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RAKSIN Laura -« HERRMANN Psycho, Citizen Kane

KORNGOLD The Adventures of Robin Hood
STEINER Gone With the Wind - ROZSA Ben Hur
John Wilson conductor
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Sydney Opera House, Concert Hall

Channel Crossings

Ravel & Vaughan Williams

BAXTintagel

RAVEL Piano Concertoin G

VAUGHAN WILLIAMS A London Symphony
[Symphony No.2)

John Wilson conductor » Jonathan Biss piano

Thursday Afternoon Symphony
Thu23Jun1.30pm
Emirates Metro Series

Fri24 Jun 8pm

Great Classics

Sat25Jun2pm
Sydney Opera House, Concert Hall

Romantic Fantasies
Tchaikovsky’s Violin Concerto
SHOSTAKOVICH Festive Overture
TCHAIKOVSKY Violin Concerto
BERLIOZ Symphonie fantastique
Shiyeon Sung conductor

Vadim Gluzman violin

APT Master Series
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Mon 4 Jul 7pm

Sydney Opera House, Concert Hall

Pastorale Cocktail Hour

STRAVINSKY Pastorale (1933)
BEETHOVEN Septetin E flat, 0p.20

Musicians of the SSO

SOLD OUT
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Utzon Room, Sydney Opera House

Mahler 4

Sounds of Heaven

EDWARDS Frog and Star Cycle PREMIERE
MAHLER Symphony No.4

Lothar Koenigs conductor

Sylvia Schwartz soprano (ricturen)

Amy Dickson saxophone

Colin Currie percussion
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Thu7Jul1.30pm
Emirates Metro Series
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Great Classics
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Mon 11 Jul 7pm

Sydney Opera House, Concert Hall

From Paris to Prague

Mozart on the Move

MOZART Piano Concerto No.9in E flat, K271
[Jeunehomme)

MOZART Symphony No.38 (Prague)

Lars Vogt piano-director

Mozartin the City
Thul4 Jul 7pm

City Recital Hall
Teaand Symphony
Fril5Julllam

complimentary morning tea from 10am

Sydney Opera House, Concert Hall
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Bugs Bunny at the Symphony I

The world’s most ‘wascally wabbit’ returns to
the ConcertHall in this brand new production
of Bugs Bunny at the Symphony! Bugs and
friends will be visiting our matinee shows!

Conducted by George Daugherty

Created by George Daugherty & David Ka Lik Wong

Wed 13 Jul1pm
Wed 13 Jul 7pm
Thu14 Jullpm

Sydney Opera House, Concert Hall
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Special
School
Holiday
Matinees!

AT THE
SYMPHONY II

Bugs Bunny at the
Symphony returns to
your SSO as part of
its 25th anniversary
world tour! Don’t miss

all your favourite
cartoons like What's WARNER BROS. PRESENTS

Opera, Doc? and The F r
Rabbit of Seville on the [} q T} n ?’
big screen... plus many

new additions... while
the orchestra plays live
on the stage below!

(s16)

CONDUCTED BY GEORGE DAUGHERTY
CREATED BY GEORGE DAUGHERTY & DAVID KA LIK WONG

WED 13 & THU 14 JULY

SYDNEY OPERA HOUSE

TM & ® Warner Bros. Entertainment Inc.

BOOK NOW TICKETS FROM $59* Tickets also available at

sy |
SYDNEYSYMPHONY.COM | SYoREYOPERAHOUSE.COM —g "™ HI

CALL 8215 4600 MON-FRI 9AM-5PM Mon-Sat 9am-8.30pm Sun 10am-6pm - Principal Partner

*Selected performances. Prices correct at time of publication and subject to change. Booking fees for $5-$8.95 may apply depending on method of booking.
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THURSDAY 16 JUNE, 6.30PM
KALEIDOSCOPE

FRIDAY 17 JUNE, 8PM
SATURDAY 18 JUNE, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

HOLLYWOOD RHAPSODY

John Wilson conductor
Lorina Gore soprano

ALFRED NEWMAN (1901-1970)
20th Century Fox Fanfare

JOHN WILLIAMS (born 1932)
Main Title from Star Wars

DAVID RAKSIN (1912-2004)
Theme from Laura

BERNARD HERRMANN
(1911-1975)

Psycho: Short suite for string
orchestra

Prelude. The Murder. Finale

HERRMANN
Salammbd’s Aria from
Citizen Kane

Lorina Gore, soprano

ERICH KORNGOLD (1897-1957)
Suite from

The Adventures of Robin Hood
Robin Hood and His Merry Men
Love Scene

The Fight, Victory and Epilogue

INTERVAL

JEROME MOROSS (1913-1983)
Main Title from
The Big Country

MAX STEINER (1888-1971)
Suite from
Gone with the Wind

FRANZ WAXMAN (1906-1967)
Suite from A Place in the Sun

SCOTT BRADLEY (1891-1977)
Tom & Jerry at
Metro-Goldwyn-Mayer

MIKLOS ROZSA (1907-1995)
Parade of the Charioteers
from Ben-Hur

* sydney symphony

orchestra

David Robertson
Chief Conductor and Artistic Director

Pre-concert talk by Vincent Plush in
the Northern Foyer 45 minutes before
each performance. For more
information visit sydneysymphony.
com/speaker-bios

Estimated durations:

45 minutes, 20-minute interval,
40 minutes

The concert will conclude at
approximately 8.20pm (Thursday),
9.50pm (Friday, Saturday)

g
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LUCASFILM/20TH CENTURY FOX / THE KOBAL COLLECTION

MGM / THE KOBAL COLLECTION

Tonight’s concert celebrates a truly Golden Age, from The Adventures of Robin Hood (1938) - ‘The Most Glorious
Romance of All Time’ with its score by Erich Korngold - to the Biblical epic of Ben-Hur (1959) and a return to
Romanticism with John Williams’ score for Star Wars (1977). Clockwise from top right: Tasmanian Errol Flynn as
Robin Hood, Charlton Heston as prince-turned-charioteer Ben-Hur, and a lobby card for the first Star Wars movie.

WARNER BROS / THE KOBAL COLLECTION



ABOUT THE MUSIC

Hollywood Rhapsody

Los Angeles (aka Hollywood) has been one of the great centres of
music for the past 100 or more years. Part of this has to do with
the movie business, some of it has to do with the pre-World War Il
influx of European musicians (many of whom went to Los Angeles
to work in films, making it, once again, partly to do with the movie
business).

In 1930, after a ten-year career on Broadway conducting
music by George Gershwin, Richard Rodgers and Jerome Kern,
Connecticut-born Alfred Newman travelled west to Los Angeles
to work on Irving Berlin’s musical film, Reaching the Moon. Back
then, the movie capital was one of the more scenic destinations
on the planet. As historian Carol Merrill-Mirsky has said, director
Max Reinhardt’'s son Gottfried ‘expected paradise as his train
wound through acres of orange and lemon trees between San
Bernadino and Los Angeles’ in 1933.

In Los Angeles, Newman began working for Sam Goldwyn and
United Artists. In 1939 he composed music for the Laurence Olivier/
Merle Oberon classic Wuthering Heights. In 1940 he became head
of music at Fox for whose predecessor, Twentieth-Century, he had
written the iconic fanfare heard at the opening of this concert.

