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Hollywood Rhapsody

Including highlights from:

RAKSIN Laura - HERRMANN Psycho, Citizen Kane
KORNGOLD The Adventures of Robin Hood
STEINER Gone With the Wind - ROZSA Ben Hur
John Wilson conductor

Meet the Music

Thu 16 Jun 6.30pm
Kaleidoscope

Fril7 Jun 8pm
Sat18Jun8pm

Sydney Opera House, Concert Hall

Channel Crossings

Ravel & Vaughan Williams

BAXTintagel

RAVEL Piano Concertoin G

VAUGHAN WILLIAMS A London Symphony
[Symphony No.2)

John Wilson conductor » Jonathan Biss piano

Thursday Afternoon Symphony
Thu23Jun1.30pm
Emirates Metro Series

Fri24 Jun 8pm

Great Classics

Sat25Jun2pm
Sydney Opera House, Concert Hall

Romantic Fantasies
Tchaikovsky’s Violin Concerto
SHOSTAKOVICH Festive Overture
TCHAIKOVSKY Violin Concerto
BERLIOZ Symphonie fantastique
Shiyeon Sung conductor

Vadim Gluzman violin

APT Master Series
Wed 29 Jun 8pm
FrilJul 8pm

Sat2Jul 8pm
= ABMW Season Highlight

Mondays @7
Mon 4 Jul 7pm

Sydney Opera House, Concert Hall

Pastorale Cocktail Hour

STRAVINSKY Pastorale (1933)
BEETHOVEN Septetin E flat, 0p.20

Musicians of the SSO

SOLD OUT
Sat2 Jul 6pm

Utzon Room, Sydney Opera House

Mahler 4

Sounds of Heaven

EDWARDS Frog and Star Cycle PREMIERE
MAHLER Symphony No.4

Lothar Koenigs conductor

Sylvia Schwartz soprano ricturen)

Amy Dickson saxophone

Colin Currie percussion

Thursday Afternoon Symphony
Thu7Jul1.30pm
Emirates Metro Series

Fri 8 Jul 8pm

Great Classics
Sat9Jul2pm
Mondays @7

Mon 11 Jul 7pm

Sydney Opera House, Concert Hall

From Paris to Prague

Mozart on the Move

MOZART Piano Concerto No.9in E flat, K271
[Jeunehomme)

MOZART Symphony No.38 (Prague)

Lars Vogt piano-director

Mozartin the City
Thul4 Jul 7pm

City Recital Hall
Teaand Symphony
Fril5Julllam

complimentary morning tea from 10am

Sydney Opera House, Concert Hall

Bugs Bunny at the Symphony I

The world’s most ‘wascally wabbit’ returns to
the ConcertHall in this brand new production
of Bugs Bunny at the Symphony! Bugs and
friends will be visiting our matinee shows!

Wed 13 Jul1pm
Wed 13 Jul 7pm
Thu14 Jullpm

Sydney Opera House, Concert Hall

Conducted by George Daugherty
Created by George Daugherty & David Ka Lik Wong

TM & © Warner Bros. Entertainment Inc.
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WELCOME

AN

CREDIT SUISSE

Credit Suisse warmly welcomes you to tonight’s SSO gala
concert featuring pianist Lang Lang.

Lang Lang is returning to Sydney after a triumphant set of
concerts here in 2011. We were delighted to support that
visit and it gives us great pleasure to once more help bring
this extraordinary musician to Australian audiences.

As in 2011, Lang Lang brings a recital program that will
enable us to experience the way in which he, as a lone
musician on the concert hall platform, can command the
rapt attention of nearly 3000 listeners.

Later in the week he performs Grieg's Piano Concerto,
possibly one of the best-loved concertos in the repertoire
with its blend of exhilarating virtuosity and melodic
charm. In the same program you can hear the SSO play
Tchaikovsky's deeply emotional Francesca da Rimini and
evergreen highlights from Grieg's Peer Gynt.

This week promises to be a highlight in the SS0’s 2016
season and we are proud to have played a role in bringing
it about. We hope you enjoy this evening’s concert and
look forward to seeing you at future performances by
the SSO.

L

John Knox
‘ F Chief Executive Officer
Q_ Credit Suisse Australia
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Lang Lang

If one word applies to Lang Lang, to the musician, to the
man, to his worldview, it is ‘inspiration’ As a United Nations
Messenger of Peace and through his Lang Lang International
Music Foundation, he brings music into children’s lives around
the world. The Today Show coined the term ‘Lang Lang Effect’
to describe the 40 million Chinese children inspired by his
legacy to study an instrument. Lang Lang’s open-hearted,
emotive playing on the grandest of stages - such as
consecutive performances on the 56th and 57th Grammy
Awards, and at the Opening Ceremony of the 2008 Beijing
Olympics - has earned him the title ‘hottest artist on the
classical planet’ from The New York Times.

Today, his resume reads like a bestseller; indeed, Random
House published his autobiography, Journey of a Thousand
Miles, to critical acclaim in 11 languages. Time magazine
named Lang Lang one of the ‘Time 100/, citing him as a
symbol of China’s future. Steinway Pianos introduced The
Lang Lang Piano - their only model named after an individual
artist. Lang Lang holds honorary doctorate degrees from
Royal College of Music, Manhattan School of Music, New York
University, Birmingham City University and China Central
Conservatory (the first in the school’s 75-year history).

Of many landmark events, Lang Lang has performed for
the White House China State Dinner, Queen Elizabeth II's
Diamond Jubilee concert, the United Nations 70th Anniversary
celebration, and the Havana, Cuba celebratory concert in
2015.

Whenever he can, Lang Lang tries to give back. In 2008,
he launched the Lang Lang International Music Foundation
with a mission of bringing music into the lives of children
around the world through designing programs that are
sustainable, scalable, measurable and meaningful and
partnership with nonprofit and community organisations.

In 2013, he was designated by the Secretary General of the
United Nations as a Messenger of Peace focusing on global
education.

www.langlang.com
www.langlangfoundation.org
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NELSON FREIRE
PLAYS SCHUMANN

Few pianists are as widely admired as Brazilian Nelson Freire.
His long-awaited return to Sydney features a concerto perfectly
suited to both the poetry and the virtuosity of his art. Schumann’s

rhapsodic Piano Concerto is full of irresistible beauty.

APT MASTER SERIES
WED 21 SEP 8PM
SAT 24 SEP 8PM

BEETHOVEN Coriolan Overture

SCHUMANN Piano Concerto

RACHMANINOFF Symphony No.2

Marcelo Lehninger conductor / Nelson Freire piano

FRI 23 SEP 8PM

ASHKENAZY'S BEETHOVEN CELEBRATION

BEETHOVEN
HEROIC

Jayson Gillham performs
Beethoven’s Piano Concerto No.4

Hear rising star on the international piano scene,
Australian Jayson Gillham perform Beethoven's Fourth
Piano Concerto, the very same concerto he won first
prize for at the 2014 Montreal International Music
Competition!

=\
BEETHOVEN
PASTORAL

Nobuyuki Tsujii performs
Beethoven's Piano Concerto No.3.

Beethoven's Third Concerto is brilliant, elegant and
audience-pleasing. The pianist is Nobuyuki Tsujii,
blind from birth, who caused a sensation in the 2009
Van Cliburn Competition and has acquired a devoted
following in his native Japan.

