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WELCOME

APT

Welcome to tonight’s concert in the APT Master Series. This
is the second of two programs in this month’s Ashkenazy
Beethoven Celebration that we are supporting, and we're
delighted to see you here for what promises to be a truly
uplifting evening.

With music by Beethoven, composed in 19th-century Vienna,
former Principal Conductor Vladimir Ashkenazy takes us to
the very heart of the symphonic repertoire. And in tonight’s
program the orchestra is joined by vocal soloists and Sydney
Philharmonia Choirs for perhaps the most powerful and
influential of all of Beethoven's creations: his Choral
Symphony.

The great finale of the Choral Symphony - the ‘Ode to Joy’ -
embodies a vision of hope. It also reminds us that music is

a universal language that speaks to the emotions and brings
people together. Here at APT we also believe in the power of
travel to open new horizons. Whether it’s our own beautiful
continent or the homelands of the great composers of the
past, there's always something new and memorable to be
discovered, and when you're travelling with the experts, you
can be sure of a truly unforgettable experience.

We hope you enjoy tonight's performance and we look forward
to seeing you again at APT Master Series concerts in the 2017
season!

G A Sarg

Geoff McGeary oam
APT Company Owner
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Vladimir Ashkenazy conductor
Christiane Oelze soprano

Fiona Campbell mezzo-soprano
Steve Davislim tenor

Teddy Tahu Rhodes baritone
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LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No.2in D, Op.36

Adagio molto—Allegro con brio

orchestra

David Robertson
Chief Conductor and Artistic Director

m 929ABC
w%% | Classic FM

Friday's performance will be recorded
by ABC Classic FM for broadcast on
Wednesday 16 November at 1pm.

Pre-concert talk by Andrew Aronowicz
at 7.15pm in the Northern Foyer. Visit
sydneysymphony.com/speaker-bios
for more information.

Estimated durations:
32 minutes, 20-minute interval,

Larghetto 65 minutes

Scherzo [A”egm] and Trio The concert will conclude at
approximately 10.05pm.

Allegromolto
Saturday night's performance is a

INTERVAL BMW Season Highlight

Symphony No.9 in D minor, 0p.125 (Choral)
Allegro, ma non troppo, un poco maestoso
Molto vivace - Presto

Adagio molto e cantabile - Andante moderato

Allegro assai (Choral finale on Schiller’s ode To Joy)
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In 1823 Ferdinand Georg Waldmiiller completed a portrait of Beethoven on commission from the composer’s
publishers, Breitkopf & Hartel. (The original was destroyed when their Leipzig office was bombed in 1945.)
This is the Beethoven of the Ninth Symphony. The hair is streaked with grey but is hardly the dishevelled mane
of popular imagination and the artist has captured some of the irregularities of Beethoven’s features,
particularly around the nose.



INTRODUCTION

Ashkenazy’s
Beethoven Celebration:
Beethoven Finale

This week's concerts represent the finale of Vladimir
Ashkenazy’s Beethoven Celebration: all the symphonies,
the violin concerto and three of the piano concertos. And in
this program we reach the summit of Beethoven'’s symphonic
achievement, his Ninth Symphony with its choral finale.

It's a program of contrasts, beginning with Beethoven's

Classical inheritance as represented by the Second Symphony.

At least, we hear it as ‘Classical’; Beethoven's listeners heard
it as an ‘untamed monster’ - longer and more complicated
than any symphony to date. Little did they know what he had
in store for them! Not only was the Ninth Symphony twice as
long again, it contained unruly gestures such as a grumbling
recitation from the double basses, and the unprecedented
inclusion of voices - and by extension words - in what was
meant to be an abstract genre. The text of the finale is
Schiller’s ode To Joy and Beethoven sets it with simple,
uplifting eloguence (a tune that anyone can sing, or play on
the recorder...).

It's no coincidence that SSO Concertmaster Dene 0Olding
has chosen this program for his final concerts with the
orchestra. ‘I think the majesty of this great symphony is
unparalleled, he says, ‘and the message it contains is one for
all mankind!

In the Ninth Symphony, perhaps more than any other,
we hear all the characteristics that have made Beethoven
such an enduring musical influence: there’s the emotional
power, dramatic intensity and ambitious scale. Above all, we
hear the way he echoes the struggles of human existence,
creating a musical journey in which disorder resolves into
order, and ultimately exalts the dignity of human existence.
Here is a composer who is not only worth celebrating but who
fills hearts with the spirit of celebration itself.

Beethoven
Leadership Circle

The SSO thanks the following
patrons who have generously

supported Ashkenazy’s Beethoven

Celebration:

Terrey Arcus AM & Anne Arcus

Tom Breen & Rachael Kohn

John C Conde A0

Michael Crouch Ao & Shanny
Crouch

Ruth & Bob Magid

Drs Eileen & Keith Ong

Peter Weiss A0 & Doris Weiss

These performances of
Symphony No.9 supported by
Christine Bishop

PLEASE SHARE

Programs grow on trees -

help us be environmentally
responsible and keep ticket
prices down by sharing your
program with your companion.

READ IN ADVANCE

You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Ludwig van Beethoven
Symphony No.2 in D, 0p.36

Adagio molto - Allegro con brio
Larghetto

Scherzo (Allegro] and Trio
Allegro molto

Beethoven spent the summer of 1802 at Heiligenstadt, in those
days a small village in the countryside but now a suburb of
Vienna. Like many composers, Beethoven liked to withdraw to the
country to concentrate on his work in peaceful surroundings, but
this year there was an additional purpose: the deafness which
had become noticeable in the previous years was now becoming
serious, and the composer’s physician suggested a prolonged
period away from the potentially damaging noise of the city.

As he was preparing to return to Vienna in October 1802,
Beethoven wrote a curious document that was found among
his papers after his death. Now known as the ‘Heiligenstadt
Testament, it was a kind of will, addressed to the composer’s
two brothers (though Beethoven refers to only one by name and
the other by a blank space in the manuscript). In it, Beethoven
expresses his anguish about his condition:

what humiliation when someone stood beside me and heard

a flute in the distance and | heard nothing, or heard the

shepherd singing and again I heard nothing. Such incidents

brought me to the verge of despair, but little more and | would

have put an end to my life - only my art held me back.

The saving art at this time included a number of violin sonatas,
piano sonatas and bagatelles, and the Second Symphony, which

-

Heiligenstadt in the 19th Century (Anonymous)

Keynotes

BEETHOVEN
Born Bonn, 1770
Died Vienna, 1827

By 1802, when his Second
Symphony was completed, the
German-born Beethoven had
been living in Vienna for a decade.
He'd found fame as a pianist and
enjoyed strong support from

the city’s aristocratic circles,
willing to cultivate an innovative
composer who matched their
Romantic aspirations. But he
had also arrived at the terrible
realisation that his deafness was
worsening and irreversible.

SECOND SYMPHONY

To the modern ear the Second
Symphony has all the hallmarks
of a Classical symphony;
Beethoven’s contemporaries
heard it as ‘bizarre, harsh and
undisciplined’. The symphony
has a Classical spirit but it's
more muscular, more brilliant,
more energetic and more
ambitious. The third movement
is the first named ‘scherzo’ in

a symphony - a shift from the
elegant dance music that was
normally placed in this spot to
something more fleeting and
exuberant. The finale is powerful,
with a massive conclusion,
which means the ‘weight’ of
this symphony is at the end, a
far cry from the throwaway
finales of most 18th-century
symphonies. Dedicated to
Prince Lichnowsky, the Second
Symphony was first performed
in 1803.



Beethoven completed during his stay at Heiligenstadt. Itis
difficult to find evidence of a composer in deep despair in this
work, however, reminding us of the complex relationship between
the life and work of any artist. But there is a nice symmetry at
work. The Second might be seen as a leave-taking of the
pastoral/classical tradition in favour of the more ‘heroic’ style of
the middle period music, but it is Heiligenstadt which Beethoven
portrayed in a work which marked his victory over fate some
years later: the Pastoral Symphony.

