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MOZART IN THE CITY

BODY, HEART AND SOUL

Thursday 19 February | 7pm
City Recital Hall Angel Place

Michael Dauth director and violin

JOSEPH HAYDN (1732-1809)
Symphony No.22 in E flat major (The Philosopher)

Adagio

Presto

Minuet and Trio
Finale (Presto)

LUDWIG VAN BEETHOVEN (1770-1827)
Romance No.2 in F major
for violin and orchestra, Op.50

Adagio cantabile

INTERVAL

WOLFGANG AMADEUS MOZART (1756-1791)
Overture and ballet music from the opera
Idomeneo

Overture -

Gavotte

Passepied (pour Mlle Redwen)
Chaconne -

Pas seul (de M. Le Grand)

This concert will be introduced from the stage by
ABC Classic FM presenter Damien Beaumont.
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This concert will be recorded
for broadcast across Australia
on ABC Classic FM 92.9 on
Saturday 7 March at 12.05pm

Pre-concert talk by David Garrett
at 6.15pm in the First Floor
Reception Room.

Visit
www.sydneysymphony.com/talk-bios
for speaker biographies.

Estimated timings:
25 minutes, 10 minutes,
16 minutes
The performance will conclude
at approximately 8.05pm
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INTRODUCTION

Body, Heart and Soul

‘Body, heart and soul’ — these three things together make
us human: the capacity to feel, to love and to believe.
But there’s something else: the capacity to enjoy and
make music.

In this concert we bring together the three pillars of
the Classical style — Haydn, Mozart and Beethoven — with
music for dancing, a lyrical showpiece that will touch the
heart, and a symphony for the soul.

Haydn is the oldest composer on the program — in his
lifetime the most famous of the three — and orchestras
owe everything to him as the father of the symphony.

He wrote more than a hundred of them, and each one is
in some way witty, dramatic or striking. In the Philosopher
Symphony he introduces what would have been an
exotic instrument, the cor anglais, to create a kind of
dialogue between God and sinner. His ‘philosopher’ is

a religious one.

Haydn was an inspiration to Mozart and, briefly, the
teacher of Beethoven. But where Haydn had worked in
near isolation on a rural estate, cultivating an original
style by necessity, the two younger composers travelled
and absorbed the different national styles from
throughout Europe. One of Beethoven’s influences as
a young man was the French school and from this comes
his early Romance for violin and orchestra — a serenely
floating exercise in lyricism and restraint.

Mozart, on the other hand, took inspiration from Italy,
and he developed the Classical forms with his sunny,
lyrical style and an unerring sense of theatre. That’s where
this concert finds him: in the opera house with one of’
his fondest loves, dancing. His overture and ballet music
for the opera Idomeneo is as ambitiously conceived as any
of his symphonies, ending with a grand chaconne - the
perfect finale.

3 | Sydney Symphony
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ABOUT THE MUSIC

Joseph Haydn (1732-1809)
Symphony No.22 in E flat, The Philosopher

Adagio

Presto

Minuet and Trio
Finale (Presto)

This is a most unusual symphony — indeed nothing
quite like it has been composed before or since. The
Haydn authority H.C. Robbins Landon thinks Haydn
may have been referring to it when he told his
biographers Griesinger and Dies that he once composed
a symphony in which God speaks with ‘an abandoned
sinner, pleading with him to reform, but the sinner in
his rashness pays no heed’.

The first movement of Symphony No.22 does give
the impression that we are in church rather than in
the concert hall, and the symphony as a whole takes
the form of the old-fashioned Italian sonata da chiesa
(church sonata), beginning with a slow movement.

Robbins Landon regards this extraordinary Adagio as
the most original movement in all Haydn’s symphonies.
A chorale (hymn) theme, always entrusted to French
horns and ‘angled’ horns (cor anglais, or English horn),
is announced, in several keys, with interludes for strings,
featuring resolving dissonances and perpetual seconds
moving to thirds as in a baroque concerto by Corelli.

All this is underpinned by a constant ‘walking’ bass
line.

The effect is of a chorale prelude, and the style is
deliberately archaic, even for 1764. Perhaps with a little
imagination the horns can be heard as representing the
voice of God, the somewhat querulous-sounding cor
anglais as the unrepentant sinner.

The title “The Philosopher’, which was given to this
symphony in Haydn's day, is appropriate only if we
think of a religious philosopher rather than a ‘philosophe’,
an intellectual of the Enlightenment. What we have
here is an irruption of the religious dimension into
secular music, taking us unexpectedly into a
metaphysical dimension. (Mozart does something similar
in his opera The Magic Flute of 1791, when he gives a
chorale prelude to the two men in armour.) We need to
remember that both Haydn and Mozart were brought
up in a rich tradition of church music, and sometimes
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Keynotes

HAYDN

Born Rohrau (lower Austria),
1732

Died Vienna, 1809

At the time of his death Haydn
was the most illustrious
composer in Europe: more
famous than Mozart or even
Beethoven. He spent much of
his working life buried in the
provincial estate of Eszterhaza,
but he became known for his
symphonies and string quartets
and was widely commissioned.
Symphonies were not
completely new in 1758 when
Haydn - suddenly having

an orchestra at his disposal -
began composing them.

But over the next 40 years or
so he developed the
symphony as a genre, taking
it from its origins in tiny three-
movement opera overtures to
the grand four-movement form
that Beethoven inherited.

‘THE PHILOSOPHER’

Think religious philosopher
rather than secular philosopher
- this symphony adopts the
structure of the old-fashioned
church sonata (by beginning
with a slow movement instead
of a fast movement) and the first
movement contains moments
that Haydn said were like God
speaking to an abandoned
sinner. That dialogue is played
by the French horns (God)

and a pair of cor anglais,
exotic instruments for an
18th-century orchestra and
making their only appearance
in a Haydn symphony.

Symphony No.22 was
completed in 1764, Haydn's
fourth year of service in the
Esterhazy court.
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mined it in surprising ways in the midst of their more
usual ‘modern’ stylistic language.

The second movement, Presto, is more typical of the
early Haydn symphonies — a fast, almost fierce piece with
only one main theme. Already this movement lightens
the mood, making a virtue of the ‘necessary or inbuilt
psychological decrescendo’ which Robbins Landon finds
in the church-sonata type of symphony (where the
slowest, weightiest movement comes first).

The Minuet itself is somewhat strict in feeling, but
frames a Trio in which the pairs of ‘English’ and French
horns are given opportunities to show off. This prepares
the way for the hunting Finale, whose fanfares are shared

by both kinds of horns.

DAVID GARRETT ©1997/2003

Haydn's Symphony No.22 calls for two cor anglais, bassoon, two
horns and strings.

The Sydney Symphony first performed this symphony in 1952 with
Eugene Goossens conducting, and most recently in 2003, directed
by Dene Olding.

7 | Sydney Symphony

Joseph Haydn, engraving by Ernst
Mansfield, Vienna 1781; this is the
first printed portrait of the composer.

Neither English nor
a horn

Americans pragmatically
translate cor anglais as
‘English horn’,

but as the

famous quip

goes, this larger
cousin of the

oboe is ‘neither
English nor a

horn'. Perhaps
attempting to
translate the name
is a misleading
exercise since what
we have is a classic
example of Franglais.
Look at a cor anglais
from Haydn's day
and you'll see it has
a distinctive bend
midway down.

(The modern
instrument shares
the egg-shaped bell
at the end but has
a long, straight
shape.) What's
more likely, then,

is that the name
was corrupted

from cor anglé
(angled horn).




Ludwig van Beethoven
Romance No.2 in F, Op.50

Adagio cantabile

Michael Dauth violin

Beethoven may have been unlucky in love, but he could
write a textbook ‘romance’. Both his romances for violin
and orchestra conform to expectation: a lyrical or song-
like piece in a slow tempo, adopting a simple and direct
style of musical expression.

