


Welcome to this concert in the 2010 Meet the Music series. Tonight we’re 
excited to welcome Vladimir Ashkenazy back to the podium, bringing his 
supreme musicianship to Sydney music lovers, young and old.

The musical program is an exhilarating one, with dances, celebration and the 
astonishing mystical vision of Russian composer Alexander Scriabin in the 
Divine Poem. Australia’s Ross Edwards contributes to the ecstatic sounds with 
his ‘dancing-chanting’ violin concerto, Maninyas. This concerto was written 
in 1988 for Dene Olding to play, so it’s a great privilege to hear him perform it 
with the Sydney Symphony this evening.

EnergyAustralia is one of Australia’s leading energy companies, with more 
than 1.4 million customers in NSW, the ACT, Victoria and Queensland.

As one of the most recognised names in the energy industry, we are proud 
to be associated with the Sydney Symphony. In addition to supporting the 
Master Series, we’re very excited to now be linked to one of the Orchestra’s 
most exciting and vigorous concert series, Meet the Music. 

Meet the Music has been nurturing musically curious audiences over many 
decades. We trust that you will fi nd tonight’s performance energising and 
illuminating, and we welcome you to the ranks of music lovers whose 
enjoyment of music is continually enhanced by this series.

George Maltabarow
Managing Director

WELCOME TO MEET THE MUSIC



PRESENTING PARTNER

2010 SEASON 
MEET THE MUSIC
PRESENTED BY ENERGYAUSTRALIA

Wednesday 11 August | 6.30pm
Thursday 12 August | 6.30pm
Sydney Opera House Concert Hall

DIVINE DANCES
Vladimir Ashkenazy conductor
Dene Olding violin

ANTONÍN DVOŘÁK (1841–1904)
Carnival Overture, Op.92 

ROSS EDWARDS (born 1943)
Maninyas – Violin Concerto

I Introduction and fi rst Maninya – 
    Intermezzo quasi cadenza –
II Chorale –
III Second Maninya

INTERVAL

ALEXANDER SCRIABIN (1872–1915)
Symphony No.3 in C minor, Op.43, The Divine Poem

Prologue (Lento) –
Struggles (Allegro) – 
Delights (Lento) –
Divine Play (Allegro)

This concert will be introduced by Andrew Ford, award-winning 
composer, writer and broadcaster, and presenter of The Music 
Show on ABC Radio National.

Thursday night’s performance will 
be broadcast live across Australia 
on ABC Classic FM.

Thursday night’s performance 
will be webcast by BigPond. 
Visit bigpondmusic.com/
sydneysymphony

Pre-concert talk by Raff Wilson in 
conversation with Ross Edwards 
at 5.45pm in the Northern Foyer.
Visit sydneysymphony.com/talk-bios 
for speaker biographies.

Approximate durations: 
12 minutes, 25 minutes, 
20-minute interval, 50 minutes

The concert will conclude at 
approximately 8.30pm.
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Carnival Overture

This overture begins with a frenzied main theme, which 

then appears a number of times during the piece. Various 

rhythmic and melodic fragments of this theme are also strewn 

throughout the whole work. It looks like a single movement 

work on paper, but it falls into three quite distinct sections. 

The boisterous outer sections are both based on the same 

melodic material and frame a contrasting inner section, which 

provides a quiet, refl ective moment away from the rowdy 

melodies that characterise the overture as a whole.

The overture calls for piccolo, pairs of fl utes and oboes, 

cor anglais, pairs of clarinets and bassoons; four horns, two 

trumpets, three trombones and tuba; timpani, percussion 

(including cymbals, tambourine and triangle), harp and strings.

Nature was the inspiration for many musicians and artists 

of the Romantic generation, and Dvořák was no exception. 

His Carnival Overture evokes both nature and its human 

inhabitants and is full of the characteristic Bohemian colour 

for which Dvořák’s music became famous. It was originally 

conceived as the second in a trio of overtures titled Nature, 

Life and Love. Although the overtures are usually performed 

as independent compositions, they are linked together by a 

Nature leitmotif (or ‘leading theme’), which appears in all three 

works. In the Carnival overture it is introduced by the clarinet, 

after the fi rst statement of the main themes.

We can tell from his sketches that Dvořák wasn’t sure what 

to call each overture. He gave the fi rst one the title In Nature’s 

Realm or A Summer Night, and the subtitle Solitude. The second 

he called Life, adding the subtitle Carnival, and the third had 

two names: Love and Othello.

