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WELCOME TO THE
EMIRATES METRO SERIES

%Ij,

Emirates

Principal Partner

In any good partnership, both parties need to grow and strive to
improve over the years to form a fruitful relationship. As we embark
on our 14th year as Principal Partner with the Sydney Symphony
Orchestra, we can’t help but reflect on how far Emirates has come in
that time. Similarly, the SSO continues to grow its global reputation
and to delight its audiences with performances of the highest
standard.

Fourteen years ago, the A380 aircraft was but a dream. Today | am
proud to say that we fly the A380 out of four of our five Australian cities
and onwards to 38 A380-destinations worldwide, including across the
Tasman to Auckland, for a truly seamless flying experience - which of
course is only a snapshot of the 150 destinations in 80 countries and
territories that we fly to. It is possible today to step on board an A380 at
Sydney Airport, and after a quick refresh in Dubai, connect seamlessly
to one of our 38 European destinations.

| am also glad to say that our partnership with the SSO extends beyond
Sydney. Our customers are able to watch key SSO performances on our
award-winning ice entertainment system, which offers over 2,200
channels of entertainment, while at the same time enjoying some of the
finest wines available, paired with menus created by leading chefs and
being served by Emirates’ multilingual Cabin Crew.

We are proud of our longstanding partnership with the SSO and hope you
enjoy another world-class experience with the Emirates Metro Series.

Barry Brown
Emirates’ Divisional Vice President
for Australasia
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Tintagel on the Cornish Coast - watercolour by American landscape artist William Trost Richards (1833-1905).



INTRODUCTION

Channel Crossings

This concert hops the English Channel (twice!) with music from
England and France - all three pieces composed between the
two world wars in the period 1914-1931. Historically, the
Channel has separated two countries, sometimes at war,
sometimes in alliance against common enemies, but never

far from rivalry.

If you know the music of Arnold Bax, his name might bring
to mind the romantic appeal of Celtic culture. (Bax was
London-born but felt more at home in Ireland.) Ralph Vaughan
Williams might make you think of dreamy English pastoralism -
The Lark Ascending, perhaps. Maurice Ravel could be the poster
boy for French sophistication and wit: his music is as ‘dapper’
as his dress. At first glance, England and France at the
beginning of the 20th century seem as separate stylistically
as they are geographically.

And yet there are aspects of this concert that ‘bridge’ the
channel. In both England and France the early 20th century
saw an emergence from Austro-German musical influences,
and even a little cross-pollination. Bax, while studying at the
Royal Academy of Music, had ‘wallowed’ in the music of
Wagner, but he'd also quietly studied the music of the
(unapproved) Debussy. Vaughan Williams had inherited the
great English choral tradition via Hubert Parry at the Royal
College of Music, but when he was in his thirties he embarked
on an intensive period of study with Ravel in Paris. Even though
Ravel claimed Vaughan Williams as his only student ‘who does
not write my music, RVW nonetheless credited Ravel with
rescuing him from the ‘heavy contrapuntal Teutonic manner.
The influence of Debussy, too, has been detected in the
opening notes of A London Symphony.

Both the English pieces in this concert reveal the spirit of
‘impressionism’ - an ear for colour and effect and evocative
‘painting’ in sound. There are stories and images in the
background of both Tintagel and A London Symphony. Ravel
adopts the ‘pure’ classical form of the solo piano concerto and
puts a nifty French twist on the traditions of Mozart.

PLEASE SHARE

Programs grow on trees -

help us be environmentally
responsible and keep ticket
prices down by sharing your
program with your companion.

READ IN ADVANCE

You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Arnold Bax (1883-1893)
Tintagel

Arnold Bax was born in London but ‘the Celt within" him secretly
wanted to be Irish. He was fascinated by Irish romance, mythology
and landscape and by the Irish-Romantic literary movement
known as the ‘Celtic Twilight’ (He wrote poetry under the name
Dermot O'Byrne.) This emerges in the luxuriant sound and poetic
melancholy of his music, evoking a nostalgic grandeur. He wrote
seven symphonies between 1922 and 1939, but it’s the earlier
symphonic poems - ‘brazen romantic’ pieces - that are more
likely to be performed, and of these the best known is Tintagel
(1919). (It was first recorded by Eugene Goossens in 1928 and
since then has become Bax’s most-often recorded composition.)

Bax's description, written for a performance in Leeds in 1922,
places the music at the ‘castle-crowned cliff of Tintagel, and
more especially of the wide distances of the Atlantic as seen
from the cliffs of Cornwall on a sunny but not windless summer
day’ After a shimmering introduction, the brass play a theme
representing the ruined castle, ‘now so ancient and weather-
worn as to seem an emanation of the rock upon which it is built’
This theme is worked to a climax and is then followed by a long
melody for strings, suggesting the serene expanse of the ocean.

In the central part of the piece a ‘more restless mood’ begins
to assert itself - as if the sea were rising - bringing thoughts
of the ‘many passionate and tragic incidents in the tales of
King Arthur and King Mark'. It is this emotional core, rather than
the pictorial frame, that provides the real clue to the music.

A wailing chromatic figure gradually dominates the music,
assuming (about five minutes into the piece) the shape of the
‘sick Tristan” motif from Wagner's tragic opera Tristan und
Isolde - ‘whose fate was...intimately connected with Tintagel"
This plaintive and wistful motif is played by an oboe and a violin.
Soon after there is a great climax, suddenly subsiding, followed
by a passage conveying ‘the impression of immense waves
slowly gathering force until they smash themselves upon the
impregnable rocks’. The sea theme in the strings is heard again
and the piece ends as it began ‘with a picture of the castle still
proudly fronting the sun and wind of centuries’.

And yet - despite these pictorial elements - Bax claimed that
this symphonic poem was ‘only in the broadest sense program
music’. His intention is to give impressions and bring literary
associations to mind rather than to convey a detailed narrative or
scenario. In fact the Tintagel inspiration was more complicated
than the simple evocation of romantic legends.

UNIVERSAL HISTORY ARCHIVE - UIG - BRIDGEMAN IMAGES
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Bax had spent six weeks at Tintagel in the summer of 1917.
With him was the glamorous pianist Harriet Cohen, and his
affair with her had reached the point where he was faced with
choosing between her and his family (he chose his pianist-
muse). Tintagel is dedicated to ‘Tania’ (that is, Harriet), and the
underlying themes of the music, including the quotation from
Tristan und Isolde, may well reflect Bax’s own emotional turmoil.