There was a vogue for music like this. The romance
— or Romanze as Beethoven would have called it — had
a long history that went back to the sung ballads of
15th-century Spain; it had come to instrumental music
via literature and song, and storytelling was the unifying
idea. By the time the romance had become fashionable
in the late 18th century, especially among French
violinist-composers, the theorists had it all sorted out.

Instrumental romances were to emulate the song-like
character and ‘utmost simplicity’ of their vocal cousins,
evoking the ‘antique tone of the old rhymed romances’.
The mood could be passionate, tragic or sentimental,
but never merry, because the tempo was always slow.
Beethoven's tempo instruction for his Romance in F
confirms this: Adagio cantabile — literally, a slow
movement in a singing style.

Beethoven would have known the standard definition
for a vocal romance as it appeared in Jean Jacques
Rousseau’s Music Dictionary of 1768, eight years after the
earliest known solo instrument and orchestral romances
had appeared in Paris. It offers more clues as to the kind
of music that a composer of an instrumental romance
would have had in mind.

In addition to the storytelling mood, Rousseau points
out the simple, affecting style, devoid of mannerisms;
and sweet, natural melodies of the romance. You can
hear all this in Beethoven. ‘A well-made romance, writes
Rousseau, ‘having nothing striking about it, does not
move one right at the outset, but each strophe [verse]
adds something to the effect of the preceding ones, and
the interest grows imperceptibly; and the listener finds
himself moved to tears without being able to say where
the charm lies that has produced this effect’

You can imagine the appeal of such music to violinists:
the expressive, singing character suited their instruments

8 | Sydney Symphony

Keynotes

BEETHOVEN
Born Bonn, 1770
Died Vienna, 1827

In his lifetime, Beethoven
was a renowned piano
virtuoso, although his
deafness eventually forced
him off the concert platform.
His piano concertos, all
written with his own
performance in mind, stand
with his symphonies as
staples of orchestral concerts
to this day. But Beethoven
was also a passable violinist
and he wrote one of the
great violin concertos of the
repertoire (not for himself
to play!). His ‘warm-ups’ for
the concerto included the
beginnings of a youthful
concerto, never finished,
and two exquisite romances
for violin and orchestra,
composed between 1798
and 1802.

ROMANCEIN F

According to Beethoven’s
tempo instruction, this piece
for violin and orchestra is
literally a ‘slow movement
in a singing style’. The
beautifully lyrical main
theme that begins the
Romance returns in the
middle and at the end, each
appearance alternating with
music that shifts the mood in
subtle, rather than dramatic,
ways. The result is serene
and jewel-like.

The numbering is
misleading: the Romance

in F (‘No.2") was composed
first, but published after

its companion, the Romance
in G.



well. And the slow tempo made the romance an ideal form
for relaxing the mood in the central movements of sonatas
and concertos, supplanting to a certain extent the older
‘aria’ form, taken from opera. Instead, these romances
adopted structures recognizable from narrative song forms,
most frequently a recurring refrain alternating with ‘verses’
(rondo form). Again, you can hear all this in Beethoven.

But if you raised your eyebrows at the idea of
Beethoven composing a ‘textbook’ anything, you were
right. Although he was heavily influenced by the French
school - represented by violinists such as Rodolphe
Kreutzer — he also knew and greatly admired Mozart’s
Piano Concerto No.20 in D minor (K466) with its deeply
expressive Romanza second movement.

In Beethoven’s hands the romance emerges as elaborate
and intricately worked out music (no embellishments
left to chance), with a more developed sense of dialogue
between soloist and orchestra. He offers a nice balance
between lyricism and virtuoso flourishes. And he achieves
all this without losing any of the characteristic simplicity
or serenity of mood.

In the F major Romance Beethoven spins his elegant
melody high in the violin range, underpinning its ornate
turns with the simplest of string accompaniments before
introducing the colours of the woodwinds and horns.
This main theme appears three times — beginning, middle
and end - alternating with episodes in which Beethoven
deftly introduces virtuosic leaps and runs and, in the later
part of the romance, weaves an agitated mood by shifting
to a minor key. Dramatic pronouncements from the
orchestra mark the structural landmarks in the music as
Beethoven sensitively and imaginatively builds the lyrical
and emotional interest.

If soloist and orchestra do their job well tonight you
may be moved to tears. But even if you're not, the charm
of Beethoven'’s ‘well-made’ Romance will surely reach you
in its simple beauty and subtle effect.

YVONNE FRINDLE
SYDNEY SYMPHONY ©2009

The orchestra for Beethoven's Romance No.2 calls for flute, two
oboes, two bassoons, two horns and strings.

The Sydney Symphony first performed the Romance (together with
No.1) in the 1943 Beethoven Festival conducted by Bernard Heinze.
Lionel Dawson was the soloist. The most recent performance was in
1974, with Georg Tintner conducting and violinist William Hennessy.

9 | Sydney Symphony

The slow movement of
Beethoven's great Violin
Concerto of 1806 is a
romance in all but name,
and it's easy to imagine him
preparing the way with the
two earlier violin romances.
Although these are stand-
alone pieces, it's possible
they were conceived as
potential slow movements
for a violin concerto in

C major that Beethoven
began in 1790 but never
completed. (Both the
romances and the concerto
fragment call for the same
orchestral forces.)



Wolfgang Amadeus Mozart (1756-1791)
Overture and ballet music from the opera
Idomeneo

Overture —

Gavotte

Passepied (pour Mlle Redwen)
Chaconne -

Pas seul (de M. Le Grand)

We do not think of Mozart as a composer of dance music,
even though he composed at least eight hours worth

of it, mostly commissioned for balls during his later years
in Vienna. And although ballet played an important part
in 18th-century opera, the operas of Mozart’s Vienna
years, which we know best, contain little or no dance.

But Mozart loved dancing, and as a child had lessons from
the great Gaetano Vestris. He was also friendly with the
ballet master and theoretician Jean Georges Noverre, for
whom he wrote his only surviving score for a ballet as
such, Les petits riens, during his stay in Paris in 1778.
Mozart hoped through Noverre’s influence to obtain a
commission for a big opera in the French style, that is to
say, the style of Rameau as modified by Gluck, with a large
element of dance-spectacle.

Although this hope, like most of Mozart’s ambitions
in Paris, ended in disappointment, he did after all get the
opportunity, two years later, to write an operatic ballet
in the French style. That was in his Idomeneo, Ré di Creta
(Idomeneus, King of Crete), an opera seria composed for
the Munich court in the last months of 1780, and
premiered on 29 January 1781.

Idomeneo is a tragic opera, with a plot reminiscent of the
story of Jephthah in the Bible. During a shipwreck, King
Idomeneo vows to Neptune, if he and his companions are
saved, to sacrifice to the god the first human he encounters.
This is his son, Idamante, who is loved both by Ilia, a
Trojan Princess captive on Crete, and by the exiled Electra.
Seeking to avoid the consequences of his vow, Idomeneo
orders his son into exile, but the angry Neptune prevents
him by sending a sea monster. When the King prepares
to sacrifice Idamante, Ilia offers herself in his place.
Speaking through a statue, the voice of Neptune proclaims
the triumph of love. Idomeneo will abdicate in favour of
his son, who takes Ilia as his wife. Only Electra, spurned
and furious, does not share in the general rejoicing.

10 | Sydney Symphony
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MOZART
Born Salzburg 1756
Died Vienna 1791

In Mozart’s day, as now,
opera was an ambitious and
spectacular affair — the kind
of music that any composer
worth his salt would want
to have in his portfolio.