Along with his compatriots Smetana and Janáček, Dvořák is 

regarded as one of the greatest Czech composers of all time. 

His compositions span all of the major genres including 

symphonies, opera, chamber music, and concertos, and his 

music achieved great popularity both in Europe and the United 

States, where he later worked at the National Conservatory of 

Music in New York.

Navigating the overture

The Nature theme

What’s in a name?

About the composer

 ABOUT THE MUSIC

ANTONÍN DVOŘÁK
Czech composer 
(1841–1904)
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ROSS EDWARDS
Australian composer 
(born 1943)

Maninyas – Violin Concerto

Maninyas began as a set of dances for violin and orchestra. 

In its fi nal shape it is a concerto in three continuous 

movements, with an intense cadenza for the soloist placed 

between the fi rst and second of these. The outer movements 

feature Ross Edwards’ characteristic ‘maninya’ style; the 

contrasting middle movement is lyrical and solemn, adopting 

his ‘sacred’ style.

The concerto calls for an orchestra of two fl utes, piccolo, 

two oboes, cor anglais, two clarinets, bass clarinet, two 

bassoons and contrabassoon; three horns, two trumpets 

and three trombones (but no tuba); percussion, including 

several tuned percussion instruments (vibraphone, marimba, 

xylophone and glockenspiel); harp, piano and strings.

The stylistic origins of Maninyas date from the period 

1977–1984, when Edwards was living in a coastal village north 

of Sydney. In this tranquil environment, two distinct musical 

styles emerged, each strongly infl uenced by the sounds and 

rhythmic patterns of the natural environment.

The fi rst of Edwards’ principal styles – his ‘sacred’ style – is 

characterised by refi ned, subtle and austere textures. Isolated 

sound events are conceived for their spatial and timbral 

intensity. Instead of hearing a logically ordered sequence 

of events, the listener becomes aware of the uniqueness of 

each acoustic experience. The beginnings of the ‘sacred’ style 

appear in the orchestral work Mountain Village in a Clearing 

Mist (1973) and can be heard in works such as Yarrageh (1989) 

for solo percussion and orchestra.

Edwards’ other principal style emerged in the Maninya cycle 

of fi ve pieces for diff erent combinations of instruments and 

voice. The title was drawn from the text of the fi rst piece 

Maninya I for voice and cello (1981), which used randomly 

chosen syllables. Meaningless at fi rst, the word ‘maninya’ has 

since come to mean Edwards’ music of this type: dance-chant. 

It is characterised by an abstraction of insect and bird sounds, 

lively tempos and rhythms, angular pentatonic melodies and 

simple drone-like harmonies with subtly varied repetitions.

Navigating the concerto

‘Sacred’ style

Maninya: ‘dance-chant’
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About the composer

The outer movements of the concerto are based on 

Maninya I and Maninya V for voice and piano. The solo part 

is an elaboration of the original vocal line that had been 

composed for countertenor Hartley Newnham, while the 

intricate textures of the originals were reworked in lush 

orchestrations with an almost Romantic character. There 

is a fl amboyance in the virtuosic solo part and an insistent 

rhythmic energy reminiscent of the hypnotic style of 

minimalist composers.

Ross Edwards has created a unique sound world by which he 

seeks to reconnect music with elemental forces and restore 

such qualities as ritual, spontaneity and the impulse to dance. 

After studying in Australia and Europe, he at fi rst cultivated 

a modernist style remarkable for its complexity and the 

challenges it posed to performers and listeners. But following 

a compositional crisis and a period of creative silence, he 

set out to perfect a musical language unmistakably his 

own. Returning to the east coast of New South Wales, he 

immersed himself in the sounds of the natural environment. 

The resulting music was static, contemplative and starkly 

powerful, as in The Tower of Remoteness for clarinet and piano 

(1978). Edwards’ fascination for the apparently arbitrary 

rhythms and textures of the sounds of insects and birds 

emerged in the 1980s, and his technique for weaving the 

rhythmic patterns of nature into energetic dance forms has 

become a distinctive aspect of his style.

His compositions have been performed all over the world 

and include fi ve symphonies, several concertos, orchestral, 

chamber and vocal music, children’s music, fi lm scores, 

opera and music for dance. The Maninyas concerto has also 

been adopted as a ballet score by Australian choreographer 

Stanton Welch, with performances in Houston and San 

Francisco as well as in Australia. Some of his concert hall 

works call for special lighting, movement, costume and visual 

accompaniment – for example his oboe concerto Bird Spirit 

Dreaming, composed for Sydney Symphony principal, Diana 

Doherty.

