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EXQUISITE SWISS BISCUITS

It is my great pleasure to welcome you to this concert in the 2009
Tea & Symphony series.

Today we have the rare pleasure of a piano soloist playing one of the most
visceral and exciting concertos in the repertoire. The concert title comes from
Strauss’ music, but you could easily say that in Barték's powerful Second
Piano Concerto the soloist is the hero, with brilliant and daredevil virtuosity.

In A Hero's Life Strauss cast himself as the hero. That might seem arrogant,
but he had a twinkle in his eye when he did it, and the end result tells the
story of the universal Artist. He has enemies (the critics!) and he must
struggle, but he also enjoys peace and the affection of his beloved. And so
while this enormous piece, with more than a hundred musicians on stage, is
bold, colourful and dramatic, it also has moments of exquisite tenderness and
great beauty.

Kambly has epitomised the Swiss tradition of the finest biscuits for three
generations. Each masterpiece from the Emmental is a small thank you for
life; a declaration of love for the very best; the peak of fine, elegant taste.

Kambly is a way of life, dedicated to all those who appreciate the difference
between the best and the merely good. In this way it is fitting that we partner
with the internationally acclaimed Sydney Symphony, whose vision is to ignite
and deepen people’s love of live symphonic music.

We hope you enjoy this morning’s program, and look forward to welcoming
you to future concerts in the Tea & Symphony series in 2009.

e

Oscar A. Kambly
Chairman
Kambly of Switzerland




ABOUT THE MUSIC

BARTOK Piano Concerto No.2

It seems surprising that a composer like Barték — who
was also a pianist of considerable technical virtuosity —
should have held off writing piano concertos until
relatively late in his career. The first piano concerto, for
instance, was composed in 1926 (when Bartdk was in his
mid-4os) and received its premiere in Frankfurt with
Wilhelm Furtwingler conducting and the composer at
the keyboard. In fact the first concerto was technically so
demanding that Bart6k was its only interpreter until late
in the following decade. Moreover, as Bartdk realised, the
first concerto was difficult not just for the soloist, but for
the orchestra and the audience as well. His solution in the
second piano concerto was, as Norman Lebrecht puts it,
to write a work ‘less fatiguingly dense, its textures clearing
to display wonders of a well-stocked mind’.

Australian scholar Malcolm Gillies has noted that
around 1926 Bartdk rediscovered an interest in the
keyboard music of the Baroque and this fired his interest
in composing keyboard works of his own, including the
concertos of 1926 and 1931. Writing in 1931 about the place
of his music in the wider tradition, Bartdk noted:

We can trace in Bach’s music motifs and phrases which were
also used by Frescobaldi and many others among Bach’s
predecessors. Is this plagiarism? By no means. For an artist
it is not only right to have his roots in the art of some former
time, it is a necessity.

The ‘former time’ in which Bartdk’s music is so firmly
rooted is that which produced the folk musics of Hungary
and Romania, which he assiduously collected in the years
before World War I. But the composer was also well aware
of, and unashamedly influenced by, the music of his own
contemporaries. The composer who played Frescobaldi to
Bartdk’s Bach in this case was, of course, Stravinsky, whose
Concerto for Piano and Winds had appeared in 1924 and
whose burgeoning neoclassicism entailed his own love
affair with Baroque music.

Stravinsky’s scoring left its mark on the slow movement
of Bart6k’s first concerto, where the strings are omitted;
in the second concerto it is the opening movement whose
tone and texture are uncompromisingly Stravinskian.
Indeed, as Paul Griffiths has noted, after a scalic flourish
from the piano, the work’s G major tonality is ‘bravely
declared by the opening trumpet tune, which cheekily
speeds up the theme from the finale to Stravinsky’s
Firebird The movement as a whole has a strongly Bachian
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‘...its textures clearing
to display wonders of
a well-stocked mind’

NORMAN LEBRECHT



flavour in its use of motoric rhythms, reiterated motivic
cells and the pervasive use of imitative counterpoint,
where active textures are generated by the layering of
voices. Even the more relaxed sections contain such
devices as an imitative dialogue between horn and piano,
and Bartdk is careful to dissipate textures which threaten
to become too intricate — often by frankly humorous
means.