APT MASTER SERIES = THU 20 OCT 1.30PM
EWED 12 OCT 8PM = FRI 14 OCT 8PM EMIRATES METRO SERIES
ESAT150CT 8PM ®=MON170CT7PM EFRI 21 0CT 8PM
BEETHOVEN H SAT 22 OCT 2PM
Piano Concerto No.4 BEETHOVEN

Symphony No.3, Eroica

Vladimir Ashkenazy conductor
Jayson Gillham piano

Piano Concerto No.3
Symphony No.6, Pastoral

Vladimir Ashkenazy conductor / Nobuyuki Tsujii piano

BOOK NOW TICKETS FROM $39* | Call 8215 4600 Mon-Fri Sam-5pm

SYDNEYSYMPHONY.COM

Tickets also available af SYDNEYOPERAHOUSE.COM
Call 9250 7777 Mon-Sat Sam-8.30pm Sun 10am-6pm

o Australia O,
e Council “«
w | fortheArts

Principal Partner

*Selected performances. Prices correct at time of publication and subject to change. Booking fees for $5-$8.95 may apply depending on method of booking.
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LANG LANG IN RECITAL

Lang Lang piano

PYOTR ILYICH TCHAIKOVSKY (1840-1893)
The Seasons, 0p.37b

January. At the Fireside
February. Russian Carnival [Shrovetide]
March. Song of the Lark

April. Snowdrop

May. White Nights

June. Barcarolle

July. The Song of the Reaper
August. Harvesting
September. The Hunt

October. Autumn Song
November. Sleigh-ride (Troika)
December. Christmas

JOHANN SEBASTIAN BACH (1685-1750)
Italian Concerto, BWV 971

[Allegro]

Andante

Presto

INTERVAL

FREDERIC CHOPIN (1810-1849)

Scherzo No.1 in B minor, 0p.20
Scherzo No.2 in B flat minor, 0p.31
Scherzo No.3 in C sharp minor, 0p.39
Scherzo No.4 in E major, 0p.54
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Chief Conductor and Artistic Director

W 929ABC
. % | Classic FM
This recital will be recorded by
ABC Classic FM for later broadcast
on Sunday 19 June at 5pm.

Pre-concert talk by David Larkin at
7.15pm in the Northern Foyer.

For more information visit
sydneysymphony.com/talk-bios
Estimated durations:

45 minutes, 13 minutes,
20-minute interval, 11 minutes,

11 minutes, 8 minutes, 12 minutes
The recital will conclude at
approximately 10.25pm.



ABOUT THE MUSIC

Pyotr llyich Tchaikovsky (1840-1893)
The Seasons - 12 Characteristic Pieces, Op.37b

Unlike Bach and Chopin, Tchaikovsky was not a keyboard virtuoso,
and without the motivation of his own needs as a performer, his
output of major concert works for piano was small: principally

his three piano concertos, the piano trio and the Grande Sonate,
0p.37. The larger part of his piano music comprises miniatures
for the salon, and collections intended for children and students.
Of these one of the best known is The Seasons.

The set was commissioned for publication in serial form: one
short piece per month to appear in the St Petersburg musical-
theatrical gazette Nuvellist. The titles were suggested by the
magazine's publisher Nikolai Bernard, who also chose verses by
leading Russian poets to illustrate the months.

In his Reminiscences of Tchaikovsky, Nikolai Kashkin reported
that ‘so as not to miss any of the dates on which it had been
agreed that the pieces should be delivered, [Tchaikovsky] charged
his servant to remind him, in a certain day of each month, of his
commission...and Pyotr llyich wrote a piece at a single sitting and
sent it off’ Tchaikovsky may well have set out in this manner after
composing the first piece in December 1875. But according to
David Brown, manuscript evidence suggests the commission was
finally completed in a single burst in May 1876, not long after
Tchaikovsky had completed Swan Lake.

Bernard's brief for short, simple pieces could easily have led to
banality; these were potboilers after all, with no greater aspiration
than to be tuneful and picturesque. And yet The Seasons includes
masterly pianistic miniatures, sometimes surprising in their
technical demands, and Tchaikovsky is never at a loss for an
attractive idea or an arresting gesture.

January. At the Fireside

Night has covered peace’s cosy

corner with a cloak of dark

The candle burns down lower and

the flame fades in the hearth

(Alexander Pushkin, The Dreamer, 1815)

The smooth sonority of this wistful piece suggests an orchestral
imagination. The languishing idea that begins the middle section
turned up later in Tatyana's letter scene in Eugene Onegin.

February. Russian Carnival (Shrovetide)

Soon the lively feast of Shrovetide

will be bubbling in repasts

with liqueurs and fresh-cooked pancakes

all good folk will break their fasts

(Pyotr Vyazemsky, Maslenitsa, 1853)

This dashing piece takes us into the same world as Stravinsky's
Petrushka - the bustle and high spirits of the Shrovetide Fair. (This
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is one of several pieces from The Seasons that was orchestrated
for the score of John Cranko’s ballet Onegin.)

March. Song of the Lark

Flowers shimmer in the field

Waves of light whirl in the sky

With their singing do the spring larks

Fill the blueness up on high

(Apollon Maykov, 1857)

In just two pages, Tchaikovsky establishes a haunting, rhapsodic
mood.

April. Snowdrop

Blue and pure, a snowdrop flower,

By its side, the last, clear snow

The final tears of grief of old,

And the very first dreams for hope to unfold

(Maykov, Snowdrops - Spring, 1857)

The music for April's snowdrop continues the lyrical and heart-
warming mood even as its waltz-like rhythms provide impetus.

May. White Nights

What a night

All'is covered in bliss

Thank you my homeland at midnight!

From the kingdom of ice and blizzards and snow

How freshly and purely does your

May wing its flight

(Afanasy Fet, 1857)

St Petersburg is sufficiently far north that it enjoys that magical
summer phenomenon: the sky stays light nearly all night. This
tender and expressive piece suggests the world of Schumann'’s
Kinderszenen.

June. Barcarolle

Let’s walk all the way to the shore

There the waves our feet will caress

And above us the stars will shine

With the mystery of unfathomed sadness
(Aleksey Plesheyev, 1845)

Written in 4/4 time, this piece departs from the true barcarolle of

the Venetian gondoliers, but Tchaikovsky gives it a lilting feel with
a left-hand accompaniment that gently rocks across the bar lines,

and the melody that sings above it is as enchanting as anything
he ever wrote.

July. The Song of the Reaper
Find your freedom O shoulder
Take full swing O hand

Blow your scent in my face

0 wind from midday land
(Aleksey Koltsov, 1836)

In this piece Tchaikovsky creates a folk-like mood, brisk and rustic.

Even though there are not so
many notes compared to more
virtuosic pieces, the harmony
that Tchaikovsky creates within
these notes is incredible. His
timeless melodies have a kind
of pain that he always turns
into beauty, whether the music
is peaceful or energetic. He
presents his heart, and he holds
your heart.

LANG LANG ON THE SEASONS
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August. Harvesting

People in families

Are ready to reap

To scythe at the root

The tallest of rye

In plentiful stacks the sheaves

have been gathered

The carts’ creaky music

Screeches out all night long

(Koltsov, 1835)

Amateurs must surely have blanched when they received their
August issue of Nuvellist. This movement calls for fleet fingers
and tremendous assurance.