Edwards’ recent works include a clarinet concerto for 

David Thomas and the Melbourne Symphony Orchestra; 

Tucson Mantras (2008), commissioned by the Tucson Winter 

Chamber Music Festival, Arizona; the score for choreographer 

Nicolo Fonte’s ballet, The Possibility Space (Australian Ballet); 

and his String Quartet No.2, premiered in May 2010 by the 

Goldner Quartet (Musica Viva Australia). He is currently 

working on a commission for the West Australian Symphony 

Orchestra.

Maninyas was commissioned 
by the Australian Broadcasting 
Corporation, with fi nancial 
assistance from the Australian 
Bicentennial Authority, 
to celebrate the nation’s 
Bicentenary in 1988. It was 
premiered by the Sydney 
Symphony Orchestra in 1988 
with conductor David Porcelijn 
and soloist Dene Olding, to 
whom it was dedicated. The 
original orchestration was 
revised for performance by the 
Tasmanian Symphony Orchestra 
and Barbara Jane Gilby in 1994, 
and the work was further revised 
this year.
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ALEXANDER SCRIABIN
Russian composer 
(1872–1915)

Navigating the 
symphony

Style and vision

The Divine Poem (Symphony No.3)

The Divine Poem begins with a slow prologue, grand in 

character, which introduces the main thematic ideas. The 

three movements that follow are given titles, which tell us 

everything we need to know, except perhaps that Scriabin 

experienced sound as colour.

Struggles (in C minor – a ‘red’ key; described as ‘mysterious, 

tragic’) moves between strenuous, occasionally baleful music 

and gleaming textures, such as the radiant passage with solo 

trumpet in its last moments, which off er an image of hope.

Delights (in whitish-blue E major; ‘sublime’) off ers more 

delicate textures, often featuring woodwind and satiny 

string writing punctuated by passages of birdsong and 

fuller episodes for the full orchestra with inexorably rising 

melodies.

Divine Play (‘with a resounding joy’) introduces a 

balletic character to the symphony, concluding with an 

overwhelming apotheosis in C major.

The symphony is conventional in design but uses harmony 

that shows Scriabin moving towards a freedom from tonal 

gravity which would create music of ecstatic, unresolved 

eroticism.

The symphony calls for a large orchestra, with parts for 

three fl utes, piccolo, three oboes, cor anglais, three clarinets, 

bass clarinet, three bassoons and contrabassoon; eight 

horns, fi ve trumpets, three trombones and tuba; timpani and 

percussion; two harps and strings.

Scriabin began as a composer of mazurkas, nocturnes 

and preludes, heavily infl uenced by Chopin. As he grew 

older, he became involved in various types of religious 

and aesthetic mysticism and quasi-philosophical ideas, 

including Theosophy. His increasingly original mindset was 

refl ected in the growing originality and individuality of his 

compositions.

His best works are characterised by a unique harmonic 

language, which showed some of the qualities of French 

‘impressionism’ well before Debussy and Ravel became 
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widely known. Of the composers who followed him, he 

shares with Messiaen a sense of the spiritual and mystical, 

as well as the experience of sound as colour.

By the end of his career, Scriabin was aspiring to take 

Wagner’s ideal of the ‘complete work of art’ to new heights 

and had taken his harmonic language to the doorstep of 

Schoenberg and Bartók. At his death he was working on 

a grandiose supra-musical work, Mysterium.  This was an 

experimental work intended to be a complete sensual 

experience, with music (including chorus, solo voices, 

orchestra and Scriabin at the piano), dance, coloured lighting 

and perfume, all augmented by ‘bells suspended from the 

clouds’.

In 1902, when he was working on The Divine Poem, 

Scriabin’s aesthetic philosophy was shaped by Greek 

mythology and the works of Vladimir Solovyov, a 

philosopher, mystic and self-proclaimed prophet who 

claimed to have had three visions of Sophia, Divine Wisdom. 

Scriabin came to think of himself as a prophet and told 

an associate that The Divine Poem (completed in 1905 and 

premiered in Paris that year) would be ‘the fi rst proclamation 

of my new doctrine’. The ‘doctrine’ is untranslatably 

expressed in music in which we can still hear the infl uence 

of Wagner and various Russian forebears such as Tchaikovsky 

and Rimsky-Korsakov.

