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Dear Music Lover

For decades Steinway & Sons has cultivated special relationships
with pianists from every genre: from classical pianists like Lang
Lang and tonight’s performer Imogen Cooper, through jazz stars
like Diana Krall and pop icons like Billy Joel, to ‘immortals’
such as Cole Porter, Sergei Rachmaninoff and Artur Rubinstein.
Today, more than 1,500 artists make the Steinway their own and 
are acknowledged as Steinway Artists.

Now Steinway & Sons is encouraging our next crop of concert
pianists by introducing the Young Steinway Artist roster, which 
will acknowledge talented younger pianists under the age of 30
with serious ambitions to perform on the concert stage.

In Sydney and Queensland, Theme & Variations is preparing our
next generation of concert pianists by introducing the Emerging
Artists Series, which gives young pianists from Sydney high
schools and institutions the opportunity to play a solo recital.
Through this series and our support of the Sydney Symphony, we
are working more closely than ever with our younger generation 
to keep the interest alive in tradition of live performance and to
prepare them to become our next generation of Steinway Artists.

ARA VARTOUKIAN 
Director





INTRODUCTION

Imogen Cooper plays Schubert

Last year in an interview Imogen Cooper recalled a
concert she’d given in Buenos Aires. ‘It was an all-
Schubert recital,’ she said, ‘A young girl, she must have
been about 18, came and saw me afterwards. She said
“I’ve never been to a classical concert before; can 
I tell you what I heard? I heard fear, horror, death,
tenderness; I heard somebody who was very solitary.”
She described exactly what this music is about, yet she
knew nothing about Schubert at all. That’s miraculous.
Within this unspoken language of music, you can
somehow find a language of the human psyche.’

That miracle was something that Schubert’s own
friends recognised. It was Robert Schumann – pianist,
composer and critic – who wrote ‘what a diary is to
others, in which their momentary emotions and so
forth are recorded, so to Schubert was music paper,
to which he entrusted all his moods.’ And it could be
said that nowhere are those moods more compellingly
communicated than in Schubert’s late piano music.
This is repertoire that Imogen Cooper has been
performing for the past season, immersing herself
and her audiences in the powerful expression of this
often shy and self-effacing composer.

In tonight’s concert we’re able to hear the extent
of Schubert’s range. The recital begins with the music
of his social circle – simple, jewel-like dances. The
Moments Musicaux also demonstrate the perfection 
that Schubert could achieve in genial miniature forms.
At the other extreme are two late sonatas – ambitious
but moody, sombre but impassioned.

Portrait of Schubert by Franz Eybl

(1827)
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ABOUT THE MUSIC

Franz Schubert (1797–1828)

16 German Dances, D783

In tonight’s recital Imogen Cooper performs the dances 
in the following sequence: 
1, 2, 3, 4, 5, 7, 8, 13, 14, 9, 10, 11, 12, 15, 16, 6

Spare a thought for the lovable genius, sociable but
introverted, who finds himself at one of those parties
where the dancing goes on until six in the morning.
He’s inclined to watch the charades from the piano
bench, probably as bemused as the family dog that sits
at his side. But even so, once the singing and the
dancing begins he is in his element.

When the artists Moritz von Schwind and Leopold
Kupelwieser conjure up the parties and ‘Schubertiades’
of their social circle (in Schwind’s case, years later)
Schubert is at their heart. But he is never shown
singing, or dancing, or joining in the games. Instead
their ‘little mushroom’ (Schwammerl, as he was called)
sits at the piano, spinning musical magic.

The hours of dances that Schubert improvised for 
the delight of his friends found their way into formal
compositions – ‘written down distillations’ as Brian
Newbould calls them. These were true to their origins:
music that could, with a very few exceptions, be danced
to. And they found their way into print during his
lifetime when so little of Schubert’s other instrumental
music did. This was unsurprising in dance-crazed
Vienna, where, at the peak of the 1821 Carnival season
more than 1600 balls took place in a single night, and
where the dancing very often did go on until dawn.

6 | Sydney Symphony

Schubert’s handwritten music for 

a waltz from Opus 9

LE
B

R
EC

H
T 

M
U

S
IC

 &
 A

R
TS



7 | Sydney Symphony

Enterprising publishers took advantage of this, and
tonight’s set of German dances (a predecessor to the
waltz) was issued as ‘Opus 33’ in time for Carnival in
January 1825. Schwind, however, recalls that they were
completed the year before. In March, he wrote, Schubert
had been very industrious, writing an octet, a quartet
and the song cycle Die schöne Müllerin, as well as ‘some
20 German dances, each finer than the last, courtly,
charming, bacchic and fugal’.

That brief description captures the sheer variety
and range of character that Schubert is able to give 
his dance music, even as he observes the necessarily
regular structure of two balanced sections, each
repeated. It is easy, of course, to compose short,
simple pieces like this. It is not so easy to make a gem,
complete in every way, within the constraints of
extreme brevity, and this is where Schubert’s genius
shows itself.

In No.15 of this set, for example, Schubert takes just
16 bars of music – under a minute – to trace a little
harmonic journey from minor to major, underneath a
yearning melody that barely leaves the note on which 
it begins. In another dance, No.13, he plays musical
games with his dancers by giving them an accented
upbeat at the beginning of each phrase.

Schwind wasn’t the only one to recognise the
brilliance of Schubert’s characterisation. Robert
Schumann, reviewing the set in 1836, fell into raptures
of imagination, inventing his own ballroom narrative.
‘Wouldn’t it be fine,’ Schumann’s Florestan says, ‘if you
fetched out your magic lantern and shadowed forth 
the whole masked ball upon the wall as we hear them
played’ – whereupon the music embarks in his mind 
on a succession of masqueraders and comic figures,
a somersaulting Harlequin (No.3), slender knights and
pretty guitarists, young country lovers, lords and ladies,
even (in No.10) a Spaniard and an Ursuline nun. The
best-known dance (No.6), which ends the set tonight,
is heard as a proudly plumed hussar. There is no need
to follow Schumann to the letter, but in the absence of
a dance floor why not follow him in spirit and imagine
a ballroom of your own?