SYDNEY SYMPHONY ORCHESTRA © 2009

Tintagel calls for three flutes (doubling piccolo), three oboes (doubling
cor anglais), three clarinets (doubling bass clarinet) and three bassoons
(doubling contrabassoon); four horns, three trumpets, three trombones
and tuba; timpani and percussion; harp and strings.

The SSO first performed Tintagel in 1945 in a British Music Festival
conducted by Percy Code, and most recently in 2009, conducted by
Vladimir Ashkenazy.

4 Harriet Cohen



Maurice Ravel
Piano Concerto in G

Allegramente
Adagio assai
Presto

Jonathan Biss piano

Ravel’s Piano Concerto in G begins with the crack of a whip,
startling the piccolo into action. The scene seems set fora

race - or is it a circus? But there is no question as to the spirit
of this concerto. Before a minute has passed, each of its chief
characteristics has made a fleeting appearance: joyous brilliance,
melancholy lyricism, lively virtuosity, classical economy,
evanescent orchestral colour, a hint of American jazz and a
trace of Ravel’s native Basque country.

Ravel gave many interviews about this concerto, including
a famous one with London’s Daily Telegraph. At times his
statements seem contradictory, but several points are made
again and again. His wish was to write a ‘genuine concerto’ -

a brilliant work, highlighting the virtuosity of the soloist without
claiming to be profound or aiming at dramatic effects.

Ravel was, in part, reacting to the kind of symphonic concerto
‘conceived not for but against the piano’ (here he mentions
Brahms). He was also tired of combative concertos in which the
piano is pitted against the orchestra, concertos in which there
must be a victor and vanquished, or at least bloodshed, for the
audience to be satisfied. Instead he took as his musical guides
Mozart and Saint-Saéns.

Mozart is present not only in the collaborative relationship
between the soloist and orchestra, but in Ravel’s use of the
classically proportioned orchestra, placing the woodwinds in
high relief, often with music as virtuosic as the soloist’s. Saint-
Saéns emerges in Ravel’s neoclassical forms and in the way the
musical materials seem calculated to delight.

Also in the spirit of Mozart, Ravel had intended the concerto
for his own use, the vehicle for an ambitious world tour. Unlike
Mozart, Ravel was no keyboard virtuoso and he wore himself out
trying to build the necessary technique (he was in his fifties).
But he had also, quite early on, approached pianist Marguerite
Long at a dinner party telling her, point blank, that he was writing
a concerto for her. In the end it was Long who gave the premiere
(14 January 1932, Paris) and subsequently toured the concerto
through Europe, Ravel conducting.

Two sources are claimed for the frolicsome beginning of
the first movement. A Basque-country friend recognised in it
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RAVEL
Born Ciboure, 1875
Died Paris 1937

Ravel was born to Swiss and
Basque parents in a French
village near Spain. He was the
best-dressed of all the French
composers of his day, and he
delighted in collecting
mechanical toys and exotic
ornaments for his home. (‘This
room, he would say to his guests,
‘is all fake Japanese!’) His music
shows a corresponding
enthusiasm for jewel-like surface
detail, delicacy of expression and
exotic effect. As a boy he showed
talent as a pianist, although his
father had to bribe him to
practise and it was as a composer
that he made his greatest
contribution.

PIANO CONCERTO IN G

Ravel’s Piano Concerto in G was
completed in 1931. Even though
he was out of practice, he'd
intended to play it himself. That
didn’t happen, but he did achieve
his other goal - to write

a concerto that would be brilliant
rather than profound. Many
musical influences race by in this
concerto, from folk colours and
hints of jazz, to the classical
traditions of the past. The slow
movement, which begins with
along, serene passage for the
soloist alone, was closely
modelled on a piece by Mozart.
The outer movements are
exhilarating, and Ravel allows
everyone a moment in the
spotlight, giving the winds,
especially, important solos

to play.



an idea from a long-abandoned ‘Basque rhapsody’. Ravel
maintained that the theme came to him in 1928 ‘on a train
between Oxford and London’ Nonetheless, this theme, played
first by the piccolo and then by the trumpet, does have the
character of an old French folk dance.

In rapid succession Ravel introduces four more themes:
the cor anglais strolls across the border into languid Spanish
strumming from the piano, and the clarinet introduces the first
of a series of jazz-inspired gestures. The development of this
thematic material is capricious and buoyant, with vivid contrasts.
Ravel may not have been much of a pianist and little better
as a conductor, but he was a virtuoso of the orchestra. The
distinctive qualities of high bassoon, muted trumpet, the
plaintive cor anglais, and subtle effects from the percussion -
in this concerto the orchestra is featured as much as the piano.
Indeed, the harp takes the first cadenza and the soloist must
wait still further for the woodwinds to demonstrate their
brilliance before the piano’s own cadenza. When this arrives
there is no trace of thundering chords or dramatic effects. This
is discreet virtuosity - fiendishly difficult, not least because of
its subtlety.
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Ravel had promised Marguerite Long that the concerto he
was writing for her would end pianissimo and with trills. When
she received the score, just two months before the scheduled
premiere, she immediately turned to the last page to look for
the pianissimo and the trills: ‘they had become a fortissimo
and percussive ninths!’

The slow second movement begins with piano alone, with
one of the most expressive and finely crafted melodies Ravel ever
wrote. As Long observed, it ‘flows so easily’; there’s no evidence
of the painstaking effort that went into sculpting this perfectly
poised music, modelled, we are told, directly on the slow ‘How I worked over
movement of Mozart’s Clarinet Quintet. ‘How | worked over it it bar by bar! It
bar by bar!’ claimed Ravel. ‘It nearly killed me!"

Although the music is in a major key (E), the mood is coolly
wistful and melancholy. The designated tempo is hypnotically
slow (Ravel and Long took it faster in their performances) but
Ravel creates a feeling of impulse by superimposing a stately
sarabande rhythm in the right hand above a slow waltz in the
left. Once the orchestra enters, the mournful tones of the
cor anglais take pride of place in a tenderly poetic dialogue that
leads to the promised pianissimo trills, at the close of the
second movement.