In 1908, several years after the premiere, Scriabin’s lover 

Tatiana de Schloezer wrote a scenario or descriptive program 

for the symphony. In this the symphony is seen to be about 

‘the evolution of the human spirit which, torn from an 

entire past of beliefs and mysteries which it surmounts and 

overturns, passes through Pantheism and attains to a joyous 

and intoxicated affi  rmation of its liberties and its unity with 

the universe (the divine ‘Ego’)’.

Schloezer goes on to describe the three movements:

I. Struggles – the confl ict between the Slave-Man and the 

Man-God – the latter appearing to triumph.

II. Delights – the man allows himself to be captured by the 

delights of the sensual world, intoxicated and soothed by 

voluptuous pleasures, his personality lost in Nature.

III. Divine Play – the spirit is fi nally freed from all the bonds 

which fastened to it its past submission to a superior power, 

the spirit producing the universe by the sole power of its 

creative will, conscious of being at one with this Universe, 

abandons itself to the sublime joy of free activity – the Divine 

Play.

Philosophy

Is there a program?



9 | Sydney Symphony

About the composerAlexander Scriabin was a near contemporary of 

Rachmaninoff  (who was born the following year) and like 

Rachmaninoff  he showed precocious talent as a pianist. By 

the age of 11, writes biographer David Nice, he was ‘already 

playing with what was to become a legendary delicacy and 

incandescence’, and he was groomed early on for a career as a 

concert pianist.

Scriabin began composing as a child, and when he was 

20 gave a concert of his own piano music, which led to 

publication and the fi rst of a series of international concert 

tours. By the time he was 30 he was known as a virtuoso, 

held a professorship at the Moscow Conservatory, and had 

composed many of solo piano works, a piano concerto and 

his fi rst symphony.

PROGRAM NOTES BY ALEXANDRA PINKHAM (DVOŘÁK), AND 
ADAPTED IN PART FROM NOTES BY NINA APOLLONOV 
(EDWARDS), AND GORDON KERRY AND GORDON WILLIAMS 
(SCRIABIN).

SYDNEY SYMPHONY ©2010
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 ABOUT THE ARTISTS

Vladimir Ashkenazy conductor

In the years since Vladimir Ashkenazy fi rst came to 

prominence on the world stage in the 1955 Chopin 

Competition in Warsaw he has built an extraordinary 

career, not only as one of the most renowned and revered 

pianists of our times, but as an inspiring artist whose 

creative life encompasses a vast range of activities.

Conducting has formed the largest part of his music-

making for the past 20 years. He has been Chief Conductor 

of the Czech Philharmonic (1998–2003), and Music Director 

of the NHK Symphony Orchestra, Tokyo (2004–2007). Since 

2009 he has held the position of Principal Conductor and 

Artistic Advisor of the Sydney Symphony.

Alongside these roles, Vladimir Ashkenazy is also 

Conductor Laureate of the Philharmonia Orchestra, with 

whom he has developed landmark projects such as Prokofi ev 

and Shostakovich Under Stalin (a project which he toured and 

later developed into a TV documentary) and Rachmaninoff  

Revisited at the Lincoln Center, New York.

He also holds the positions of Music Director of the 

European Union Youth Orchestra and Conductor Laureate 

of the Iceland Symphony Orchestra. He maintains strong 

links with a number of other major orchestras, including 

the Cleveland Orchestra (where he was formerly Principal 

Guest Conductor), San Francisco Symphony, and Deutsches 

Symphonie Orchester Berlin (Chief Conductor and Music 

Director, 1988 –96), as well as making guest appearances 

with orchestras such as the Berlin Philharmonic.

Vladimir Ashkenazy continues to devote himself to the 

piano, building his comprehensive recording catalogue 

with releases such as the 1999 Grammy award-winning 

Shostakovich Preludes and Fugues, Rautavaara’s Piano 

Concerto No.3 (which he commissioned), Rachmaninoff  

transcriptions, Bach’s Wohltemperierte Klavier and 

Beethoven’s Diabelli Variations. His most recent release is a 

recording of Bach’s six partitas for keyboard.

A regular visitor to Sydney over many years, he has 

conducted subscription concerts and composer festivals for 

the Sydney Symphony, with his fi ve-program Rachmaninoff  

festival forming a highlight of the 75th Anniversary Season 

in 2007. Vladimir Ashkenazy’s artistic role with the Sydney 

Symphony includes collaborations on composer festivals, 

recording projects and international touring.
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Dene Olding violin
CONCERTMASTER CHAIR SUPPORTED BY THE BOARD AND COUNCIL OF
THE SYDNEY SYMPHONY

Dene Olding is one of Australia’s most outstanding 

instrumentalists and has achieved a distinguished career in 

many aspects of musical life.