As with everything else,
Mozart started young,
writing his first opera at the
age of 11. Ten more operatic
or sung theatrical works,

as well as a ballet, followed
before he composed
Idomeneo in 1781.

IDOMENEO MUSIC

The unusual thing about the
Idomeneo ballet music is
that Mozart composed it at
all. It was usual for a second
composer to write the
danced ‘diversions’ that
were inserted in French-style
operas. But in this case
Mozart was pleased that

the dancing would form an
integral part of the action -
he could justify writing

the ballet music himself.
The result is a wonderful
stylistic and thematic unity
and highly superior music.
In the opera the Overture
doesn’t end but segues into
the first act; we link it to
the Gavotte, which quotes

a phrase from the overture.
We don’t know exactly how
the dancing fitted into this
tragic opera with a ‘happy
ending’, but it's almost
certain that the grand
Chaconne and Pas seul
formed the conclusion, as

it does in tonight’s suite.



Since the ballet, as Mozart explains in a letter to his
father, was not an added-on spectacle, but an ‘appropriate
divertissement’ in the opera itself, Mozart had the
honour of composing its music as well. This broke with
convention and meant that Mozart was ‘up to the eyes
in work’, but he was glad of it ‘for now all the music will
be by the same composer’.

Mozart was excited, too, to be writing for a fine
orchestra. Shortly before beginning work on Idomeneo,
Mozart attended a performance in the rococo Cuvilliés
Theatre (then the Residenztheater), the Elector’s new
opera house in the Munich Court, where he saw a
‘magnificent ballet’, and heard an overture by the
Mannheim composer Cannabich, so enjoyable, he told
his father, that if he hadn’t known beforehand he
wouldn't have believed it was by Cannabich, and the
orchestra was amazing! The Elector had brought the
musicians with him from Mannheim, where the
orchestra had been regarded as the best of its time.

Why is Mozart’s masterly ballet music, written for
these same players, not better known, if only as a concert
extract? It has come down to us in a bundled-together
form, with no indication of the original order of the
pieces, or even of where they fitted into the opera; the
score gives the names of the dancers (several of them
French, including the Ballet master, M. Le Grand), but
not the action of the dances. Mozart’s autograph
contains many cuts and corrections, and we cannot be
sure which of the musical numbers was actually
performed in the opera. They are almost always omitted
in modern revivals, not least because they would prolong
the evening to Wagnerian lengths! To present this
music tonight in a way that emphasises its greatness,
we have decided to make a suite, according to 18th-
century practice, beginning with the overture to the
opera, followed by the Gavotte, the Passepied, and finally
the Chaconne and Pas seul.

11 | Sydney Symphony

Mozart was ‘up to the
eyes in work’...

Listening Guide begins on
page 12.



Listening Guide

The grandeur and intensity of the opera’s music is
suggested in the Overture, which immediately contrasts
heroism with an air of unsettled foreboding. Powerful
orchestral writing, with special emphasis on the lower
strings, reinforced by horns and kettle drums, conveys
the tragic atmosphere of an opera about a king trapped
by the consequences of his vow, and dominated by

the fury of the God of the Sea. In the opera, a gradual
diminishing of the stormy music leads straight into Ilia’s
first scene.

The Gavotte (possibly a dance of Cretan girls in Act I)
opens with a phrase heard near the beginning of the
Overture. Mozart used this theme again, many years
later, for the finale of the Piano Concerto in C major,
Ks503. To the nostalgic strains of the Idomeneo Gavotte,
writes Erik Smith, the ancien régime seems to dance out.
The same French-inspired style is found in the delicate
Passepied pour Mlle Redwen.

12 | Sydney Symphony

...contrasts heroism
with an air of unsettled
foreboding.



The Chaconne is joined with the Pas seul de M. Le
Grand to form a single mighty movement, perhaps the
longest in all Mozart’s instrumental music. The chaconne
of French baroque opera is a dance for the full
company, with elaborate orchestral music in triple
meter. In form, it is a rondeau, with a refrain and several
couplets or episodes. In Lully and Rameau such pieces
often form the conclusion of the evening’s staged
entertainment. Although Idomeneo is a tragic opera,
like most 18th-century tragedies it has the mandatory
lieto fine (happy ending). The Chaconne and Pas seul were
probably a danced celebration of the triumph of love
which ends the opera, and Mozart’s movement ends in
such a way as to suggest a magnificent conclusion.

The Idomeneo ballet is not quite like anything else
in Mozart’s music. The extraordinary scale of the main
movement allows the composer not only a richness
of scoring, but also contrasts of tempo and texture.
Although Gluck’s music may have been a model, and
the theme of this Chaconne occurs in that composer’s
Iphigénie en Aulide, one is reminded at least as much
of the more inventive Rameau, in the formal gestures
and dotted rhythms of the French overture. The new
techniques of the Mannheim orchestra are also heard,
notably in the crescendos built up with repeated figures.
The music has a galant charm, too, reminding us that
the young Mozart was deftly poised between Italian and
German idioms, and could, on occasion, add a French
ingredient to the recipe.

DAVID GARRETT ©1998

The /domeneo overture and ballet music calls for pairs of flutes,
oboes, clarinets, bassoons, horns and trumpets; timpani, keyboard
continuo, and strings.

ldomeneo was first performed in Munich at the Residenz on

29 January 1781. The Sydney Symphony first performed ballet
music from the opera in 1950 with Eugene Goossens, and most
recently in 1998 with Christopher Hogwood.

13 | Sydney Symphony

...like most 18th-century
tragedies it has the
mandatory happy
ending.
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GLOSSARY

CHACONNE — a baroque dance originating
in Latin America and becoming popular in
Spain and Italy in the 17th century. Usually
in triple time, it typically took the shape
of a set of variations above a repeated bass
line or set of chords. Chaconnes appear
frequently in French baroque opera and
were often used to create dramatic and
weighty finales. Perhaps the most famous
chaconne is the one in Bach’s Partita in

D minor for solo violin. (The term is often
used interchangeably with passacaglia, and
the form was revived in the 1g9th century by
composers such as Brahms.)

CHORALE PRELUDE — a chorale is a hymn tune
for congregational singing; a chorale prelude
is an instrumental piece based on a chorale

CRESCENDO — gradually becoming louder.
(The English idiom ‘rising to a crescendo’
is a tautology.)

FRENCH OVERTURE — a form originating with
Lully’s ballets and operas in 1yth-century
France, but rapidly adopted elsewhere and
popular for most of the baroque period.

It was characterised by a slow, solemn
opening, majestic in character and a very
lively second section.

GALANT — a light, elegant style which
developed in the 18th century. ‘Being galant,
in general, wrote Voltaire, ‘means seeking
to please. The galant style is characterised
by simple textures and a focus on melody.

GAVOTTE — a French dance in duple time
with a two-note upbeat, and with the phrases
usually beginning and ending in the middle
of a bar. It had a regular rhythm and a strong
sense of balance. There are many conflicting
descriptions of its mood (brisk, lively, tender,
graceful, joyful, sad...) but all are moderate:
the gavotte was not a dance of emotional
extremes.

MANNHEIM — in the second part of the
18th century Mannheim was famous for
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the virtuosity and precision of its orchestra
and for the distinctive symphonic style
developed by Stamitz and other composers
in the city. Signatures of the Mannheim style
included striking effects involving sudden
and gradual changes of volume (e.g. the so-
called Mannheim ‘steamroller’, a dramatic
crescendo), and musical gestures exploiting
the full register of the orchestra from low
to high (e.g. the Mannheim rocket, a popular
device for beginning a movement). The
influence of the Mannheim style was far-
reaching and can be heard in the music of
Haydn and Mozart.