Beethoven’s First Symphony had been greeted as an
honourable, if not always elegant, contribution to the tradition
of Haydn and Mozart. To a modern listener, the Second seems
a more assured but still essentially ‘Classical’ work. Like Haydn,
Beethoven generates tense expectation in the first movement
by using a slow introduction (and the great scholar Donald Tovey
has shown that Beethoven borrows a specific sequence of
chords from Haydn’s Creation in this work). Some hints of the
mature Beethoven are in evidence, such as the breathtakingly
simple means by which he extends the scale of the first
movement, with its lengthy concluding section or coda.

The Larghetto is one of Beethoven's most serene, pastoral
slow movements, and for the first time in an orchestral work he
uses the term Scherzo (Italian for ‘joke’ - and it is genuinely
funny) for the dance-like third movement. The finale juggles wit
and seriousness in a way that is worthy of, but never sounds like,
Haydn. For one thing, the movement, balancing the first, is broad
in scale and has an extended coda. Beethoven's orchestral music
to date includes the first three of his piano concertos, but, as one
commentator has suggested, in this work he fully engages with
the orchestra for the first time.

While we hear a piece of wonderfully crafted Classical music,
contemporary critics were not so sure. After the first performance
(which also included the premieres of the Third Piano Concerto
and the oratorio Christ on the Mount of Olives) one praised the
work'’s ‘new and original ideas’ Some years later, however,

a colleague famously described the finale as ‘a repulsive
monster, a wounded tail-lashing serpent, dealing wild and furious
blows as it stiffens into its death agony’, referring, perhaps to

the extended coda (Italian for ‘tail’). He hadn't, as they say, heard
nothing yet!

GORDON KERRY © 2004

Beethoven’s Second Symphony calls for pairs of flutes, oboes, clarinets,
bassoons, horns and trumpets; timpani and strings.

The SSO’s first performance on record of the Second Symphony was
in 1940 under Georg Schneevoigt. The most recent performance was in
2009, conducted by Douglas Boyd.

Itis difficult to find
evidence of a composer
in deep despair in this
symphony... reminding
us of the complex
relationship between
the life and work of
any artist.

A miniature portrait of Beethoven,
painted by Christian Horneman
in 1802.



INTERLUDE

How to Put on a Concertin 1824

Behind the scenes with Beethoven as he plans the premiere
of his latest symphony and a new Mass

Concept:

An all-Beethoven concert (not the first such thing) or ‘Grand
Musical Academy'. As with most public concerts in early
19th-century Vienna, it is a single event, organised by an
individual, and is commercial in spirit.

Programming:

Beethoven's conversation books reveal the thinking: keyboard
music (although ultimately not a piano concerto for lack of

a suitable virtuoso); one symphony rather than two; the inclusion
of vocal solos and duets ‘which are so pleasing to the public’;
perhaps Beethoven might improvise at the piano...

The final program: The Consecration of the House overture,
just three movements from the Missa Solemnis (to be advertised
as ‘grand hymns' because the performance of liturgical music
was not permitted in concerts); and finally the Ninth Symphony.
Budget:

From this one concert Beethoven hopes to make a profit of
about 2,000 florins. By comparison, the annuity he receives from
his noble patrons is 1,360 florins and he typically makes another
200 florins per year from sales of his music.

As the impresario, Beethoven is responsible for renting the
hall, engaging and paying the musicians and organising the
copying of the orchestral parts. The cost of renting a theatre, in
particular, was not cheap. It was not uncommon for a concert
organiser to then stint on rehearsals or for the soloist’s or
composer’s friends to perform for no fee.

Hiring the venue:

‘Your Excellency! | have been approached from various quarters
with the suggestion that | should give a grand concert. | request
you, therefore, to grant me permission to give it in the Grosser
Redoutensaal and on the evening of April 8th..."

The office of the Imperial Royal High Steward replies explaining
that Beethoven will need permission from the High Police
Director’s Office and the lessee of the Karntnertor Theater. As

it turns it, the concert takes place a month later, partly because
of delays in the copying of parts.

Instructions to the copyist:

‘Copy everything exactly as | have indicated; and use some
intelligence here and there!

Fixing the orchestra:

‘As agent for Herr Ludwig van Beethoven, | have the honour to
notify you herewith of his wish...that you will kindly let him have

10



for this purpose all the solo singers, the entire orchestral and
choral personnel, as well as the necessary lighting for the sum
of 400 florins....As a favour to Herr Beethoven, the Musical
Society has undertaken to supplement the orchestra with its
most superior members, so that, all together, this comes to

24 violins, 10 violas, 12 basses and violoncellos, as well as
doubled winds. Therefore it is also necessary to place the whole
orchestra on the stage, as is generally the case with large
oratorios.

Anton Schindler to the Karntnertor Theater

Rehearsal schedule:

The choir of 80 or so singers, including 32 boys from the school
attached to the theatre, have five or six rehearsals in which

to learn the three movements from the Mass and the finale of
the Ninth. A few rehearsals are scheduled for the strings alone,
led by the concertmaster Ignaz Schuppanzigh. Beethoven
conducts rehearsals for the vocal soloists in his home. Two full
rehearsals with conductor Michael Umlauf are held in the
theatre; a third is cancelled because of a ballet rehearsal.
Dynamic ticket pricing:

‘After talks and discussions lasting for six weeks | now feel
cooked, stewed and roasted. What on earth is to be the outcome
of this much-discussed concert, if the prices are not going to be
raised? What will be left over for me after such heavy expenses,
seeing that the copying alone is already costing so much?’
Beethoven to Schindler, April 1824

General admission:

During this period in Vienna seats at concerts - like modern
parking spaces - are unreserved. Your best bet is to arrive early
or send a burly servant to occupy a seat on your behalf. (Law
forbids the sending of children under the age of 16.)
Attendance report:

‘Crowded to excess’ with an ‘unusually numerous audience’ The
Imperial family does not appear, however, having already left
Vienna for the summer.

After party:

The concert is a triumph for Beethoven, but not a financial
triumph. Expenses outstrip income and the composer is enraged
to find that his hoped-for profitis nothing of the kind. At the
celebratory dinner afterwards he verbally abuses his friends
and Schuppanzigh, Umlauf and Schindler abandon him at the
restaurant.

YVONNE FRINDLE, SSO © 2016

Further reading: First Nights: Five Musical Premieres
by Thomas Forrest Kelly

‘I now feel cooked,
stewed and roasted.

BEETHOVEN FINDS ARTISTIC
ADMINISTRATION EXHAUSTING

11



Ludwig van Beethoven
Symphony No.9 in D minor, 0p.125 (Choral)

Allegro, ma non troppo, un poco maestoso

Molto vivace - Presto

Adagio molto e cantabile - Andante moderato

Allegro assai (Choral Finale on Schiller's ode To Joy -
individual tempo markings indicated in the vocal text)

Christiane Oelze soprano

Fiona Campbell mezzo-soprano
Steve Davislim tenor

Teddy Tahu Rhodes baritone
Sydney Philharmonia Choirs

In 1793 Batholoméus Fischenich, of the University of Bonn, wrote
to the wife of the great German poet Friedrich von Schiller:

I'am enclosing with this a musical setting...of which | would like

your opinion. It is by a young man of this place whose musical

talents are universally praised and whom the Elector has sent
to Haydn in Vienna. He proposes also to compose Schiller’s

‘Freude’verse by verse. | expect something perfect for as far as

I know him he is wholly devoted to the great and the sublime...

The ‘young man'’in question was the 23-year-old Beethoven.
His dream of setting Schiller’'s An die Freude would not be fulfilled
for another three decades, when it formed the basis for the finale
of his Ninth Symphony, though he had already used some of it in
a cantata celebrating the Emperor Leopold in 1790.

