
APT MASTER SERIES

Wednesday 10 February 8pm 
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No fees when you book classical concerts online with the SSO

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

Tickets also available at  

sydneyoperahouse.com 9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

All concerts at Sydney Opera House unless otherwise stated

Beethoven Triumphant
Ashkenazy’s Beethoven Celebration    
BEETHOVEN Piano Concerto No.5 (Emperor) 
BEETHOVEN Symphony No.4
Vladimir Ashkenazy conductor
Garrick Ohlsson piano

APT Master Series

Wed 10 Feb 8pm
Fri 12 Feb 8pm
Sat 13 Feb 8pm

Pre-concert talk 45 minutes before each 
performance

Garrick Ohlsson in Recital
GRANADOS Oriental from 12 Spanish Dances
GRANADOS Goyescas
MUSSORGSKY Pictures at an Exhibition

International Pianists in Recital

Mon 15 Feb 7pm 

City Recital Hall Angel Place

Beethoven Ascendant
Ashkenazy’s Beethoven Celebration    
BEETHOVEN Violin Concerto
BEETHOVEN Symphony No.5
Vladimir Ashkenazy conductor
James Ehnes violin

Special Event 
Premier Partner Credit Suisse

Wed 17 Feb 8pm
Thu 18 Feb 8pm
Fri 19 Feb 8pm

Serenade
Mozart & Strauss
R STRAUSS Serenade in E flat for 13 winds
MOZART Violin Rondo in B flat, K269
R STRAUSS Metamorphosen
MOZART Violin Rondo in C, K373
James Ehnes violin-director
2016 SSO Fellows & SSO Musicians

Tea and Symphony

Fri 19 Feb 11 am
complimentary morning tea from 10am

Wynton Marsalis and the  
Jazz at Lincoln Center Orchestra
An evening of jazz standards

Wynton Marsalis trumpet
Jazz at Lincoln Center Orchestra

Special Event

Wed 24 Feb 8pm

Wynton Marsalis’s  
Swing Symphony
BERNSTEIN Fancy Free – Ballet
BERNSTEIN Prelude, Fugue and Riffs
MARSALIS Swing Symphony AUSTRALIAN PREMIERE

David Robertson conductor
Wynton Marsalis trumpet
Francesco Celata clarinet
Jazz at Lincoln Center Orchestra

Meet the Music

Thu 25 Feb 6.30pm
Kaleidoscope

Fri 26 Feb 8pm
A BMW Season Highlight 

Sat 27 Feb 8pm

Scheherazade 
Her Story Continues
RIMSKY-KORSAKOV Scheherazade 
ADAMS Scheherazade.2 – Dramatic Symphony 
for violin and orchestra AUSTRALIAN PREMIERE

David Robertson conductor
Leila Josefowicz violin

Meet the Music

Wed 2 Mar 6.30pm
Thursday Afternoon Symphony

Thu 3 Mar 1.30pm
Emirates Metro Series

Fri 4 Mar 8pm

CLASSICAL

concert diary

FRENCH BALLETS IN FEBRUARY 
LA DAME AUX CAMÉLIAS
MONDAY, 15TH FEBRUARY 8.30PM AEDT

foxtelarts.com.au



WELCOME

Welcome to Sydney Opera House Concert Hall for the first program 
in the APT Master Series for 2016. This year of music with the SSO 
begins with a great composer – Beethoven – and two of the finest 
musicians of our time – Vladimir Ashkenazy and pianist Garrick 
Ohlsson.

Together these inspiring artists make for the ultimate concert 

experience. In the same way, flying by private jet is the ultimate 

travel experience. My friend and business associate Phil Asker  

is the founder and director of Captain’s Choice, and he and his  

team are true pioneers: personally curating handcrafted travel 

experiences to uncover every corner of the globe. Their innovative 

itineraries see the Captain’s Choice flag flying above all that’s 

remote and exotic.

Sydneysiders are privileged to have an inspiring opera house and a 

world-class orchestra literally on the doorstep. Nearly every week  

of the year, there’s great music-making to be enjoyed in this very 

concert hall. But when you seek inspiration further afield – through 

fresh destinations and new experiences – Captain’s Choice Private 

Jet offers something exceptional and memorable, whether 

travelling from London to Sydney on the ‘Equatorial Explorer’ 

journey or making a round trip with ‘Ultimate South America’.

We hope you enjoy this evening’s performance and look forward to 

seeing you at more concerts in 2016.

Geoff McGeary oam
APT Company Owner
and
Phil Asker oam
Captain’s Choice Founder & Director
(Part of the APT family)

P
H

IL
 A

S
K

E
R

 (L
E

F
T)

 A
N

D
 G

EO
FF

 M
cG

E
A

R
Y



PRESENTED BY

2016 concert season 

APT MASTER SERIES

WEDNESDAY 10 FEBRUARY, 8PM 

FRIDAY 12 FEBRUARY, 8PM 

SATURDAY 13 FEBRUARY, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

Saturday’s performance will be 
recorded by ABC Classic FM for 
broadcast across Australia on 
21 February at 1pm

Pre-concert talk at 7.15pm in  
the Northern Foyer. Visit  
sydneysymphony.com/speaker-bios 
for more information.

Estimated durations:  
38 minutes, 20-minute interval, 
35 minutes 
The concert will conclude at 
approximately 9.50pm

Vladimir Ashkenazy conductor 
Garrick Ohlsson piano

LUDWIG VAN BEETHOVEN (1770–1827) 

Piano Concerto No.5 in E flat, Op.73 (Emperor)

Allegro  
Adagio un poco mosso – 
Rondo (Allegro)

INTERVAL

Symphony No.4 in B flat, Op.60

Adagio – Allegro vivace 
Adagio 
Allegro vivace – Trio (Un poco meno allegro) 
Allegro ma non troppo

BEETHOVEN TRIUMPHANT
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Engraving by Blasius Höfel after a pencil drawing by Louis Letronne (1814). Beethoven and his friends thought 
highly of this portrait, regarding it as particularly lifelike.
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It is with pleasure that we welcome back to the stage of  

the Sydney Opera House Concert Hall one of the greatest 

musicians of our time, Vladimir Ashkenazy. And we’re 

delighted to present our former principal conductor in a series 

of six programs celebrating one of the greatest composers  

of all time – Beethoven.

It would be rare for a concert season to go by without at 

least one of Beethoven’s symphonies or concertos. But a 

festival of his music offers a special chance to hear most 

if not all these works in relatively close succession. The  

SSO’s first Beethoven festival was in 1943. In 1984 Vladimir 

Ashkenazy brought the Philharmonia Orchestra to the 

Adelaide Festival where they performed all the Beethoven 

symphonies and piano concertos, with Ashkenazy as soloist 

and conductor. More recently, in Sydney, there have been 

festivals conducted by Edo de Waart (1998 and 2001) and 

Gianluigi Gelmetti (2007). Beethoven’s music enjoys a 

perennial appeal that’s virtually unrivalled. 

In 1955 the authors of The Record Guide pondered 

Beethoven’s immense popularity and importance as a 

composer. Their conclusion, no less relevant today, was that  

in a tormented and troubled world most of us turn to art that 

springs from conflict, in which disorder resolves into order. 

Beethoven wrestles with Fate and triumphs; he believes in 

Freedom. ‘Beethoven is, above all things, the poet of heroism.’ 