The second movement is a long three-part structure
where slow, evocative music flanks a contrastingly fast
central section. The slow music of this movement consists
of two radically different elements: a duo texture for piano
and timpani (whose role has been of some importance
in the previous movement) which gives prominence to
long-phrased melodies and rhetorical gestures from the
piano, and a mysterious, almost completely static pattern
of chords from the strings (who are now heard for the first
time in this work). The irruption of the central section
looks forward to similar moments in the Music for
Strings, Percussion and Celesta of some years later, but at
times bears an uncanny resemblance to certain passages in
Ravel’s almost exactly contemporary Piano Concerto in G.
And once or twice it’s as though Strauss’ Zarathustra starts
to come on stage before realising his error.

Bartok’s overriding structural concern at this time was
with symmetry — the Third and Fourth string quartets of’
the late 1920s are both five-movement works, where the
first and fifth, and second and fourth movements form
symmetrical pillars around a central pivotal movement.
The Piano Concerto No.2 builds on this idea: not only is
the central movement itself in ‘arch form’, but the final
Allegro, as Griffiths says, ‘remembers themes and textures
from the first movement’. Moreover, the increasingly
concentrated thematic material with its leaping two-
note motif, and the greater prominence of the timpani
(adumbrated in the previous movements) points even
more clearly to the Music for Strings, Percussion and
Celesta.

Bartok gave the first performance of the concerto in
January 1933 under Hans Rosbaud in Frankfurt. It was to
be the composer’s last appearance in Germany: a week
later Hitler was made Chancellor, and before long the
fascism to which Bartdk was implacably opposed would
spread even to his beloved Hungary.

Bartok’s overriding
structural concern at
this time was with
symmetry...

ABRIDGED FROM A NOTE BY GORDON KERRY ©2002
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R STRAUSS Ein Heldenleben (A Hero’s Life)

In 1900 the French writer Romain Rolland described

his friend Richard Strauss as ‘the typical artist of

the new German empire, the powerful reflection of

that heroic pride which is on the verge of becoming
delirious, of that contemptuous Nietzscheism, of

that egotistical and practical idealism which makes a
cult of power and disdains weakness’. Strauss was, of
course, a quintessentially and proudly German artist,
whose symphonic poems attempt to bring together the
philosophical and descriptive with the abstract ideals

of the symphonic tradition. And he was blessed with a
healthy ego. Rolland also quotes Strauss as saying, with
specific reference to Ein Heldenleben, ‘T don't see why I
should not compose a symphony about myself; I find
myself quite as interesting as Napoleon or Alexander.
Strauss was, however, given to self-conscious (and often
self-deprecating) hyperbole, and not only in his music.
For instance, he once remarked that the purpose of life
‘was to make art possible. Christianity had to be invented
to make possible the Colmar altar, the Sistine Madonna,
the Missa solemnis and Parsifal.” Accordingly, we should
take his gag about being ‘as interesting as Napoleon’ with
a grain of salt, especially in light of his remark to his father
that it was only partly true that Strauss himself was the
‘hero’ of Ein Heldenleben.

The idea for Ein Heldenleben evidently came to Strauss
while he was at work on the symphonic poem Don Quixote.
That work, with its theme of the ‘crazy striving after false
ideals’ seemed to cry out for a companion piece, one
which, as Strauss put it, would embody ‘a more general and
free ideal of great and manly heroism’. In 1898 he wrote,
slightly facetiously:

Beethoven's Eroica is so little beloved of our conductors, and
is on this account now only rarely performed, that to fulfil a
pressing need I am composing a largish tone poem entitled
Heldenleben, admittedly without a funeral march, but yet
in E flat, with lots of horns, which are always a yardstick of
heroism.

The score uses eight horns, to be precise, not to mention
five trumpets, two tubas, quadruple woodwind and two
harps. But while the hero of Ein Heldenleben must in some
respects be identified with Strauss, Norman Del Mar
points out that Strauss had ‘too much sense of humour
to pompously proclaim himself'a hero to the whole world’.
In other words, it is Strauss’ life as an artist which furnishes
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RICHARD STRAUSS
German composer (1864-1949)

...the trudging motive
for tubas said to

represent the Munich
critic Doktor Dohring.

the ‘autobiographical’ elements of Ein Heldenleben,
elements which, like comparable moments in the poetry
of Walt Whitman, can be seen as analogous to elements

in the life of any creative individual. Moreover, the
‘self-portrait’ Strauss draws of himself'in the Symphonia
domestica [performed by the Sydney Symphony last month)]
is markedly different from that of the Hero introduced in
the first section of Ein Heldenleben.

