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LUDWIG VAN BEETHOVEN (1770–1827)
Six Variations on an original theme 
in F major, Op.34

FRANZ LISZT (1811–1886)
Années de pèlerinage – Troisième 
année, S163

Angelus! Prière aux anges gardiens
Aux cyprès de la Villa d’Este – Thrénodie I
Aux cyprès de la Villa d’Este – Thrénodie II
Les jeux d’eaux à la Villa d’Este
Sunt lacrymae rerum (en mode hongrois)
Marche funèbre – en mémoire de Maximilien I, 
    Empereur du Mexique
Sursum corda

INTERVAL

ALEKSANDR PORFIRYEVICH BORODIN 
(1833–1887)
Petite Suite and Scherzo in A fl at major 
Au couvent
Intermezzo
Mazurka 1
Mazurka 2
Rêverie
Sérénade
Scherzo – Nocturne – Scherzo

ALEKSANDR KONSTANTINOVICH 
GLAZUNOV (1865–1936)
Sonata No.1 in B fl at minor, Op.74

Allegro moderato
Andante
Finale (Allegro scherzando)



 Dear Music Lover

To cope with the wide range of repertoire and demands of different 
artists who visit Sydney each year, the City Recital Hall provides two 
Steinway & Sons concert grands, called D1 and D2, for guest artists 
to choose from.

Each piano has a different personality and the two instruments have 
been selected to give pianists a wide variety of tones to choose from.

It’s no surprise that every artist is looking for something different – 
perhaps something sweet with a light touch or perhaps something 
more extroverted, requiring more energy to play. One piano that 
speaks clearly to one artist might not connect with another – but it’s 
all part of the mystery of the piano we love so much.

The question is whether you in the audience can distinguish between 
the pianos you hear in this four-concert series. Listen carefully 
each time and perhaps you might notice a subtle difference… It is 
a challenging (maybe impossible!) task, though, as every pianist 
manages to make the same piano sound different. 

We hope you enjoy this evening’s performance and we are excited to 
welcome an Australian Steinway Artist back to Sydney.

ARA VARTOUKIAN 
Director
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INTRODUCTION

 

Leslie Howard in Recital

This year’s International Pianists in Recital series has 
provided an important reminder – in not one but two of 
the recitals – that it’s not necessary to be foreign-born 
in order to hold one’s own in the ranks of the world’s 
pianists. And although he has been based in London 
for nearly forty years, Leslie Howard’s return visits 
to Australia are always welcomed as something of a 
homecoming.

In his most recent engagements for the Sydney 
Symphony, in 2000, Leslie Howard performed a Mozart 
concerto (K459) and an all-Liszt recital. The latter was 
a fascinating program, which not only refl ected his 
tremendous achievement in recording all of Liszt’s solo 
piano music but also his great imagination as a recital 
programmer. Howard’s own comments on page 6 reveal 
the extent to which he thinks of a recital not as an 
arbitrary collection of ‘competition warhorses’ but as a 
way of achieving a musical synergy, for the satisfaction of 
the listener and the performer too.

In tonight’s recital Leslie Howard again plays Liszt – 
the third book from the Years of Pilgrimage – but within a 
program for which Liszt is the linchpin. Howard himself 
is best placed to explain the intricate connections and 
musical thinking behind the recital he has prepared for 
us. So without further ado, please turn the page…
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 ABOUT THE MUSIC

Leslie Howard writes…

It has always been a maxim of mine that, like a bowler 
striving for line and length, a musician preparing a 
recital program must have some kind of plan that 
admits contrasts, encourages similar lines of thought, 
underlines historical connections, or exploits the 
diff ering approaches of several masters to a common 
point of enquiry; in other words, to produce a musical 
concatenation which does not seem haphazard, and 
where the whole is paradoxically greater than the sum 
of its parts. I have always tried to avoid the kind of 
programming that looks like a bunch of competition 
warhorses strung together without much care!

From the historical point of view, Liszt is the common 
element in the selection of works off ered in this recital: 
the young Liszt (aged 11) met Beethoven, who was to be his 
life-long hero, and Liszt’s fi rst commission as a composer 
was, along with Beethoven, Schubert, Hummel, Czerny 
and many others, to write a variation on a waltz by Diabelli  
– a project that produced many pieces of more than 
passing interest, and Beethoven’s last great set of piano 
variations. Liszt’s infl uence upon and personal assistance 
to other composers – from Berlioz and Wagner to Grieg 
and Debussy – is legion, and the emerging Russian 
schools, whether cosmopolitan or nationalistic, interested 
him deeply, and we fi nd him associated with everybody 
from Glinka and Balakirev to Rubinstein and Tchaikovsky. 
Liszt met Borodin in Weimar, and they maintained a 
lively correspondence. Liszt, as ever the soul of generosity, 
also gave Borodin fi nancial assistance in order to help 
him spend more time on composition – Borodin was 
otherwise the Sunday composer par excellence, and never 
gave up his career as an academic chemist. In 1883, Liszt 
conducted Glazunov’s First Symphony in Weimar – it 
had been composed when Glazunov was only 15 – and 
Glazunov promptly wrote his Second and dedicated it to 
Liszt.

From the formal perspective, this program presents 
examples of the four principal kinds of solo piano music 
which dominated the whole classical and romantic era: 
the sonata, the variation, the cycle of character pieces, and 
music for the salon. Although I’m quite happy on occasion 
to program four sonatas in a single evening, there is for 
me an irresistible variety in the present juxtaposition.
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 Keynotes

BEETHOVEN

Born Bonn, 1770
Died Vienna, 1827

Beethoven was the 
dominant musical fi gure of 
the 19th century, leaving a 
profoundly infl uential legacy 
for nearly every composer 
who followed. During his 
lifetime, he was considered 
one of the greatest piano 
virtuosos of the day, although 
his deafness eventually 
forced him off the concert 
platform. His fi ve piano 
concertos were written with 
his own performance in mind. 
As a composer, Beethoven 
made his mark in nearly 
every important genre: his 
symphonies, concertos, 
sonatas, chamber music, 
and even choral works, form 
the backbone of the classical 
repertoire. Included in his 
oeuvre for piano are 
35 sonatas, 20 sets of 
variations, and three sets of 
bagatelles, or ‘trifl es’, the 
most famous of which is Für 
Elise.