As a soloist, he appears regularly with the Australian 

symphony orchestras and has given the Australian 

premieres of Lutoslawski’s Chain 2, Elliott Carter’s Violin 

Concerto, and the Philip Glass Violin Concerto, as well as 

concertos by Ross Edwards and Bozidar Kos, and Richard 

Mills’ Double Concerto, written for him and his wife, violist 

Irina Morozova.

A graduate of the Juilliard School in New York, in 1985 

he was awarded a Winston Churchill Memorial Trust 

Fellowship and was a Laureate of the Queen Elisabeth of 

Belgium International Violin Competition. He rejoined the 

Sydney Symphony as Co-Concertmaster in 2002, having 

held the position from 1987 to 1994. Other concertmaster 

positions have included the Australian Chamber Orchestra 

and Melbourne Symphony Orchestra. He is also fi rst 

violinist for the Australia Ensemble and a founding 

member of the Goldner String Quartet. As a conductor 

he has made appearances with the Sydney Symphony and 

Auckland Philharmonia, and as conductor-soloist with 

chamber orchestras in Australia and America. He regularly 

directs concerts in the Sydney Symphony’s Mozart in the 

City concerts.

His recordings include Brahms, Beethoven and Mozart 

sonatas, concertos by Martin, Milhaud, Hindemith and 

Barber, the premiere recording of Ross Edwards’ violin 

concerto, Maninyas, the complete Beethoven string quartets, 

a Rachmaninoff  disc with Vladimir Ashkenazy, and many 

other chamber works.

Dene Olding plays a 1720 Joseph Guarnerius violin.
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Performing in this concert…

FIRST VIOLINS
Michael Dauth 
Concertmaster 

Dene Olding 
Concertmaster 

Sun Yi 
Associate Concertmaster 

Kirsten Williams 
Associate Concertmaster 

Fiona Ziegler 
Assistant Concertmaster 

Julie Batty 
Jennifer Booth 
Marianne Broadfoot
Brielle Clapson
Sophie Cole 
Amber Gunther 
Georges Lentz
Nicola Lewis 
Nicole Masters 
Alexandra Mitchell
Léone Ziegler 

SECOND VIOLINS
Kirsty Hilton 
Marina Marsden 
Emma West 
Assistant Principal 

Jennifer Hoy 
A/Assistant Principal 

Susan Dobbie 
Principal Emeritus 

Maria Durek 
Shuti Huang 
Stan W Kornel 
Benjamin Li 
Emily Long 
Philippa Paige 
Biyana Rozenblit 
Maja Verunica 
Katherine Lukey#

VIOLAS
Roger Benedict 
Anne-Louise 
   Comerford 
Robyn Brookfi eld 
Sandro Costantino
Jane Hazelwood 
Stuart Johnson 
Justine Marsden 
Mary McVarish 
Felicity Tsai 
Rosemary Curtin#
Arabella Bozic†
Jacqueline Cronin#

CELLOS
Catherine Hewgill
Julian Smiles*
Fenella Gill 
Timothy Nankervis
Elizabeth Neville
Adrian Wallis 
David Wickham 
Rowena Crouch#
Clare Rowe*
Rachael Tobin#

DOUBLE BASSES
Kees Boersma 
Alex Henery 
Steven Larson 
Neil Brawley 
Principal Emeritus 

David Campbell 
Richard Lynn 
David Murray 
Benjamin Ward 

FLUTES 
Janet Webb 
Emma Sholl 
Kate Lawson#
Rosamund Plummer 
Principal Piccolo

OBOES
Diana Doherty 
Shefali Pryor 
David Papp 
Alexandre Oguey 
Principal Cor Anglais

CLARINETS
Lawrence Dobell 
Francesco Celata
Christopher Tingay 
Craig Wernicke 
Principal Bass Clarinet

BASSOONS
Matthew Wilkie 
Roger Brooke
Fiona McNamara 
Noriko Shimada 
Principal Contrabassoon

HORNS
Ben Jacks 
Robert Johnson 
Hector McDonald*
Geoffrey O’Reilly 
Principal 3rd

Lee Bracegirdle
Marnie Sebire 
Euan Harvey
Francesco Lo Surdo†

TRUMPETS
Daniel Mendelow 
Paul Goodchild 
John Foster
Anthony Heinrichs 
Alexandra Bieri*