In addition, we’re drawn to the power of Beethoven’s music, 

which combines expressive intensity and personal feeling  

with ambitious scale and a sense of the sublime. 

In tonight’s concert, Vladimir Ashkenazy is joined by pianist 

Garrick Ohlsson for the magnificent ‘Emperor’ Concerto, and 

we get to hear Beethoven in a more ‘Classical’ mood in his 

Fourth Symphony. We hope you’ll join us again next week for 

the Fifth Symphony and the Violin Concerto, and in October 

when Ashkenazy will return to complete the celebration.

Ashkenazy’s Beethoven 
Celebration: 
Beethoven Triumphant

INTRODUCTION

PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket 
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or 
mobile device by visiting our 
online program library in the 
week leading up to the concert: 
sydneysymphony.com/
program_library

Beethoven Leadership Circle

The SSO thanks the following 
patrons who have generously 
supported Ashkenazy’s 
Beethoven Celebration:

Terrey Arcus am & Anne Arcus 
Tom Breen & Rachael Kohn 
John C Conde ao 
Michael Crouch ao &  
    Shanny Crouch 
Ruth & Bob Magid 
Drs Eileen & Keith Ong 
Peter Weiss ao & Doris Weiss
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ABOUT THE MUSIC

Ludwig van Beethoven 
Piano Concerto No.5 in E flat, Op.73 (Emperor)
Allegro  
Adagio un poco mosso – 
Rondo (Allegro)

Garrick Ohlsson piano

In May 1809 Napoleon’s armies occupied Vienna for the second 
time and with considerable violence. Beethoven took shelter 
with his brother Caspar Carl and his wife Johanna and to protect 
his failing hearing spent the bombardment of 11 and 12 May with 
pillows over his ears in the cellar. Beethoven wrote to his publisher:  
‘What a destructive, disorderly life I see and hear around me: 
nothing but drums, cannons and human misery in every form.’

Before, during and after the invasion and despite his misery, 
Beethoven managed to work. He composed the Op.70 piano trios 
and three piano sonatas including Op.81a, Das Lebewohl (or 
‘Les Adieux’) which reflects Beethoven’s sorrow at seeing his 

Keynotes
BEETHOVEN
Born Bonn, 1770 
Died Vienna, 1827

Beethoven’s Fifth Piano  
Concerto is one of the works  
that is central to his reputation. 
It was composed when 
Beethoven was in his late 30s – 
at a time when his hearing was 
already radically diminished. It 
was an astonishingly productive 
time that has become known as 
his ‘heroic’ period.

EMPEROR CONCERTO

‘Emperor’ wasn’t Beethoven’s 
nickname for the Fifth Piano 
Concerto – it was bestowed  
by others responding to the 
majesty of the work and its  
often commanding character. 
The concerto begins in a way  
that would have surprised its  
first listeners: with flourishes  
of ever increasing length 
punctuated by grand chords  
from the orchestra. And it was 
the first concerto in which  
the cadenza – traditionally 
improvised by the soloist – 
was written out in full. Beethoven 
would have had the integrity of 
his music in mind, but there was 
another motivation: this was the 
first of his concertos that he  
had been unable to play himself – 
his deafness making public 
performance impossible.

The second movement continues 
straight into the finale without 
pause, emphasising a sense of 
unity and momentum in the 
music. Dedicated to Archduke 
Rudolph, the Fifth Concerto was 
completed in 1809 and premiered 
in 1811.
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Title page of Piano Concerto No.5, Op.73, with its dedication to 
Beethoven’s patron and friend, the Archduke Rudolph.
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young patron the Archduke Rudolph leaving Vienna, as did so 

many of the aristocracy during the invasion. He also composed 

the String Quartet Op.74, popularly known as the Harp Quartet, 

and completed the Fifth Piano Concerto (also dedicated to 

Rudolph). Curiously, most of these are in the key of E flat major – 

the key of The Magic Flute and other music where Mozart sought 

to create a sense of solemnity, and one that Beethoven used at 

his most Promethean in works like the Eroica Symphony. These 

works don’t bear any obvious resemblance to one another: the 

transcendent serenity of the Harp Quartet seems miles away 

from the high style of the outer movements of the Emperor 

concerto. But all of these works break new ground in some way.

By this time Beethoven’s deafness made it impossible for  

him to perform with an orchestra, so the concerto’s first 

performance in Leipzig in 1811 was given by a young organist, 

Friedrich Schneider. At the Viennese premiere in 1812, Carl 

Czerny was soloist. Given the political circumstances, it is  

hardly surprising that the concerto is, in Alfred Einstein’s word, 

the ‘apotheosis of the military concept’ in Beethoven’s music. 

Biographer Maynard Solomon quotes Einstein as saying that  

the audience ‘expected a first movement in four-four time of 

a military character; and they reacted with unmixed pleasure 

when Beethoven not only fulfilled but far surpassed their 

expectations’.

In the Fifth Concerto, Beethoven solved the problem of how  

to exploit the soloist’s virtuosity without downgrading the role  

of the orchestra, while constructing the kind of musical 

argument and drama which was so crucial to the Classical style. 

This is achieved partly through masterstrokes like the opening 

gesture of the first movement: a single chord is sounded by  

the orchestra, to which the piano responds in such flamboyant 

style, creating a sense of uncertainty about how and when  

the orchestra will rejoin the music, and what form the actual 

thematic material will take.

A standard practice in much Classical music was to get 

louder and more agitated in the lead-up to a point of structural 

significance, but Beethoven made those moments even  

more dramatic. The overwhelming impression left by the first 

movement of the Fifth Concerto is of ceremonial grandeur and 

pomp – hence the nickname (not authorised by Beethoven)  

of Emperor. But the massive scale of the first movement is 

made possible by the frequent contrast of the ‘military’, with its 

characteristic march rhythms, and the reflective. Moreover, 

Beethoven prepares the movement’s climactic moments with 

what scholar William Kinderman calls ‘the withdrawal of the 

Dictating the Cadenza
Beethoven gave the premieres  
of his first four piano concertos, 
but by 1811 he was too deaf to  
play in public. Perhaps because  
he knew he wouldn’t be playing 
the ‘Emperor’ Concerto himself, 
Beethoven did something new 
that turned out to be extremely 
influential: he removed the 
traditional opportunities for the 
pianist to improvise a virtuoso 
cadenza. There are still moments 
in the concerto that sound 
improvisatory, including the very 
beginning, which sounds like a  
set of three mini-cadenzas, but 
Beethoven carefully writes these 
out. And at the point in the first 
movement where pianists might 
have expected to improvise 
a cadenza, Beethoven writes: 
‘Do not make up a cadenza, but  
go straight on to what follows.’ 
What follows is cadenza-like, but 
tightly integrated into the fabric 
of the music. None of the great 
concertos since, apart from the 
Brahms Violin Concerto, has left 
room for an improvised cadenza.



REMOTE   I   EXOTIC   I   INSPIRED

Call 1300 184 289  |  www.captainschoice.com.au/PrivateJet

The globe is rich in wonders unseen and stones unturned. 
For the discerning traveller, there is only one way to see 
them. After two decades of travel, we welcome just 90 
guests aboard our All Business Class Jet this year.

Stop into Iguassu Falls for a lunchtime helicopter flight on your  

way from Buenos Aires to Rio. Take to the water on a morning 

cruise down the Amazon River. Encounter an ornithologist’s rapture 

and an abundance of natural wonder during a privately chartered 

cruise of the Galapagos Islands. Solve the mystery of the mystical 

Moai exploring Easter Island. Marvel at one of the most celebrated 

engineering feats in the world traversing the Panama Canal.