Ludwig van Beethoven
Six Variations on an original theme in F major, 
Op.34

Thema: Adagio (F major)
Variation 1: [L’istesso tempo] (D major)
Variation 2: Allegro ma non troppo (B fl at major)
Variation 3: Allegretto (G major)
Variation 4: Tempo di menuetto (E fl at major)
Variation 5: Marcia. Allegretto (C minor) – 
Variation 6: Allegretto (F major) – Coda (Adagio molto)

Before the Opus 34 Variations (1802), Beethoven’s works 
of this nature are all trifl es – delightful trifl es, to be sure 
– but with this work he attempted something quite novel, 
both to him and to the genre: he moves through a cycle of 
keys separated by thirds, changing key with each variation. 
The theme itself is a spacious cantilena in the home key 
with a brief excursion to the dominant before the opening 
returns. The onset of the fi rst variation is positively 
alarming to an ear used to such works maintaining an 
almost constant tonality, but the pattern once established 
becomes quite comfortable, and allows an extra freshness 
with each new variation. The variety of character in this 
set brings to mind the far-ranging imagination of the 
contemporary set of Bagatelles, Opus 33. Sometimes 
Beethoven asks for the second part of a variation to be 
repeated; in the excellent March the fi rst part, too, is 
repeated, and there is an extra linking passage to the fi nal 
variation. The coda changes tempo after a brief cadenza, 
and the original theme returns, but much slower, and 
with a wealth of decoration. A truly extraordinary 
composition!

ADAPTED FROM NOTES BY LESLIE HOWARD ©2009
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 Keynotes

LISZT

Born Raiding, 1811
Died Bayreuth, 1886

Hungarian-born Franz 
Liszt (or ‘Ferenc Liszt’ as 
he preferred to be known) 
was the greatest piano 
virtuoso of his time, famous 
for his technique and 
charisma. His renown as a 
performer overshadowed his 
reputation as a composer, 
and it’s only in the past 60 
years or so that his best 
creative work has been fully 
recognised for its harmonic 
and pianistic invention. 
He also championed the 
music of other composers 
through transcriptions and 
paraphrases, introducing 
music such as Beethoven’s 
Ninth Symphony, Berlioz’s 
Symphonie fantastique and 
highlights from Wagner’s 
operas to audiences 
throughout Europe. As an 
orchestral composer, Liszt 
pioneered the ‘symphonic 
poem’ – large single-
movement works conceived 
around a literary theme 
– paving the way for the 
great tone poems of Richard 
Strauss.

The Third Year of Pilgrimage 
was composed between 1867 
and 1881.

Franz Liszt
Années de pèlerinage – Troisième année, S163

Angelus! Prière aux anges gardiens
Aux cyprès de la Villa d’Este – Thrénodie I
Aux cyprès de la Villa d’Este – Thrénodie II
Les jeux d’eaux à la Villa d’Este
Sunt lacrymae rerum (en mode hongrois)
Marche funèbre – en mémoire de Maximilien I, 
    Empereur du Mexique
Sursum corda

Liszt’s late piano works are of a character not met 
elsewhere in the great music literature of the 19th 
century. The thinning out of the style, almost to the 
point of deliberate barrenness, and the simultaneous 
impression of avant-garde pioneering and the solitary 
refl ection that comes with age is unique to Liszt. The 
uncompromising nature of much of this music led to its 
instant neglect, and, in many cases, its lack of publication 
until well into the 20th century. The genesis of the 
Troisième Année de Pèlerinage is very diff erent from that 
of its two predecessors. The fi rst (Suisse), and the second 
(Italie) were brought into their published shape in the 
mid-1850s during Liszt’s time in Weimar, although most 
of the pieces actually originated during the period of his 
young wanderings in the company of Marie d’Agoult in 
the 1830s. They are both volumes of intensely passionate, 
essentially young man’s music, whatever refi nements 
later accrued to them. The third volume (sometimes very 
mistakenly published with the subtitle of ‘Italie’) is the 
product of a fundamentally solitary person, no matter 
how famous and once-fêted, written during the later years 
of Liszt’s life, when he made an almost annual triangular 
trip through Rome, Weimar and Budapest. Five of the 
pieces date from 1877, but Liszt added two earlier works: 
numbers 5 and 6, originally written in 1872 and 1867, but 
revised for this set. All the pieces were further revised by 
around 1881, some of them more than once, and the fi nal 
versions were published in 1883.

The process of revision allowed Liszt to compose new 
openings to several of the works, the better to facilitate 
the smooth transition between diff erent keys, and in 
order for tiny musical elements shared between the 
pieces to be more forcefully delineated. That said, the 
cyclical quality of the book is more a question of spirit 



9 | Sydney Symphony

than of letter. Angelus! (which also exists in versions for 
harmonium, for string quartet and for string orchestra) 
is an innocent diatonic melody in a lilting 6/8. It forms 
the beginning of the arch which ends in the experience 
of the seventh piece, Sursum corda – the exhortation to ‘lift 
up your hearts’ at the Eucharist – where a benign theme 
endures chromatic rigours and even a burst of whole-tone 
harmony before the strength of faith brings the cycle to 
a fi rm and positive conclusion. Midway lies the mystical 
comfort of Les jeux d’eaux à la Villa d’Este [The fountains of 
the Villa d’Este] – an impressionistic masterpiece, years 
ahead of its time and much imitated, consciously or not, 
by Debussy and Ravel. Although this work is pictorial, its 
very key of F sharp major allies it to a number of Liszt’s 
most intimate religious refl ections, particularly Bénédiction 
de Dieu dans la solitude, and its message is spelt out at bar 
144 (at the modulation to D major) with a quotation (in 
Latin) from the Gospel of St John: ‘The water that I shall 
give him shall be in him a well of water springing up 
into everlasting life.’ (Authorised Version, St John, 4:14).

…a fundamentally 
solitary person, no 
matter how famous and 
once-fêted…
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BOOKINGS

Prokofiev: Pianist

Vladimir Ashkenazy conductor
Alexander Gavrylyuk piano

Mozart. Beethoven. Chopin. Liszt. 
Rachmaninoff. Great composer-pianists 
who wrote with their own performances 

in mind, showing off their originality and 
virtuosity as performers and as composers.

Sergei Prokofiev belongs to the same crowd.  
And he began young: by the time he was graduating 

from the St Petersburg Conservatoire (as a pianist) 
he’d already written two concertos. He figured, correctly 

as it turned out, that he could win the graduation prize 
by playing one of these: because no one would ‘be able to 

judge whether I was playing it well or not!’ Prokofiev chose 
the First Piano Concerto, literally a winning piece. (He decided 

against the Second: it was too outlandish, he said.)