MINUET AND TRIO — a French court dance
from the baroque period. Adopted in the
18th century as a tempo direction, it suggests
a dance-like movement in a moderately

fast triple time. The TRIO is a contrasting
central section.

PAS SEUL — a solo dance, literally ‘step alone’

PASSEPIED — a French couple dance of the
17th and 18th centuries ; a faster variant
of the minuet, and often associated with
pastoral scenes.

SONATA DA CHIESA — ‘church sonata’, a
baroque instrumental work, normally in
four movements and characteristically
beginning with a slow movement. By the
18th century this form was already
considered slightly old fashioned.

In much of the classical repertoire, movement
titles are taken from the Italian words that
indicate the tempo and mood. A selection of
terms from this program is included here.
Adagio — slow

Adagio cantabile - slow, in a singing style
Presto — as fast as possible

This glossary is intended only as a quick and easy
guide, not as a set of comprehensive and absolute
definitions. Most of these terms have many subtle
shades of meaning which cannot be included for
reasons of space.



TIMELINE

Meetings in Time — Haydn, Mozart and Beethoven

1732

1756

1761

1764
1770

1778

1781

1783

1784

1787

1790

31 March: FRANZ JOSEPH HAYDN is born in the tiny
Austrian village of Rohrau, near the border of modern
Hungary.

27 January: WOLFGANG AMADEUS MOZART is born
in Salzburg. His father Leopold is a musician in the
service of the Prince Archbishop, and a respected
violin teacher.

Haydn joins the Esterhazy court for what would
effectively become a lifetime of service in Eisenstadt
(Austria) and the summer palace of Eszterhdza (Hungary).
The originality ‘forced’ on him by his remoteness from
the great cities will last throughout his creative life.

Haydn's ‘Philosopher’ Symphony (No.22) is completed.

17 December: LUDWIG VAN BEETHOVEN is baptised
in Bonn.

In Paris Mozart composes ballet music (Les petits riens)
and a new symphony but can't establish a career there.

Mozart’s opera Idomeneo is premiered in Munich.

Unhappy with his lowly servant status, Mozart gets
himself literally kicked out of the Salzburg court and
moves to Vienna to establish himself as a freelance
musician.

Beethoven’s first press clipping: ‘a boy of 11 years and
of most promising talent. He plays the piano very
skilfully and with power...This youthful genius is
deserving of help to enable him to travel. He would
surely become a second Wolfgang Amadeus Mozart if
he were to continue as he has begun.

Haydn plays chamber music in Vienna with Mozart;
Mozart dedicates a set of six string quartets to him (1785).

Beethoven visits Vienna briefly. He meets Mozart and
probably takes a few lessons with him.

The death of Prince Nikolaus (‘the Magnificent’)
Esterhazy frees Haydn to live in Vienna and accept
invitations from other countries, including England,
where his impending arrival has been rumoured
constantly since 1784.

On his way to London, Haydn passes through Bonn
where he meets some of ‘the most capable musicians’.
Was Beethoven among them?

Beethoven begins work on a violin concerto in

C major; it remains a fragment.
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1701

1792

1793

1795

1798

1800

1801

1802

1806
1808

1809

1827

5 December: MOZART dies in Vienna, his Requiem
unfinished.

Beethoven leaves Bonn to ‘receive Mozart’s spirit from
Haydn’s hands’.

Beethoven is unimpressed by Haydn’s teaching.

Haydn asks the elector of Bonn for an increase in
Beethoven'’s allowance, enclosing five compositions
‘of my dear pupil’. The elector replies that four of the
five works had been performed in Bonn and so no
evidence of progress and that Beethoven was still
receiving his regular salary as well as the allowance!
Perhaps, he wonders, Beethoven might do better to
resume his duties in Bonn.

Beethoven’s first Viennese publication is a set of
variations for violin and piano on ‘Se vuol ballare’
from Mozart’s Marriage of Figaro.

Beethoven makes his first appearances in Vienna as a
composer-virtuoso, playing a piano concerto of his
own and one of Mozart’s. He reacts to Haydn's brilliant
London symphonies by beginning then abandoning
a symphony in C major.

Beethoven composes his ‘Romance No.2’ for violin
and orchestra. It is his first such Romance, but was
published second.

First (private) performance of Haydn's oratorio The
Creation; the public premiere follows in 1799.

Beethoven gives his first concert for his own benefit.
The program includes a Mozart symphony and
numbers from The Creation, as well as his own Septet
(Op.20) and First Symphony.

Beethoven admits to close friends that he is going
deaf.

Beethoven completes his second Romance (‘No.1’) for
violin and orchestra.

Premiere of Beethoven’s Violin Concerto in D, Op.61

Antonio Salieri (Mozart’s supposed nemesis) conducts

a gala performance of The Creation to celebrate Haydn’s

76th birthday. The once-dismissive Beethoven publicly

honours his former teacher. SYDNEY SYMPHONY ©2009

31 May: HAYDN dies in Vienna, and Mozart’s Requiem ~ ADAPTED IN PART FROM
is performed in his honour. TIMELINES BY

ANTHONY CANE (HAYDN)
26 March: BEETHOVEN dies in Vienna. His funeral AND DAVID GARRETT
draws a crowd of 10,000. (MOZART)
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MUSICIAN SNAPSHOT

Carolyn Harris — quietly confident

The Concert Hall is the home of a symphony
orchestra; in the hall next door, most
nights of the week, you can hear another
orchestra, a ‘pit orchestra’. Carolyn Harris
has enjoyed the distinction of playing

in both. She describes herself as ‘very
fortunate to have had two orchestral jobs —
one in the pit and one on the stage’.

Before joining the Sydney Symphony
in 2005 as Second Flute, Carolyn was a
member of the Australian Opera and Ballet
Orchestra. ‘Playing in the pit is completely
different to playing in the symphony
orchestra. It’s like apples and oranges
really. I find the two jobs hard to compare.

‘Working for the opera is very exciting
because you can't see the singers or what’s
happening on stage. You're reliant on
the conductor to guide you and to be that
crucial link between the stage and the pit’

Tucked away underneath the action
and mostly out of sight of the audience,
performances for the opera or ballet had
a different feeling to being centre stage in
the concert hall. ‘You know you're not the
main attraction. People generally come
to hear the music but more specifically,
to watch the stage. I sometimes feel the
music is a bit like in a film - it creates the
atmosphere but you're not always listening
intently to it/

After successfully auditioning for the
Sydney Symphony, Carolyn was surprised
to discover her sight-reading skills had
lapsed. ‘“They were completely kaput! I'd
lost them playing the same operas, two or
three nights a week, for weeks on end.
The greatest challenge of the first six
months in her new job was learning a lot
of symphonic repertoire quickly. ‘It was
repertoire that I'd listened to for years and
years, but never actually played, so it was
pretty gruelling in the beginning, but very
satisfying too.
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Other aspects of orchestral music-
making didn't change, however. ‘In a wind
section, you listen to one another’s breath,
pitch, sound, articulation and phrasing.

It’s an organic being in a way; we all have
to breathe together. Sometimes we make
this huge block of sound - on our own in
certain parts of the repertoire, or within
the orchestra — but our sound has to blend,
and has to come out as one “wind”

sound.

Quietly determined and self-assured,
Carolyn does occasionally marvel at her
job. ‘Sometimes I sit there thinking “Gee,
I'm at work, and all these people are
looking at me, and I had to go through a
lot to get here. Not just today, not just last
week, or last year. Over my life — just going
through lots of hoops and hurdles, and ups
and downs - to get here.”’

GENEVIEVE LANG ©2008

KEITH SAUNDERS



MORE MUSIC

Selected Discography

Broadcast Diary

MOZART'’S IDOMENEO

Very few recordings of the complete /domeneo opera
include any of the ballet music and those that do
typically offer the grand Chaconne and Pas seul as an
appendix to the main recording.