Welcome to a world of difference, where it’s all taken care of.  

Benefit from expedited airport arrangements where possible,  

sip on chilled Dom Perignon onboard and enjoy accommodation 

in a selection of the worlds most impressive hotels. Absolutely all 

sightseeing experiences are included, as are tipping, taxes, transfers 

and travel insurance^. Experience the new dawn of Private Jet travel  

exclusively with Captain’s Choice. Welcome to our world…

Phil Asker Pty Ltd CC2222  
*Conditions apply. Price includes $1,500 per person 

saving when booked by 31 March 2016. ^Subject to 
meeting requirements of the insurer. 

JOURNEYS BY 
PRIVATE JET

2016 PRIVATE JET JOURNEYS

Equatorial Explorer

23 Aug. – 13 Sept. 2016 (22 Days) 
From $55,000*  

per person twin share

Ultimate South America

15 Sept. – 6 Oct. 2016 (22 Days) 
From $68,000*  

per person twin share
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Vladimir Ashkenazy’s

BEETHOVEN 
CELEBRATION  
CONTINUES IN OCTOBER
Three stunning concerts featuring:
■■ The Eroica, Pastoral and Choral symphonies
■■ Piano Concerto No.3 & No.4

BOOK NOW No fees for these concerts when booked online at

 SYDNEYSYMPHONY.COM
OR CALL 8215 4600 Mon–Fri 9am–5pm 

music into a mysterious stillness’. The piano’s opening flourishes,  
for instance, seem for a moment to be about to wander off  
into realms of improvisation before the energetic first theme 
is announced impatiently by the band. To prepare the moment  
of recapitulation, where the opening material returns, Beethoven 
again allows the music to become rarified and serene: a passage 
of ever-quieter scales and trills gives way to a pastoral dialogue 
between the winds and the bell-tones of the piano.

The short, central Adagio movement, rightly described as 
dreamlike by one writer, is in B major, which in terms of  
Classical tonal logic is a fair way away from the ‘home’ key of 
E flat. And its mood couldn’t be further from the military 
episodes, despite its material being dominated by the scales 
and trills that featured in the first movement. It may have been 
a passage such as this that Australian poet Gwen Harwood was 
remembering when she wrote:

Pain breaks upon  
these notes in splintering trills; here, changed to song,  
wears the calm aspect of divinity.

A justly celebrated instance of ‘the withdrawal of the music 
into a mysterious stillness’ occurs at the transition from the 
slow movement into the finale. The transition is almost 
imperceptible – Beethoven changes a note here or there to 
subtly change the direction of the music as it seems to fade, 
and the piano begins ruminating on a common chord which  
will ultimately flower as the final movement’s bounding theme, 
which again is contrasted with moments of deep calm. Whatever 
the misery in which Beethoven wrote this work, or its immediate 
political context, it turns out to be another ode to joy.

GORDON KERRY © 2003

The orchestra in Beethoven’s ‘Emperor’ Concerto comprises pairs of flutes, 

oboes, clarinets, bassoons, horns and trumpets; timpani and strings.

The SSO was the first ABC orchestra 

to perform the ‘Emperor’ Concerto, 

with pianist Artur Schnabel and 

conductor George Szell in 1939. 

Our most recent performance of the 

concerto was in the 2014 Beethoven 

piano concerto cycle with soloist 

Emanuel Ax and conductor David 

Robertson.
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TRIBUTE

Prof. Owen was a man of many extraordinary 
talents who changed the lives of many through 
his work as a microsurgeon and fertility 
specialist. As the ‘Father of Microsurgery’, he  
and his team developed new techniques to 
successfully transplant limbs – restoring 
independence to many. His world firsts include 
reattaching the finger of a young boy in 1970, 
the first hand transplant and the first double 
hand transplant. As a pioneer in the field of male 
fertility, he developed new vasectomy reversal 
techniques, giving the precious gift of a child  
to thousands of couples worldwide. Nothing 
brought him more joy – or pride – and – his 
office walls were plastered with photos of tiny 
smiling faces and their beaming parents.

Medicine was Prof. Owen’s greatest focus in 
life, but music was his greatest love. He had 
been a promising pianist before pursuing 
medicine as a career, and he never operated, 
consulted or wrote a paper (or a poem) without 
classical music playing in the background.  

Professor Earl Owen (1933–2014)

This week’s concerts are dedicated to the memory of Professor Earl R Owen – microsurgeon, 
music lover and a longstanding friend of Vladimir Ashkenazy.

When he moved to London in the 1960s, he 
counted among his friends Vladimir Ashkenazy, 
also newly arrived in the city. Later, in 1979, 
Prof. Owen saved the leg – and very likely the 
life – of Ashkenazy’s son Dimitri after a freak 
water-skiing accident.

The two men were firm friends – whenever 
Ashkenazy was conducting and Prof. Owen  
was in the same city, he could be found sneaking  
into the concert hall during rehearsals to  
listen.

Prof. Owen also enjoyed a longstanding 
relationship with the SSO and the Sydney Opera 
House. He consulted on musicians’ posture  
and designed chairs for performers. He also 
designed the Concert Hall seats on which you 
are sitting.

A charismatic and compassionate man, he 
would be thrilled to share this evening’s concert 
with you, as Ashkenazy and the SSO perform 
masterpieces by Beethoven.Vladimir Ashkenazy with Prof. Owen
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BEETHOVEN’S FOURTH

Last year the SSO gave the Australian premiere of  
Jörg Widmann’s Con brio on motifs by Beethoven. 
That work was part of a group of commissions 
intended to complement the Beethoven symphonies 
and recorded by the Bavarian Radio Symphony 
Orchestra and Mariss Jansons. The Fourth and Fifth 
symphonies were matched to Fires by Lithuanian 
composer Raminta Šerkšnytė and the three works are 
available on the Br Klassik label, as one of the volumes 
in an exceptional set: Beethoven Symphonies and 
Reflections.

BR KLASSIK 900135

If you’re after the complete Beethoven symphonies, 
look for the acclaimed collection by Osmo Vänskä with 
the Minnesota Orchestra.

BIS 1825/26 

Or try the more recent recording of the complete 
symphonies by the Royal Flemish Philharmonic, 
conducted by Philippe Herreweghe, who brings  
period instrument insight to a modern instrument 
performance distinguished by its clarity and energy.

PENTATONE 518 6312

OHLSSON PLAYS BEETHOVEN

Garrick Ohlsson has recorded the complete Beethoven 
piano sonatas, with nine volumes released on the 
Bridge label between 2006 and 2010. The first three 
volumes include the sonatas composed in 1809, 
around the same time as the ‘Emperor’ Concerto: 
No.24 in F sharp major, Op.78 (Vol.1), 25 in G major, 
Op.79 (Vol.3) and 26 in E flat major, Op.81a, Les Adieux 
(Vol.2).

BRIDGE 9198, 9201, 9207 

ASHKENAZY’S BEETHOVEN

Vladimir Ashkenazy made three recordings of the 
complete Beethoven piano concertos, including 
a cycle with the Cleveland Orchestra that he directed 
from the piano. (Australian concertgoers might 
remember him doing the same thing with the 
Philharmonia Orchestra at the 1984 Adelaide Festival.) 
The Cleveland cycle is available as an ArkivCD release 
together with Beethoven’s Choral Fantasia. And the 
‘Emperor’ Concerto and the Choral Fantasia can be 
found in the 50-CD set Ashkenazy: 50 Years on Decca.

