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The Sydney Symphony is a first-class orchestra in one of the world’s most
beautiful cities, and Emirates, as a world-class airline, is proud to be
Principal Partner for another year.

A First Class experience is always a memorable one. Whether it be exiting
your personal Emirates chauffeur driven car at the airport, ready to be
whisked away to the Emirates lounge, or entering a concert hall for an
unforgettable night of music, the feeling of luxury and pleasure is the same.

Emirates in Australia has gone from strength to strength. In 2010 we are
proud to have 70 flights per week from Australia, to our hub in Dubai, as
well as an additional 28 flights per week trans-Tasman. Flying from Sydney
to Auckland with Emirates is a unique experience. We operate our state of
the art Airbus A380 superjumbo on this route, which offers all the luxuries
that you have come to expect from Emirates — from chauffeur-driven
transfers and priority check-in and world-class lounges for our Business
and First Class customers, to a gourmet food and wine experience once
on board, plus over 1000 channels of entertainment.

We look forward to working with the Sydney Symphony in 2010, to
showcase the best of the best when it comes to both music and luxury
travel.

‘ HH SHEIKH AHMED BIN SAEED AL-MAKTOUM
CHAIRMAN AND CHIEF EXECUTIVE
EMIRATES AIRLINE AND GROUP
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THURSDAY AFTERNOON SYMPHONY
Thursday 5 August | 1.30pm

EMIRATES METRO SERIES

Friday 6 August | 8pm

GREAT CLASSICS

Saturday 7 August | 2pm

Sydney Opera House Concert Hall

ROMANTIC RAPTURE

Simone Young conductor
Baiba Skride violin

RICHARD WAGNER (1813-1883)
Lohengrin: Prelude to Act Il

KAROL SZYMANOWSKI (1882-1937)
Violin Concerto No.1, Op.35

Vivace assai —

Tempo comodo. Andantino -
Vivace scherzando -

Poco meno. Allegretto —
Vivace

INTERVAL

ANTON BRUCKNER (1824-1896)
Symphony No.7 in E

Allegro moderato

Adagio. Sehr feierlich und sehr langsam
[Very solemn and very slow]

Scherzo. Sehr schnell [Very fast]

Finale. Bewegt, doch nicht schnell
[Turbulent, but not fast]

sydney
symphony

Vladimir Ashkenazy
Principal Conductor & Artistic Advisor

SUPPORTING PARTNER

VIENNA

NOW OR NEVER

W’ ABC

Thursday afternoon’s performance
will be broadcast live across
Australia on ABC Classic FM.

BIGFSND

Thursday afternoon’s performance
will be webcast by BigPond.

Visit bigpondmusic.com/
sydneysymphony

Pre-concert talk by David Garrett
in the Northern Foyer, 45 minutes
before each concert. Visit
sydneysymphony.com/talk-bios
for speaker biographies.

Approximate durations:

3 minutes, 26 minutes,
20-minute interval, 65 minutes
The concert will conclude at
approximately 3.40pm (Thu),
10.10pm (Fri), 4.10pm (Sat)
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Wagner offers snuff to Bruckner (a silhouette by Otto Bohler)
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INTRODUCTION

Romantic Rapture

This concert begins with a large orchestra on stage to play
one of the shortest overtures in the repertoire: the Prelude
to Act III of Wagner’s Lohengrin. It’s also one of the most
successful — in three exhilarating minutes Wagner sets a
scene of festive excitement.

The orchestral forces will increase as the stage is set for
the First Violin Concerto by the modern romantic Karol
Szymanowski. Where the great 1gth-century concertos —
Brahms, Bruch, Mendelssohn, Tchaikovsky — are all quite
modestly scored, Szymanowski opts for an orchestra equal
to his desire for sumptuous colour and ecstatic effect.

After interval it becomes clear that Wagner is pivotal to
this program, and that his presence in the concert extends
beyond those initial three minutes. Bruckner planned and
began his Seventh Symphony in 1881, but while he was
working on it, it occurred to him that Wagner — whom he
idolised — would soon die. At this point, the theme of the

slow movement of the symphony came to him; the news of

Wagner’s death followed not long after and the movement
as a whole became an elegy and its final Wagnerian horn
calls a solemn farewell.

Bruckner’s large-scale musical architecture and grand
vision gives us a Romantic symphony that lasts for more
than an hour and shows the composer at his finest, with
noble sounds and profound expression.
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PLEASE SHARE YOUR
PROGRAM

To conserve costs and

reduce our environmental
footprint, we ask that you
share your program with your
companions, one between
two. You are welcome to take
an additional copy at the end
of the concert if there are
programs left over, but please
share during the performance
so that no one is left without a
program.

If you don't wish to take your
program home with you,
please leave it in the foyer
(not in the auditorium) at
the end of the concert so it
can be reused at the next
performance.

All our free programs can
be downloaded from: www.
sydneysymphony.com/
program_library
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ABOUT THE MUSIC

Richard Wagner
Lohengrin: Prelude to Act Il

This short prelude depicts the swirling activity of the
festivities preceding a wedding — the wedding in which the
world first heard the Bridal Chorus. These celebrations are
for the union of Lohengrin, a Knight of the Holy Grail, and
Elsa of Brabant.

Like much of Wagner’s work, Lohengrin is based on
medizval accounts of mythology, in this instance, one of
the Grail legends. Elsa of Brabant has been falsely accused
of murdering her brother, heir to the dukedom. She prays
fervently for a champion to defend her honour, a knight
she has seen in a vision, and Lohengrin appears —in a
boat drawn by a swan. Lohengrin defeats Elsa’s accuser
in combat and proposes marriage, providing she never
asks him his name and origin. The final act begins with
every reason for joy, as the prelude suggests, but the seed
of doubt and curiosity has already been placed in Elsa’s
mind in Act II, tragedy unfolds and the opera ends with the
couple parted forever.

Wagner was not at the premiere: he’d become involved
in the May uprising of 1849 and had had to flee to
Switzerland. From there, he wrote to Liszt in Weimar,
begging him to ‘bring out my Lohengrin!...to no-one but
you would I entrust the production of this opera.’ Liszt
took him at his word: ‘Your Lohengrin will be given under
conditions that are most unusual and most favourable

Scene from Lohengrin
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WAGNER

Born Leipzig, 1813
Died Venice, 1883

As a composer of opera,
writer and conductor,
Wagner was one of the

most influential creative
personalities of his
generation. He was also one
of the most controversial:

a composer who polarised
listeners even as he changed
the nature of opera forever.
He cultivated an almost
symphonic conception of
opera, and his monumental
creations were sustained

by long-range harmonic
thinking. One of his most
important contributions to
music was the ingenious
linking of musical motifs
(Leitmotiven or ‘leading
motifs’) to specific characters
and situations; the influence
of this technique continues
to be profoundly felt in most
film soundtracks.