In some ways, Hollywood preserved European classical music
in the 20th century. Many European composers - the heirs of
Mahler, like Arnold Schoenberg - found sanctuary there from
Hitler, even if studio work wasn’t congenial. On the ‘purely
classical’ side, Newman persuaded Sam Goldwyn to let the
Kolisch Quartet use the soundstage at United Artists to record
Schoenberg’s string quartets. Even if uncomfortably, the two
traditions sat side by side.

Newman'’s protégé John Williams (born 1932) is often credited
with keeping alive the tradition of composing for orchestra, even
as many modern film composers have opted for synthesized
sounds. Williams' father was a drummer in radio in New York in
the 1930s and 40s and, according to John's percussionist
brother, Don, ‘Papa would take him to work at CBS and he'd sitin
the back and watch everybody play’ Later the family moved to
North Hollywood: ‘The list of people who lived on our street alone
is ridiculous - Pete Candoli the trumpet player lived next door,
Jack Echols the baritone sax player from Lucy’s band lived
across the street, trombonist Hoyt Bohannon lived two doors
down from Hank [Henry] Mancini.... | could go on. John Williams
also had a thorough grounding in classical music in Los Angeles,
studying with Mario Castelnuovo-Tedesco, who had fled Mussolini.

Many European
composers found
sanctuary in
Hollywood...
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20TH CENTURY FOX / THE KOBAL COLLECTION

Williams’ score for the sci-fi epic Star Wars is actually very firmly
in the classic-romantic tradition, which was part of producer
George Lucas's brief after he met Williams (having been
introduced by Steven Spielberg for whom Williams wrote Jaws).
And it has obviously paid off: in 2005 Williams' score was
declared by the American Film Institute ‘the greatest American
film score of all time’. Incidentally, the Fox fanfare is missing
from the latest Star Wars film because it was made by Disney.
‘Who is Laura?’ asks the trailer for the 1944 film of that title.
Detective Mark McPherson (Dana Andrews) finds out, as he
questions the men in the life of supposed murder victim, Laura
Hunt (Gene Tierney). Director Otto Preminger had originally
wanted to use Sophisticated Lady for the movie's theme song,

Mark Hamill, Carrie Fisher and
Harrison Ford starred in the first
Star Wars, in which George
Lucas - aided by composer John
Williams and a full symphony
orchestra - brought a Romantic
sensibility to the sci-fi genre.

4 Gene Tierney and Dana Andrews
in Laura (1944).



but David Raksin, assigned to the movie by Alfred Newman,
contended that Duke Ellington’s song carried too many
associations. Preminger gave Raksin a weekend to come up with
something original. Inspired by a request to end their marriage
from his wife the day before, Raksin invented one of the most
haunting themes composed for Hollywood. It became a jazz
standard, and with lyrics by Johnny Mercer was recorded by the
likes of Nat King Cole and Frank Sinatra. Preminger was so
impressed he worked again with Raksin on Fallen Angel and
Forever Amber. And, by the way, it was David Raksin’s recollection
that George Gershwin paid for the Kolisch Quartet’s Schoenberg
recording.

Bernard Herrmann went to Hollywood from New York, where
he'd studied with Rubin Goldmark and Australia’s Percy Grainger.
Herrmann'’s scores give the lie to any lingering idea that film
scores must be anonymous. You can always identify a Herrmann
score, whether it be for a Martin Scorsese or Alfred Hitchcock
film, and his music works well in the concert hall. One of
Herrmann'’s trademarks was his distinctive orchestral colour.

For Psycho (1960) Herrmann cannily limited his palette to string
orchestra. The choice perfectly matched the claustrophobic
black-and-white account of Marion Crane’s murder at the hands
of psychopath Norman Bates, who will prevent any attractive

girl disturbing his post-mortem relationship with his mother. And
Herrmann’s music actually amplifies the intensity of Hitchcock’s
voyeuristic camera-work. The scene with Marion driving toward
her fate for example - which had basically consisted of close-ups
of Marion and shots of the road ahead - was injected with
foreboding by Herrmann'’s incisive score. And the murder scene
benefitted from Herrmann'’s touch. At first Hitchcock had wanted
‘no music’. But when he heard Herrmann'’s screeching violins,

he conceded he had made an ‘improper suggestion’.

Earlier in his career Herrmann had worked with the great Orson
Welles. In Citizen Kane (1941), Welles wants to show how the
newspaper magnate, Charles Foster Kane, inflates the limited
singing talents of his wife, Susan, so he shows her singing in the
world’s opera houses in a role way beyond her capabilities. A film
composer can sometimes be asked to provide diegetic music,
music that is inside the movie’s world, and on this occasion
Herrmann composed his own scene for an imagined opera based
on Flaubert’'s Salammbé, an exotic novel set in ancient Carthage.
The music does the trick in the movie, but the aria has been
performed a number of times in the concert hall and on disc.
Herrmann could write operas, after all. His Wuthering Heights
was recorded in the 1960s with one-time Opera Australia artist,
Morag Beaton.

Bernard Herrmann'’s screeching
violins heightened the intensity

of the murder scene in Psycho
(Janet Leigh as Marion Crane).

PARAMOUNT / THE KOBAL COLLECTIO



Aria from the imaginary opera Salammbé

Ah, cruel. Ah, cruel one.

Tu m‘as trop entendue. You understood me too well.
Les Dieux m’en sont témoins.  The gods bear witness to me.
Ces Dieux qui dans mon flanc ~ These gods who in my side

Ont allumé le feu fatal Kindled the flame that is fatal
A tout mon sang. To all my blood.
J'ai langui. | languished.
J'ai mouri dans les larmes. | died amid tears.
J'ai séché. | withered.
J'ai désespéré dans les feux | despaired before the fires of

de tes charmes. your charms.
0 quelle angoisse tes yeux Oh, such anguish your eyes —
Ont donné a toute mon @me.  Inflicted upon my entire soul. The second Mrs Kane (played by
Ah, cruel! Ah, cruel one! Dorothy Comingore) is persuaded

to take to the stage as Salammbg,

Dites-moi comment que j'éxpie Tell me how | may expiate arole - it turns out - that s ill-
Ce péché si fort. A sin so profound, suited to her light voice. The opera
Toujours remplie, Always renewed; was a completely imaginary one,
Je ne peux pas résister encore. | can resist no longer. its single aria composed by
0 Dieux, arrachez-moi! Oh, Gods, deliver me! Bernard Herrmann.
Ce feu fatal This fatal flame
Allume ma mort! Illumines my death!
Voila mon coeur! Behold my heart!
Voila mon coeur! Behold my heart!
C'est la que ta main doit Here is where your hand must

frapper. strike.
Voila mon coeur. Frappe. Behold my heart. Strike.

Préte-moi ton épée. Frappe! Ready your sword. Strike!

Erich Wolfgang Korngold was already an established opera
composer in Europe - admired by Gustav Mahler and Richard
Strauss - when Max Reinhardt asked him to come to Hollywood
in 1934 to work on the film version of his production of

A Midsummer Night's Dream. Korngold quickly became one of
Hollywood's most reliable composers. His extensive experience
in opera (Die tote Stadt was performed by Opera Australia in
2012) meant that he had a sense of the musical design of a
drama. Even in those cases where he was engaged at post-
production, dutifully conceding authority to the producer, his
music felt anything but tacked on.