September. The Hunt

It's time, it’s time, the liveried coursers

Are ready on horseback since dawn,

The hounds on their leashes strain and pull

At the strident blare of the horn

(Pushkin, Count Nulin, 1825)

Fanfares (Ta-ra Ta-ra!) and characteristic horn calls announce the
arrival of September and the hunting season in this exuberant piece.

October. Autumn Song

Autumn, our meagre garden is losing its leaves,

yellow and faded, blown away on the breeze

(Aleksey Tolstoy, 1858)

October’s Autumn Song evokes nostalgia and desolation -
Tchaikovsky marks it ‘doloroso’.

November. Sleigh-ride (Troika)

Don’t stare at the road wistfully,

And don’t chase the sleigh on its way,

And forget forever

The burning sadness in your heart.

(Nikolai Nekrasov, Troika, 1846)

Tchaikovsky largely ignores the underlying bleakness of the verse
and instead opts for a catchy, sparkling effect with a suggestion
of sleigh bells in the middle. When the opening theme returns it's
given the aural equivalent of a dusting of snow.

December. Christmas

On the eve of Epiphany

Some girls were foretelling their fate

They would take off a shoe

And fling it over the gate

(Nikolai Zhukovsky, Svetlana, 1813)

Bernard's chosen poem refers to Svyatki (the 12 days of Christmas)
and its fortune-telling traditions. According to Russian lore, the girl
whose shoe was picked up would be the first to marry. For this final
piece Tchaikovsky writes a signature waltz, the kind of flowing
number that suggests satin slippers are being thrown rather than
sturdy country shoes.

12
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Johann Sebastian Bach (1685-1750)
Italian Concerto, BWV 971
(Concerto after the Italian taste)

[Allegro]
Andante
Presto

Swept up in this music’s energy and virtuosity, moved by its
expressiveness, we can hardly resist the impulse to dance,
then sing, while admiring the display from composer and
performer. We say to ourselves ‘this must be what Bach means
by concerto’ Then a niggling voice asks ‘can a concerto be for
a single instrument?’ and ‘why an /talian concerto? Bach was
German...

This is one of Bach's best-known and most admired keyboard
works, along with the Goldberg Variations. Even Johann Adolf
Scheibe, usually the most nitpicking of Bach’s contemporary
critics, admitted this Italian Concerto provoked envy and vain
imitation: ‘a perfect model of a well-designed solo concerto’.

A concerto for just one instrument was not a novelty. The idea
of imitating the interplay of solos and tutti (ensemble), one of a
concerto’s defining features, was to make a single instrument
give the same pleasure as, say, a concerto for violin and strings.
When Bach began providing such music for keyboard, the concertos
he had in mind would most likely have been by Vivaldi or some
similar Italian. While in the service of the Duke of Weimar from
1709 to 1717 Bach transcribed a number of Italian violin concertos,
re-creating them at the keyboard to make them concerto-like.

Many years later Bach published the only one of his concertos
for a single keyboard instrument not based on anyone else’s
music. Here's part of Bach'’s title:

Second part of the Keyboard Exercise [Clavier-Ubung],

consisting of a Concerto after the Italian taste [ltaliaenischen

Gusto] and an Ouverture in the French manner for a harpsichord

with two manuals. Composed for amateurs to delight their

spirits by Johann Sebastian Bach...

‘Exercise’ was meant to stretch the player. Two manuals
(keyboards) are specified, indicating a big harpsichord, to give
richness of sound, but - even more importantly - to make obvious
the ‘concerto’ or contest between the few and the many, by
contrasts of dynamics and texture. The music as first published
in 1735 shows alternating markings of piano (soft) and forte
(loud). Often, especially in the slow movement, the solo line is
to be played by one hand, the accompaniment by the other.

The two parts sometimes nearly bump into each other, so having
two manuals makes it easier to keep the hands apart. This poses

‘can a concerto
be for a single
instrument?’

13



a challenge when playing the music on the piano, but not an
insurmountable one.

In marking ‘forte’ then ‘piano’, Bach usually meant a change
of manual, changing color as well as loudness. Some passages
marked ‘forte’ are accompanied, on the other manual, ‘piano’.

A pianist needs to find an equivalent on a single keyboard, taking
advantage of the expanded range of dynamics for which the
‘pianoforte’ is named.

Bach gives instruction as well as pleasure. He juxtaposed an
exemplary piece ‘after the Italian taste’ with ‘An Ouverture in the
French manner’ (imitating an orchestral French overture and its
suite of dances). Both pieces are pure Bach, not arrangements.
He had practised well in those splendid transcriptions of
concertos by Vivaldi and others.

The slow movement (Andante] is like that of a Vivaldi concerto,
but emotionally more intense. The solo line is richly elaborated
with ornamentation, at is has to be on a non-sustaining keyboard
instrument. In the Italian Concerto’s flanking fast movements it
may be futile to try to hear frequent alternations of solo and tutti.
More obvious, and typically Italian, are the ritornellos: music for the
‘ensemble’ that ‘returns’, separating the more soloistic episodes.

The musical textures of this piece demonstrate what Bach
understood by a concertante style. He learnt it from Italian
concertos, and re-thought it for a single instrument. There are
more conversations going on than in Bach'’s Italian models, a
complex and even surprising argument between the parts. And
that's delightful, for players and listeners alike.

DAVID GARRETT © 2016
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Frédéric Chopin (1810-1849)

Scherzo No.1 in B minor, 0p.20
Scherzo No.2 in B flat minor, 0p.31
Scherzo No.3 in C sharp minor, 0p.39
Scherzo No.4 in E major, Op.54

Frédéric Chopin was not only one of the greatest composers for
the piano, he was also one of the greatest performers of his age.
Il health limited his presence on the public concert scene, and
temperament too. But he was the darling of the aristocratic
salons in an age when these more intimate performances were
considered worthy of attention and reporting. After a concertin
the home of Lord Falmouth in London in 1848, the Daily News
reported how his program of etudes, preludes, mazurkas,
waltzes, a nocturne, the Berceuse and his Op.31 Scherzo (No.2)
‘showed very strikingly his original genius as a composer and
his transcendental powers as a performer’. The critic continued
in his enthusiasm:
His music...is highly finished, new in its harmonies, full of
contrapuntal skill and ingenious contrivance, and yet we
have never heard music which has so much the air of
unpremeditated effusion. The performer seems to abandon
himself to the impulses of his fancy and feeling, to indulge in
a reverie and to pour out unconsciously, as it were, the thoughts
and emotions that pass through his mind. He accomplishes
enormous difficulties, but so quietly, so smoothly and with
such constant delicacy and refinement that the listener is
not sensible of their real magnitude. It is the exquisite delicacy,
with the liquid mellowness of his tone, and the pearly roundness
of his passages of rapid articulation which are the peculiar
features of his execution, while his music is characterised by
freedom of thought, varied expression and a kind of romantic
melancholy which seems the natural mood of the artist’s mind.

Chopin had inherited the scherzo tradition of Beethoven: a
piece in triple time with a symmetrical three-part structure, a (very)
fast tempo and a forceful character, but with just enough good-
humoured energy to justify the label (literally a joke’). In addition,
the Beethoven scherzo belonged as a movement within a larger
work, and Chopin included scherzos such as these in his mature
sonatas.

