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WELCOME TO TEA & SYMPHONY

It is my great pleasure to welcome you to this concert in the 2010 Tea & Symphony
series.

This year Tchaikovsky is a featured composer in the series, appearing in no
fewer than four of the programs, represented by some of his most popular works:
the Serenade for Strings, the Rococo Variations, the Violin Concerto, and — this
morning — his Piano Concerto No. 1.

It's impossible not to feel affection for Tchaikovsky’s music, and one of the reasons
is his great gift for melody. His first piano concerto is not only virtuosic and thrilling,
but full of exquisite and heart-warming themes. The lyrical gift is also present in
the music of Paul Stanhope, a composer of the present generation, and nowhere
more so than in his Fantasia on a Theme of Vaughan Williams.

Kambly has epitomised the Swiss tradition of the finest biscuits for three
generations. Each masterpiece from the Emmental Valley is a small thank you
for life; a declaration of love for the very best; the peak of fine, elegant taste.

Kambly is a way of life, dedicated to all those who appreciate the difference
between the best and the merely good. In this way it is fitting that we partner
with the internationally acclaimed Sydney Symphony, whose vision is to ignite and
deepen people’s love of live symphonic music.

We hope you enjoy this morning’s program with the Sydney Symphony, and look
forward to welcoming you to future concerts in the Tea & Symphony series in 2010.
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Oscar A. Kambly
Chairman
Kambly of Switzerland
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Sydney Opera House Concert Hall

TCHAIKOVSKY'S
FIRST PIANO CONCERTO

Richard Gill conductor
Maxwell Foster piano

PAUL STANHOPE (born 1969)
Fantasia on a Theme of Vaughan Williams

PYOTR ILYICH TCHAIKOVSKY (1840-1893)
Piano Concerto No.1 in B flat minor, Op.23

Allegro non troppo e molto maestoso — Allegro con spirito
Andantino semplice — Prestissimo — Andantino semplice
Allegro con fuoco
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Biscuits at Tea & Symphony concerts
kindly provided by Kambly

sydney
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Wiadimir Ashkenazy
Principal Conductor & Artistic Advisor
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The music on this program has
been recorded by ABC Classic

FM for broadcast across Australia
on Thursday 28 October at
1.05pm, together with music by
Thomas Adés and selections from
Tchaikovsky’s Nutcracker.

Approximate durations:
18 minutes, 32 minutes
The concert will conclude at
approximately 12.05pm.
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ABOUT THE MUSIC

STANHOPE
Fantasia on a Theme of Vaughan Williams

This piece pays homage to the famous and much-
loved Fantasia on a Theme by Thomas Tallis by English
composer Ralph Vaughan Williams. In his Fantasia,
Vaughan Williams uses a simple hymn-like choral piece
by Tallis, a setting of Psalm 2 (‘Why fum’th in sight the
Gentiles spite’), as the basis for his work. In turn, Paul
Stanhope bases his own fantasia on Vaughan Williams’
famous hymn tune ‘Down Ampney’ (which is used for the
hymn ‘Come down, O Love Divine’).

But whereas the Vaughan Williams Fantasia is scored
for string orchestra, Stanhope adopts the full resources
of a symphony orchestra, with woodwinds, brass and
percussion as well as strings.

The piece is in a single movement, played without
pause but with six recognisable sections:

1. Fanfares.

Swirling figures in the woodwinds accompany trumpet
flourishes in a heraldic exposition of the theme. Repetitive PAUL STANHOPE

figures in the percussion, woodwind and strings are Australian composer (born 1969)
juxtaposed with boisterous brass chorales, which shout

out fragments of the theme. Towards the end of this section

these outbursts become more peaceful and resigned.

2. Lugubrious.

The music takes a more mournful turn. Sighing string
lines accompany an augmented and decorated version
of the hymn tune in paired woodwinds. Later, the theme
is turned upside down and taken up by soaring violins,
interrupted by foreboding figures from the brass and
percussion.

3. Percussive.

This is a furiously energetic dance fuelled by drumming
patterns on tom-toms, bongos and timpani. Interrupted
briefly by a devilish marimba solo accompanied by
plucked strings, this section reaches a climax with a series
of trombone glissandos, which send the music hurtling
towards the next section.