Prokofiev wrote five piano concertos in all, and this year in The 
Prodigal Russian, Ashkenazy’s Prokofiev festival, young soloist 

Alexander Gavrylyuk plays three of them. The Third is perhaps the 
most impressive and popular of them all. Where the First sparkles, the 

Third has a Romantic bravura. Then there’s the Fifth, the most 
challenging of all to play and as brilliant as it is striking. It’s a 

relatively rarity on concert hall stages, so you won’t want 
to miss the chance to hear it this year.

Prokofiev Piano Concertos 
Piano Concerto No.1 
Prokofiev: First and Final 
Fri 6, Sat 7 Nov | 8pm

Piano Concerto No.3 
Prokofiev the Romantic 
Fri 13 Nov | 11am 
Sat 14 Nov | 2pm

Piano Concerto No.5 
Prokofiev’s Russian Magic 
Wed 18, Fri 20 Nov | 8pm 
Thu 19 Nov | 1.30pm

Visit sydneysymphony.com/prokofiev for complete 
programs and more information about The Prodigal 
Russian, Ashkenazy’s Prokofiev festival.
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The four remaining pieces are all elegiac: the two 
Cypresses are both subtitled ‘Threnody’ although no specifi c 
object of lamentation is divulged. And it is clear that Liszt 
originally wrote the second under the misapprehension 
that Michelangelo had planted the fi rst cypress at Santa 
Maria degli Angeli in Rome, and that he changed the 
title to the present one when he discovered his error. 
Whilst the fi rst of the Cypresses is nominally in G minor/
major, the eff ect of suspended tonality is present from the 
beginning. There is some attempt here at depicting (in 3/4) 
the rocking of the trees in the wind, a feature altogether 
absent in the second threnody which makes an oblique 
nod towards the traditional funeral march without ever 
succumbing. The other two elegies refer to Liszt’s personal 
acquaintances: in a broad sense in Sunt lacrymae rerum 
and specifi cally in the Marche funèbre. The fi rst of these, 
originally entitled ‘Thrénodie hongroise’ refers to the rout 
of the Hungarian War of Independence (1848–1849) and 
the subsequent execution of some of Liszt’s patriotically 
distinguished friends (compare with the earlier Funérailles, 
which commemorates the same events) and the fi nal title 
comes from words spoken by Aeneas in Virgil’s Aeneid 
(quoted here in the translation by W F Jackson Knight): 
‘…there is pity for a world’s distress, and a sympathy 
for shortlived humanity.’ The music has several overtly 
Hungarian characteristics, especially in the matter of 
augmented seconds in the melodic lines. The hapless 
quondam archduke who became Emperor of Mexico, 
mistakenly believing himself to have been popularly 
elected, who attempted social and economic reforms, and 
who was eventually executed by the man he replaced, is 
commemorated in the sixth piece – a powerful lament 
which emerges into triumphant optimism, in line with 
the quotation from an elegy by Propertius (Book 2 No.10) 
which Liszt placed at the head of the score: ‘In magnis 
et voluisse sat est.’ (To have wished for great things is an 
accomplishment in itself.) The gardens of the Villa d’Este 
were the underpinning inspiration of the whole project: 
Liszt lived there for part of almost every year from 1869 to 
the end of his life, able to walk down to the valley amongst 
the cypresses and fountains, but also to view them from 
above whilst perambulating the ramparts more than one 
hundred metres higher, whence he could even see clear to 
Rome itself.

ADAPTED FROM NOTES BY LESLIE HOWARD ©2009

The gardens of the 
Villa d’Este were the 
underpinning inspiration 
of the whole project…



The exquisite sounds of the Sydney Symphony 
are proudly supported by Kambly - Exquisite Swiss Biscuits.
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Aleksandr Porfi ryevich Borodin 
Petite Suite and Scherzo in A fl at major 

Au couvent
Intermezzo
Mazurka 1
Mazurka 2
Rêverie
Sérénade
Scherzo – Nocturne – Scherzo

Apart from a small amount of chamber music, Borodin 
left relatively little for the piano, and the two works of 
1885 presented here are the last and the best of it. The 
Scherzo was originally issued separately, but the French 
edition printed it as No.8 of the Suite (and altered the 
order of Nos.5–7). When Glazunov came to orchestrate all 
eight pieces – fulfi lling an intention of the now-deceased 
composer – he had the happy notion of providing the 
Scherzo with a trio section by transposing and inserting 
the lilting Nocturne at the appropriate midpoint. It seems 
entirely proper to do likewise when playing the whole 
piano work, which is a charming set of salon pieces, the 
fi rst (‘At the Convent’) very imposing, the others more 
gentle and winsome: the Intermezzo is a sort of Russian 
minuet, and there is nothing remotely Polish about the 
Mazurkas, one fast, the other rather slower, but alternating, 
as it were, between older and younger dancers. The 
prayerful Rêverie is all too short, as is the little Sérénade 
(which will be familiar to anyone who knows the musical 
Kismet – a rather wicked concoction of Borodin and 
Broadway which enjoyed enormous success on stage and 
screen). The Scherzo is an important miniature, played as 
an encore and recorded by Rachmaninoff , but diffi  cult 
to program in isolation. Glazunov, who revered Borodin 
and, along with Rimsky-Korsakov, completed much of the 
music left unfi nished at Borodin’s death, certainly elevated 
the whole suite by his respectful insertion of the Nocturne.

ADAPTED FROM NOTES BY LESLIE HOWARD ©2009

 Keynotes

BORODIN

Born St Petersburg, 1833
Died St Petersburg, 1887

Borodin’s two great loves 
were music and chemistry: 
he composed in the precious 
spare moments he could 
glean in his busy career as 
a doctor and professor. He 
graduated as a medic and 
started work at the Second 
Army Hospital where he 
became acquainted with 
Mussorgsky, another of 
the ‘Mighty Handful’. Of 
this group of fi ve Russian 
composers with nationalist 
ideals, Borodin had the 
greatest affi nity with 
chamber music, but he also 
composed three symphonies, 
four operas and many songs. 
In 1876, Borodin visited 
Liszt in Weimar and they 
played through two of his 
symphonies in four-hand 
piano arrangements. Liszt’s 
advice on this occasion 
was: ‘You are always lucid, 
intelligent and perfectly 
original…Work in your own 
way and pay no attention to 
anyone.’
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 Keynotes

GLAZUNOV

Born St Petersburg, 1865
Died Paris, 1936

Glazunov’s musical talents 
were identifi ed early: he 
began studying piano at the 
age of nine and two years 
later he was composing. 
His composition lessons 
with Rimsky-Korsakov 
caused the older composer 
to remark that his pupil 
progressed ‘not from day to 
day but from hour to hour’, 
and he completed his fi rst 
symphony when he was 
just 15. Glazunov was to 
become Russia’s greatest 
symphonist, a legacy he 
passed on to the student 
Shostakovich at the St 
Petersburg Conservatoire 
where he was director. 
Similarly, his ballet music 
was a vital part of the great 
Russian tradition. Following 
the sudden death of Borodin, 
Glazunov became deeply 
involved in completing 
and revising his unfi nished 
works. His exceptional 
memory allowed him to write 
down Borodin’s overture 
to Prince Igor having heard 
it played only once by the 
composer on the piano.