The Hero ‘sings himself” in a long and, significantly,
unaccompanied theme beginning low in the horns and
strings and bounding up the arpeggio of E flat through
two octaves in its first bar. The theme contains a number
of strongly profiled motifs, which are subjected to
development representing the ‘primary unfolding of
abilities’. After a fully scored climax, a new theme appears,
described by Del Mar as the hero’s ‘ultimatum’, which is
stated six times and each time answered by silence. Finally,
a magisterial chord of the dominant seventh leaves the
hero waiting for the world’s response.

In a masterly dramatic stroke, the answer comes from
The Hero’s enemies, or critics, in a complex of themes
ranging from thin-lipped solos for flute and oboe to the
trudging motive for tubas said to represent rhythmically
the Munich critic Doktor Déhring. The hero responds
with a long and beautiful melody, which serves only to
provoke the critics to more hysterical attacks.
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Ignoring the critics, the music now turns to The
Hero’s companion, by far the longest and most elaborate
movement in the whole work. The burden of representing
the hero’s companion falls largely to the solo violin —
reminding us that Pauline Strauss was a singer, whose
voice inspired so much of Richard’s work. According to
Rolland, Strauss said, ‘It's my wife I wanted to portray.
She is very complex, very much a woman, a little depraved,
something of a flirt, never twice alike, every minute

different from what she was the minute before.’ Certainly, ‘It's my wife | wanted
Strauss’ portrait is of a complex character, and is not, as to portray. She is very
Del Mar notes, always flattering. complex, very much
The love scene is interrupted by a call to battle, which a woman, a little
Michael Kennedy takes pains to point out is about the depraved, something of
battlefield of the soul, rather than crude militarism. The a flirt, never twice alike,
Hero’s deeds of war are depicted with uncompromising every minute different
violence, though the progression of the music leaves it from what she was the
in no doubt that the hero will prevail, and the pervasive minute before.’
3/4 waltz time suggests some ironic distance on the STRAUSS

composer’s part. When the tumult and the shouting dies,
the music describes The Hero’s works of peace, which
Strauss depicts in 30 quotations from eight of his works.
Who else’s works would have been appropriate?

The Hero’s retirement from the world formally
recapitulates material and synthesises it. The home key
of E flat is re-established, notably in some luminous,
quiet writing for eight horns. Memories of battle are
dissipated, memories of love are comforting, Strauss (aged
34 when he composed the work) can't have been thinking
of retirement, but convincingly describes a state in which
the hero’s soul has been refined by experience. The work
originally ended with the ecstatically beautiful passage for
horn and violin (again representing the love of his life)
which we hear before the final brass apotheosis. Strauss
was stung by a friend’s criticism that he could only ever
compose quiet endings (so much for his egotism). In old
age he derided the work’s final chords as ‘the Hero’s State
Funeral’.

GORDON KERRY ©2002

GOVERNMENT SUPPORT
The Sydney Symphony is assisted
by the Australian Government
through the Australia Council and

. ' o
: PWvmers | (SR E% arts nsw by Arts NSW, Department of the
Australian Government !!ME e gm0 Arts, Sport and Recreation.
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RETO KLAR

ABOUT THE ARTISTS

Simone Young conductor

Australian-born
Simone Young is
General Manager
and Music
Director of the
Hamburg State
Opera and Music
Director of the
Philharmonic
State Orchestra
Hamburg, and
has celebrated many successes including
the commencement of the Hamburg Ring
Cycle. She was Music Director of Opera
Australia (2001-2003), Chief Conductor

of the Bergen Philharmonic Orchestra
(1999—2002) and has conducted the Berlin,
Vienna, Munich, London and New York
Philharmonic orchestras, the Staatskapelle
Dresden and the Bruckner Orchestra,
Linz.

She is an acknowledged interpreter
of Wagner and Strauss operas, and has
conducted Der Ring des Nibelungen to
acclaim at the Berlin and Vienna State
Opera companies. She has also worked
with the Bavarian State Opera in Munich,
Metropolitan Opera, the Bastille in Paris,
Covent Garden, Los Angeles Opera and
Houston Grand Opera. At Opera Australia
her opera and concert work with the
Australian Opera and Ballet Orchestra,
and her development of musical standards
in the company received praise from the
profession and the public.