When the Ninth Symphony was premiered in 1824 there had
been nothing quite like it before. The first movement is almost a
musical tabula rasa, a shimmering of undifferentiated sound which
only gradually forms itself into motives and themes and which
reaches an extraordinary climax in the major key. The scherzo
which - fairly unusually - follows has an amazing demonic energy
imparted by such arresting sounds as that of the timpani (the
audience at the premiere applauded at such points), but also
because of Beethoven’s way of alternating groups of bars into
sets of four and three. The Adagio is a set of double variations
reflecting perhaps one of Beethoven's earlier ideas for the
work, a ‘pious song...in the ancient modes’. But the finale begins
with a symbol of extraordinary musical crisis, the so-called
Schreckensfanfare (‘Horror Fanfare’) which leads to a brief
reminiscence of the preceding movements. These are figuratively
dismissed as the baritone soloist reminds us (in Beethoven's own
words) ‘O friends, no more these sounds! Instead let us sing out
more pleasingly...’ The finale thus launched is formally a set of
variations and a double fugue combining the Joy theme with that
of the words ‘Be enfolded, all ye millions, in this kiss of the whole

12

Keynotes
BEETHOVEN

Beethoven began his symphonic
career at the age of 30. He had
inherited the musical language
of the 18th century and the
symphonic style of Mozart and
Haydn, but even as he followed
the Classical traditions he was
breaking new ground, and
audiences noticed. He completed
his Ninth symphony in 1824,
when he was in his 50s. By this
stage he was profoundly deaf -
at the premiere on 7 May 1824

a soloist had to turn him around
to acknowledge the thunderous
applause.

NINTH SYMPHONY

With the Ninth Symphony,
Beethoven broke his own record,
composing the longest symphony
that had ever been written. And
he added the human voice to the
symphony for the same time,
introducing vocal soloists and full
choir for a setting of Schiller’s
ode To Joy in the finale. But these
are practical matters. Perhaps
the most important feature of
Beethoven’s Ninth Symphony is
its philosophical character.
Symphonies in the Classical
tradition (such as Beethoven's
Second) were purely ‘about’
music; that is no longer the case
in the Ninth. This is profoundly
joyous music, and in the last
movement Beethoven uses the
most basic of means - a simple
tune that anyone can sing - to
build a powerful hymn to
universal freedom and equality.
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Beethoven at the premiere of the
Ninth Symphony with Michael

Umlauf conducting (Karl

Offterdinger, 1879)

world' It is one of the great achievements of the piece that despite

the formal elaboration, the effect is often like popular music. The

Ninth is a profoundly humane work in its ability to make the sublime

and the comic its indissoluble components as in Schiller’s text.
Schiller was a powerful influence on Beethoven'’s thinking.

The poet's conception of tragedy, which celebrates the capacity

of reason to withstand suffering, is at the basis of such works

as the opera Fidelio, or the Fifth Symphony. At first glance, the

Ninth seems the apogee of this utopian aspect of Beethoven'’s

work breaking the mould of the classical symphony, sweeping

13



4 Page from the manuscript of the
Ninth Symphony’s finale

aside the pain of human existence and bursting into song to
create its image of the ideal world of universal brotherhood under
the eyes of a benevolent father above the stars. For that reason
it has become an iconic work to include in communal celebration.
The Sydney Opera House was formally opened with a performance
of the Ninth. When the Wall came down in 1989 Leonard Bernstein
rushed to Berlin to conduct the Ninth on both sides of Checkpoint
Charlie. He substituted Freiheit ('Freedom’) for Freude (‘Joy’) in
the text; ‘sure that Beethoven would have given us his blessing’.
In fact there is some evidence that Schiller actually wrote
‘freedom’ in his original poem, but to avoid censorship changed it
to ‘joy’ himself. By the time the Ninth Symphony was composed,
the French Revolution was a distant event whose ideals had been
corrupted by violence and despotism. And Beethoven himself was
no democrat. In his ideal polity, justice and personal freedom were
guaranteed by the enlightened authority of a noble ruler. Like his
direct contemporary Wordsworth, Beethoven became disillusioned
with the corruption of Revolutionary ideals and though he flirted
with the idea of Napoleon as enlightened ruler, in later life
conceded that ‘with that bastard | made a mistake’ The Ninth
Symphony is not about freedom in a narrow political sense, but
in the universal joy which ‘all beings drink...at Nature's bosom'.
Schiller himself was in later life embarrassed by the naive
idealism of his youthful poem, but more surprising is the fact
that, according to Carl Czerny, Beethoven himself wondered if
he hadn't made a ‘blunder’ in writing a choral finale for the
symphony. As Maynard Solomon points out in his collection of
essays, Late Beethoven, this is not an isolated case. Beethoven
did write a new ending for his String Quartet 0p.130, feeling
unsure of the effect of the original finale (the ‘Great Fugue’ which

14



became 0p.133). During the planning of the Ninth Beethoven
had sketched themes for an instrumental finale, some of which
ended up in his String Quartet 0p.132. Perhaps he suspected that
his vision of the great and the sublime was unlikely to be realised.
Utopias are always ambiguous and this work has been used
to sanctify some bizarre places and events. It is now the official
anthem of the European Union, but graced Hitler’s birthday
celebrations in 1938. In the later 20th century the Ninth attracted
some negative critiques. Philosopher Theodor Adorno took
exception to the lines which exclude anyone who has not known
love; musicologist Susan McClary famously likened the climax of
the first movement to ‘the throttling murderous rage of a rapist
incapable of attaining release’, a metaphor she later withdrew.
But some kind of eroticism is often invoked by writers on the
work. Charles Rosen responded to McClary saying:

McClary’s metaphor of sexual violence is not a bad way to
describe it...I cannot think that the rapist incapable of attaining
release is an adequate analogue, but | hear the passage as

if Beethoven had found a way of making an orgasm last for
sixteen bars. What causes the passage to be so shocking,
indeed, is the power of sustaining over such a long phrase
what we expect as a brief explosion.

In 1972 Sir Michael Tippett produced his Third Symphony,
in which Beethoven's music is distorted grotesquely, graphically
underlining that the dream of universal fraternity is further
away than ever. Solomon, however, regards it as ‘a fatal and
destructive error’ to write off such works as the Ninth:
...If we lose our awareness of the transcendent realms of play,
beauty and brotherhood...if we lose the dream of the Ninth
Symphony, there remains no counterpoise against the engulfing
terrors of civilisation, nothing to set against Auschwitz and
Vietnam as a paradigm of humanity’s potentialities. Masterpieces
of art are instilled with a surplus of constantly renewable
energy - because they contain projections of human desires
and goals which have not yet been achieved.

GORDON KERRY © 2005

Beethoven’s Ninth Symphony calls for piccolo, pairs of flutes, oboes,
clarinets, and bassoons, and contrabassoon; four horns, two trumpets
and three trombones; timpani and percussion (bass drum, cymbals and
triangle); and strings. In the finale the orchestra is joined by four-part
chorus and vocal soloists.

The SSO first performed the Ninth Symphony in 1940 with conductor
Georg Schnéevoigt and soloists Maria Markan, Dorothy Helmrich, Heddle
Nash and Harold Williams. The most recent performance was in 2015
conducted by David Robertson with soloists Miriam Gordon-Stewart,
Michelle DeYoung, Simon O’Neill and Peter Coleman-Wright; Sydney
Philharmonia Choirs and Sydney Grammar School Choir.

The Ninth Symphony
is not about freedom
in a narrow political
sense, but in the
universal joy which
‘all beings drink...at
Nature’s bosom’.

Turn to page 16 for the text and
translation of the Finale

15



Finale - To Joy

0 Freunde, nicht diese Tone!
Sondern lasst uns angenehmere
anstimmen, und freudenvollere.

RECITATIVE

O friends, no more these sounds!
Instead let us sing out more
pleasingly, with joy abundant.

‘Opening expository movement’ (Allegro assai]

Freude, schoner Gotterfunken,
Tochter aus Elysium,

wir betreten feuertrunken,
Himmlische, dein Heiligtum!
Deine Zauber binden wieder
was die Mode streng geteilt:
alle Menschen werden Bruder
wo dein sanfter Flugel weilt.

Wem der grosse Wurf gelungen
eines Freundes Freund zu sein,
wer ein holdes Weib errungen,
mische seinen Jubel ein!