YVONNE FRINDLE
SYDNEY SYMPHONY ©2009

Detail from a watercolour by

Kupelwieser, “The family of Franz von

Schober playing charades” (1821)
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Schubert

Piano Sonata in G, D894 (Op.78)

Molto moderato e cantabile
Andante
Menuetto (Allegretto moderato)
Allegretto

When Schubert sold this sonata, one of the few of his
works to be published in his lifetime, the publisher,
Haslinger, brought it out as four separate pieces. In 
one edition the first movement only, in others the
whole sonata, were titled ‘Fantasia’. The most likely
explanation is that by 1827 ‘sonatas’ had become
unfashionable, and pianists preferred short
characteristic pieces. Schubert, grateful for any attention
to his works, may not have minded too much. The
second movement of this sonata was probably what
Schubert played at a party at the home of his friend
Josef Spaun, in December 1826, ‘a magnificent but
melancholy piece of his own composition’. Spaun was
the dedicatee of the published sonata.

The publisher’s caution was justified by the character
of the sonata, which is as unlike as could be any sonatas
his public could have known, especially Beethoven’s.
When we have finished playing or hearing it, the
impression is above all of intimacy, of serene breadth,
of ‘rapt communication’. It was left to one of the most
perceptive musicians of the next generation, Robert
Schumann, to recognise that in this four-movement
sonata, ‘all is organic, all breathes the same life’.
Reviewing it with the sonatas in A minor (D845) and 
D major (D850), all ‘absolutely wonderful’, he found 
it ‘the most perfect in form and substance’. It is a
judgment endorsed by the Schubert authority Alfred
Einstein, who also finds this G major sonata Schubert’s
most perfect, and his most individual.

It does demand a new kind of listening, rather
beyond the first reviewers, one of whom wrote: ‘the
popular and talented song composer here gives to the
musical world a Fantasy, wherein he has given free play
to his imagination and offers the player harmonious
enjoyment…’ Another, encouraging the ‘still young 

…the impression is
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artist who has raised the most pleasurable hopes’,
warns him not to imitate Beethoven too closely. 

Beethoven may have been the starting point, but
Schubert was here no imitator. In the same key,
G major, Schubert’s opening does recall that of
Beethoven’s Fourth Piano Concerto, but even here 
there is in Beethoven more potential for dramatic
development, more rhythmic energy, and though both
composers soon venture into a distant key, Schubert
does so in a way already presaging a long journey. 
Then again, Beethoven’s ‘moderato’ is a qualification 
of ‘allegro’ – Schubert’s has the additions ‘molto’ (very
restrained), ‘e cantabile’ (songful). These indications 
will turn out to be characteristic of the whole sonata.
Schubert in this piece takes a big step towards the
leisurely breadth necessary to accommodate a musical
thinking conceived not as drama, but as an adventure,
where long-range harmonic thinking, allied to
extensions and embellishments of the themes, will 
be the delightful discoveries. A step, in fact, towards
Schubert’s last sonata of all, in B flat, D960. 

That was only a year or two in the future – the 
G major sonata is ‘late’ Schubert, though its composer
was not yet 30. It is one of the few major works
Schubert composed in the year 1826, another being a
string quartet in the same key, whose powerful drama 
of tonal conflict makes a strong contrast with the piano
sonata. The baffling bleakness of much of the song
cycle Die Winterreise (The Winter’s Journey) was to follow
early the next year.

Listening Guide

On the autograph of the sonata Schubert wrote ‘sonata
for pianoforte only’, which may mean that it could only
be performed on one of the new grand pianos. The 
very broad tempo of the first movement seems to
require that instrument’s sustaining power, and the
sonata abounds in markings of ‘ppp’ – the softest of
soft, with pedalling – as in the new idea in B minor
which follows the first theme. At the other extreme of
dynamics are the massive climaxes of the development

…a musical thinking

conceived not as drama,

but as an adventure…



section, where the first theme receives unexpected
emphasis, a necessary contrast to an otherwise placid
movement. There is brilliant elaboration of the almost
waltz-like second subject, exploiting the upper reaches
of the keyboard. A Vienna review of 1827 commended
Schubert for not sacrificing variety in this ‘good
pianoforte composition which by no means aims at
being mere dancing lessons for the fingers’.

The slow movement’s achievement of a telling
simplicity – persisting despite two quite forceful
episodes contrasting minor and major, loud and soft –
was hard won by Schubert, who rejected two earlier
versions. The publisher may have sold most copies 
of the minuet, whose stately feeling justifies the
backward-looking title, and whose defining figure is
four repeated notes, a pattern which will also mark 
the last movement. The trio is more up to date – a
Ländler of the most delicate quietness, with magical
modulation from minor to major of the same key, B,
near the end.

Schumann wrote ‘Let him avoid the last movement
who lacks the imagination to solve its riddle’. A Leipzig
reviewer called this finale ‘a fiery, curious, and here 
and there somewhat freakish bravura movement,
devised like a great, free rondo’. Underneath an
apparently limpid movement with a feeling, writes
Philip Radcliffe, of rather rustic open-air, are subtleties,
such as excursions into distant keys and harmonies –
romantic novelties to ears hearing this vein in Schubert
for the first time. Perhaps Schumann’s riddle is in 
the most visionary passages of a visionary sonata,
the delicate pianism which for Einstein recalls early
Debussy. ‘Just before the end’, writes Einstein, ‘a quiet
passage of purely impressionistic character winds its
way up the keyboard and down again, producing a
cloudy effect which only clears away to allow a few bars
of the refrain to be recollected in tranquillity.’

DAVID GARRETT ©2009
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Schubert

Moments Musicaux, D780

Moderato
Andantino
Allegro moderato
Moderato
Allegro vivace
Allegretto

Tonight’s concert began with dances – social,
‘functional’ music – and will end with a sonata of the
most serious kind. Falling between these two extremes
is the kind of piano music represented by the Moments
Musicaux. These are shorter pieces, self-contained,
less technically demanding than the sometimes
pianistically awkward sonatas, and exactly the music
that you can imagine Schubert himself performing in
the company of his friends. Occupying this middle
ground, writes Brian Newbould, they sometimes touch
the world of the sonata and sometimes embody the
dance spirit.