LOHENGRIN

The three-act opera
Lohengrin was composed
between 1846 and 1848

and premiered in Weimar

in 1850. Wagner wrote his
own libretto for the opera,
drawing on Grail legends.
The two preludes - the
shimmering and angelic
introduction to Act | and the
exhilarating introduction

to Act Il - have become
popular concert works in
their own right. But perhaps
the best known music from
the opera is the Bridal
Chorus from Act Il (‘Here
comes the bride...").



for its success. The direction will spend on this occasion
almost 2,000 thalers — a sum unprecedented at Weimar
within memory of man.

Lohengrin premiered on 28 August 1850; despite his
earlier encouraging reports, Liszt was bitterly disappointed
with the production, and Wagner was upset to learn that
the performance had taken more than an hour longer than
he'd intended (which he blamed on the singers’ lingering
over what they considered to be recitative passages).

A review in the Hamburg Kleine Musikzeitung called
the performance ‘a gentle fiasco’ and declared that Wagner
had revealed himself yet again to be ‘utterly unmusical’.
Other reviewers, however, looked more favourably on
the opera, publishing its praise all over Germany and in
Paris, and provincial opera companies, having seen that
Wagner’s operas could indeed be performed without an
enormous theatre, took up his music with enthusiasm.
Wagner’s European reputation was established.

SYDNEY SYMPHONY ©2010

The Prelude to Act Il of Lohengrin calls for three flutes, three oboes,
three clarinets and three bassoons; four horns, three trumpets, three
trombones and tuba; timpani and percussion; and strings.

The first Sydney Symphony performance on record of the Prelude
to Act Il was given in 1938 with W.G. James conducting. Our most
recent performance of the prelude was in the 1996 Benevolent Fund
Concert, conducted by Edo de Waart.
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Applications now open for the 2011 Sinfonia & Fellowship programs.
Visit www.sydneysymphony.com/fellowship for more information.
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“RACH 2”

RACHMANINOFF’S SECOND
PIANO CONCERTO

There are no piano concertos quite like Rachmaninoff’s,
and Bernd Glemser will bring to the second concerto
the grandeur and distinction it demands.

Mark Wigglesworth conductor | Bernd Glemser piano

SHOSTAKOVICH Symphony No.15
RACHMANINOFF Piano Concerto No.2
ROSSINI William Tell: Overture

ENERGYAUSTRALIA MASTER SERIES

WED 22 | FRI 24 | SAT 25 SEP 8PM

THURSDAY AFTERNOON SYMPHONY
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Karol Szymanowski
Violin Concerto No.1, Op.35

Vivace assai —

Tempo comodo. Andantino —
Vivace scherzando -

Poco meno. Allegretto —
Vivace

Baiba Skride violin

Szymanowski’s output can be divided into four periods: the
first, dominated by the influence of Chopin and Scriabin;

a second where he responded to Wagner’s legacy; the third,
where he turned to the so-called impressionistic techniques
of Debussy and Ravel; and finally a return to the folk music
of his native Poland.

Declared unfit for military service owing to an
injury sustained in childhood, Szymanowski spent the
years of World War I at Tymoszéwka, his family estate
(and birthplace) in the Ukraine. During these years he
contemplated many of the diverse cultural elements that
had been the subject of his attention on journeys to the
Mediterranean and North Africa. He studied classical Greek
drama, the works of Plato and Leonardo da Vinci, 13th-
century Persian poetry — especially that of the sufi master
Jalal ad-Din ar-Rami — and Byzantine history. He also wrote
anovel called The Ephebe (1919) in which Szymanowski
celebrated ‘a love which is independent of all norms (of
public opinion). It is at this time, regarded as his third
period, that much of Szymanowski’s most important music
was composed.

Well over half of Szymanowski’s compositions have some
kind of extra-musical reference: his Metopes for solo piano
take various incidents from the Odyssey as their starting
points; the Myths for violin and piano are also based on
Greek legend; the Third Symphony bursts into song in
the words of Rami. The first violin concerto, composed in
1916, is believed to have been inspired by A Night in May,

a poem by Tadeusz Micinski (1873-1918). The common
thread here is eroticism, from the ‘Isle of the Sirens’
(Metopes) to the conflict between medizval Christianity and
the cult of Dionysus that forms the crux of Szymanowski’s
opera King Roger (1926). Micinski’s poem is a frank
expression of joy: beside a crimson lake and surrounded
by bird song, the poet describes his rapture as ‘today I

wed a goddess’. The concerto is similarly imbued with a
strong feeling of physical ecstasy, and this is achieved by
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Keynotes

SZYMANOWSKI

Born Tymoszéwka,
near Kiev, 1882
Died Lausanne, 1937

Szymanowski grew up in the
Ukraine, where many Polish
families owned land, and
studied music at home and
then in Warsaw, before moving
to Berlin while he was in his
twenties. There, the influence
of Richard Strauss’s music was
added to his deep enthusiasm
for Chopin and his Polish
nationalist instincts. Later

he discovered the colour and
sensual appeal of French
impressionism through the
music of Debussy, and it

was around this time that he
composed the First Violin
Concerto. Szymanowski can
be regarded as a modern
romantic, experimenting with
the techniques of the avant
garde in music characterised
by exquisite effects, an ear for
colour and an almost physical
sense of ecstasy.

VIOLIN CONCERTO NO.1

This concerto is one of
Szymanowski’s best-known
works and most characteristic.
It’s organised in a single
movement, but with five
defined sections that alternate
between fast music (outer and
central sections) and a ‘less
feverish’ mood.

The orchestra is
extraordinarily large for a
concerto accompaniment -
the full woodwind and brass
complements and the use

of two harps, piano and
celesta allow for a vividly
coloured orchestral palette
and an intensity of effect. The
harmonies have the richness of
the late-Romantic style.
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Karol Szymanowski
(woodcut by E. Ricardo, c.1921)

The concerto is imbued
with a strong feeling of
physical ecstasy.

the cumulative power of its single movement structure, its
extraordinarily varied orchestral palette and its assimilation
and integration of the emotive power of late-Romantic
chromatic harmony.

The concerto is scored for a very large orchestra,
including triple woodwinds, two harps, piano and celeste as
well as a full complement of brass and strings. Though in
one continuous movement, it falls into five clearly defined
sections that create a kind of ‘arch form’. Fast music (vivace)
dominates the first, third and fifth sections, while the
second and fourth, by contrast, use less feverish markings
like andantino and allegretto.

The first section makes the composer’s debt to Debussy
immediately clear, characterised as it is by a shimmering
texture punctuated by short woodwind motifs (perhaps
an evocation of Micinski’s bird calls) and its lack of any
clear tonal focus, which creates a sense of heightened
expectation. The soloist’s first entry is a high, cantilena
passage reminiscent of some of the music Szymanowski
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had written in response to Persian texts, chromatic, sinuous
and seductive. This is followed by a scherzo-like passage,

a tour-de-force both of virtuosity for the soloist and of
scintillating scoring. Both of these passages are, however,
quite short, and together form the work’s first section; there
follows a more extended, slower section where the main
melodic material of the work is developed.

