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WELCOME

APT

Welcome to tonight’s concert in the APT Master Series. This is
the first of two programs in this month’s Ashkenazy Beethoven
Celebration that we are supporting, and we're delighted to

see you here for what promises to be an inspiring evening of
music-making.

With music by Beethoven, composed in 19th-century Vienna,
former Principal Conductor Vladimir Ashkenazy takes us to the
very heart of the orchestral repertoire. And in tonight's program
we hear two great masterworks: the exciting and dynamic
Eroica symphony and Piano Concerto No.4 with talented young
Australian soloist, Jayson Gillham, returning home from his
London base to make his SSO debut.

No matter where you are in the world, music is a universal
language that can speak to the emotions and bring people
together. Here at APT we also believe in the power of travel to
open new horizons. Whether it's our own beautiful continent
or the homelands of the great composers of the past, there’s
always something new and memorable to be discovered, and
when you're travelling with the experts, you can be sure of

a truly unforgettable experience.

We hope you enjoy tonight’s performance and we look forward
to seeing you at Beethoven Finale later in the month!

Geoff McGeary oam
APT Company Owner
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The cover page of the manuscript for Beethoven’s Third Symphony. When Napoleon declared himself Emperor
in 1804, Beethoven scratched out the words ‘intitolata Buonaparte’. The symphony was given the title
‘Sinfonia eroica’ when it was published in 1806.



INTRODUCTION

Ashkenazy’s
Beethoven Celebration:
Beethoven Heroic

This month we're performing the remaining three programs in
Vladimir Ashkenazy’s cycle of Beethoven symphonies, begun
in February. The cycle is a celebration of a great composer
under the leadership of a great musician, and in tonight's
concert we hear two works that forged new paths -in
conception, style and even duration - and perhaps disrupted
listeners’ expectations forever.

We begin with Beethoven-the-pianist and his Fourth Piano
Concerto: the last concerto for which he himself was able to
perform the premiere. As a genre, the concerto offers the
built-in drama of the virtuoso soloist heard with and ‘against’
the full orchestra, but Beethoven plays with the conventions
of that genre. Perhaps knowing his deafness would preclude
him from future appearances as a soloist, he makes the striking
gesture of giving the solo part the first word. It's just one of
the many flashes of originality in this eloquent and exciting
concerto.

The 'soloist-hero’ tonight is the young Australian pianist
Jayson Gillham who, just a couple of years ago, came to wide
attention with a prize-winning performance of this same
concerto. The other ‘hero’ in the program is unnamed.
Beethoven ultimately referred to him only as ‘a great man/,
although the cover page of the Sinfonia eroica manuscript tells
the story of an earlier plan to dedicate it to Napoleon Bonaparte
and a violent change of heart.

In the modern imagination, Beethoven himself has acquired
heroic status - the uncompromising creator whose music
sought to speak to and for all of humanity. And the Eroica
Symphony is among the works that contribute so strongly to
this image. But perhaps you'll agree, after hearing it tonight,
that the music itself is the hero.

Beethoven
Leadership Circle

The SSO thanks the following
patrons who have generously

supported Ashkenazy’s Beethoven

Celebration:

Terrey Arcus AM & Anne Arcus

Tom Breen & Rachael Kohn

John C Conde A0

Michael Crouch A0 & Shanny
Crouch

Ruth & Bob Magid

Drs Eileen & Keith Ong

Peter Weiss A0 & Doris Weiss

These performances of
Symphony No.3 supported by
Robert McDougall

PLEASE SHARE

Programs grow on trees -

help us be environmentally
responsible and keep ticket
prices down by sharing your
program with your companion.

READ IN ADVANCE

You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Ludwig van Beethoven
Piano Concerto No.4 in G, Op.58

Allegro moderato
Andante con moto -
Rondo (Vivace]

Jayson Gillham piano

Beethoven composed his Fourth Piano Concerto, among what
was surely the richest outpouring of his life, as a companion

to such works as the Appassionata Sonata, Fourth Symphony
and Violin Concerto, the three great string quartets for Count
Razumovsky, and the first versions of the opera Fidelio (including
the three Leonore overtures). At the same time, works in progress
included the Fifth and Sixth symphonies, the Coriolan Overture
and the Mass in C.

Rehearsals for Fidelio went badly during the winter of 1805-06,
and it would be tempting to infer that the composer worked out
his frustration in the turbulent C minor symphony (No.5), had we
not already ample evidence that Beethoven's music may not be
taken as a mirror of his mind. But Beethoven did make a habit of
varying his work pattern by proceeding simultaneously on
contrasting compositions, often sketching an idea for one work and
eventually finding a home for it in something completely different.

In the Fifth Symphony and the Fourth Piano Concerto we have
a case where a single rhythmic idea, one which must have been
powerfully exercising his mind, serves two utterly contrasting
purposes - in each case as the pervasive rhythmic pattern for the
first movement of the work. In the symphony it is the peremptory
four-note motif which the composer much later characterised -
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Title page of the Fourth concerto, with its dedication to Archduke
Rudolph

Keynotes

BEETHOVEN
Born Bonn, 1770
Died Vienna, 1827

In Vienna the German-born
Beethoven found fame as

a pianist and enjoyed strong
support from the city’s
aristocratic circles, willing to
cultivate an innovative composer
who matched their romantic
aspirations. But in 1802 disaster
struck with the onset of
incurable deafness. Six years
later he gave the premiere of his
Fourth Piano Concerto - it was
the last of his concertos in which
he was able to appear as the
soloist.

PIANO CONCERTO NO.4

Completed during 1806-07,
Beethoven’s Fourth Piano
Concerto received its public
premiere on 22 December 1808
in a marathon concert that also
saw the premiere of the Fifth
and Sixth symphonies and other
music by Beethoven. (The SSO
programmed a recreation of this
concert in 2004.) The concerto is
often called unique, and it shows
its originality from the outset

by allowing the soloist to begin,
alone. (In the ‘etiquette’ of a
Classical concerto the soloist
was normally introduced only
after the orchestra had
presented the main ideas.)