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne 
Christopher Harris 
Principal Bass Trombone

TUBA
Steve Rossé 

TIMPANI
Richard Miller 

PERCUSSION
Rebecca Lagos 
Colin Piper 
Mark Robinson

HARP 
Louise Johnson 
Owen Torr*

KEYBOARDS
Josephine Allan#

Bold  = Principal
Italic = Associate Principal
# = Contract Musician
* = Guest Musician 
† = Sydney Symphony 
     Fellow

In response to audience requests, we’ve redesigned the orchestra list in our program books to make it clear 
which musicians are appearing on stage for the particular performance. (Please note that the lists for the 
string sections are not in seating order and changes of personnel can sometimes occur after we go to print.)

To see photographs of the full roster of permanent musicians and fi nd out more about the orchestra, visit our 
website: www.sydneysymphony.com/SSO_musicians  If you don’t have access to the internet, ask one of our 
customer service representatives for a copy of our Musicians fl yer.

 MUSICIANS

 Vladimir Ashkenazy
Principal Conductor 
and
Artistic Advisor©
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 Michael Dauth
Concertmaster Chair
supported by the Sydney
Symphony Board and Council©
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 Dene Olding
Concertmaster Chair
supported by the Sydney
Symphony Board and Council©
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 THE SYDNEY SYMPHONY
Vladimir Ashkenazy PRINCIPAL CONDUCTOR AND ARTISTIC ADVISOR

 PATRON Her Excellency Professor Marie Bashir AC CVO, Governor of New South Wales
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Founded in 1932 by the Australian 

Broadcasting Corporation, the Sydney 

Symphony has evolved into one of the 

world’s fi nest orchestras as Sydney has 

become one of the world’s great cities.

Resident at the Sydney Opera House, 

the Sydney Symphony also performs in 

venues throughout Sydney and regional 

NSW. International tours have earned 

the orchestra world-wide recognition for 

artistic excellence, and in 2009 it made its 

fi rst tour to mainland Asia.

The Sydney Symphony’s fi rst Chief 

Conductor was Sir Eugene Goossens, 

appointed in 1947; he was followed by 

Nicolai Malko, Dean Dixon, Moshe Atzmon, 

Willem van Otterloo, Louis Frémaux, Sir 

Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi 

Gelmetti. The orchestra’s history also boasts 

collaborations with legendary fi gures such 

as George Szell, Sir Thomas Beecham, 

Otto Klemperer and Igor Stravinsky.

The Sydney Symphony’s award-

winning education program is central 

to its commitment to the future of live 

symphonic music, and the orchestra 

promotes the work of Australian 

composers through performances, 

recordings and its commissioning 

program.

The Sydney Symphony Live label has 

captured performances with Alexander 

Lazarev, Gianluigi Gelmetti, Sir Charles 

Mackerras and Vladimir Ashkenazy. The 

orchestra has also released recordings with 

Ashkenazy on the Exton/Triton labels, and 

numerous recordings for ABC Classics.

 Sydney Symphony Board
 CHAIRMAN  John C Conde AO

Ewen Crouch Stephen Johns  David Smithers AM

Jennifer Hoy Andrew Kaldor Gabrielle Trainor
Rory Jeffes Goetz Richter
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SALUTE

BRONZE PARTNER MARKETING PARTNERS

Vittoria Coffee  Lindsay Yates & Partners             2MBS 102.5 Sydney’s Fine Music Station

 PRINCIPAL PARTNER  GOVERNMENT PARTNERS

 The Sydney Symphony is assisted by the 
NSW Government through Arts NSW

The Sydney Symphony is assisted by the 
Commonwealth Government through the 

Australia Council, its arts funding and 
advisory body

SILVER PARTNERS

GOLD PARTNERS

REGIONAL TOUR PARTNERS

PLATINUM PARTNERS MAJOR PARTNERS
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 PLAYING YOUR PART

 The Sydney Symphony gratefully acknowledges the music lovers who donate to the 
Orchestra each year. Each gift plays an important part in ensuring our continued 
artistic excellence and helping to sustain important education and regional touring 
programs. Please visit sydneysymphony.com/patrons for a list of all our donors, 
including those who give between $100 and $499.