The First Piano Sonata was 
composed in 1901.

Aleksandr Konstantinovich Glazunov
Sonata No.1 in B fl at minor, Op.74

Allegro moderato
Andante
Finale (Allegro scherzando)

Apparently unaware of the march of musical history, 
Russian composers took to writing large-scale sonata-
structures just as the Western Europeans began to tire 
of them. If there was life yet in the symphony the piano 
sonata seemed to have been dealt its ne plus ultra by Liszt 
in his solitary Sonata. So the great chain of Romantic 
Russian piano sonatas from Anton Rubinstein to Nicolas 
Medtner stands apart from the mainstream of Western 
music, but it warrants our attention because, remaining 
aloof from the struggle of progress, the sonatas present a 
rational refl ection of an age already slipping away.

Generally, the Russian Nationalists left the piano 
sonata alone (Balakirev’s Sonata is the noteworthy 
exception) while the more cosmopolitan composers 
(Rubinstein, Tchaikovsky, Glazunov, Rachmaninoff ) 
found themselves bound to eke out the old form just 
a little longer. Like Rubinstein, Glazunov was strongly 
attracted to the symphonic tradition, although Glazunov 
followed neither Rubinstein nor his own teacher Rimsky-
Korsakov in his apparent rejection of opera and plain 
preference for ballet. His interest in the dance is manifest 
in almost all of his concert works from the youthful First 
Symphony of 1881 to the splendid Saxophone Concerto 
of 1935.

Although Glazunov is rightly celebrated for his prowess 
as a master of the orchestra – eight symphonies, three 
ballets and dozens of other symphonic pieces – his piano 
music is a considerable body of work in its own right, 
containing two marvellous sonatas, an important set of 
variations, enormous preludes and fugues, studies and a 
variety of character pieces, as well as two unaccountably 
neglected concertos. When Glazunov wrote his pair of 
sonatas he was at the height of his powers, and shortly 
to begin work on his delightful Seventh Symphony.

Glazunov’s sonatas, like all his best music, are 
exceptionally well-crafted and, if not strikingly original, 
may be said at least to be generously melodic, harmonically 
rich, full of character, and grand without being pretentious. 
The fi rst movement of the B fl at minor sonata is very 
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tightly constructed about a winding fi gure heard in 
isolation at the outset, but which then accompanies an 
augmented version of itself to produce the fi rst theme 
proper. As so often in the Romantic sonata, the glorious 
second theme stays right out of the symphonic fray. 
The slow movement is simply constructed: a three-
part ABA form, with the return of the opening section 
decorated by the winding fi gure from the fi rst movement. 
The frolicsome fi nale is very balletic – indeed, strenuous 
in its physical demands in a way not unlike the grand 
variations in Glazunov’s masterly Raymonda. The winding 
fi gure is transformed into a sort of helter-skelter moto 
perpetuo – not to be repressed by the lyricism of the 
second theme, nor by the more wistful central episode in 
E fl at minor. The coda takes all kinds of technical risks, 
and signs off  with joyful enthusiasm.

LESLIE HOWARD ©2009

COMPOSER KEYNOTES BY GENEVIEVE LANG, 
SYDNEY SYMPHONY ©2009

When Glazunov wrote 
his pair of sonatas he 
was at the height of his 
powers…
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JONATHAN BISS
INTERNATIONAL PIANISTS IN RECITAL 
PRESENTED BY THEME & VARIATIONS 

MON 31 AUG 8PM

HAYDN Sonata in A flat, Hob.XVI:43
JANÁCEK Sonata 1.X.1905: From the Street
BEETHOVEN Sonata in E flat, Op.81a (Les Adieux)
SCHUMANN Kreisleriana, Op.16

“...a young virtuoso and poetic pianist of the first order...” 
Chicago Sun Times
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 GLOSSARY

AUGMENTED SECONDS – an augmented 
interval is one that has been increased by 
a step of a semitone. A ‘major second’, for 
example, covers the interval of two semitone 
steps; and an ‘augmented second’ the interval 
of three semitone steps. (In isolation an 
augmented second will sound to the ear 
like a minor third – same interval, diff erent 
‘spelling’ – the context of the music will 
reveal the composer’s intention.) Augmented 
seconds are common in some folk scales and 
often convey an Oriental character when used.

CANTILENA – a song-like melody.

DIATONIC – term referring to the system of 
major and minor keys on which Western tonal 
music is based. 

DOMINANT – see tonality.

MENUETTO – from minuet, a French court 
dance from the Baroque period. Adopted 
in the 18th century as a tempo direction, 
it suggests a dance-like movement in a 
moderately fast triple time. In concert music 
a minuet would usually include a contrasting 
central section known as a TRIO.

MODULATION – a transition from one key to 
another within the course of a movement.

SONATA FORM – a term conceived in the 
19th century to describe the harmonically 
based structure most classical composers 
had adopted for the fi rst movements of 
their sonatas and symphonies. It involves 
the EXPOSITION, or presentation of themes 
and subjects: the fi rst in the tonic or home 
key, the second in a contrasting key. The 
tension between the two keys is intensifi ed 
in the DEVELOPMENT, where the themes are 
manipulated and varied as the music moves 
further and further away from the ultimate 
goal of the home key. Tension is resolved in 
the RECAPITULATION, where both subjects are 
restated in the tonic. Sometimes a CODA (‘tail’) 
is added to enhance the sense of fi nality.

TONALITY – another word for referring to 
‘key’ in music. In Western music there are 

two main categories of scale or tonality, 
major and minor, which are diff erentiated by 
the patterns of intervals between the notes. 
Aurally, a major scale will sound ‘brighter’ or 
more cheerful, while a minor scale will sound 
sombre or mournful (‘Happy Birthday’ is in 
a major key, funeral marches are in minor 
keys). The keynote or home note – also known 
as the tonic note – of a scale gives it its name 
(e.g. C minor, a minor scale beginning on the 
note C). The DOMINANT, or fi fth note of the 
scale, is the next most important note in the 
scale, and the chord built on the dominant 
note plays an important role in establishing 
the tonality or key.