Charles Mackerras's 2002 release takes this approach
and, at just over three hours of music, offers the most
complete recording of the opera on disc, restoring
even cuts that Mozart made for the premiere. Tenor
lan Bostridge is Idomeneo and the Scottish Chamber
Orchestra is joined by the Edinburgh Festival Chorus
and Dunedin Consort.

EMI CLASSICS 57260

Christopher Hogwood and the Academy of Ancient
Music recorded the complete /domeneo ballet music
in 1999. Unfortunately it's out of print and hard to find,
but well worth seeking out.

L'OISEAU LYRE 452 604-2

The ballet music can also be found in the Philips
Complete Mozart Edition, Vol.17 (Theatre and Ballet
Music, Rarities, Surprises). This 5-CD set includes
18th-century wind band arrangements of music from
Don Giovanni and The Abduction from the Seraglio, the
ballet Les Petits riens, and the incidental music to
Thamos, King of Egypt. The Idomeneo music is
performed by the Netherlands Chamber Orchestra
with David Zinman.

PHILIPS 586502

BEETHOVEN FOR VIOLIN AND ORCHESTRA
Beethoven completed just three works for violin and
orchestra: the two early Romances and the great
Violin Concerto. Three releases that offer this
combination:

Christian Tetzlaff and Ziirich Tonhalle Orchestra,
conducted by David Zinman.

ARTE NOVA 769940

Thomas Zehetmair with the Orchestra of the 18th
Century conducted by Frans Briiggen.
PHILIPS 462 123

Frank Peter Zimmermann with the English Chamber
Orchestra and Jeffrey Tate.
EMI SERAPHIM 7328

PHILOSOPHER SYMPHONY

Adam Fischer’s cycle of the complete Haydn
symphonies with the Austro-Hungarian Haydn
Orchestra remains a benchmark. Symphony No.22 is
included in Vol.2 (5 CDs).

NIMBUS 5683

Simon Rattle’s performances of Haydn symphonies
with the City of Birmingham Symphony Orchestra are

included in the EMI Great Artists of the Century series.

The Philosopher Symphony is joined by Symphony
No.86 and No.102.
EMI 62976
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i Classic FM
FEBRUARY-MARCH

28 February, 8pm
A MIDSUMMER NIGHT'S DREAM

Vladimir Ashkenazy conductor

Penelope Mills, Sian Pendry vocal soloists
Sydney Philharmonia Choirs

and a company of actors

Mendelssohn & Shakespeare

6 March, 8pm
ASHKENAZY CONDUCTS SHOSTAKOVICH

Vladimir Ashkenazy conductor
Janine Jansen violin

Dvorak, Shostakovich

7 March, 12.05pm

BODY, HEART & SOUL
Michael Dauth violin-director
Haydn, Beethoven, Mozart

3 April, 8pm
HERO IN THE MAKING

Douglas Boyd conductor
Paul Lewis piano

Beethoven
11 April, 8pm

MAHLER 6 (2007)
Yannick Nézet-Séguin conductor

2MBS-FM 102.5

SYDNEY SYMPHONY 2009

10 March, 6pm

What's on in concerts, with interviews and music.

Webcast Diary

BIGFPSND

Selected Sydney Symphony concerts are recorded for
webcast by BigPond and are available On Demand.
Visit: sydneysymphony.bigpondmusic.com

February webcast:

A MIDSUMMER NIGHT’'S DREAM

Available from 28 February at 8pm.

sydneysymphony.com

Visit the Sydney Symphony online for concert
information, podcasts, and to read the program book in
advance of the concert.

HAVE YOUR SAY

Tell us what you thought of the concert online at
sydneysymphony.com/yoursay

or email: yoursay@sydneysymphony.com
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ABOUT THE ARTISTS

Michael Dauth violin-director
CO-CONCERTMASTER OF THE SYDNEY SYMPHONY

Of English-German origin, Michael Dauth began violin
studies under the direction of his father, later studying
with Franz Josef Maier and the Amadeus Quartet in
Cologne, and with Yfrah Neaman at the Guildhall School
in London. Soon after, he became Concertmaster of
Hanover’s North German Radio Orchestra and
successfully auditioned for the Berlin Philharmonic
under Herbert von Karajan. He was invited to lead the
Berlin Philharmonic Octet, Berlin Piano Trio and
Chamber Virtuosi. In 1988 he moved to Australia, became
Concertmaster of the Melbourne Symphony, and was a
founding member, Special Concertmaster and Artistic
Director of the Orchestra Ensemble Kanazawa, Japan, a
position he still holds today.

Michael Dauth has appeared as a soloist with major
orchestras in Japan, Australia, New Zealand and Europe.
His chamber music partners include Wenzel Fuchs, Pavel
Gillilov, Phillip Moll, Karl Leister, Gerhard Oppitz, Leif
Ove Andsnes, Cyprien Katsaris, Hiroku Nakamura, Vadim
Sakarov, Geoffrey Tozer and Piers Lane, and he has
appeared at all the major festivals including Salzburg,
Lucerne, Berlin and Tokyo.

He has recorded the Beethoven, Tchaikovsky and
Mendelssohn violin concertos, the Beethoven Romances,
works by Saint-Saéns, Massenet, Kreisler and Drdla,
Schnittke’s Concerto Grosso (which received the
Deutsche Grammophon prize in Japan), and the world
premiere recording of Takemitsu’s Nostalghia, as well as
the Mozart and Brahms Clarinet Quintets with his Japan-
based Sunrise String Quartet and Wenzel Fuchs. His
recordings with Orchestra Ensemble Kanazawa include
all-Johann Strauss release and most recently Eight Seasons,
a recording of Piazzolla and Vivaldi.

Michael Dauth is frequently a guest professor and a
juror at international violin competitions. In 2003 he
received the Centenary medal awarded by the Governor-
General for service to Australian society and the
advancement of music.

As Concertmaster, Michael Dauth is sponsored by the
Board and Council of the Sydney Symphony as part of
the Orchestra’s Directors’ Chairs program.

21 | Sydney Symphony

KEITH SAUNDERS



THE SYDNEY SYMPHONY

PATRON Her Excellency Professor Marie Bashir Ac cvo, Governor of New South Wales

Founded in 1932, the Sydney Symphony

has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities.

Resident at the iconic Sydney Opera House,
where it gives more than 100 performances
each year, the Sydney Symphony also performs
concerts in a variety of venues around
Sydney and regional New South Wales.
International tours to Europe, Asia and the
USA have earned the Orchestra world-wide
recognition for artistic excellence. Last year
the Sydney Symphony toured Italy, and in
October 2009 will tour to Asia.

The Sydney Symphony’s first Chief
Conductor was Sir Eugene Goossens,
appointed in 1947; he was followed by
conductors such as Nicolai Malko, Dean
Dixon, Willem van Otterloo, Louis Frémaux,
Sir Charles Mackerras, Stuart Challender,
Edo de Waart and, most recently, Gianluigi
Gelmetti. The Orchestra’s history also boasts
collaborations with legendary figures such
as George Szell, Sir Thomas Beecham,

Otto Klemperer and Igor Stravinsky.
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The Sydney Symphony’s award-winning
Education Program is central to the Orchestra’s
commitment to the future of live symphonic
music, developing audiences and engaging
the participation of young people. The
Sydney Symphony also maintains an active
commissioning program and promotes
the work of Australian composers through
performances and recordings. Recent
premieres have included major works by
Ross Edwards, Liza Lim, Lee Bracegirdle
and Georges Lentz, and the Orchestra’s
recording of works by Brett Dean was
released last year on the BIS and Sydney
Symphony Live labels.