4. Photo Negative — Chorales with Walking Bass.

‘Photo Negative'is literally the complete opposite of the
previous section, hence the name. Fragments are heard
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in the woodwinds at extreme parts of their range (the
texture is made up of a series of opposites), eventually
revealing larger sections of the hymn tune. As an
unexpected transformation, this stark section suddenly
heads into the big band era!

5. Fanfares Reprise.

The opening material returns, but this time the pent-up
energy explodes into a joyful climax followed by a descent
into chaos.

6. Hymn.

The hymn tune is heard in a simple modal
harmonisation (announced by the sounding of bells),
emerging from the explosion that precedes it. The music
strives heavenwards with high woodwinds, strings and
metal percussion.

The composer writes...

Although this work alludes to matters spiritual, my
idea of using a hymn tune does not address specifically
religious concerns. (Vaughan Williams was, interestingly

mr " &,
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Vaughan Williams
Born Down Ampney, Gloucestershire,
1872; died London, 1958



enough, an atheist.) The opening line of ‘Down Ampney’
is ‘Come down, O Love divine'. I interpreted this appeal
to a divine love as a calling to our higher selves; a notion
that is, I hope, ultimately humanising and uplifting.

ADAPTED IN PART FROM A PROGRAM NOTE BY
PAUL STANHOPE ©2004

About the composer...

Paul Stanhope’s music has been performed not only

in Australia but also in the UK, Europe, Japan and the
United States. In 2004 his international reputation was
confirmed when he won first place in the Toru Takemitsu
Composition Prize.

This year he has been Musica Viva’s featured composer,
with the premiere of his String Quartet No.2 and a new
duo for violin and piano, as well as performances of other
chamber and choral works in the Musica Viva season.

Recent works have also included Exile Lamentations
(2007-08), co-commissioned by the Elysian Singers of
London and the Melbourne Symphony Chorus; Love
Lines (2009), a song cycle for soprano and ensemble; and
String Quartet No.1 (2008) and the Piano Trio Dolcissimo
Uscignolo (2007), both commissioned by Musica Viva.
Recent symphonic pieces include Cloudforms (2007,
Tasmanian Symphony Orchestra), and Machinations (2006,
Melbourne Symphony Orchestra).

Paul Stanhope studied with Andrew Ford, Andrew
Schultz and Peter Sculthorpe before the Charles
Mackerras Scholarship enabled him to study at the
Guildhall School of Music in London. He currently
teaches composition part-time at the Sydney
Conservatorium of Music and at MLC School. He is
also the music director of Sydney Chamber Choir and
regularly conducts specialist choral and new music
ensembles.

The Fantasia on a Theme of Vaughan Williams was awarded
first place in the 2004 Toru Takemitsu Composition Prize and
performed by the Tokyo Philharmonic at the Tokyo Opera City
on 30 May 2004. The Sydney Symphony gave the Australian
premiere in 2005.
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My music presents the
listener with an optimistic,
personal geography...
whether this is a reaction
to the elemental aspects
of the universe (both the
celestial and terrestrial) or
the throbbing energy of the
inner city.

PAUL STANHOPE



TCHAIKOVSKY
Piano Concerto No.1 in B flat minor

After completing the opera Vakula the Smith in 1874,
Tchaikovsky had good reason to feel encouraged. His
First Symphony was soon to be printed, there was interest
in the forthcoming performance of his symphonic
fantasia The Tempest, and by the end of the year, his two
quartets were to be performed at Russian Musical Society
concerts in St Petersburg. It is not clear why he decided
that his next major work would be a piano concerto. He
had previously confessed to disliking the combination of
piano and orchestra. But after telling his brother Modest
in November that he had turned his attention to a piano
concerto, he finished the work in seven weeks, fired by
the dramatic possibilities of the confrontation between
heroic soloist and eloquent orchestra.

