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The Sydney Symphony is a first-class orchestra in one of the world’s most
beautiful cities, and Emirates, as a world-class airline, is proud to be
Principal Partner for another year.

A First Class experience is always a memorable one. Whether it be exiting
your personal Emirates chauffeur driven car at the airport, ready to be
whisked away to the Emirates lounge, or entering a concert hall for an
unforgettable night of music, the feeling of luxury and pleasure is the same.

Emirates in Australia has gone from strength to strength. In 2010 we are
proud to have 70 flights per week from Australia, to our hub in Dubai, as
well as an additional 28 flights per week trans-Tasman. Flying from Sydney
to Auckland with Emirates is a unique experience. We operate our state of
the art Airbus A380 superjumbo on this route, which offers all the luxuries
that you have come to expect from Emirates — from chauffeur-driven
transfers and priority check-in and world-class lounges for our Business
and First Class customers, to a gourmet food and wine experience once
on board, plus over 1000 channels of entertainment.

We look forward to working with the Sydney Symphony in 2010 and the
season ahead, to showcase the best of the best when it comes to both
music and luxury travel.

‘ HH SHEIKH AHMED BIN SAEED AL-MAKTOUM
CHAIRMAN AND CHIEF EXECUTIVE
EMIRATES AIRLINE AND GROUP
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Sydney Opera House Concert Hall

ARABIAN NIGHTS

Alexander Lazarev conductor
Jean-Yves Thibaudet piano

ARAM KHACHATURIAN (1903-1978)
Spartacus: Highlights from the ballet

Scene and Dance with Crotala
Adagio of Spartacus and Phrygia
Variation of Aegina and Bacchanalia

CAMILLE SAINT-SAENS (1835-1921)
Piano Concerto No.5 in F, Op.103 (Egyptian)

Allegro animato
Andante - Allegretto tranquillo — Andante
Molto allegro

INTERVAL

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
Scheherazade — Symphonic Suite, Op.35
Largo e maestoso — Lento — Allegro non troppo

(The Sea and Sinbad’s Ship)
Lento (The Story of the Kalender Prince)

Andantino quasi allegretto (The Young Prince and the

Young Princess)

Allegro molto — Vivo — Allegro non troppo e maestoso — Lento
(Festival at Baghdad — The Sea — The Ship Goes to Pieces
on a Rock Surmounted by a Bronze Warrior — Conclusion)

sydney
symphony

Vladimir Ashkenazy
Principal Conductor & Artistic Advisor

W‘ ABC

Monday's performance will be
broadcast live across Australia on
ABC Classic FM.

BIGFSND

Monday's performance will be
webcast by BigPond.

Visit bigpondmusic.com/
sydneysymphony

Pre-concert talk by Yvonne Frindle
in the Northern Foyer, 45 minutes
before each concert.

Visit sydneysymphony.com/talk-bios
for speaker biographies.

Approximate durations:

12 minutes, 29 minutes,
20-minute interval, 42 minutes
The concert will conclude at
approximately 3.25pm (Thu),
9.55pm (Fri), 3.55pm (Sat),
8.55pm (Mon).
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Costume design by Léon Bakst for the Ballets Russes production of Scheherazade (1910).



INTRODUCTION

Arabian Nights

Music history is full of composers evoking exotic worlds
and foreign places. There’s Rameau’s Persian Flower
Festival and Dance of the Peace Pipe in Les Indes galantes,
the spirit of the noble Turk in Mozart’s Abduction from
the Seraglio, the Spanish gypsy of Bizet’s Carmen, and the
betrayed geisha in Puccini’s Madama Butterfly. These
creations don’t always bear much resemblance to the
‘authentic’ article. But it didn't matter that Rameau had
never been to the Middle East or the Americas (or that his
geography was woefully wrong). It certainly didn’t matter
that Bizet hadn't set foot in Spain, or that Puccini never
saw Japan.

Some composers did go into the field. Khachaturian
visited the sites of Roman antiquity before composing
Spartacus, although he wisely didn’t attempt to recreate
the lost sounds of the ancient music. (In places Spartacus

owes more to the music of the composer’s native Armenia.)

Saint-Saéns travelled widely and allowed the sounds
and colours to emerge in pieces such as Afrique and his
‘Egyptian’ piano concerto. Rimsky-Korsakov found the
Oriental voice of the princess Scheherazade in the vastness
of Russia and the folk songs collected from her expanding
borders.

Despite this research, however, these composers take
us into a world of musical imagination. Khachaturian
composed as he ‘felt’; Rimsky-Korsakov wanted to give his
listeners an ‘impression’, the effect of a fantastic Oriental
narrative. Saint-Saéns comes closest to a documentary
style, quoting a Nubian love song and depicting the thud
of ships’ engines and the croaking of frogs. But even here,
authenticity is not the point. The pursuit of exoticism
offers an escape from conventions and from classical
forms. It is, in the end, the pursuit of magic.
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PLEASE SHARE YOUR
PROGRAM

To conserve costs and

reduce our environmental
footprint, we ask that you
share your program with your
companions, one between
two. You are welcome to take
an additional copy at the end
of the concert if there are
programs left over, but please
share during the performance
so that no one is left without a
program.

If you don't wish to take your
program home with you,
please leave it in the foyer
(not in the auditorium) at
the end of the concert so it
can be reused at the next
performance.

All our free programs can
be downloaded from: www.
sydneysymphony.com/
program_library
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ABOUT THE MUSIC

Aram Khachaturian
Spartacus: Highlights from the ballet

Scene and Dance with Crotala
Adagio of Spartacus and Phrygia
Variation of Aegina and Bacchanalia

There’s a famous Mozart piano concerto with a nickname,
‘Elvira Madigan'. The name comes from a 1960s Swedish
film, which took the poignant slow movement of the
concerto for its theme. Nearly fifty years later, fewer and
fewer concert-goers have seen the film, but the concerto
remains popular and loved in its own right.

Khachaturian’s Spartacus from 1954 had a similar experience.
For a while, Khachaturian was another Soviet composer —
important enough, but not wildly popular outside the USSR,
despite the intrinsic appeal of his musical style. Then in
1971, as the Decca producer John Culshaw puts it, ‘some
unacknowledged genius in the BBC’ chose the Adagio of
Spartacus and Phrygia as the theme music for a television series,
The Onedin Line. The series had nothing to do with the Ancient
Roman Empire in which the ballet is set, but the music
‘somehow did fit the image of an old sailing ship on the
high seas’. The Adagio became an instant hit in England and
beyond; Khachaturian’s recording of a suite from the ballet
sold like hotcakes. If you're under 40, you've probably never
seen the series, but the Adagio remains popular and loved.

This is unsurprising. The Adagio is lusciously scored and
intensely felt music that speaks directly to the listener — at

Steven Heathcote
as Spartacus in The
Australian Ballet

" production.
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Keynotes

KHACHATURIAN
Born Thilisi, Georgia,
1903 Died Moscow, 1978

Aram Khachaturian was a
Soviet composer, born in
Georgia of Armenian parentage.
He is best known today for his
Violin Concerto (composed
for David Oistrakh) and his
ballet music - specifically

two numbers, the Sabre
Dance from his first ballet
Gayaneh and the Adagio

from Spartacus. The Sabre
Dance features several of his
musical trademarks: an exotic
folkloric style, compelling
rhythms, and vibrant use of
orchestral colours. The Adagio
has a lyrical, filmic quality,
and it was this piece which
brought Khachaturian to wide
attention and popularity in
the West after it was adopted
in the 1970s as the theme for
the BBC television series,

The Onedin Line.

SPARTACUS

Spartacus was composed
between 1950 and 1954,
following Khachaturian’s
first ballet success, Gayaneh
(1942). The idea and the
scenario came from Nikolai
Volkoy, taking the ancient
historians Plutarch (for

facts) and Appian (for
characterisation) as his
sources. Spartacus is a
Thracian gladiator, leader

of the slave uprising in
around 73-71 Bc; Caius
Crassus is his nemesis and
the personification of Rome.
The theme is the struggle for
freedom and the revolt against
oppression. In this concert,
two numbers from the Orgy at
Crassus’ Villa (Act 1) frame the
poignant Adagio from Act Ill.



once tragic and uplifting. Askold Makarov, the first man to

dance Spartacus, described it this way:
When Phrygia, after her burst of despair, rises from her knees and
stands next to [Spartacus] like a monument to grief, the theme
flares up in the orchestra, bursting into flame and spreading like
wildfire from one group of instruments to the other. The grieving
violins are followed by the pathetic and vibrating voices of the
cellos; the theme grows, embracing the entire orchestra. And I —
this may sound naive — I want to rise. I know that my hero is
dead, but the very notion that Spartacus may still be alive gives
me no peace when I hear the anthem to immortality.