Korngold composed The Adventures of Robin Hood after having
returned from Europe where he was preparing the production of
his fifth opera, Die Kathrin. In Vienna, he had researched old
English songs, but when he saw the ‘Robin Hood’ film he begged

10
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to be released from the assignment. Warner Bros music director Basil Rathbone as Sir Guy of

Gisbourne and Errol Flynn in the
famous duel from The Adventures
of Robin Hood. (Did you know...
spiral staircases in castles
ascend clockwise; this ensures

Leo Forbstein went around to Korngold’s house to persuade him
otherwise. Korngold later claimed that he agreed, knowing that
Austrian chancellor Kurt von Schuschnigg had just met with
Hitler at Berchtesgaden and, being Jewish, he couldn't return

to Austria. defenders, in this case Rathbone,
‘l am a musician of the heart, had been Korngold's excuse will have free use of their sword
to Robin Hood producer Hal Wallis for getting off the job. hands against intruders.)

‘l am not a musical illustrator for a 90 per cent action picture...”
But the audience in this hall might have trouble believing that.
Korngold’'s music perfectly complements what the movie's trailer
describes as the “The Mightiest Adventure The World Has Ever
Known.... The Most Glorious Romance Of All Time" and he won
the first Academy Award given to a composer and not the head
of a music department. [Tonight we perform three movements
from a suite arranged from the original materials by John
Mauceri.]

A straining six-horse team pulling a coach across a vast
landscape, featureless except for the odd rocky outcrop and
the previous stage's wheel ruts. So begins Saul Bass's title
sequence for William Wyler’s 1958 film, The Big Country.

11



A symphony in the
Bungle Bungle Range

It’s a stirring welcome to the remote Kimberley, as a woodwind quintet
from the Sydney Symphony Orchestra performs live beneath the
sandstone domes of Cathedral Gorge, a natural amphitheater
within World Heritage-listed Purnululu National Park.

Be among the very few to experience this rare event on select September
departures of APT’s 4WD Kimberley Adventures Enjoy the expertise of
Drlver-Guldes"-a d the comforts of APT’s-f ive network of wilderness Iodges X
ast seckts of Austral ‘tp s fln f r come to life. |

;_;.!-E

In a rare event, the perfect natural
acoustics of Cathedral Gorge bring
to life the magic of live symphony.

APT4096

SSO Subscribers receive an exclusive offer with
every booking. For further details visit
aptouring.com.au/sso or call 1300 514 213
or see your local travel agent



And Jerome Moross’s music matches these ‘big country’ images
for the story of a vicious feud between settler families in the Wild
West in the late 1800s.

Moross was born in New York City, where he met Bernard
Herrmann (who became a lifelong friend) and joined Aaron
Copland’s Young Composers’ Group. In many respects, it was
Aaron Copland, another city slicker, who established the broad,
muscular sound of ‘Westerns'. Partly this was done through his
ballets, Billy the Kid and Rodeo, but probably it was mostly due to
the influence of protégés, such as Elmer Bernstein and Moross.
According to Moross, he composed the main title to The Big Country
after recalling a walk in the flatlands around Albugquerque, New
Mexico, during a visit in October 1936, shortly before moving to
Hollywood.

Arriving in Hollywood in 1929 (via Europe and New York where
he'd worked in Viennese operetta and on Broadway respectively),
Max Steiner was one of the first musicians to compose for film.
Incidentally, he was one of the few Golden Years composers who
left Europe during World War |, rather than World War Il, to avoid
being interned in England as an ‘enemy alien’.

Steiner was born at Praterstrasse 17 in Vienna's Second District
and was named after a grandfather who provided the libretto for
Johann Strauss II's first operetta, Indigo and the Forty Robbers.
In Hollywood he composed over 300 film scores for RKO and
Warner Brothers, and was nominated for 24 Academy Awards,
winning three: The Informer (1935), Now, Voyager (1942) and
Since You Went Away (1944). Besides his Oscar-winning scores,
some of Steiner’s popular scores include King Kong (1933), Little
Women (1933), Casablanca (1942) and The Searchers (1956).

Just as other composers established partnerships with
favourite directors, Steiner developed a particularly good
relationship with producer David 0. Selznick. Selznick often
came to Steiner as if he were a doctor who could fix the
emotional content of a scene. Ensconced at Warner Bros in
1939, Steiner begged Jack Warner to be released to work on Gone
with the Wind with Selznick at MGM. He probably knew that this
adaptation of Margaret Mitchell’s Civil War epic would be the ‘role
of a lifetime’ and it certainly turned out to be the most ambitious
film score to date. Steiner spent 12 weeks (a long time in film)
working on the score. There were five orchestrators: Hugo
Friedhofer, Maurice de Packh, Bernard Kaun, Adolph Deutsch
and Reginald Bassett. [Tonight's suite has been reconstructed
and arranged by John Wilson.]

The score is characterised by two love themes, a sweet one
for Ashley's and Melanie’s love and another that evokes Scarlett’s

Burl Ives (left) and Gregory Peck
in The Big Country (1958).

13
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passion for Ashley, though, tellingly, none so identified for Scarlett
and Rhett. Steiner drew considerably on folk and patriotic music,
like that of Stephen Foster or Marching thro’ Georgia. (The burning
of Atlanta was actually filmed at Culver City, in Los Angeles’
southwest.) The theme that is most closely associated with the film
today is the melody that accompanies Tara, the 0'Hara plantation.

Bernard Herrmann once called Franz Waxman'’s score for Taras
Bulba "the score of a lifetime’. But Waxman is better-known for
his Oscar-winning music to Sunset Boulevard and A Place in the
Sun, as well as Peyton Place and The Bride of Frankenstein.

One of his cues (snatches of music) was even used in the
soundtrack to Gone with the Wind.

Waxman started as Head of Music at Universal in 1935 but
went to MGM as a composer in 1936. Here he scored Hitchcock's
Rebecca at the same time as Selznick and Steiner were working
on Gone with the Wind. In 1943, he went to Warner Bros where he
worked with Alfred Newman and Korngold.

Waxman also composed concert works such as The Song of
Terezin (1965), a choral work based on poetry written by children
in the Theresienstadt concentration camp during World War Il, and
in 1947 he founded the Los Angeles Music Festival which premiered
works like Agon by Igor Stravinsky, then living in West Hollywood.

14

4 Clark Gable and Vivien Leigh won
hearts in Gone with the Wind,
David 0. Selznick’s epic historical
romance adapted from Margaret
Mitchell’s 1936 novel. But
perhaps the most memorable
tune from Max Steiner’s score is
the one associated with Tara,
Scarlett’s family plantation.
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A Place in the Sun was based on the novel 1925 novel, An
American Tragedy by Theodore Dreiser. Montgomery Clift's
character George Eastman is the social climber who murders his
sweetheart (Shelley Winters) when a socialite (Elizabeth Taylor)
reciprocates his interest. It's a seedy tale; Eastman goes to the
electric chair at the end. But Waxman'’s score is that seamless
blend of European classicism and jazz-inflected urban music
mastered by American film composers of the period. The suite
consists of big romantic themes bridged by an alto saxophone
cadenza. A solo clarinet suggests a new agitated section, leading
to a fugue (a classical form that became a Waxman trademark
at climaxes), before ending quietly, in keeping with the film's
downbeat end.