The third movement - a whirlwind presto barely four minutes
long - is launched with a drum roll and a fanfare. We are back
in the world of races and circuses - the world of Stravinsky's
Petrushka and Satie's Parade. It's also the world of Gershwin’s
syncopation and Prokofiev's perpetual motion. The music plays
out a game, says Long, in which two themes are pursued
between soloist and orchestra. The Presto is more overtly jazzy
than the first movement, with piercing clarinet flourishes, sliding
trombones and a boisterous atmosphere. Through all this the
nimble piano darts and weaves until the dazzling movement is
brought to a sudden and abrupt end, exactly as it began.

nearly killed me?!’
RAVEL

YVONNE FRINDLE © 2000/2009

The orchestra for Ravel’s Piano Concerto in G calls for flute, piccolo, oboe,
cor anglais, clarinet, E flat clarinet and two bassoons; two horns, trumpet
and trombone; timpani and percussion, harp and strings.

The SSO gave the first performance of this concerto by an ABC orchestra
with pianist Peter Cooper and conductor Joseph Post in 1953, and our most
recent performance was in 2010 with Louis Lortie and Pinchas Steinberg
conducting.
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Ralph Vaughan Williams
Symphony No.2, A London Symphony

Lento - Allegro risoluto

Lento

Scherzo. Nocturne [Allegro vivace]
Andante con moto

To run down the Thames so is to run one’s hand over the pages in
the book of England from end to end...England and the Kingdom,
Britain and the Empire, the old prides and the old devotions glide
abeam, astern, sink down upon the horizon, pass - pass. The
river passes - London passes, England passes...

Thus ends H.G. Wells" novel Tono-Bungay, a work which
Vaughan Williams said inspired the sublime coda at the end of
his London Symphony. As Wells captured the specific sights and
sounds of the city while making a larger point about the nation
as a whole, so A London Symphony employs unmistakable
musical reminiscences of London as a starting point which then
transcends its specific references to place.

Though filled with the sounds and images of London - the
chimes of Big Ben, the jingling of hansom cabs, fog-banks
drifting down the Thames - A London Symphony is a work not
s0 much about a city as about humanity itself. In this regard,
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VAUGHAN WILLIAMS
Born Gloucestershire, 1872
Died London, 1958

His father was a vicar, his
mother descended from Josiah
Wedgwood, an uncle was Lord
Chief Justice, and Charles Darwin
a great uncle. RVW himself was
a mild-mannered, mystical,
agnostic Labour voter. At the
Royal College of Music, Stokowski
and Holst were friends, Stanford
and Parry his teachers, as also
later in Berlin and Paris were
Bruch and Ravel. Like Bartok in
Hungary, from 1900 onwards
RVW found inspiration in his
country’s age-old folk music
traditions. His major legacy is
his nine symphonies, works of
huge emotional span, from the
pastoral third and fifth, to the
dissonant wartime fourth and
dramatic ninth. (‘Ralph’ is
pronounced in the traditional
way: rafe)

A LONDON SYMPHONY

Vaughan Williams’ second
symphony was premiered in
1914 but he continued to revise
it until 1920. It offers a vision of
an Edwardian London, sometimes
criticised as pompous and noisy,
but also praised for the vividness
of its musical impressions.

It's perhaps most helpful to

keep in mind that RVW himself
thought of it as a symphony by

a Londoner, as opposed to a
symphony simply describing
London.



it is perhaps significant that while English conductors such as
Sir Adrian Boult and Sir John Barbirolli have always been closely
identified with this work, recent recordings of it have been
made by Europeans like Bernard Haitink and Americans such

as Leonard Slatkin.

The symphony is not really ‘program music’ as such - at
least not in the sense of a Berlioz or a Richard Strauss ‘program’.
Vaughan Williams himself referred to it as a ‘Symphony by a
Londoner’ rather than a ‘London Symphony'. Rather than
program music, the symphony is a fascinating English version
of musical impressionism. Only five years before its completion,
Vaughan Williams had been a student of Ravel in Paris and had
returned to England writing works which sounded, as a friend
of Vaughan Williams so aptly described the G minor string
quartet, as if Vaughan Williams ‘had been having tea with
Debussy’

In A London Symphony, the spirit of impressionistic scene-
painting and the deliberate evocation of ‘mood’ which Debussy
and Ravel captured in music [as Monet had in painting) are
clearly observable at the beginning and end of the piece. Indeed
the opening bars of A London Symphony - based on arising
fourth played by the violas, cellos, basses and clarinets - despite
their apparent ‘Englishness’, are actually an unconscious
paraphrase of the opening of Debussy’s La Mer. (In the incidental
music for The Wasps two or three years earlier, Vaughan Williams
had consciously quoted Debussy.) Similarly the music at the
end of the symphony ‘drifts away, as if the subject had been as
much an idea as a physical reality.

But while ironically using French models for its depiction
of an English scene, Vaughan Williams was nevertheless
participating in what was becoming something of a tradition
of musical depictions of London in the early part of the century.
As the Empire began to crumble and as political developments
in Europe pointed toward the end of an era, composers (who
could not rely on television to do it for them) set out to document
the sights and sounds of their national capital as they had
known it.

Elgar began the trend with his Cockaigne Overture of 1901,
and after Vaughan Williams completed A London Symphony just
before the First World War, still more works followed, including
Holst's Hammersmith, John Ireland’s London Overture, and the
two London Suites by Eric Coates. (Ironically, the trend may
actually have been started by another Englishman, Frederick
Delius, who wrote about the French capital in Paris: The Song of
a Great City in 1899!)

...the spirit of
impressionistic
scene-painting
and the deliberate
evocation of
‘mood’...
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But A London Symphony is richer in thematic and structural
detail than any of Vaughan Williams’ eight other works in the
form (some indeed think it is too rich in detail!) and its affinity
with other great works in the orchestral repertoire extends
beyond French and English music. A less often acknowledged but
no less significant parallel exists with Brahms's great C minor
symphony (No.1), and by extension the symphonies of Beethoven
as well.

Despite all the modal influences, A London Symphony basically
opens its first movement in G minor and over the course of its
four large movements works its way through all manner of
daring harmonic deviations to the triumphant establishment
of G major. (Brahms and Beethoven do a similar thing between
C minor and C major in their most celebrated symphonies.)

And then there is the opening of the final movement, where
Vaughan Williams’ massive orchestral flourish is followed by
the ‘big tune’ - a march-like anthem which sweeps all before it
in exactly the same way as occurs in the finales of Brahms's
First Symphony and Beethoven’'s Symphony No.9.