Much of Khachaturian’s Spartacus music is turbulent
and rousing, brilliant and luxuriant — vividly coloured
accompaniments to orgies and battles. But if there is one
number from Spartacus that conveys Khachaturian’s vision
for the ballet, it is the Adagio with its pathos and nobility.
Influenced by the Greek historian Appian, the composer and
his librettist Nikolai Volkov saw Spartacus as a courageous,
intelligent and heroic figure. Their theme was Spartacus’s
struggle for freedom, the uprising against the chains of
slavery, the desire to bring independence to oppressed
peoples. And the theme held a contemporary resonance — as
Karl Marx had recognised before them, Spartacus was a ‘true
representative of the proletariat of ancient times’.

Although he did visit Italy, Khachaturian wisely made no
attempt to recreate the music of the epoch. He composed as
he felt, he said. The result was true to his personal style, with
traces of music from his native Armenia, and a dramatic
quality that reveals his admiration for Prokofiev's Romeo and
Juliet ballet.

In this concert the Adagio is framed by two numbers from
the Orgy at Crassus’ Villa in Act I. The Dance with the Crotala
begins seductively before evoking ancient castanets (with a
tambourine and cymbals!). The wild impetuousness of this
number is echoed in the music for the treacherous Greek
dancer, Agina, and the Bacchanalia she arranges to entertain
her Roman lover.

YVONNE FRINDLE, SYDNEY SYMPHONY ©2010

This selection from Khachaturian's Spartacus calls for three flutes (one
doubling piccolo), two oboes, cor anglais, three clarinets (one doubling
bass clarinet) and two bassoons; four horns, three trumpets, three
trombones and tuba; timpani and percussion (including bells and
xylophone); harp, piano, celesta, and strings.

The Sydney Symphony first performed music from Spartacus (the
Adagio) in 1975 in a concert conducted by Patrick Thomas, who also
conducted the most recent performance on record, in 1980.

10 | Sydney Symphony

Aram Khatchaturian

The Spartacus ballet had
an uneasy beginning, with
several unremarkable
productions that failed to
meet with the composer’s
satisfaction. ‘Writing a
ballet is difficult, staging

it is ten times worse,’ said
Khachaturian. But in 1968,
Yuri Grigorovich rose to the
challenge of restaging the
ballet for the Bolshoi in a
version that was acclaimed
as true to the drama and the
music.



Camille Saint-Saéns
Piano Concerto No.5 in F, Op.103 (Egyptian)
Allegro animato

Andante — Allegretto tranquillo — Andante
Molto allegro

Jean-Yves Thibaudet piano

Descriptive music, especially of the exotic kind, is
unexpected in a concerto. It is unexpected, also, from
Saint-Saéns, whose models were usually classical. These
are reasons, perhaps, why his Fifth Piano Concerto, tagged
‘Egyptian’, has had to wait until recently to climb back into
the concert repertoire.

The concerto was premiered in Paris in 1896, with the
composer as soloist, in a concert celebrating the 5oth
anniversary of Saint-Saéns’s debut as a pianist. He was also
heard in the same Mozart concerto he'd played as a ten-year
old (when he'd offered to play any one of Beethoven’s 32
sonatas as an encore!). In the new concerto, a critic noted
the ‘clarity, logic and form’, remarking that Saint-Saéns,
‘even when he appears to give way to the most bewildering
fantasies, building up a thousand witty and exquisite
episodes, he coordinates logically the most unexpected
elements...’

The celebration of Saint-Saéns’s anniversary followed
a period of withdrawal, both physical and spiritual. His
increasingly frequent travels outside France were partly an
escape from losing battles in the struggles of new French
music, against the pupils and disciples of César Franck,
not to mention the revolutionary Claude Debussy. More
telling was the void left by the death of Saint-Saéns’s two
young sons and the break-up of his marriage. Travel was a
distraction, if not a balm.

In 1894, Saint-Saéns made the long journey to Saigon
in French Indo-China. He had travelled by way of Spain
and Egypt, where he returned in January 1896, beginning
his Fifth Piano Concerto on an expedition to Luxor, and
completing it in a Cairo hotel room. The concerto soon
received the epithet ‘Egyptian’, but Saint-Saéns pointed to
other sources for its ‘Eastern’ colour:

The second movement is a kind of journey eastward, which in

the F sharp episode actually extends to the Far East. The passage

in G is a Nubian love song that I heard boat operators sing on
the Nile as I travelled downriver.

The exoticisms of this concerto are to some extent a
veneer. After preludial wind chords and plucked strings,
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Keynotes

SAINT-SAENS

Born Paris, 1835 Died Algiers,
1921

Camille Saint-Saéns is known
today as a composer - the
creator of the much-loved
works such as the ‘Organ’
Symphony, his warhorse
Second Piano Concerto, and
The Carnival of the Animals,
which the composer tried to
suppress. But the Frenchman
was also a pianist of great
accomplishment - Berlioz
described him as an ‘an
absolutely shattering master-
pianist’ — and for most of his
long life he was active as a
performer. In 1896, at the age
of 61, he was the soloist in the
premiere of his Fifth Piano
Concerto.

‘EGYPTIAN’ CONCERTO

This concerto is characteristically
French in being inspired by
poetry and place. It's in part

a kind of musical travelogue,
distilling impressions from
the composer’s extensive
travels. The lilting opening
theme of the classically
organised first movement

is immediately captivating.
The second movement is

the most illustrative, and
therefore the most episodic.
The marvellously innovative
piano writing includes swirls
evoking north African string
instruments and passages
that evoke Eastern vocal style.
The sound of ships’ propellers
(as heard by the composer

on the Nile) marks the final
movement, which gives

the sense of a swift gliding
through a changing panorama.

The concerto was dedicated
to the virtuoso pianist, Louis
Diémer.
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the piano states a simple theme. It took a German
musicologist, Michael Stegemann, to point out that these
lilting chords in the first movement are really a broken
chorale. The feeling could well be, as another writer finds,
‘a feeling of well being under a warm, tropical sky’. But
there is a classical, rather objective lucidity here, as
imitative procedures lead to the second theme with a
rhapsodic broadening of tempo. The piano begins to
dominate the weightier matters of the development, and
contributes glittering cascades in the ingeniously varied
reprise, before a serene coda.

With noisy folkloric intensity, the journey eastward
begins in the second movement — not yet in Egypt, but
perhaps the Moorish, Arab-influenced part of Spain. Next
comes the love song from the Nile (the piano’s right hand
figures painting the watery setting), then a tune with a
Chinese scale, complete with gong. Saint-Saéns told the
dedicatee, pianist Louis Diémer, that this passage, with its
repeated notes high in the piano, and sustained note for
muted violins, portrayed the croaking of frogs at twilight —
impressions from the near and the far East have mingled.
These elements are juggled, in a free fantasia, full of
delicate orchestral effects and brief cadenza-like musings
for the soloist.

Saint-Saéns said the finale expresses ‘the joy of a ship’s ‘l was made to live in the
journey’, beginning with an imitation of the thud of the tropics...l have missed
engines. He also wrote ‘It is virtuosity itself I mean to my vocation.’
defend. It is the source of the picturesque in music...’ SAINT-SAENS

He succeeded — so much so that this finale, bristling

with difficulties, was for many years a test piece at the
Paris Conservatoire. The first subject’s anticipation of

the ragtime style of Scott Joplin may be the ‘little turd’
which fastidious French musicians claim Saint-Saéns

left somewhere in each of his compositions. Those less
inclined to severity will find it another of the features
which make this concerto so unpretentiously entertaining.

DAVID GARRETT ©2004/2010

The orchestra for Saint-Saéns’ ‘Egyptian’ concerto calls for two flutes,
piccolo, two oboes, two clarinets and two bassoons; four horns, two
trumpets and three trombones; timpani and strings.