Before he moved to Los Angeles, fleeing Hitler, Arnold
Schoenberg conceived the possibility of complementing the
swift-moving images of film as a means of creating new musical
form. Although his Accompaniment to an Imaginary Film Scene
gives some sense of what might be possible, the music for
animated cartoons might be a more spectacular example of the
sort of innovative musical form that could be inspired by film.
The music of Texas-born Scott Bradley (as also Carl Stallings,
who worked for rival Warner Bros) is some of the fleetest ever

4 In the 1951 film A Place in the
Sun George Eastman (played by
Montgomery Clift) works his way
up from the bottom of his uncle’s
company, where he meets the
naive Alice Tripp (Shelley Winters).
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composed, with sudden modulations, snatches of popular

tunes and surprising outbursts supporting the compressed
catastrophic events of slapstick cartoons. Bradley's scores

even made use of the most advanced compositional techniques
(he studied privately with Castelnuovo-Tedesco, though claiming
to be mostly self-taught). During the 1930s, he composed a four-
movement suite, Cartoonia (1938), premiered by Pierre Monteux
and the San Francisco Symphony. It was an early expression of
Bradley’s belief that cartoon music was an art form of great
potential. Tom & Jerry at Metro-Goldwyn-Mayer, a six-minute
suite of Bradley cues reconstructed by Peter Morris and John
Wilson, is a more up-to-date distillation of Bradley’s madcap
genius.

When John Williams began work on Star Wars, he inherited a
film with ‘temp track’ music for him to match - classical pieces
by, among others, Stravinsky, Gustav Holst and Miklés Rézsa.
Rézsa was born in Budapest in 1907. His mother had been a
student of one of the pupils of the great pianist and composer
Franz Liszt. By the age of eight Miklds was giving recitals. He
also collected the folk-music of the area where his family had
a country estate, establishing the sort of research-discipline he
would use for Ben-Hur and its Roman milieu.

Some of Rézsa’s music - such as his Violin Concerto - is
occasionally heard in the concert hall. But it was French-Swiss
classical composer Arthur Honegger who got him interested in
film. His first score for Hollywood after moving from London
earned him his first Academy Award nomination. Among his
scores is Spellbound, written for Alfred Hitchcock after Bernard
Herrmann became unavailable.

Ben-Hur was a biblical epic, conceived initially by MGM to
make use of its Italian assets but later to match the success
of rival studio Paramount’s Ten Commandments. The story

<3

""" Your Orchestra
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concerns the revenge of a fictional Jewish prince, Judah Ben-
Hur, condemned to slavery by the Romans just before the

coming of Christ.

Ben-Hur was one of the biggest movies to date. MGM
executives decided to shoot it in 65mm widescreen, which
director William Wyler hated: ‘Nothing is out of the picture,

and you can't fill it, he complained. Nevertheless Rdzsa, having
to match this scale, wrote three hours of music, for a massive
orchestra, during 12 recording sessions (which stretched over
72 hours). Even at this length, the score does not rely on themes
(or leitmotifs) to identify main characters. But the pomp of
Imperial Rome is well represented by triumphal marches such

Rozsa called his
straddling of
European and Los
Angeles traditions
his ‘double life’

as the Parade of the Charioteers and on the occasions Jesus

appears, pipe organ is included in the orchestral mix.

Though he wrote over 100 film scores, including music for
other sword-and-sandal epics Quo Vadis and King of Kings,
Rézsa retained a commitment to concert music, calling his
straddling of European and Los Angeles traditions his ‘double
life’ Perhaps that expression more aptly than most sums up the
musical scene in Los Angeles throughout the past century.
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MORE MUSIC

THE JOHN WILSON ORCHESTRA

In 1994 John Wilson formed his own orchestra,

the John Wilson Orchestra - a symphony orchestra
incorporating a jazz big band, which gives it the
versatility to perform the scores of the Hollywood
film musicals in their original orchestrations as
well as Broadway classics. Their recordings to date
include:

That's Entertainment: A Celebration of the MGM
Film Musical, based on the orchestra’s 2009 BBC
Prom, with songs from Meet Me in St Louis, Easter
Parade, High Society and An American in Paris
among others.

EMI CLASSICS 15544 (CD) or 19004 (DVD)
WARNER CLASSICS 28843 (CD & DVD)

Rodgers & Hammerstein at the Movies, represented
by favourite numbers from The Sound of Music,

The King and |, South Pacific, Oklahoma and
Carousel.

WARNER CLASSICS 193012

The John Wilson at the Orchestra at the Movies:
The Bonus Tracks - including songs from Gigi,
Flower Drum Song, Kismet and Silk Stockings.
WARNER CLASSICS 31993

Gershwin in Hollywood: Live at the Royal Albert Hall
with highlights from Rhapsody in Blue, Girl Crazy,
Shall We Dance, Strike Up the Band, Funny Face and
Lady, Be Good!

WARNER CLASSICS 555262

Cole Porter in Hollywood featuring hit numbers
from Silk Stockings, High Society, Born to Dance
and Kiss Me, Kate among others.

WARNER CLASSICS 627680

You can find a full discography and videos at
www.johnwilsonorchestra.com

Broadcast Diary

June-July

09| 22948¢
%/ | Classic FM

abc.net.au/classic

Saturday 18 June, 1pm

LANG LANG PLAYS GRIEG
Grieg, Tchaikovsky

Sunday 18 June, 5pm

LANG LANG IN RECITAL
Tchaikovsky, JS Bach, Chopin
Tuesday 28 June, 1pm
CHANNEL CROSSINGS

John Wilson conductor
Jonathan Biss piano

Bax, Ravel, Vaughan Williams

SS0 Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SSO_radio

=

Fbd REL S ‘-";.-"I.-"'{"
MUSITC
SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 12 July, 6pm
Musicians and staff of the SSO talk about the life of

the orchestra and forthcoming concerts. Hosted by
¢ Andrew Bukenya.
: finemusicfm.com

Sign up for

STUDENT RUSH

Students can enjoy and experience selected
Sydney Symphony Orchestra concerts at the
unbelievably low price of

JUST$15 PERTICKET

For moreinformation and to sign-up visit

SYDNEYSYMPHONY.COM

*Tickets are by email offer only. Available on a first come, first serve basis and subject to availability. Booking fee of $3 may apply. Students MUST provide
avalid full-time Australian student ID. One student rush ticket per student ID. Select performances only.
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SS0 Live Recordings

The Sydney Symphony Orchestra Live label was founded
in 2006 and we've since released more than two dozen
recordings featuring the orchestra in live concert
performances with our titled conductors and leading
guest artists. To buy, visit sydneysymphony.com/shop

Strauss & Schubert

Gianluigi Gelmetti conducts Schubert’s
Unfinished and R Strauss’s Four

Last Songs with Ricarda Merbeth.
$S0 200803

Sir Charles Mackerras

A 2CD set featuring Sir Charles’s

final performances with the orchestra,
in October 2007.