The one that’s closest to dance music was the first
to reach the public and is the piece that remains the
most popular – No.3. It now goes by its tempo
indication, Allegro moderato (moderately fast), but a
fanciful publisher issued it in a Christmas album of
1823 as ‘Air russe’ or Russian Song. This was clearly
a success because the same publisher, Sauer &
Leidersdorf, published a second piece by Schubert,
together with a song by him, in the Christmas album
for the following year. This was No.6, under the florid
title, ‘Plaintes d’un troubadour’ (Complaint of the
troubadour). The albums placed Schubert in diverse
company with Carl Maria von Weber and the wildly
popular Rossini as well as now obscure names.

These two pieces from 1823–24 were among the first
of Schubert’s short piano pieces. As David Garrett
suggests in his note for the Sonata in G (D894), the
sonata as a genre was becoming unfashionable in the
face of short character pieces such as impromptus,
brought to Vienna from Bohemia by Jan Voříšek. Not
only did this kind of music suit Schubert’s personal

Schubert, a sketch portrait by

Leopold Kupelwieser (1821)
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playing, it fed a growing appetite amongst gifted amateurs
and was perfectly attuned to a Romantic fondness for
miniature forms and intimate characterisation.

The remaining four pieces were probably composed
towards the end of 1827, and Leidersdorf published 
the complete collection in July of 1828, Schubert’s final
year. It’s not clear whether the name (initially misspelled
as ‘Momens Musicals’) was Schubert’s or, again, a
publisher’s, but regardless it captures the spontaneity
and jewel-like quality of the music.

Schubert knew Voříšek’s pieces; another influence
would have been the bagatelles of Beethoven, perhaps
most evident in the first of the Moments Musicaux
(Moderato). This begins with the bright, clarity of a
symphonic announcement: octaves outlining a simple 
C major fanfare that’s been compared to the call of
a magic horn. A gentle ‘yodelling’ theme follows, and 
a contrasting middle section with a rippling
accompaniment.

No.2 in the set (Andantino, A flat major) adopts the
rocking rhythm of the ancient siciliano for an idyllic
opening idea. This theme returns twice more in the
piece, alternating – almost abruptly – with darker, more
turbulent music in F sharp minor.

The so-called ‘Russian Song’ (No.3 Allegro moderato)
exudes an air of familiarity not only on its own account
but through its affinity with ballet music Schubert
wrote for the play Rosamunde in the same year, 1823.
(The piece in question is the Ballet Music No.2 in G.)
Despite being cast in the gloomy key of F minor, the
piece has a cheerful grace that would not be out of place
in a Tchaikovsky ballet divertissement – Schubert’s
publisher couldn’t have foreseen this, of course, but
from our vantage point ‘Air russe’ may not be so
inappropriate a title.

…a Romantic fondness
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No.4 (Allegro) has the character of a baroque toccata –
a piece for the keyboardist’s fingers! An urgent drama is
conveyed through non-stop figurations and the C sharp
minor key, offset only by the distinct contrast of the
softly lilting central section. This idea is echoed briefly
at the end in a mood of nostalgia.

The fifth piece in the set (Allegro vivace) is bold 
and impassioned, returning again to the turbulence of
F minor, a key associated in the 1820s with extremes 
of emotion: grief, depression, ‘gloomy melancholy’ and
‘emotional shocks’. There is no relief from the driving
rhythms and powerful chords.

No.6 (Allegretto) is an unlikely finale: its mood is
thoughtful and its textures simple, and at the same time
its expansive harmonic wanderings undermine any hint
of conclusiveness. The contrasts implied by its three-
part structure are discreetly drawn, with subtle shifts
between music that is sometimes sorrowful, sometimes
consoling. Here, more than anywhere else in the set,
there is a feeling of lyrical intimacy, and Franz Liszt’s
assessment is borne out to the full: Schubert is ‘the
most poetic of all musicians’.

YVONNE FRINDLE
SYDNEY SYMPHONY ©2009

Moritz von Schwind, “An evening at

Josef von Spaun’s: Schubert at the

piano with baritone Johann Michael

Vogl” (sepia drawing, 1868)
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Portrait of Schubert, from a lithograph by Josef Kriehuber (1846)
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Schubert

Sonata in C minor, D958

Allegro
Adagio
Menuetto (Allegro) – Trio
Allegro

There’s no doubt that Schubert saw himself, in 1828, the
year after Beethoven’s death, as appointed to continue
that composer’s legacy. Schubert’s intention was to
dedicate the three sonatas he composed in that year to
Beethoven’s erstwhile rival as a virtuoso pianist, Hummel.
Of the three sonatas, which turned out to be Schubert’s
last, the one in C minor is on first appearance most like
Beethoven. The declamatory initial idea strongly recalls
the theme of Beethoven’s 32 Variations in C minor, but
already Schubert’s extension of his theme, which explodes
into a downward-rushing scale, suggests a freedom in
expansion very different from Beethoven. Rather than
having capacity for strict variation or development,
Schubert’s themes become increasingly lyrical and
chromatic. Lyrical, in the extensions and repetitions of
the themes, and in the more meditative second theme
in the relative major key. Chromatic, especially in the
middle of the movement, where a mysterious theme
appears, under unceasing semiquavers, suggesting 
to Philip Radcliffe a new character in the drama, and
issuing in fragmented forms of the second subject. 
This pattern of free associations, wandering into 
distant harmonic realms, climaxes in chromatic runs,
pianissimo at first, in the upper reaches of the 
keyboard. Under these, the declamatory idea’s
characteristic rhythm is heard once again, presaging 
the recapitulation. The chromatic theme, and the
atmosphere of mystery it brings, have the last word.