Given this ‘Germanic’ context, it's particularly interesting
(and again ironic) to note that, following the completion of
A London Symphony in 1913, no English publisher was interested
in the work, and so Vaughan Williams sent the only copy of his
manuscript to Breitkopf & Hartel in Germany. When the political
situation darkened and it seemed that war was inevitable (and
the return of the score impossible), Vaughan Williams himself,
George Butterworth, Geoffrey Toye and Edward Dent, set about
reconstructing the score from the orchestral parts, and this
manuscript in four different hand-writings is now kept in the
British Library.

It was not to be the last version of the score, however, as the
symphony was revised again and again over the next decades -
the most significant revision occurring in 1920 - as Vaughan
Williams characteristically did with his most loved scores, such
as this one and The Pilgrim’s Progress. In the case of A London
Symphony, Vaughan Williams conducted it himself on many
occasions throughout his long life, and his love of the symphony
may also have been prompted by its association with his great
friend, the gifted composer George Butterworth, who was killed
in the War only two years after its premiere.

Vaughan Williams wrote:

One of my most grateful memories of George is connected
with my London Symphony; indeed | owe its whole idea to
him. I remember very well how the idea originated. He had

16



been sitting with us one evening and...as he was getting up
to go, he said in his characteristically abrupt way: ‘You know,
you ought to write a symphony. From that moment the idea
of a symphony - a thing I had always declared | would never
attempt - dominated my mind. | showed the sketches to
George bit by bit as they were finished...

(Interestingly, Vaughan Williams didn’'t seem to regard the
choral Sea Symphony, which preceded A London Symphony by
four years, as a symphony at all!)

The first movement of A London Symphony begins with a
slow prelude which leads into a vigorous Allegro suggesting the
noise and bustle of London but - as Vaughan Williams said -
‘with its always underlying calm’. The noise of the city is
suggested by the principal theme, which is announced by the
higher strings and woodwinds in unison and the movement as
a whole adheres to an elaborate version of traditional sonata
form. The development is unusually rich and a wide range of
subsidiary themes is employed. The Westminster Chimes are
intoned on the harp and clarinet and there are other passages
suggesting the quiet of London’s parks and churches.

In the Lento slow movement, the opening of low muted
strings underpins the evocative main melody on cor anglais.
Vaughan Williams described the movement as ‘Bloomsbury
Square on a November afternoon’, while George Butterworth
called it ‘an idyll of grey skies and secluded byways...the feeling
of the music is remote and mystical’

In the Scherzo, the bustle returns, but this time itis a
nocturnal scene. Beginning in a modal D minor, wisps of themes
swirl around in a virtuosic orchestral display depicting the
Westminster Embankment at night ‘with distant sounds of The
Strand’, as the composer himself described it. In the C major trio,

e
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the sounds of mouth-organ and harmonica, and a sense of
Cockney charm are evoked, before a darker mood enters.

An intense outburst from the full orchestra ushers in the
finale, with its march theme (suggestive of beggars on a hunger
march, according to one account) and an Allegro in E minor.

The theme from the opening movement returns toward the end
and other earlier material is also introduced before the coda

leaves London passing behind.

MARTIN BUZACOTT © 1997

Vaughan William’s London Symphony calls for three flutes (two doubling
piccolo), two oboes, cor anglais, two clarinets, bass clarinet, two bassoons
and contrabassoon; four horns, two trumpets, two cornets, three trombones
and tuba; timpani and a large percussion section; harp and strings.
Geoffrey Toye conducted the first performance of A London Symphony
with the Queen’s Hall Orchestra at the Queen’s Hall in London on 27 March

1914.

The SSO first performed the symphony in 1946, conducted by Eugene
Goossens, and most recently in 1991, conducted by Vernon Handley.
A planned SSO performance of the original version of the symphony in
2009 was thwarted by the untimely death of conductor Richard Hickox

(1948-2008).
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MORE MUSIC

ON THE SEA

Bax’s Tintagel begins the thematic compilation The Sea
in Music. Also included are selections from La Mer by
Debussy (echoed in the opening notes of Vaughan
Williams' A London Symphony), Seascape by Frank
Bridge and two of the Sea Interludes from Peter Grimes
by his student Benjamin Britten, a movement from
Vaughan Williams’ Sea Symphony, Mendelssohn’s
Hebrides overture and his Calm Sea and Prosperous
Voyage, and Ravel's Une barque sur I'océan, as well as
highlights from Rimsky-Korsakov's Scheherazade.
NAXOS 8.578269

ARNOLD BAX

To hear more of the symphonic poems of Arnold Bax,
look for David Lloyd-Jones's recording with the Royal
Scottish National Orchestra. Tintagel is followed by
November Woods, The Tale the Pine Trees Knew, Garden
of Fand and Happy Forest.

NAXOS 8.557599

For the symphonies, look for Vernon Handley and the
BBC Philharmonic Orchestra.
CHANDOS 10122

RAVEL PIANO CONCERTOS

Recent SSO guest artist Pierre-Laurent Aimard recorded
both the Ravel piano concertos with the Cleveland
Orchestra and Pierre Boulez. The five movements of
Miroirs for solo piano fill out the album.

DEUTSCHE GRAMMOPHON 477 8770

Or from Decca’s Virtuoso series, try Alicia De Larrocha
in performances with the London Philharmonic
Orchestra and Lawrence Foster. As a bonus you'll get
her recording of Falla’s Nights in the Gardens of Spain
with Rafael Frihbeck de Burgos conducting.

DECCA 478 6966

A LONDON SYMPHONY

Among recent recordings of A London Symphony is
the one by Christopher Seaman and the Rochester
Philharmonic. It's paired with RVW's Serenade to Music
for 16 solo singers.

HARMONIA MUNDI 807567

For a broader selection, there’s An Introduction to Ralph
Vaughan Williams, with performances by the London
Symphony Orchestra and Bryden Thomson. A London
Symphony is programmed with The Lark Ascending
(violinist Michael Davis) and Fantasia on Greensleeves,
and the overture to The Wasps, performed by the
London Philharmonic and Vernon Handley.

CHANDOS 2028

For the original (hour-long) version of A London
Symphony, seek out the recording by Richard Hickox
and the London Symphony Orchestra.

CHANDOS 9902

JOHN WILSON

You can hear John Wilson conduct other music by
Arnold Bax and Ralph Vaughan Williams on the album
Made in Britain, which he recorded with the Royal
Liverpool Philharmonic Orchestra. The attractive
selection of pieces also makes an ideal introduction to
British orchestral music, with Vaughan Williams’ A Lark
Ascending (violinist James Clark), Walton’s Scapino
comedy overture, Elgar’s Salut d’amour and Bax's
Happy Forestincluded in the program.