DECCA 421 718 (Concertos) 
DECCA 478 5093 (50 Years)

Broadcast Diary 

February–March

abc.net.au/classic

Friday 19 February, 8pm
BEETHOVEN ALIVE
Vladimir Ashkenazy conductor
Symphony No.1, No.8, No.7

Saturday 20 February, 8pm
BEETHOVEN ASCENDANT
Vladimir Ashkenazy conductor 
James Ehnes violin
Violin Concerto, Symphony No.5

Sunday 21 February, 1pm
BEETHOVEN TRIUMPHANT
See this program for details.

Wednesday 24 February, 9:30pm
VÄNSKÄ CONDUCTS BRAHMS
Osmo Vänskä conductor 
Colin Currie percussion
Beethoven, Aho, Brahms

Friday 26 February, 8pm
SWING SYMPHONY
David Robertson conductor 
Wynton Marsalis trumpet 
Francesco Celata clarinet 
Jazz at Lincoln Center Orchestra
Bernstein, Marsalis

SSO Radio
Selected SSO performances, as recorded by  
the ABC, are available on demand:  

sydneysymphony.com/SSO_radio

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 8 March, 6pm

Musicians and staff of the SSO talk about the life  
of the orchestra and forthcoming concerts. Hosted  
by Andrew Bukenya.

finemusicfm.com

MORE MUSIC
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Beethoven 
Symphony No.4 in B flat, Op.60
Adagio – Allegro vivace 
Adagio 
Allegro vivace – Trio (Un poco meno allegro) 
Allegro ma non troppo

The deceptively spontaneous surge of creativity on which 
Beethoven had realised the mighty Eroica impelled him onward 
almost immediately into the fierce energy of a new symphony  
in C minor. But when in 1806 Count Franz von Oppersdorff 
commissioned a symphony from him, Beethoven laid aside the 
two movements he had already completed of the C minor work 
and produced for the Count an altogether different, less titanic 
symphony in B flat major.

Having achieved symphonic strength on a grand scale in  
the Eroica, Beethoven was striving for an equivalent level of 
concentrated intensity in the new, more compact C minor work. 
But the scherzo was giving him problems, and the Oppersdorff 
commission, which he appears to have executed with uncommon  
speed, gave him breathing space in which to work them out.

The new symphony, which thus became the Fourth, is also 
compact and concentrated. Ostensibly sunny in character, its 
brightness is relative to the shadowy world from which it springs 
and which occasionally darkens its path. The allegro of the first 
movement, evolving from the slow introduction (Adagio), bursts 
forth in brilliance out of the gloom, a realm of mysteriously 
shifting harmonies, of strangely detached notes and chords. 
The recapitulation similarly emerges from a dramatically  
hushed reminiscence of the introduction and a crescendo over 
menacing drum rolls – procedures which may well have given 
Beethoven the clue to his problems with the Fifth and inspired 
the breathtaking link in the later symphony from scherzo 
into finale.

The core of the Fourth, as in the Eroica, is probably the slow 
movement (Adagio), a spacious rondo of profound poetic qualities.  
Had Beethoven been given to revealing himself in his music, this 
serene idyll, based on a gentle rocking pulse, might well be seen 
as reflecting his attachment at the time to the young Countess 
Therese von Brunsvik – one of the more special of the many 
women in his life. With a passionate outburst in the central 
section, the music is subjectively ‘romantic’ in the widest sense.

The third movement scherzo – though Beethoven no longer 
calls it that – brusquely dispels the calm of the Adagio with a 
vigorous, angular melody, copiously sprinkled with off-beat 
accents. A reflective trio section, marked fractionally slower than 

Keynotes
BEETHOVEN

In 1806, around the time he was 
composing his Fourth Symphony, 
Beethoven had reconciled himself 
to his deafness. He was no longer 
keeping it a secret, but had begun 
‘plunging into the whirlpool of 
society’, as he put it, and spending 
time in the country estates of his 
noble friends. A fellow composer 
noted that around this time 
Beethoven was ‘cheerful to every 
jest laid, deeply happy, fun-loving, 
witty, and satirical’.

FOURTH SYMPHONY

This symphony was likened by the 
composer Robert Schumann to 
‘a slender Greek maiden between 
two Nordic giants’ – the giants 
being the Eroica Symphony  
(No.3) and the Fifth. But it is in  
no way a slight work, nor is it  
even particularly ‘classical’ in  
a backward looking way.

Its four movements all reveal 
a level of invention and originality 
that makes the symphony as 
progressive as its neighbours. 
The overall mood is sunny, but 
there is profound poetry in such 
moments as the slow introduction 
and the Adagio second movement.  
Completed in 1806, the Fourth 
Symphony was premiered in 
March 1807.
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the main movement, makes not one but two appearances, giving 
the impression that the second-time scherzo impulsively failed 
to stop. The scherzo is thus obliged to make an unscheduled 
third appearance, though now severely condensed. In three short 
but pregnant bars, as Tovey says, the two horns abruptly ‘blow 
the whole movement away’.

The finale scurries in with carefree abandon. But here, too, 
gaiety soon gives way to passages of elegant charm and quixotic 
strokes of angry, minor-key chords. Beethovenian boldness  
and power underlie the humour of this music as it runs its 
exhilarating course.

Despite its superficial similarity in form and scale with the 
symphonies of Haydn and Mozart, Beethoven’s Fourth already 
inhabits a different spiritual world. Robert Schumann surely  
saw only half the picture when he likened this utterly masculine 
symphony, in relation to the Eroica and the Fifth, to ‘a slender 
Greek maiden between two Nordic giants’. More to the point is 
Sir George Grove’s assessment of how music to this point had 
gained at Beethoven’s hand, ‘not,’ as he says, ‘in invention, wit  
or spirit, but in variety of structure, colour and expression’. 

ANTHONY CANE © 2011

Beethoven’s Fourth Symphony calls for an orchestra comprising flute with 

pairs of oboes, clarinets, bassoons, horns and trumpets; timpani and strings.

The earliest known SSO performance of Beethoven’s Fourth Symphony 

was in 1941, conducted by Percy Code. Our most recent performance was 

in 2012, conducted by Hannu Lintu.

‘A slender Greek maiden 
between two Norse 
giants’
SCHUMANN
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ABOUT THE ARTISTS

Vladimir Ashkenazy 
conductor

One of the few artists to combine a successful 
career as a pianist and conductor, Vladimir 
Ashkenazy inherited his musical gift from both 
sides of his family: his father David Ashkenazy 
was a professional light music pianist and his 
mother Evstolia (née Plotnova) was daughter 
of a chorusmaster in the Russian Orthodox 
church.

He first came to prominence in the 1955 Chopin 
Competition in Warsaw and as winner of the 1956 
Queen Elisabeth Competition in Brussels. Since 
then he has built an extraordinary career, not only 
as one of the most outstanding pianists of the 
20th century, but as an artist whose creative  
life encompasses a vast range of activities and 
continues to offer inspiration to music-lovers 
across the world.

A regular visitor to Sydney since his Australian 
debut, as a pianist, in 1969, Vladimir Ashkenazy 
subsequently conducted subscription concerts 
and composer festivals for the Sydney Symphony 
Orchestra, and from 2009 to 2013 he was 
Principal Conductor and Artistic Advisor. 
Highlights of his tenure included the Mahler 
Odyssey project, concert performances of 
Tchaikovsky’s Queen of Spades and annual 
international touring.