$S0200705

Brett Dean

Two discs featuring the music of Brett
Dean, including his award-winning
violin concerto, The Lost Art of Letter
Writing. SS0200702, SS0 201302

Ravel

Gelmetti conducts music by one of
his favourite composers: Maurice
Ravel. Includes Bolero.

$S0 200801

Rare Rachmaninoff

Rachmaninoff chamber music with
Dene Olding, the Goldner Quartet,
soprano Joan Rodgers and Viadimir
Ashkenazy at the piano. Ss0200901

Prokofiev's Romeo and Juliet
Vladimir Ashkenazy conducts the
complete Romeo and Juliet ballet
music of Prokofiev - a fiery and
impassioned performance. SS0 201205

Tchaikovsky Violin Concerto

In 2013 this recording with James
Ehnes and Ashkenazy was awarded a
Juno (the Canadian Grammy). Lyrical
miniatures fill out the disc. SS0 201206

Tchaikovsky Second Piano Concerto
Garrick Ohlsson is the soloist in one
of the few recordings of the original
version of Tchaikovsky's Piano Concerto
No.2. Ashkenazy conducts. SS0 201301

Stravinsky'’s Firebird

David Robertson conducts Stravinsky's
brilliant and colourful Firebird ballet,
recorded with the SSO in concert in
2008. $S0 201402

MAHLER ODYSSEY

The complete Mahler symphonies
(including the Barshai completion
of No.10) together with some of
the song cycles. Recorded in
concert with Vladimir Ashkenazy
during the 2010 and 2011 seasons.
As a bonus: recordings from our
archives of Ruckert-Lieder, Kindertotenlieder and
Das Lied von der Erde. Available in a handsome boxed
set of 12 discs or individually.

Mahler 1 & Songs of a Wayfarer Sso0 201001
Mahler 2 Ss0 201203

Mahler 3 ss0 201101

Mahler 4 sso 201102

Mahler 5 ss0 201003

Mahler 6 Ss0 201103

Mahler 7 sso 201104

Mahler 8 (Symphony of a Thousand) sso 201002
Mahler 9 sso0 201201

Mahler 10 (Barshai completion) Sso 201202
Song of the Earth sso0 201004

From the archives:

Rickert-Lieder, Kindertotenlieder, Das Lied von
der Erde sS0 201204

LOOK OUT FOR...

Our recording of Holst's Planets with David Robertson.
Available now!

SS0 Online

Join us on Facebook
facebook.com/sydneysymphony

Follow us on Twitter
twitter.com/sydsymph

Watch us on YouTube
www.youtube.com/SydneySymphony

Visit sydneysymphony.com for concert
information, podcasts, and to read the
program book in the week of the concert.

Stay tuned. Sign up to receive our
fortnightly e-newsletter
sydneysymphony.com/staytuned

Download our free mobile app
for iPhone/iPad or Android
sydneysymphony.com/mobile_app

OBEFEBE00N
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ABOUT THE ARTISTS
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John Wilson
conductor

SIM CANETTY-CLARKE

English conductor John Wilson is known for
his vivid interpretations and is applauded for
the rich and colourful sounds he draws from
orchestras in repertoire ranging from the core
classical to the 20th century. An outstanding
communicator and a recognised builder of
audiences, he has developed long-term
affiliations with many of the major British
orchestras. This year he took up the post of
Associate Guest Conductor of the BBC Scottish
Symphony Orchestra. He is also Principal
Conductor of the Royal Northern Sinfonia and
of the RTE Concert Orchestra, Dublin.

Highlights of the 2015-16 season include
the continuation of his Vaughan Williams
symphony cycle with the Philharmonia
Orchestra, concerts with the City of Birmingham
Symphony Orchestra, and the Royal Northern
Sinfonia, and a performance and recording of
Copland’'s Organ Symphony with the BBC
Philharmonic.

John Wilson made his operatic debut in 2010
with Gilbert and Sullivan’s Ruddigore at Opera
North, and with the Philharmonia Orchestra he
has conducted concert performances of The
Merry Widow (Lehar) and Die Fledermaus (Johann
Strauss I1). He has worked with some of the
world’s finest singers, including Sir Thomas
Allen, Joyce DiDonato, Simon Keenlyside and
Renée Fleming and later this year he will make
his Glyndebourne Opera debut.

He has a catalogue of over 40 recordings,
including Elgar’s Spirit of England and With
Proud Thanksgiving (Philharmonia Orchestra
and the London Symphony Chorus), and an
album of Copland ballet suites (BBC
Philharmonic]).

Born in Gateshead, John Wilson studied
composition and conducting at the Royal
College of Music, where he was taught by
Joseph Horovitz and Neil Thomson, and where
he won all the major conducting prizes. In 2011
was made a Fellow of the RCM. In 1994 he
formed his own orchestra, the John Wilson
Orchestra, dedicated to performing film music
of Hollywood's golden age. As well as making
extensive annual tours of the UK and appearing
frequently in radio and television broadcasts,
the John Wilson Orchestra performs at the
BBC Proms, appearing twice in 2015 with
programs featuring songs popularised by
Frank Sinatra and a Bernstein retrospective.

This is John Wilson's SSO debut. Next week
he will conduct a program of music by Bax,
Ravel and Vaughan Williams.



Lorina Gore
soprano

Lorina Gore completed her postgraduate voice
studies at the Australian National University and
at the National Opera Studio in London. Operatic
awards include the Dame Joan Sutherland
Scholarship, the Opera Awards, Robert & Betty
Saltzer Prize, Covent Garden National Opera
Studio Scholarship, second prize in the Herald-
Sun Aria, the Lady Galleghan Scholarship for
Voice, the Frank and Viola Tait Scholarship, the
Phoebe Patrick Award and the Australian
National Aria Competition.

She joined Opera Australia as a principal artist
in 2008 and her roles with the company have
included: Violetta (La Traviata), Musetta (La
bohéme), Queen of the Night (The Magic Flute),
Die Fiakermilli (Arabella), Amina and Lisa (La
sonnambula), Leila (The Pearlfishers), Tytania
(Britten’s A Midsummer Night's Dream) and
Honey B (Brett Dean’s Bliss). For the State Opera
of South Australia she sang Marzelline (Fidelio),
for which she received a Helpmann Award
nomination. Internationally she has sung roles
for New Zealand Opera as well as Iford Arts,
Garsington, Independent Opera and English
Touring Opera.

Lorina Gore has appeared as soprano soloist
with Sydney Philharmonia Choirs, Royal
Melbourne Philharmonic, Collegium Musicum
Choir, Melbourne Bach Choir and many of the
Australian state symphony orchestras, including
the SSO's performance of Beethoven's Ninth

Symphony under Vladimir Ashkenazy. She has
also given concerts throughout China and in
Tokyo, and has recorded highlights from Der
Rosenkavalier with Yvonne Kenny.

Recent performance highlights include a
recital for Youth Music Foundation Austalia,

Leila in highlights from The Pearlfishers for the
Darwin Symphony Orchestra, Messiah for Tokyo
Art Foundation, and appearances as Violetta and
Musetta for Opera Australia.