AVIE 2194

JONATHAN BISS

Jonathan Biss is recording the complete Beethoven
sonatas, with five volumes currently available.

The most recent release begins with Op.2 No.3 in

C major before jumping to the other end of Beethoven's
sonata output with No.25 in G (0p.79), No.27 in E minor
(0p.90) and No.28 in A (0p.101).

MEYER MEDIA MM16030

For a full discography visit www.jonathanbiss.com/
store

Broadcast Diary
June-July

@‘h“) 92.9ABC
= Classic FM
abc.net.au/classic

Tuesday 28 June, 1pm
CHANNEL CROSSINGS

John Wilson conductor
Jonathan Biss piano

Bax, Ravel, Vaughan Williams

SS0 Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SSO_radio

A I025 {’l:_."l,-"{ !
MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 12 July, 6pm

Musicians and staff of the SSO talk about the life of
the orchestra and forthcoming concerts. Hosted by
Andrew Bukenya.

finemusicfm.com
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ABOUT THE ARTISTS
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John Wilson
conductor

SIM CANETTY-CLARKE

English conductor John Wilson is known for
his vivid interpretations and is applauded for
the rich and colourful sounds he draws from
orchestras in repertoire ranging from the core
classical to the 20th century. An outstanding
communicator and a recognised builder of
audiences, he has developed long-term
affiliations with many of the major British
orchestras. This year he took up the post of
Associate Guest Conductor of the BBC Scottish
Symphony Orchestra. He is also Principal
Conductor of the Royal Northern Sinfonia and
of the RTE Concert Orchestra, Dublin.

Highlights of the 2015-16 season include
the continuation of his Vaughan Williams
symphony cycle with the Philharmonia
Orchestra, concerts with the City of Birmingham
Symphony Orchestra, and the Royal Northern
Sinfonia, and a performance and recording of
Copland’'s Organ Symphony with the BBC
Philharmonic.

John Wilson made his operatic debut in 2010
with Gilbert and Sullivan’s Ruddigore at Opera
North, and with the Philharmonia Orchestra he
has conducted concert performances of The
Merry Widow (Lehar) and Die Fledermaus (Johann
Strauss I1). He has worked with some of the
world’s finest singers, including Sir Thomas
Allen, Joyce DiDonato, Simon Keenlyside and
Renée Fleming and later this year he will make
his Glyndebourne Opera debut.
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He has a catalogue of over 40 recordings,
including Elgar’s Spirit of England and With
Proud Thanksgiving (Philharmonia Orchestra
and the London Symphony Chorus), and an
album of Copland ballet suites (BBC
Philharmonic]).

Born in Gateshead, John Wilson studied
composition and conducting at the Royal
College of Music, where he was taught by
Joseph Horovitz and Neil Thomson, and where
he won all the major conducting prizes. In 2011
was made a Fellow of the RCM. In 1994 he
formed his own orchestra, the John Wilson
Orchestra, dedicated to performing film music
of Hollywood's golden age. As well as making
extensive annual tours of the UK and appearing
frequently in radio and television broadcasts,
the John Wilson Orchestra performs at the
BBC Proms, appearing twice in 2015 with
programs featuring songs popularised by
Frank Sinatra and a Bernstein retrospective.

Last week John Wilson made his SSO debut
conducting a program of highlights from classic
film scores.



BENJAMIN EALOVEGA

American pianist Jonathan Biss shares his deep
musical and intellectual curiosity with classical
music lovers in the concert hall and beyond;

in addition to performing a full schedule of
concerts, he has spent nine summers at the
Marlboro Music Festival and has written
extensively on music, including his best-selling
e-book, Beethoven's Shadow. A faculty member
of his alma mater, the Curtis Institute of Music,
since 2010, he led the first ‘massive open online
course’ (MOOC) offered by a classical music
conservatory, Exploring Beethoven's Piano
Sonatas.

Last year Jonathan Biss launched his latest
Beethoven project, Beethoven/5, for which the
Saint Paul Chamber Orchestra commissioned
five composers - including Brett Dean - to
write new piano concertos, each inspired by
a Beethoven piano concerto. He is currently
recording the complete Beethoven piano
sonatas, releasing the fifth volume earlier this
year. As part of his project Schumann: Under
the Influence, he recorded the Schumann and
Dvorak Piano Quintets with the Elias String
Quartet and published the e-book A Pianist
Under the Influence.

As an advocate for new music, he has
commissioned Lunaire Variations by David
Ludwig, Interlude Il by Leon Kirchner, Wonderer
by Lewis Spratlan, and Three Pieces for Piano
and a concerto by Bernard Rands, which he

premiered with the Boston Symphony Orchestra.
He has also premiered a piano quintet by William
Bolcom.

Jonathan Biss represents the third generation
in a family of musicians. His grandmother, Raya
Garbousova, was the cellist for whom Samuel
Barber composed his Cello Concerto and his
parents are Miriam Fried, a distinguished
violinist and teacher, and violist and violinist
Paul Biss. He studied at Indiana University with
Evelyne Brancart and at Curtis with Leon
Fleisher. At 20 he made his New York recital
debut at the 92nd Street Y's Tisch Center for
the Arts and his New York Philharmonic debut
under Kurt Masur, and he was the first American
chosen to participate in the BBC's New
Generation Artist program.

His most recent appearance in Sydney was
in 2013, when he performed a Mozart concerto
and gave a recital of Beethoven sonatas. On this
tour he also performs with the MSO.

www.jonathanbiss.com
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SYDNEY SYMPHONY ORCHESTRA
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DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

A
b/ i

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues
throughout Sydney and regional New South
Wales, and international tours to Europe, Asia
and the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government's
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor
from 2009 to 2013. The orchestra’s history also
boasts collaborations with legendary figures
such as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz,
and recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, established
in 2006, include performances conducted by
Alexander Lazareyv, Sir Charles Mackerras and
David Robertson, as well as the complete
Mahler symphonies conducted by Viadimir
Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER

FIRST VIOLINS

Andrew Haveron
CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Amber Davis
Claire Herrick
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Natalie Favaloro*
Emma Jardine®
Benjamin Tjoat
Cristina Vaszilcsin*

Dene Olding
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Brielle Clapson
Emily Long