Chopin’s four standalone scherzos, however, were very
different - sufficiently new in conception to confuse not only his
contemporaries but following generations. They preserve the
triple metre and the impulsive tempo (each one is marked Presto,
‘as fast as possible’); the symmetrical design is there, although

15



Chopin performing in the salon of
Prince Radziwill (October 1829),
after a painting by H. Siemiradzki

more complex and with the addition of a brilliant coda; as is the
forcefulness and energy.

But the expressive range is greatly expanded - Chopin's
scherzos are no joking matter. They convey drama, poetry and
often tragic struggle in music that is full of dynamism and
extremes of contrast. Gone are the pleasantries of the earlier
salon pieces; instead the scherzos transport the listenerinto a
world of intensely felt emotion. The first three scherzos in
particular - all of them in minor keys - see Chopin in his darkest
and least humorous moods.

Although performed tonight as a set, the four scherzos were
composed as independent and uniquely characterised works over
a period of more than a decade, beginning most probably with
Chopin’s time in Vienna before his move to Paris and extending
to the illness of his final years.

Of the four, Scherzo No.1in B minor, Op.20 is the fiercest as
well as the most uncompromising in its harmonies. It may have
been conceived following the November uprising in Warsaw in
1830. Chopin was in Vienna that Christmas: "..if | could, | would
set in motion all the sounds which could release me from my blind,
angry, unleashed feelings. Perhaps the presence in the middle
section of a well-known Polish carol (Lulajze Jezuniu, ‘Sleep, little
Jesus') was prompted by the season as well as nostalgia. This
furious and turbulent music is now assigned by many scholars
to the years 1834-35; if the original inspiration stands, then time
and distance in no way weakened the relentless feeling of pain
and rage.

Scherzo No.2, 0p.31 (in B flat minor or D flat major, depending
on your analysis) was composed in 1837 and quickly became
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one of Chopin’s most popular works, ranking with the waltzes
and nocturnes and the third ballade. In Warsaw it was even
transcribed for orchestra.

The opening of the second scherzo offers a clear demonstration
of Chopin’s focus on extremes of contrast: a subdued, furtive
melodic fragment in the bass, a pause, fierce chords in the treble.
(Hearing this immediately after the first scherzo highlights the
dissonances that distinguish both beginnings.) The scene is set
for tension: between unison ideas and chords, between different
registers, between soft and loud. And above all between B flat
minor, in which key the scherzo clearly begins, and D flat major,
which is how it will end after a journey of alternations between
these two tonal centres.

Chopin began the Scherzo No.3 in C sharp minor, 0p.39 in
1838 on the island of Majorca where he and George Sand had
hoped to enjoy the Mediterranean sun (in fact it rained). Its most
memorable material could well have been prompted by their stay
in the monastery in Valldemossa: a solemn ‘organ’ chorale that
makes its first appearance about a minute and a half in. The
chorale is set out in four measured phrases, each separated by
a shimmering cascade of notes

Equally distinctive is the introduction, which is daringly
opaque and ambiguous harmony. Anticipating the strategies of
Schoenberg nearly a century later, Chopin introduces all 12 tones
of the chromatic scale in the opening moments, interspersing
the unharmonised notes with crashing chords. Also notable is
the way this relatively large scale piece is built from just two
contrasting ideas - a brusque and angular theme followed by the
chorale-and-cascades - which are set out in striking opposition,
alternating in a struggle between the dramatic and the lyrical.
The coda signals a win for drama.

Heard after the first three, the Scherzo No.4 in E major, Op.54
comes as a complete surprise. Gone are the dramatic contrasts
and wild, impassioned gestures; instead this piece approaches
the ‘fairy scherzos’ of Mendelssohn, with its sparkling fingerwork
and quietly sunny disposition. It was composed in 1842 when
Chopin’s health had already begun to decline, and yet this radiant
music suggests less pain and suffering than the earlier scherzos.

It begins with a succession of fragmentary and impressionistic
ideas, separated by silence or by chords. The effect is subtle and
often mysterious, the dynamic rarely goes above piano. The central
section offers an elegantly swaying melody in C sharp minor. Only
in the coda, following the return of the opening thematic ideas,
does the music approach the extroversion of the other scherzos.

YVONNE FRINDLE
SYDNEY SYMPHONY ORCHESTRA ® 2013/2016
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A symphony in the
Bungle Bungle Range

It’s a stirring welcome to the remote Kimberley, as a woodwind quintet
from the Sydney Symphony Orchestra performs live beneath the
sandstone domes of Cathedral Gorge, a natural amphitheater
within World Heritage-listed Purnululu National Park.

Be among the very few to experience this rare event on select September
departures of APT’s 4WD Kimberley Adventures. Enjoy the expertise of
Drlver-Guldes and the comforts of APT’s usive network of wilderness Iodges

seckts of Austra E s final f r come to life.

In a rare event, the perfect natural
acoustics of Cathedral Gorge bring
to life the magic of live symphony.

APT4096

SSO Subscribers receive an exclusive offer with
every booking. For further details visit

aptouring.com.au/sso or call 1300 514 213
or see your local travel agent



2016 CONCERT SEASON

SPECIAL EVENT

PREMIER PARTNER CREDIT SUISSE
FRIDAY 10 JUNE, 8PM

SATURDAY 11 JUNE, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

]
LANG LANG PLAYS GRIEG

Manuel Lopez-Gémez conductor
Lang Lang piano

EDVARD GRIEG (1843-1907)
Peer Gynt: Suite No.1, Op.46
Morning Mood

Death of Ase

Anitra’s Dance

In the Hall of the Mountain King

PYOTR ILYICH TCHAIKOVSKY (1840-1893)
Francesca da Rimini - Symphonic fantasia after Dante

INTERVAL

GRIEG
Piano Concerto in A minor, Op.16

Allegro molto moderato
Adagio -
Allegro moderato molto e marcato

L 4

L 4
L 4

1 R *
4

* sydney symphony

orchestra

David Robertson
Chief Conductor and Artistic Director

@?ﬁ,' ‘ 929ABC
%% | Classic FM

Saturday’s performance will be
recorded by ABC Classic FM for later
broadcast on Saturday 18 June at 1pm.

Pre-concert talk by Scott Davie
at 7.15pm in the Northern Foyer.
For more information visit
sydneysymphony.com/talk-bios
Estimated durations:

15 minutes, 22 minutes,
20-minute interval, 30 minutes
The concert will conclude at
approximately 9.45pm.
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ABOUT THE MUSIC

Edvard Grieg (1843-1907)
Peer Gynt: Suite No.1, Op.46

Morning Mood

Death of Ase

Anitra’s Dance

In the Hall of the Mountain King

Everyone knows Grieg's Peer Gynt music, even if they don’t
realise it. Hardly anyone knows the play by Ibsen for which it
was written. Like Bizet's incidental music for L’Arlésienne,
Grieg's for Peer Gynt has become very popular apart from the
play. The success of Ibsen’s play with its early audiences was
greatly helped by Grieg's music. Ironically, Grieg at first was
unenthusiastic about the project, considering the subject
unmanageable, and commenting later on the dance of the
Mountain King's daughter:
| have written something...which smacks so much of cow
dung, ultra-Norwegianism and self-satisfaction that | quite
literally cannot bear to listen to it. But | imagine that the irony
will also be apparent, especially when afterwards Peer Gynt,
against his will, is forced to say, ‘| swear the dance and the
music are, by God, quite beyond compare.