Other releases on the Orchestra’s own
label, established in 2006, include
performances with Alexander Lazarev,
Gianluigi Gelmetti and Sir Charles
Mackerras, as well as a boxed set of
Rachmaninov orchestral works, conducted
by Vladimir Ashkenazy.

This year Vladimir Ashkenazy begins his
tenure as Principal Conductor and Artistic
Advisor.



MUSICIANS

-
Michael Dauth d Dene Olding
Vladimir Ashkenazy Concertmaster Chair "'";'.- Concertmaster Chair
Principal Conductor and supported by the Sydney supported by the Sydney
Artistic Advisor Symphony Board and Council Symphony Board and Council

First Violins

Second Violins

01

First Violins Second Violins Guest Musicians

01 SunYi 01 Marina Marsden Rowena Crouch
Associate Concertmaster Principal Cello#

02 Kirsten Williams 02 Emma West Brian Nixon
Associate Concertmaster A/Associate Principal Timpani#

03 Kirsty Hilton 03 Shuti Huang
Assistant Concertmaster A/Assistant Principal o

04 Fiona Ziegler 04 Susan Dobbie # = Contract Musician
Assistant Concertmaster Principal Emeritus

05 Julie Batty 05 Maria Durek

06 Sophie Cole 06 Emma Hayes

07 Amber Gunther 07 Stan W Kornel

08 Rosalind Horton 08 Benjamin Li

09 Jennifer Hoy 09 Nicole Masters

10 Jennifer Johnson 10 Philippa Paige

11 Georges Lentz 11 Biyana Rozenblit

12 Nicola Lewis 12 Maja Verunica

13 Alexandra Mitchell
Moon Chair

14 Léone Ziegler
Marriane Broadfoot
Brielle Clapson
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MUSICIANS

Violas
01

Double Basses
01

Violas
01 Roger Benedict
Principal Viola
Andrew Turner and
Vivian Chang Chair
02 Anne Louise Comerford
Associate Principal
03 Yvette Goodchild
Assistant Principal
04 Robyn Brookfield
05 Sandro Costantino
06 Jane Hazelwood
07 Graham Hennings
08 Mary McVarish
09 Justine Marsden
10 Leonid Volovelsky
11 Felicity Wyithe
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Cellos
01 Catherine Hewgill
Principal Cello
Tony and Fran Meagher
Chair
Timothy Walden
Principal
02 Leah Lynn
Assistant Principal
03 Kristy Conrau
04 Fenella Gill
05 Timothy Nankervis
06 Elizabeth Neville
07 Adrian Wallis
08 David Wickham

Double Basses

01 Kees Boersma
Principal Double Bass
Brian and Rosemary
White Chair

02 Alex Henery
Principal

03 Neil Brawley
Principal Emeritus

04 David Campbell

05 Steven Larson

06 Richard Lynn

07 David Murray

Piccolo

Harp Piccolo
Louise Johnson Rosamund Plummer
Principal Harp Principal

Mulpha Australia Chair

Flutes

01 Janet Webb
Principal

02 Emma Sholl
Associate Principal
Flute
Mr Harcourt Gough
Chair

03 Carolyn Harris



MUSICIANS

Oboes

Bassoons
01

Trombones
01 02

Percussion

01

2y

N Y

Oboes
01 Diana Doherty
Principal Oboe
Andrew Kaldor and
Renata Kaldor Ao Chair
02 Shefali Pryor
Associate Principal

Cor Anglais
Alexandre Oguey
Principal

Clarinets

01 Lawrence Dobell
Principal

02 Francesco Celata
Associate Principal

03 Christopher Tingay

Bass Clarinet
Craig Wernicke
Principal

-
-

Cor Anglais

Piano

a0

Bassoons

01 Matthew Wilkie
Principal

02 Roger Brooke
Associate Principal

03 Fiona McNamara

Contrabassoon
Noriko Shimada
Principal

Horns

01 Robert Johnson
Principal

02 Ben Jacks
Principal

03 Geoff O'Reilly
Principal 3rd

04 Lee Bracegirdle

05 Euan Harvey

06 Marnie Sebire
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Clarinets
01

Contrabassoon

Trumpets
01

-

.

Bass Trombone  Tuba

03
- -
. 1.*.1' '-‘3_
A -

Trumpets

01 Daniel Mendelow
Principal

02 Paul Goodchild
Associate Principal
Trumpet
The Hansen Family Chair

03 John Foster

04 Anthony Heinrichs

Trombone

01 Ronald Prussing
Principal Trombone
NSW Department of
State and Regional
Development Chair

02 Scott Kinmont
Associate Principal

03 Nick Byrne
RogenSi International
Chair

03

Timpani

.
.:1

Bass Trombone

Christopher Harris
Principal

Tuba
Steve Rossé
Principal

Timpani
Richard Miller
Principal

Bass Clarinet

Percussion

01 Rebecca Lagos
Principal
02 Colin Piper

Piano
Josephine Allan
Principal (contract)
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The Sydney Symphony applauds the leadership role
our Partners play and their commitment to excellence,
innovation and creativity.
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DIRECTORS' CHAIRS

A leadership program which links

Australia’s top performers in the executive
and musical worlds.

For information about the Directors’ Chairs
program, please call (02) 8215 4619,

KEITH SAUNDERS

01

Louise Johnson
Principal Harp

Mulpha Australia Chair

02

Emma Sholl

Associate Principal Flute
Mr Harcourt Gough Chair

03

Richard Gill OAM

Artistic Director Education —
Sandra and Paul Salteri
Chair
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04

Ronald Prussing

Principal Trombone

NSW Department of State
and Regional Development
Chair

05

Kees Boersma

Principal Double Bass
Brian and Rosemary White
Chair

06

Michael Dauth and

Dene Olding

Board and Council of the
Sydney Symphony supports
the Concertmaster Chairs

07

Nick Byrne

Trombone

RogenSi Chair

with Gerald Tapper,
Managing Director RogenSi

08

Alexandra Mitchell

Violin

Moon Design Chair
with Stuart O'Brien,
Managing Director

Moon Design

09

Diana Doherty

Principal Oboe

Andrew Kaldor and Renata
Kaldor AO Chair

10

Paul Goodchild

Associate Principal Trumpet
The Hansen Family Chair

1"

Catherine Hewgill
Principal Cello

Tony and Fran Meagher
Chair



PLAYING YOUR PART

The Sydney Symphony gratefully acknowledges the music lovers who donate to the
Orchestra each year. Each gift plays an important part in ensuring our continued
artistic excellence and helping to sustain important education and regional touring
programs. Please visit sydneysymphony.com/patrons for a list of all our donors,
including those who give between $100 and $499.

Patron Annual
Donations Levels

Maestri $10,000 and above
Virtuosi $5000 to $9999
Soli $2500 to $4999

Tutti $1000 to $2499
Supporters $500 to $999

To discuss giving
opportunities, please call
Caroline Sharpen on

(02) 8215 4619.