In general, it is melody that carries the main structural
burden in Szymanowski’s music, his harmony, like
Debussy’s, being frequently colouristic rather than
traditionally ‘goal-directed’ as in classical music. In the
concerto, much of the music is generated out of a simple
little six-note motif stated at this point by the violin —a
pattern of five descending notes followed by one ascending,
By manipulating the intervals of this motif, Szymanowski
spins from it a progressively more extended melody.
Despite the rhapsodic impression that the concerto gives,
Szymanowski creates considerable tension by offsetting this
extension of melody against shorter episodic interruptions,
and, with a masterstroke of timing, places the cadenza
(written largely by the work’s dedicatee, Pawel Kochanski)
just where the gathering momentum of the work leads
us to expect a climax. When the deferred climax is finally
reached, preceded by a passage redolent of the sound-world
of Wagner’s Tristan und Isolde, it is with a statement of the
original six-note motif scored with an opulence worthy of’
Richard Strauss. The concerto ends with a whimsical return
to the shimmering soundscape of the opening pages, as the
solo violin line takes flight and slowly vanishes as the birds
continue to sing.

GORDON KERRY ©1988/2010

Szymanowski's Violin Concerto No.1 calls for a large orchestra,
with parts for three flutes (one doubling piccolo), three oboes (one
doubling cor anglais), three clarinets (one doubling E flat clarinet),
bass clarinet and three bassoons (one doubling contrabassoon);
four horns, three trumpets, three trombones and tuba; timpani and
percussion; two harps; celesta, piano and strings.

Pawel Kochanski played through the concerto in 1917, but its public
premiere had to wait until 1922, when Joézef Oziminski performed it in
Warsaw. The Sydney Symphony first performed the concerto in 1968
at a Proms concert conducted by John Hopkins. Our records suggest
that violinist Ladislav Jasek was scheduled to play the solo part

but there was a late substitution. (If you attended this concert and
recall the soloist, please contact program.editor@sydneysymphony.
com) Since then we have performed the concerto on two occasions,
both with violinist Wanda Wilkomirska: in 1973 with Dean Dixon
conducting and in 1982 with Niklaus Wyss.
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...a whimsical return
to the shimmering
soundscape of the
opening...



Today, you’ll be taken
away to Vienna by the
Sydney Symphony.

# Have you packed your

bags?

For further information please
contact the Vienna Tourist Board:
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E-Mail: info@vienna.info f
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Anton Bruckner
Symphony No.7in E
Allegro moderato
Adagio. Sehr feierlich und sehr langsam
[Very solemn and very slow]
Scherzo. Sehr schnell [Very fast]
Finale. Bewegt, doch nicht schnell [Turbulent, but not fast]

(Nowak edition)

At the age of 60, the diffident, pious Anton Bruckner
suddenly achieved international fame as a composer,

and the work which catalysed Europe’s attention was

the Seventh Symphony. The composer had moved from
the provinces to the imperial capital in 1868 to take up a
position at the Vienna Conservatory, where he succeeded
his teacher Simon Sechter as Professor of Harmony

and Counterpoint, as well as taking up an honorary
appointment as organist to the Hofkapelle, or court chapel.
In addition, he taught at the teacher training College of St
Anna (until he unwittingly offended a female student; this
eventually led to his withdrawal from the institution), and
travelled as far afield as Paris and London in his capacity
as one of the greatest organists of the age. But until the
mid-1880s, his own music had failed to find a foothold in
Vienna’s musical life.

This is partly the result of Bruckner’s idolisation of the
music of Richard Wagner, which was anathema in a city
where Brahms presided as the resident Great Composer.
Heading a powerful clique of critics, Eduard Hanslick
regarded Brahms, not Wagner or Liszt, as embodying the
‘true’ tradition of German music. He routinely attacked
Bruckner’s music in print, and Brahms himself dismissed
Bruckner until late in his own life, saying: ‘In the case
of Bruckner one needn't use the word “Symphony”; it’s
enough to talk of a kind of “fake” which will be forgotten in
a few years.

Wagner, on the other hand, seems genuinely to have
admired Bruckner’s work. The two composers had met in
1873 when Bruckner approached Wagner for permission to
dedicate his Third Symphony to the ‘Master of all masters’.
Their meeting, over several beers, was a highlight of
Bruckner’s life; Wagner’s acceptance of the dedication gave
Bruckner immense confidence. Sadly, the premiere of the
Third was a fiasco; Bruckner responded by retreating —
revising extant scores rather than writing anything new.
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BRUCKNER

Born near Linz, 1824
Died Vienna, 1896

In 1868 Anton Bruckner moved
to Vienna from the Austrian
city of Linz in order to advance
his career as organist, teacher
and, above all, composer. He
was famously provincial in his
manners and dress, diffident and
eccentric, but enjoyed success
as an organist (and improvisor),
held academic posts, and was
internationally feted. Would he
be the next major symphonist?
The heir of Beethoven?

Bruckner’s symphonies have
an ‘alpine splendour’ - long in
duration, noble in character,
splendid in effect and full of
profoundly felt melodies. They
ask ‘Big Questions’ and take
time in contemplating the
answers.

SYMPHONY NO.7

Bruckner admired Wagner:

he dedicated his Third
Symphony to him and the
news of Wagner’s death in
February 1883 influenced his
composition of the Seventh,
completed seven months later.

Listen in particular to the long
and beautiful melody that begins
the symphony. Bruckner
suspends it over a trademark
texture of shimmering strings,
signalling the dimensions and
trajectory of music to come.
The slow and solemn second
movement is Bruckner’s elegy
for Wagner, and at this point he
introduces the Wagner tubas.
The mood shifts in the spirited
third movement, and the finale
restores the grandeur that
characterises the symphony as
a whole.



In 1881, however, Hans Richter gave a triumphant first
performance of the Fourth Symphony. Bruckner was
already back at work, but the success must have encouraged
him: he completed his Sixth Symphony and began work on
the Seventh later that year.

The composition took place over two years during which
time Bruckner wrote little else. He did, however, travel to
Bayreuth to hear the first performance of Wagner’s last
opera, Parsifal, conducted by Hermann Levi. Bruckner
and Wagner saw each other several times during the
visit. Gabriel Engel writes: “Wagner would deplore the
disappointing state of contemporary music, exclaiming:

“I know of only one who may be compared to Beethoven —
and he is Bruckner!”

While working on the Seventh Symphony, Bruckner
later remarked, ‘One day I came home and felt very sad.

It occurred to me that the Master would soon die, and
at that moment the C sharp minor theme of the Adagio
came to me.’ Indeed, during the composition of the
slow movement, Bruckner heard the news of Wagner’s
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death, incorporating his grief into the final pages of the
movement. But the piece as a whole was conceived before
Bruckner’s premonition, and our response shouldn’t be
over-determined by the Wagner connection.