Ja, wer auch nur eine Seele

sein nennt auf dem Erdenrund!
Und wer’s nie gekonnt, der stehle
weinend sich aus diesem Bund!

Freude trinken alle Wesen

an den Brusten der Natur,

alle Guten, alle Bosen,

folgen ihrer Rosenspur.

Kiusse gab sie uns und Reben,
einen Freund, geprift im Tod;
Wollust ward dem Wurm gegeben,
und der Cherub steht vor Gott.

VARIATION 4

0 joy, pure spark of God,
daughter from Elysium,

with hearts afire, divine one,

we come to your sanctuary.

Your heavenly powers reunite
what custom sternly keeps apart:
all mankind become brothers
beneath your sheltering wing.

VARIATION 5

Whoever has known the blessing

of being friend to a friend,

whoever has won a fine woman,

whoever, indeed, calls even

one soul on this earth his own,

let their joy be joined with ours.

But let the one who knows none of this

steal, weeping, from our midst.
VARIATION 6

All beings drink in joy

at Nature’s bosom,

the virtuous and the wicked alike

follow her rosy path.

Kisses she gave to us, and wine,

and a friend loyal to the death;

bliss to the lowest worm she gave,

and the cherub stands before God.

‘Scherzo movement’ (Allegro assai vivace)

VARIATION 7 (Alla marcia)

Froh, wie seine Sonnen fliegen

durch des Himmels prachtgen Plan,

laufet, Bruder, eure Bahn,
freudig, wie ein Held zum Siegen!

Freude, schoner Gotterfunken,
Tochter aus Elysium,

wir betreten feuertrunken,
Himmlische, dein Heiligtum!
Deine Zauber binden wieder

16

Joyously, as His dazzling suns
traverse the heavens,

so, brothers, run your course,
exultant, as a hero claims victory.

VARIATION 8

0 joy, pure spark of God,
daughter from Elysium,

with hearts afire, divine one,
we come to your sanctuary.
Your heavenly powers reunite



was die Mode streng geteilt:
alle Menschen werden Bruder
wo dein sanfter Flugel weilt.

‘Slow movement’ [Andante maestoso)

what custom sternly keeps apart:
all mankind become brothers
beneath your sheltering wing.

COUNTER-SUBJECT

Seid umschlungen, Millionen,
diesen Kuss der ganzen Welt!
Brader, uber'm Sternenzelt

muss ein lieber Vater wohnen.

(Adagio ma non troppo, ma divoto)

Ihr stirtzt nieder, Millionen?
Ahnest du den Schoépfer, Welt?
Such’ ihn Uber'm Sternenzelt!
Uber Sternen muss er wohnen.

‘Finale’ (Allegro energico, sempre ben marcato)

Be enfolded, all ye millions,

in this kiss of the whole world!
Brothers, above the canopy of stars
must dwell a loving Father.

Do you fall down, ye millions?
In awe of your Creator, world?
Go seek Him beyond the stars!
For there assuredly He dwells.

DOUBLE FUGUE
(on the ‘Freude’ and ‘Seid umschlungen’ themes simultaneously)

Freude, schéner Gotterfunken,
Tochter aus Elysium,

wir betreten feuertrunken,
Himmlische, dein Heiligtum!

Seid umschlungen, Millionen,
diesen Kuss der ganzen Welt!

lhr sturtzt nieder, Millionen?
Ahnest du den Schépfer, Welt?
Such’ ihn Uber'm Sternenzelt!
Bruder, Uber'm Sternenzelt
muss ein lieber Vater wohnen.

0 joy, pure spark of God,
daughter from Elysium,
with hearts afire, divine one,
we come to your sanctuary.

Be enfolded, all ye millions,
In this kiss of the whole world!

Do you fall down, ye millions?

In awe of your Creator, world?

Go seek Him beyond the stars!
Brothers, above the canopy of stars
must dwell a loving Father.

CODA (Allegro ma non tanto - Poco adagio - Poco allegro]

Freude, Tochter aus Elysium!
Deine Zauber binden wieder
was die Mode streng geteilt!
alle Menschen werden Brider
wo dein sanfter Flugel weilt.

(Prestissimo)

Seid umschlungen, Millionen,
diesen Kuss der ganzen Welt!
Brader, Uber'm Sternenzelt

muss ein lieber Vater wohnen.

Freude, schoner Gotterfunken!
Tochter aus Elysium!
Freude, schoner Gotterfunken!

TEXT BY FRIEDRICH VON SCHILLER
TRANSLATION BY ANTHONY CANE ® 2001/2006

0 joy, daughter from Elysium!
Your heavenly powers reunite
what custom sternly keeps apart!
All mankind become brothers
beneath your sheltering wing.

Be enfolded, all ye millions,

In this kiss of the whole world!
Brothers, above the canopy of stars
must dwell a loving Father.

0 joy, pure spark of God!
Daughter from Elysium!
0 joy, pure spark of God!
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MORE MUSIC

ASHKENAZY CONDUCTS BEETHOVEN

Ashkenazy has recorded most of the Beethoven
symphonies with Tokyo’s NHK Symphony Orchestra,
released on the Exton label and also available as digital
downloads. The Second Symphony is paired with the
Seventh. (The Eroica, Pastoral, First and Eighth
symphonies have also been released.)

EXTON 0VCL-00327

Check the Decca catalogue for recordings of the Fifth,
Sixth and Seventh symphonies, made with the
Philharmonia Orchestra.

BEETHOVEN SYMPHONIES

If you're after the complete Beethoven symphonies,
look for the acclaimed collection by Osmo Vanska with
the Minnesota Orchestra.

BIS 1825/26

Or try the more recent recording of the complete
symphonies by the Royal Flemish Philharmonic,
conducted by Philippe Herreweghe, who brings period
instrument insight to a modern instrument
performance distinguished by its clarity and energy.
PENTATONE 518 6312

TONIGHT'S SOLOISTS

Christiane Oelze is the soprano soloist for the Ninth
Symphony in the Herreweghe Beethoven cycle
mentioned above. She also sings in the Mahler
symphony cycle recorded by Markus Stenz and the
Cologne Glrzenich Orchestra.

OEHMS 029

Fiona Campbell can be heard in recordings of the
Pinchgut Opera productions of Vivaldi's Juditha
Triumphans and Mozart's [domeneo, and an album of
French Baroque cantatas with soprano Taryn Fiebig
(all on ABC Classics). Her Baroque Duets album with
countertenor David Walker (Vexations840) included
premiere recordings of music by Handel and Steffani.
It followed her first solo album, Love, Loss, Lust.

MSM 0015 (Love, Loss, Lust)

Steve Davislim appears as soloist in Beethoven’s Ninth
in David Zinman’s comprehensive Beethoven cycle
with the Zurich Tonhalle Orchestra, released last year
by Sony. Closer to home, he has recorded for the Melba
label, including a performance of Vaughan Williams’
On Wenlock Edge with the Hamer Quartet and pianist
Benjamin Martin (the SSO also appears on this album,
Arcadia Lost), and Turbulent Heart, an alboum of songs
for tenor and orchestra by Vierne and Chausson.
MELBA MR301123 (Turbulent Heart)

Teddy Tahu Rhodes’ portrayal of Don Giovanni has been

preserved on Opera Australia CD and DVD releases.
Similarly his Escamillo in the Metropolitan production
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: of Carmen is available on CD and DVD/Blu-ray on

Deutsche Grammophon. Last year he released a
Mahler album, recorded with pianist Sharolyn
Kimmorley, the Tasmanian Symphony Orchestra and
Marko Letonja.