Tchaikovsky showed the completed work to Nikolai
Rubinstein on 5 January 1875, hoping to get advice from

the virtuoso on the effectiveness of the piano writing. As
he was to describe the circumstances three years later in PYOTR ILYICH TCHAIKOVSKY
a letter to his patron Nadezhda von Meck, Rubinstein’s Russian composer (1840-1893)
response was devastating:

I played the first movement. Not a single word, not a single
comment!...It was as though he was saying to me: ‘My
friend, how can I talk about details when the very essence of
the thing disgusts me?’ I...played on to the end... There began
to flow from [Rubinstein]’s mouth a stream of words...my
concerto was worthless, it was unplayable, passages were trite,
awkward, and so clumsy that it was impossible to put them
right...I left the room silently and went upstairs... Rubinstein
soon appeared and...told me again that my concerto was
worthless, and after pointing out a lot of places that needed
radical change, said that if his suggested changes were made
by such-and-such a date he would honour me by playing

the piece in a concert of his. ‘T won’t change a single note,’

I replied, ‘and I'll publish it just as it is now!

It is difficult to be sure, however, that Rubinstein’s
criticism was quite as drastic as Tchaikovsky made
out. Rubinstein conducted the Moscow premiere with
Sergei Taneyev at the piano in December that year, and
Tchaikovsky said on that occasion, “The present writer
could not wish to hear a better performance of the piece
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than this one.’ By 1878, Rubinstein had become one of the
work’s most persuasive advocates.

But perhaps Rubinstein was puzzled not by the
relationship between orchestra and soloist, which is
mostly well-handled, but by the work’s unusual structure.

The second and third movements are both fairly
straightforward. The second (‘easy-going and simple’)
really requires little more than a simple flow of melody
such as Tchaikovsky was uniquely able to supply. The
form is a simple ternary with a Prestissimo middle section
(as fast as possible!). In the third movement (‘fast and
fiery’) Tchaikovsky alternates two blocks of thematic
material. They are supplemented, as David Brown notes,
‘by brief self-contained chunks of transition containing
only the lightest hint of quasi-developmental intent’.
Tchaikovsky disdained thematic development, which he
derided as ‘working out’, though there is some telling
use of counterpoint to build the tension just before the
final ‘titanic’ delivery of the broad second theme which
concludes the concerto.

But it is the first movement which is most interesting
from a structural point of view. The sinuous weaving
theme introduced by the strings has become one of the
best-loved melodies in the classical music repertoire.
Anyone hearing this concerto complete for the first time
expects to hear this impressive melody again at some
stage — but it never reappears. Why? Because Tchaikovsky
the melodist doesn’t have enough structural sense? Or
because Tchaikovsky the great melodist knows that the
high charge of this melody will keep it memorable for the
duration of the work? Or...something else?

That Tchaikovsky originally intended this introduction
to be a slow introduction in the manner of a Haydn
symphony is indicated by the original tempo indication
Andante non troppo e molto maestoso (a walking pace, not
too much and very majestic). But Brown points out that
the apparently self-contained nature of this introduction
is deceptive: this melody has implications for the rest
of the movement. Its underlying harmony, for example,
is invested in the chromatic sighing second subject
introduced later by the winds.

The main body of the movement (‘fast and spirited’)
is introduced by the piano in fast two-note groups.
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Anyone hearing this
concerto complete for
the first time expects
to hear this impressive
melody again at some
stage...



Tchaikovsky avoids his detested thematic development
by dovetailing the sighing second subject directly into
the end of this principal material. Muted strings then
introduce the second part of the second subject, and it is
the muted string theme which begins the development
section, the winds adding the two-note skipping material
of the first subject, until the muted string theme is
pumped out forcefully by brass. Tchaikovsky fulfils the
demands of sonata form by character transformation, not
thematic transformation.

In the recapitulation, quick doubled notes in the piano
signal the return of the main material. The sighing
second subject appears in turn as the doubled notes of
the first subject fragment and grumble away in the bass
of the piano. But then, instead of the muted string theme,
Tchaikovsky interpolates the high drama of a cadenza.
Only after this does the muted string theme reappear and
bring the movement to its conclusion.

Brown believes that ‘the frankness and force with
which Tchaikovsky declared himself'in this work’ have
embarrassed many critics, and ‘deafened many to its
finer qualities’, not least of which is the composer’s bold
answer to the questions of organic growth in the first
movement. Too many have assumed that Tchaikovsky’s
emotional candour and melodic strengths obscured
structural weaknesses.