Henrik Ibsen invited Grieg to
provide the music for a production
The forceful side of Ibsen’s story, such as the Mountain of his poetical drama Peer Gynt

King episode, is not what most people expect from Grieg. This
composer’s music was wickedly described by Debussy as ‘a pink
sweetmeat stuffed with snow’. But Grieg's range was greater
than Debussy suspected, notably in Peer Gynt. The two familiar
orchestral suites, made by Grieg for the concert hall, give only
eight of the 23 numbers, and in an order quite unrelated to their
place in the drama.

It was Ibsen himself, the Norwegian dramatist, who asked
Grieg in 1874 to write the music for a revised and staged version
of his poetical drama Peer Gynt. The central character, Peer,
is reckless, irresponsible, boastful, and a storyteller full of
imagination. He lives with his aged mother Ase, until he elopes
with an heiress, Ingrid, on her wedding day. Deserting Ingrid,
Peer becomes an outlaw, and in the mountains meets the
daughter of the Troll King. Peer rejects her father’s demand that,
to marry her, he become a troll. He is attacked by the trolls, and
saved only by the sound of church bells which puts them to
flight.

Hiding in a hutin the wood, he is found by the gentle Solveig,
who loves him. But he cannot stay with her until he has cast off
the load of his past. Peer goes to his mother, who is dying, and
‘rides her into heaven’ in an imaginary sleigh ride to the gates of
Paradise. Then he is off again, to adventures in America, Morocco
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and Egypt, lasting a quarter of a century. He tries to seduce and
is robbed by Anitra, a Bedouin chief’s daughter.

When he returns home, he is older, more wasted, but no
wiser nor more truthful than before, though he still firmly
believes he has lived with truth to himself. Death comes to
claim him, because he has never lived according to his self,
but in the search for one more chance to redeem himself, Peer
finds Solveig, now old and blind. She has waited for his return,
and affirms that Peer has lived as Himself, in her faith, hope
and love. At the end, she cradles him in her arms and sings him
to rest.

Morning Mood

The Prelude to Act IV is immensely popular and has acquired
Scandinavian travelogue associations along the way. But it is
intended to evoke sun breaking, not on Norwegian fjords and
mountains, but on the Sahara desert where Peer’s adventures
have taken him. Grieg wrote, ‘This piece should be regarded as
pure music.

Death of Ase

This poignant elegy for muted strings is played as Peer’s mother,
in the hut stripped bare of Peer’s forfeited possessions, dies
peacefully after reminiscing with her son of happier times.

Grieg intended the music to be played twice, first as an interlude
before Act Ill, and later at the death of Ase, extremely faintly.

‘Morning Mood
should be regarded
as pure music.’
GRIEG
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4 Peer Gynt in the Hall of the
Mountain King - watercolour by
Theodor Kittelsen 1913

Anitra’s Dance

Muted strings are joined by triangle, in a tempo di mazurka.
Wandering in the Sahara Desert, Peer arrives at an oasis and
the tent of an Arab sheik where he is mistaken for a prophet
and is entertained by singing and dancing girls. The most
beautiful of them, Anitra, does a special dance for him. Peer
is fascinated, but Anitra, having won his heart, will rob him of
his riches. Grieg wanted this dance performed ‘in a really nice
and delicate manner...treated like a little pet’

In the Hall of the Mountain King

Grotesquery and power depict the King surrounded by troll
courtiers, and witches. There is uproar in the underground
palace (with chorus in the original version) as the trolls set on
Peer to slay him.

DAVID GARRETT © 1998 . . .
Anitra’s Dance - illustration by

The first suite from Peer Gynt calls for two flutes, piccolo, and pairs of Arthur Rackham, c1900
oboes, clarinets and bassoons; four horns, two trumpets, three trombones
and tuba; timpani and percussion; and strings.
The SSO was the first ABC orchestra to perform this suite, in 1938
conducted by Percy Code; our most recent performances were in 2003,
conducted by David Robertson, and in our 2011 Parramatta Park concert,
conducted by Hans Graf. In 2011 the SSO also performed the complete
incidental music, together with narration and dramatisations by John
de Lancie after Ibsen’s play.

22



Pyotr llyich Tchaikovsky (1840-1893)
Francesca da Rimini - Symphonic fantasia
after Dante

Abandon all hope, ye who enter here...

Tchaikovsky's symphonic fantasia after Dante begins at

the mouth of Hell itself, the gloomy, ominous introduction
hinting at the dark and nameless terrors that inhabit the poet’s
Inferno. In 1876, when Francesca da Rimini was composed,
Tchaikovsky was in a kind of personal hell. Struggling with his
sexuality, the composer had entered into a disastrous, farcical
marriage, but he had not abandoned all hope of convincing
himself and those around him that he was not homosexual.
Francesca da Rimini, with its overtly heterosexual theme, was
perhaps a ‘final desperate attempt’ to quash the rumours.
Equally, it allowed Tchaikovsky to identify with the tragedy of
illicit love - love tainted by sin - and the fantasia’s emotional
outpourings are as much about the composer’s agony as his
subject’s.

Brooding and despondent, Tchaikovsky had already been
attracted to Bizet's opera Carmen, and decided that, on finishing
the ballet Swan Lake, he would embark on an opera. Although
several themes presented themselves, the story of Francesca
da Rimini appealed most strongly, and Tchaikovsky had begun
to like the “very cleverly written’ libretto by critic K.I. Zvantsev.
But Zvantsev was a fanatical devotee of Wagner and insisted
that the opera be developed according to Wagnerian principles.
This was not acceptable to Tchaikovsky - he had recently written
home from the first Bayreuth Festival that Delibes’ Sylvia was
a hundred thousand times nicer than the Ring cycle - and the
project was abandoned.

Meanwhile Tchaikovsky's brother Modest had suggested
Francesca da Rimini - along with Othello and Hamlet - as a
subject for a purely orchestral work. With this in mind, the
composer re-read the Fifth Canto of Dante’s Inferno on the
journey from Palavas to Paris. ‘This morning, when | was in the
train, he wrote to his brother, ‘| was seized with a burning desire
to write a symphonic poem on Francesca!

The Tragedy of Francesca da Rimini

The story of Francesca da Rimini was a popular one
(Rachmaninoff was just one of several who wrote operas on

the subject), especially following its dramatisation early in the
19th century. It is the most famous episode from the Divine
Comedy, of which the Inferno forms the first part, and was based
on an historical event familiar to Dante’s readers.

‘I was seized with a
burning desire to
write a symphonic
poem on Francesca.’
TCHAIKOVSKY
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Francesca's hand in marriage is sought by a famous but
irredeemably ugly soldier, Gianciotto Malatesta. He woos her
by proxy through his handsome younger brother, Paolo, and so
she is oblivious to Gianciotto’s hunched-back and unpleasant
nature until the marriage has been solemnised and it is too late.
Inevitably, love blossoms between Francesca and Paolo, and
they are discovered by Gianciotto, who murders them in a jealous
rage. Their souls are sent - together - to the eternal darkness of
the second circle of hell, where the lustful are tossed by raging
whirlwinds. (As a murderer, Gianciotto would have ended up in
the seventh circle of hell - a river of blood.)

Itisin hell that Dante encounters the tormented lovers and
hears Francesca'’s piteous story. And it was in Dante’s portrayal
of the scene that Tchaikovsky encountered his inspiration. While
this symphonic fantasia is program music in that it has a clearly
set out ‘program’ or narrative, the actual events are less important
that you might expect. It is Francesca and her telling of the story
that dominates the music rather than the story itself. The result
is less a musical drama - as in the fantasy-overture Romeo and
Juliet - and more a portrait, framed by the tempests of hell.