SECOND VIOLINS
Kirsty Hilton
Marina Marsden

Emma Jezek
A/ ASSOCIATE PRINCIPAL

Sophie Cole
A/ ASSISTANT PRINCIPAL

Rebecca Gill
Shuti Huang
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Victoria Bihun®
Luisa Hyams*
Monique Irik®
Wendy Kong®
Marianne Broadfoot
Emma Hayes

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH avM &
"l JOHANNA FEATHERSTONE

Dene Olding
CONCERTMASTER

VIOLAS
Roger Benedict
Tobias Breider

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Leonid Volovelsky
Julia Doukakist
Jeroen Quint®
Anne-Louise Comerford
Felicity Tsai
Amanda Verner

CELLOS
Umberto Clerici
HyungSuk Bae*

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill

Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis

David Wickham
Catherine Hewgill

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SSO_musicians

Toby Thatcher
ASSISTANT CONDUCTOR
o SUPPORTED BY RACHEL &
< GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES

Carolyn Harris
A/ASSOCIATE PRINCIPAL

Rosamund Plummer
PRINCIPAL PICCOLO

Nicola Crowe®
Janet Webb
Emma Sholl

OBOES
Diana Doherty
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Shefali Pryor

CLARINETS
David Griffiths*
Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

Francesco Celata

BASSOONS
Matthew Wilkie
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS

Ben Jacks

Robert Johnson

Euan Harvey

Rachel Silver

Jenny McLeod-Sneyd®
Ben Messengert

Geoffrey O'Reilly
PRINCIPAL 3RD

Marnie Sebire

TRUMPETS

David Elton

Paul Goodchild
Anthony Heinrichs
Michael Harper*

TROMBONES
Scott Kinmont

Christopher Harris
PRINCIPAL BASS TROMBONE

Andrew Nissent
Ronald Prussing
Nick Byrne

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Timothy Constable
Mark Robinson
Alison Pratt*

HARP
Louise Johnson
Julie Kim*

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

t =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEUS EN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch amM

Ross Grant

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

Sydney Symphony
Orchestra Council

Geoff Ainsworth aM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLe
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Simon Johnson

Gary Linnane

Helen Lynch am

David Maloney aM
Justice Jane Mathews ao
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri aM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0aM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose Ao 0BE

Donald Hazelwood Ao oBE
Yvonne Kenny AM

David Malouf Ao

Wendy McCarthy ao

Leo Schofield aM

Peter Weiss a0

Anthony Whelan mMBe
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER
Philip Powers

Library

Anna Cernik

Victoria Grant

Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Rachel Ford

EDUCATION OFFICER
Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Courtney Wilson

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

A/ MARKETING MANAGER, WEB &
DIGITAL MEDIA

Jenny Sargant

MARKETING COORDINATOR
Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR
John Robertson

CUSTOMER SERVICE REPRESENTATIVES
Karen Wagg - CS Manager

Rosie Baker

Michael Dowling

Publications

PUBLICATIONS EDITOR &

MUSIC PRESENTATION MANAGER
Yvonne Frindle

EXTERNAL RELATIONS
DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrishy

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde Ao

Vicki Olsson

Roslyn Packer ao

David Robertson & Orli Shaham

Penelope Seidler am

Mr Fred Street aM & Dorothy Street

Brian White ao & Rosemary White

Ray Wilson 0aM in memory of the late James Agapitos 0aM

David Robertson

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham aM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews Ao
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair
in memory of Carolyn
Clampett

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn

James & Leonie Furber Chair

Scott Kinmont

Associate Principal Trombone

Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Leah Lynn (with cello) and Vanguard
Collective members (from left) Shefali Pryor,
Chris Robertson, Belinda Bentley, Bede
Moore and Alexandra McGuigan. Leah’s
Assistant Principal Cello Chair is supported
by the passionate members of Vanguard,
which provides Gen X/Y with a new look at
classical music, creating a strong and vibrant
Sfuture for the SSO.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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ROBERT CATTO

SSO PATRONS

Learning & Engagement

- - r o -

Sydney Symphony Orchestra 2016 Fellows

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair

Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether oamM Horn Chair

Paul Salteri aM & Sandra Salteri Violin and Viola Chairs

Mrs W Stening Cello Chairs

Kim Williams am & Catherine Dovey Patrons of Roger Benedict,
Artistic Director, Fellowship

June & Alan Woods Family Bequest Bassoon Chair

Anonymous Double Bass Chair

Anonymous Oboe Chair

Anonymous Trumpet Chair

FELLOWSHIP SUPPORTING PATRONS
Mr Stephen J Bell

Dr Rebecca Chin

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

lan Dickson & Reg Holloway
Mrs Barbara Murphy

Drs Keith & Eileen Ong

Tony Strachan

MAJOR EDUCATION DONORS
Bronze Patrons & above

John Augustus & Kim Ryrie

Bob & Julie Clampett

Howard & Maureen Connors

The Greatorex Foundation

J A McKernan

Barbara Maidment

Mr & Mrs Nigel Price

Drs Eileen & Keith Ong

Mr Robert & Mrs Rosemary Walsh
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Commissioning Circle

Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth aM & Johanna Featherstone
Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor am & Renata Kaldor a0
Jane Mathews ao

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Dr Richard T White

Anonymous

SV U
“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 82154650
Email: philanthropy@sydneysymphony.com




Stuart Challender
Legacy Society

Celebrating the vision of donors who are leaving
a bequest to the SSO.

Henri W Aram oam &
Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop James & Elsie Moore
Mr David & Mrs Halina Brett Vincent Kevin Morris &
R Burns Desmond McNally
Howard Connors Mrs Barbara Murphy

John Lam-Po-Tang
Peter Lazar am
Daniel Lemesle
Louise Miller

Greta Davis Douglas Paisley
Jennifer Fulton Kate Roberts
Brian Galway Mary Vallentine ao

Michele Gannon-Miller
Miss Pauline M Griffin am
George Joannides

Ray Wilson oam
Anonymous (10)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett

Estate Of Jonathan Earl William Clark
Estate of Colin T Enderby

Estate of Mrs E Herrman

Estate of Irwin Imhof

The late Mrs Isabelle Joseph

The Estate of Dr Lynn Joseph
Estate of Matthew Krel

Estate of Helen Morgan

The late Greta C Ryan

Estate of Rex Foster Smart

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION

ON MAKING A BEQUEST TO THE SSO,

PLEASE CONTACT OUR PHILANTHROPY TEAM
ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully
acknowledges the music lovers who donate to the
orchestra each year. Each gift plays an important part
in ensuring our continued artistic excellence and
helping to sustain important education and regional

touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth am &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
Mr Frank Lowy Ac &
Mrs Shirley Lowy oam
Mrs Roslyn Packer Ao
Kenneth R Reed amM
Paul Salteri am &
Sandra Salteri
Peter Weiss Ao & Doris Weiss
Mr Brian White a0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Doug & Alison Battersby