The middle movement is like

a tragic and melancholy dialogue
and leads directly into the
substantial finale without

pause - no chance here of
applause or an encore spoiling
the peculiar intensity of the
mood.



how seriously, we can only guess - as ‘Fate knocking at the door’.
In the concerto (where it is preceded by a single introductory
chord), the same four-note rhythm appears in much gentler
guise, not picked out as a motto but recurring continuously in a
flowing melody. Its milder mien notwithstanding, the rhythm still
dominates the concerto movement as effectively as it does that
of the symphony.

Disregarding Mozart's Jeunehomme Concerto, K.271 (in the
opening of which the soloist makes a merely jocular appearance
alongside the orchestra), Beethoven’s Fourth Concerto makes
history by giving the opening statement of the first movement
firmly to the soloist, and to the soloist alone. And on top of this,
it is both lyrical and delivered in hushed undertones. This of
course overturns the normal procedure, in which the orchestra
introduces the work, usually in fairly arresting manner, and
prepares the way for the soloist to make a properly stage-
managed entrance. The Viennese audiences must have been
astonished when Beethoven played this work for the first time
in concerts at the palace of Prince Lobkowitz in March 1807 and
the public Theater an der Wien in December 1808 (when the Fifth
and Sixth symphonies were premiered).

Taking their cue from the soloist, however, the strings
immediately pick up the theme and establish it, though cautiously
at first, in a strangely remote key, and pianissimo. Having
demonstrated his ingenuity in overturning musical tradition,
Beethoven now demonstrates a remarkable inventiveness in
pulling new ideas out of the same melodic hat, producing
a succession of themes which are all essentially variants of the
main theme. Only when the orchestra has laid out the range of
themes does the soloist reappear, now rhapsodising poetically
and at length. While the concerto remains essentially lyrical,
an unsuspected strength is revealed in the occasional stentorian
assertion by the soloist, as the main theme thunders out to begin
the recapitulation in totally different style from the opening of
the work. Yet even here, the sudden assertiveness evaporates
as rapidly as it emerged.

The second movement is not so much a fully fledged slow
movement as a highly unusual interlude, which serves to lead
without a break directly into the finale. The orchestra opens the
movement in a sullen frame of mind, gruffly monosyllabic and
evidently reluctant to proceed in any sort of harmony unless
something is first done to mollify its ruffled sensibilities. The solo
piano is cast in the calm, clear voice of reason. Gradually the
piano’s peaceful intervention releases the tension, the orchestra’s
mutterings begin to subside and are eventually silenced in the
end as, with the soloist soaring in a long trill of mounting intensity,
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unity is restored in tender harmony. As the piano hangs
expectantly in a breathless hush, the orchestra gives way and
quietly lets go of the finale. Its nimbleness notwithstanding, the
orchestra takes a very straight-faced view of this vivacious rondo
theme, seeming to wait, as in the first movement, for the soloist
to enter and demonstrate how carefree and exhilarating and, in

a word, poetic it can sound.

Although Beethoven calls the finale a Rondo, it is one of those
rondos (much beloved of Haydn) which cross over into sonata
territory. The first rondo episode is effectively a second subject,
the second episode a development of the rondo theme, and the
third episode a recapitulation. Following which, an enormous coda
occupying almost half the total length of the movement reviews
the main ideas of the rondo with mounting excitement, and the Well may Beethoven’s
concerto ends exuberantly. Fourth Piano Concerto

Well may Beethoven'’s Fourth Piano Concerto be called unique, be called unique...
as it often is. The composer had wrestled in his first three concertos
with the form handed down in Olympian perfection from Mozart,
and finally come to terms with it in his Piano Concerto No.3. He no
longer feels obliged to demonstrate his mastery in purely Mozartian
terms but confidently explores new ways of pitting soloist against
orchestra. Yet he adheres in the outer movements to the Classical
structures of sonata and rondo. His originality is declared not only
in the solo opening, but also in the middle movement which, in its
dramatic dialogue, follows no established instrumental form but
instead suggests the sung-speech of operatic recitative. Beethoven
is original, too, in spilling over without pause from the second
movement into the finale - a device which neatly averts the risk of
applause at the end of the slow movement and the ever-possible
demand for an encore; it also enhances the continuity and the
sense of unity through the work as a whole. (About the same
time, Beethoven similarly linked the final three movements of
his Pastoral Symphony.) And such a disproportionately long coda
in the finale was doubtless also unprecedented as well.

Rarely is a work at once so lyrical and so exhilarating, so filigree
in much of its writing for the piano (looking forward to Chopin,
who was not yet born!) yet balanced by sturdy, often forceful,
sonorities in the orchestra. It seems transparent and apparently
straightforward; though to the pianist, who must be both virtuoso
and chamber musician, this most eloquent concerto can also
prove one of the most elusive.

ANTHONY CANE © 1998

The orchestra for Beethoven's Fourth Piano Concerto calls for flute; pairs of
oboes, clarinets, bassoons, horns and trumpets; timpani and strings.

The SSO first performed this concerto in 1941, with Ignaz Friedman as
soloist and Edgar L. Bainton conducting, and most recently in 2014 with
soloist Emanuel Ax and conductor David Robertson.

11



INTERLUDE

Beethoven at the Piano

In his later years, Beethoven'’s visitors would
observe that his pianos were often in terrible
disrepair: badly out of tune and with broken
strings. This was a combination of neglect and
a curious possessiveness - Beethoven resisted
the tuning of his Broadwood piano: ‘they would
like to tune it and spoil it, but they shall not
touch it’ More obvious damage likely arose from
Beethoven's pounding on his pianos - partly

a result of his deafness (in 1817 he was already
asking that his piano be ‘as loud as possible’),
partly the manifestation of a lifelong quest for
a bigger piano sonority.

Beethoven sought a more powerful but also
a more singing sound than was available on the
pianos of his day. And it remained a frustrating
and fruitless search: even as pianos developed
during his lifetime and new styles of construction
emerged, his ability to hear and judge them
deteriorated. In 1826 - as far as Beethoven was
concerned - the piano was and remained ‘an
inadequate instrument’. (The double-escapement
mechanism and iron frames of modern pianos
were invented only towards the end of
Beethoven's life - the cast frame was patented
in America in 1825 - and he wouldn't have known
them.)