WHOLE-TONE HARMONY – a whole-tone scale 
is a seven-note scale constructed from equal 
steps. (Major scales, by contrast, are a pattern 
of whole-tone and semitone steps.) Whole-
tone harmony uses chords constructed from 
such a scale. The aural eff ect lacks a strong 
sense of tonality, because there is no obvious 
home note, but is usually not dissonant.

In much of the classical repertoire, movement titles 
are taken from the Italian words that indicate the 
tempo and mood. A selection of terms from this 
program is included here.

Adagio – slow 
Adagio molto – very slow
Allegretto – lively, not so fast as Allegro
Allegro ma non troppo – fast but not too 
    much
Allegro moderato – lively but moderate tempo
Allegro scherzando – fast and playfully
Andante – at a walking pace
L’istesso tempo – at the same tempo
Marcia – in the tempo and character of a 
    march
Tempo di menuetto – in the tempo of a 
    minuet

This glossary is intended only as a quick and easy 
guide, not as a set of comprehensive and absolute 
defi nitions. Most of these terms have many subtle 
shades of meaning which cannot be included for 
reasons of space.
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 MORE MUSIC

Selected Discography

LESLIE HOWARD: LISZT AND MORE 

Leslie Howard’s recording of Liszt’s Third Year of 
Pilgrimage (S163) can be found on volume 12 of his 
complete Liszt recording for Hyperion. On the same 
disc are seven Historical Hungarian Portraits (S205),  
fi ve Hungarian Folksongs (S245), and two pieces 
Ungarns Gott (S543) and Puszta-Wehmut (S246).
HYPERION 66448

If you’re interested in exploring the Russian piano 
sonata tradition, try Leslie Howard’s recording of 
Tchaikovsky’s two published piano sonatas (including 
the Grande Sonate in G, Op.37) together with his own 
completion of the Sonata in F minor.
HELIOS 55215

Another intriguing release from recent years is 
Rare Piano Encores, with an enticing collection that 
ranges from Busoni to Wagner and includes numbers 
from Grainger (Blithe Bells), Gershwin (Walking 
the Dog Promenade) and Leslie Howard himself 
(Reminiscences of Catalani’s La Wally). 
HELIOS 55109

BEETHOVEN VARIATIONS

Alfred Brendel performs all the Beethoven variations 
and bagatelles in a value fi ve-CD set from Brilliant 
Classics. These include variations on ‘Rule Brittania’ 
and ‘God Save the King’ and the ‘Eroica’ variations. 
The heart of the set is Beethoven’s 33 ‘Diabelli’ 
variations.
BRILLIANT CLASSICS 93183

BORODIN PETITE SUITE

It’s easiest to fi nd Borodin’s Petite Suite in its 
orchestral form, prepared by Glazunov after the 
composer’s death. Gennady Rozhdestvensky conducts 
the Royal Stockholm Philharmonic Orchestra in 
performances of Borodin’s Second Symphony and the 
Polovtsian Dances together with the suite.
CHANDOS 9386

Also on Chandos, Luba Edlina combines the Petite 
Suite in its original piano version with Tchaikovsky’s 
piano work The Seasons (a set of character pieces, one 
for each month of the year).
CHANDOS 9309

GLAZUNOV PIANO MUSIC

Stephen Coombs combines Glazunov’s First Piano 
Sonata with some of the composer’s charming 
miniatures and salon pieces. It’s the fi rst volume in 
a set of four capturing all of Glazunov’s solo piano 
music. (The Second Piano Sonata can be found on 
volume 4.)
HELIOS 55221 (VOL 1)
HYPERION 66866 (VOL 4)

AUGUST
 5 Aug, 6.30pm
A HERO’S LIFE
Simone Young conductor
Cédric Tiberghien piano
Brahms, Bartók, Strauss

12 Aug, 6.30pm
HE’S BACK!
Yannick Nézet-Séguin conductor
Haydn, Bruckner

21 Aug, 8pm
THE GRAND ORGAN SYMPHONY
Yannick Nézet-Séguin conductor
Han-Na Chang cello
Shostakovich, Saint-Saëns

31 Aug, 8pm
DIDGERIDOO MEETS ORCHESTRA (2008)
Richard Gill conductor
William Barton didgeridoo
Weber, Schumann, Barton & Hindson

 Broadcast Diary

 2MBS-FM 102.5
SYDNEY SYMPHONY 2009
11 August, 6pm
What’s on in concerts, with interviews and music.

 Sydney Symphony Online
 Visit the Sydney Symphony at sydneysymphony.com 
for concert information, podcasts, and to read the 
program book in advance of the concert.

Become a fan on Facebook at 
http://tinyurl.com/facebook-SSO (or search for “Sydney 
Symphony” from inside your Facebook account).

Follow us on Twitter at twitter.com/sso_notes for 
program alerts and musical curiosities, straight from 
the editor’s desk.

 Webcast Diary

 Selected Sydney Symphony concerts are recorded for 
webcast by BigPond and are available On Demand. 
Visit: sydneysymphony.bigpondmusic.com

July webcast:
ROMANTIC PERFECTION 

Available On Demand

 Have Your Say
Tell us what you thought of the concert at 
sydneysymphony.com/yoursay 
or email: yoursay@sydneysymphony.com
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 ABOUT THE ARTIST

Annual reengagements on fi ve continents and a 130-CD 
discography attest to the popularity of pianist Leslie 
Howard. Born in Australia and a resident of London 
since 1972, he recently celebrated the 30th anniversary of 
his London debut with an internationally telecast award 
ceremony at Buckingham Palace, in which Her Majesty 
Queen Elizabeth II awarded him the Member in the 
Order of Australia for service to the arts as piano soloist, 
composer, musicologist, and mentor to young musicians. 
The event was followed by 25 concerto performances 
throughout Europe – Beethoven’s Emperor, Liszt’s Second, 
Brahms’ Second, Rachmaninoff ’s Third and the Dvořák 
Piano Concerto.

Leslie Howard performs worldwide with renowned 
conductors and orchestras in the world’s most prestigious 
venues. He commands the largest repertoire of any 
pianist who ever lived – including more than a hundred 
concertos – and the largest discography of any pianist in 
recording history. He off ers unique recital programs and 
is in great demand at international music festivals, where 
he collaborates in chamber music and lieder with some of 
the world’s most renowned artists.