Our records suggest that this is the Sydney Symphony’s first
performance of Saint-Saéns’ Piano Concerto No.5.

13 | Sydney Symphony



ITINERARY

The Arabian Nights Tour

Shake off your jetlag with a morning walk around this
historic Thracian city. Your tour will take in the ruins of
the Byzantine fortress, built in the fourth century ap by the
Emperor Theodosius and located near the city centre; after
lunch in the old commercial centre, join us for a visit to the
local Archaeological Museum.

Take a walk around the city or a bus tour to Santa Maria
Capua Vetere (the site of ancient Capua) and watch the sun
set over the remains of the amphitheatre.

Aram says: This whole region is steeped in history and legend.
There are a myriad of ancient sites waiting to be explored, and
Spartacus — the Thracian king-cum-rebel slave — is believed to
have trained at the gladiatorial school just near Capua.

Spend some time exploring region of Calabria over the next
few days. Aram suggests a trip to Strongoli, believed to be
near the site where Spartacus met his end.

Aram says: Before I composed my ballet Spartacus, I visited
Italy. I saw the structures of ancient Rome, the triumphal arches
built by the slaves, I saw the barracks of the gladiators and the
coliseum. Some of Spartacus’ battles against the Romans took
place in this region of Strongoli and Rhegium (now Reggio
Calabria), and I often strolled through the places where the
gladiator had walked with his comrades.

While away the hours with a trip down the Nile on a felucca,
or try your hand at a riddle when you visit the Great Sphinx
and the Pyramids at Giza. For the more adventurous
travellers, Camille is offering to take a group to the site

of the ancient city of Thebes to marvel at the ruins of the
temple complexes at Luxor and Karnak and, of course, the
Valley of the Kings.

Camille says: What a fantastic country! Full of ancient sites to
stir the musical imagination — I should know, I composed my
Fifth Piano Concerto when I visited Luxor. It’s quite a pictorial
work and you'll hear the sounds of Africa scattered throughout.
The second part takes us on a journey to the East and even, in
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Days 1-2

Depart Sydney on flight
SS030

Arrive Alexandroupoli 1900;
train to Komotini

Your guide:

Aram Khachaturian

Day 3
Komotini

Day 4

Train to Alexandroupoli
0900; depart Alexandroupoli
on SSO31

Arrive Capua, Italy 1400

Days 5-6

Depart Capua at 0800 on
SS032

Arrive Reggio Calabria 1030

Days 7-9

Depart Reggio Calabria at
1030 on SSO33

Arrive Cairo at 1300

Your guide:

Camille Saint-Saéns



the F sharp passage, to the Far East; and the G major passage is
a Nubian love song which I heard sung by the boatmen on the
Nile as I went down the river in a dahabieh.

Check in at the hotel and enjoy some light afternoon
refreshments with Camille as he speaks exclusively with our
travel group about his love for Northern Africa.

Camille says: Of all the places I've visited, Algiers would have
to be my favourite. I've even written a piece of music dedicated
to this wonderful place, my Suite algérienne for orchestra,
into which I wound a few traditional North Aftican melodies.
If there’s time, we'll also have a listen to Africa, my fantasy for
piano and orchestra — a piece I composed while on holidays in
the Canary Islands.

Spend the next few days exploring the sights and sounds
of this city in the north of Spain, founded in the eighth
century AD. Your guide is perfect for the job — he spent
three years as a midshipman on a Russian man-o’-war and
is a seasoned traveller.

Nikolai says: You might wonder what a Russian is doing in
sunny Spain, but in fact, I've been here before. There are so
many things to see and hear, and a composer can’t help but soak
it all up — my Capriccio espagnol for instance, uses traditional
melodies from the Asturias principality in the north of the
country. I love seeing new places and while in the Russian navy
I visited London, New York, Rio de Janeiro, Cadiz — and even a
trip to the Niagara Falls.

This historic city will form our base as we explore the
region that was once part of the vast Persian Empire. The
ancient city of Persepolis is located just yokms northeast of
Shiraz, and the ruins of the Apadana Palace will form the
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The Great Pyramid of Giza, Egypt

Day 10

Depart Cairo at 1130 on
SS034

Arrive Algiers at 1500

Days 11-13
Depart Algiers at 0900 on
SS035

Arrive Oviedo, Asturias 1300
Your guider™ =
Nikolai Rimsky-Korsakov
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Arrive Shiraz, Iran 1500



backdrop for Nikolai’s talk on Scheherazade, his orchestral
piece inspired by the Persian Queen and narrator of One
Thousand and One Nights.

Nikolai says: What a woman! And her story is a gold mine of
inspiration for any artist. The program I'd been guided by in
composing Shekherazada consisted of separate, unconnected
episodes and pictures from The Arabian Nights, scattered
through all four movements of my suite: the sea and Sinbad’s
ship, the fantastic narrative of the Prince Kalender, the Prince
and the Princess, the Bagdad festival and the ship dashing
against the rock with the bronze rider upon it.

Days 16-17

Depart Shiraz at 0900 on
SS037

Arrive Sydney 1130

The author is convinced that Aram, Camille, and Nikolai
would indeed have made excellent tour leaders, and every
effort has been made to include first-hand accounts of their
travelling experiences.

ALEXANDRA PINKHAM, PUBLICATIONS INTERN

Ahem! — Who said that?

1. Stillness is our most intense mode of action.
2. Tknow two kinds of audience only — one coughing and one not coughing.

3. T was guided by the coughing of the audience. Whenever the coughing would
increase, I would skip the next variation. Whenever there was no coughing,
I would play them in proper order. In one concert the coughing was so violent
played only ten variations (out of twenty).

4. A cough is something that you yourself can’t help, but everybody else does on
purpose just to torment you.

A. Ogden Nash, B. Leonard Bernstein, C. Artur Schnabel, D. Sergei Rachmaninoff

Vv dg¢ DT dI -sdamsuy
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ABOUT THE MUSIC

Nikolai Rimsky-Korsakov
Scheherazade — Symphonic Suite, Op.35

Largo e maestoso — Lento — Allegro non troppo
(The Sea and Sinbad’s Ship)

Lento (The Story of the Kalender Prince)

Andantino quasi allegretto (The Young Prince and the
Young Princess)

Allegro molto — Vivo — Allegro non troppo e maestoso — Lento
(Festival at Baghdad — The Sea — The Ship Goes to Pieces
on a Rock Surmounted by a Bronze Warrior — Conclusion)

The Sultan Shahriyar, convinced of the duplicity and infidelity
of all women, had vowed to slay each of his wives after the first
night. The Sultana Scheherazade, however, saved her life by
the expedient of recounting to the Sultan a succession of tales
over a period of a thousand and one nights. Overcome by
curiosity, the Sultan postponed from day to day the execution
of his wife, and ended by renouncing altogether his sanguinary
resolution.

Many were the marvels recounted to Shahriyar by
Scheherazade. For the telling of these she drew from the verses
of the poets and the words of folk songs and tales, connecting
her stories one with the other.

Rimsky-Korsakov conceived the idea of a symphonic
suite based on episodes from Scheherazade in the middle
of winter 1887-88, while he and Glazunov were engrossed
in the completion of Borodin’s unfinished opera Prince
Igor. The following summer he completed the suite - ‘a
kaleidoscope of fairytale images and designs of Oriental
character’.

‘All T had desired,’ he later wrote in My Musical Life, ‘was
that the hearer, if he liked my piece as symphonic music,
should carry away the impression that it is beyond doubt
an Oriental narrative describing a motley succession of’
fantastic happenings and not merely four pieces played
one after the other and composed on the basis of themes
common to all the four movements. Why then, if that be
so, does my suite bear the name, precisely, of Scheherazade?
Because this name and the title The Arabian Nights connote
in everybody’s mind the East and fairytale wonders; besides,
certain details of the musical exposition hint at the fact
that all of these are various tales of some one person (who
happens to be Scheherazade) entertaining therewith her
stern husband.

Rimsky-Korsakov considered Scheherazade one of those
works in which ‘my orchestration had reached a considerable
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Keynotes

RIMSKY-KORSAKOV

Born Tikhvin, 1844
Died Lyubensk, 1908

Rimsky-Korsakov was the
most prolific and successful
member of the Russian
‘nationalist’ composers known
as ‘The Mighty Handful’

or ‘The Five'. Largely self-
taught, he formalised much

of his musical technique

only after being appointed
professor at the St Petersburg
conservatory in 1871. As a
young naval officer he travelled
widely soaking up the sounds
and colours of the Orient,
influences which subsequently
emerged in Scheherazade in
1887-88.