The dimensions and trajectory of the work are
signalled by the melody with which the first movement
(Allegro moderato) begins. Built over a typical texture of
shimmering strings, it is a long and very beautiful tune,
consisting of clearly delineated and contrasting phrases:

the first, for instance, outlines the key of E major over Bruckner was working
two octaves, before moving through seemingly distant on the climax of the
keys; a ‘false’ close gives way to yet more varied phrases movement when he
and hints of further tonal exploration before returning heard of Wagner’s

to E for a fuller restatement of the melody itself. The death.

movement displays Bruckner’s habitual use of three
contrasting groups of themes, the second of which is what
he liked to call a ‘song-period’, and out of these he spins a
lengthy series of contrasting musical worlds, using key-
relationships for maximum dramatic effect.

This principle governs the whole work. The key of C sharp
minor, though closely related to the work’s ‘home key’ of
E major, is avoided through the first movement so that
its appearance in the second (Adagio) is more emphatic.
This is, of course, the premonitory elegy for Wagner, and
Bruckner introduces four Wagner tubas into the score at
this point. But the model for the movement is to be found
in the slow movement of Beethoven’s Ninth Symphony.
The ‘very slow and very solemn’ material with which
Bruckner’s commences is in due course contrasted with
a theme in a different mood, speed and key. Bruckner
was working on the climax of the movement — a majestic
passage in C major — when he heard of Wagner’s death.

He quotes a motive from his Te Deum (associated with the
words ‘Non confundar in aeternum’ — let me never be put
to shame) but it is in the coda which follows with its
almost Wagnerian horn calls that Bruckner farewells the
Master.

After the catharsis of the Adagio, Bruckner produces in
the third movement one of his most delightfully energetic,
and deceptively simple, scherzos. Again, the movement’s
key — A minor - has been avoided so far. The octave and
perfect fifth which constitute the theme of this section
are the most stable intervals in tonal music (and relate the
theme to that of the opening of the first movement), but
Bruckner effortlessly plays this stability off against a series
of unexpected excursions into different keys, and it proves a
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genuinely witty foil to the central, more lyrical, Trio section
(marked ‘somewhat slower’).

The Finale, less massive than some, is nonetheless
constructed out of four large sections of material. The
pattern of keys a third apart is reflected in this structure:
the first section is in E major, and deliberately recalls
the first movement in its use of the stable intervals of
the common chord; the second and third sections are,
respectively, in keys a third above and below E; finally the
fourth section, using material based on the first, charts the
journey from the key of A back to the home key.

It may be that with the death of Wagner, Bruckner was
the heir-apparent for his now large group of supporters
in Vienna. Nonetheless, Bruckner at first tried to stop
performances of this work there, fearing that Hanslick’s
opposition would undermine his growing reputation in
other parts of the German-speaking world. The Seventh’s
premiere was in the Leipzig Gewandhaus under Arthur
Nikisch in 1884 and the applause lasted for 15 minutes.
Hermann Levi, who had facilitated Bruckner’s dedication
of the work to the Wagner-mad Ludwig II of Bavaria, gave
the work in Munich, declaring it ‘the most significant
symphonic work since 1827” and within a few years it had
been heard throughout Germany as well as in New York,
Chicago, Amsterdam, Budapest and London. When it finally
was heard in Vienna in 1886, Hanslick’s colleague Kalbeck
memorably wrote ‘It comes from the Nibelungen and goes
to the devil!’

Actually, it is music about going to heaven, or, as
Robert Simpson puts it, ‘a patient search for pacification’.
Appropriately, the Adagio was performed at the composer’s
funeral. Engel writes that ‘Brahms, a very sick old man,
stood outside the gate, but refused to enter. Someone heard
him mutter sadly, ‘Tt will be my turn soon’, and then he
sighed and went wearily home.

GORDON KERRY ©2002

Bruckner's Seventh Symphony calls for an orchestra with modest
woodwind forces but an enlarged brass section, with parts for pairs of
flutes, oboes, clarinets and bassoons; four horns, four Wagner tubas,
three trumpets, three trombones and tuba; timpani and percussion
(cymbal and triangle); and strings.

The Sydney Symphony first performed Bruckner’s Seventh Symphony
in 1945, conducted by Bernard Heinze, and most recently in 2002,
conducted by Lorin Maazel.
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...it is music about
going to heaven...



GLOSSARY

CADENZA - a virtuoso passage for a solo
instrument, traditionally inserted towards
the end of a concerto movement and
marking the final ‘cadence’.

CANTILENA — a song-like melody.

CHROMATIC HARMONY — in tonal music, the
use of foreign notes and harmonies that

do not belong to the key, together with
frequent modulation to other keys. The
impression is one of harmonic richness and
while chromaticism has been used as an
expressive effect since the 16th century, it is
most strongly associated with the Romantic
style of the 19th century.

IMPRESSIONISM — the term is borrowed
from painting and is most commonly
associated with composers such as Debussy,
on the grounds that the music seemed
intended to convey impressions and
sensations rather than to follow a harmonic
or dramatic narrative.

KEY — in Western music there are two main
categories of scale or key: major and minor.
Aurally, a major scale will sound ‘brighter’
or more cheerful (‘Happy Birthday’), while a
minor scale will sound sombre or mournful
(funeral marches). The tonic or home note
of a scale gives it its name (e.g. E major, a
major scale beginning on the note E, or C
sharp minor, a minor scale beginning on

C sharp). The next most prominent note of
the scale is the fifth note (or dominant).

OCTAVE — the interval between two notes
that are eight scale steps apart (and which
effectively share the same pitch name).
The first two notes of ‘Somewhere over
the rainbow’ are an octave apart. The term
octave is also used when referring to the
compass of a melody or a singer’s range.

SCHERZO - literally, a joke; the term
generally refers to a movement in a fast,
light triple time, which may involve
whimsical, startling or playful elements.
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SCORING — the way in which an orchestral
work employs the different instruments
and sections of the ensemble; also known as
‘orchestration’.

TE DEUM — a Latin hymn of thanksgiving.

WAGNER TUBA — a type of brass instrument
designed to Wagner’s specifications

and used in his Ring cycle, as well as by
Bruckner and Richard Strauss. Despite its
name, it is closer to the French horn than
the standard orchestral tuba. There are two
sizes, tenor and bass; two of each are used
in Bruckner’s Seventh Symphony.

In classical music, movement titles are usually
taken from standard musical terminology (drawn
from Ttalian) indicating basic tempo, and mood.
Terms used in this concert include:

Adagio - slow

Allegretto — lively, not as fast as Allegro

Allegro moderato — moderately fast

Andantino - a diminutive of Andante
(walking pace), this term can be
interpreted as either a little slower than
Andante or, as is more common nowadays,
a little faster

Poco meno - a little less

Tempo comodo — in a flowing, leisurely

tempo

Vivace — lively

Vivace assai — very lively

Vivace scherzando - lively and playfully

In the 19th century many German composers
began providing tempo and expression
instructions in their native tongue. These have
been translated where they occur in this program,
since they're not standard musical terms.

This glossary is intended only as a quick and easy
guide, not as a set of comprehensive and absolute
definitions. Most of these terms have many subtle
shades of meaning which cannot be included for
reasons of space.