Conducting has formed the larger part of his 
activities for the past 30 years and he appears 
regularly with major orchestras around the world. 
He continues his longstanding relationship with 
the Philharmonia Orchestra, which appointed  

him Conductor Laureate in 2000, and he is also 
Conductor Laureate of both the Iceland and 
NHK symphony orchestras. He has recently 
stepped down from the Music Directorship of the 
EUYO, a post he has held with great satisfaction 
for 15 years, and he previously held the post of 
Chief Conductor of the Czech Philharmonic 
Orchestra. He maintains strong links with  
other major orchestras including the Cleveland 
Orchestra (where he was formerly Principal  
Guest Conductor) and Deutsches Symphonie-
Orchester Berlin (Chief Conductor and Music 
Director 1988–96). 

Ashkenazy maintains his devotion to the  
piano, these days mostly in the recording studio. 
His comprehensive discography includes the 
Grammy award-winning Shostakovich Preludes 
and Fugues, Rautavaara’s Piano Concerto No.3 
(which he commissioned), Bach’s Well-Tempered 
Clavier, Rachmaninoff Transcriptions and 
Beethoven’s Diabelli Variations. Milestone 
collections include Ashkenazy: 50 Years on 
Decca – a 50-CD box set (2013) and his vast 
catalogue of Rachmaninoff’s piano music, which 
also includes all of his recordings as a conductor 
of the composer’s orchestral music (2014).

Beyond his performing schedule, Vladimir 
Ashkenazy has also been involved in many TV 
projects, inspired by his passionate drive to 
ensure that serious music retains a platform in 
the mainstream media and is available to as broad 
an audience as possible.
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Garrick Ohlsson 
piano

Since winning the 1970 International Chopin Piano 
Competition, Garrick Ohlsson has established 
himself as a musician of magisterial interpretive 
and technical prowess. In addition to being one  
of the world’s leading exponents of the music of 
Chopin, he commands an enormous repertoire, 
ranging over the entire piano literature. A student 
of the late Claudio Arrau, he has come to be noted 
for his masterly performances of the music of 
Mozart, Beethoven and Schubert, as well as later 
Romantic works. His repertoire includes more 
than 80 concertos, ranging from Haydn to Barber 
and Busoni and works of the 21st century, many 
commissioned for him.

In the 2015–16 season he gives recitals in 
Berkeley, New York, Indianapolis, Seattle, La Jolla, 
Evanston, Forth Worth, Lincoln and Costa Mesa. 
In return visits to Australia he appears in Perth, 
Brisbane, Melbourne and Adelaide as well as 
Sydney, and he will perform for the first time  
with the New Zealand Symphony Orchestra. 
As a concerto soloist he will perform with 
orchestras in Boston, Los Angeles, Ottawa, 
Nashville, Indianapolis, Oregon, Warsaw, 
St Petersburg, Manchester and Lugano. He will 
also serve as a judge at the 17th International 
Chopin Piano Competition in Warsaw, and in April 
he will join the Takács Quartet for a brief US tour 
culminating at Carnegie Hall.

A native of White Plains, New York, Garrick 
Ohlsson began his piano studies at the age of 
eight and at 13 he entered the Juilliard School.  

Although he won the 1966 Busoni Competition in 
Italy and the 1968 Montreal Piano Competition, 
it was his Gold Medal in Warsaw at the 1970 
Chopin Competition that brought him worldwide 
recognition as one of the finest pianists of his 
generation. In 1994 he was awarded the Avery 
Fisher Prize and in 1998 he received the University 
Musical Society Distinguished Artist Award in Ann 
Arbor, Michigan. He is also the 2014 recipient of 
the Jean Gimbel Lane Prize in Piano Performance 
from the Northwestern University Bienen School 
of Music. 

Garrick Ohlsson’s most recent appearance  
with the SSO was in 2012 when he performed the 
original version of Tchaikovsky’s Second Piano 
Concerto with Vladimir Ashkenazy.

Beethoven Soloist Supporter for Garrick Ohlsson:  
Judith McKernan

On Monday 15 February at 7pm Garrick Ohlsson 
will perform a recital of music by Granados  
and Mussorgsky.

City Recital Hall Angel Place

www.sydneysymphony.com
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. 

Resident at the iconic Sydney Opera House, 
where it gives more than 100 performances  
each year, the SSO also performs in venues 
throughout Sydney and regional New South 
Wales. International tours to Europe, Asia and  
the USA – including three visits to China – have 
earned the orchestra worldwide recognition for 
artistic excellence.

The orchestra’s first Chief Conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux,  
Sir Charles Mackerras, Zdenĕk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor  
from 2009 to 2013. The orchestra’s history also  
boasts collaborations with legendary figures  

such as George Szell, Sir Thomas Beecham,  
Otto Klemperer and Igor Stravinsky. 

The SSO’s award-winning education program 
is central to its commitment to the future of live 
symphonic music, developing audiences and 
engaging the participation of young people.  
The orchestra promotes the work of Australian 
composers through performances, recordings 
and its commissioning program. Recent 
premieres have included major works by Ross 
Edwards, Lee Bracegirdle, Gordon Kerry, Mary 
Finsterer, Nigel Westlake and Georges Lentz,  
and the orchestra’s recordings of music by  
Brett Dean have been released on both the BIS 
and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances  
with Alexander Lazarev, Gianluigi Gelmetti,  
Sir Charles Mackerras, Vladimir Ashkenazy and 
David Robertson. In 2010–11 the orchestra made 
concert recordings of the complete Mahler 
symphonies with Ashkenazy, and has also 
released recordings of Rachmaninoff and Elgar 
orchestral works on the Exton/Triton labels, as 
well as numerous recordings on ABC Classics.

This is the third year of David Robertson’s 
tenure as Chief Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.www.sydneysymphony.com/SSO_musicians

THE ORCHESTRA

FIRST VIOLINS 
Dene Olding 
CONCERTMASTER

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Brielle Clapson
Sophie Cole
Amber Davis
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emily Qin°
Andrew Haveron 
CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Claire Herrick 

SECOND VIOLINS 
Marina Marsden 
Emma Jezek 
ASSISTANT PRINCIPAL 

Emma Hayes
Shuti Huang
Stan W Kornel
Emily Long
Nicole Masters
Philippa Paige
Maja Verunica
Monique Irik°
Elizabeth Jones°
Cristina Vaszilcsin°
Kirsty Hilton 
Marianne Broadfoot 
Maria Durek
Benjamin Li

VIOLAS
Roger Benedict 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Jeroen Quint°
Tobias Breider 
Anne-Louise Comerford 
Jane Hazelwood 

CELLOS
Umberto Clerici 
Catherine Hewgill 
Kristy Conrau
Fenella Gill
Timothy Nankervis
Christopher Pidcock
Adrian Wallis
David Wickham
Leah Lynn 
ASSISTANT PRINCIPAL 