Tom Breen & Rachael Kohn

Mr John C Conde a0

Robert & Janet Constable

Ruth & Bob Magid

The Hon Justice AJ Meagher &
Mrs Fran Meagher

Mrs Barbara Murphy

Vicki Olsson

Mrs W Stening

Susan & Isaac Wakil

Kim Williams aM &
Catherine Dovey

GOLD PATRONS
$20,000-$29,999
Brian Abel
Robert Albert a0 &
Elizabeth Albert
The Berg Family Foundation
Sandra & Neil Burns
James & Leonie Furber
Mr Andrew Kaldor aM &
Mrs Renata Kaldor Ao
| Kallinikos
In memory of Matthew Krel
Russell & Mary McMurray
Justice Jane Mathews ao
Mrs T Merewether oam
Karen Moses
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Andy & Deirdre Plummer
David Robertson &
Orli Shaham
Mrs Penelope Seidler am
Mrs Joyce Sproat &
Mrs Janet Cooke
Mr Fred Street am &
Mrs Dorothy Street
Ray Wilson oam
in memory of
James Agapitos 0amM
Anonymous

SILVER PATRONS
$10,000-$19,999
Christine Bishop
Audrey Blunden
Dr Hannes &
Mrs Barbara Boshoff
Mr Robert Brakspear
Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
Michael Crouch a0 &
Shanny Crouch
lan Dickson & Reg Holloway
Paul Espie
Edward & Diane Federman
Nora Goodridge
Mr Ross Grant
In memory of
George Joannides
Stephen Johns &
Michele Bender
Simon Johnson
Helen Lynch am & Helen Bauer
Judith A McKernan
Susan Maple-Brown aM
Mr John Morschel
Seamus Robert Quick
Garry & Shiva Rich
Tony Strachan
Caroline Wilkinson
Anonymous (2)

BRONZE PATRONS
$5,000-$9,999
Dr Raji Ambikairajah
John Augustus & Kim Ryrie
Dushko Bajic
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Peter Braithwaite &
Gary Linnane
Mrs P M Bridges oBe
David Z Burger Foundation
lan & Jennifer Burton
Dr Rebecca Chin
Dr Diana Choquette &
Mr Robert Milliner
Howard Connors
Mr Richard Flanagan
Dr Stephen Freiberg &
Donald Campbell
Dr Colin Goldschmidt
Mr James Graham am &
Mrs Helen Graham
The Greatorex Foundation
Warren Green
In memoriam
Dr Reg Lam-Po-Tang
Mr Ervin Katz
The Hon. Paul Keating
Robert McDougall
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Barbara Maidment
Mora Maxwell
Taine Moufarrige
Ms Jackie 0'Brien
Mr & Mrs Nigel Price
Chris Robertson
& Katherine Shaw
Rodney Rosenblum am &
Sylvia Rosenblum
Dr Evelyn Royal
Manfred & Linda Salamon
Geoff Stearn
John & Jo Strutt
Mr Robert & Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan &
Rob Baulderstone
In memory of Geoff White
Anonymous (3)

PRESTO PATRONS

$2,500-$4,999

Mr Henri W Aram 0aM

lan Brady

Mr David & Mrs Halina Brett

Mark Bryant oam

Lenore P Buckle

Cheung Family

Dr Paul Collett

Ewen Crouch aM &
Catherine Crouch

Andrew & Barbara Dowe

Dr Lee MacCormick Edwards

Charitable Foundation

Prof. Neville Wills & lan Fenwicke

Anthony Gregg

Ann Hoban

Mr Roger Hudson &
Mrs Claudia Rossi-Hudson

Dr & Mrs Michael Hunter

Mr John W Kaldor am

Professor Andrew Korda am &
Ms Susan Pearson

Dr Barry Landa

A/ Prof. Winston Liauw &
Mrs Ellen Liauw

Mrs Juliet Lockhart

lan & Pam McGaw

Renee Markovic

Helen & Phil Meddings

James & Elsie Moore

Helen & Sam Sheffer

Dr Agnes E Sinclair

Rosemary Swift

John & Akky van Ogtrop

Westpac Group

Yim Family Foundation

Dr John Yu ac

Anonymous (2)

VIVACE PATRONS
$1,000-$2,499

Mrs Lenore Adamson
Antoinette Albert
Rae & David Allen

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
Sibilla Baer
The Hon. Justice Michael Ball
Dr Richard & Mrs Margaret Ball
David Barnes
Dr Richard & Mrs Margaret Bell
In memory of Lance Bennett
G & L Besson
Ms Gloria Blonde
Jan Bowen AM
In memory of Jillian Bowers
In Memory of
Rosemary Boyle,
Music Teacher
Roslynne Bracher
Daniel & Drina Brezniak
William Brooks &
Alasdair Beck
Mr Peter Brown
Dr David Bryant
In memory of R W Burley
Ita Buttrose Ao 0BE
Hon. J C Campbell ac &
Mrs Campbell
Debby Cramer & Bill Caukill
Norman & Suellen Chapman
Mr B & Mrs M Coles
Ms Suzanne Collins
Joan Connery 0am &
Maxwell Connery oam
Mr Phillip Cornwell
Dr Peter Craswell
Mr John Cunningham scm &
Mrs Margaret Cunningham
Darin Cooper Foundation
Greta Davis
Lisa & Miro Davis
Dr Robert Dickinson
E Donati
Professor Jenny Edwards
Dr Rupert C Edwards
Malcolm Ellis & Erin O'Neill
Mrs Margaret Epps
Mr & Mrs J B Fairfax aM
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
In Memory of Angelica Green
Akiko Gregory
Dr Jan Grose
Mr & Mrs Harold &
Althea Halliday
Janette Hamilton
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson amM
Dorothy Hoddinott Ao
Kimberley Holden
Dr Gary Holmes
The Hon. David Hunt o qc &
Mrs Margaret Hunt