Of the three last sonatas of Schubert, this one is the
least often played. Perhaps that is because, of the three,
it seems the least characteristic of Schubert the lyrical
harmonic visionary. This has made the A major and B
flat sonatas touchstones of Schubert at his most
profound and original, since they were brought back
into the repertoire in the 20th century, by pianists such
as Eduard Erdmann and Artur Schnabel. Yet the present
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writer counts himself fortunate that this was the first
of the three sonatas he got to know. Its minor key
and sombre tone made it striking, and its echoes of
Beethoven made it intriguing. But there is here
something quite distinctive – an almost magical and
unpredictable invention quite unlike Beethoven,
seeming to well up out of the unconscious: what led
pianist Alfred Brendel to call the Schubert of these
sonatas a ‘sleepwalker’. And Schubert’s darkness and
sternness are quite unlike Beethoven’s.

Listening Guide

The second movement begins with a theme often
compared to a hymn or a prayer, but the second idea 
is more fraught, almost a lament, and soon leads to
outbursts, as it becomes clear that semiquaver rhythms
will give unity to this part of a rondo structure. After 
an elaborated return of the opening, and a magical
modulation, the music rises to intense climaxes, and
motion invades all the musical material, before the
relative calm returns.

In spite of the title ‘Minuet’, the subtly varied phrase
lengths of the third movement, the continuing dark,
C minor colour, and the telling pauses, give a ‘scherzo’
character. The trio in A flat major, is a Ländler of wistful
tone, but with a Viennese lilt.

The finale is, in terms of bar numbers if not in
duration, the longest movement in Schubert’s sonatas.
The pace is a not-too-fast Allegro, to allow the harmonic
adventures to register, and the excursions into remote
keys. The affinity is with the finale of Schubert’s own 
D minor string quartet, ‘Death and the Maiden’ (D810),
in which some find a dance of death, rather than 
with the ostensible model, the finale of Beethoven’s
piano sonata Op.31 No.3. This ‘haunted and breathless
gallop’ confirms the view that the three last sonatas 
are associated in Schubert’s mind with ideas of death.
But the final effect is exhilarating in its dynamic
propulsion, and makes us grateful, as the concert
reaches its end, that Beethoven had so original a
successor.

DAVID GARRETT ©2009
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GLOSSARY

CARNIVAL – in Catholic countries, a pre-Lenten
festival (January–February), involving a mix
of public celebrations and private parties,
and characterised by masquerading to mark
the ‘overturning’ of daily life. In Austria also
known as Fasching.

CHROMATIC – in tonal music, the use of foreign
notes and harmonies that do not belong to
the key, together with frequent modulation
to other keys. The impression is one of
harmonic richness and while chromaticism
has been used as an expressive effect since
the 16th century, it is most strongly associated
with the Romantic style of the 19th century.

FANTASIA – a solo instrumental composition
characterised by freedom of form and an
improvisational character.

GERMAN DANCE – (Deutscher Tanz) a type of
slow waltz, cultivated in the late 18th century
and early 19th century by composers such 
as Mozart, Beethoven and Schubert. Similar
to the ländler.

LÄNDLER – a popular Austrian country dance
in triple time. A forerunner of the waltz, it is
slower and ‘heavier’ than the Viennese waltz.

MENUETTO – from minuet, a French court
dance from the Baroque period. Adopted 
in the 18th century as a tempo direction,
it suggests a dance-like movement in a
moderately fast triple time. In concert
music a minuet would usually include a
contrasting central section known as a trio.

MODULATION – a transition from one key to
another within the course of a movement.
RONDO – a musical form in which a main idea
(refrain) alternates with a series of musical
episodes. Not dissimilar in concept to the
verse and chorus structure of many songs.

SCHERZO – literally, a joke; the term generally
refers to a movement in a fast, light triple
time, which may involve whimsical, startling
or playful elements.

SCHUBERTIADE – an evening of private music-
making featuring Schubert’s music and 

hosted by his friends; since his death, a 
term sometimes adopted for concerts or
festivals dedicated to Schubert’s music.

SEMIQUAVER – a rhythmic unit that divides
the crotchet beat into four quick notes.

SONATA – can refer to both a musical genre
and a musical form. The classical SONATA

is a three- or four-movement work for solo
instrument – usually with piano accompaniment
(unless the solo instrument is piano!) – in
which the first movement, and sometimes
the last movement, is in sonata form.

The term SONATA FORM was conceived in the
19th century to describe the harmonically
based structure most classical composers
had adopted for the first movements of
their sonatas and symphonies. It involves
the EXPOSITION, or presentation of themes
and subjects: the first in the tonic or home
key, the second in a contrasting key. The
tension between the two keys is intensified
in the DEVELOPMENT, where the themes are
manipulated and varied as the music moves
further and further away from the ultimate
goal of the home key. Tension is resolved in
the RECAPITULATION, where both subjects are
restated in the tonic. Sometimes a coda (‘tail’)
is added to enhance the sense of finality.

In much of the classical repertoire, movement
titles are taken from the Italian words that
indicate the tempo and mood. A selection of
terms from this program is included here.

Adagio – slow
Allegretto – lively, not so fast as Allegro
Allegretto moderato – lively but moderate
tempo
Allegro – fast
Andante – at a walking pace

This glossary is intended only as a quick and easy
guide, not as a set of comprehensive and absolute
definitions. Most of these terms have many subtle
shades of meaning which cannot be included for
reasons of space.
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Selected Discography

SCHUBERT PIANO MUSIC

In 2006 Imogen Cooper released a series of recordings,
Schubert: The Last Six Years. She includes the sonatas as
well as shorter pieces such as the Impromptus, German
Dances and the Moments musicaux. In six volumes.
OTTAVO 68608; 58714; 128715; 88817; 88821; 78923

More recently the Avie label, in association with the
BBC, has begun a similar series of releases, featuring
Imogen Cooper in live recordings from London’s
Southbank Centre. The first release, 2 CDs, contains
three sonatas: A major, D595, A minor, D845 and 
D major, D850, together with the Three Piano Pieces,
D946 and 11 Ecossaises, D781.
AVIE AV2156

Imogen Cooper’s mentor, Alfred Brendel, can be seen
and heard on the 5-DVD set Alfred Brendel plays and
introduces Schubert piano works. The extensive
program (nearly 10 hours) includes both the sonatas on
tonight’s program as well as the Moments musicaux.
EUROARTS 2056558