Simone Young has received numerous
prestigious awards and accolades, and in
2004 was appointed a Member of the Order
of Australia. In 2007 she was elected to the
Akademie der Kuenste (Academy of Artists)
in Hamburg and nominated as Conductor
of the Year by Opernwelt magazine. Her
most recent engagement with the Sydney
Symphony was in 2007 when she conducted
the Turangalila-symphonie.
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ERIC MANAS

Cédric Tiberghien piano

Cédric Tiberghien
studied at

the Paris
Conservatoire
and was awarded
a Premier Prix
in 1992, aged

17. He was
subsequently

a prizewinner
at several
international piano competitions,
culminating with the First Prize and five
special awards at the Marguerite Long-
Jacques Thibaud Competition in Paris

in 1998. Since then he has enjoyed the
momentum of an international career as
concerto soloist, recitalist and chamber
musician, performing in some of the
world’s most prestigious concert halls and
appearing in leading festivals in Britain,
Europe and Japan.

With more than 50 concertos in his
repertoire, he has appeared with an
impressive line-up of international
orchestras and collaborated with
conductors such as Jit{ Bélohldvek, Myung-
Whun Chung, Christoph Eschenbach, Kurt
Masur, Ivan Fischer, Leif Segerstam and
Louis Langrée, as well as Simone Young.
Highlights of future engagements include
the Hamburg, Rotterdam and Malaysian
philharmonic orchestras, Tokyo Symphony
Orchestra and Orchestre de Paris. In 2011
he will be the guest of Musikkollegium
Winterthur for a Bach project that will
include keyboard concertos and Book IT of
The Well-Tempered Clavier.

His recordings include Brahms’ First
Piano Concerto with the BBC Symphony
Orchestra and five recital discs of music
by Debussy, Beethoven, Bach, Chopin
and Brahms. Cédric Tiberghien made his
Sydney debut in 2007 in performances of
the Turangalila-symphonie and in recital.
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PLAYING YOUR PART

The Sydney Symphony gratefully acknowledges the music lovers who donate to the
Orchestra each year. Each gift plays an important part in ensuring our continued
artistic excellence and helping to sustain important education and regional touring
programs. Please visit sydneysymphony.com/patrons for a list of all our donors,
including those who give between $100 and $499.

$10,000+
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Geoff & Vicki Ainsworth

Mr Robert O Albert a0

Mr Terrey & Mrs Anne Arcus

Alan & Christine Bishop

Tom Breen & Rachael Kohn

Sandra & Neil Burns

Mr lan & Mrs Jennifer Burton

Libby Christie & Peter James

Mr John C Conde a0

Robert & Janet Constable

Mrs Ashley Dawson-Damer

Eric Dodd

Penny Edwards

Mr J O Fairfax Ao

Fred P Archer Charitable Trust

Dr Bruno & Mrs Rhonda
Giuffre

In memory of Hetty Gordon

Mr James Graham am &
Mrs Helen Graham

Mr David Greatorex Ao &
Mrs Deirdre Greatorex

The Hansen Family

Mr Andrew Kaldor &

Mrs Renata Kaldor ao

H Kallinikos Pty Ltd

Mrs Joan MacKenzie

Tony & Fran Meagher
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Mr B G O'Conor
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Rodney Rosenblum am &
Sylvia Rosenblum
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Weiss
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Anonymous (2)
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Mrs Antoinette Albert

Mr Roger Allen & Mrs Maggie
Gray

Mr Donald Campbell & Dr
Stephen Freiberg

Mr Robert & Mrs L Alison Carr

Mrs Emily Chang

Mr Bob & Mrs Julie Clampett

James & Leonie Furber

Mr Robert Gay

Mr Stephen Johns

Ms Ann Lewis Am

Helen Lynch am & Helen Bauer

Mr David Maloney

The Perini Family Foundation

Miss Rosemary Pryor
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Mr David Barnes

Mr Charles Barran

Ms Jan Bowen

Ms Jane Brodribb & Mr Colin
Draper

Mrs Lenore P Buckle

Mr Peter Coates

Prof Christine Deer

Ms Elise Fairbairn-Smith

Hilmer Family Trust

Irwin Imhof in memory of
Herta Imhof

Mr Bob Longwell

The Magid Foundation
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Mr James & Mrs Elsie Moore
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Ray Wilson oam & the late
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Anonymous (2)
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Mr Russell Farr
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Sydney Symphony
Vladimir Ashkenazy PRINCIPAL CONDUCTOR AND ARTISTIC ADVISOR

Founded in 1932, the Sydney Symphony has evolved into one of

the world’s finest orchestras as Sydney has become one of the
world’s great cities. Resident at the Sydney Opera House, the
Orchestra also performs throughout Sydney and regional New

South Wales, and has toured internationally. The Sydney Symphony’s

first Chief Conductor was Sir Eugene Goossens, appointed in

1947; he was followed by conductors such as Willem van Otterloo,

Louis Frémaux, Sir Charles Mackerras, Stuart Challender, Edo

de Waart and, most recently, Gianluigi Gelmetti. The Orchestra’s

history also boasts collaborations with legendary figures such

as George Szell, Sir Thomas Beecham, Otto Klemperer and Igor

Stravinsky. This year Vladimir Ashkenazy begins his tenure as
the Orchestra’s Principal Conductor.