Maestri

Brian Abel & the late
Ben Gannon AO °

Geoff & Vicki Ainsworth *

Mrs Antoinette Albert §

Mr Robert O Albert AO *f

Mr Terrey & Mrs Anne Arcus §f

Alan & Christine Bishop °§

Sandra & Neil Burns *

Mr lan & Mrs Jennifer Burton °

Libby Christie & Peter
James °§

Mr John C Conde AO °§t

Mr John Curtis §

Mrs Ashley Dawson-Damer °

Eric Doddt

Penny Edwards °*

Mr J O Fairfax AO *

Fred P Archer Charitable
Trust §

Dr Bruno & Mrs Rhonda
Giuffre*

In memory of Hetty Gordon §

Mr Harcourt Gough §

Mr James Gragam AM &
Mrs Helen Graham 1

Mr David Greatorex AO &
Mrs Deirdre Greatorex §

The Hansen Family §

Mr Stephen Johns §1

Mr Andrew Kaldor &

Mrs Renata Kaldor AO §

H Kallinikos Pty Ltd §

Mrs Joan MacKenzie §

Mrs T Merewether OAM & the
late Mr E J Merewether

Mr B G O'Conor °§

Mrs Roslyn Packer AO °

The Paramor Family *

The lan Potter Foundation ©

Rodney Rosenblum AM &
Sylvia Rosenblum *

Mr Paul & Mrs Sandra
Salteri °t

Mrs Penelope Seidler AM

Mrs Joyce Sproat & Mrs Janet
Cooke §

Andrew Turner & Vivian Chang

Mr Peter Weiss AM and
Mrs Doris Weiss

Mr Brian & Mrs Rosemary
White§

Anonymous (1)
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Virtuosi

Mr Roger Allen & Mrs Maggie
Gray

Mr Charles Barran §

Mr Robert & Mrs L Alison
Carr §

Mrs Emily Chang §

Mr Bob & Mrs Julie
Clampett °§

Mr Robert Gay §

Mr Ross Grant

Mr & Mrs Paul Hoult

Ms Ann Lewis AM

Helen Lynch AM & Helen
Bauer®

Mr & Mrs David Milman §

Mr David Maloney §

The Perini Family Foundation

Miss Rosemary Pryor *

Bruce & Joy Reid Foundation*

Mrs Helen Selle §

The Sherry Hogan Foundation °

David Smithers AM & Family °§

Ms Gabrielle Trainor °

In memory of Dr William &
Mrs Helen Webb

Michael & Mary Whelan Trust §

Anonymous (1)

Soli

Ms Jan Bowen °§

Mr Peter Coates

Ms Elise Fairbairn-Smith

Hilmer Family Trust §

Irwin Imhof in memory of
Herta Imhof °f

Mr Bob Longwell

Mr James & Mrs Elsie Moore °

Ms Julie Taylor £

Mr Geoff Wood &

Ms Melissa Waites 1

Anonymous (2)

Tutti

Mr Henri W Aram OAM §

Mr David Barnes °

Mrs Joan Barnes °

Doug & Alison Battersby °

Mr Stephen J Bell *

Mr Phil Bennett

Nicole Berger *

Mr Mark Bethwaite

Mr Alexander & Mrs Vera
Boyarsky §

Mr David S Brett *§

Mr Maximo Buch *

Mrs Lenore P Buckle §

Debby Cramer & Bill Caukill §

Joan Connery OAM °§

Mr & Mrs R Constable °%

Mr John Cunningham SCM &

Mrs Margaret Cunningham °§

Mr Greg Daniel

Lisa & Miro Davis *

Ms Michelle Hilton Vernon®

lan Dickson & Reg Holloway®

Mr Russell Farr

Mr lan Fenwicke & Prof Neville
Wills §

Anthony Gregg & Deanne
Whittleston §

Mrs Akiko Gregory °

Miss Janette Hamilton °t

Mr Charles Hanna

Ms Ann Hoban °

Dr Michael Joel AM & Mrs
Anna Joel °

Ms Judy Joye

Mr & Mrs E Katz §

Mrs Margaret Keogh °*

Miss Anna-Lisa Klettenberg §

Mr Andrew Korda & Ms Susan
Pearson

Mr & Mrs Gilles T Kryger °§

Mr Justin Lam §

Dr Barry Landa

Mrs Belinda Lim & Mr Arti
Ortis §

Mrs Alexandra Martin & the
late Mr Lloyd Martin AM §

Mrs Mora Maxwell °§

Mrs Judith McKernan °§

Mr Robert & Mrs Renee
Markovic °§

Wendy McCarthy AO °©

Mr Matthew Mclnnes §

Judith McKernan®

Mrs Barbara McNulty OBE §

Kate & Peter Mason °t

Ms Margaret Moore & Dr Paul
Hutchins *

Mr R A Oppen §

Mr Robert Orrell ©

Timothy & Eva Pascoe §

Ms Patricia Payn °§

Mrs Almitt Piatti

Mr Adrian & Mrs Dairneen
Pilton

Ms Robin Potter °§

Mr Ernest & Mrs Judith
Rapee §

Dr K D Reeve AM °

Mrs Patricia H Reid §

Dr John Roarty in memory of
Mrs June Roarty

Pamela Rogers °f

Mr Brian Russell & Mrs Irina
Singleman

Ms Juliana Schaeffer §

Robyn Smiles §

The Hon. Warwick Smith

Derek & Patricia Smith §

Catherine Stephen §

Mr Fred & Mrs Dorothy
Street 1§

Mr Michael & Mrs Georgina
Suttor

Mr Georges & Mrs Marliese
Teitler §

Mr Ken Tribe AC & Mrs Joan
Tribe §

Mr John E Tuckey °

Mrs Merle Turkington °

Ms Mary Vallentine AO §

Mr and Mrs John van Ogtrop

Henry & Ruth Weinberg

Audrey & Michael Wilson °

Ray Wilson OAM & the late
James Agapitos OAM*

Jill Wran
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Mr C R Adamson §

Gabrielle Blackstock °f

A | Butchart °*

Mr John Azarias

Ms Wendy Black

Black Communications

Mr G D Bolton °

Dr & Mrs Hannes Boshoff §

M Bulmer

Marty Cameron §

Hon. Justice J C & Mrs
Campbell °*

Mr B & Mrs M Coles °

Mrs Catherine Gaskin
Cornberg§

Jen Cornish °

Mr Colin Draper

Mrs Francine J Epstein °

In memory of Angelica
Green §

Dr & Mrs C Goldschmidt §

Mr Ken Hawkings °*

Dr Heng & Mrs Cilla Tey §

Rev H & Mrs M Herbert °*

Dr & Mrs Michael Hunter §

Mr Philip Isaacs OAM °§

Mrs Greta James *

Mr Stephen Jenkins *

Mrs Jannette King *

Julia King §

Erna & Gerry Levy AM §

Mr Gary Linnane °§

Mr & Mrs S C Lloyd °

Mr lan & Mrs Pam McGaw *

Ms Julie Manfredi-Hughes

Justice Jane Mathews AO §

Helen Morgan *

Mrs Rachel O’'Conor °

Mrs S D O'Toole

Mrs Jill Pain §

Mr Tom Pascarella

Dr Kevin Pedemont *

PTW Architects §

MrLT& Mrs L M Priddle *

Mrs B Raghavan °

Mr M D Salamon §

In memory of H St P Scarlett §

Mr & Mrs Richard Toltz °

Mr Andrew & Mrs Isolde Tornya

Ronald Walledge °

Louise Walsh & David Jordan °

Miss Jenny Wu

Anonymous (13)

° Allegro Program supporter

* Emerging Artist Fund supporter

1 Stuart Challender Fund supporter
§ Orchestra Fund supporter

T Italian Tour supporter



BEHIND THE SCENES

Sydney Symphony Board

Maestro’s Circle

CHAIRMAN
John C Conde A0

Libby Christie
Ewen Crouch
John Curtis
Jennifer Hoy
Stephen Johns
Andrew Kaldor
Goetz Richter
David Smithers Am
Gabrielle Trainor

Sydney Symphony Council

John C Conde Ao — Chairman

Peter Weiss AM — Founding President,
Maestro’s Circle

Geoff & Vicki Ainsworth

Ashley Dawson-Damer

In memory of Hetty & Egon Gordon
Andrew Kaldor & Renata Kaldor Ao
Roslyn Packer a0

Penelope Seidler am

Westfield Group

Geoff Ainsworth
Andrew Andersons A0
Michael Baume A0*
Christine Bishop
Deeta Colvin