Perhaps the question for the listener, however, is
simply this: do you miss not hearing the bold opening
theme again? Or, at work’s end, particularly with
Tchaikovsky providing you with yet another wonderful
melody (the second subject of the finale), are you satisfied
with the surfeit of riches? Would you criticise the work as
scathingly as Rubinstein is alleged to have done?

GORDON KALTON WILLIAMS
SYMPHONY AUSTRALIA © 1999/2002
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ABOUT THE ARTISTS

RICHARD GILL conductor

ARTISTIC DIRECTOR, EDUCATION, SANDRA & PAUL SALTERI CHAIR

Richard Gill is the Artistic Director of the Sydney
Symphony’s Education Program. In 2006 he was
appointed Music Director of the then newly formed
Victorian Opera Company, where his performances
have since included Les Noces, Oedipus Rex, Cosi fan
tutte, Puccini’s Mass, The Coronation of Poppea and Sing
Your Own Opera. He has also been Artistic Director of
OzOpera, Artistic Director and Chief Conductor of the
Canberra Symphony Orchestra and the Adviser for the
Musica Viva in Schools Program.

He has frequently conducted for Opera Australia and
OzOpera, and in recent seasons has conducted Meet the
Music concerts with the Sydney Symphony, Discovery
concerts with the Sydney Sinfonia; the Melbourne,
Canberra, Queensland and Tasmanian symphony
orchestras; Sing Your Own Opera at the Melbourne
International Festival of the Arts; and the Brisbane and
Melbourne premiere seasons of The Love of the Nightingale
by Richard Mills.

His operatic repertoire includes Orpheus in the
Underworld, Faust, The Gondoliers, Moya Henderson’s Lindy,
The Eighth Wonder by Alan John and Dennis Watkins,
Macbeth, Rigoletto, Lucia di Lammermoor, 1l trovatore, Roméo
et Juliette, La Périchole, The Merry Widow, Fidelio, Turandot,
The Pearl Fishers, The Force of Destiny, Dido and Aeneas,

Il combattimento di Tancredi e Clorinda, The Love for Three
Oranges, Julius Caesar and The Marriage of Figaro. For
OzOpera he has conducted Carmen, The Magic Flute,

La bohéme, and The Barber of Seville. His music theatre
repertoire includes Jonathan Mills’ Ghost Wife, which he
has conducted in Melbourne, Adelaide, Sydney and
London, and Eternity Man for the Sydney Festival.

Richard Gill has received numerous accolades,
including an Order of Australia Medal, the Bernard
Heinze Award, an Honorary Doctorate from the
Edith Cowan University of Western Australia, the
Australian Music Centre’s award for Most Distinguished
Contribution to the Presentation of Australian
Composition by an individual, and the Australia Council’s
prestigious Don Banks Award.
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Maxwell Foster piano

Born in Brisbane, Maxwell Foster attended Queensland’s
Young Conservatorium of Music from the age of eight,
where he studied with Jenni Flemming. He subsequently
moved to Melbourne where he attended Scotch College
and studied with Rita Reichman at the Australian
National Academy of Music. He has performed with

the Queensland Orchestra and the Sydney, Melbourne,
Adelaide and West Australian symphony orchestras,

as well as the St Lucia Orchestra, Melbourne’s Pro
Musica, and Orchestra Victoria, and he has worked

with conductors including Lutz Koehler, Richard Gill,
Vladimir Verbitsky and Sebastian Lang-Lessing.

In 2008 he won the ABC Symphony Australia Young
Performers Award, performing Tchaikovsky’s First Piano
Concerto with the Melbourne Symphony Orchestra. He
was also the recipient of the David Paul Landa Memorial
Scholarship for Pianists. Earlier this year he performed
a Mozart piano concerto with the West Australian
Symphony Orchestra, gave recitals for Musica Viva in
Melbourne and Sydney, and performed at the Camden
Haven Music Festival. Other recent engagements have
included performances of Ravel’s Piano Concerto in G
with Orchestra Victoria, a recital for Kevin Rudd and
senior cabinet members in Parliament House, Canberra,
as well as recitals in Oxford, England. He also presented
a recital program of Bach, Beethoven, Prokofiev, Chopin
and Tchaikovsky in Melbourne, Sydney, and country New
South Wales.