* ABC CLASSICS 481 0484 (Mahler)

Broadcast Diary

: November

. OOG

929ABC
WA | Classic FM

abc.net.au/classic

Friday 4 November, 1pm

LISA GASTEEN RETURNS (2013)
Simone Young conductor

Lisa Gasteen soprano

Wagner, Bruckner

. Ashkenazy'’s Beethoven Celebration

Saturday 5 November, 1pm
BEETHOVEN HEROIC
Thursday 10 November, 1pm
BEETHOVEN PASTORAL
Wednesday 16 November, 1pm
BEETHOVEN FINALE

Monday 14 November, 1Ipm
PURE MAGIC (2015)

Mark Wigglesworth conductor
Caitlin Hulcup mezzo-soprano
Randall Scarlata baritone
Mahler, Tchaikovsky
Wednesday 23 November, 10pm
SIBELIUS 2 (2015)

David Robertson conductor
Andrew Haveron violin
Sculthorpe, Walton, Sibelius

S$S0 Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SSO_radio

AMGSIC

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 8 November, 6pm

Musicians and staff of the SSO talk about the life of
the orchestra and forthcoming concerts. Hosted by
Andrew Bukenya.

finemusicfm.com



FAREWELL DENE OLDING

On Saturday 29 October, Dene 0Olding takes his
final bow as Concertmaster of the Sydney
Symphony Orchestra. A few years ago he
described the concertmaster’s chair as ‘the
greatest seat in the house’ and - apart from
some useful and instructive occasions when
he's chosen to sit within the ranks of the first
violins - this has been his place on stage for
nearly 23 years.

Dene was first appointed to the SSO in 1987,
joining Donald Hazelwood as Co-Concertmaster.
He'd already been leader of the Australian
Chamber Orchestra for several years and was
a member of the Australia Ensemble; he was
just 29 years old. After eight years he took a
break from orchestral playing before being
invited to resume his old post in 2002. In the
meantime he'd become a founding member of
the Goldner String Quartet. Indeed, for the past
two decades Dene has easily been one of
Australia’s busiest as well as most prominent
violinists: playing chamber music, performing
as a concerto soloist, conducting, making
recordings and providing leadership as an
artistic advisor and international competition
juror - all in addition to his work with the SSO.

Those in the orchestra who've worked with
him since the ACO days say that his amazing
energy and tirelessness have not lessened
over the years, and despite his packed schedule
he has always had time for his colleagues.
From the outset he has worn the mantle of
responsibility with poise - the concertmaster
role extends well beyond the musical leadership
and solos witnessed in concerts, incorporating
advocacy, mediation and artistic guidance, often
during periods of significant change. He is a
consummate performer, absolutely focused yet
good humoured, and always extraordinarily well
prepared in anything he undertakes.

Dene will be sorely missed by the SSO
community, but fortunately for Sydney audiences
he is not retiring from music-making. He will
continue to perform with the Australia Ensemble
and the Goldner Quartet, as well as making
freelance appearances. (Given that his parents
Max Olding and Pamela Page are still performing
as a piano duo, retirement simply wouldn't fit the
pedigree!) He may be relinquishing the ‘greatest
seat in the house’ but he leaves a legacy of
compelling performances and fond memories,
and we wish him the very best for the next
chapter in his musical and personal life.

In recognition of Dene 0lding’s enormous
contribution to the SSO through his playing and
leadership, he has been named Concertmaster
Emeritus.
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UNFORGETTABLE

The best just got better

It’s official! Once again, APT has been named the Best at the
2016 AFTA National Travel Industry Awards. And, there are so many
reasons why, from the places we go, to our dedicated team and of course
our valued guests, people like you. To celebrate them all, we’re offering
the best deals across all the best destinations.

Book now! Offers end 30 November 2016.
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2015-2016 2014-2015 2012-2016
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SSO Subscribers receive an exclusive offer with every booking.
For further details visit aptouring.com.au/sso or call 1300 514 213
or see your local travel agent




ABOUT THE ARTISTS

KEITH SAUNDERS

Vladimir Ashkenazy
conductor

One of the few artists to combine a successful
career as a pianist and conductor, Vladimir
Ashkenazy inherited his musical gift from both
sides of his family: his father David Ashkenazy
was a professional light music pianist and his
mother Evstolia (née Plotnova) was daughter of
a chorusmaster in the Russian Orthodox church.

He first came to prominence in the 1955 Chopin
Competition in Warsaw and as winner of the 1956
Queen Elisabeth Competition in Brussels. Since
then he has built an extraordinary career, not only
as one of the most outstanding pianists of the
20th century, but as an artist whose creative
life encompasses a vast range of activities and
continues to offer inspiration to music-lovers
across the world.

A regular visitor to Sydney since his Australian
debut, as a pianist, in 1969, Vladimir Ashkenazy
subsequently conducted subscription concerts
and composer festivals for the Sydney Symphony
Orchestra, and from 2009 to 2013 he was Principal
Conductor and Artistic Advisor. Highlights of
his tenure included the Mahler Odyssey project,
concert performances of Tchaikovsky's Queen
of Spades and annual international touring.

Conducting has formed the larger part of his
activities for the past 30 years and he appears
regularly with major orchestras around the world.
He continues his longstanding relationship with
the Philharmonia Orchestra, which appointed
him Conductor Laureate in 2000, and he is also

Conductor Laureate of both the Iceland and
NHK symphony orchestras. He has recently
stepped down from the Music Directorship of
the EUYO, a post he held with great satisfaction
for 15 years, and he previously held the post

of Chief Conductor of the Czech Philharmonic
Orchestra. He maintains strong links with
other major orchestras including the Cleveland
Orchestra (where he was formerly Principal
Guest Conductor) and Deutsches Symphonie-
Orchester Berlin (Chief Conductor and Music
Director 1988-986).

Ashkenazy maintains his devotion to the
piano, these days mostly in the recording studio.
His comprehensive discography includes the
Grammy award-winning Shostakovich Preludes
and Fugues, Rautavaara’s Piano Concerto No.3
(which he commissioned), Bach’s Well-Tempered
Clavier, Rachmaninoff Transcriptions and
Beethoven's Diabelli Variations. Milestone
collections include Ashkenazy: 50 Years on
Decca - a 50-CD box set (2013) and his vast
catalogue of Rachmaninoff’s piano music, which
also includes all of his recordings as a conductor
of the composer’s orchestral music (2014).

Beyond his performing schedule, Vladimir
Ashkenazy has also been involved in many TV
projects, inspired by his passionate drive to
ensure that serious music retains a platformin
the mainstream media and is available to as
broad an audience as possible.
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NATALIE BOTHUR

Christiane Oelze
soprano

Born in Cologne, Christiane Oelze studied with
Klesie Kelly-Moog at the Cologne College of
Music, with Erna Westenberger in Frankfurt,
and with Elisabeth Schwarzkopf in private
masterclasses. Since then she has enjoyed
success on the opera stage in roles as diverse
as the Countess in The Marriage of Figaro and
Debussy’s Mélisande, as well as leading roles by
Richard Strauss, Smetana, Pfitzner and Britten.
Her extensive discography reflects her wide
opera and concert repertoire, with particular
emphasis on Mozart and 20th-century music,
including Webern cantatas under Pierre Boulez,
and Forbidden Songs, an album of music by
German composers in exile (Ullmann, Korngold,
Eisler and Weill).

In concert she performs with leading
orchestras and conductors in some of the
world’s most prestigious halls and festivals.
Recent highlights have included opening the
new concert hall in Lugano with Beethoven's
Ninth conducted by Vladimir Ashkenazy, and
touring the same work with the Mahler Chamber
Orchestra and Daniele Gatti. Last week she
gave a ‘German Songbook’ recital with pianist
Eric Schneider at the Melbourne Recital Centre,
and she performs regularly in recital with such
artists as Julius Drake, Pierre-Laurent Aimard,
Graham Johnson, Malcolm Martineau and
Roger Vignoles, as well as singing Renaissance
repertoire with guitar and Romantic songs with
organ.
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Fiona Campbell
mezzo-soprano

Fiona Campbell is one of Australia’s most
versatile and beloved classical singers - a
producer and ABC guest presenter, accomplished
international performer, recitalist and recording
artist. She won the national Limelight Award for
Best Solo Performance 2011 (with the Australian
Brandenburg Orchestra in their Haunting Handel
concert series), and has been a vocal winner of
the ABC Young Performer of the Year Award and
the ASC Opera Awards.