The descriptions of Beethoven’s playing as
harsh and overly vigorous (Cherubini called it
‘rough’ and Clementi thought it ‘unpolished’)
stand in contrast to contemporary descriptions
of a singing style with no tossing of the hands to
and fro, but “gliding left and right over the keys,
the fingers alone doing the work’. Beethoven's
student Carl Czerny, captured the apparent
incongruities of his highly distinctive style:

No one could equal him in the dexterity of his
playing of scales, his double trills or his leaps;
not even Hummel. His deportment while
playing was exemplary: quiet, noble and
beautiful. Nor did he indulge in any form of
grimace. As his deafness increased, he
tended to stoop.... Since both his playing

and his compositions were in advance of his

12

time, so also were the pianofortes of the

time (up to 1810] often unequal to carrying
his gigantic interpretations, being, as they
were, still weak and imperfect. Because of
this it came about that Hummel's pearly
playing, with its brilliance calculated to

a nicety, was far more comprehensible and
attractive to the general public. Nevertheless,
Beethoven's interpretation of adagios and his
lyrical legato style exercised an almost magic
spell on everyone who heard him and, to the
best of my knowledge, has never been
surpassed by anyone.

In short, Beethoven's piano style combined
‘characteristic and passionate strength’ with ‘all
the charms of a smooth cantabile’ But he also
demanded power, projection and intensity of
expression, and - later on - sheer volume.

On these grounds it might be expected that
he would prefer the sturdy new London pianos,
which were known for their singing and resonant
tone, to the subtlety and flexibility of the Viennese
instruments. But when Beethoven did receive
an English-action piano (a gift from the French
maker Erard in 1803), it was found that, despite
being a ‘strong pianist, he was not able ‘properly
to manage’ its heavy action. He couldn't wait to
give it away, eventually sending it to his brother
after several failed attempts to modify it. The
English Broadwood he received 15 years later
fared better, although even it was apparently
prized more for the international recognition it
represented. Ultimately, it seems Beethoven
continued to value the Viennese pianos that had
given voice to the spirit and impetuosity of his
playing.

ABRIDGED FROM AN ARTICLE BY YVONNE FRINDLE
SYDNEY SYMPHONY ORCHESTRA © 2007/2016



Beethoven
Symphony No.3 in E flat, Op.55, Eroica

Allegro con brio

Marcia funebre [Adagio assail
Scherzo [Allegro vivace]
Finale (Allegro molto)

It can be misleading to read too much of the personal
circumstances of a composer into the character of his music.
(Does Beethoven's Second Symphony really convey the feelings
of a man struggling with encroaching deafness and despair?)
Even so, the ‘heroic’ works of Beethoven’s middle period do
contain more than a little of Beethoven the man. Or, perhaps
more accurately, they contain more than a little of our conception
of Beethoven as hero. From that viewpoint, who can the hero of
the Eroica Symphony be but the composer himself ?

At face value Beethoven was an unlikely hero - unattractive,
quarrelsome and uncompromising - but he was embraced by
the Viennese aristocracy who recognised his musical genius.
Beethoven's various patrons encouraged him to disregard the
more conservative criticism he encountered and to foster the
novel character and technical difficulties of his music. This he
had done to varying degrees and, on the whole, he had been

Keynotes

BEETHOVEN

Beethoven is the master of the
‘absolute’ or abstract symphony.
Yet two of his symphonies bear
descriptive or evocative titles,
and others, such as the Fifth,
have attracted fanciful
interpretations almost from the
outset. The famous story behind
the Eroica Symphony explains
something of its monumental
character. It was also the first

of Beethoven’s so-called ‘heroic’
works.

EROICA SYMPHONY

When the Eroica Symphony was
given its public premiere in 1805
it was the longest symphony
that had ever been written: more
than 45 minutes. This gave it

a grandeur of physical scale that
went with the universal tone of
its final title, ‘Heroic Symphony,
composed to celebrate the
memory of a great man”. You can
read about how the symphony
was inspired by Napoleon and
then the title scratched out.

But according to Beethoven the
‘meaning’ of the symphony could
be heard in the first eight notes
played by the cellos - the outline
of a simple chord. In other words,
for all its heroic character, the
symphony is ‘about’ music.

The first movement is followed
by a tragic funeral march;

the intensity is broken by the
playful scherzo; and the finale
expands on a theme taken

from Beethoven's ballet, The
Creatures of Prometheus.
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well-received even in his more eccentric moments. But the
Eroica Symphony of 1803 represented a rapid developmentin
style and a serious challenge to convention.

The dedicatee of the Eroica, Prince Lobkowitz, purchased
the rights to the symphony for his own use prior to publication
and presented several performances before its public premiere
on 7 April 1805. Even then, the symphony’s reception was
polarised. On the one hand were listeners who judged the
symphony a masterpiece and dismissed those it didn't please
as insufficiently cultivated, on the other hand were listeners who
heard only a wilful and unnecessary departure from the style
that had pleased them so much in the first two symphonies.

The Eroica Symphony demanded serious attention from its
listeners - it was the focal point of the concert program, not
a diversion or something to frame other compositions. Its
motivation was not purely musical - as might have reasonably
been expected - nor was it representational, despite the ‘Eroica’
title. The subjective outlook of the Eroica was something new.
Beethoven seemed to be saying that a symphony was now capable
of expressing ideals, of speaking for as well as to humanity.

In this respect the Eroica was critical in the history of the
symphony, matched in impact only by Beethoven's Ninth.

In purely musical terms it was equally revolutionary. It was
‘purposely written much longer than is usual’ and is twice as long
as any of the symphonies composed by Haydn or Mozart.

It expands the classical forms to monumental proportions, filling
them with an abundance of thematic ideas and subjecting them
to an unprecedented complexity and density of working out.