In 1986, he embarked on the largest recording project 
ever undertaken by a solo pianist: the entire solo piano 
music of Liszt – completed on 95 CDs within 14 years 
for the Hyperion label. Entered into the Guinness Book 
of World Records, the Liszt series won fi ve Grands Prix du 
Disque, with a Special Grand Prix du Disque awarded 
upon its completion. He holds numerous international 
awards for his dedication to Liszt’s music; the Hungarian 
Government honoured him in 2000 with the Pro Cultura 
Hungarica Award at a special ceremony in Budapest, and 
in Lebanon in 2004 the Hungarian President presented 
him with the Medal of St Stephen. Since 1988 he has 
served as President of the Liszt Society.

Leslie Howard’s most recent appearance for the Sydney 
Symphony was in 2000 when he presented an all-Liszt 
recital and performed a Mozart concerto.

Leslie Howard piano
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 THE SYDNEY SYMPHONY
 PATRON  Her Excellency Professor Marie Bashir AC CVO, Governor of New South Wales
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 Founded in 1932, the Sydney Symphony 
has evolved into one of the world’s fi nest 
orchestras as Sydney has become one of the 
world’s great cities.

Resident at the iconic Sydney Opera House, 
where it gives more than 100 performances 
each year, the Sydney Symphony also performs 
concerts in a variety of venues around 
Sydney and regional New South Wales. 
International tours to Europe, Asia and the 
USA have earned the Orchestra world-wide 
recognition for artistic excellence. Last year 
the Sydney Symphony toured Italy, and in 
October 2009 will tour to Asia.

The Sydney Symphony’s fi rst Chief 
Conductor was Sir Eugene Goossens, 
appointed in 1947; he was followed by 
conductors such as Nicolai Malko, Dean 
Dixon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Stuart Challender, 
Edo de Waart and, most recently, Gianluigi 
Gelmetti. The Orchestra’s history also boasts 
collaborations with legendary fi gures such 
as George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The Sydney Symphony’s award-winning 
Education Program is central to the 
Orchestra’s commitment to the future of 
live symphonic music, developing audiences 
and engaging the participation of young 
people. The Sydney Symphony also maintains 
an active commissioning program and 
promotes the work of Australian composers 
through performances and recordings. 
Recent premieres have included major works 
by Ross Edwards, Liza Lim, Lee Bracegirdle 
and Georges Lentz, and the Orchestra’s 
recording of works by Brett Dean was 
released last year on the BIS and Sydney 
Symphony Live labels.

Other releases on the Orchestra’s own 
label, established in 2006, include 
performances with Alexander Lazarev, 
Gianluigi Gelmetti and Sir Charles 
Mackerras, as well as a recording of rare 
Rachmaninoff  chamber music with 
Vladimir Ashkenazy.

This year Vladimir Ashkenazy begins 
his tenure as Principal Conductor and 
Artistic Advisor.
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 PRINCIPAL PARTNER

 GOLD PARTNERS

 The Company is assisted by Arts NSW, 
Department of the Arts, Sport and 

Recreation

 GOVERNMENT PARTNERS

 PLATINUM PARTNERS

SALUTE

 MAJOR PARTNERS
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 The Sydney Symphony applauds the leadership role 
our Partners play and their commitment to excellence, 
innovation and creativity.

 GOLD PARTNERS

 REGIONAL TOUR PARTNERS

BRONZE PARTNERS MARKETING PARTNERS  PATRONS

 The Sydney Symphony gratefully 
acknowledges the many music lovers 
who contribute to the Orchestra 
by becoming Symphony Patrons. 
Every donation plays an important 
part in the success of the Sydney 
Symphony’s wide ranging programs.

Lindsay Yates and Partners

Massive

Principals

2MBS 102.5 – Sydney’s Fine Music Station

 Australia Post

Australian National Tourist Offi ce

Bimbadgen Estate Wines

Vittoria Coffee

MA

Li d
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DIRECTORS’ CHAIRS

 A leadership program which links Australia’s top 
performers in the executive and musical worlds.

For information about the Directors’ Chairs program, 
please call (02) 8215 4619.

 01
Louise Johnson
Principal Harp
Mulpha Australia Chair 

02
Richard Gill OAM

Artistic Director Education  
Sandra and Paul Salteri 
Chair 

03
Ronald Prussing
Principal Trombone
NSW Department of 
State and Regional 
Development Chair 

04
Michael Dauth and 
Dene Olding
Board and Council of 
the Sydney Symphony 
support the Concertmaster 
Chairs

05
Nick Byrne
Trombone
RogenSi Chair 
with Gerald Tapper, 
Managing Director 
RogenSi

06
Diana Doherty
Principal Oboe 
Andrew Kaldor and 
Renata Kaldor AO Chair 

07
Paul Goodchild 
Associate Principal Trumpet
The Hansen Family Chair

08
Catherine Hewgill 
Principal Cello
Tony and Fran Meagher 
Chair

09
Emma Sholl 
Associate Principal Flute
Robert and Janet Constable
Chair

 01  02  03

04 05  06

 07  08 09
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 PLAYING YOUR PART

 The Sydney Symphony gratefully acknowledges the music lovers who donate to the 
Orchestra each year. Each gift plays an important part in ensuring our continued 
artistic excellence and helping to sustain important education and regional touring 
programs. Please visit sydneysymphony.com/patrons for a list of all our donors, 
including those who give between $100 and $499.

 $10,000+
Brian Abel 
Geoff & Vicki Ainsworth
Mr Robert O Albert AO

Mr Terrey & Mrs Anne Arcus
Alan & Christine Bishop 
Tom Breen & Rachael Kohn
Sandra & Neil Burns 
Mr Ian & Mrs Jennifer Burton 
Libby Christie & Peter James 
Mr John C Conde AO 
Robert & Janet Constable
Mrs Ashley Dawson-Damer 
Eric Dodd
Penny Edwards 
Mr J O Fairfax AO 
Fred P Archer Charitable Trust
Dr Bruno & Mrs Rhonda 
   Giuffre
In memory of Hetty Gordon 
Mr Harcourt Gough 
Mr James Graham AM & 
   Mrs Helen Graham 
Mr David Greatorex AO & 
   Mrs Deirdre Greatorex 
The Hansen Family 
Mr Andrew Kaldor &
Mrs Renata Kaldor AO 
H Kallinikos Pty Ltd 
Mrs Joan MacKenzie 
Tony & Fran Meagher
Mrs T Merewether OAM 
Mr B G O’Conor 
Mrs Roslyn Packer AO 
The Paramor Family 
The Ian Potter Foundation 
Rodney Rosenblum AM & 
   Sylvia Rosenblum 
Mr Paul & Mrs Sandra Salteri 
Mrs Penelope Seidler AM