This year Lorina Gore appears with the
Tasmanian Symphony Orchestra in their Gilbert
and Sullivan Spectacular and in Haydn's Creation,
with the Melbourne Bach Choir (Bach's St Matthew
Passion), and will return to China for further
concert performances. Her association with
Opera Australia continues with performances as
Musetta (La bohéme) and Woglinde (Das
Rheingold and Gétterdammerung); earlier this
year she appeared for the fifth time in OA’s
Opera in the Domain, and in April she sang
Musetta at the Hanoi Opera Theatre in the
company’s first production in Vietnam.
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues
throughout Sydney and regional New South
Wales, and international tours to Europe, Asia
and the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government's
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor
from 2009 to 2013. The orchestra’s history also
boasts collaborations with legendary figures
such as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards,

Lee Bracegirdle, Gordon Kerry, Mary Finsterer,
Nigel Westlake, Paul Stanhope and Georges Lentz,
and recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

CHIEF CONDUCTOR

FIRST VIOLINS

Andrew Haveron
CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Jenny Booth
Amber Davis
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Natalia Favoloro*
Elizabeth Jones®
Emily Qin®
Benjamin Tjoat

Dene Olding
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Brielle Clapson

SECOND VIOLINS
Kirsty Hilton

Emma Jezek
A/ ASSOCIATE PRINCIPAL

Sophie Cole
Rebecca Gill
Emma Hayes
Shuti Huang

Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Victoria Bihun®
Monique Irik®
Emma Jardine®
Bridget O'Donnellt
Marina Marsden
Marianne Broadfoot

David Robertson

'l THE LOWY CHAIR OF
‘. &

AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER

VIOLAS
Roger Benedict
Tobias Breider

Justin Williams
ASSISTANT PRINCIPAL

Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Felicity Tsai
Leonid Volovelsky
Julia Doukakist
Andrew Jezek*
Jeroen Quint®

Anne-Louise Comerford

Sandro Costantino
Justine Marsden
Amanda Verner

CELLOS
Catherine Hewgill
HyungSuk Bae*

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill

Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
David Wickham
Bethan Lillicrapt
Umberto Clerici
Adrian Wallis

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SSO_musicians

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

| GEOFFAINSWORTH M &
JOHANNA FEATHERSTONE

Dene Olding
CONCERTMASTER

Toby Thatcher
ASSISTANT CONDUCTOR
= SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES
Janet Webb

Rosamund Plummer
PRINCIPAL PICCOLO

Nicola Crowe®
Emma Sholl
Carolyn Harris

OBOES
Shefali Pryor
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Diana Doherty

CLARINETS

Francesco Celata
A/ PRINCIPAL

Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

SAXOPHONES
Christina Leonard*
James Nightingale*
Andrew Smith*

HORNS
Ben Jacks
Robert Johnson

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Rachel Silver
Jenny McLeod-Sneyd®
Marnie Sebire

VANHEUSEM

TRUMPETS

David Elton

Paul Goodchild
Anthony Heinrichs
Michael Harper*

TROMBONES
Ronald Prussing
Scott Kinmont

Christopher Harris
PRINCIPAL BASS TROMBONE

Andrew Nissent
Nick Byrne

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Mark Robinson
Timothy Constable
Brian Nixon*

Philip South*

DRUM KIT
Brian Nixon*

HARP
Louise Johnson
Genevieve Lang*

GUITAR
Stephen Lalor*

PIANO & CELESTA
Catherine Davis*
Susanne Powell*

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL
© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT

APPEARING IN THIS CONCERT

The men of the Sydney Symphony
Orchestra are proudly outfitted by
Van Heusen.

23



BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch amM

Ross Grant

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

Sydney Symphony
Orchestra Council

Geoff Ainsworth aM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLe
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Simon Johnson

Gary Linnane

Helen Lynch am

David Maloney aM
Justice Jane Mathews ao
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri aM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0aM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose Ao 0BE

Donald Hazelwood Ao oBE
Yvonne Kenny AM

David Malouf Ao

Wendy McCarthy ao

Leo Schofield aM

Peter Weiss a0

Anthony Whelan mMBe
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER
Philip Powers

Library

Anna Cernik

Victoria Grant

Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Rachel Ford

EDUCATION OFFICER
Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Courtney Wilson

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

A/ MARKETING MANAGER, WEB &
DIGITAL MEDIA

Jenny Sargant

MARKETING COORDINATOR
Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR
John Robertson

CUSTOMER SERVICE REPRESENTATIVES
Karen Wagg - CS Manager

Rosie Baker

Michael Dowling

Publications

PUBLICATIONS EDITOR &

MUSIC PRESENTATION MANAGER
Yvonne Frindle

EXTERNAL RELATIONS
DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrishy

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde Ao

Vicki Olsson

Roslyn Packer ao

David Robertson & Orli Shaham

Penelope Seidler am

Mr Fred Street aM & Dorothy Street

Brian White ao & Rosemary White

Ray Wilson 0aM in memory of the late James Agapitos 0aM

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham am &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews Ao
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair
in memory of Carolyn
Clampett

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

David Robertson

Leah Lynn (with cello) and Vanguard
Collective members (from left) Shefali Pryor,
Chris Robertson, Belinda Bentley, Bede
Moore and Alexandra McGuigan. Leah’s
Assistant Principal Cello Chair is supported
by the passionate members of Vanguard,
which provides Gen X/Y with a new look at
classical music, creating a strong and vibrant
Sfuture for the SSO.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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ROBERT CATTO

SSO PATRONS

Learning & Engagement : Foundations

o s

Australian Government
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Commissioning Circle

Sydney Symphony Orchestra 2016 Fellows

Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund

FELLOWSHIP PATRONS
Geoff Ainsworth aM & Johanna Featherstone

Robert Albert Ao & Elizabeth Albert Flute Chair Raji Ambikairajah
Christine Bishop Percussion Chair : Christine Bishop
Sandra & Neil Burns Clarinet Chair Dr John Edmonds
In Memory of Matthew Krel Violin Chair :
Mrs T Merewether oamM Horn Chair

Paul Salteri aM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

Andrew Kaldor am & Renata Kaldor a0
Jane Mathews ao
Mrs Barbara Murphy

Nexus IT
Kim Williams am & Catherine Dovey Patrons of Roger Benedict, Vicki Olsson
Artistic Director, Fellowship Caroline & Tim Rogers
June & Alan Woods Family Bequest Bassoon Chair Geoff Stearn

Anonymous Double Bass Chair ' DrRichard T White
Anonymous Oboe Chair :
Anonymous Trumpet Chair

Anonymous

FELLOWSHIP SUPPORTING PATRONS
Mr Stephen J Bell

Dr Rebecca Chin

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

lan Dickson & Reg Holloway

Pra Kith & Eloan 0ng Al .
Tony Strachan . | “Patrons allow us to dream of
MAJOR EDUCATION DONORS . | projects, and then share them
Bronze Petrons & sbove : | with others. What could be
TR | more rewarding?>”

Howard & Maureen Connors DAVID ROBERTSON SSO Chief Conductor and Artistic Director

S . | BECOME A PATRON TODAY.