This was the first of Beethoven’s symphonies to carry a title,
‘Sinfonia eroica’ The inspiration was Napoleon’s expedition to
Egypt, and Beethoven saw in the First Consul of the Republic an
apostle of new ideas and perhaps a little of his own
uncompromising will. But when Beethoven heard that Napoleon
had crowned himself Emperor the words ‘intitolata Buonaparte’
were scratched out and later replaced by ‘Heroic Symphony,
composed to celebrate the memory of a great man’.

With this gesture the symphony was freed from any risk of
petty pictorialism, in much the same way that the symphony
itself ‘freed music’. The conflicts of the symphony became
idealised; the Funeral March, supposedly prompted by the rumour
of Nelson’s death in the Battle of Aboukir, grew in significance,
‘too big to lead to the tomb of a single man’. The hero is not
Napoleon - he had shown himself to be ‘nothing but an ordinary
man’ - or any other individual, and no identifiable nations are
party to the struggle (that must wait for Napoleon’s downfall in
Wellington’s Victory).

...the Funeral March

is ‘too big to lead to the

tomb of a single man’.
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In one sense the Eroica’s battles are entirely musical and
music is the hero. When asked what the Eroica ‘meant;,
Beethoven went to the piano and played, by way of an answer,
the first eight notes of the first movement’s main theme. Itis
a simple motif, outlining the key of the symphony by tracing the
notes of an E flat major chord, and Beethoven introduces it not
with his customary disorienting introduction but with two
authoritative thunderclaps from the orchestra. This apparently
meagre material is all the more powerful for its directness and
Beethoven develops it into a vast but detailed movement.

The second movement, a funeral march, draws on the rhetoric
of the revolutionary music and seemed to speak most directly
to the first audiences. One contemporary reviewer declared it
a triumph of invention and design of which only a true genius
was capable.

Following this expression of intense grief, the third movement
is blessedly playful and humorous, a Scherzo by name as well
as by nature. For the first time the contrasting trio section - with
its connotations of the hunt - is integrated into the movement.
The monumental scale of the symphony demands an adaptation
of Classical forms and suddenly a simple pair of alternating
dances is insufficient to the weight of material and expression.

PORGY AND BESS

Gershwin’s Opera in the Concert Hall
SPECIAL EVENT

26 NOV-3 DEC

Chief Conductor David Robertson
brings us a semi-staged performance
of Gershwin’s masterpiece featuring an
all-star international cast.

“Porgy and Bess has some of the greatest
tunes that have ever been written, and
with the profound understanding of
how humans experience love and loss,
joy and sadness, in a way that no opera
has surpassed.”

David Robertson

BOOK NOW No fees for these concerts when booked online at

SYDNEYSYMPHONY.COM

OR CALL 8215 4600 Mon-Fri Sam-5pm
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...the connection with
another hero cannot
be accidental

The Finale is based on a passacaglia-like theme from
Beethoven's ballet The Creatures of Prometheus (1801) and
the connection with another hero cannot be accidental. The
theme had turned up again in a set of contredanses and, more
significantly, is the theme of the Piano Variations 0p.35, completed
in 1802. The theme is simple and impulsive, as befits its dance
origins, but in this final, symphonic embodiment Beethoven
transforms it into a hymn to the generous sentiments of the
Revolution: freedom and equality.

The early reviews of the Eroica emphasised its unity of structure
and material, a marked shift from the prevailing assessment
of Beethoven’s music as fantastic, wild and unconstrained. It
has been suggested that the Prometheus theme was also the
primary source for the material of the other three movements,
demonstrating how quickly Beethoven had shifted the focus and
weight of his symphonic thinking from the first movement to
the last. This shift was inevitable in a composer for whom beauty,
purpose and truth could only be won through a struggle, and
whose music is an expression of human experience.

YVONNE FRINDLE © 2001/2011

Beethoven’s Eroica Symphony calls for pairs of flutes, oboes, clarinets
and bassoons; three horns, two trumpets, timpani and strings.

The SSO’s earliest recorded performance of the Eroica Symphony was in
1939 under George Szell. The most recent performance was in 2015,
conducted by Jakub Hrasa.
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MORE MUSIC

ASHKENAZY'S BEETHOVEN

Vladimir Ashkenazy made three recordings of the
complete Beethoven piano concertos, including

a cycle with the Cleveland Orchestra that he directed
from the piano. (Australian concertgoers might
remember him doing the same thing with the
Philharmonia Orchestra at the 1984 Adelaide
Festival.) The Cleveland cycle is available as an
ArkivCD together with Beethoven's Choral Fantasia.
Or look for the 3-CD set with the Chicago Symphony
Orchestra and Georg Solti.

DECCA 421 718 (Cleveland)
DECCA 443 7232 (Chicago)

Ashkenazy has made a live concert recording of
the Eroica symphony with Tokyo's NHK Symphony
Orchestra, released on the Exton label and also
available as a digital download. The album is part of
a Beethoven symphony cycle and also includes the
third Leonore overture.

EXTON EXCLO000S

Check the Decca catalogue for other Beethoven
symphony recordings (although not the Eroica),
recorded with the Philharmonia Orchestra.

BEETHOVEN SYMPHONIES

If you're after the complete Beethoven symphonies,
look for the acclaimed collection by Osmo Vanska
with the Minnesota Orchestra.

BIS 1825/26

Or try the more recent recording of the complete
symphonies by the Royal Flemish Philharmonic,
conducted by Philippe Herreweghe, who brings
period instrument insight to a modern instrument
performance distinguished by its clarity and energy.
PENTATONE 518 6312

In the 21st century we have the luxury of being able
to download a Beethoven symphony from the cloud,
listening to it in any location we choose. In the

19th century you'd have to find a concert
performance or play it for yourself. Beethoven’s
symphonies reached a wider audience partly through
the efforts of Franz Liszt who made and performed
piano transcriptions. Yury Martynov has recorded
these on an 1837 Erard piano (Symphony No.1 and
an especially fine performance of the Seventh) and
an 1867 Blthner (Symphony No.8 and the Eroica).