Mrs Joyce Sproat & Mrs Janet 
   Cooke 
Mr Peter Weiss AM & Mrs Doris 
   Weiss
Westfi eld Group
In Memory of G S Wronker
Anonymous (2)

$5,000–$9,999
Mrs Antoinette Albert
Mr Roger Allen & Mrs Maggie 
   Gray
Mr Donald Campbell & Dr 
   Stephen Freiberg
Mr Robert & Mrs L Alison Carr
Mrs Emily Chang 
Mr Bob & Mrs Julie Clampett 
Ms Leonie Furber
Mr Robert Gay 
Mr Stephen Johns 
Ms Ann Lewis AM

Helen Lynch AM & Helen Bauer
Mr David Maloney 
The Perini Family Foundation

Miss Rosemary Pryor 
Bruce & Joy Reid Foundation
Mrs Helen Selle 
The Sherry Hogan Foundation 
David Smithers AM & Family 
Ms Gabrielle Trainor 
In memory of Dr William & 
   Mrs Helen Webb 
Michael & Mary Whelan Trust 
Geoff Wood & Melissa Waites
Anonymous (2)

$2,500–$4,999
Mr David Barnes 
Mr Charles Barran 
Ms Jan Bowen 
Ms Jane Brodribb & Mr Colin 
   Draper
Mrs Lenore P Buckle 
Mr Peter Coates
Prof Christine Deer
Ms Elise Fairbairn-Smith
Hilmer Family Trust 
Irwin Imhof in memory of 
   Herta Imhof 
Mr Bob Longwell
The Magid Foundation
Justice Jane Mathews AO

Judith McKernan
Mr & Mrs David Milman 
Mr James & Mrs Elsie Moore 
Mr Ernest & Mrs Judith Rapee
Ray Wilson OAM & the late 
   James Agapitos OAM

Anonymous (2)

$1,000–$2,499
Charles & Renee Abrams
Ms Robin E Amm AM

Mr Henri W Aram OAM 
Doug & Alison Battersby 
Ms Jo-Anne Beirne
Mr Stephen J Bell 
Nicole Berger 
Mr Mark Bethwaite
Mr Alexander & Mrs Vera 
   Boyarsky 
Mr David S Brett 
Mr Maximo Buch 
M Bulmer
Debby Cramer & Bill Caukill 
Mr John Cunningham SCM & 
   Mrs Margaret Cunningham 
Lisa & Miro Davis 
Ms Michelle Hilton Vernon
Ian Dickson & Reg Holloway
Mr Russell Farr
Mr Ian Fenwicke & Prof Neville 
   Wills 
Firehold Pty Ltd
Ms Annette Freeman
Warren Green
Anthony Gregg & Deanne 
   Whittleston 

Mrs Akiko Gregory 
Miss Janette Hamilton 
Ms Ann Hoban 
The Hon David Hunt AO QC & 
   Mrs Margaret Hunt
Mrs Greta James 
Dr Michael Joel AM & 
   Mrs Anna Joel 
Ms Judy Joye
Mr & Mrs E Katz 
Mrs Margaret Keogh 
Mr Simon Kerr
Miss Anna-Lisa Klettenberg
Mr & Mrs Gilles T Kryger 
Mr Justin Lam
Dr Barry Landa
Mrs Alexandra Martin & 
   the late Mr Lloyd Martin AM 
Mrs Mora Maxwell 
Mr Robert & Mrs Renee 
   Markovic
Wendy McCarthy AO 
Mr Matthew McInnes 
Mrs Barbara McNulty OBE

Kate & Peter Mason 
Mr & Mrs Obermeier
Mr R A Oppen 
Mr Robert Orrell 
Mr & Mrs Ortis
Mrs Jill Pain 
Timothy & Eva Pascoe 
Ms Patricia Payn 
Mrs Almut Piatti
Mr Adrian & Mrs Dairneen 
   Pilton
Ms Robin Potter 
Dr K D Reeve AM 
Mrs Patricia H Reid 
Dr John Roarty in memory of 
   Mrs June Roarty
Pamela Rogers 
Mr Brian Russell & Mrs Irina 
   Singleman
In memory of H St P Scarlett
Ms Juliana Schaeffer
Robyn Smiles 
The Hon. Warwick Smith
Mr Ezekiel Solomon
Catherine Stephen 
Mr Fred & Mrs Dorothy Street 
Mr Michael & Mrs Georgina 
   Suttor
Mr Georges & Mrs Marliese 
   Teitler
Mr Ken Tribe AC & Mrs Joan Tribe 
Mr John E Tuckey 
Mrs Merle Turkington 
A W Tyree Foundation
Ms Mary Vallentine AO 
Mr & Mrs John van Ogtrop
Henry & Ruth Weinberg
Audrey & Michael Wilson 
Jill Wran
Anonymous (11)

$500–$999
Mr C R Adamson
Gabrielle Blackstock 
A I Butchart 
Mr John Azarias
Mr John Blattman
Mr G D Bolton 
Dr & Mrs Hannes Boshoff 
The Hon (Mr) L Brereton & 
   The Hon (Ms) T Kavanagh
Hon. Justice J C & Mrs Campbell 
Joan Connery OAM 
Mrs Catherine Gaskin Cornberg
Jen Cornish 
Mr Greg Daniel
In Memory of Mr Nick Enright
John Favaloro
Mrs F Goldberg
Dr & Mrs C Goldschmidt 
In memory of Angelica Green 
Mr Richard Griffi n AM

In memory of Oscar Grynberg
Dr Heng & Mrs Cilla Tey 
Rev H & Mrs M Herbert 
Bill & Pam Hughes
Dr & Mrs Michael Hunter 
Mr Stephen Jenkins 
Mrs Jannette King 
Julia King 
Iven & Sylvia Klineberg
Mr Andrew Korda & Ms Susan 
   Pearson
Dr and Mrs Leo Leader
Margaret Lederman
Erna & Gerry Levy AM 
Mr Gary Linnane 
Sydney & Airdrie Lloyd
Mr Ian & Mrs Pam McGaw
Kenneth N Mitchell
Helen Morgan
Mr John & Mrs Jane Morschel
Dr M C O’Connor
Mrs Rachel O’Conor
A Willmers & R Pal
Dr A Juan Palmer
Mr Tom Pascarella
Dr Kevin Pedemont 
PTW Architects
Mr L T & Mrs L M Priddle
Mr M D Salamon
E Stuart
Mr John Sullivan
A & N Tkal
Mr Andrew & Mrs Isolde Tornya
Mr & Mrs Franc Vaccher
Prof Gordon E Wall 
Ronald Walledge
Louise Walsh & David Jordan
Anonymous (19)