The turmoil of Hades

Tchaikovsky's raging whirlwinds - inspired by Gustave Doré’s
famous illustrations from his 1861 edition of the Divine Comedy
and the storms of Liszt's Dante Symphony - form the fast outer

24,

The Lovers’ Whirlwind, Francesca
da Rimini and Paolo Malatesta.
(Sketch in ink and watercolour
by William Blake, 1757-1827)

In the Inferno, the poet Dante
hears the tragic tale of Francesca
and her lover, doomed to the
whirlwind of the second circle

of hell. Her agonies move him

to weeping and, he writes,

‘I swooned away as if | had been
dying, And fell, even as a dead
body falls.



sections of an elegant three-part structure. At the heart of the
fantasia Francesca makes her poignant appearance - con amore.
‘I wrote it with love, said Tchaikovsky, ‘and | think that the love
has come through quite well!

Tchaikovsky’s genius for precision of instrumental effect -
musical ideas perfectly coloured by orchestral timbres - is
evident in the central section of Francesca da Rimini, where the
clarinet’s ‘capacity for melancholy introspection’ is put to use in
a beautiful drawn-out melody above plucked strings. Elsewhere
soft horn fanfares and the conspicuous sweetness of three
flutes in close harmony above a broad cello theme reveal
Tchaikovsky's unerring instinct. In all three sections agitated
syncopations of rhythm and disruptions to the pulse capture the
distraught mood and build dramatic atmosphere.

The craftsmanship is impeccable; the expression explicit.
The result is music that is completely controlled yet emotionally
unrestrained. With its weakness and its strength - and listeners
are divided as to which is which! - Tchaikovsky’s Francesca da
Rimini has met with a mixed reception almost from the beginning.

Its Moscow premiere in 1877 was an immediate success
and performances in St Petersburg, Paris, Cambridge and
New York were greeted just as enthusiastically. Although there
were reservations about the length, the resemblance to Liszt,
and about particular themes, most of Tchaikovsky’s musical
colleagues praised the work and the audience’s applause
went on ‘for ever’. Ironically, given Tchaikovsky's reasons for
abandoning his opera on the theme, the pervasive influence of
Wagner was detected - and admitted to.

But in Germanic lands reactions to Francesca da Rimini were
strongly divided. Hans von Bulow thought it a better work than
Romeo and Juliet, yet he advised Tchaikovsky to remove it from
the program for his concert in Magdeburg. When Tchaikovsky
eventually conducted it in Berlin there were whistles among the
clapping, despite the Philharmonic’s magnificent performance.
The critic there described it as having neither subject nor ideas,

‘Love led us both to death; one death we measured.

A deeper place in hell our murderer merits!

These words [Francesca] gave us, and these words we treasured.
When | had heard these strangely wounded spirits,

| kept my face held low until my poet

Said, ‘Say what part of grief your thought inherits!

When | could speak, | began, ‘Ah! could one know it!

What deep sweet thoughts, what deepest sweetest longing

Led them to such a pass; if they would show it!"

DANTE ALIGHIERI, INFERNO, CANTO V:106
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being only a mass of sounds which seemed to him too much
even for hell itself!

To listeners eager to hear the latest symphony of, say, Brahms,
Tchaikovsky's simple structure and extravagant expression may
have seemed crude. For 20th-century critics of a similar bent
Francesca da Rimini has seemed obsessive, relentless, beyond
the pale.

Do we agree with the Berlin critic? Or with Saint-Saéns, who
saw in Francesca da Rimini evidence of the composer’s great
talent and astounding technique, and Balakirev, who considered
it the apogee of Tchaikovsky's output? Even Tchaikovsky disagreed
with Balakirev. But without doubt, this fantasia is a masterful
realisation of the intentions of a composer who was pouring his
own emotional whirlwinds into one of the most moving of love
stories. If we find the vividness of the experience unbearable, so
did he.

YVONNE FRINDLE © 1999

Francesca da Rimini calls for three flutes (one doubling piccolo), two
oboes, cor anglais, two clarinets and two bassoons; four horns, two
trumpets, two cornets, three trombones and tuba; timpani and a large
percussion section; harp and strings.

The SSO first performed Francesca da Rimini in 1940, conducted by
Thomas Beecham, and most recently in 2012, conducted by Thomas
Sanderling.
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Inferno (Canto V. The Second
Circle... Francesca da Rimini).



Edvard Grieg
Piano Concerto in Aminor, Op.16

Allegro molto moderato
Adagio -
Allegro moderato molto e marcato

Lang Lang piano

After hearing a performance of Grieg’s piano concerto, Arnold
Schoenberg is supposed to have remarked: ‘That's the kind of
music I'd really like to write. It wouldn’t have been the first time
that Schoenberg’s facetious humour was apparent, but one
can't help but feel that there was a wistful sincerity buried in the
remark. Schoenberg, after all, believed that his experiments, first
in atonality and later the twelve-note serial method, were forced
upon him by historical destiny rather than being the result of his
own wishes. He also remarked that there was ‘still plenty of good
music to be written in C major’ and his last word was, according
to legend, ‘Harmony!’ Grieg's concerto, while not in C major, is

in its close relative, A minor, and is certainly full of good music.
And it is, with good reason, popular - a fate not enjoyed by
Schoenberg’s music.

Grieg himself was not so sure however. He composed the
concerto at the age of 25 while on holiday in Denmark with his
wife and young child, and he was at that stage relatively
inexperienced in orchestral writing. In fact the only orchestral
works dating from his early life are an ‘Ouverture’ which has
been lost, and a Symphony in C minor which is hardly ever heard.
Grieg tinkered endlessly with the orchestration of his concerto
between the time of the work’s (triumphant) premiere and his
death in 1907.

Grieg had studied at the Leipzig Conservatory from the age
of 15 with the initial intent of becoming a concert pianist.
Dissatisfied with his first teacher, Grieg began lessons with
E.F. Wenzel, a friend and supporter of Schumann’s; under his
tutelage Grieg began writing piano music for his own performances
and wrote passionate articles in defence of Schumann’s music.

The influence of Schumann’s Piano Concerto, also in A minor,
on Grieg's work has been remarked on frequently, but apart
from their similar three-movement design and opening gesture
(in both works a full tutti chord of A minor releases a florid
response from the keyboard soloist) the style of each is
markedly different. Both composers were, however, primarily
lyricists, and Grieg’s Concerto is certainly replete with exquisite
tunes. Many of these echo some of the shapes of Norwegian
folk music with which Grieg had become deeply familiar in 1864
when he had also become active in a society for the support of

...Grieg’s Concerto
is certainly replete
with exquisite tunes.
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GEORGE GRANTHAM BAIN COLLECTION, LIBRARY OF CONGRESS

4 Percy Grainger became one of the
Grieg Concerto’s most celebrated
exponents

Scandinavian music. The piano’s opening gesture, for instance,
recalls folk music in its use of a ‘gapped’ scale, and the origins
of the finale in folk dance are clear.

Grieg was unable to attend the premiere of his concerto
in Copenhagen in 1869, but it was an outstanding success,
no doubt in part because Grieg’s cultivation of folk music
struck a chord with the increasingly nationalist Scandinavian
audiences. But in large part it was because the concerto was
recognised as a youthful masterpiece.