ZIG ZAG 317 (No.1 and 7)
ZIG ZAG 336 [No.8 and 3)

18

: Broadcast Diary

: October—-November
A4 1 92.9ABC

: WA | Classic FM

: abc.net.au/classic

Tuesday 18 October, 1pm
ENIGMA VARIATIONS (2014)

. Donald Runnicles conductor
Frank Peter Zimmerman violin
Britten, Sibelius, JS Bach, Elgar
: Friday 4 November, 1pm

: LISA GASTEEN RETURNS (2103)
Simone Young conductor

Lisa Gasteen soprano

: Wagner, Bruckner

Saturday 5 November, 1pm

. BEETHOVEN HEROIC

Vladimir Ashkenazy conductor
¢ Jayson Gillham piano

See this program for details.

: 8S0 Radio

Selected SSO performances, as recorded by the ABC,
: are available on demand:
sydneysymphony.com/SSO_radio

TAd Tl 5 I!I.- r..-'l.__"' {
"MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR

: Tuesday 11 October, 6pm

Musicians and staff of the SSO talk about the life of
. the orchestra and forthcoming concerts. Hosted by
. Andrew Bukenya.

* finemusicfm.com



SS0 Live Recordings

The Sydney Symphony Orchestra Live label was founded
in 2006 and we've since released more than two dozen
recordings featuring the orchestra in live concert
performances with our titled conductors and leading
guest artists. To buy, visit sydneysymphony.com/shop

Strauss & Schubert

Gianluigi Gelmetti conducts Schubert’s
Unfinished and R Strauss’s Four Last
Songs with Ricarda Merbeth.

$S0 200803

Sir Charles Mackerras

A 2CD set featuring Sir Charles's final
performances with the orchestra, in
October 2007. SS0 200705

Brett Dean

Two discs featuring the music of Brett
Dean, including his award-winning
violin concerto, The Lost Art of Letter
Writing. $S0 200702, SSO 201302

Ravel

Gelmetti conducts music by one of his
favourite composers: Maurice Ravel.
Includes Bolero. SS0 200801

Rare Rachmaninoff

Rachmaninoff chamber music with
Dene 0lding, the Goldner Quartet,
soprano Joan Rodgers and Vladimir
Ashkenazy at the piano. $S0200901

Prokofiev’s Romeo and Juliet
Vladimir Ashkenazy conducts the
complete Romeo and Juliet ballet
music of Prokofiev - a fiery and
impassioned performance. SS0 201205

Tchaikovsky Violin Concerto

In 20183 this recording with James
Ehnes and Ashkenazy was awarded a
Juno (the Canadian Grammy). Lyrical
miniatures fill out the disc. Ss0201206

Tchaikovsky Second Piano Concerto
Garrick Ohlsson is the soloist in one

of the few recordings of the original
version of Tchaikovsky’s Piano Concerto
No.2. Ashkenazy conducts. SS0 201301

Stravinsky's Firebird

David Robertson conducts Stravinsky's
brilliant and colourful Firebird ballet,
recorded with the SSO in concert in
sl 2008. SS0201402

e ¥ ‘1.
& .
e

The complete Mahler symphonies
the song cycles. Recorded in

: Asabonus: recordings from our

MAHLER ODYSSEY

(including the Barshai completion
of No.10) together with some of

concert with Vladimir Ashkenazy
during the 2010 and 2011 seasons.

archives of Rickert-Lieder, Kindertotenlieder and

Das Lied von der Erde. Available in a handsome boxed

set of 12 discs or individually.

Mahler 1 & Songs of a Wayfarer Sso 201001
Mahler 2 ss0 201203

Mahler 3 sso 201101

Mahler 4 ss0 201102

Mahler 5 sS0201003

Mahler 6 SS0 201103

Mahler 7 ss0 201104

Mabhler 8 (Symphony of a Thousand) ssS0 201002
Mahler 9 sso 201201

Mahler 10 (Barshai completion) sso 201202
Song of the Earth sso0 201004

From the archives:
Riickert-Lieder, Kindertotenlieder, Das Lied von der Erde
SS0 201204

LOOK OUT FOR...
Our recording of Holst's Planets with David Robertson.

: Available now!

Join us on Facebook
facebook.com/sydneysymphony

Follow us on Twitter
twitter.com/sydsymph

Watch us on YouTube
www.youtube.com/SydneySymphony

Visit sydneysymphony.com for concert
information, podcasts, and to read the
program book in the week of the concert.

Stay tuned. Sign up to receive our
fortnightly e-newsletter
sydneysymphony.com/staytuned

Download our free mobile app

for iPhone/iPad or Android
sydneysymphony.com/mobile_app
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ABOUT THE ARTISTS

KEITH SAUNDERS

Vladimir Ashkenazy
conductor

One of the few artists to combine a successful
career as a pianist and conductor, Vladimir
Ashkenazy inherited his musical gift from both
sides of his family: his father David Ashkenazy
was a professional light music pianist and his
mother Evstolia (née Plotnova) was daughter of
a chorusmaster in the Russian Orthodox church.

He first came to prominence in the 1955 Chopin
Competition in Warsaw and as winner of the 1956
Queen Elisabeth Competition in Brussels. Since
then he has built an extraordinary career, not only
as one of the most outstanding pianists of the
20th century, but as an artist whose creative
life encompasses a vast range of activities and
continues to offer inspiration to music-lovers
across the world.

A regular visitor to Sydney since his Australian
debut, as a pianist, in 1969, Vladimir Ashkenazy
subsequently conducted subscription concerts
and composer festivals for the Sydney Symphony
Orchestra, and from 2009 to 2013 he was Principal
Conductor and Artistic Advisor. Highlights of
his tenure included the Mahler Odyssey project,
concert performances of Tchaikovsky's Queen
of Spades and annual international touring.

Conducting has formed the larger part of his
activities for the past 30 years and he appears
regularly with major orchestras around the world.
He continues his longstanding relationship with
the Philharmonia Orchestra, which appointed
him Conductor Laureate in 2000, and he is also
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Conductor Laureate of both the Iceland and
NHK symphony orchestras. He has recently
stepped down from the Music Directorship of
the EUYO, a post he held with great satisfaction
for 15 years, and he previously held the post

of Chief Conductor of the Czech Philharmonic
Orchestra. He maintains strong links with
other major orchestras including the Cleveland
Orchestra (where he was formerly Principal
Guest Conductor) and Deutsches Symphonie-
Orchester Berlin (Chief Conductor and Music
Director 1988-986).