Elizabeth Neville 

DOUBLE BASSES
Kees Boersma 
Alex Henery 
Neil Brawley 
PRINCIPAL EMERITUS 

David Campbell
Steven Larson
Jaan Pallandi
Richard Lynn
Benjamin Ward 

FLUTES 
Carolyn Harris 
A/ ASSOCIATE PRINCIPAL

Rosamund Plummer 
PRINCIPAL PICCOLO

Janet Webb 
Emma Sholl 

OBOES
Shefali Pryor 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

Diana Doherty 
David Papp 

CLARINETS
Francesco Celata 
A/ PRINCIPAL 

Craig Wernicke 
PRINCIPAL BASS CLARINET

Christopher Tingay 

BASSOONS
Todd Gibson-Cornish*
Fiona McNamara
Matthew Wilkie 
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Robert Johnson 
Marnie Sebire
Ben Jacks 
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Rachel Silver 

TRUMPETS
Paul Goodchild 
Anthony Heinrichs
David Elton 

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE 

TUBA
Steve Rossé 

TIMPANI
Mark Robinson 
ASSISTANT PRINCIPAL 

Richard Miller 

PERCUSSION
Rebecca Lagos 
Timothy Constable

HARP 
Louise Johnson 

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

°	 = CONTRACT MUSICIAN

*	 = GUEST MUSICIAN

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT

Dene Olding
CONCERTMASTER

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY CREDIT 
SUISSE, RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE
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BEHIND THE SCENES

Sydney Symphony Orchestra Staff
MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER 
Eleasha Mah

ARTIST LIAISON MANAGER
Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 
Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
Rachel McLarin 

A/ EDUCATION MANAGER 
Rachel Ford

EDUCATION OFFICER 
Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 
Rosie Marks-Smith 

OPERATIONS MANAGER 
Kerry-Anne Cook 

HEAD OF PRODUCTION 
Laura Daniel

STAGE MANAGER
Courtney Wilson 

PRODUCTION COORDINATORS
Elissa Seed
Brendon Taylor

PRODUCER, SPECIAL EVENTS
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST
David Patrick

SENIOR GRAPHIC DESIGNER
Christie Brewster 

GRAPHIC DESIGNER
Tessa Conn

A/ MARKETING MANAGER, WEB &
DIGITAL MEDIA 
Jenny Sargant

MARKETING COORDINATOR
Jonathon Symonds

Box Office

MANAGER OF BOX OFFICE SALES & 
OPERATIONS
Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR 
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR 
John Robertson

CUSTOMER SERVICE REPRESENTATIVES 
Karen Wagg – CS Manager
Rosie Baker
Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 
Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE
Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

CORPORATE PARTNERSHIPS EXECUTIVE 
Paloma Gould

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST 
Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Kai Raisbeck

BUSINESS SERVICES

DIRECTOR OF FINANCE 
John Horn

FINANCE MANAGER 
Ruth Tolentino 

ACCOUNTANT 
Minerva Prescott 

ACCOUNTS ASSISTANT 
Emma Ferrer 

PAYROLL OFFICER 
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 
Michel Maree Hryce

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Ross Grant
Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Goetz Richter

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon John Della Bosca MLC

John C Conde ao

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 
Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Leo Schofield AM

Peter Weiss AO

Anthony Whelan mbe

Sydney Symphony  
Orchestra Board
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SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde AO 

Andrew Kaldor AM & Renata Kaldor AO

Vicki Olsson

Roslyn Packer AO

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White AO & Rosemary White

Ray Wilson OAM in memory of the late James Agapitos OAM

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

FOR INFORMATION ABOUT THE CHAIR PATRONS 

PROGRAM, CALL (02) 8215 4625.

n n n n n n n n n n

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Roger Benedict
Principal Viola
Kim Williams AM &  
Catherine Dovey Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of  
Carolyn Clampett

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Umberto Clerici has been Principal Cello 
of the SSO since 2014. He has performed 
as a soloist with orchestras around the 
world and served as principal cello at the 
Teatro Regio in Turin in his native Italy 
before joining the SSO. Umberto’s chair is 
generously supported by Garry and Shiva 
Rich. Their son Samuel recently started 
learning the cello and aspires to join the 
SSO one day.
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chair
Kim Williams AM & Catherine Dovey Patrons of Roger Benedict, 

Artistic Director, Fellowship
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Double Bass Chair
Anonymous Trumpet Chair

fellowship supporting patrons
Mr Stephen J Bell
Joan MacKenzie Scholarship
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Mrs Barbara Murphy
Drs Keith & Eileen Ong
Tony Strachan

major education donors
Bronze Patrons & above

John Augustus & Kim Ryrie
Bob & Julie Clampett
Howard & Maureen Connors
The Greatorex Foundation
J A McKernan
Barbara Maidment
Mr & Mrs Nigel Price
Drs Eileen & Keith Ong
Mr Robert & Mrs Rosemary Walsh

Learning & Engagement

SSO PATRONS

Commissioning Circle
Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Andrew Kaldor AM & Renata Kaldor AO

Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Dr Richard T White
Anonymous

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N

Foundations

Beethoven Celebration Supporters
Judith McKernan
Danny May
D E Pidd
In memory of Rodney Rosenblum am

Tony Strachan
Mary Whelan & Robert Baulderstone
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Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate Of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest 

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  

ON MAKING A BEQUEST TO THE SSO,  

PLEASE CONTACT OUR PHILANTHROPY TEAM  

ON 8215 4625.

Henri W Aram OAM &  
Robin Aram

Stephen J Bell
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

George Joannides
John Lam-Po-Tang

Peter Lazar AM

Daniel Lemesle
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine AO

Ray Wilson OAM

Anonymous (10)

Stuart Challender  
Legacy Society

Celebrating the vision of donors who are leaving  
a bequest to the SSO.

DIAMOND PATRONS  
$50,000+
Anne Arcus & Terrey Arcus am 
Mr Frank Lowy ac &  
   Mrs Shirley Lowy oam 
Mrs Roslyn Packer ao 
Paul Salteri am & Sandra  
   Salteri 
Peter Weiss ao & Doris Weiss 
Mr Brian White ao &  
   Mrs Rosemary White

PLATINUM PATRONS  
$30,000–$49,999
Doug & Alison Battersby 
Mr John C Conde ao 
Robert & Janet Constable 
Ruth & Bob Magid 
The Hon Justice AJ Meagher  
   & Mrs Fran Meagher 
Mrs Barbara Murphy 
Vicki Olsson 
Mrs W Stening 
Kim Williams am & Catherine  
   Dovey

GOLD PATRONS  
$20,000–$29,999
Brian Abel 
Robert Albert ao & Elizabeth  
   Albert 
The Berg Family Foundation 
Tom Breen & Rachael Kohn 
Sandra & Neil Burns 
James & Leonie Furber 
Mr Andrew Kaldor am & 
Mrs Renata Kaldor ao 
I Kallinikos 
In memory of Matthew Krel 
Justice Jane Mathews ao 
Mrs T Merewether oam 
Rachel & Geoffrey O’Conor 
Drs Keith & Eileen Ong 
Andy & Deirdre Plummer 
David Robertson & Orli  
   Shaham 
Mrs Penelope Seidler am 
Mrs Joyce Sproat &  
   Mrs Janet Cooke 
Mr Fred Street am &  
   Mrs Dorothy Street 
Ray Wilson oam in memory  
   of James Agapitos oam 
Anonymous

SILVER PATRONS  
$10,000–$19,999
Geoff Ainsworth am &  
   Johanna Featherstone 
Christine Bishop 
Audrey Blunden 
Mr Robert Brakspear 