SCHEHERAZADE

Rimsky-Korsakov took the
idea of Scheherazade and the
Arabian Nights as his starting
point, and at first he gave

the movements titles that
would bring to mind particular
characters or stories. But the
end result was a ‘kaleidoscope
of fairytale images and designs
of Oriental character’ and the
title was chosen more for the
connotations of the East that

it brings to mind. He even
withdrew the movement titles
to avoid constraining his
listeners’ imaginations.

In the music the concertmaster
takes on the role of
Scheherazade: the many
beautiful violin solos represent
the storyteller herself, spinning
her tales. These are told with
brilliant orchestral colours,
richly coloured fantasies that
suggest (perhaps!) the sea,

a beggar prince, two young
lovers, and vibrant festival and
a ship in the storm.



degree of virtuosity and bright sonority without Wagner’s
influence, within the limits of the usual make-up of
Glinka’s orchestra’. So formidable is his instinct, that

with surprisingly modest forces (adding to the traditional
orchestra only piccolo, cor anglais, harp and percussion)
Rimsky-Korsakov can convince his listeners of the raging
of a storm at sea, the exuberance of a festival, and the exotic
colour of the Orient.

As if repeating in music Scheherazade’s feat of narrative
woven from poetry and folk tales, Rimsky-Korsakov drew
on isolated episodes from The Thousand and One Nights
for his suite. At first Rimsky-Korsakov was persuaded to
assign to specific movements the fragments that had caught
his imagination - ‘the sea and Sinbad’s ship, the fantastic
narrative of the Kalender Prince, the Prince and Princess,
the Baghdad festival, and the ship dashing against the rock
with the bronze rider upon it. But within a year of the first
performance, he'd withdrawn the descriptive headings,
which, he said, were intended to ‘direct but slightly the
listener’s fancy on the path which my own imagination
had travelled, and to leave more minute and particular
conceptions to the will and mood of each’.

According to the composer, it is futile to seek in
Scheherazade leading motifs that are consistently linked
with the same poetic ideas and conceptions. Instead, these
apparent leitmotifs were ‘nothing but purely musical
material...for symphonic development’. The motifs unify
all the movements of the suite, appearing in different
musical guises so that the ‘themes correspond each time
to different images, actions and pictures’. The ominous
octaves representing the stern Sultan in the opening, for
example, appear in the tale of the Kalender Prince, although
Shahriyar plays no part in that narrative. And the muted
fanfare of the second movement returns in the otherwise
unconnected depiction of the foundering ship. Rimsky-
Korsakov also cites the appearance of both the Kalender
Prince’s theme and the theme of the Young Princess in
the Baghdad festival although ‘nothing is said about these
persons taking part in the festivities’.

Rimsky-Korsakov did admit, however, that one of his
motifs was quite specific, attached not to any of the stories,
but to the storyteller: “The unifying thread consisted of’
the brief introductions to the first, second and fourth
movements and the intermezzo in movement three, written
for violin solo and delineating Scheherazade herself as
telling her wondrous tales to the stern Sultan. It is this
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idea — an intricately winding violin theme supported only
by the harp — which soothes the thunderous opening and
embarks upon the first tale: the sea and Sinbad’s ship.

For Rimsky-Korsakov, who was synaesthesic, the choice of
E major for the billowing cello figures can have been no
accident: his ears ‘saw’ it as dark blue.

A cajoling melody played by solo bassoon represents
a Kalender (or ‘beggar’) Prince in the second movement.
(Rimsky-Korsakov, perhaps deliberately, neglects to tell us
which of the beggar princes in The Arabian Nights he had
in mind.) The dramatic middle section features muted
fanfares, based on the Sultan’s theme. The third movement
opens with a sinuous violin melody — it is easy to imagine
that Scheherazade is telling this story in her own voice.
The similarity between the two main themes of the third
movement (for violin and then flute and clarinet) suggests
that the Young Prince and Princess are perfectly matched
in temperament and character.

An agitated transformation of the Sultan’s theme, in
dialogue with Scheherazade’s theme, prefaces the final tale.
The fourth movement combines the Festival in Baghdad
and the tale of the shipwreck, described by one writer
as a ‘confused dream of oriental splendour and terror’.
Triangle and tambourines accompany the lively cross-
rhythms of the carnival; and the mood builds in intensity
before all is swamped by the return of the sea theme from
the first movement. But after the fury of the shipwreck,
it is Scheherazade who has the last word. Her spinning
violin solo emerges in gentle triumph over the Sultan’s
bloodthirsty resolution.

YVONNE FRINDLE ©1998/2009

Scheherazade calls for an orchestra of two flutes, piccolo, two oboes
(one doubling cor anglais), two clarinets and two bassoons; four
horns, two trumpets, three trombones and tuba; timpani and a large
percussion section; harp and strings.

The Sydney Symphony was the first ABC orchestra to perform
this work, in 1938 with Malcolm Sargent, and our most recent
performance was in 2005, conducted by Tugan Sokhiev.
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SULTAN: ‘Oh, Scheherazade...
you have taught me many
lessons, letting me see that
every man is at the call of
Fate...l have listened to you
for a thousand nights and

one night, and now my soul is
changed and joyful; it beats
with an appetite for life.’



GLOSSARY

CADENZA - a virtuoso passage for the soloist
alone, traditionally inserted towards the end
of a concerto’s first movement and marking
the final ‘cadence’.

CHORALE — 2 hymn tune for congregational
singing; or instrumental music with a
hymn-like character.

CODA - literally ‘tail’, a small section at the
end of a movement or work that ‘rounds off’
the music.

CROSS-RHYTHMS — occurs when rhythms
are ‘shifted’ so their strong beats fall at
unexpected points in the basic pulse of the
music. For example, a basic pulse of 3 beats
+ 3 beats might be overlayed with a rhythm
made up of 2+2+2. The effect is usually
complex but compelling.

DEVELOPMENT — in classical forms, the
development is the section of music where
the composer expands on and develops the
principal musical ideas and themes.

INTERMEZZO - ‘in the middle’; in the 18th
century an intermezzo was a short comic
opera inserted between the acts of a serious
opera. In later symphonic music, it can refer
to a section or movement within a larger work.

LEITMOTIF — from the German Leitmotiv or
‘leading motif’, a musical idea (not always

a full-fledged theme) intended to represent
a person, object, place, state of mind, or
any other dramatic element. Wagner was
the first composer to adopt the technique,
using it in his operas to establish unity and
shape musical structure as well as convey
dramatic effect.

OCTAVES — a technique in composition
where the melody is doubled (played
simultaneously) in different octaves or
registers. This gives increased power and
emphasis to the melodic line.

RAGTIME — a style pre-dating jazz, and
especially associated with the piano,
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characterised by a striding bass-and-chord
accompaniment in the left hand and
right-hand melodies full of unexpected
accents that fall against the prevailing beat
(syncopations).

SYNAESTHESIA — the crossing or mixing
of sensations in which the stimulation
of one sensory pathway (say, the aural
pathway when listening to music) results
in an automatic and involuntary experience
in an unrelated sensory pathway (say,
vision or smell). Many musicians have
reported seeing colours when they hear
music — Rimsky-Korsakov, for example,
‘heard’ the key of E major as dark blue —
but it’s a very personal experience

and there’s rarely agreement between
individuals as to how they ‘see’ the music
they hear.

In classical music, movement titles are usually
taken from standard musical terminology (drawn
from Italian) indicating basic tempo, and mood.
Terms used in this concert include

Andante — at an easy walking pace

Andantino quasi allegretto — livelier than
Andante

Allegretto tranquillo — not so fast as Allegro,
tranquilly

Allegro animato — fast, animated

Allegro molto — very fast

Allegro non troppo — fast, not too much

Allegro non troppo e maestoso — ...and
majestically

Largo e maestoso — slow and majestically

Lento — very slow

Molto allegro — very fast

Vivo - very lively

This glossary is intended only as a quick and easy
guide, not as a set of comprehensive and absolute
definitions. Most of these terms have many subtle
shades of meaning which cannot be included for
reasons of space.