Alfred Brendel plays three sonatas (C minor, D958, A major,
D959, and B flat, D960) and three late pieces in an excellent
value 2-CD set, Schubert: The Last Three Sonatas.
PHILIPS DUO 438703

And for a comprehensive collection of Schubert sonatas,
consider Radu Lupu’s 4-CD set.
DECCA 000567802

IMOGEN COOPER

Imogen Cooper’s most recent recording features two
Mozart concertos (No.24 in C minor, K491 and No.25 in C,
K503) accompanied by the Northern Sinfonia and conductor
Bradley Creswick. The Fantasia in D minor for solo piano,
K397 fills out the disc. Fanfare’s Michael Ullman praises
the ‘sensitive and probing and patrician’ playing.
AVIE 2175

In 2007 she released a recital disc with Beethoven’s
Sonata No.28 in A,Op.101, Mozart’s Sonata in A minor,
K310 and Miroirs by Ravel. Recorded live at Wigmore Hall.
WIGMORE HALL LIVE 18

Imogen Cooper has also recorded several discs of lieder
with baritone Wolfgang Holzmair for the Philips label,
including two discs of Schubert, Die Winterreise and
Schwanengesang.
PHILIPS 446407; 442460

JUNE

3 June, 1.05pm
BEETHOVEN & BEYOND

Douglas Boyd conductor
Paul Lewis piano
Haydn, Beethoven, Bartók

6 June, 8pm
KURT ELLING: JAZZ & ORCHESTRA (2008)

Kurt Elling vocals
with Robert Amster, Laurence Hobgood, Kobie

Watkins, Julien Wilson and the Sydney Symphony

conducted by Benjamin Northey

12 June, 8pm
ROMANTIC PERFECTION

Hugh Wolff conductor
Isabelle Faust violin
Berlioz, Mendelssohn, Beethoven

13 June, 12.05pm
BELSHAZZAR’S FEAST

Vladimir Ashkenazy

Peter Coleman-Wright baritone
Sydney Philharmonia Choirs

Sculthorpe, Bax, Walton

20 June, 8pm
POWER & PANACHE

Hugh Wolff conductor
Stephen Hough piano
Tchaikovsky, Walton

Broadcast Diary

2MBS-FM 102.5

SYDNEY SYMPHONY 2009

9 June, 6pm
What’s on in concerts, with interviews and music.

Selected Sydney Symphony concerts are recorded for
webcast by BigPond and are available On Demand.
Visit: sydneysymphony.bigpondmusic.com

May webcast:
SENSE AND SENSUALITY

Available On Demand

Webcast Diary

Sydney Symphony Online

Visit the Sydney Symphony at sydneysymphony.com

for concert information, podcasts, and to read the
program book in advance of the concert.

Become a fan on Facebook at 
http://tinyurl.com/facebook-SSO (or search for “Sydney
Symphony” from inside your Facebook account).

Follow us on Twitter at twitter.com/sso_notes for
program alerts and musical curiosities, straight from
the editor’s desk.

Have Your Say

Tell us what you thought of the concert at
sydneysymphony.com/yoursay 

or email: yoursay@sydneysymphony.com

18 | Sydney Symphony



19 | Sydney Symphony

ABOUT THE ARTIST

Imogen Cooper piano
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GRecognised worldwide as a pianist of virtuosity and poetic

poise, Imogen Cooper has established a reputation as 
one of the finest interpreters of the classical repertoire.
She has dazzled audiences and orchestras throughout
her distinguished career, bringing to the concert platform
her unique musical understanding and lyrical quality.

This year Imogen Cooper continues a two-year project,
performing the last six years of Schubert’s solo works 
as part of the International Piano Series in London.

In the 2008/09 season her performances have included
the Philadelphia Orchestra with Simon Rattle, Boston
Symphony with Colin Davis, NHK Symphony and a 
tour with the London Symphony Orchestra and Daniel
Harding. She also continues a long-term relationship
play-directing with the Britten Sinfonia. Her solo, lieder
and chamber recitals this season have included the USA,
UK, Netherlands and Japan.

Imogen Cooper has a widespread international career
and has appeared with the New York Philharmonic
Orchestra with Colin Davis and the Vienna Philharmonic
Orchestra with Simon Rattle. She has also performed 
with the Royal Concertgebouw, Leipzig Gewandhaus,
Dresden Staatskapelle and NKH Symphony Orchestras,
and with all the major British orchestras, including the
Philharmonia Orchestra (with Christoph Eschenbach) 
and the London Philharmonic Orchestra (with Mark
Elder at the BBC Proms).

She is a committed chamber music player and
performs regularly with the Belcea Quartet, as well as 
in recital with baritone Wolfgang Holzmair and cellist
Sonia Wieder-Atherton, both of whom appear in the box
set Imogen Cooper and Friends, a recording of solo, chamber
and lieder works. Her most recent recordings include
four Mozart Concertos with the Northern Sinfonia and 
a solo recital disc recorded at Wigmore Hall.

Imogen Cooper received a CBE in the Queen’s New
Year Honours in 2007 and an award from the Royal
Philharmonic Society in 2008. Her most recent
appearance for the Sydney Symphony was in the 1996
Piano Series, and in May she played Mozart with the
Queensland, Adelaide and Melbourne symphony
orchestras.



2009 Stuart Challender Lecture

Stephen Hough in Conversation

In addition to his impressive musical career
as a concert pianist, Stephen Hough is an

accomplished composer, poet, artist and writer. 
He has written extensively about his faith and the

relationship between music and spirituality, which
will be the topic of his Stuart Challender address.

THURSDAY 18 JUNE | 6.30PM
Barnet Long Room 

Customs House, Sydney

Admission is free but bookings are essential. 
Call the Sydney Symphony box office 

on (02) 8215 4600 to reserve your seat.

Supported by Arts NSW and the City of Sydney.

Theme & Variations 
invites you to join us for a masterclass 

with pianist Stephen Hough.