Mr Robert & Mrs L Alison Carr 
Bob & Julie Clampett 
Michael Crouch ao &  
   Shanny Crouch 
Ian Dickson & Reg Holloway 
Paul Espie 
Edward & Diane Federman 
Nora Goodridge 
Mr Ross Grant 
Stephen Johns & Michele  
   Bender 
Simon Johnson 
Helen Lynch am & Helen  
   Bauer 
Judith A McKernan 
Susan Maple-Brown am 
Mr John Morschel 
Seamus Robert Quick 
Kenneth R Reed am 
Garry & Shiva Rich 
Tony Strachan
John Symond am 
The Harry Triguboff  
   Foundation 
Caroline Wilkinson 
June & Alan Woods Bequest 
Anonymous (2)

BRONZE PATRONS  
$5,000–$9,999 
Dr Raji Ambikairajah 
John Augustus & Kim Ryrie 
Dushko Bajic 
Stephen J Bell 
Dr Hannes & Mrs Barbara  
   Boshoff 
Boyarsky Family Trust 
Peter Braithwaite &  
   Gary Linnane 
Mrs P M Bridges obe 
David Z Burger Foundation 
Ian & Jennifer Burton 
Rebecca Chin 
Howard Connors 
Dr Colin Goldschmidt 
The Greatorex Foundation 
Rory & Jane Jeffes 
In memory of George  
   Joannides 
In memoriam  
   Dr Reg Lam-Po-Tang 
Mr Ervin Katz 
The Hon. Paul Keating 
Robert McDougall 
Barbara Maidment 
Mora Maxwell 
Taine Moufarrige 
Ms Jackie O’Brien 
Mr & Mrs Nigel Price 
Chris Robertson & Katherine  
   Shaw 

The Sydney Symphony Orchestra gratefully 
acknowledges the music lovers who donate to the 
orchestra each year. Each gift plays an important part 
in ensuring our continued artistic excellence and 
helping to sustain important education and regional 
touring programs. 

Playing Your Part
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Rodney Rosenblum am &  
   Sylvia Rosenblum 
Dr Evelyn Royal 
Manfred & Linda Salamon 
Dr Agnes E Sinclair 
Geoff Stearn 
John & Jo Strutt 
Mr Robert & Mrs Rosemary  
   Walsh 
Judy & Sam Weiss 
Mary Whelan & Rob  
   Baulderstone 
In memory of Geoff White 
Anonymous (3)

PRESTO PATRONS  
$2,500–$4,999
Mr Henri W Aram oam 
Ian Brady 
Mr David & Mrs Halina Brett 
Mark Bryant oam 
Lenore P Buckle 
Cheung Family 
Dr Paul Collett 
Ewen Crouch am &  
  Catherine Crouch 
Dr Lee MacCormick Edwards 
Charitable Foundation 
Prof. Neville Wills & Ian  
   Fenwicke 
Firehold Pty Ltd 
Warren Green 
Anthony Gregg 
Ann Hoban 
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson 
Dr & Mrs Michael Hunter 
Mr John W Kaldor am 
Professor Andrew Korda am &  
   Ms Susan Pearson 
Dr Barry Landa 
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw 
Mrs Juliet Lockhart 
Ian & Pam McGaw 
Renee Markovic 
Helen & Phil Meddings 
James & Elsie Moore 
Helen & Sam Sheffer 
Dr Agnes E Sinclair 
Rosemary Swift 
Westpac Group 
Yim Family Foundation 
Dr John Yu 
Anonymous (2)

VIVACE PATRONS  
$1,000–$2,499
Mrs Lenore Adamson 
Antoinette Albert 
Rae & David Allen 
Mr Matthew Andrews 
Mr Garry & Mrs Tricia Ash 
Sibilla Baer 
The Hon. Justice Michael Ball 

Dr Richard & Mrs Margaret Ball 
David Barnes 
Dr Richard & Mrs Margaret  
   Bell 
In memory of Lance Bennett 
G & L Besson 
Ms Gloria Blonde 
Jan Bowen am 
In memory of Jillian Bowers 
In Memory of Rosemary Boyle,  
   Music Teacher 
Roslynne Bracher 
Daniel & Drina Brezniak 
William Brooks & Alasdair  
   Beck 
Mr Peter Brown 
Dr David Bryant 
In memory of R W Burley 
Ita Buttrose ao obe 
Hon. J C Campbell qc &  
   Mrs Campbell 
Debby Cramer & Bill Caukill 
Mr B & Mrs M Coles 
Ms Suzanne Collins 
Joan Connery oam &  
   Maxwell Connery oam 
Mr Phillip Cornwell 
Dr Peter Craswell 
Mr John Cunningham scm &  
Mrs Margaret Cunningham 
Darin Cooper Foundation 
Greta Davis 
Lisa & Miro Davis 
Dr Robert Dickinson 
E Donati 
Professor Jenny Edwards 
Malcolm Ellis & Erin O’Neill 
Mrs Margaret Epps 
Mr & Mrs J B Fairfax am 
Julie Flynn 
Dr Stephen Freiberg &  
   Donald Campbell 
Dr Kim Frumar & Ms Teresa  
   De Leon 
Clive & Jenny Goodwin 
In Memory of Angelica Green 
Akiko Gregory 
Dr Jan Grose 
Mr & Mrs Harold & Althea  
   Halliday 
Janette Hamilton 
Sandra Haslam 
Mrs Jennifer Hershon 
Sue Hewitt 
Jill Hickson am 
Dorothy Hoddinott ao 
Kimberley Holden 
The Hon. David Hunt ao qc &  
   Mrs Margaret Hunt 
Dr Owen Jones 
Mrs W G Keighley 
Mrs Margaret Keogh 
Aernout Kerbert & Elizabeth  
   Neville

Mrs Gilles Kryger 
Mr Justin Lam 
Beatrice Lang 
Mr Peter Lazar am 
Airdrie Lloyd 
Peter Lowry oam & Carolyn  
   Lowry oam 
Gabriel Lopata 
Macquarie Group Foundation 
David Maloney am & Erin  
   Flaherty 
Kevin & Deidre McCann 
John & Sophia Mar 
Danny May 
Kim Harding & Irene Miller 
Henry & Ursula Mooser 
Milja & David Morris 
Judith Mulveney 
Darrol Norman & Sandra  
   Horton 
Judith Olsen 
Mr & Mrs Ortis 
Andrew Patterson & Steven  
   Bardy 
In memory of Sandra Paul  
   Pottinger 
Mark Pearson 
Mr Stephen Perkins 
Almut Piatti 
D E Pidd 
Dr John I Pitt 
The Hon. Dr Rodney Purvis am  
   & Mrs Marian Purvis 
Dr Raffi Qasabian &  
   Dr John Wynter 
Mr Patrick Quinn-Graham 
Ernest & Judith Rapee 
In memory of Katherine  
   Robertson 
Mr David Robinson 
Dr Colin Rose 
Lesley & Andrew Rosenberg 
Mr Shah Rusiti 
Ann Ryan 
Jorie Ryan for Meredith Ryan 
In memory of H St P Scarlett 
George & Mary Shad 
Victoria Smyth 
Judith Southam 
Mr Dougall Squair 
Fred & Mary Stein 
Catherine Stephen 
The Hon. Brian Sully am qc 
The Taplin Family 
Pam & Ross Tegel 
Mildred Teitler 
Dr & Mrs H K Tey 
Dr Jenepher Thomas 
Kevin Troy 
Judge Robyn Tupman 
John & Akky van Ogtrop 
Dr Alla Waldman 
In memory of Denis Wallis 
Henry & Ruth Weinberg