In addition to the ABO, she sings regularly
with all of the major ensembles and orchestras
in Australia, including the Australian Chamber
Orchestra, Australia Ensemble, Australian String
Quartet and the Sydney, Melbourne, Tasmanian
and West Australian symphony orchestras,
as well as appearing for Opera Australia, Opera
Queensland, WA Opera and Pinchgut Opera.
Internationally she has performed with the
Brodsky Quartet, Tokyo Philharmonic, Soloists
of Royal Opera House Orchestra, Manchester
Camerata, Prague Chamber Orchestra and Hong
Kong Philharmonic Orchestra, among others.

Last year she appeared as soloist with the
SS0, MSO and Auckland Philharmonia, and sang
major roles in The Barber of Seville, The Marriage
of Figaro and Faust for WA Opera. Her 2016
engagements included The Riders and Gianni
Schicchi for WA Opera and concerts in Sydney,
Melbourne, Auckland, Perth and Singapore.



ROSA FRANK

Steve Davislim
tenor

Steve Davislim began his training as a horn player,
then studied voice at the Victorian College of the
Arts under Joan Hammond. After attending Zurich
Opera’s Opernstudio, he began his career as an
ensemble member of the company. He has twice

received the Queen Elizabeth Il Silver Jubilee award.

Engagement highlights include Beethoven’s
Ninth (London Symphony Orchestra and Bernard
Haitink), The Song of the Earth (Bordeaux), Dvofak's

Stabat Mater (Basilique Cathédrale de Saint-Denis,

Paris), Tamino in The Magic Flute (Semperoper
Dresden), Mozart's Requiem (Salzburg), the Italian
Singer in Der Rosenkavalier (at the Kennedy
Center with Christoph Eschenbach), songs by
Richard Strauss (Hallé Orchestra and Mark Elder)
and Elijah with Thomas Hengelbrock.

Most recently he has sung Beethoven's Ninth
(Berlin Philharmonic and Simon Rattle), Bruckner’s
Te Deum (Chicago Symphony Orchestra and
Riccardo Muti), Eljjah (Leipzig Gewandhaus
Orchestra), Baron Kronthal in Der Wildschditz
(Semperoper Dresden), Tom in The Rake’s Progress
(Finnish National Opera), and in Australia Haydn's
Creation (TSQ), Mozart's Requiem (WASOQ) and
arecital for the Australian National Academy of
Music.

His extensive discography includes Bach
cantatas with John Eliot Gardiner, Martind's
Giulietta with Charles Mackerras, Tippett's A Child
of Our Time with Colin Davis, Brahms's Rinaldo
with Michel Plasson, and Strauss songs with
Simone Young.

CAL CRARY

Teddy Tahu Rhodes
baritone

Teddy Tahu Rhodes studied in New Zealand with
Mary Adams Taylor and in London with Rudolf
Piernay, and in 1999 he represented New Zealand
in the Cardiff Singer of the World competition.

He rapidly established an international career,
performing with leading American opera
companies, including Metropolitan Opera, as well
as Hamburg Staatsoper, Bayerische Staatsoper
in Munich, Théatre du Chatelet in Paris, Welsh
National Opera and Scottish Opera, among others.
He also appears regularly for Opera Australia, WA
Opera, Victorian Opera and State Opera of South
Australia, and with the Australian orchestras.

Roles in recent seasons have included Lescaut
(Manon Lescaut), Escamillo (Carmen), Guglielmo
(Cosi fan tutte), Stanley (A Streetcar Named
Desire), Joe (Dead Man Walking), Don Giovanni,
Scarpia (Tosca), Emile de Becque (South Pacific),
The King (The King and 1), Méphistophélés (Faust)
and Sweeney Todd. In concert he has sung
Beethoven's Ninth, Messiah, Peter and Jack by
Barry Humphries, Mozart's Requiem and From
Broadway to La Scala (Australia/NZ tour).

A recipient of ARIA, Helpmann and Limelight
awards, most recently he was honoured with a MO
Award and a Green Room Award for Don Giovanni.
His discography includes solo albums, concert
works with orchestra, and Metropolitan Opera
productions of Peter Grimes and Carmen on DVD.

Teddy Tahu Rhodes’ appearance is supported by
Justice Jane Mathews Ao
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KEITH SAUNDERS

THE CHOIR

Sydney Philharmonia Choirs

Sydney Philharmonia Choirs exists to share the
joy of choral music with choristers and audiences
alike. Founded in 1920, it has become Australia’s
finest choral organisation and now regularly
performs at the Sydney Opera House and other
leading concert halls around the country. Brett

Weymark has been the Music Director since 2003.

The choristers, numbering 1500 people,
volunteer their time and talents to rehearsing
and singing in extraordinary performances, not
only in the organisation’s own concerts butin
collaborations with major international artists
and orchestras, including the Melbourne
Symphony Orchestra and the Australian Ballet.
In 2002, Sydney Philharmonia was the first
Australian choir to sing at the BBC Proms
(Mahler’s Eighth Symphony under Simon Rattle),
returning again in 2010.

The choirs appear regularly in the SSQ's
subscription series. Last season they performed
with the SSO in Holst's Planets, Tristan und Isolde,
Danny Elfman’s music from the films of Tim
Burton, and Beethoven’s Missa Solemnis. The
SPC Chamber Singers recently appeared with
the SSO in a Haydn and Mozart program and
the symphonic choir sang in performances of
Haydn’s Creation. SPC also presents its own
series of programs each year, with forthcoming
highlights including Carols at the House and a
program with Synergy percussion and the young
adult choir VOX. Their 2017 season will include
choral masterpieces such as Bach's St Matthew
Passion, Rossini's Stabat Mater, Elgar’'s Dream of
Gerontius and Handel's Messiah.

www.sydneyphilharmonia.com.au
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Brett Weymark Music Director

Brett Weymark studied singing at the University
of Sydney and conducting at the Sydney
Conservatorium alongside studies in Europe
and America. He has held positions with the
Song Company, Opera Australia, Pacific Opera,
Sounds Baroque, Cantillation and the University
of Western Sydney, as well as working many of
the major musical organisations in Australia,
and in 2002 he was awarded a Centenary Award
for his services to music.

In 2003 he was appointed Music Director of
Sydney Philharmonia Choirs. He has conducted
the SPC in premieres of works by composers
such as Elena Kats-Chernin, Andrew Schultz
and Peter Sculthorpe and has also prepared
the choirs for conductors such as Simon Rattle,
Charles Mackerras, Vladimir Ashkenazy, Paul
McCreesh, Edo de Waart and Charles Dutoit as
well as David Robertson. In 2005 he initiated
the ChorusOz project, which now attracts a
thousand singers each year. Recent highlights
have included conducting the premiere of
Jandamarra by Paul Stanhope and Steve
Hawke (SSQ), Haydn’s Creation (Hong Kong
Philharmonic Orchestra), Bach's St John
Passion (SPC), Handel's Hercules (Canberra
Choral Society) and Heavenly Creatures, a
program of Haydn and Mozart choral works for
the SSO. In 2016 he also conducts King Arthur
for Brisbane Baroque and Jephtha for Canberra
Choral Society.