 To discuss giving 
opportunities, please call 
Caroline Sharpen on 
(02) 8215 4619. 
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 BEHIND THE SCENES

 Geoff Ainsworth
Andrew Andersons AO

Michael Baume AO*
Christine Bishop
Deeta Colvin
Greg Daniel AM

John Della Bosca MLC

Alan Fang
Erin Flaherty
Dr Stephen Freiberg
Richard Gill OAM

Donald Hazelwood AO OBE*
Dr Michael Joel AM

Simon Johnson 
Judy Joye
Yvonne Kenny AM

Gary Linnane
Amanda Love
The Hon. Ian Macdonald MLC*
Joan MacKenzie
Sir Charles Mackerras CH AC CBE

David Maloney
David Malouf AO

Julie Manfredi-Hughes
Deborah Marr
The Hon. Justice Jane Mathews AO*
Danny May
Wendy McCarthy AO

John Morschel
Greg Paramor
Dr Timothy Pascoe AM

Stephen Pearse

 Sydney Symphony Council

Jerome Rowley
Paul Salteri
Sandra Salteri
Jacqueline Samuels
Julianna Schaeffer
Leo Schofi eld AM

Ivan Ungar
John van Ogtrop*
Justus Veeneklaas*
Peter Weiss AM

Anthony Whelan MBE

Rosemary White
Kim Williams AM

* Regional Touring Committee member

 Sydney Symphony Board

 CHAIRMAN 

John C Conde AO

Ewen Crouch
John Curtis
Jennifer Hoy
Stephen Johns
Andrew Kaldor
Goetz Richter
David Smithers AM

Gabrielle Trainor

 John C Conde AO – Chairman

Peter Weiss AM – Founding President, 
    Maestro’s Circle

Geoff & Vicki Ainsworth
Tom Breen & Rachael Kohn
Ashley Dawson-Damer
In memory of Hetty & Egon Gordon
Andrew Kaldor & Renata Kaldor AO

Roslyn Packer AO

Penelope Seidler AM

Westfi eld Group

 Maestro’s Circle

 Sydney Symphony Regional Touring Committee

 The Hon. Ian Macdonald MLC 
Minister for Primary Industries, Energy, Mineral 
Resources and State Development

Dr Richard Sheldrake 
Director-General, Department of Primary Industries

Mark Duffy 
Director-General, Department of Water and Energy

Colin Bloomfi eld Illawarra Coal BHPBilliton 

Stephen David Caroona Project, BHPBilliton

Romy Meerkin Regional Express Airlines

Peter Freyberg Xstrata

Tony McPaul Cadia Valley Operations

Terry Charlton Snowy Hydro

Sivea Pascale St.George Bank

Paul Mitchell Telstra 

John Azarias Deloitte Foundation

Peter King Royal Agricultural Society

Gerard Lawson Sunrice

Grant Cochrane The Land
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 Sydney Symphony Staff

SALES AND MARKETING

DIRECTOR OF SALES & 
MARKETING

Mark J Elliott

MARKETING MANAGER,
SUBSCRIPTION SALES

Rebecca MacFarling

MARKETING MANAGER,
CLASSICAL SALES

Simon Crossley-Meates

MARKETING MANAGER,
COMMERCIAL SALES & RECORDINGS

Penny Evans

NETWORK GROUP SALES MANAGER

Lucia Cascone

ONLINE MANAGER

Kate Taylor

MARKETING & MEDIA ASSOCIATE

Antonia Farrugia

GRAPHIC DESIGNER

Christie Hutchinson

DATA ANALYST

Kent Prusas

Box Offi ce

ACTING MANAGER OF TICKETING &
CUSTOMER SERVICE

Pamela McMillan

BOX OFFICE COORDINATOR

Natasha Purkiss

GROUP SALES COORDINATOR

Matt Lilley

CUSTOMER SERVICE REPRESENTATIVES

Michael Dowling
Erich Gockel
Rachel McLarin

Publications

PUBLICATIONS EDITOR AND 
MUSIC PRESENTATION MANAGER

Yvonne Frindle

PUBLIC RELATIONS

PUBLIC RELATIONS MANAGER

Yvonne Zammit

PUBLICIST

Stuart Fyfe

 MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE TEAM ASSISTANT

Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Peter Czornyj

Artistic Administration

ARTISTIC ADMINISTRATION MANAGER

Raff Wilson

ARTIST LIAISON MANAGER

Ilmar Leetberg

Education Programs

EDUCATION MANAGER

Kim Waldock

EDUCATION DEVELOPMENT MANAGER

Bernie Heard

EDUCATION ASSISTANT

Rebecca Whittington

Library

LIBRARIAN

Anna Cernik

LIBRARY ASSISTANT

Victoria Grant

LIBRARY ASSISTANT

Mary-Ann Mead

DEVELOPMENT

HEAD OF CORPORATE RELATIONS

Leann Meiers

CORPORATE RELATIONS EXECUTIVE

Julia Owens

CORPORATE RELATIONS EXECUTIVE

Seleena Semos

Philanthropy

HEAD OF PHILANTHROPY

Caroline Sharpen

DEVELOPMENT EXECUTIVE

Kylie Anania

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA 
MANAGEMENT

Aernout Kerbert

ACTING DEPUTY ORCHESTRA 
MANAGER

Greg Low

ACTING ORCHESTRAL 
COORDINATOR

Stephanie Mirow

OPERATIONS MANAGER

Kerry-Anne Cook

TECHNICAL MANAGER

Derek Coutts

PRODUCTION COORDINATOR

Tim Dayman

PRODUCTION COORDINATOR

Ian Spence

STAGE MANAGER

Peter Gahan

BUSINESS SERVICES

DIRECTOR OF FINANCE

John Horn

FINANCE MANAGER

Ruth Tolentino

ACCOUNTS ASSISTANT

Li Li

PAYROLL OFFICER

Usef Hoosney

HUMAN RESOURCES

HUMAN RESOURCES MANAGER

Ian Arnold

COMMERCIAL ENTERPRISES

COMMERCIAL ENTERPRISES 
MANAGER

Jeremy Curran

RECORDING ENTERPRISES 
EXECUTIVE

Philip Powers
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MARKETING MANAGER .................................................Gina Anker
TECHNICAL MANAGER ..................................................Cally Bartley 
FUNCTIONS & BAR MANAGER .......................................Paul Berkeley
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