The Hon. Justice A G Whealy 
Jerry Whitcomb 
Dr Edward J Wills 
Ann & Brooks C Wilson am 
Dr Richard Wing 
Evan Wong 
Dr Peter Wong &  
   Mrs Emmy K Wong 
Sir Robert Woods 
Lindsay & Margaret  
   Woolveridge 
In memory of Lorna Wright 
Mrs Robin Yabsley 
Anonymous (13)

ALLEGRO PATRONS  
$500–$999
Dr Gregory Au 
Mr & Mrs George Ball 
Ian Barnett 
Barracouta Pty Ltd 
Simon Bathgate 
Jane Blackmore 
Mr Chris Bennett 
Ms Baiba Berzins 
Jan Biber 
Minnie Biggs 
R D & L M Broadfoot 
Dr Miles Burgess 
Pat & Jenny Burnett 
Hugh & Hilary Cairns 
Eric & Rosemary Campbell 
M D Chapman am &  
   Mrs J M Chapman 
Jonathan Chissick 
Michael & Natalie Coates 
Dom Cottam & Kanako  
   Imamura 
Ann Coventry 
Mr David Cross 
Diana Daly 
Geoff & Christine Davidson 
Mark Dempsey sc 
Paul Deschamps 
Dr David Dixon 
Susan Doenau 
Dana Dupere 
Camron Dyer & Richard Mason 
John Favaloro 
Mrs Lesley Finn 
Mr Richard Flanagan 
Ms Lynne Frolich 
Michele Gannon-Miller 
Ms Lyn Gearing 
Mr Robert Green 
Dr Sally Greenaway 
Mr Geoffrey Greenwell 
Tony Grierson 
Mr Richard Griffin am 
In memory of Beth Harpley 
V Hartstein 
Alan Hauserman & Janet Nash 
Robert Havard 
Mrs A Hayward 
Roger Henning
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VANGUARD COLLECTIVE
Justin Di Lollo Chair 
Belinda Bentley 
Alexandra McGuigan 
Oscar McMahon 
Taine Moufarrige  
   Founding Patron 
Shefali Pryor 
Seamus Robert Quick  
   Founding Patron 
Chris Robertson & Katherine  
  Shaw Founding Patrons

MEMBERS
Laird Abernethy  
Elizabeth Adamson 
Clare Ainsworth-Herschell 
Charles Arcus 
Phoebe Arcus 
James Armstrong 
Luan Atkinson 
Dushko Bajic  
   Supporting Patron 
Joan Ballantine 
 Scott & Alina Barlow 
Meg Bartholomew 
Andrew Batt-Rawden 
James Baudzus 
Andrew Baxter 
Adam Beaupeurt 
Anthony Beresford 
James Besson 
Dr Andrew Botros 
Peter Braithwaite 
Andrea Brown 
Nikki Brown 
Professor Attila Brungs 
Tony Chalmers 
Dharmendra Chandran 
Louis Chien 
Paul Colgan 
Claire Cooper 
Bridget Cormack 
Karynne Courts 
Robbie Cranfield 
Peter Creeden 
Asha Cugati 
Juliet Curtin 
David Cutcliffe 
Este Darin-Cooper 
Rosalind De Sailly 
Paul Deschamps 
Catherine Donnelly 
Jennifer Drysdale 
John-Paul Drysdale 
Dunmore Lang College 
Kerim & Mrs Jodi El Gabaili 
Karen Ewels 
Roslyn Farrar 
Talitha Fishburn 
Naomi Flutter 
Alexandra Gibson 
Sam Giddings 

Jeremy Goff 
Lisa Gooch 
Hilary Goodson 
Tony Grierson 
Jason Hair 
Kathryn Higgs 
Peter Howard 
Jennifer Hoy 
Katie Hryce 
James Hudson 
Jacqui Huntington 
Virginia Judge 
Paul Kalmar 
Tisha Kelemen 
Aernout Kerbert 
Patrick Kok 
Angela Kwan 
John Lam-Po-Tang 
Tristan Landers 
Gary Linnane 
David Lo 
Saskia Lo 
Gabriel Lopata 
Robert McGrory 
David McKean 
Matt Milsom 
Marcus Moufarrige 
Fern Moufarrige 
Sarah Moufarrige 
Dr Alasdair Murrie-West 
Julia Newbould 
Anthony Ng 
Nick Nichles 
Kate O’Reilly 
Roger Pickup 
June Pickup 
Cleo Posa 
Stephanie Price 
Michael Radovnikovic 
Katie Robertson 
Dr Benjamin Robinson 
Alvaro Rodas Fernandez 
Prof. Anthony Michael 
Schembri 
Benjamin Schwartz 
Ben Shipley 
Ben Sweeten 
Randal Tame 
Sandra Tang 
Ian Taylor 
Dr Zoe Taylor 
Cathy Thorpe 
Michael Tidball 
Mark Trevarthen 
Michael Tuffy 
Russell van Howe &  
   Simon Beets 
Sarah Vick 
Michael Watson 
Alan Watters 
Jon Wilkie 
Yvonne Zammit

n n n n n n n n n n

SSO Vanguard

A membership program for a dynamic group of  
Gen X & Y SSO fans and future philanthropists

Prof. Ken Ho & Mrs Tess Ho 
Dr Mary Johnsson 
Ms Cynthia Kaye 
Monica Kenny 
Dr Henry Kilham 
Miss Joan Klein 
Mrs Patricia Kleinhans 
Ms Sonia Lal 
I David & Val Landa 
n memory of Marjorie Lander 
Elaine M Langshaw 
Dr Allan Laughlin 
Dr Leo & Mrs Shirley Leader 
Margaret Lederman 
Roland Lee 
Mr David Lemon 
Peter Leow & Sue Choong 
Mrs Erna Levy 
Mrs A Lohan 
Linda Lorenza 
Panee Low 
M J Mashford 
Ms Jolanta Masojada 
Mr Guido Mayer 
Kenneth Newton Mitchell 
Howard Morris 
Mr David Mutton 
Alan Hauserman & Janet Nash 
Mr & Mrs Newman 
Mr Graham North 
Dr Lesley North 
E J Nuffield 
Sead Nurkic 
Mr Michael O’Brien 
Dr Alice J Palmer 
Dr Kevin Pedemont 
Peter & Susan Pickles 

Erika Pidcock 
Anne Pittman 
John Porter & Annie  
   Wesley-Smith 
Michael Quailey 
Dr Marilyn Richardson 
Anna Ro 
Mr Michael Rollinson 
Mrs Christine Rowell-Miller 
Mr Kenneth Ryan 
Garry E Scarf & Morgie Blaxill 
Mrs Solange Schulz 
Peter & Virginia Shaw 
Mrs Diane Shteinman am 
David & Alison Shilligton 
Margaret Sikora 
Titia Sprague 
Colin Spencer 
Robert Spry 
Ms Donna St Clair 
Ashley & Aveen Stephenson 
Margaret & William Suthers 
Peter & Jane Thornton 
Rhonda Ting 
Alma Toohey 
Hugh Tregarthen 
Gillian Turner & Rob Bishop 
Ross Tzannes 
Mr Robert Veel 
Ronald Walledge 
Ms Roberta Woolcott 
Dr Wayne Wong 
Paul Wyckaert 
Anonymous (26)

SSO Patrons pages correct  
as of 1 January 2016

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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