Dr Owen Jones
Mrs W G Keighley
Aernout Kerbert &
Elizabeth Neville
Mrs Gilles Kryger
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar aM
Airdrie Lloyd
Peter Lowry 0am &
Carolyn Lowry oam
Gabriel Lopata
Macquarie Group Foundation
David Maloney aM & Erin Flaherty
Kevin & Deidre McCann
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Mr & Mrs Newman
Darrol Norman & Sandra Horton
Judith Olsen
Mr & Mrs Ortis
Andrew Patterson & Steven Bardy
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
D E Pidd
Dr John | Pitt
The Hon. Dr Rodney Purvis am &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In memory of
Katherine Robertson
Mr David Robinson
Dr Colin Rose
Lesley & Andrew Rosenberg
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
In memory of H St P Scarlett
George & Mary Shad
Victoria Smyth
Judith Southam
Mr Dougall Squair
Fred & Mary Stein
Catherine Stephen
The Hon. Brian Sully am qc
The Taplin Family
Pam & Ross Tegel
Mildred Teitler
Dr & Mrs H K Tey
Mr David F C Thomas &
Mrs Katerina Thomas
Dr Jenepher Thomas
Kevin Troy
Judge Robyn Tupman

Dr Alla Waldman
In memory of Denis Wallis
Henry & Ruth Weinberg
The Hon. Justice A G Whealy
Jerry Whitcomb
Dr Edward J Wills
A Wilmers & R Pal
Ann & Brooks C Wilson aM
Dr Richard Wing
Evan Wong
Dr Peter Wong &

Mrs Emmy K Wong
Sir Robert Woods
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (13)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Dr Gregory Au

Mr Ariel Balague
Mr & Mrs George Ball
lan Barnett
Barracouta Pty Ltd
Simon Bathgate
Jane Blackmore

Mr Chris Bennett

Ms Baiba Berzins
Jan Biber

Minnie Biggs

R D & L M Broadfoot
Dr Miles Burgess
Pat & Jenny Burnett
Hugh & Hilary Cairns
Eric & Rosemary Campbell
M D Chapman am &

Mrs J M Chapman
Jonathan Chissick
Donald Clark
Michael & Natalie Coates
Dom Cottam & Kanako Imamura
Ann Coventry
Mr David Cross
Diana Daly
Geoff & Christine Davidson
Mark Dempsey sc
Paul Deschamps
Dr David Dixon
Susan Doenau
Dana Dupere
Camron Dyer & Richard Mason
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lynne Frolich
Michele Gannon-Miller
Ms Lyn Gearing
Mrs Lianne Graf
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Tony Grierson
Mr Richard Griffin aM



In memory of Beth Harpley
V Hartstein

Alan Hauserman & Janet Nash
Robert Havard

Mrs A Hayward

Roger Henning

Prof. Ken Ho & Mrs Tess Ho
Dr Mary Johnsson

Ms Cynthia Kaye

Monica Kenny

Margaret Keogh

Dr Henry Kilham

Miss Joan Klein

Mrs Patricia Kleinhans

Ms Sonia Lal

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Roland Lee

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs A Lohan

Linda Lorenza

Panee Low

M J Mashford

Ms Jolanta Masojada

Mr Guido Mayer

Kenneth Newton Mitchell
Howard Morris

Mr David Mutton

Mr Graham North

Miss Lesley North

E J Nuffield

Sead Nurkic

Mr Michael O'Brien
Edmund Ong

Dr Alice J Palmer
Dr Kevin Pedemont
Peter & Susan Pickles
Erika Pidcock
Anne Pittman
John Porter &

Annie Wesley-Smith
Michael Quailey
Dr Marilyn Richardson
Anna Ro
Mr Michael Rollinson
Mrs Christine Rowell-Miller
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
Peter & Virginia Shaw
Mrs Diane Shteinman am
David & Alison Shilligton
Margaret Sikora
Maureen Smith
Titia Sprague
Colin Spencer
Robert Spry
Ms Donna St Clair
Dr Vladan Starcevic
Ashley & Aveen Stephenson
Fiona Stewart
Margaret & William Suthers
Peter & Jane Thornton
Rhonda Ting
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Robert Veel
Jan & Arthur Waddington
Ronald Walledge
Ms Roberta Woolcott
Dr Wayne Wong
Paul Wyckaert
Anonymous (37)

SSO Patrons pages correct as of 1 January 2016

Call:  (02) 8215 4650

Create a sustainable future for
orchestral music by helping to build
the audiences of tomorrouw.

SUPPORT THE SSO
EDUCATION FUND.

Email: philanthropy@sydneysymphony.com

880 Vanguard

A membership program for a dynamic group of
Gen X & Y SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

MEMBERS

Laird Abernethy

Elizabeth Adamson

Clare Ainsworth-Herschell

Charles Arcus

Phoebe Arcus

James Armstrong

Luan Atkinson

Dushko Bajic
Supporting Patron

Joan Ballantine

Scott & Alina Barlow

Meg Bartholomew

Andrew Batt-Rawden

James Baudzus

Andrew Baxter

Adam Beaupeurt

Anthony Beresford

James Besson

Dr Andrew Botros

Peter Braithwaite

Andrea Brown

Nikki Brown

Professor Attila Brungs

Tony Chalmers

Dharmendra Chandran

Louis Chien

Paul Colgan

Claire Cooper

Bridget Cormack

Karynne Courts

Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

David Cutcliffe

Este Darin-Cooper

Rosalind De Sailly

Paul Deschamps

Catherine Donnelly

Jennifer Drysdale

John-Paul Drysdale

Dunmore Lang College

Kerim & Mrs Jodi El Gabaili

Karen Ewels

Roslyn Farrar

Talitha Fishburn

Naomi Flutter

Alexandra Gibson

Sam Giddings

Jeremy Goff

Lisa Gooch

Hilary Goodson

Tony Grierson

Jason Hair

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Virginia Judge

Paul Kalmar

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Tristan Landers

Gary Linnane

David Lo

Saskia Lo

Gabriel Lopata

Robert McGrory

David McKean

Matt Milsom

Marcus Moufarrige

Fern Moufarrige

Sarah Moufarrige

Dr Alasdair Murrie-West

Julia Newbould

Anthony Ng

Nick Nichles

Kate O'Reilly

Roger Pickup

June Pickup

Cleo Posa

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael
Schembri

Benjamin Schwartz

Ben Shipley

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Dr Zoe Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Simon Beets

Sarah Vick

Michael Watson

Alan Watters

Jon Wilkie

Yvonne Zammit
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