Sydney Philharmonia Choirs

Brett Weymark Music Director
Hannah Mason General Manager
Christopher Cartner Assistant Chorusmaster & Principal Rehearsal Pianist
Josephine Allan Rehearsal Pianist
Tanja Binggeli Language Coach

SOPRANOS
Debra Baker
Georgina Bitcon

Anne B
Valerie

lake
Blechar

Olga Bodrova
Simone Brereton
Pam Cunningham
Shamistha

De So
Rachel
Natalie

ysa
Evans
Gooneratne

Judith Gorry
Belinda Griffiths

Rachel

Harris

Keryn Hassall

Kellie H

ewitt-Taylor

Sue Justice
Clare Kenny
Yvette Leonard
Gillian Markham
Sarah Moore

Dympna Paterson
Linda Peach
Georgia Rivers
Jolanda Rotteveel
Elani Rottier
Joanna Warren
Jacqui Wilkins

ALTOS
Kate Aitchison
Shelley Andrews
Gillian Behrens
Jan Borrie
Julie Dowsley
Alison Dutton
Helen Esmond
Jessica Farrell
Phoebe Ferguson
Jennifer Gillman
Rebecca
Gladys-Lee
Jenny Harry

Kathryn Harwood
Vesna Hatezic
Sarah Howell
Tracey Jordan
Maggie McKelvey
Rachel Maiden
Atalya Masi
Penelope Morris
Marj O'Callaghan
Johanna Segall
Jan Shaw
Megan Solomon
Katherine
Thompson
Sarah Thompson
Sheli Wallach

TENORS
Paul Boswell

Simon Cadwallader

Malcolm Day
Robert Elliott

Steven Hankey
Nick Hazell

Jude Holdsworth
Michael Kertesz
Emanuel Kunick
Greg Lawler
Vincent Lo

Frank Maio
Patrick Shearer
Martin Stebbings
Robert Thomson
Alex Walter

BASSES

Jock Baird
Peter Callaghan
Edwin Carter
Gordon Cheng
Andy Clare
Julian Coghlan
Daryl Colquhoun
Philip Crenigan

Celebrating 80 years of singing with the Sydney Symphony Orchestra.
Sydney Philharmonia Choirs are looking for passionate singers to join them -
visit www.sydneyphilharmonia.com.au/sing-with-us-1
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

Andrew Haveron
CONCERTMASTER

FIRSTVIOLINS

Dene Olding
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole
Amber Davis
Claire Herrick
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Madeleine Boud*
Emily Qin®
Cristina Vaszilcsin®

Andrew Haveron
CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Brielle Clapson
Georges Lentz

SECOND VIOLINS
Kirsty Hilton
Marina Marsden
Marianne Broadfoot

Emma Jezek
ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica

AND ARTISTIC DIRECTOR

Brett Dean
ARTIST IN RESIDENCE
SUPPORTED BY

i

Dene Olding
CONCERTMASTER

Victoria Bihun®
Yue-Hong Cha®
Monique Irik

VIOLAS

Roger Benedict

Tobias Breider
Anne-Louise Comerford

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai

Julia Doukakist
Amanda Verner
Leonid Volovelsky

CELLOS
Umberto Clerici
Catherine Hewgill

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill

Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis

David Wickham

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson

Toby Thatcher
ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND

.| GEOFF AINSWORTH aM &
JOHANNA FEATHERSTONE

SYMPHONY SERVICES
INTERNATIONAL

Richard Lynn
Jaan Pallandi
Benjamin Ward

FLUTES
Janet Webb
Nicola Crowe*

Rosamund Plummer
PRINCIPAL PICCOLO

Emma Sholl
Carolyn Harris

OBOES

Diana Doherty
Shefali Pryor
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS

Francesco Celata
A/ PRINCIPAL

Craig Wernicke
PRINCIPAL BASS CLARINET

Christopher Tingay

BASSOONS
Todd Gibson-Cornish
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

Matthew Wilkie
PRINCIPAL EMERITUS

HORNS
Robert Johnson

Geoffrey O'Reilly
PRINCIPAL 3RD

Jenny McLeod-Sneyd®
Gergley Malyusz*

Ben Jacks

Marnie Sebire

Euan Harvey

Rachel Silver

Robert Johnson's performance in this concert is generously supported by

James and Leonie Furber.

Richard Miller's performance in this concert is generously supported by

Emelia and Alex Milliner.

This year we bid farewell to a longstanding member of the SSO woodwind section.
Principal Flute Janet Webb will give her final performances on 10, 11 and 12 November.

www.sydneysymphony.com/SSO_musicians

TRUMPETS

Paul Goodchild
Anthony Heinrichs
David Elton
Yosuke Matsui

TROMBONES
Ronald Prussing
Scott Kinmont

Christopher Harris
PRINCIPAL BASS TROMBONE

Nick Byrne

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Timothy Constable
Mark Robinson

HARP
Louise Johnson

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEDSEN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM
Catherine Hewgill
Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher

Karen Moses

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLC

John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson
Gary Linnane

Helen Lynch AM
David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM
John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose A0 0BE
Donald Hazelwood Ao 0BE
Yvonne Kenny AM

David Malouf A0

Wendy McCarthy Ao

Dene Olding

Leo Schofield AM

Peter Weiss A0

Anthony Whelan MBE
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER

Philip Powers

Library

Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Benjamin Moh

EDUCATION OFFICER

Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Suzanne Large

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES
Rosie Baker

Michael Dowling

Publications
PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR
Julia Glass

Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT
Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss A0 Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Vicki Olsson

Roslyn Packer Ac

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Associate Concertmaster Kirsten Williams’
chair is generously supported by Iphy
Kallinikos.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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ROBERT CATTO

SSO PATRONS

Learning & Engagement
i RO | ' B -. e

Sydney Symphony Orchestra 2016 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above

Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

In memory of George Joannides
Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
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: Foundations

CROWN
RESORTS

FONHBATION

PR ER FasIL
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor AM & Renata Kaldor A0
Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Dr Richard T White

Anonymous

Beethoven Celebration Supporters

Christine Bishop

Judith McKernan

Justice Jane Mathews A0

Danny May

Emelia & Alex Milliner

D E Pidd

Sylvia Rosenblum in memory of Rodney Rosenblum AM
Tony Strachan

Mary Whelan & Robert Baulderstone



88O Bequest Society

Honouring the legacy of Stuart Challender

Henri W Aram oam &
Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg
Jennifer Fulton

Brian Galway

Michele Gannon-Miller
Miss Pauline M Griffin aM
John Lam-Po-Tang

Peter Lazar aM
Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine Ao
Ray Wilson oam
Anonymous (35)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby

Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan

Estate of Rex Foster Smart
June & Alan Woods Family Bequest

|IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Mr John C Conde A0
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Mrs Roslyn Packer Ac
Kenneth R Reed AM
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Tom Breen & Rachael Kohn

Robert & Janet Constable

Michael Crouch A0 &
Shanny Crouch

Ruth & Bob Magid

Justice Jane Mathews A0

The Hon. Justice A J Meagher
& Mrs Fran Meagher

Mrs W Stening

Susan & Isaac Wakil

GOLD PATRONS
$20,000-$29,999
Brian Abel
Antoinette Albert
Robert Albert Ao &
Elizabeth Albert
Doug & Alison Battershy
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0
| Kallinikos
Russell & Mary McMurray
Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Vicki Olsson
Drs Keith & Eileen Ong
David Robertson & Orli Shaham
Mrs Penelope Seidler aM
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0AM
in memory of
James Agapitos 0AM
Anonymous (1)

SILVER PATRONS

$10,000-$19,999

Audrey Blunden

Dr Hannes & Mrs Barbara
Boshoff

Mr Robert & Mrs L Alison Carr

Mrs Joyce Sproat &
Mrs Janet Cooke
lan Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
Mr James Graham AM &
Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &
Ms Anne Reeckmann
In memory of George Joannides
Jim & Kim Jobson
Stephen Johns & Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM
Judith A McKernan
Mr John Morschel
Nadia Owen
Andy & Deirdre Plummer
Seamus Robert Quick
Garry & Shiva Rich
Rod Sims & Alison Pert
Tony Strachan
Caroline Wilkinson
Kim Williams AM &
Catherine Dovey
Anonymous (2)

BRONZE PATRONS

$5,000-5$9,999

Dr Raji Ambikairajah

Dushko Bajic

Stephen J Bell

Beverley & Phil Birnbaum

Boyarsky Family Trust

Peter Braithwaite &
Gary Linnane

Daniel & Drina Brezniak

Mrs P M Bridges 0BE ASM

lan & Jennifer Burton

Rebecca Chin

Dr Diana Choquette

Bob & Julie Clampett

Howard Connors

Darin Cooper Foundation

Paul Espie

Mr Richard Flanagan

Dr Stephen Freiberg &
Donald Campbell

Dr Colin Goldschmidt

Warren Green

The Hilmer Family Endowment

Kimberley Holden

Mr Ervin Katz

The Hon. Paul Keating
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SSO PATRONS

