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Shedding light on the horn

Dvordk Cello Concerto - Wed 9, Thu 10 Sept, 6.30pm & Fri 11 Sept, 11am
Sydney Opera House, Concert Hall

Australian composer Christopher Gordon is certainly a busy man
- amidst the demands of composing the scores for the soon-to-be-
released films Mao’s Last Dancer (2009) and Daybreakers (2010),
he has also completed a new concerto for the horn, Lightfall, that
will receive its world premiere with the Sydney Symphony this
September, providing audiences with a new take on the
instrument.

While Gordon may be best known for his compositions for film
(Master and Commander, Moby Dick, On the Beach, individual
artists (Delta Goodrem, Kate Cebrano, John Farnham) and major
events (2006 Commonwealth Games, 2003 Rugby World Cup), Lightfall is in fact his 19th work for
orchestra and the product of an 11-year collaboration with long-time friend and Sydney Symphony
principal horn, Robert Johnson.

The idea for this composition came to Gordon while sitting at a Rozelle café in 1998. He suddenly
envisioned a possibly unexplored way to showcase the too-rarely heard full range of sounds, colours and
tones that the horn can produce. He discussed the concept with Johnson and the composition was born.

“I suddenly imagined a comet emerging from the darkness of space, sweeping through light and then
disappearing back into the darkness - in a sense an analogy to life and the way we come from nothing, live
a lifetime and disappear again,” says Gordon. “But I also imagined that this might be a great format for a
horn concerto as the soloist moves through the various sections of the orchestra, blending and working
with each. Although the piece has evolved enormously since then, that basic concept remains.”

At an election night party in 2007, Gordon happened to discuss the concept of his horn concerto with
long-time Sydney Symphony supporter Robert Gay, who rallied support from fellow orchestra supporters
Mrs Warwick Stening, Emily Chang and Charles Barran, to make Gordon’s concept a reality.

Since that time, Gordon’s new work has unfolded somewhat in the public arena thanks to a carefully
detailed blog that he has maintained throughout the creative process - from obtaining his commission
through to his dissect of the finished product. The blog, which he will continue to update until the day of
the first performance can be viewed at www.hornconcerto.net.
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“To make such an unpredictable process so public through the blog is rather intimidating to experience,’
says Gordon. “But looking back I think it was cathartic for me in that it taught me something about my
own compositional practices that I will use in future and which I may not have learned without the
blogging process.”
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The final product is a composition in two independent parts, one dark cold and depressed, the other
bright, warm and joyful. With no transition from one to the other, they can be played either way around
or even independently. Both parts explore the broad range of tones that the horn can produce, alternating
between soloistic music and blending with the orchestra.

“I think Lightfall experiments with a different kind of relationship between the soloist and the orchestra,”
says Robert Johnson. “Many pieces can create an orchestra versus soloist situation, almost a sense of one-
upmanship. But with this piece you see the horn both lead the orchestra and also blend with various
sections. I think it will open people’s eyes to unknown ways the horn can be used in an orchestra.”

Demonstrating the evolution of the concerto over several centuries, the Dvordk Cello Concerto concerts
will also include one of the “grand concertos” that Handel wrote for his London audience (Concerto
grosso, 0p.6 No.3) and Dvorak’s Cello Concerto in B minor, featuring prodigious young French cellist,
Gautier Capucon in his debut with the Sydney Symphony.

The concerts are a part of the Sydney Symphony’s Meet the Music series - the Orchestra’s second oldest
concert series - created to present young audiences and the concert-going public with classical
masterpieces as well as new Australian works and, in doing so, nurture Australia’s own composers and
expose them to future audiences.

Tickets can be purchased by phoning the Sydney Symphony Box Office on 02 8215 4600 or via
www.sydneysymphony.com.
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Note to Editors: Concert Details
MEET THE CONCERTO

Meet the Music
Wed 9 September, 6.30pm
Thu 10 September, 6.30pm

Tea & Symphony presented by Kambly
Fri 11 September, 11am

Sydney Opera House Concert Hall

HANDEL Concerto grosso, Op.6 No.3
DVORAK Cello Concerto in B minor
GORDON Lightfall - Horn Concerto

Richard Gill conductor
Gautier Capucon cello
Robert Johnson horn

Tickets from $35*

There will be a pre-concert talk by Sydney Symphony Education Manager Kim Waldock in the northern foyer 45
minutes before the performances on 9 & 10 September.

*Booking fees may apply
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