In addition to performing, Maxwell Foster coaches
chamber ensembles at Scotch College, Melbourne, and
has also been involved in educational concerts, including
the performance of Mussorgsky’s Pictures at an Exhibition
with the Melbourne Symphony Orchestra. For this week’s
performances with the Sydney Symphony he has travelled
from New York, where he recently began studying with
Seymour Lipkin at the Juilliard School of Music.
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MUSICIANS

Michael Dauth
Concertmaster Chair
supported by the Sydney

Vladimir Ashkenazy
=Wy Principal Conductor

Dene Olding
Concertmaster Chair
supported by the Sydney
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Performing in this concert...

FIRST VIOLINS
Michael Dauth

Concertmaster

SunYi

Associate Concertmaster

Kirsten Williams
Associate Concertmaster

Julie Batty
Jennifer Booth
Brielle Clapson
Sophie Cole
Amber Gunther
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Léone Ziegler
Emily Qin*
Claire Herrickt

SECOND VIOLINS

Jennifer Hoy
A/Assistant Principal

Shuti Huang
Susan Dobbie

Principal Emeritus

Stan W Kornel
Benjamin Li

Emily Long
Philippa Paige
Biyana Rozenblit
Maja Verunica
Alexandra D'Elia#
Lerida Delbridge*
Alexander Norton*

VIOLAS
Roger Benedict

Caroline Henbest*
Assistant Principal

Robyn Brookfield
Sandro Costantino
Jane Hazelwood
Graham Hennings
Stuart Johnson
Leonid Volovelsky
Jacqueline Cronin#

Maike-Karoline Drabet

CELLOS

Emma-Jane Murphy*

Kristy Conrau
Timothy Nankervis
Adrian Wallis
David Wickham
Rowena Crouch#
William Hewert
Rachael Tobin*

DOUBLE BASSES
Kees Boersma
Alex Henery

David Campbell
Steven Larson
Richard Lynn

David Murray
Benjamin Ward

Symphony Board and Council
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FLUTES
Emma Sholl

Rosamund Plummer
Principal Piccolo

OBOES
Diana Doherty
Alexandre Oguey

Principal Cor Anglais

CLARINETS
Francesco Celata
Christopher Tingay

BASSOONS
Roger Brooke
Noriko Shimada

Principal Contrabassoon

Chloe Turnert

HORNS

Ben Jacks

Lee Bracegirdle
Euan Harvey
Francesco Lo Surdot

TRUMPETS
Daniel Mendelow
Anthony Heinrichs
Rosie Baldwin*

TROMBONES
Ronald Prussing
Nick Byrne
Christopher Harris

Principal Trombone

Symphony Board and Council

TUBA
Steve Rossé

TIMPANI

Mark Robinson
Assistant Principal

PERCUSSION
Rebecca Lagos
Colin Piper
John Douglas*

HARP
Louise Johnson
Clare McDonogh*

KEYBOARDS
Josephine Allan#
Kate Golla*

Bold = Principal

Italic = Associate Principal

* = Guest Musician

# = Contract Musician

T = Sydney Symphony
Fellow

To see photographs of the full roster of permanent musicians and find out more about the orchestra, visit
our website: www.sydneysymphony.com/SSO_musicians If you don't have access to the internet, ask

one of our customer service representatives for a copy of our Musicians flyer.
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Vladimir Ashkenazy PRINCIPAL CONDUCTOR AND ARTISTIC ADVISOR
PATRON Her Excellency Professor Marie Bashir Ac cvo, Governor of New South Wales

Founded in 1932 by the Australian

Broadcasting Corporation, the Sydney
Symphony has evolved into one of the
world’s finest orchestras as Sydney has
become one of the world’s great cities.

Resident at the Sydney Opera House,
the Sydney Symphony also performs in
venues throughout Sydney and regional
NSW. International tours have earned
the orchestra world-wide recognition for
artistic excellence, and in 2009 it made its
first tour to mainland Asia.