Tenix’s major partnership of the
Sydney Symphony education
program has helped deliver music
appreciation and education to the
youth of NSW.

Tenix strongly supports education
and training across its infrastructure
services business and is proud to
support the Sydney Symphony’s
education program.

“The Sydney Symphony’s
commitment to world class
performance and quality fits perfectly
with our own corporate goals, and

it makes a major contribution to the
lives of the people in Sydney and
indeed Australia.”

Paul Salteri, Chairman,
Tenix Pty Limited

Syaney: (_ = ﬁ
symphony,  Tenix

Proud partner of the Sydney Symphony

Photograph Credit: Ben Symons




MORE MUSIC

Selected Discography

Broadcast Diary

LOHENGRIN

For a collection of Wagner overtures and preludes, try
Otto Klemperer's recording with the Philharmonia
Orchestra, which includes the preludes to Acts | and 11l
of Lohengrin as well as other concert favourites.

EMI CLASSICS 567893

SZYMANOWSKI

For a comprehensive introduction to Szymanowksi’s
orchestral music, you can't go past the Simon Rattle
4-CD set, recorded with the City of Birmingham
Orchestra and Choruses, and soloists including Thomas
Zehetmair, who plays both the violin concertos. Also
included in the set are two of the symphonies, vocal
music and a sumptuous version of King Roger.

EMI CLASSICS 14576

BRUCKNER

Bruckner’s Seventh is one of his most frequently recorded
symphonies. Herbert Blomstedt’s acclaimed 1980
recording with the Dresden Staatskapelle has recently
been re-released on the Da Capo label and is worth
seeking out.

DAL SEGNO 46

And Sydney audiences who've admired Yannick Nézet-
Séguin’s Bruckner performances here may be interested
in his recording with the Grand Montreal Metropolitan
Orchestra.

ATMA CLASSIQUE 22512

Or turn to the Vienna Philharmonic for an authentic
Bruckner sound in the hands of Nikolaus Harnoncourt.
TELDEC 24488

SIMONE YOUNG

Simone Young is recording the Bruckner symphonies with
the Hamburg Philharmonic Orchestra, most recently
releasing Symphonies No.4 and No.8.

OEHMS 614 (No.2), 624 (No.3), 629 (No.4), 638 (No.8)

Her other recent releases include Wagner’s Walkdire with
the Hamburg Philharmonic Orchestra and Choir and a
cast including Stuart Skelton and Deborah Polaski.
OEHMS 926

Simone Young also conducts on the Sydney Symphony
Live recording of music by Brett Dean.

SS0O 200702

BAIBA SKRIDE

In 2008 Baiba Skride released a Tchaikovsky disc, Souvenir
Russe, recorded with the City of Birmingham Symphony
Orchestra and Andris Nelsons. Tchaikovsky's Violin
Concerto is joined by Glazunov's arrangement of his
Souvenir d’un lieu cher and two numbers from Swan Lake.
SONY 6972142

She has also recorded Shostakovich’s Violin Concerto No.1
with the Munich Philharmonic and Mikko Franck, which
is available in a release with her recording of Janacek’s
violin concerto, Pilgrimage of the Soul, made with the
Berlin Radio Symphony Orchestra and Marek Janowski.
SONY 73146
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- Classic FM
AUGUST

Thursday 12 August, 6.30pm
DIVINE DANCES

Vladimir Ashkenazy conductor
Dene Olding violin

Dvorak, Edwards, Scriabin

Wednesday 18 August, 8pm

EUROPEAN TOUR FAREWELL CONCERT
Vladimir Ashkenazy conductor

John Chen piano

Sculthorpe, Beethoven, Tchaikovsky

Friday 27 August, 7pm

YOUNG PERFORMERS AWARDS GRAND FINAL
Marko Letonja conductor

Oliver She piano, Richard Pollett violin, and
Ashley William Smith clarinet

Queensland Symphony Orchestra

2MBS-FM 102.5
SYDNEY SYMPHONY 2010
Tuesday 10 August, 6pm

What's on in concerts, with interviews and music.

Webcast Diary
BIGFPTND

Selected Sydney Symphony concerts are recorded for
webcast by BigPond.

Visit: bigpondmusic.com/sydneysymphony
Thursday afternoon’s webcast will be streamed live and
then available for repeat viewing.

Sydney Symphony Online

Visit the Sydney Symphony at sydneysymphony.com
for concert information, podcasts, and to read the
program book in the week of the concert.

Become a fan on Facebook at http://tinyurl.com/
facebook-SSO (or search for “Sydney Symphony” from
inside your Facebook account).

Follow us on Twitter at twitter.com/sydsymph (previously
sso_notes) for program alerts and musical curiosities,
straight from the editor’s desk.

We invite you to tweet with us at concerts, but not
during the performance itself — as one of our followers
said recently, “If it's tweetworthy, it's worthy of
undivided attention.”

Have Your Say

Tell us what you thought of the concert at
sydneysymphony.com/yoursay
or email: yoursay@sydneysymphony.com



ABOUT THE ARTISTS

Simone Young conductor

Australian-born Simone Young is one of the leading
conductors of her generation. She is General Manager and
Music Director of the Hamburg State Opera and Music
Director of the Philharmonic State Orchestra Hamburg,
and has already celebrated many successes, including

the commencement of the Hamburg Ring Cycle, Simon
Boccanegra, Tristan und Isolde, Mathis der Maler, Salome and
Daphne. Her contract has been extended to 2015.

She was Music Director of Opera Australia (2001-2003),
Chief Conductor of the Bergen Philharmonic Orchestra
(1999—2002) and has conducted the Berlin, Vienna, Munich,
London and New York Philharmonic orchestras, the
Staatskapelle Dresden and the Bruckner Orchestra, Linz.

Simone Young is an acknowledged interpreter of
Wagner and Strauss operas, and has conducted Der Ring
des Nibelungen to acclaim at the Berlin and Vienna state
opera companies. She has also worked with the Bavarian
State Opera in Munich, Metropolitan Opera in New York,
the Bastille in Paris, Royal Opera House Covent Garden,
Los Angeles Opera and Houston Grand Opera. At Opera
Australia the productions she conducted included Die
Meistersinger von Niirnberg, Otello, Eugene Onegin, Lulu,

Lucia di Lammermoor, Tristan und Isolde, Tannhduser, Falstaff,
Don Carlos, Andrea Chenier, La bohéme, Don Giovanni, Katya
Kabanova, Un ballo in maschera, Der Rosenkavalier, Cavalleria
rusticana, Pagliacci and The Marriage of Figaro, which she
directed from the fortepiano. During this time, her opera
and concert work with the Australian Opera and Ballet
Orchestra, and her development of musical standards in
the company received praise from the profession and the
public.