Mr & Mrs Nigel Price CGHZ_ [02] 82154650
Drs Eileen & Keith Ong : Email: philanthropy@sydneysymphony.com
Mr Robert & Mrs Rosemary Walsh N
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Stuart Challender

Legacy Society

Celebrating the vision of donors who are leaving
a bequest to the SSO.

Henri W Aram oam & John Lam-Po-Tang

Robin Aram Peter Lazar am
Stephen J Bell Daniel Lemesle
Christine Bishop Louise Miller

Mr David & Mrs Halina Brett James & Elsie Moore

R Burns Vincent Kevin Morris &
Howard Connors Desmond McNally
Greta Davis Mrs Barbara Murphy

Jennifer Fulton

Brian Galway

Michele Gannon-Miller
Miss Pauline M Griffin aM
George Joannides

Douglas Paisley
Kate Roberts
Mary Vallentine ao
Ray Wilson oam
Anonymous (10)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett

Estate Of Jonathan Earl William Clark
Estate of Colin T Enderby

Estate of Mrs E Herrman

Estate of Irwin Imhof

The late Mrs Isabelle Joseph

The Estate of Dr Lynn Joseph
Estate of Matthew Krel

Estate of Helen Morgan

The late Greta C Ryan

Estate of Rex Foster Smart

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION

ON MAKING A BEQUEST TO THE SSO,

PLEASE CONTACT OUR PHILANTHROPY TEAM
ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully
acknowledges the music lovers who donate to the
orchestra each year. Each gift plays an important part
in ensuring our continued artistic excellence and
helping to sustain important education and regional

touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth am &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
Mr Frank Lowy Ac &
Mrs Shirley Lowy oam
Mrs Roslyn Packer Ao
Kenneth R Reed amM
Paul Salteri am &
Sandra Salteri
Peter Weiss Ao & Doris Weiss
Mr Brian White a0 &
Mrs Rosemary White

PLATINUM PATRONS
$30,000-$49,999
Doug & Alison Battersby
Tom Breen & Rachael Kohn
Mr John C Conde a0
Robert & Janet Constable
Ruth & Bob Magid
The Hon Justice
AJ Meagher &
Mrs Fran Meagher
Mrs Barbara Murphy
Vicki Olsson
Mrs W Stening
Susan & Isaac Wakil
Kim Williams am &
Catherine Dovey

GOLD PATRONS
$20,000-$29,999
Brian Abel
Robert Albert a0 &

Elizabeth Albert
The Berg Family Foundation
Sandra & Neil Burns
James & Leonie Furber
Mr Andrew Kaldor am &

Mrs Renata Kaldor a0
| Kallinikos
In memory of Matthew Krel
Russell & Mary McMurray
Justice Jane Mathews Ao
Mrs T Merewether oam
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Andy & Deirdre Plummer
David Robertson &

Orli Shaham
Mrs Penelope Seidler am
Mrs Joyce Sproat &

Mrs Janet Cooke
Mr Fred Street am &

Mrs Dorothy Street
Ray Wilson oam

in memory of

James Agapitos 0amM
Anonymous

SILVER PATRONS
$10,000-$19,999
Christine Bishop
Audrey Blunden
Mr Robert Brakspear
Mr Robert &
Mrs L Alison Carr
Bob & Julie Clampett
Michael Crouch ao &
Shanny Crouch
lan Dickson & Reg Holloway
Paul Espie
Edward & Diane Federman
Nora Goodridge
Mr Ross Grant
In memory of
George Joannides
Stephen Johns &
Michele Bender
Simon Johnson
Helen Lynch am & Helen Bauer
Judith A McKernan
Susan Maple-Brown am
Mr John Morschel
Seamus Robert Quick
Garry & Shiva Rich
Tony Strachan
Caroline Wilkinson
Anonymous (2)

BRONZE PATRONS
$5,000-$9,999

Dr Raji Ambikairajah

John Augustus & Kim Ryrie
Dushko Bajic

Stephen J Bell

Beverley & Phil Birnbaum
Dr Hannes &

Mrs Barbara Boshoff
Boyarsky Family Trust
Peter Braithwaite &

Gary Linnane
Mrs P M Bridges oBE
David Z Burger Foundation
lan & Jennifer Burton
Dr Rebecca Chin
Dr Diana Choquette &

Mr Robert Milliner
Howard Connors
Dr Stephen Freiberg &

Donald Campbell
Dr Colin Goldschmidt
Mr James Graham am &

Mrs Helen Graham
The Greatorex Foundation
In memoriam

Dr Reg Lam-Po-Tang
Mr Ervin Katz
The Hon. Paul Keating
Robert McDougall
Barbara Maidment
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Mora Maxwell
Taine Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson
& Katherine Shaw
Rodney Rosenblum am &
Sylvia Rosenblum
Dr Evelyn Royal
Manfred & Linda Salamon
Geoff Stearn
John & Jo Strutt
Mr Robert &
Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan &
Rob Baulderstone
In memory of Geoff White
Anonymous (3)

PRESTO PATRONS

$2,500-$4,999

Mr Henri W Aram 0aM

lan Brady

Mr David & Mrs Halina Brett

Mark Bryant oam

Lenore P Buckle

Cheung Family

Dr Paul Collett

Ewen Crouch aM &
Catherine Crouch

Andrew & Barbara Dowe

Dr Lee MacCormick Edwards

Charitable Foundation

Prof. Neville Wills & lan Fenwicke

Warren Green

Anthony Gregg

Ann Hoban

Mr Roger Hudson &
Mrs Claudia Rossi-Hudson

Dr & Mrs Michael Hunter

Mr John W Kaldor am

Professor Andrew Korda am &
Ms Susan Pearson

Dr Barry Landa

A/ Prof. Winston Liauw &
Mrs Ellen Liauw

Mrs Juliet Lockhart

lan & Pam McGaw

Renee Markovic

Helen & Phil Meddings

James & Elsie Moore

Helen & Sam Sheffer

Dr Agnes E Sinclair

Rosemary Swift

Westpac Group

Yim Family Foundation

Dr John Yu

Anonymous (2)

VIVACE PATRONS
$1,000-$2,499

Mrs Lenore Adamson
Antoinette Albert
Rae & David Allen
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Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
Sibilla Baer
The Hon. Justice Michael Ball
Dr Richard & Mrs Margaret Ball
David Barnes
Dr Richard &
Mrs Margaret Bell
In memory of Lance Bennett
G & L Besson
Ms Gloria Blonde
Jan Bowen AM
In memory of Jillian Bowers
In Memory of
Rosemary Boyle,
Music Teacher
Roslynne Bracher
Daniel & Drina Brezniak
William Brooks &
Alasdair Beck
Mr Peter Brown
Dr David Bryant
In memory of R W Burley
Ita Buttrose Ao 0BE
Hon. J C Campbell ac &
Mrs Campbell
Debby Cramer & Bill Caukill
Mr B & Mrs M Coles
Ms Suzanne Collins
Joan Connery 0am &
Maxwell Connery oam
Mr Phillip Cornwell
Dr Peter Craswell
Mr John Cunningham scm &
Mrs Margaret Cunningham
Darin Cooper Foundation
Greta Davis
Lisa & Miro Davis
Dr Robert Dickinson
E Donati
Professor Jenny Edwards
Dr Rupert C Edwards
Malcolm Ellis & Erin O'Neill
Mrs Margaret Epps
Mr & Mrs J B Fairfax aM
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
In Memory of Angelica Green
Akiko Gregory
Dr Jan Grose
Mr & Mrs Harold &
Althea Halliday
Janette Hamilton
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson amM
Dorothy Hoddinott Ao
Kimberley Holden
Dr Gary Holmes
The Hon. David Hunt o qc &
Mrs Margaret Hunt