MORE MUSIC

Selected Discography

Broadcast Diary

SPARTACUS

Alexander Lazarev has recorded highlights from Spartacus
(including the numbers heard in this concert) with the
Bolshoi Symphony Orchestra. Music from Gayaneh and the
waltz and mazurka from Masquerade round out the disc.
APEX 89237

Khachaturian himself recorded music from Spartacus
several times, including four movements with the Vienna
Philharmonic, released with music from Gayaneh. Possibly
out of print but available as an ArkivCD from arkivmusic.com
DECCA LEGENDS 460 315-2

‘EGYPTIAN’ CONCERTO

Jean-Yves Thibaudet has recorded the ‘Egyptian’ concerto
and the popular Second Concerto with the Suisse Romande
Orchestra conducted by Charles Dutoit.

DECCA 974402

For a performance from closer to home in a release that also
includes Les Djinns by Franck, look for Duncan Gifford's
recording with the Tasmanian Symphony Orchestra and
Sebastian Lang-Lessing.

ABC CLASSICS 476 192-8

SCHEHERAZADE

Scheherazade is Rimsky-Korsakov's most popular work and
there are many recordings to choose from. An arrangement
of Balakirev's Islamey, and Borodin's In the Steppes of Central
Asia continues the oriental theme in a ‘red-blooded’ Kirov
Theatre Orchestra recording conducted by Valery Gergiev.
PHILIPS 470 840

Or for an approach that marries period-instrument sensibility
with orchestral richness of sound, try the recording by the
Anima Eterna Orchestra conducted by Jos van Immerseel.
The disc also includes Rimsky-Korsakov's Russian Easter
Festival Overture, and two Borodin works: /n the Steppes
of Central Asia and Polovtsian Dances.

ZIGZAG 50502

ALEXANDER LAZAREV

Alexander Lazarev conducts the Sydney Symphony in
Shostakovich’s Ninth Symphony and Glazunov's ballet
score The Seasons in one of our earliest releases on the
Sydney Symphony Live label.

SSO 2

To hear Lazarev in other Rimsky-Korsakov orchestral works,
look for his recording of Capriccio espagnol, the Golden
Cockerel suite, and several overtures with the Bolshoi
Theatre Orchestra. Available as an ArkivCD from
arkivmusic.com

ERATO 94808

JEAN-YVES THIBAUDET

Jean-Yves Thibaudet’s most recent release is a recording
of Gershwin’s Rhapsody in Blue, Piano Concerto in F and
the ‘I Got Rhythm’ Variations with the Baltimore Symphony
Orchestra conducted by Marin Alsop.

DECCA 478 2189

He has also released Aria — Opera Without Words, a disc of
piano transcriptions, including a medley from Saint-Saéns’
Samson et Dalila.

DECCA 475 7668
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Classic FM

NOVEMBER

Monday 8 November, 7pm

ARABIAN NIGHTS

Alexander Lazarev conductor

Jean-Yves Thibaudet piano

Khachaturian, Saint-Saéns, Rimsky-Korsakov

Tuesday 9 November, 2.30pm
DVORAK VIOLIN CONCERTO (2009)
Vladimir Ashkenazy conductor
Janine Jansen violin

Tuesday 16 November, 3.20pm
DEBUSSY IMAGES (2007)
Yannick Nézet-Séguin conductor

Friday 26 November, 8pm
MAHLER 4

Vladimir Ashkenazy conductor
Emma Matthews soprano
Dimitri Ashkenazy clarinet
Richard Strauss, Mozart, Mahler

2MBS-FM 102.5

SYDNEY SYMPHONY 2010

Tuesday 9 November, 6pm

What's on in concerts, with interviews and music.

Webcast Diary
BIGFTND

Selected Sydney Symphony concerts are recorded
for webcast by BigPond.
Visit: bigpondmusic.com/sydneysymphony

Sydney Symphony Online

Visit the Sydney Symphony at sydneysymphony.com
for concert information, audio features, and to read the
program book in the week of the concert.

Become a fan on Facebook at http://www.facebook.com/
sydneysymphony (or search for “Sydney Symphony”
from inside your Facebook account).

Follow us on Twitter at twitter.com/sydsymph for
program alerts, musical insight, concert-going chat and
backstage gossip.

We invite you to tweet with us at concerts, but not
during the performance itself — as one of our followers
said recently, “If it's tweetworthy, it's worthy of
undivided attention.”

Have Your Say

Tell us what you thought of the concert at
sydneysymphony.com/yoursay
or email: yoursay@sydneysymphony.com



ABOUT THE ARTISTS

Alexander Lazarev conductor

Alexander Lazarev studied with Leo Ginsbourg at the Moscow
Conservatory. In 1971 he won first prize in the Soviet Union’s
national competition for conductors, and the following year
he won first prize and gold medal in the Karajan Competition
in Berlin.

From 1987 to 1995 he was Chief Conductor and Artistic
Director of the Bolshoi Theatre, the first person for over 30
years to hold both positions concurrently. His leadership
marked a period of intense activity, with an unprecedented
program of prestigious foreign touring. Several of the most
successful productions — including Glinka’s A Life for the Tsar,
Tchaikovsky’s The Maid of Orleans, and Rimsky-Korsakov's
Milada — were filmed for video, and the Bolshoi Symphony
Orchestra made a number of acclaimed recordings. He has
also conducted opera for the Théatre Royal de la Monnaie,
Arena di Verona, Opéra Bastille, Grand Théitre de Geneéve,
Netherlands Opera and the Bavarian State Opera.

In recent years he has appeared regularly with London’s
Philharmonia Orchestra and the St Petersburg Philharmonic.
He has also conducted the Berlin Philharmonic, Munich
Philharmonic, Bavarian Radio Symphony, Royal Concertgebouw,
Orchestra Filarmonica della Scala, Orchestra dell’Accademia
Nazionale di Santa Cecilia, Orchestre National de France, Oslo
Philharmonic, Swedish Radio Symphony, NHK Symphony,
Cleveland Orchestra, Montreal Symphony and the London
Philharmonic Orchestra.

A regular visitor to Japan since 1994, in 2008 he was
appointed Principal Conductor of the Japan Philharmonic
Orchestra. He is also Conductor-in-Residence of the Bolshoi
Theatre. He has been Principal Guest Conductor of the BBC
Symphony Orchestra (1992-1995), and Principal Conductor of
the Royal Scottish National Orchestra (1997-2005).

His repertoire ranges from the 18th century to the avant-
garde, and in 1978 he founded the Ensemble of Soloists of the
Bolshoi Theatre, with the aim of promoting contemporary
music by both Soviet and foreign composers.

Alexander Lazarev is a prolific recording artist — in addition
to the Bolshoi Symphony, he has recorded with the BBC
Symphony Orchestra, the London Philharmonic Orchestra and
the RSNO. He has recorded the Tchaikovsky symphonies with
the Yomiuri Nippon Symphony Orchestra and is currently

recording the Prokofiev symphonies with the Japan Philharmonic.

He works regularly with the Sydney Symphony, and he
directed the 2002 Shostakovich Project in the Sydney Town Hall.
His most recent appearance with the orchestra was in 2006.
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Alexander Lazarev's
performances in 2006 of
Glazunov’s Seasons and
Shostakovich’s Ninth
Symphony were recorded for
the Sydney Symphony Live
label.



Jean-Yves Thibaudet piano

Jean-Yves Thibaudet captivates audiences worldwide
with his thrilling performances and poetic interpretations.
A charismatic and versatile musician, he is sought after by
leading orchestras, conductors and festivals, and in June he
was inducted into the Hollywood Bowl Hall of Fame.

Following performances at the Festival del Sole, Aspen,
Saratoga, and Tanglewood festivals, he began the 2010-11
season in Switzerland with the Royal Philharmonic
Orchestra and Charles Dutoit. This season he also tours
China with the London Symphony Orchestra (September
2010), and a German tour with the Berlin Radio Symphony
Orchestra (March 2011). His concerto engagements will
include concerts throughout Europe, including with the
leading French orchestras; with the Malaysian Philharmonic;
in Canada and the United States.