She has received numerous prestigious awards and
accolades, and in 2004 was appointed a Member of the
Order of Australia. In 2007 she was elected to the Akademie
der Kuenste (Academy of Artists) in Hamburg and
nominated as Conductor of the Year by Opernwelt magazine.
A regular visitor to the Sydney Symphony, her most recent
engagement was in 2009 when she conducted a program
of Brahms, Bartdk and Richard Strauss.
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Baiba Skride violin

Baiba Skride was born into a musical family in Riga,
Latvia, where she began her studies, transferring in 1995
to the Conservatory of Music and Theatre in Rostock. In
2001, just 20 years old, she won first prize in the Queen
Elisabeth Competition.

Since then she has appeared with many of the leading
orchestras of Europe, including the Bavarian Radio
Symphony Orchestra, Munich Philharmonic, Leipzig
Gewandhaus Orchestra, Zurich Tonhalle Orchestra,
Orchestre de Paris, Residentie Orchestra, London
Philharmonic Orchestra and the Philharmonia Orchestra.
In North America she has performed with the orchestras
of Philadelphia, Houston, Cincinnati and Detroit, and in
Australia with the Melbourne Symphony Orchestra. She
regularly collaborates with conductors such as Charles

Dutoit, Thierry Fischer, Mark Janowski, Paavo Jirvi, Neeme

Jarvi, Mikhail Pletnev, John Storgards, Mikko Franck, and
Kirill Petrenko.

Recent engagement highlights have included an
extensive tour of Germany with the City of Birmingham
Orchestra and Andris Nelsons, her Edinburgh Festival
debut with the BBC Scottish Symphony Orchestra
and Donald Runnicles, and in the United States she
performed the Beethoven Triple Concerto with her
sister and longstanding duo partner, Lauma Skride, and
cellist Jan Vogler. As part of the Mendelssohn anniversary
celebrations in 2009 she and Lauma played the early
Concerto for violin and piano with the Zurich Chamber
Orchestra and the Warsaw Philharmonic. As a duo, they
have given recitals in Basel, Frankfurt, Tokyo, Osaka and
San Francisco, and perform trio repertoire with cellist
Tanja Tetzlaff.

Baiba Skride’s highly praised discography includes a
recent Tchaikovsky recording, Souvenir Russe, with the
CBSO and Nelsons, and a recording of Shostakovich’s
Violin Concerto No.1 and Janidéek’s Pilgrimage of the Soul
concerto.

Baiba Skride plays the Stradivarius ‘Wilhelmj’ violin
(1725), generously on loan to her from the Nippon Music
Foundation.

This is her Sydney Symphony debut.
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MUSICIANS
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Michael Dauth
Concertmaster Chair
supported by the Sydney
Symphony Board and Council

Vladimir Ashkenazy
Principal Conductor
and

Avrtistic Advisor

Dene Olding
Concertmaster Chair
supported by the Sydney
Symphony Board and Council

Performing in this concert...

FIRST VIOLINS VIOLAS FLUTES TRUMPETS
Michael Dauth Anne-Louise Janet Webb Daniel Mendelow
Concertmaster Comerford Kate Lawson # John Foster
SunYi Yvette Goodchild Rosamund Plummer Anthony Heinrichs

Associate Concertmaster

Kirsten Williams
Associate Concertmaster

Julie Batty
Jennifer Booth
Brielle Clapson
Sophie Cole
Amber Gunther
Georges Lentz
Nicola Lewis
Nicole Masters
Alexandra Mitchell
Léone Ziegler
Claire Herrickf
Emily Qin*
Martin Silverton*

SECOND VIOLINS

Marina Marsden
Kirsty Hilton
Maria Durek
Shuti Huang

Stan W Kornel
Benjamin Li

Emily Long
Philippa Paige
Biyana Rozenblit
Maja Verunica
Alexandra D’Elia#
Belinda Jezek*
Katherine Lukey*
Alexander Norton*

Assistant Principal
Robyn Brookfield
Sandro Costantino
Jane Hazelwood
Graham Hennings
Stuart Johnson
Felicity Tsai
Leonid Volovelsky
Arabella Bozict
Vera Marcu*

Leah Zweck-Bain*

CELLOS
Catherine Hewgill
Michael

Goldschlager*
Leah Lynn

Assistant Principal
Kristy Conrau
Timothy Nankervis
Elizabeth Neville
Adrian Wallis
David Wickham
Anna Rex*

Janine Ryan*

DOUBLE BASSES

Kees Boersma

Neil Brawley
Principal Emeritus

David Campbell
Steven Larson
Richard Lynn
David Murray
Benjamin Ward
Josef Bisitst

Principal Piccolo

OBOES
Diana Doherty
Shefali Pryor

Alexandre Oguey
Principal Cor Anglais

CLARINETS
Lawrence Dobell
Francesco Celata
Christopher Tingay
Craig Wernicke

Principal Bass Clarinet

BASSOONS
Roger Brooke
Noriko Shimada

Principal Contrabassoon
Melissa Woodroffe*

HORNS &
WAGNER TUBAS
Robert Johnson
Hector McDonald*

Geoffrey O’Reilly
Principal 3rd

Lee Bracegirdle
Euan Harvey

Marnie Sebire
Francesco Lo Surdot
Lee Wadenpfuhl*
Julian Leslie*

TROMBONES

Scott Kinmont
Nick Byrne
Christopher Harris

Principal Bass Trombone

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Colin Piper
Mark Robinson
Philip South *

HARP
Louise Johnson
Owen Torr*

KEYBOARDS

Josephine Allan#
Kate Golla*

Bold = Principal

Italic= Associate Principal

# = Contract Musician

* = Guest Musician

t = Sydney Symphony
Fellow

In response to audience requests, we've redesigned the orchestra list in our program books to make it clear
which musicians are appearing on stage for the particular performance. (Please note that the lists for the
string sections are not in seating order and changes of personnel can sometimes occur after we go to print.)

To see photographs of the full roster of permanent musicians and find out more about the orchestra, visit our
website: www.sydneysymphony.com/SSO_musicians If you don’t have access to the internet, ask one of our
customer service representatives for a copy of our Musicians flyer.
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Vladimir Ashkenazy PRINCIPAL CONDUCTOR AND ARTISTIC ADVISOR
PATRON Her Excellency Professor Marie Bashir ac cvo, Governor of New South Wales

WAL

e
JUT? o8

Founded in 1932 by the Australian Broadcasting
Corporation, the Sydney Symphony has evolved
into one of the world’s finest orchestras as
Sydney has become one of the world’s great
cities.

Resident at the iconic Sydney Opera House,
where it gives more than 100 performances
each year, the Sydney Symphony also performs
in venues throughout Sydney and regional New
South Wales. International tours to Europe, Asia
and the USA have earned the orchestra world-
wide recognition for artistic excellence, and in
2009 it made its first tour to mainland Asia.