Dr Owen Jones
Mrs W G Keighley
Mrs Margaret Keogh
Aernout Kerbert &
Elizabeth Neville
Mrs Gilles Kryger
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar aM
Airdrie Lloyd
Peter Lowry 0am &
Carolyn Lowry oam
Gabriel Lopata
Macquarie Group Foundation
David Maloney amM &
Erin Flaherty
Kevin & Deidre McCann
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Mr & Mrs Newman
Darrol Norman & Sandra Horton
Judith Olsen
Mr & Mrs Ortis
Andrew Patterson & Steven Bardy
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
D E Pidd
Dr John | Pitt
The Hon. Dr Rodney Purvis aM &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In memory of
Katherine Robertson
Mr David Robinson
Dr Colin Rose
Lesley & Andrew Rosenberg
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
In memory of H St P Scarlett
George & Mary Shad
Victoria Smyth
Judith Southam
Mr Dougall Squair
Fred & Mary Stein
Catherine Stephen
The Hon. Brian Sully aM qc
The Taplin Family
Pam & Ross Tegel
Mildred Teitler
Dr & Mrs H K Tey
Mr David F C Thomas &
Mrs Katerina Thomas
Dr Jenepher Thomas

Kevin Troy
Judge Robyn Tupman
John & Akky van Ogtrop
Dr Alla Waldman
In memory of Denis Wallis
Henry & Ruth Weinberg
The Hon. Justice A G Whealy
Jerry Whitcomb
Dr Edward J Wills
A Wilmers &R Pal
Ann & Brooks C Wilson am
Dr Richard Wing
Evan Wong
Dr Peter Wong &

Mrs Emmy K Wong
Sir Robert Woods
Lindsay &

Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (13)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Dr Gregory Au

Mr & Mrs George Ball
lan Barnett
Barracouta Pty Ltd
Simon Bathgate
Jane Blackmore

Mr Chris Bennett

Ms Baiba Berzins
Jan Biber

Minnie Biggs

R D & L M Broadfoot
Dr Miles Burgess
Pat & Jenny Burnett
Hugh & Hilary Cairns
Eric & Rosemary Campbell
M D Chapman am &

Mrs J M Chapman
Jonathan Chissick
Michael & Natalie Coates
Dom Cottam &

Kanako Imamura
Ann Coventry
Mr David Cross
Diana Daly
Geoff & Christine Davidson
Mark Dempsey sc
Paul Deschamps
Dr David Dixon
Susan Doenau
Dana Dupere
Camron Dyer & Richard Mason
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Mr Richard Flanagan
Ms Lynne Frolich
Michele Gannon-Miller
Ms Lyn Gearing
Mrs Lianne Graf
Mr Robert Green



Dr Sally Greenaway

Mr Geoffrey Greenwell
Tony Grierson

Mr Richard Griffin am

In memory of Beth Harpley
V Hartstein

Alan Hauserman & Janet Nash
Robert Havard

Mrs A Hayward

Roger Henning

Prof. Ken Ho & Mrs Tess Ho
Dr Mary Johnsson

Ms Cynthia Kaye

Monica Kenny

Dr Henry Kilham

Miss Joan Klein

Mrs Patricia Kleinhans

Ms Sonia Lal

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Roland Lee

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs A Lohan

Linda Lorenza

Panee Low

M J Mashford

Ms Jolanta Masojada

Mr Guido Mayer

Kenneth Newton Mitchell
Howard Morris

Mr David Mutton

Mr Graham North

Miss Lesley North

E J Nuffield

Sead Nurkic
Mr Michael 0'Brien
Dr Alice J Palmer
Dr Kevin Pedemont
Peter & Susan Pickles
Erika Pidcock
Anne Pittman
John Porter &

Annie Wesley-Smith
Michael Quailey
Dr Marilyn Richardson
Anna Ro
Mr Michael Rollinson
Mrs Christine Rowell-Miller
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
Peter & Virginia Shaw
Mrs Diane Shteinman aM
David & Alison Shilligton
Margaret Sikora
Titia Sprague
Colin Spencer
Robert Spry
Ms Donna St Clair
Dr Vladan Starcevic
Ashley & Aveen Stephenson
Fiona Stewart
Margaret & William Suthers
Peter & Jane Thornton
Rhonda Ting
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Robert Veel
Ronald Walledge
Ms Roberta Woolcott
Dr Wayne Wong
Paul Wyckaert
Anonymous (35)
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Call:  (02) 8215 4650

Create a sustainable future for
orchestral music by helping to build
the audiences of tomorrouw.

SUPPORT THE SSO
EDUCATION FUND.

Email: philanthropy@sydneysymphony.com

880 Vanguard

A membership program for a dynamic group of
Gen X & Y SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

MEMBERS

Laird Abernethy

Elizabeth Adamson

Clare Ainsworth-Herschell

Charles Arcus

Phoebe Arcus

James Armstrong

Luan Atkinson

Dushko Bajic
Supporting Patron

Joan Ballantine

Scott & Alina Barlow

Meg Bartholomew

Andrew Batt-Rawden

James Baudzus

Andrew Baxter

Adam Beaupeurt

Anthony Beresford

James Besson

Dr Andrew Botros

Peter Braithwaite

Andrea Brown

Nikki Brown

Professor Attila Brungs

Tony Chalmers

Dharmendra Chandran

Louis Chien

Paul Colgan

Claire Cooper

Bridget Cormack

Karynne Courts

Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

David Cutcliffe

Este Darin-Cooper

Rosalind De Sailly

Paul Deschamps

Catherine Donnelly

Jennifer Drysdale

John-Paul Drysdale

Dunmore Lang College

Kerim & Mrs Jodi El Gabaili

Karen Ewels

Roslyn Farrar

Talitha Fishburn

Naomi Flutter

Alexandra Gibson

Sam Giddings

Jeremy Goff

Lisa Gooch

Hilary Goodson

Tony Grierson

Jason Hair

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Virginia Judge

Paul Kalmar

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Tristan Landers

Gary Linnane

David Lo

Saskia Lo

Gabriel Lopata

Robert McGrory

David McKean

Matt Milsom

Marcus Moufarrige

Fern Moufarrige

Sarah Moufarrige

Dr Alasdair Murrie-West

Julia Newbould

Anthony Ng

Nick Nichles

Kate O'Reilly

Roger Pickup

June Pickup

Cleo Posa

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael
Schembri

Benjamin Schwartz

Ben Shipley

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Dr Zoe Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Simon Beets

Sarah Vick

Michael Watson

Alan Watters

Jon Wilkie

Yvonne Zammit
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