PLATINUM PATRONS 
$20,000+
Brian Abel
Geoff & Vicki Ainsworth
Mr Robert Albert AO & Elizabeth 
   Albert
Roger Allen & Maggie Gray
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Mr John C Conde AO

Robert & Janet Constable
The Hon Ashley Dawson-Damer
Mr J O Fairfax AC

Fred P Archer Charitable Trust
The Berg Family Foundation 
   in memory of Hetty Gordon
The Hansen Family
Mr Andrew Kaldor & Mrs Renata 
   Kaldor AO

D & I Kallinikos
Mrs Roslyn Packer AO

Greg & Kerry Paramor &  
   Equity Real Estate Partners
Dr John Roarty in memory of 
   Mrs June Roarty
Paul & Sandra Salteri
Mrs Penelope Seidler AM

Mrs Joyce Sproat & Mrs Janet Cooke
Mrs W Stening
Mr Fred Street AM & Mrs Dorothy 
   Street
In memory of D M Thew
Mr Peter Weiss AM & Mrs Doris Weiss
Westfi eld Group
Ray Wilson OAM in memory of 
   James Agapitos OAM

The Estate of the late G S Wronker

GOLD PATRONS 
$10,000–$19,999
Alan & Christine Bishop
Ian & Jennifer Burton
Libby Christie & Peter James
Penny Edwards
Dr Bruno & Mrs Rhonda Giuffre
Stephen Johns & Michele Bender
Helen Lynch AM & Helen Bauer
Isabel McKinnon
Mrs Joan MacKenzie
Justice Jane Mathews AO

Tony & Fran Meagher
Mrs T Merewether OAM

Mr B G O’Conor
June & Alan Woods Family Bequest
Anonymous (2)

SILVER PATRONS 
$5,000–$9,999
Mrs Antoinette Albert
Andrew Andersons AO

Jan Bowen
Mr Donald Campbell & Dr Stephen 
   Freiberg
Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
Michael & Manuela Darling
Mrs Gretchen M Dechert
James & Leonie Furber
Mr James Graham AM & Mrs Helen 
   Graham

Mr David Greatorex AO & 
   Mrs Deirdre Greatorex
Irwin Imhof in memory of Herta 
   Imhof
Judges of the Supreme Court of 
   NSW
Mr Ervin Katz
Gary Linnane
William McIlrath Charitable 
   Foundation
Ruth & Bob Magid
David Maloney & Erin Flaherty
David & Andree Milman
Eva & Timothy Pascoe
Rodney Rosenblum AM & Sylvia 
   Rosenblum
David Smithers AM & Family
Mrs Hedy Switzer
Ms Caroline Wilkinson
Michael & Mary Whelan Trust
Jill Wran
Anonymous (1)

BRONZE PATRONS 
$2,500–$4,999
David Barnes
Mr & Mrs David & Halina Brett
Lenore P Buckle
Paul & Susan Hotz
Mark Johnson
Anna-Lisa Klettenberg
Mr Justin Lam
R & S Maple-Brown
Mora Maxwell
Judith McKernan
James & Elsie Moore
Mr & Mrs Ortis
Bruce & Joy Reid Foundation
Georges & Marliese Teitler
J F & A van Ogtrop
Henry & Ruth Weinberg
Anonymous (2)

$1,000–$2,499
Adcorp Australia Limited
Charles & Renee Abrams
Mr Henri W Aram OAM

Terrey & Anne Arcus
Claire Armstrong & John Sharpe
Richard Banks Optometrists
Doug & Alison Battersby
Jo-Anne Beirne
Stephen J Bell
Marco Belgiorno-Zegna AM & 
   Angela Belgiorno-Zegna
Phil & Elesa Bennett
Nicole Berger
Gabrielle Blackstock
Mr Alexander & Mrs Vera Boyarsky
David S Brett
Jane Brodribb & Colin Draper
M Bulmer
Pat & Jenny Burnett
The Clitheroe Foundation
Debby Cramer & Bill Caukill
Ewen & Catherine Crouch
Mr John Cunningham SCM & 
   Mrs Margaret Cunningham
Lisa & Miro Davis
Ian Dickson & Reg Holloway

Paul Espie
Russell & Sue Farr
Rosemary & Max Farr-Jones
John Favaloro
Mr Ian Fenwicke & Prof Neville Wills
Firehold Pty Ltd
Annette Freeman
Ross & Jill Gavin
Warren Green
Anthony Gregg & Deanne 
   Whittleston
Akiko Gregory
In memory of Oscar Grynberg
Janette Hamilton
Ann Hoban
The Hon David Hunt AO QC & 
   Mrs Margaret Hunt
Dr & Mrs Michael Hunter
Dr Michael Joel AM & Mrs Anna Joel
In Memory of Bernard MH Khaw
Jeannette King
Sam & Barbara Linz
Mallesons Stephen Jaques
Mr Robert & Mrs Renee Markovic
Kevin & Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Mrs Barbara McNulty OBE