Playing Your Part

In memoriam
Dr Reg Lam-Po-Tang
Mora Maxwell
Robert McDougall
Taine Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson &
Katherine Shaw
Sylvia Rosenblum
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert & Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan & Rob Baulderstone
In memory of Geoff White
Anonymous (1)

PRESTO PATRONS
$2,500-$4,999

Mr Henri W Aram 0AM

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

Dr Paul Collett

Mr Victor & Ms Chrissy Comino
Ewen Crouch aM &

Catherine Crouch
Andrew & Barbara Dowe
Prof. Neville Wills &

lan Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
Prof. Winston Liauw &

Mrs Ellen Liauw
Gabriel Lopata
Renee Markovic
Mrs Alexandra Martin &

the late Mr Lloyd Martin AM
lan & Pam McGaw
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven

Bardy
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
David & Daniela Shannon
Helen & Sam Sheffer
Dr Agnes E Sinclair
Paul Smith
In memory of Annebell Sunman
Rosemary Swift
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
Dr John Yu AC
Anonymous (2)
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VIVACE PATRONS
$1,000-$4,999
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons A0
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
The Hon. Justice Michael Ball
Marco Belgiorno-Zegna AM &
Angela Belgiorno-Zegna
Dr Richard & Mrs. Margaret Bell
In memory of Lance Bennett
Ms Baiba Berzins
In memory of Gillian Bowers
E S Bowman
In memory of Rosemary Boyle,
Music Teacher
Helen Breekveldt
David & Mrs Halina Brett
Ita Buttrose A0 OBE
Michel-Henri Carriol
Mr M D Chapman AM &
Mrs J M Chapman
Norman & Suellen Chapman
MrB & Mrs M Coles
Joan Connery 0AM &
Max Connery 0AM
Debby Cramer & Bill Caukill
Dr Peter Craswell
Neville Crichton
Charles & Eva Curran
Greta Davis
Lisa & Miro Davis
Carmel Doherty
Stuart Donaldson
Greg & Glenda Duncan
Dr | Dunlop
Dana Dupere
Prof. Jenny Edwards
Mr Malcolm Ellis & Ms Erin O'Neill
Mrs Margaret Epps
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose 0AM
Mr Harold & Mrs Althea Halliday
Janette Hamilton
Kim Harding & Irene Miller
V Hartstein
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM
Dr Lybus Hillman
Dorothy Hoddinott A0
Yvonne Holmes
The Hon. David Hunt Ao qc &
Mrs Margaret Hunt
Ms Miriam Hunt
Michael & Anna Joel
Dr Owen Jones

Frances Kallaway
Mrs W G Keighley
Dr Michael Kluger & Jane England
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar AM
Anthony & Sharon Lee Foundation
Roland Lee
Dr Adrian Lim & Dr Douglas Ng
Airdrie Lloyd
Linda Lorenza
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Mr & Mrs Newman
Mr Darrol Norman
Mr & Mrs Duane O’Donnell
Judith Olsen
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers &R Pal
Faye Parker
In memory of Sandra Paul
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John | Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC
& Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In Memory of
Katherine Robertson
Mr David Robinson
Judy Rough
Ann Ryan
Jorie Ryan for Meredith Ryan
Dennis Savill
Juliana Schaeffer
Mr Basil Sellers AM &
Mrs Clare Sellers
George & Mary Shad
Andrew Sharpe
Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Yvonne Sontag
Titia Sprague
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler
Heng & Cilla Tey
Mr David F C Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy

Judge Robyn Tupman

Brook Turner

Ken Unsworth

In memory of Denis Wallis

Henry & Ruth Weinberg

The Hon. Justice A G Whealy
Jerry Whitcomb

Mrs M J Whitton

Betty Wilkenfeld

Dr Edward J Wills

Ann & Brooks C Wilson AM

Dr Richard Wing

Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong & Mrs Emmy K Wong
Sir Robert Woods

Lindsay & Margaret Woolveridge
John Wotton

In memory of Lorna Wright
Anonymous (21)

ALLEGRO PATRONS
$500-$999

Geoffrey & Michelle Alexander
Mr Nick Andrews

Peter Arthur

Dr Gregory Au

Mr Ariel Balague

Joy Balkind

lan Barnett

Simon Bathgate

Mr Chris Bennett

Elizabeth Beveridge

Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth

Jan Bowen AM

Commander W J Brash 0BE
R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0aM

Dr Miles Burgess

Pat & Jenny Burnett

Anne Cahill

Hugh & Hilary Cairns

Misa Carter-Smith

Simone Chuah

Donald Clark

In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Anthony Cowley

Susie Crooke

Mr David Cross

Diana Daly

Anthoula Danilatos

Ruwan De Mel

Mark Dempsey & Jodi Steele
Dr David Dixon

Susan Doenau

E Donati

George Dowling

Nita & James Durham
Camron Dyer & Richard Mason
John Favaloro

Mrs Lesley Finn



Mr & Mrs Alexander Fischl
Ms Lynne Frolich

Ms Lee Galloway

Michele Gannon-Miller

Ms Lyn Gearing

Sophie Given

Peter & Denise Golding
Mrs Lianne Graf

Dr Sally Greenaway

Mr Geoffrey Greenwell

Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard

Mrs Joan Henley

Dr Annemarie Hennessy AM
Roger Henning

Prof. Ken Ho & Mrs Tess Ho
John Horn

Aidan Hughes

Robert & Heather Hughes
Susie & Geoff Israel

Dr Mary Johnsson
Michael Jones

Mrs S E Kallaway

Monica Kenny

Margaret Keogh

In Memory of Bernard M H Khaw
Dr Henry Kilham

Jennifer King

Miss Joan Klein

Mrs Patricia Kleinhans
lan Kortlang

Mr & Mrs Gilles Kryger
The Laing Family

Ms Sonia Lal

L M B Lamprati

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Olive Lawson

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs Helen Little

Mrs Juliet Lockhart

Mrs A Lohan

Panee Low

Melvyn Madigan

Mrs Silvana Mantellato
Daniel & Anna Marcus
Alison Markell

M J Mashford

Ms Jolanta Masojada
Agnes Matrai

Guido Mayer

Kevin & Susan McCabe
Evelyn Meaney

Louise Miller

Mr John Mitchell

Kenneth Newton Mitchell
Howard Morris

P Muller

Mrs Janet & Mr Michael Neustein

Mr Graham North
Miss Lesley North
E J Nuffield
Prof. Mike 0'Connor AM
Paul 0'Donnell
Edmund Ong
Dr Kevin Pedemont
Dr Natalie E Pelham
Tobias Pfau
lan Pike
Bruce Pollard
John Porter &

Annie Wesley-Smith
Michael Quailey
Mr Patrick Quinton
Alec & Rosemary Roche
Bernard Rofe
Dr Evelyn Royal
Mr Kenneth Ryan
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Margaret Sikora
Jean-Marie Simart
Jan &lan Sloan
Ann & Roger Smith
Maureen Smith
Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Elizabeth Steel
Fiona Stewart
Mr & Mrs W D Suthers
John Szigmund
Pam & Ross Tegel
Ludovic Theau
Alma Toohey
Victoria Toth
Hugh Tregarthen
Gillian Turner & Rob Bishop
Martin Turner
Ross Tzannes
Thierry Vancaillie
Jan & Arthur Waddington
Ms Lynette Walker
Ronald Walledge
Dawn & Graham Warner
Michael Watson
Elizabeth Whittle
Mr John Whittle sc
Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (39)
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88O Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS

Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter

Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
John-Paul & Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Amy Matthews

Robert McGrory

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Mr Simon Beets

Sarah Vick

Mike Watson

Alan Watters

Jon Wilkie

Adrian Wilson

Yvonne Zammit
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The Sydney Symphony Orchestra is assisted by the Commonwealth
Government through the Australia Council, its arts funding and
advisory body.
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The Sydney Symphony Orchestra is
assisted by the NSW Government
through Arts NSW.
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