Next year he will embark on a two-continent recital
tour, with performances in Berlin, Frankfurt, Amsterdam,
Spain, California, Missouri, Colorado, Michigan, Florida,
and New York’s Carnegie Hall. Chamber music dates in
Los Angeles, France and Belgium round out his schedule.
He has released more than 4o albums, and his awards
include the Schallplattenpreis, Diapason d’Or and Choc de
la Musique, a Gramophone Award, two Echo awards, and the
Edison Prize.

Of French and German heritage, Jean-Yves Thibaudet
was born in Lyon, France, where he began his piano studies
at the age of five and made his first public appearance two
years later. At age 12, he entered the Paris Conservatoire
where he studied with Aldo Ciccolini and Lucette Descaves,
a friend and collaborator of Ravel. At 15 he gained a premier
prix from the Conservatoire, and three years later won the
Young Concert Artists Auditions in New York. In 2001, the
Republic of France named him Chevalier de I’Ordre des Arts
et des Lettres.

Jean-Yves Thibaudet’s most recent appearance with the
Sydney Symphony was in 2006, performing Ravel and Liszt
as well as a solo recital, and last year he performed with the
London Philharmonic Orchestra during its Australian tour.
On this visit he also performs with the Melbourne and West
Australian symphony orchestras.
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MUSICIANS

and

Vladimir Ashkenazy
Principal Conductor

Artistic Advisor

© KEITH SAUNDERS

Performing in this concert...

FIRST VIOLINS
Dene Olding

Concertmaster

SunYi

Associate Concertmaster

Kirsten Williams
Associate Concertmaster

Julie Batty
Jennifer Booth
Brielle Clapson
Sophie Cole
Amber Gunther
Georges Lentz
Nicola Lewis
Nicole Masters
Alexandra Mitchell
Léone Ziegler
Katherine Lukey#
Emily Qin*
Martin Silverton*

SECOND VIOLINS

Kirsty Hilton
Marina Marsden

Jennifer Hoy
A/Assistant Principal

Susan Dobbie

Principal Emeritus
Maria Durek
Shuti Huang
Stan W Kornel
Benjamin Li
Emily Long
Philippa Paige
Biyana Rozenblit
Maja Verunica
Alexandra D’Elia#
Alex Norton*

VIOLAS

Roger Benedict
Anne-Louise
Comerford

Robyn Brookfield
Sandro Costantino
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Leonid Volovelsky
Arabella Bozict
Jacqueline Cronin*
Maike-Karoline Drabet

CELLOS
Catherine Hewgill
Emma-Jane Murphy*
Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Adrian Wallis
David Wickham
Rowena Crouch#
William Hewert

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley

Principal Emeritus
David Campbell
Steven Larson
Richard Lynn
David Murray
Benjamin Ward

Michael Dauth
Concertmaster Chair
supported by the Sydney
Symphony Board and Council

© KEITH SAUNDERS

FLUTES
Janet Webb
Emma Sholl

Rosamund Plummer
Principal Piccolo

OBOES

Diana Doherty
David Papp
Alexandre Oguey

Principal Cor Anglais

CLARINETS
Francesco Celata
Christopher Tingay
Craig Wernicke

Principal Bass Clarinet

BASSOONS

Matthew Wilkie
Fiona McNamara

HORNS
Robert Johnson

Geoffrey O'Reilly
Principal 3rd

Lee Bracegirdle
Marnie Sebire
Euan Harvey

TRUMPETS
Daniel Mendelow
Paul Goodchild
Anthony Heinrichs

Dene Olding
Concertmaster Chair
supported by the Sydney

TROMBONES
Ronald Prussing
Nick Byrne
Christopher Harris

Principal Bass Trombone

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION

Rebecca Lagos
Colin Piper
Mark Robinson
Alison Pratt*
Philip South*

HARP

Louise Johnson

Bold = Principal

Italic= Associate Principal

# = Contract Musician

* = Guest Musician

T = Sydney Symphony
Fellow

Symphony Board and Council

In response to audience requests, we've redesigned the orchestra list in our program books to make it clear
which musicians are appearing on stage for the particular performance. (Please note that the lists for the
string sections are not in seating order and changes of personnel can sometimes occur after we go to print.)

To see photographs of the full roster of permanent musicians and find out more about the orchestra, visit our
website: www.sydneysymphony.com/SSO_musicians If you don't have access to the internet, ask one of our
customer service representatives for a copy of our Musicians flyer.
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Vladimir Ashkenazy PRINCIPAL CONDUCTOR AND ARTISTIC ADVISOR
PATRON Her Excellency Professor Marie Bashir ac cvo, Governor of New South Wales
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Founded in 1932 by the Australian Broadcasting
Corporation, the Sydney Symphony has evolved
into one of the world’s finest orchestras as
Sydney has become one of the world’s great
cities.

Resident at the iconic Sydney Opera House,
where it gives more than 100 performances
each year, the Sydney Symphony also performs
in venues throughout Sydney and regional New
South Wales. International tours to Europe, Asia
and the USA have earned the orchestra world-
wide recognition for artistic excellence, and in
2009 it made its first tour to mainland Asia.

The Sydney Symphony’s first Chief
Conductor was Sir Eugene Goossens,
appointed in 1947; he was followed by Nicolai
Malko, Dean Dixon, Moshe Atzmon, Willem
van Otterloo, Louis Frémaux, Sir Charles
Mackerras, Zdenék Macal, Stuart Challender,
Edo de Waart and, most recently, Gianluigi
Gelmetti. The orchestra’s history also boasts
collaborations with legendary figures such
as George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.
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The Sydney Symphony’s award-winning
education program is central to its
commitment to the future of live symphonic
music, developing audiences and engaging
the participation of young people. The Sydney
Symphony promotes the work of Australian
composers through performances, recordings
and its commissioning program. Recent
premieres have included major works
by Ross Edwards, Liza Lim, Lee Bracegirdle and
Georges Lentz, and the orchestra’s recording
of works by Brett Dean was released on both
the BIS and Sydney Symphony Live labels.

Other releases on the Sydney Symphony
Live label, established in 2006, include
performances with Alexander Lazarev,
Gianluigi Gelmetti, Sir Charles Mackerras and
Vladimir Ashkenazy. The Sydney Symphony
has also released recordings with Ashkenazy of
Rachmaninoff, Elgar and Prokofiev orchestral
works on the Exton/Triton labels, and numerous
recordings on the ABC Classics label.

This is the second year of Ashkenazy’s tenure
as Principal Conductor and Artistic Advisor.
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PLAYING YOUR PART

The Sydney Symphony gratefully acknowledges the music lovers who donate to the
Orchestra each year. Each gift plays an important part in ensuring our continued
artistic excellence and helping to sustain important education and regional touring
programs. Please visit sydneysymphony.com/patrons for a list of all our donors,
including those who give between $100 and $499.

PLATINUM PATRONS
$20,000+

Brian Abel

Geoff & Vicki Ainsworth

Robert Albert ao & Elizabeth Albert

Roger Allen & Maggie Gray

Tom Breen & Rachael Kohn

Sandra & Neil Burns

Mr John C Conde a0

Robert & Janet Constable

The Hon Ashley Dawson-Damer

Mr J O Fairfax ac

Fred P Archer Charitable Trust

The Berg Family Foundation
in memory of Hetty Gordon

The Hansen Family

Mr Andrew Kaldor & Mrs Renata
Kaldor ao

D & | Kallinikos

Mrs Roslyn Packer ao

Greg & Kerry Paramor & Equity
Real Estate Partners

Dr John Roarty in memory of
Mrs June Roarty

Paul & Sandra Salteri

Mrs Penelope Seidler av

Mrs W Stening

Mr Fred Street am & Mrs Dorothy
Street

In memory of D M Thew

Mr Peter Weiss am & Mrs Doris
Weiss

Westfield Group

Ray Wilson oam in memory of
James Agapitos oam

The Estate of the late G S Wronker

GOLD PATRONS
$10,000-$19,999

Alan & Christine Bishop

lan & Jennifer Burton

Libby Christie & Peter James

The Estate of Ruth M Davidson

Penny Edwards

Dr Bruno & Mrs Rhonda Giuffre

Stephen Johns & Michele Bender

Helen Lynch am & Helen Bauer

Isabel McKinnon

Mrs Joan MacKenzie

Justice Jane Mathews ao

Tony & Fran Meagher

Mrs T Merewether oam

Mr B G O’Conor

Mrs Joyce Sproat & Mrs Janet
Cooke

June & Alan Woods Family Bequest

Anonymous (1)