FIRST VIOLINS
Dene Olding
Concertmaster
Julie Batty
Marriane Broadfoot
Brielle Clapson
Sophie Cole
Amber Gunther
Jennifer Hoy
Jennifer Johnson
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Léone Ziegler
Emily Qin#
Monique Irikt
Kylie Liangt
Martin Silverton*

SECOND VIOLINS
Marina Marsden
Kirsten Williams
Assoc. Concertmaster
Kirsty Hilton

Asst Concertmaster
Emma West

Shuti Huang

Susan Dobbie
Principal Emeritus
Maria Durek

Stan W Kornel
Benjamin Li

Nicole Masters
Philippa Paige
Biyana Rozenblit
Maja Verunica
Alexandra D’Elia#
Natalie Favaloro*
Leigh Middenway*

VIOLAS

Yvette Goodchild
Robyn Brookfield
Sandro Costantino
Graham Hennings
Stuart Johnson
Justine Marsden
Mary McVarish
Felicity Tsai
Leonid Volovelsky
Jennifer Curl#
Rosemary Curtin#
Vera Marcu*
Joanna Tobin*

12 | Sydney Symphony

CELLOS
Catherine Hewgill
Timothy Walden
Leah Lynn

Adrian Wallis
Fenella Gill
Rachael Tobint
Elizabeth Neville
David Wickham
Patrick Murphy*
Rowena Crouch#
Timothy Nankervis

DOUBLE BASSES
Alex Henery

Neil Brawley
Principal Emeritus
David Campbell
Richard Lynn
David Murray
Stephen Newton*
Benjamin Ward#
Alice Durrant

FLUTES

Emma Sholl

Carolyn Harris
Rosamund Plummer
Principal Piccolo

Lina Andonovskat

OBOES

Diana Doherty
Shefali Pryor
David Papp
Alexandre Oguey
Principal Cor Anglais

CLARINETS
Lawrence Dobell
Francesco Celata
Christopher Tingay
Craig Wernicke
Principal Bass Clarinet

BASSOONS
Matthew Wilkie
Roger Brooke

Robert Llewellyn#
Noriko Shimada
Principal Contrabassoon

HORNS

Ben Jacks
Robert Johnson
Geoffrey O'Reilly
Principal 3rd

Lee Bracegirdle
Marnie Sebire
Euan Harvey
Frankie Lo Surdo
Alexander Lovet
Julia Zeltzer*

TRUMPETS
Daniel Mendelow
John Foster
Anthony Heinrichs
Alexandra Bieri*
Greg Flynn*

TROMBONES
Ronald Prussing
Scott Kinmont

Nick Byrne
Christopher Harris
Principal Bass Trombone

TUBA
Steve Rossé

TIMPANI
Mark Robinson

PERCUSSION
Rebecca Lagos
Colin Piper
Brian Nixon*
Philip South*

HARP
Louise Johnson
Genevieve Lang*

Bold = Principal

Bold Italics = Associate
Principal

Italics = Assistant
Principal

# = Contract Musician

* = Guest Musician

T = Sydney Symphony
Fellow

PATRON

Her Excellency Professor
Marie Bashir ac cvo
GOVERNOR OF NSW

SYDNEY SYMPHONY BOARD
John Conde Ao CHAIRMAN
Ewen Crouch

Jennifer Hoy

Rory Jeffes

Stephen Johns

Andrew Kaldor

Goetz Richter

David Smithers am
Gabrielle Trainor

Rory Jeffes
MANAGING DIRECTOR

SEROPERAHOUS!
SYDNEY OPERA HOUSE TRUST

Mr Kim Williams am (Chair)

Mr John Ballard, Mr Wesley Enoch,

Ms Renata Kaldor Ao, Ms Jacqueline Kott,
Mr Robert Leece am rrD, Ms Sue Nattrass ao,
Mr Leo Schofield aw, Ms Barbara Ward,

Mr Evan Williams am
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Richard Evans
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DIRECTOR, MARKETING & DEVELOPMENT
Victoria Doidge
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Rachel Healy
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Greg McTaggart

DIRECTOR, COMMERCIAL & OPERATIONS
Maria Sykes
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