The Sydney Symphony’s first Chief
Conductor was Sir Eugene Goossens,
appointed in 1947; he was followed by Nicolai
Malko, Dean Dixon, Moshe Atzmon, Willem
van Otterloo, Louis Frémaux, Sir Charles
Mackerras, Zdenek Mdcal, Stuart Challender,
Edo de Waart and, most recently, Gianluigi
Gelmetti. The orchestra’s history also boasts
collaborations with legendary figures such
as George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.
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The Sydney Symphony’s award-winning
education program is central to its
commitment to the future of live symphonic
music, developing audiences and engaging
the participation of young people. The Sydney
Symphony promotes the work of Australian
composers through performances, recordings
and its commissioning program. Recent
premieres have included major works
by Ross Edwards, Liza Lim, Lee Bracegirdle and
Georges Lentz, and the orchestra’s recording
of works by Brett Dean was released on both
the BIS and Sydney Symphony Live labels.

Other releases on the Sydney Symphony
Live label, established in 2006, include
performances with Alexander Lazarev,
Gianluigi Gelmetti, Sir Charles Mackerras and
Vladimir Ashkenazy. The Sydney Symphony
has also released recordings with Ashkenazy of
Rachmaninoff, Elgar and Prokofiev orchestral
works on the Exton/Triton labels, and numerous
recordings on the ABC Classics label.

This is the second year of Ashkenazy’s tenure
as Principal Conductor and Artistic Advisor.
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The Sydney Symphony is assisted by the
Commonwealth Government through the
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PLAYING YOUR PART

The Sydney Symphony gratefully acknowledges the music lovers who donate to the
Orchestra each year. Each gift plays an important part in ensuring our continued
artistic excellence and helping to sustain important education and regional touring
programs. Please visit sydneysymphony.com/patrons for a list of all our donors,
including those who give between $100 and $499.

PLATINUM PATRONS
$20,000+

Brian Abel
Geoff & Vicki Ainsworth
Mr Robert Albert Ao & Elizabeth
Albert
Roger Allen & Maggie Gray
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Mr John C Conde o
Robert & Janet Constable
The Hon Ashley Dawson-Damer
Mr J O Fairfax ac
Fred P Archer Charitable Trust
The Berg Family Foundation
in memory of Hetty Gordon
The Hansen Family
Mr Andrew Kaldor & Mrs Renata
Kaldor a0
D &1 Kallinikos
Mrs Roslyn Packer Ao
Greg & Kerry Paramor &
Equity Real Estate Partners
Dr John Roarty in memory of
Mrs June Roarty
Paul & Sandra Salteri
Mrs Penelope Seidler am

Mrs Joyce Sproat & Mrs Janet Cooke

Mrs W Stening

Mr Fred Street av & Mrs Dorothy
Street

In memory of D M Thew

Mr Peter Weiss av & Mrs Doris Weiss

Westfield Group

Ray Wilson oam in memory of
James Agapitos oam

The Estate of the late G S Wronker

GOLD PATRONS
$10,000-$19,999

Alan & Christine Bishop

lan & Jennifer Burton

Libby Christie & Peter James
Penny Edwards

Dr Bruno & Mrs Rhonda Giuffre
Stephen Johns & Michele Bender
Helen Lynch am & Helen Bauer
Isabel McKinnon

Mrs Joan MacKenzie

Justice Jane Mathews ao

Tony & Fran Meagher

Mrs T Merewether oam

Mr B G O’Conor

June & Alan Woods Family Bequest

Anonymous (2)

SILVER PATRONS

$5,000-$9,999

Mrs Antoinette Albert

Andrew Andersons a0

Jan Bowen

Mr Donald Campbell & Dr Stephen
Freiberg

Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett

Michael & Manuela Darling

Mrs Gretchen M Dechert

James & Leonie Furber

Mr James Graham am & Mrs Helen
Graham
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Mr David Greatorex o &
Mrs Deirdre Greatorex

Irwin Imhof in memory of Herta
Imhof

Judges of the Supreme Court of
NSW

Mr Ervin Katz

Gary Linnane

William Mcllrath Charitable
Foundation

Ruth & Bob Magid

David Maloney & Erin Flaherty

David & Andree Milman

Eva & Timothy Pascoe

Rodney Rosenblum am & Sylvia
Rosenblum

David Smithers am & Family

Mrs Hedy Switzer

Ms Caroline Wilkinson

Michael & Mary Whelan Trust

Jill Wran

Anonymous (1)

BRONZE PATRONS
$2,500-$4,999

David Barnes

Mr & Mrs David & Halina Brett
Lenore P Buckle

Paul & Susan Hotz

Mark Johnson

Anna-Lisa Klettenberg

Mr Justin Lam

R & S Maple-Brown

Mora Maxwell

Judith McKernan

James & Elsie Moore

Mr & Mrs Ortis

Bruce & Joy Reid Foundation
Georges & Marliese Teitler

J F & Avan Ogtrop

Henry & Ruth Weinberg
Anonymous (2)

$1,000-$2,499

Adcorp Australia Limited

Charles & Renee Abrams

Mr Henri W Aram oam

Terrey & Anne Arcus

Claire Armstrong & John Sharpe

Richard Banks Optometrists

Doug & Alison Battersby

Jo-Anne Beirne

Stephen J Bell

Marco Belgiorno-Zegna am &
Angela Belgiorno-Zegna

Phil & Elesa Bennett

Nicole Berger

Gabrielle Blackstock

Mr Alexander & Mrs Vera Boyarsky

David S Brett

Jane Brodribb & Colin Draper

M Bulmer

Pat & Jenny Burnett

The Clitheroe Foundation

Debby Cramer & Bill Caukill

Ewen & Catherine Crouch

Mr John Cunningham scv &
Mrs Margaret Cunningham

Lisa & Miro Davis

lan Dickson & Reg Holloway

Paul Espie

Russell & Sue Farr
Rosemary & Max Farr-Jones
John Favaloro

Mr lan Fenwicke & Prof Neville Wills

Firehold Pty Ltd

Annette Freeman

Ross & Jill Gavin

Warren Green

Anthony Gregg & Deanne
Whittleston

Akiko Gregory

In memory of Oscar Grynberg

Janette Hamilton

Ann Hoban

The Hon David Hunt a0 oc &
Mrs Margaret Hunt

Dr & Mrs Michael Hunter

Dr Michael Joel av & Mrs Anna Joel

In Memory of Bernard MH Khaw
Jeannette King

Sam & Barbara Linz
Mallesons Stephen Jaques
Mr Robert & Mrs Renee Markovic
Kevin & Deidre McCann

lan & Pam McGaw

Matthew Mclnnes

Mrs Barbara McNulty ose
Nola Nettheim

Mr R A Oppen

Mr Robert Orrell

Jill Pain

Piatti Holdings Pty Ltd
Adrian & Dairneen Pilton
Robin Potter

Mr & Ms Stephen Proud

Miss Rosemary Pryor

Ernest & Judith Rapee
Patricia H Reid

Pamela Rogers

Jerome & Pamela Rowley
Juliana Schaeffer

Victoria Smyth

Ezekiel Solomon

Catherine Stephen

Mildred Teitler

Andrew & Isolde Tornya
John E Tuckey

Mrs M Turkington

Andrew Turner & Vivian Chang
Mrs Kathleen Tutton

A W Tyree Foundation

Estate of B M Warden

Henry & Ruth Weinberg
Audrey & Michael Wilson

Dr Richard Wingate

Geoff Wood & Melissa Waites
Anonymous (12)