Greg Daniel Am

John Della Bosca MLC
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Richard Gill oam

Donald Hazelwood Ao OBE*

Dr Michael Joel am

Gary Linnane

Amanda Love

The Hon. lan Macdonald mLc*
Joan MacKenzie

Sir Charles Mackerras CH AC CBE
David Maloney

David Malouf

Julie Manfredi-Hughes

Deborah Marr

The Hon. Justice Jane Mathews Ao*
Danny May

Wendy McCarthy A0

John Morschel

Jerome Rowley
Paul Salteri

Sandra Salteri
Jacqueline Samuels
Julianna Schaeffer
Leo Schofield am
lvan Ungar

John van Ogtrop*
Justus Veeneklaas*
Peter Weiss AM
Anthony Whelan mMBE
Rosemary White
Kim Williams am

Simon Johnson
Judy Joye
Yvonne Kenny AM

Greg Paramor
Dr Timothy Pascoe Am

* Regional Touring Committee member
Stephen Pearse

Sydney Symphony Regional Touring Committee

The Hon. lan Macdonald mLc
Minister for Primary Industries, Energy, Mineral
Resources and State Development

Dr Richard Sheldrake
Director-General, Department of Primary Industries

Mark Duffy
Director-General, Department of Water and Energy

Colin Bloomfield //lawarra Coal BHPBilliton
Stephen David Caroona Project, BHPBilliton

Romy Meerkin Regional Express Airlines

Tony McPaul Cadia Valley Operations
Terry Charlton Snowy Hydro

Sivea Pascale St.George Bank

Paul Mitchell Te/stra

John Azarias Deloitte Foundation
Peter King Royal Agricultural Society
Gerard Lawson Sunrice

Grant Cochrane The Land

Peter Freyberg Xstrata
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Sydney Symphony Staff

MANAGING DIRECTOR
Libby Christie

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Peter Czornyj

Artistic Administration

ARTISTIC ADMINISTRATION MANAGER
Raff Wilson

ARTIST LIAISON MANAGER

llmar Leetberg

Education Programs
EDUCATION MANAGER

Kim Waldock

ARTIST DEVELOPMENT MANAGER
Bernie Heard

EDUCATION ASSISTANT
Rebecca Whittington

Library

LIBRARIAN

Anna Cernik
LIBRARY ASSISTANT
Victoria Grant
LIBRARY ASSISTANT
Mary-Ann Mead

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Rory Jeffes

Development

HEAD OF CORPORATE RELATIONS
Leann Meiers

CORPORATE RELATIONS EXECUTIVE
Julia Owens

CORPORATE RELATIONS EXECUTIVE
Seleena Semos

HEAD OF PHILANTHROPY
Caroline Sharpen
DEVELOPMENT EXECUTIVE

Kylie Anania

EVENTS COORDINATOR

Lisa Davies-Galli
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Publications

PUBLICATIONS EDITOR AND
MUSIC PRESENTATION MANAGER
Yvonne Frindle

Public Relations

PUBLIC RELATIONS MANAGER
Yvonne Zammit

PUBLICIST

Stuart Fyfe

SALES AND MARKETING

DIRECTOR OF SALES &
MARKETING

Mark J Elliott

MARKETING MANAGER,
SUBSCRIPTION SALES
Rebecca MacFarling
MARKETING MANAGER,
CLASSICAL SALES

Simon Crossley-Meates
MARKETING MANAGER,
COMMERCIAL SALES & RECORDINGS
Penny Evans

NETWORK GROUP SALES MANAGER
Lucia Cascone

ONLINE MANAGER

Kate Taylor

MEDIA SERVICES COORDINATOR
Antonia Farrugia

GRAPHIC DESIGNER

Christie Hutchinson

DATA ANALYST

Varsha Karnik

Box Office

ACTING MANAGER OF TICKETING &
CUSTOMER SERVICE

Paul Hanson

BOX OFFICE COORDINATOR
Natasha Purkiss

GROUP SALES COORDINATOR
Matt Lilley

CUSTOMER SERVICE REPRESENTATIVES
Michael Dowling

Erich Gockel

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA
MANAGEMENT

Aernout Kerbert

ACTING DEPUTY ORCHESTRA
MANAGER

Greg Low

ACTING ORCHESTRAL
COORDINATOR

Stephanie Mirow
OPERATIONS MANAGER
Kerry-Anne Cook
TECHNICAL MANAGER
Derek Coutts
PRODUCTION COORDINATOR
Tim Dayman

PRODUCTION COORDINATOR
lan Spence

STAGE MANAGER

Peter Gahan

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTS ASSISTANT
Li Li

PAYROLL OFFICER
Usef Hoosney

HUMAN RESOURCES

HUMAN RESOURCES MANAGER
lan Arnold

COMMERCIAL ENTERPRISES

RECORDING ENTERPRISES
EXECUTIVE
Philip Powers
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GPO Box 4972, Sydney NSW 2001
Telephone (02) 8215 4644

Facsimile (02) 8215 4646

Customer Services:

GPO Box 4338, Sydney NSW 2001
Telephone (02) 8215 4600

Facsimile (02) 8215 4660

www.sydneysymphony.com

All rights reserved, no part of this publication may be reproduced or
transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording or any information storage or retrieval
system, without permission in writing. The opinions expressed in this
publication do not necessarily reflect the beliefs of the editor, publisher
or any distributor of the programs. While every effort has been made
to ensure accuracy of statements in this publication, we cannot accept
responsibility for any errors or omissions, or for matters arising from
clerical or printers’ errors. Every effort has been made to secure
permission for copyright material prior to printing.

Please address all correspondence to the

Publications Editor,

Sydney Symphony,

GPO Box 4972, Sydney NSW 2001.

Fax (02) 8215 4660.

Email program.editor@sydneysymphony.com

SYHPHORMY

SYMPHONY AUSTRALIA LIMITED

Suite 3, Level 2, 561 Harris Street, Ultimo NSW 2007
GPO Box 9994, Sydney NSW 2001

Telephone (02) 8333 1651

Facsimile (02) 8333 1678

www.symphony.net.au

B city recital hall angel place

A City of Sydney Venue

LORD MAYOR Clover Moore

Managed by

PEGASUS VENUE MANAGEMENT (AP) PTY LTD
FOUNDER Christopher Rix

MANAGEMENT AND STAFF

GENERAL MANAGER ... .\iviiieniiiin iy Bronwyn Edinger
MARKETING MANAGER . ......vvviiiiii i Gina Anker
TECHNICALMANAGER . ...t Cally Bartley
FUNCTIONS & BAR MANAGER .Paul Berkeley
EVENT COORDINATOR .........iiiiiinniinnnns Katie Christou
MANAGER, VENUE SERVICES ...............vuuinn James Cox
MARKETING COORDINATOR ... ..vvviieeeinnnnns Felicity Fedele
ACCOUNTS COORDINATOR ... ovvivevieeiieanens Thatsany Geyer
EXECUTIVE ASSISTANT .Gina Grimaldi
TICKETING & OFFICE COORDINATOR . .............. Stephen Haimes
FOHMANAGER ...\ttt Barbara Keffel

OPERATIONS MANAGER .Graham Parsons
BOX OFFICE MANAGER . .Craig Thurmer
TECHNICIAN .. ...... .Jeff Todd

TECHNICIAN .o Claire Pentecost
CITY RECITAL HALL ANGEL PLACE

2-12 Angel Place, Sydney, Australia

GPO Box 3339, Sydney, NSW 2001

Administration: 02 9231 9000

Box Office: 02 8256 2222 1300 797 118

Facsimile: 02 9233 6652

Website: www.cityrecitalhall.com
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