The Sydney Symphony’s first Chief’
Conductor was Sir Eugene Goossens,
appointed in 1947; he was followed by
Nicolai Malko, Dean Dixon, Moshe Atzmon,
Willem van Otterloo, Louis Frémaux, Sir
Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi

Sydney Symphony Board

© KEITH SAUNDERS

Gelmetti. The orchestra’s history also boasts
collaborations with legendary figures such
as George Szell, Sir Thomas Beecham,

Otto Klemperer and Igor Stravinsky.

The Sydney Symphony’s award-
winning education program is central
to its commitment to the future of live
symphonic music, and the orchestra
promotes the work of Australian
composers through performances,
recordings and its commissioning
program.

The Sydney Symphony Live label has
captured performances with Alexander
Lazarev, Gianluigi Gelmetti, Sir Charles
Mackerras and Vladimir Ashkenazy. The
orchestra has also released recordings with
Ashkenazy on the Exton/Triton labels, and
numerous recordings for ABC Classics.

CHAIRMAN John C Conde a0

Terrey Arcus Am Rory Jeffes
Ewen Crouch Andrew Kaldor
Jennifer Hoy Goetz Richter
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PLAYING YOUR PART

The Sydney Symphony gratefully acknowledges the music lovers who donate to the
Orchestra each year. Each gift plays an important part in ensuring our continued
artistic excellence and helping to sustain important education and regional touring
programs. Please visit sydneysymphony.com/patrons for a list of all our donors,
including those who give between $100 and $499.

PLATINUM PATRONS

$20,000+

Brian Abel

Geoff & Vicki Ainsworth

Robert Albert Ao & Elizabeth

Albert

Roger Allen & Maggie Gray

Tom Breen & Rachael Kohn

Sandra & Neil Burns

Mr John C Conde a0

Robert & Janet Constable

The Hon Ashley Dawson-Damer

Mr J O Fairfax ac

Fred P Archer Charitable Trust

The Berg Family Foundation
in memory of Hetty Gordon

The Hansen Family

Mr Andrew Kaldor & Mrs Renata
Kaldor a0

D & | Kallinikos

Mrs Roslyn Packer ao

Greg & Kerry Paramor & Equity
Real Estate Partners

Dr John Roarty in memory of
Mrs June Roarty

Paul & Sandra Salteri

Mrs Penelope Seidler am

Mrs W Stening

Mr Fred Street am & Mrs Dorothy
Street

In memory of D M Thew

Mr Peter Weiss av & Mrs Doris
Weiss

Westfield Group

Ray Wilson oam in memory of
James Agapitos oam

The Estate of the late G S Wronker

GOLD PATRONS

$10,000-$19,999

Alan & Christine Bishop

lan & Jennifer Burton

Libby Christie & Peter James

The Estate of Ruth M Davidson

Penny Edwards

Dr Bruno & Mrs Rhonda Giuffre

Stephen Johns & Michele Bender

Helen Lynch am & Helen Bauer

Isabel McKinnon

Mrs Joan MacKenzie

Justice Jane Mathews ao

Tony & Fran Meagher

Mrs T Merewether oam

Mr B G O'Conor

Mrs Joyce Sproat & Mrs Janet
Cooke

June & Alan Woods Family Bequest

Anonymous (1)

SILVER PATRONS
$5,000-$9,999
Andrew Andersons ao
Jan Bowen
Mr Donald Campbell &
Dr Stephen Freiberg
Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
Michael & Manuela Darling
Mrs Gretchen M Dechert
James & Leonie Furber
Mr James Graham am &
Mrs Helen Graham
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Mr David Greatorex ao &
Mrs Deirdre Greatorex

Irwin Imhof in memory of
Herta Imhof

Judges of the Supreme Court
of NSW

Mr Ervin Katz

Gary Linnane

William Mcllrath Charitable
Foundation

Ruth & Bob Magid

David Maloney & Erin Flaherty

David & Andree Milman

Eva & Timothy Pascoe

Rodney Rosenblum am &
Sylvia Rosenblum

David Smithers am & Family

Mrs Hedy Switzer

Ms Caroline Wilkinson

Michael & Mary Whelan Trust

Jill Wran

Anonymous (1)