No less an artist than Anton Rubinstein, who attended the
performance, described it as a ‘work of genius’. A year later Grieg
and his wife travelled to Italy where Grieg met Liszt for the second
time. Liszt had been encouraging of Grieg's work some time
before; now he allegedly sight-read Grieg's concerto and said: ‘you
have the real stuff in you. And don't ever let them frighten you!"

Grieg didn't let them frighten him, and the Piano Concerto
went on to establish his reputation throughout the musical
world. Audiences responded, as they still do, to the charm of
Grieg's melodies, the balance of, it must be said, Lisztian
virtuosity and Grieg’s own distinctive lyricism, and what
Tchaikovsky, who adored the work, described as the concerto’s
‘fascinating melancholy which seems to reflect in itself all the
beauty of Norwegian scenery’.

One of Grieg's greatest admirers described the ‘concentrated
greatness and all-lovingness of the little great man. Out of the
toughest Norwegianness, out of the most narrow localness,
he spreads out a welcoming and greedy mind for all the world’s
wares’. This was, of course, the Australian-born pianist-composer

\
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Percy Grainger who became one of the Grieg Concerto’s most
celebrated exponents and one of the dearest friends of Grieg's
last years. Not only that - Grainger spent time with Grieg
working on the concerto before the composer’s death, at
which time Grieg was making the final adjustments to the
orchestration; with such ‘inside knowledge’ Grainger was able
to publish his own edition of the work in later years. Sadly, a
proposed tour with Grieg conducting and Grainger playing the
Concerto never transpired.

GORDON KERRY © 2006

Listening Guide

Right from the famous opening piano flourish, Grieg's grasp of
the melodic inflections of Norwegian folk music is in evidence.
The first movement itself juxtaposes multiple themes without
developing them in any formal sense. The prominent main
theme is a typically haunting melody, which is stated firstin
the strings and woodwinds before the piano takes it over to
head in new directions. The secondary themes include a
poignant melody that arises in the cellos before the soloist
elaborates on it. The cadenza, which Grieg writes out in the
score, is based on the main theme.

An early critic wrote, ‘Nothing could be more lovely than
the orchestral introduction to the slow movement... a prelude
illustrating Grieg's gift of creating emotional atmosphere with
the simplest means. The muted strings are joined by bassoons
and horn at the beginning of this magnificent Adagio; the piano
enters with a series of elaborate figures and eventually the soloist
and orchestra work their way around to a full restatement of the
main theme.

A fanfare and a descending scale passage from the soloist
lead without pause from the Adagio into the finale. In rondo
form, this final movement is inspired by the spirited Norwegian
dance known as a halling. The boisterous theme is contrasted
with a more lyrical passage played first by a solo flute. A brief
cadenza leads to the return of the main rondo theme, now in
triple time, and the flute theme reappears during the coda.

LISTENING GUIDE ADAPTED FROM A NOTE BY MARTIN BUZACOTT
SYMPHONY AUSTRALIA © 1897

The orchestra for Grieg’s Piano Concerto in A minor comprises pairs of
flutes, oboes, clarinets and bassoons; four horns, two trumpets, three
trombones and tuba; timpani and strings.

The SSO first performed the complete Grieg Piano Concerto in 1939
with George Szell conducting and Laurence Godfrey Smith as soloist, and
most recently in 2011 with pianist Evgeny Kissin and Vladimir Ashkenazy
conducting.

‘fascinating
melancholy which
seems to reflect in
itself all the beauty
of Norwegian
scenery’

TCHAIKOVSKY
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MORE MUSIC

LANG LANG

If you've been inspired by the music in Lang Lang’s
solo recital, look for his most recent recording, Lang
Lang in Paris, which contains the Chopin Scherzos and
Tchaikovsky's Seasons. The deluxe edition (CD with
DVD, or as a download) includes video of Lang Lang
performing this music in the Hall of Mirrors in Versailles.
The video can be purchased separately under the title
Lang Lang in Versailles (DVD and blu-ray).

SONY 511761

Also among Lang Lang’s most recent recordings is an

appearance in the song ‘Eternal Breath’ on the soundtrack

for Crouching Tiger, Hidden Dragon: Sword of Destiny,
with music by Shigeru Umebayashi.
SONY 88985304042

A signature trait of Lang Lang’s career has been

collaborations and cross-pollination between artforms. :

One such project in 2013 saw him working with
Australian choreographer Stanton Welch, combining a
piano recital with ballet. The result - The Chopin Dance
Project - was filmed at the Théatre des Champs-
Elysées with dancers from Welch’s Houston Ballet and
music by Chopin, chosen by Lang Lang ‘for its visual
nature and dance potential’ That music includes
ballades, etudes, waltzes, nocturnes and the Andante
spianato et Grande polonaise brillante. (At least one of
the waltzes is recognisable from Les Sylphides but the
creators perhaps wisely steered clear of the musical
selections in Jerome Robbins’ The Concert.)

SONY 504830 (DVD), 504891 (BLU-RAY)

Lang Lang also makes cameo appearances on two
albums by the Croatian classical-rock duo 2Cellos:
Celloverse (playing Paul McCartney's ‘Live and Let Die’)
and In2ition (in Coldplay’s ‘Clocks’).

SONY 505234 AND 540944

In 2010 Lang Lang joined Sony Music as an exclusive
artist; his first album with the label was Live in Vienna,
recorded in the Musikverein and featuring music by
Albeniz, Beethoven, Chopin and Prokofiev.

SONY CD 771901

Since then, his numerous Sony releases have included
The Mozart Album: sonatas and concertos with the
Vienna Philharmonic and Nikolaus Harnoncourt, and

a recording of Prokofiev’s Third Piano Concerto and
Bartdk's Second with the Berlin Philharmonic and
Simon Rattle.

SONY 308253 (Mozart)

SONY 373225 (Prokofiev, Bartok)

Many of Lang Lang’s Sony releases are available in
multiple formats: standard audio CD, CD with DVD
(deluxe edition), as video on DVD/blu-ray, and
occasionally on vinyl. For a comprehensive discography,
visit langlang.com/en/music
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THE LANG LANG STORY

Lang Lang’s autobiography, Journey of a Thousand
Miles: My Story, first appeared in 2008 to great acclaim,
and has since been published by Random House in

11 languages. He has also released a version of the
book specifically aimed at younger readers, entitled
Playing with Flying Keys.

Broadcast Diary
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m Classic FM

abc.net.au/classic

Saturday 11 June, 8pm

SYMPHONIC INSPIRATION (2014)

David Robertson conductor

Vadim Repin violin

Brahmes, Lalo, Janacek

Saturday 18 June, 1pm

LANG LANG PLAYS GRIEG

See this program for details.

Sunday 19 June, 1pm

Hear Lang Lang play Prokofiev’'s Third Piano Concerto
with the Queensland Symphony Orchestra and
conductor Carlos Miguel Prieto.

Sunday 18 June, 5pm

LANG LANG IN RECITAL

See this program for details.