Stephen Hough Masterclass

Sunday 21 June
2pm to 4pm

Theme & Variations Showroom
451 Willoughby Road, Willoughby

For more information call (02) 9958 9888
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THE SYDNEY SYMPHONY

Founded in 1932, the Sydney Symphony
has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities.

Resident at the iconic Sydney Opera House,
where it gives more than 100 performances
each year, the Sydney Symphony also performs
concerts in a variety of venues around
Sydney and regional New South Wales.
International tours to Europe, Asia and the
USA have earned the Orchestra world-wide
recognition for artistic excellence. Last year
the Sydney Symphony toured Italy, and in
October 2009 will tour to Asia.

The Sydney Symphony’s first Chief
Conductor was Sir Eugene Goossens,
appointed in 1947; he was followed by
conductors such as Nicolai Malko, Dean
Dixon, Willem van Otterloo, Louis Frémaux,
Sir Charles Mackerras, Stuart Challender,
Edo de Waart and, most recently, Gianluigi
Gelmetti. The Orchestra’s history also boasts
collaborations with legendary figures such
as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The Sydney Symphony’s award-winning
Education Program is central to the Orchestra’s
commitment to the future of live symphonic
music, developing audiences and engaging
the participation of young people. The
Sydney Symphony also maintains an active
commissioning program and promotes 
the work of Australian composers through
performances and recordings. Recent
premieres have included major works by
Ross Edwards, Liza Lim, Lee Bracegirdle 
and Georges Lentz, and the Orchestra’s
recording of works by Brett Dean was
released last year on the BIS and Sydney
Symphony Live labels.

Other releases on the Orchestra’s 
own label, established in 2006, include
performances with Alexander Lazarev,
Gianluigi Gelmetti and Sir Charles
Mackerras, as well as a recording of rare
Rachmaninoff chamber music with
Vladimir Ashkenazy.

This year Vladimir Ashkenazy begins his
tenure as Principal Conductor and Artistic
Advisor.
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PATRON Her Excellency Professor Marie Bashir AC CVO, Governor of New South Wales
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PLATINUM PARTNERS

GOLD PARTNERS

PRINCIPAL PARTNER

The Company is assisted by Arts NSW,
Department of the Arts, Sport and 

Recreation

SALUTE

MAJOR PARTNERS

GOVERNMENT PARTNERS



SILVER PARTNERS

REGIONAL TOUR PARTNERS
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The Sydney Symphony applauds the leadership role 
our Partners play and their commitment to excellence,
innovation and creativity.

BRONZE PARTNERS MARKETING PARTNERS PATRONS

Australia Post

Austrian National Tourist Office

Bimbadgen Estate Wines

Vittoria Coffee

Lindsay Yates and Partners

2MBS 102.5 –
Sydney’s Fine Music Station

The Sydney Symphony gratefully
acknowledges the many music lovers
who contribute to the Orchestra 
by becoming Symphony Patrons.
Every donation plays an important
part in the success of the Sydney
Symphony’s wide ranging programs.
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A leadership program which links Australia’s
top performers in the executive and musical
worlds.

For information about the Directors’ Chairs
program, please call (02) 8215 4619.

01 02 03

04 05 06

0907 

DIRECTORS’ CHAIRS

01
Louise Johnson
Principal Harp
Mulpha Australia Chair 

02
Richard Gill OAM
Artistic Director Education –
Sandra and Paul Salteri
Chair 

03
Ronald Prussing
Principal Trombone
NSW Department of State
and Regional Development 
Chair 

04
Michael Dauth and 
Dene Olding
Board and Council of 
the Sydney Symphony
supports the 
Concertmaster Chairs

05
Nick Byrne
Trombone
RogenSi Chair
with Gerald Tapper,
Managing Director 
RogenSi

06
Alexandra Mitchell
Violin
Moon Design Chair
with Stuart O’Brien,
Managing Director 
Moon Design 

07
Diana Doherty
Principal Oboe 
Andrew Kaldor and 
Renata Kaldor AO Chair 
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08
Paul Goodchild 
Associate Principal Trumpet
The Hansen Family Chair

09 
Catherine Hewgill 
Principal Cello
Tony and Fran Meagher 
Chair
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Anonymous (11)

$500–$999
Mr C R Adamson
Gabrielle Blackstock 
A I Butchart 
Mr John Azarias
Ms Wendy Black
Black Communications
Mr G D Bolton 
Dr & Mrs Hannes Boshoff 
M Bulmer
Marty Cameron 
Hon. Justice J C & Mrs 

Campbell 
Mr B & Mrs M Coles 
Mrs Catherine Gaskin 

Cornberg
Jen Cornish 
Mr Colin Draper
Mrs Francine J Epstein 
Dr & Mrs C Goldschmidt 
In memory of Angelica 

Green 
In memory of Oscar Grynberg
Mr Ken Hawkings 
Dr Heng & Mrs Cilla Tey 
Rev H & Mrs M Herbert 
Dr & Mrs Michael Hunter 
Mr Philip Isaacs OAM 
Mrs Greta James 
Mr Stephen Jenkins 
Mrs Jannette King 
Julia King 
Erna & Gerry Levy AM 
Mr Gary Linnane 
Mr & Mrs S C Lloyd
Mr Ian & Mrs Pam McGaw
Ms Julie Manfredi-Hughes
Justice Jane Mathews AO
Helen Morgan
Mrs Rachel O’Conor
Mrs S D O’Toole
Mrs Jill Pain 
Mr Tom Pascarella
Dr Kevin Pedemont 
PTW Architects
Mr L T & Mrs L M Priddle
Mrs B Raghavan
Mr M D Salamon
In memory of H St P Scarlett
Mr & Mrs Richard Toltz
Mr Andrew & Mrs Isolde 

Tornya
Ronald Walledge
Louise Walsh & David Jordan
Miss Jenny Wu
Anonymous (13)

PLAYING YOUR PART

$10,000+
Brian Abel 
Geoff & Vicki Ainsworth
Mrs Antoinette Albert
Mr Robert O Albert AO
Mr Terrey & Mrs Anne Arcus
Tony & Carol Berg
Alan & Christine Bishop 
Tom Breen & Rachael Kohn
Sandra & Neil Burns 
Mr Ian & Mrs Jennifer Burton 
Libby Christie & Peter 