$500-$999

Mr C R Adamson

Dr Francis J Augustus

Michael & Toni Baume a0

G D Bolton

Dr & Mrs Hannes Boshoff

Hon. Justice J C & Mrs Campbell

Mrs Catherine J Clark

Joan Connery oam & Maxwell
Connery oam

Jen Cornish

Bruce Cutler

Mr Charles Curran ac & Mrs Eva
Curran

Matthew Delasey

Peter English & Surry Partners

In Memory of Mr Nick Enright

Dr & Mrs C Goldschmidt

Mr Robert Green

Damien Hackett

The Hallway

Martin Hanrahan

Dr Heng & Mrs Cilla Tey

Rev Harry & Mrs Meg Herbert

Mrs E Herrman

Mrs Jennifer Hershon

Michelle Hilton-Vernon

Bill & Pam Hughes

Greta James

Iven & Sylvia Klineberg

lan Kortlang

Mr & Mrs Gilles T Kryger

Dr & Mrs Leo Leader

Margaret Lederman

Erna & Gerry Levy am

Sydney & Airdrie Lloyd

Alison Lockhart & Bruce Watson

Locumsgroup Holdings LP

Dr Carolyn A Lowry oam & Mr Peter
Lowry oam

Wendy McCarthy a0

Macquarie Group Foundation

Mrs M MacRae oam

Melvyn Madigan

Mrs Silvana Mantellato

Kenneth N Mitchell

Helen Morgan

Sandy Nightingale

Mr Graham North

Dr M C O'Connor

Mrs Rachel O'Conor

K B Meyboom

A Willmers & R Pal

Mr George A Palmer

Dr A J Palmer

Dr Kevin Pedemont

LT &L M Priddle

Lois & Ken Rae

Dr K D Reeve am

Rowan & Annie Ross

Richard Royle

Mr M D Salamon

Caroline Sharpen

Robyn Smiles

Rev Doug & Mrs Judith Sotheren

John & Alix Sullivan

Prof Gordon E Wall

Ronald Walledge

The Hon. Justice Anthony Whealy

The Hon. Edward G Whitlam

Mr Robert Woods

Mrs R Yabsley

Anonymous (14)

To find out more about
becoming a Sydney Symphony
patron please contact the
Philanthropy Office on

(02) 8215 4625

or email philanthropy@
sydneysymphony.com
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MAESTRO’S CIRCLE

Peter Weiss am — Founding President Andrew Kaldor & Renata Kaldor Ao
& Doris Weiss Roslyn Packer Ao
John C Conde Ao — Chairman Penelope Seidler am
Geoff & Vicki Ainsworth Mr Fred Street am & Mrs Dorothy Street
Tom Breen & Rachael Kohn Westfield Group
The Hon. Ashley Dawson-Damer Ray Wilson oam
In memory of Hetty & Egon Gordon in memory of the late James Agapitos oam

SYDNEY SYMPHONY LEADERSHIP ENSEMBLE

John Morschel, Chairman of ANZ
The Macquarie Group Foundation

DIRECTORS’ CHAIRS

01 02

01

Richard Gill oam

Artistic Director Education
Sandra and Paul Salteri Chair
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02

Ronald Prussing

Principal Trombone
Industry & Investment NSW
Chair

03

Michael Dauth and

Dene Olding

Board and Council of

the Sydney Symphony support
the Concertmaster Chairs

04

Nick Byrne

Trombone

RogenSi Chair

with Gerald Tapper,
Managing Director RogenSi
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05

Diana Doherty
Principal Oboe
Andrew Kaldor and
Renata Kaldor Ao Chair

06

Paul Goodchild

Associate Principal Trumpet
The Hansen Family Chair

07

Catherine Hewgill

Principal Cello

Tony and Fran Meagher Chair

08

Emma Sholl

Associate Principal Flute
Robert and Janet Constable
Chair

09

Roger Benedict

Principal Viola

Roger Allen and Maggie Gray

For information about the Directors’ Chairs program,
please call (02) 8215 4619. Chair
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Sydney Symphony Board

CHAIRMAN John C Conde a0

Ewen Crouch Stephen Johns
Jennifer Hoy Andrew Kaldor
Rory Jeffes Goetz Richter

Sydney Symphony Council

David Smithers am
Gabrielle Trainor

Geoff Ainsworth
Andrew Andersons Ao
Michael Baume ao*
Christine Bishop

Ita Buttrose Ao oBE
John Curtis am

Greg Daniel am

John Della Bosca mLc
Alan Fang

Erin Flaherty

Dr Stephen Freiberg

Donald Hazelwood Ao oBe*
Dr Michael Joel am
Simon Johnson
Yvonne Kenny am
Gary Linnane
Amanda Love
Helen Lynch am
lan Macdonald*
Joan MacKenzie
David Maloney
David Malouf ao

Juliana Schaeffer
Leo Schofield am
Fred Stein oam

lvan Ungar

John van Ogtrop*
Peter Weiss am
Anthony Whelan mBe
Rosemary White

Deborah Marr

The Hon. Justice
Jane Mathews ao*

Danny May

Wendy McCarthy ao

Greg Paramor

Dr Timothy Pascoe am

Stephen Pearse

Jerome Rowley

Paul Salteri

Sandra Salteri

* Regional Touring
Committee member

Sydney Symphony Regional Touring Committee

lan Macdonald

Dr Richard Sheldrake Director-General,

NSW Department of Industry and Investment
Mark Duffy Deputy Director-General,

Energy and Minerals Division, NSW Department
of Industry and Investment

Colin Bloomfield //lawarra Coal BHPBiIlliton
Stephen David Caroona Project, BHPBilliton

SUMMER GALA

THU 9 & SAT 11 DECEMBER 8PM

TEA & SYMPHONY
PRESENTED BY KAMBLY

FRI 10 DECEMBER 1AM

(TCHAIKOVSKY VIOLIN CONCERTO & SLEEPING BEAUTY)

SIBELIUS Finlandia
TCHAIKOVSKY Violin Concerto
TCHAIKOVSKY Sleeping Beauty: Suite

Vladimir Ashkenazy conductor
James Ehnes violin

BOOK NOW TICKETS FROM $35*

SYDNEY OPERA HOUSE
9250 7777

MON-SAT 9AM-8.30PM | SUN 10AM-6PM
SYDNEYOPERAHOUSE.COM

SYDNEY SYMPHONY
8215 4600

MON-FRI 9AM-5PM
SYDNEYSYMPHONY.COM

Jim Davis Regional Express Airlines
Peter Freyberg Xstrata

Tony McPaul Cadia Valley Operations
Terry Charlton Snowy Hydro

Sivea Pascale St.George Bank

Paul Mitchell Telstra

Grant Cochrane The Land

*Sglect performances.
Booking fees of $6-$8.50 may apply.
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