SILVER PATRONS
$5,000-$9,999
Andrew Andersons Ao
Jan Bowen
Mr Donald Campbell &
Dr Stephen Freiberg
Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
Michael & Manuela Darling
Mrs Gretchen M Dechert
James & Leonie Furber
Mr James Graham am &
Mrs Helen Graham
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Mr David Greatorex Ao &
Mrs Deirdre Greatorex

Irwin Imhof in memory of
Herta Imhof

Judges of the Supreme Court
of NSW

Mr Ervin Katz

Gary Linnane

William Mcllrath Charitable
Foundation

Ruth & Bob Magid

David Maloney & Erin Flaherty

David & Andree Milman

Eva & Timothy Pascoe

Rodney Rosenblum am &
Sylvia Rosenblum

David Smithers am & Family

Mrs Hedy Switzer

Ms Caroline Wilkinson

Michael & Mary Whelan Trust

Jill Wran

Anonymous (1)

BRONZE PATRONS
$2,500-$4,999

David Barnes

Mr & Mrs David & Halina Brett
Lenore P Buckle

Ewen & Catherine Crouch
Paul & Susan Hotz

Mark Johnson

Anna-Lisa Klettenberg

R & S Maple-Brown

Mora Maxwell

Judith McKernan

Matthew Mclnnes

James & Elsie Moore

Bruce & Joy Reid Foundation
Georges & Marliese Teitler

J F & Avan Ogtrop

Henry & Ruth Weinberg
Geoff Wood & Melissa Waites

BRONZE PATRONS
$1,000-$2,499

Adcorp Australia Limited

Charles & Renee Abrams

Mr Henri W Aram oam

Terrey & Anne Arcus

Claire Armstrong & John Sharpe

Richard Banks Optometrists

Doug & Alison Battersby

Stephen J Bell

Marco Belgiorno-Zegna am &
Angela Belgiorno-Zegna

Phil & Elesa Bennett

Nicole Berger

Gabrielle Blackstock

Jane Brodribb & Colin Draper

M Bulmer

The Clitheroe Foundation

Debby Cramer & Bill Caukill

Mr John Cunningham scm &
Mrs Margaret Cunningham

Lisa & Miro Davis

lan Dickson & Reg Holloway

Paul Espie

Russell & Sue Farr

Rosemary & Max Farr-Jones

John Favaloro

Mr lan Fenwicke & Prof Neville
Wills

Firehold Pty Ltd

Annette Freeman

Ross & Jill Gavin

Warren Green

Anthony Gregg & Deanne
Whittleston

Akiko Gregory

In memory of Oscar Grynberg

Janette Hamilton

The Hon David Hunt a0 oc &
Mrs Margaret Hunt

Dr & Mrs Michael Hunter

Dr Michael Joel am & Mrs Anna Joel

In Memory of Bernard M H Khaw

Jeannette King

Mr Justin Lam

Sam & Barbara Linz

Mallesons Stephen Jaques

Mr & Mrs Gilles T Kryger

Mr Robert & Mrs Renee Markovic

Kevin & Deidre McCann

lan & Pam McGaw

Mrs Barbara McNulty ose

Nola Nettheim

Mr R A Oppen

Mr Robert Orrell

Mr & Mrs Ortis

Jill Pain

Piatti Holdings Pty Ltd

Adrian & Dairneen Pilton

Robin Potter

Mr & Ms Stephen Proud

Miss Rosemary Pryor

Dr Raffi Qasabian

Ernest & Judith Rapee

Patricia H Reid

Pamela Rogers

Jerome & Pamela Rowley

Mr M D Salamon

Juliana Schaeffer

Victoria Smyth

Catherine Stephen

Mildred Teitler

Andrew & Isolde Tornya

John E Tuckey

Mrs M Turkington

Andrew Turner & Vivian Chang

Mrs Kathleen Tutton

A W Tyree Foundation

Estate of B M Warden

Dr Richard Wingate

Mr R R Woodward
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BRONZE PATRONS
$500-$999

Mr C R Adamson

Dr Francis J Augustus

Michael & Toni Baume Ao

Ms Baiba B. Berzins

Dr & Mrs Hannes Boshoff

Pat & Jenny Burnett

Dr Miles Burgess

Hon. Justice J C & Mrs Campbell

Mrs Catherine J Clark

Joan Connery oam & Maxwell
Connery oAM

Jen Cornish

Bruce Cutler

Mr Charles Curran ac & Mrs Eva
Curran

Matthew Delasey

Peter English & Surry Partners
In Memory of Mr Nick Enright
Dr & Mrs C Goldschmidt
Mr Robert Green
Mr Richard Griffin am
Damien Hackett
The Hallway
Martin Hanrahan
Mr Ken Hawkings
Dr Heng & Mrs Cilla Tey
Rev Harry & Mrs Meg Herbert
Mrs E Herrman
Mrs Jennifer Hershon
Michelle Hilton-Vernon
Mr Joerg Hofmann
Bill & Pam Hughes
Greta James
lven & Sylvia Klineberg
lan Kortlang
Dr & Mrs Leo Leader
Margaret Lederman
Erna & Gerry Levy am
Sydney & Airdrie Lloyd
Alison Lockhart & Bruce Watson
Locumsgroup Holdings LP
Dr Carolyn A Lowry oam &
Mr Peter Lowry oam
Dr David Luis
Wendy McCarthy Ao
Macquarie Group Foundation
Mrs M MacRae oam
Mr K J Martin
Melvyn Madigan
Mrs Silvana Mantellato
Mrs Inara Merrick
Kenneth N Mitchell
Helen Morgan
Mrs Margaret Newton
Sandy Nightingale
Mr Graham North
Dr M C O'Connor
Mrs Rachel O'Conor
K B Meyboom
A Willmers & R Pal
Mr George A Palmer
Dr A J Palmer
Mr Andrew C. Patterson
Dr Kevin Pedemont
LT &L M Priddle
Lois & Ken Rae
Rowan & Annie Ross
Richard Royle
Dr Mark & Mrs Gillian Selikowitz
Caroline Sharpen
Dr Agnes E Sinclair
Robyn Smiles
Rev Doug & Mrs Judith Sotheren
John & Alix Sullivan
Prof Gordon E Wall
Ronald Walledge
The Hon. Justice Anthony Whealy
The Hon. Edward G Whitlam
Audrey & Michael Wilson
Mr Robert Woods
Mrs R Yabsley
Anonymous (16)

To find out more about becoming
a Sydney Symphony Patron please
contact the Philanthropy Office

on (02) 8215 4625 or email
philanthropy@sydneysymphony.
com



MAESTRO’S CIRCLE

Peter Weiss am — Founding President Andrew Kaldor & Renata Kaldor Ao
& Doris Weiss Roslyn Packer Ao
John C Conde Ao — Chairman Penelope Seidler am
Geoff & Vicki Ainsworth Mr Fred Street am & Mrs Dorothy Street
Tom Breen & Rachael Kohn Westfield Group
The Hon. Ashley Dawson-Damer Ray Wilson oam
In memory of Hetty & Egon Gordon in memory of the late James Agapitos oam

SYDNEY SYMPHONY LEADERSHIP ENSEMBLE

David Livingstone, CEO Macquarie Group Foundation
Credit Suisse, Australia John Morschel, Chairman, ANZ
Alan Fang, Chairman, Tianda Group

DIRECTORS’ CHAIRS
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Richard Gill oam

Artistic Director Education
Sandra and Paul Salteri Chair
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02

Ronald Prussing

Principal Trombone
Industry & Investment NSW
Chair

03

Jane Hazelwood

Viola

Veolia Environmental Services
Chair

04

Nick Byrne

Trombone

RogenSi Chair

with Gerald Tapper,
Managing Director RogenSi
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05

Diana Doherty
Principal Oboe
Andrew Kaldor and
Renata Kaldor Ao Chair

06

Paul Goodchild

Associate Principal Trumpet
The Hansen Family Chair

07

Catherine Hewgill

Principal Cello

Tony and Fran Meagher Chair
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08