James 
Mr John C Conde AO 
Mr John Curtis 
Mrs Ashley Dawson-Damer 
Eric Dodd
Penny Edwards 
Mr J O Fairfax AO 
Fred P Archer Charitable Trust
Dr Bruno & Mrs Rhonda 

Giuffre
In memory of Hetty Gordon 
Mr Harcourt Gough 
Mr James Graham AM & 

Mrs Helen Graham 
Mr Ross Grant
Mr David Greatorex AO & 

Mrs Deirdre Greatorex 
The Hansen Family 
Mr Stephen Johns 
Mr Andrew Kaldor &
Mrs Renata Kaldor AO 
H Kallinikos Pty Ltd 
Mrs Joan MacKenzie 
Tony & Fran Meagher
Mrs T Merewether OAM 
Mr B G O’Conor 
Mrs Roslyn Packer AO 
The Paramor Family 
The Ian Potter Foundation 
Rodney Rosenblum AM & 

Sylvia Rosenblum 
Mr Paul & Mrs Sandra 

Salteri 
Mrs Penelope Seidler AM
Mrs Joyce Sproat &  

Mrs Janet Cooke 
Mr Peter Weiss AM and 

Mrs Doris Weiss
Westfield Group
Geoff Wood & Melissa Waites
Anonymous (1)

$5,000–$9,999
Mr Roger Allen & Mrs Maggie 

Gray
Mr Charles Barran 
Mr Robert & Mrs L Alison 

Carr 
Mrs Emily Chang 
Mr Bob & Mrs Julie Clampett 

Mr Robert Gay 
Ms Ann Lewis AM
Helen Lynch AM & Helen Bauer
Mr & Mrs David Milman 
Mr David Maloney 
The Perini Family Foundation
Miss Rosemary Pryor 
Bruce & Joy Reid Foundation
Mrs Helen Selle 
The Sherry Hogan Foundation 
David Smithers AM & Family 
Ms Gabrielle Trainor 
In memory of Dr William & 

Mrs Helen Webb 
Michael & Mary Whelan Trust 
Anonymous (1)

$2,500–$4,999
Ms Jan Bowen 
Mr Peter Coates
Ms Elise Fairbairn-Smith
Hilmer Family Trust 
Irwin Imhof in memory of 

Herta Imhof 
Mr Bob Longwell
Mr James & Mrs Elsie Moore 
Ms Julie Taylor 
Ray Wilson OAM & the late 

James Agapitos OAM
Anonymous (2)

$1,000–$2,499
Mr Henri W Aram OAM 
Mr David Barnes 
Mrs Joan Barnes 
Doug & Alison Battersby 
Mr Stephen J Bell 
Mr Phil Bennett
Nicole Berger 
Mr Mark Bethwaite
Mr Alexander & Mrs Vera 

Boyarsky 
Mr David S Brett 
Mr Maximo Buch 
Mrs Lenore P Buckle 
Debby Cramer & Bill Caukill 
Joan Connery OAM 
Mr & Mrs R Constable 
Mr John Cunningham SCM & 

Mrs Margaret Cunningham 
Mr Greg Daniel
Lisa & Miro Davis 
Ms Michelle Hilton Vernon
Ian Dickson & Reg Holloway
Mr Russell Farr
Mr Ian Fenwicke & Prof 

Neville Wills 
Anthony Gregg & Deanne 

Whittleston 
Mrs Akiko Gregory 
Miss Janette Hamilton 
Mr Charles Hanna 

Ms Ann Hoban 
Dr Michael Joel AM & 

Mrs Anna Joel 
Ms Judy Joye
Mr & Mrs E Katz 
Mrs Margaret Keogh 
Miss Anna-Lisa Klettenberg
Mr Andrew Korda &  

Ms SusanPearson
Mr & Mrs Gilles T Kryger 
Mr Justin Lam §
Dr Barry Landa
Mrs Belinda Lim & Mr Arti 

Ortis 
Mrs Alexandra Martin & the 

late Mr Lloyd Martin AM 
Mrs Mora Maxwell 
Mrs Judith McKernan 
Mr Robert & Mrs Renee 

Markovic 
Wendy McCarthy AO 
Mr Matthew McInnes 
Judith McKernan
Mrs Barbara McNulty OBE
Kate & Peter Mason 
Ms Margaret Moore & Dr Paul

Hutchins 
Mr R A Oppen 
Mr Robert Orrell 
Timothy & Eva Pascoe 
Ms Patricia Payn 
Mrs Almut Piatti
Mr Adrian & Mrs Dairneen 

Pilton
Ms Robin Potter 
Mr Ernest & Mrs Judith 

Rapee
Dr K D Reeve AM 
Mrs Patricia H Reid 
Dr John Roarty in memory of 

Mrs June Roarty
Pamela Rogers 
Mr Brian Russell & Mrs Irina 

Singleman
Ms Juliana Schaeffer
Robyn Smiles 
The Hon. Warwick Smith
Derek & Patricia Smith 
Catherine Stephen 
Mr Fred & Mrs Dorothy Street 
Mr Michael & Mrs Georgina 

Suttor
Mr Georges & Mrs Marliese 

Teitler
Mr Ken Tribe AC & 

Mrs Joan Tribe 
Mr John E Tuckey 
Mrs Merle Turkington 
Ms Mary Vallentine AO 
Mr and Mrs John van Ogtrop
Henry & Ruth Weinberg
Audrey & Michael Wilson 
Jill Wran

The Sydney Symphony gratefully acknowledges the music lovers who donate to the
Orchestra each year. Each gift plays an important part in ensuring our continued
artistic excellence and helping to sustain important education and regional touring
programs. Please visit sydneysymphony.com/patrons for a list of all our donors,
including those who give between $100 and $499.