Ashkenazy maintains his devotion to the
piano, these days mostly in the recording studio.
His comprehensive discography includes the
Grammy award-winning Shostakovich Preludes
and Fugues, Rautavaara’s Piano Concerto No.3
(which he commissioned), Bach’s Well-Tempered
Clavier, Rachmaninoff Transcriptions and
Beethoven's Diabelli Variations. Milestone
collections include Ashkenazy: 50 Years on
Decca - a 50-CD box set (2013) and his vast
catalogue of Rachmaninoff’s piano music, which
also includes all of his recordings as a conductor
of the composer’s orchestral music (2014).

Beyond his performing schedule, Vladimir
Ashkenazy has also been involved in many TV
projects, inspired by his passionate drive to
ensure that serious music retains a platformin
the mainstream media and is available to as
broad an audience as possible.



THE ARTISTS

Jayson Gillham
piano

Jayson Gillham is a graduate of the Queensland
Conservatorium of Music, where he studied with
Leah Horwitz. In 2007 he moved to London to
pursue a master’s degree at the Royal Academy
of Music, studying with Christopher Elton. He is
grateful to the Australian Music Foundation,

the Tait Memorial Trust and The Keyboard Trust
for their steadfast support over several years.

In 2012 he was named Commonwealth Musician
of the Year and Gold Medallist of the Royal Over-
Seas League 60th Annual Music Competition,
and in 2014 he came to wide attention with an
outstanding performance of Beethoven's Fourth
Piano Concerto that saw him win the Montreal
International Music Competition.

Now based in London, Jayson Gillham has
gained an international reputation for his
compelling and elegant performances. He
performs with the world’s leading orchestras
and conductors, with highlights including
concerto performances with the London
Philharmonic Orchestra, Melbourne Symphony
Orchestra, Adelaide Symphony Orchestra

(conducted by Jeffrey Tate), Nashville Symphony,

Orchestre Symphonique de Montréal, English
Chamber Orchestra, Orchestra Filarmonica
Marchigiana and Wuhan Philharmonic, amongst
many others.

A keen recitalist, he performs at the world’s
leading venues including Wigmore Hall (London)
and Louvre Auditorium (Paris), as well as the
Melbourne Recital Centre. Recent recital and
festival engagements include the Verbier
Festival, Queensland Performing Arts Centre,
Saffron Hall, Royal Nottingham Concert Hall,
Edinburgh Fringe, Brighton Festival, Linari Classic
Festival (Tuscany), Two Moors Festival, Norfolk
and Norwich Festival, and the 2016 Perth
International Arts Festival.

Chamber music also forms an important
part of his career with highlights including
performances with the Jerusalem, Carducci,
Tinalley, Brentano, Ruysdael and Flinders string
quartets.

He has recently released his third recital
album - featuring music by Bach, Schubert and
Chopin - and next year will record a concerto
album with the MSO. This is his Sydney Symphony
Orchestra debut.

Jayson Gillham’s performances in these concerts
are supported by Tony Strachan

Hear Jayson Gillham in recital on
Monday 24 October at 7pm

City Recital Hall
www.sydneysymphony.com
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER

FIRST VIOLINS
Andrew Haveron
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Amber Davis
Claire Herrick
Nicola Lewis
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Madeleine Boud*
Emma Jardine*
Elizabeth Jones*
Veronique Serret*
Cristina Vaszilcsin®
Brett Yangt

Dene Olding
CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Brielle Clapson
Sophie Cole
Georges Lentz
Emily Long

SECOND VIOLINS
Marina Marsden
Marianne Broadfoot

Emma Jezek
ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Benjamin Li
Nicole Masters
Maja Verunica
Victoria Bihun®
Yue-Hong Cha®
Benjamin Tjoat
Kirsty Hilton
Stan W Kornel

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH avM &
ﬁ JOHANNA FEATHERSTONE

Dene Olding
CONCERTMASTER

VIOLAS

Roger Benedict

Tobias Breider
Anne-Louise Comerford

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Graham Hennings
Stuart Johnson
Justine Marsden
Jacqueline Cronin*
Julia Doukakist
Nathan Greentreet
Jane Hazelwood
Felicity Tsai
Amanda Verner
Leonid Volovelsky

CELLOS
Catherine Hewgill
Kristy Conrau
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Minah Choe*
Bethan Lillicrapt
Paul Stender*
Umberto Clerici

Leah Lynn
ASSISTANT PRINCIPAL

Fenella Gill

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson

Toby Thatcher
ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND
SYMPHONY SERVICES

< INTERNATIONAL

Jaan Pallandi
Benjamin Ward
Josef Bisits*
Richard Lynn

FLUTES

Carolyn Harris
Bridget Douglas*
Janet Webb
Emma Sholl

Rosamund Plummer
PRINCIPAL PICCOLO

OBOES
Shefali Pryor
David Papp
Diana Doherty

Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata
A/ PRINCIPAL

Sandra Ismailt
Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS
Todd Gibson-Cornish
Fiona McNamara

Matthew Wilkie
PRINCIPAL EMERITUS

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Jenny McLeod-Sneyd®
Robert Johnson

Euan Harvey

Marnie Sebire

Rachel Silver

This year we are bidding farewell to two longstanding
members of the SSO. Dene Olding will give his final
performances as Concertmaster on 26, 28 and 29 October;
Principal Flute Janet Webb will give her final performances

on 10, 11 and 12 November.

www.sydneysymphony.com/SSO_musicians

TRUMPETS

David Elton
Yosuke Matsui
Paul Goodchild
Anthony Heinrichs

TROMBONES
Ronald Prussing
Scott Kinmont

Nick Byrne
Christopher Harris
PRINCIPAL BASS TROMBONE
TUBA

Steve Rossé

TIMPANI
Richard Miller

Mark Robinson
ASSISTANT PRINCIPAL

PERCUSSION
Rebecca Lagos
Timothy Constable

HARP
Louise Johnson

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEUSEN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM
Catherine Hewgill
Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher

Karen Moses

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLC

John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson
Gary Linnane

Helen Lynch AM
David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM
John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose A0 0BE
Donald Hazelwood Ao 0BE
Yvonne Kenny AM

David Malouf A0

Wendy McCarthy Ao

Dene Olding

Leo Schofield AM

Peter Weiss A0

Anthony Whelan MBE
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER

Philip Powers

Library

Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Benjamin Moh

EDUCATION OFFICER

Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Suzanne Large

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES
Rosie Baker

Michael Dowling

Publications
PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR
Julia Glass

Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT
Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss A0 Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Vicki Olsson

Roslyn Packer Ac

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

David Robertson

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Principal Double Bass Kees Boersma holds the
S50 Council Chair. The Sydney Symphony
Orchestra Council is a group of dedicated
donors and subscribers, who, when the
opportunity arose, were delighted to support
one of the SSO’s long-standing musicians.
Kees Boersma with members of the SSO
Council (from left): Eileen Ong, Danny May,
Simon Johnson, John van Ogtrop and Gary
Linnane (full Council listing opposite).

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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ROBERT CATTO

SSO PATRONS

Learning & Engagement
i RO | ' B -. e

Sydney Symphony Orchestra 2016 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above

Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

In memory of George Joannides
Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
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: Foundations

CROWN
RESORTS

FONHBATION

PR ER FasIL
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor AM & Renata Kaldor A0
Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Dr Richard T White

Anonymous

Beethoven Celebration Supporters

Christine Bishop

Robert McDougall

Judith McKernan

Justice Jane Mathews A0

Danny May

Emilia & Alex Milliner

D E Pidd

Sylvia Rosenblum in memory of Rodney Rosenblum AM
Tony Strachan

Mary Whelan & Robert Baulderstone



88O Bequest Society

Honouring the legacy of Stuart Challender

Henri W Aram oam &
Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin aM

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

John Lam-Po-Tang
Peter Lazar aM
Daniel Lemesle
Ardelle Lohan
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine a0
Ray Wilson oam
Anonymous (35)

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Mr John C Conde A0
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Mrs Roslyn Packer Ac
Kenneth R Reed AM
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Tom Breen & Rachael Kohn

Robert & Janet Constable

Michael Crouch A0 &
Shanny Crouch

Ruth & Bob Magid

The Hon. Justice A J Meagher
& Mrs Fran Meagher

Mrs W Stening

Susan & Isaac Wakil

GOLD PATRONS
$20,000-$29,999
Brian Abel
Antoinette Albert
Robert Albert Ao &
Elizabeth Albert
Doug & Alison Battershy
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0
| Kallinikos
Russell & Mary McMurray
Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Vicki Olsson
Drs Keith & Eileen Ong
David Robertson & Orli Shaham
Mrs Penelope Seidler M
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0am
in memory of
James Agapitos 0AM
Anonymous (1)

SILVER PATRONS

$10,000-$19,999

Audrey Blunden

Dr Hannes & Mrs Barbara
Boshoff

Mr Robert & Mrs L Alison Carr

Mrs Joyce Sproat &
Mrs Janet Cooke
lan Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
MrJames Graham AM &
Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &
Ms Anne Reeckmann
In memory of George Joannides
Jim & Kim Jobson
Stephen Johns & Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown aM
Justice Jane Mathews A0
Judith A McKernan
MrJohn Morschel
Nadia Owen
Andy & Deirdre Plummer
Seamus Robert Quick
Garry & Shiva Rich
Rod Sims & Alison Pert
Tony Strachan
Caroline Wilkinson
Kim Williams AM &
Catherine Dovey
Anonymous (2)

BRONZE PATRONS

$5,000-5$9,999

Dr Raji Ambikairajah

Dushko Bajic

Stephen J Bell

Beverley & Phil Birnbaum

Boyarsky Family Trust

Peter Braithwaite &
Gary Linnane

Daniel & Drina Brezniak

Mrs P M Bridges OBE ASM

lan & Jennifer Burton

Rebecca Chin

Dr Diana Choquette

Bob & Julie Clampett

Howard Connors

Darin Cooper Foundation

Paul Espie

Mr Richard Flanagan

Dr Stephen Freiberg &
Donald Campbell

Dr Colin Goldschmidt

Warren Green

The Hilmer Family Endowment

Kimberley Holden

Mr Ervin Katz

The Hon. Paul Keating
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SSO PATRONS

Playing Your Part

In memoriam
Dr Reg Lam-Po-Tang
Mora Maxwell
Robert McDougall
Taine Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson &
Katherine Shaw
Sylvia Rosenblum
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert & Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan & Rob Baulderstone
In memory of Geoff White
Anonymous (1)

PRESTO PATRONS
$2,500-$4,999

Mr Henri W Aram 0AM

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

Dr Paul Collett

Mr Victor & Ms Chrissy Comino
Ewen Crouch aM &

Catherine Crouch
Andrew & Barbara Dowe
Prof. Neville Wills &

lan Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
Prof. Winston Liauw &

Mrs Ellen Liauw
Gabriel Lopata
Renee Markovic
Mrs Alexandra Martin &

the late Mr Lloyd Martin aM
lan & Pam McGaw
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven

Bardy
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
David & Daniela Shannon
Helen & Sam Sheffer
Dr Agnes E Sinclair
Paul Smith
In memory of Annebell Sunman
Rosemary Swift
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
Dr John Yu Ac
Anonymous (2)
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VIVACE PATRONS
$1,000-$4,999
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons A0
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
The Hon. Justice Michael Ball
Marco Belgiorno-Zegna AM &
Angela Belgiorno-Zegna
Dr Richard & Mrs. Margaret Bell
In memory of Lance Bennett
E S Bowman
In memory of Rosemary Boyle,
Music Teacher
Helen Breekveldt
David & Mrs Halina Brett
Ita Buttrose A0 0BE
Michel-Henri Carriol
MrM D Chapman aM &
Mrs J M Chapman
Norman & Suellen Chapman
Mr B & Mrs M Coles
Joan Connery 0AM &
Max Connery 0AM
Debby Cramer & Bill Caukill
Dr Peter Craswell
Neville Crichton
Charles & Eva Curran
Greta Davis
Lisa & Miro Davis
Stuart Donaldson
Greg & Glenda Duncan
Dr | Dunlop
Dana Dupere
Prof. Jenny Edwards
Mr Malcolm Ellis &
Ms Erin O'Neill
Mrs Margaret Epps
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose 0AM
Mr Harold & Mrs Althea Halliday
Janette Hamilton
Kim Harding & Irene Miller
V Hartstein
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM
Dr Lybus Hillman
Dorothy Hoddinott A0
Yvonne Holmes
The Hon. David Hunt Ao qc &
Mrs Margaret Hunt
Ms Miriam Hunt
Michael & Anna Joel
Dr Owen Jones
Frances Kallaway

Mrs W G Keighley
Dr Michael Kluger & Jane England
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar AM
Anthony & Sharon Lee Foundation
Roland Lee
Dr Adrian Lim & Dr Douglas Ng
Airdrie Lloyd
Linda Lorenza
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Mr & Mrs Newman
Mr Darrol Norman
Mr & Mrs Duane O’Donnell
Judith Olsen
Mr & Mrs Ortis
Dr Dominic Pak
AWillmers & R Pal
Faye Parker
In memory of Sandra Paul
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John | Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC
& Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In Memory of
Katherine Robertson
Mr David Robinson
Judy Rough
Ann Ryan
Jorie Ryan for Meredith Ryan
Dennis Savill
Juliana Schaeffer
Mr Basil Sellers aM &
Mrs Clare Sellers
George & Mary Shad
Andrew Sharpe
Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Yvonne Sontag
Titia Sprague
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler
Heng & Cilla Tey
Mr David F C Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy

Judge Robyn Tupman

Brook Turner

Ken Unsworth

In memory of Denis Wallis

Henry & Ruth Weinberg

The Hon. Justice A G Whealy
Jerry Whitcomb

Mrs M J Whitton

Betty Wilkenfeld

Dr Edward J Wills

Ann & Brooks C Wilson AM

Dr Richard Wing

Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong & Mrs Emmy K Wong
Sir Robert Woods

Lindsay & Margaret Woolveridge
John Wotton

In memory of Lorna Wright
Anonymous (21)

ALLEGRO PATRONS
$500-$999

Geoffrey & Michelle Alexander
Mr Nick Andrews

Peter Arthur

Dr Gregory Au

Mr Ariel Balague

Joy Balkind

lan Barnett

Simon Bathgate

Mr Chris Bennett

Ms Baiba Berzins

Elizabeth Beveridge

Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth

Jan Bowen AM

Commander W J Brash 0BE
R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0AM

Dr Miles Burgess

Pat & Jenny Burnett

Anne Cahill

Hugh & Hilary Cairns

Misa Carter-Smith

Simone Chuah

Donald Clark

In memory of L &R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Anthony Cowley

Susie Crooke

Mr David Cross

Diana Daly

Anthoula Danilatos

Ruwan De Mel

Mark Dempsey & Jodi Steele
Dr David Dixon

Susan Doenau

E Donati

George Dowling

Nita & James Durham
Camron Dyer & Richard Mason
John Favaloro



Mrs Lesley Finn

Mr & Mrs Alexander Fischl
Ms Lynne Frolich

Ms Lee Galloway

Michele Gannon-Miller

Ms Lyn Gearing

Sophie Given

Peter & Denise Golding
Mrs Lianne Graf

Dr Sally Greenaway

Mr Geoffrey Greenwell

Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard

Mrs Joan Henley

Dr Annemarie Hennessy AM
Roger Henning

Prof. Ken Ho & Mrs Tess Ho
John Horn

Aidan Hughes

Susie & Geoff Israel

Dr Mary Johnsson
Michael Jones

Mrs S E Kallaway

Monica Kenny

Margaret Keogh

In Memory of Bernard M H Khaw
Dr Henry Kilham

Jennifer King

Miss Joan Klein

Mrs Patricia Kleinhans
lan Kortlang

Mr & Mrs Gilles Kryger
The Laing Family

Ms Sonia Lal

L M B Lamprati

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Olive Lawson

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs Helen Little

Mrs Juliet Lockhart

Mrs A Lohan

Panee Low

Melvyn Madigan

Mrs Silvana Mantellato
Daniel & Anna Marcus
Alison Markell

M J Mashford

Ms Jolanta Masojada
Agnes Matrai

Guido Mayer

Kevin & Susan McCabe
Evelyn Meaney

Louise Miller

Mr John Mitchell

Kenneth Newton Mitchell
Howard Morris

P Muller

Mrs Janet & Mr Michael Neustein *

Mr Graham North
Miss Lesley North
E J Nuffield
Prof. Mike 0'Connor AM
Paul 0’'Donnell
Edmund Ong
Dr Kevin Pedemont
Dr Natalie E Pelham
Tobias Pfau
lan Pike
Bruce Pollard
John Porter &

Annie Wesley-Smith
Michael Quailey
Mr Patrick Quinton
Alec & Rosemary Roche
Bernard Rofe
Dr Evelyn Royal
Mr Kenneth Ryan
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Margaret Sikora
Jean-Marie Simart
Jan &lan Sloan
Ann & Roger Smith
Maureen Smith
Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Elizabeth Steel
Fiona Stewart
Mr & Mrs W D Suthers
John Szigmund
Pam & Ross Tegel
Ludovic Theau
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Martin Turner
Ross Tzannes
Thierry Vancaillie
Jan & Arthur Waddington
Ms Lynette Walker
Ronald Walledge
Dawn & Graham Warner
Elizabeth Whittle
Mr John Whittle sc
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (38)

SSO0 Patrons pages correct as of 29 September 2016

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS
Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter

Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
John-Paul & Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Amy Matthews

Robert McGrory

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Mr Simon Beets

Sarah Vick

Mike Watson

Alan Watters

Jon Wilkie

Adrian Wilson

Yvonne Zammit
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