Emma Sholl

Associate Principal Flute
Robert and Janet Constable
Chair

09
Roger Benedict
For information about the Directors’ Chairs program, Principal Viola )
Roger Allen and Maggie Gray
please call (02) 8215 4619. Chair
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Sydney Symphony Board

CHAIRMAN John C Conde a0

Terrey Arcus AmM Rory Jeffes David Smithers am

Ewen Crouch Andrew Kaldor Gabrielle Trainor

Jennifer Hoy Goetz Richter

Sydney Symphony Council

Geoff Ainsworth Dr Stephen Freiberg David Malouf a0 Jerome Rowley
Andrew Andersons Ao Donald Hazelwood Ao ose* Julie Manfredi-Hughes Paul Salteri
Michael Baume ao* Dr Michael Joel am Deborah Marr Sandra Salteri
Christine Bishop Simon Johnson The Hon. Justice Juliana Schaeffer
Ita Buttrose Ao oBe Yvonne Kenny am Jane Mathews ao* Leo Schofield am
Peter Cudlipp Gary Linnane Danny May Fred Stein oam
John Curtis am Amanda Love Wendy McCarthy ao lvan Ungar

Greg Daniel am Helen Lynch am Jane Morschel John van Ogtrop*
John Della Bosca lan Macdonald* Greg Paramor Peter Weiss am
Alan Fang Joan MacKenzie Dr Timothy Pascoe am  Anthony Whelan mBe
Erin Flaherty David Maloney Prof. Ron Penny ao Rosemary White

* Regional Touring Committee member

Sydney Symphony Regional Touring Committee

lan Macdonald Stephen David Caroona Project, BHPBilliton
Dr Richard Sheldrake Director-General, Jim Davis Regional Express Airlines

NSW Department of Industry and Investment Peter Freyberg Xstrata

Mark Duffy Deputy Director-General, Tony McPaul Cadia Valley Operations
Energy and Minerals Division, NSW Department Terry Charlton Snowy Hydro

of Industry and Investment Paul Mitchell Telstra

Colin Bloomfield //lawarra Coal BHPBiIlliton Grant Cochrane The Land

MAHLER ODYSSEY LIVE RECORDINGS
Special moments. Powerful performances.

Recorded live at the Sydney Opera House
Mahler 1 and Mahler 8 (Symphony of a Thousand)
NOW AVAILABLE

Subscribers to the 2011 season can order the first four
releases (Nos. 1, 5, 8 and The Song of the Earth) and

receive a free copy of our Four Last Songs CD. NOW RELEASED'
Special Subscriber price of just $20* per CD. JUST $25EA
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Visit sydneysymphony.com/shop or call (02) 8215 4600

AVAILABLE IN THE FOYER & ALL GOOD RECORD STORES *Handling and delivery fee of $7 per unit or $42 per 12 pack (Free if collected at Box Office).




Sydney Symphony Staff

MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

DEVELOPMENT
HEAD OF CORPORATE RELATIONS
Leann Meiers

CORPORATE RELATIONS
EXECUTIVE

ARTISTIC Julia Owens
OPERATIONS CORPORATE RELATIONS
DIRECTOR OF ARTISTIC EXECUTIVE

PLANNING Stephen Attfield
Peter Czornyj HEAD OF PHILANTHROPY &

PUBLIC AFFAIRS
Caroline Sharpen

PHILANTHROPY & PUBLIC
AFFAIRS EXECUTIVE

Kylie Anania
DEVELOPMENT COORDINATOR
Georgia Wilton

Artistic Administration
ARTISTIC MANAGER

Raff Wilson

ARTIST LIAISON MANAGER
llmar Leetberg
RECORDING PRODUCTION

MANAGER
Philip Powers SALES AND
Education Programs MARKETING
EDUCATION MANAGER DIRECTOR OF SALES &
Kim Waldock MARKETING
Mark J Elliott
ARTIST DEVELOPMENT
MANAGER SENIOR MARKETING MANAGER,

SINGLE SALES
Penny Evans

MARKETING MANAGER,
SUBSCRIPTION SALES
Simon Crossley-Meates

MARKETING MANAGER,
CLASSICAL SALES
Matthew Rive
MARKETING MANAGER,
BUSINESS RESOURCES
Katrina Riddle

Bernie Heard
EDUCATION ASSISTANT
Rachel McLarin

Library
LIBRARIAN

Anna Cernik
LIBRARY ASSISTANT
Victoria Grant
LIBRARY ASSISTANT
Mary-Ann Mead

ONLINE MANAGER
Eve Le Gall

MARKETING & MEDIA SERVICES
COORDINATOR

Alison Martin
GRAPHIC DESIGNER
Christie Brewster
DATA ANALYST
Varsha Karnik

Box Office

MANAGER OF BOX OFFICE SALES
& OPERATIONS

Lynn McLaughlin

MANAGER OF BOX OFFICE
OPERATIONS

Natasha Purkiss
MANAGER OF SALES & SERVICE
Mark Barnes

CUSTOMER SERVICE
REPRESENTATIVES

Steve Clarke
Michael Dowling
Erich Gockel
John Robertson

COMMUNICATIONS
HEAD OF COMMUNICATIONS
Yvonne Zammit
PUBLICIST

Katherine Stevenson
Publications

PUBLICATIONS EDITOR & MUSIC
PRESENTATION MANAGER

Yvonne Frindle

ORCHESTRA
MANAGEMENT

DIRECTOR OF ORCHESTRA
MANAGEMENT

Aernout Kerbert
DEPUTY ORCHESTRA MANAGER
Lisa Mullineux
OPERATIONS MANAGER
Kerry-Anne Cook
TECHNICAL MANAGER
Derek Coutts
PRODUCTION COORDINATOR
Tim Dayman
PRODUCTION COORDINATOR
lan Spence

STAGE MANAGER

Peter Gahan

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ASSISTANT ACCOUNTANT
Minerva Prescott
ACCOUNTS ASSISTANT

Li Li

PAYROLL OFFICER

Usef Hoosney

HUMAN RESOURCES
HUMAN RESOURCES MANAGER
Anna Kearsley

Level 9, 35 Pitt Street,
Sydney NSW 2000

GPO Box 4972,

Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com

sydney
symphony

Vladimir Ashkenazy
Principal Conductor & Artistic Advisor

All rights reserved, no part of this publication may be reproduced or transmitted in
any form or by any means, electronic or mechanical, including photocopy, recording
or any information storage or retrieval system, without permission in writing.

The opinions exp! in this ication do not n arily reflect the beliefs of the
editor, publisher or any distributor of the programs. While every effort has been made
to ensure accuracy of statements in this publication, we cannot accept responsibility
for any errors or omissions, or for matters arising from clerical or printers’ errors.
Every effort has been made to secure permission for copyright material prior to
printing.

Please address all correspondence to the Publications Editor:
Email program.editor@sydneysymphony.com
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SYDNEY OPERA HOUSE TRUST

Mr Kim Williams am (Chair)

Ms Catherine Brenner, Rev Dr Arthur Bridge am, Mr Wesley Enoch,
Ms Renata Kaldor Ao, Mr Robert Leece am rFD, Ms Sue Nattrass ao,
Dr Thomas Parry am, Mr Leo Schofield aw, Mr Evan Williams am
EXECUTIVE MANAGEMENT

Richard Evans (CEO)

David Antaw

Jonathan Bielski

Victoria Doidge

Greg McTaggart

Julia Pucci

Claire Spencer

SYDNEY OPERA HOUSE
Bennelong Point GPO Box 4274, Sydney NSW 2001

Administration (02) 9250 7111 Box Office (02) 9250 7777
Facsimile (02) 9250 7666 Website sydneyoperahouse.com
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SYMPHONY SERVICES INTERNATIONAL
Suite 2, Level 5,

1 Oxford Street, Darlinghurst NSW 2010

PO Box 1145, Darlinghurst NSW 1300

Telephone (02) 8622 9400 Facsimile (02) 8622 9422
www.symphonyinternational.net
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E-mail: admin@playbill.com.au  Website: www.playbill.com.au

Chairman Brian Nebenzahl o, rfo
Managing Director Michael Nebenzahl
Editorial Director Jocelyn Nebenzahl

Manager-Production & Graphic Design Debbie Clarke
Manager-Production-Classical Music Alan Ziegler
Operating in Sydney, Melbourne, Canberra, Brisbane, Adelaide,

Perth, Hobart & Darwin
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