Nola Nettheim
Mr R A Oppen
Mr Robert Orrell
Jill Pain
Piatti Holdings Pty Ltd
Adrian & Dairneen Pilton
Robin Potter
Mr & Ms Stephen Proud
Miss Rosemary Pryor
Ernest & Judith Rapee
Patricia H Reid
Pamela Rogers
Jerome & Pamela Rowley
Juliana Schaeffer
Victoria Smyth
Ezekiel Solomon
Catherine Stephen
Mildred Teitler
Andrew & Isolde Tornya
John E Tuckey
Mrs M Turkington
Andrew Turner & Vivian Chang
Mrs Kathleen Tutton
A W Tyree Foundation
Estate of B M Warden
Henry & Ruth Weinberg
Audrey & Michael Wilson
Dr Richard Wingate
Geoff Wood & Melissa Waites
Anonymous (12)

$500–$999
Mr C R Adamson
Dr Francis J Augustus
Michael & Toni Baume AO

G D Bolton
Dr & Mrs Hannes Boshoff
Hon. Justice J C & Mrs Campbell
Mrs Catherine J Clark
Joan Connery OAM & Maxwell 
   Connery OAM

Jen Cornish
Bruce Cutler

Mr Charles Curran AC & Mrs Eva 
   Curran
Matthew Delasey
Peter English & Surry Partners
In Memory of Mr Nick Enright
Dr & Mrs C Goldschmidt
Mr Robert Green
Damien Hackett
The Hallway
Martin Hanrahan
Dr Heng & Mrs Cilla Tey
Rev Harry & Mrs Meg Herbert
Mrs E Herrman
Mrs Jennifer Hershon
Michelle Hilton-Vernon
Bill & Pam Hughes
Greta James
Iven & Sylvia Klineberg
Ian Kortlang
Mr & Mrs Gilles T Kryger
Dr & Mrs Leo Leader
Margaret Lederman
Erna & Gerry Levy AM

Sydney & Airdrie Lloyd
Alison Lockhart & Bruce Watson
Locumsgroup Holdings LP
Dr Carolyn A Lowry OAM & Mr Peter 
   Lowry OAM

Wendy McCarthy AO

Macquarie Group Foundation
Mrs M MacRae OAM

Melvyn Madigan
Mrs Silvana Mantellato
Kenneth N Mitchell
Helen Morgan
Sandy Nightingale
Mr Graham North
Dr M C O’Connor
Mrs Rachel O’Conor
K B Meyboom
A Willmers & R Pal
Mr George A Palmer
Dr A J Palmer
Dr Kevin Pedemont
L T & L M Priddle
Lois & Ken Rae
Dr K D Reeve AM

Rowan & Annie Ross
Richard Royle
Mr M D Salamon
Caroline Sharpen
Robyn Smiles
Rev Doug & Mrs Judith Sotheren
John & Alix Sullivan
Prof Gordon E Wall
Ronald Walledge
The Hon. Justice Anthony Whealy
The Hon. Edward G Whitlam
Mr Robert Woods
Mrs R Yabsley
Anonymous (14)

To fi nd out more about 
becoming a Sydney Symphony 
patron please contact the 
Philanthropy Offi ce on 
(02) 8215 4625 
or email philanthropy@
sydneysymphony.com
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Mr Kim Williams AM (Chair)
Ms Catherine Brenner
Rev Dr Arthur Bridge AM

Mr Wesley Enoch
Ms Renata Kaldor AO

Mr Robert Leece AM

Ms Sue Nattrass AO

Dr Thomas Parry AM

Mr Leo Schofi eld AM

Mr Evan Williams AM

EXECUTIVE MANAGEMENT
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Richard Evans
DIRECTOR, BUILDING DEVELOPMENT & MAINTENANCE

Greg McTaggart
DIRECTOR, TOURISM & VISITOR OPERATIONS

Maria Sykes
DIRECTOR, FINANCE & INNOVATION

David Antaw
DIRECTOR, MARKETING & DEVELOPMENT

Victoria Doidge
DIRECTOR, PERFORMING ARTS

Rachel Healy

SYDNEY OPERA HOUSE
Bennelong Point  
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