To discuss giving
opportunities, please call
Caroline Sharpen on 
(02) 8215 4619. 
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BEHIND THE SCENES

Sydney Symphony Board Maestro’s Circle

BEHIND THE SCENES

CHAIRMAN 

John C Conde AO

Ewen Crouch
John Curtis
Jennifer Hoy
Stephen Johns
Andrew Kaldor
Goetz Richter
David Smithers AM

Gabrielle Trainor

Sydney Symphony Council

Geoff Ainsworth
Andrew Andersons AO

Michael Baume AO*
Christine Bishop
Deeta Colvin
Greg Daniel AM

John Della Bosca MLC

Alan Fang
Erin Flaherty
Dr Stephen Freiberg
Richard Gill OAM

Donald Hazelwood AO OBE*
Dr Michael Joel AM

Simon Johnson 
Judy Joye
Yvonne Kenny AM

Gary Linnane
Amanda Love
The Hon. Ian Macdonald MLC*
Joan MacKenzie
Sir Charles Mackerras CH AC CBE

David Maloney
David Malouf AO

Julie Manfredi-Hughes
Deborah Marr
The Hon. Justice Jane Mathews AO*
Danny May
Wendy McCarthy AO

John Morschel
Greg Paramor
Dr Timothy Pascoe AM

Stephen Pearse

Jerome Rowley
Paul Salteri
Sandra Salteri
Jacqueline Samuels
Julianna Schaeffer
Leo Schofield AM

Ivan Ungar
John van Ogtrop*
Justus Veeneklaas*
Peter Weiss AM

Anthony Whelan MBE

Rosemary White
Kim Williams AM

* Regional Touring Committee member

Sydney Symphony Regional Touring Committee

The Hon. Ian Macdonald MLC

Minister for Primary Industries, Energy, Mineral
Resources and State Development

Dr Richard Sheldrake 
Director-General, Department of Primary Industries

Mark Duffy 
Director-General, Department of Water and Energy

Colin Bloomfield Illawarra Coal BHPBilliton

Stephen David Caroona Project, BHPBilliton

Romy Meerkin Regional Express Airlines

Peter Freyberg Xstrata

Tony McPaul Cadia Valley Operations

Terry Charlton Snowy Hydro

Sivea Pascale St.George Bank

Paul Mitchell Telstra

John Azarias Deloitte Foundation

Peter King Royal Agricultural Society

Gerard Lawson Sunrice

Grant Cochrane The Land

John C Conde AO – Chairman

Peter Weiss AM – Founding President, 
Maestro’s Circle

Geoff & Vicki Ainsworth
Tom Breen & Rachael Kohn
Ashley Dawson-Damer
In memory of Hetty & Egon Gordon
Andrew Kaldor & Renata Kaldor AO

Roslyn Packer AO

Penelope Seidler AM

Westfield Group
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Sydney Symphony Staff

MANAGING DIRECTOR

Rory Jeffes
EXECUTIVE TEAM ASSISTANT

Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Peter Czornyj

Artistic Administration

ARTISTIC ADMINISTRATION MANAGER

Raff Wilson
ARTIST LIAISON MANAGER

Ilmar Leetberg

Education Programs

EDUCATION MANAGER

Kim Waldock
ARTIST DEVELOPMENT MANAGER

Bernie Heard
EDUCATION ASSISTANT

Rebecca Whittington

Library

LIBRARIAN

Anna Cernik
LIBRARY ASSISTANT

Victoria Grant
LIBRARY ASSISTANT

Mary-Ann Mead

DEVELOPMENT

Corporate Relations

HEAD OF CORPORATE RELATIONS 

Leann Meiers
CORPORATE RELATIONS EXECUTIVE

Julia Owens
CORPORATE RELATIONS EXECUTIVE

Seleena Semos

Philanthropy

HEAD OF PHILANTHROPY

Caroline Sharpen
DEVELOPMENT EXECUTIVE

Kylie Anania

SALES AND MARKETING

DIRECTOR OF SALES & 
MARKETING

Mark J Elliott
MARKETING MANAGER, 
SUBSCRIPTION SALES

Rebecca MacFarling
MARKETING MANAGER, 
CLASSICAL SALES

Simon Crossley-Meates
MARKETING MANAGER, 
COMMERCIAL SALES & RECORDINGS

Penny Evans
NETWORK GROUP SALES MANAGER

Lucia Cascone
ONLINE MANAGER

Kate Taylor
MARKETING & MEDIA ASSOCIATE

Antonia Farrugia
GRAPHIC DESIGNER

Christie Hutchinson
DATA ANALYST

Varsha Karnik

Box Office

ACTING MANAGER OF TICKETING &
CUSTOMER SERVICE 

Pamela McMillan
BOX OFFICE COORDINATOR

Natasha Purkiss
GROUP SALES COORDINATOR

Matt Lilley
CUSTOMER SERVICE REPRESENTATIVES

Michael Dowling
Erich Gockel

Publications

PUBLICATIONS EDITOR AND 
MUSIC PRESENTATION MANAGER

Yvonne Frindle

PUBLIC RELATIONS

PUBLIC RELATIONS MANAGER

Yvonne Zammit
PUBLICIST

Stuart Fyfe

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA
MANAGEMENT

Aernout Kerbert
ACTING DEPUTY ORCHESTRA
MANAGER

Greg Low
ACTING ORCHESTRAL 
COORDINATOR

Stephanie Mirow
OPERATIONS MANAGER

Kerry-Anne Cook
TECHNICAL MANAGER

Derek Coutts
PRODUCTION COORDINATOR

Tim Dayman
PRODUCTION COORDINATOR

Ian Spence
STAGE MANAGER

Peter Gahan

BUSINESS SERVICES

DIRECTOR OF FINANCE

John Horn
FINANCE MANAGER

Ruth Tolentino
ACCOUNTS ASSISTANT

Li Li
PAYROLL OFFICER

Usef Hoosney

HUMAN RESOURCES

HUMAN RESOURCES MANAGER

Ian Arnold

COMMERCIAL ENTERPRISES

COMMERCIAL ENTERPRISES 

MANAGER

Jeremy Curran

RECORDING ENTERPRISES 

EXECUTIVE

Philip Powers
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