BRONZE PATRONS
$2,500-$4,999

David Barnes

Mr & Mrs David & Halina Brett
Lenore P Buckle

Ewen & Catherine Crouch
Paul & Susan Hotz

Mark Johnson

Anna-Lisa Klettenberg

R & S Maple-Brown

Mora Maxwell

Judith McKernan

Matthew Mclnnes

James & Elsie Moore

Bruce & Joy Reid Foundation
Georges & Marliese Teitler

J F & A van Ogtrop

Henry & Ruth Weinberg
Geoff Wood & Melissa Waites

BRONZE PATRONS

$1,000-$2,499

Adcorp Australia Limited

Charles & Renee Abrams

Mr Henri W Aram oam

Terrey & Anne Arcus

Claire Armstrong & John Sharpe

Richard Banks Optometrists

Doug & Alison Battersby

Stephen J Bell

Marco Belgiorno-Zegna av &
Angela Belgiorno-Zegna

Phil & Elesa Bennett

Nicole Berger

Gabrielle Blackstock

Jane Brodribb & Colin Draper

M Bulmer

The Clitheroe Foundation

Debby Cramer & Bill Caukill

Mr John Cunningham scm &
Mrs Margaret Cunningham

Lisa & Miro Davis

lan Dickson & Reg Holloway

Paul Espie

Russell & Sue Farr

Rosemary & Max Farr-Jones

John Favaloro

Mr lan Fenwicke & Prof Neville
Wills

Firehold Pty Ltd

Annette Freeman

Ross & Jill Gavin

Warren Green

Anthony Gregg & Deanne
Whittleston

Akiko Gregory

In memory of Oscar Grynberg

Janette Hamilton

The Hon David Hunt ao oc &
Mrs Margaret Hunt

Dr & Mrs Michael Hunter

Dr Michael Joel am & Mrs Anna Joel

In Memory of Bernard M H Khaw

Jeannette King

Mr Justin Lam

Sam & Barbara Linz

Mallesons Stephen Jaques

Mr & Mrs Gilles T Kryger

Mr Robert & Mrs Renee Markovic

Kevin & Deidre McCann

lan & Pam McGaw

Mrs Barbara McNulty ose

Nola Nettheim

Mr R A Oppen

Mr Robert Orrell

Mr & Mrs Ortis

Jill Pain

Piatti Holdings Pty Ltd

Adrian & Dairneen Pilton

Robin Potter

Mr & Ms Stephen Proud

Miss Rosemary Pryor

Dr Raffi Qasabian

Ernest & Judith Rapee

Patricia H Reid

Pamela Rogers

Jerome & Pamela Rowley

Mr M D Salamon

Juliana Schaeffer

Victoria Smyth

Catherine Stephen
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Michael & Toni Baume ao

Ms Baiba B. Berzins

Dr & Mrs Hannes Boshoff
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Dr Miles Burgess

Hon. Justice J C & Mrs Campbell
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Dr Heng & Mrs Cilla Tey
Rev Harry & Mrs Meg Herbert
Mrs E Herrman
Mrs Jennifer Hershon
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Bill & Pam Hughes
Greta James
Iven & Sylvia Klineberg
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Dr & Mrs Leo Leader
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Sydney & Airdrie Lloyd
Alison Lockhart & Bruce Watson
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Sandy Nightingale
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Dr M C O’'Connor
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K B Meyboom
A Willmers & R Pal
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Dr A J Palmer
Mr Andrew C. Patterson
Dr Kevin Pedemont
LT &L M Priddle
Lois & Ken Rae
Rowan & Annie Ross
Richard Royle
Dr Mark & Mrs Gillian Selikowitz
Caroline Sharpen
Dr Agnes E Sinclair
Robyn Smiles
Rev Doug & Mrs Judith Sotheren
John & Alix Sullivan
Prof Gordon E Wall
Ronald Walledge
The Hon. Justice Anthony Whealy
The Hon. Edward G Whitlam
Audrey & Michael Wilson
Mr Robert Woods
Mrs R Yabsley
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