Tuesday 28 June, 1pm

CHANNEL CROSSINGS

John Wilson conductor

Jonathan Biss piano

Bax, Ravel, Vaughan Williams

SS0 Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SSO_radio
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MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 14 June, 6pm

Musicians and staff of the SSO talk about the life of
the orchestra and forthcoming concerts. Hosted by
Andrew Bukenya.

finemusicfm.com



SS0 Live Recordings

The Sydney Symphony Orchestra Live label was founded
in 2006 and we've since released more than two dozen
recordings featuring the orchestra in live concert
performances with our titled conductors and leading
guest artists. To buy, visit sydneysymphony.com/shop

Strauss & Schubert

Gianluigi Gelmetti conducts Schubert’s
Unfinished and R Strauss’s Four

Last Songs with Ricarda Merbeth.
$S0 200803

Sir Charles Mackerras

A 2CD set featuring Sir Charles’s

final performances with the orchestra,
in October 2007.

$S0200705

Brett Dean

Two discs featuring the music of Brett
Dean, including his award-winning
violin concerto, The Lost Art of Letter
Writing. SS0200702, SS0 201302

Ravel

Gelmetti conducts music by one of
his favourite composers: Maurice
Ravel. Includes Bolero.

$S0 200801

Rare Rachmaninoff

Rachmaninoff chamber music with
Dene Olding, the Goldner Quartet,
soprano Joan Rodgers and Viadimir
Ashkenazy at the piano. Ss0200901

Prokofiev's Romeo and Juliet
Vladimir Ashkenazy conducts the
complete Romeo and Juliet ballet
music of Prokofiev - a fiery and
impassioned performance. SS0 201205

Tchaikovsky Violin Concerto

In 2013 this recording with James
Ehnes and Ashkenazy was awarded a
Juno (the Canadian Grammy). Lyrical
miniatures fill out the disc. SS0 201206

Tchaikovsky Second Piano Concerto
Garrick Ohlsson is the soloist in one
of the few recordings of the original
version of Tchaikovsky's Piano Concerto
No.2. Ashkenazy conducts. SS0 201301

Stravinsky'’s Firebird

David Robertson conducts Stravinsky's
brilliant and colourful Firebird ballet,
recorded with the SSO in concert in
2008. $S0 201402

MAHLER ODYSSEY

The complete Mahler symphonies
(including the Barshai completion
of No.10) together with some of
the song cycles. Recorded in
concert with Vladimir Ashkenazy
during the 2010 and 2011 seasons.
As a bonus: recordings from our

archives of Rickert-Lieder, Kindertotenlieder and
Das Lied von der Erde. Available in a handsome boxed
set of 12 discs or individually.

Mahler 1 & Songs of a Wayfarer Sso0 201001
Mahler 2 sS0 201203

Mahler 3 ss0 201101

Mahler 4 sso 201102

Mahler 5 ss0 201003

Mahler 6 SS0 201103

Mahler 7 Ss0 201104

Mahler 8 (Symphony of a Thousand) sso 201002
Mahler 9 sso0 201201

Mahler 10 (Barshai completion) Sso 201202
Song of the Earth sso0 201004

From the archives:
Rickert-Lieder, Kindertotenlieder, Das Lied von
der Erde sS0 201204

LOOK OUT FOR...

Our recording of Holst's Planets with David Robertson.
Available now!

SS0 Online

OBEFEBE00N

Join us on Facebook
facebook.com/sydneysymphony

Follow us on Twitter
twitter.com/sydsymph

Watch us on YouTube
www.youtube.com/SydneySymphony

Visit sydneysymphony.com for concert
information, podcasts, and to read the
program book in the week of the concert.

Stay tuned. Sign up to receive our
fortnightly e-newsletter
sydneysymphony.com/staytuned

Download our free mobile app

for iPhone/iPad or Android
sydneysymphony.com/moabile_app
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THE CONDUCTOR

Manuel Lopez-Gomez
conductor

Manuel L6pez-Gomez is taking the musical
world by storm as one of the most exciting
talents to emerge from Venezuela's
internationally renowned music program,
El Sistema.

He began his musical life playing violin and
piano, making chamber music and composing.
He performed in the violin section of the Simdn
Bolivar Orchestra for many years, where his
talent for conducting was noticed early on and
nurtured by his mentor José Antonio Abreu,
the founder of El Sistema. Early projects
included assisting Gustavo Dudamel with
symphony orchestra concerts and opera
productions (La bohéme, La traviata and Don
Giovanni). He has since distinguished himself
as a conductor in his own right, and following
hugely successful debuts with the Los Angeles
Philharmonic, Orchestre Philharmonique de
Radio France and Gothenburg Symphony, he
is increasingly recognised as a guest conductor
of visionary and inspiring capabilities.

Active also in opera, Manuel L6pez-Gémez
recently conducted in Lima the premiere of
the newly orchestrated opera Atahualpa by
19th-century Italian-Peruvian composer Carlo
Enrico Pasta, returning to conduct a production
of Gounod’'s Roméo et Juliette.

In October 2014, he assembled and conducted
an orchestra of El Sistema musicians for a
televised performance at the UN General
Assembly in New York City, with Lang Lang as
soloist. Other highlights from the 2014-15
season included his return to the Orchestre
Philharmonique de Radio France as well as
performances with the Royal Liverpool
Philharmonic, Brussels Philharmonic,
Nordwestdeutsche Philharmonie and
Wurttembergische Philharmonie. He began
the season with his debut at the Royal
Stockholm Philharmonic, conducting Wagner
and Dvorak, and he conducted a production
of Il viaggio a Reims at the Rossini Opera
Festival in Pesaro, Italy. The season came to
a triumphant close with a highly successful
debut with Washington’s National Symphony
Orchestra at the Kennedy Center, in a program
of North and South American music.

Conducting engagements in the current
season include the San Francisco Symphony,
Pacific Symphony, Czech Philharmonic Orchestra
and the Seoul Philharmonic Orchestra.
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SYDNEY SYMPHONY ORCHESTRA
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o

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues
throughout Sydney and regional New South
Wales, and international tours to Europe, Asia
and the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government's
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,

54

Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor
from 2009 to 2013. The orchestra’s history also
boasts collaborations with legendary figures
such as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz,
and recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, established
in 2006, include performances conducted by
Alexander Lazareyv, Sir Charles Mackerras and
David Robertson, as well as the complete
Mahler symphonies conducted by Viadimir
Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson

. THE LOWY CHAIR OF
‘ CHIEF CONDUCTOR
-4

AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER

FIRST VIOLINS

Dene Olding
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Jenny Booth
Brielle Clapson
Amber Davis
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emily Qin®

Brett Yangt

Andrew Haveron
CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Claire Herrick

SECOND VIOLINS
Kirsty Hilton
Marina Marsden
Sophie Cole
Rebecca Gill
Emma Hayes
Shuti Huang

Stan W Kornel
Benjamin Li

Nicole Masters
Maja Verunica
Caroline Hopson*
Monique Irik®
Emma Jardine®
Lachlan 0'Donnell*
Marianne Broadfoot

Emma Jezek
ASSISTANT PRINCIPAL

- Brett Dean
: ARTIST IN RESIDENCE
SUPPORTED BY
GEOFF AINSWORTH avM &
2 JOHANNA FEATHERSTONE

VIOLAS
Roger Benedict
Tobias Breider

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Jeroen Quint®
Stuart Johnson
Amanda Verner

CELLOS

Umberto Clerici
Catherine Hewgill
HyungSuk Bae*

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill

Timothy Nankervis
Christopher Pidcock
Adrian Wallis

David Wickham
Elizabeth Neville

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SSO_musicians

Dene Olding
CONCERTMASTER

Toby Thatcher
ASSISTANT CONDUCTOR
e SUPPORTED BY RACHEL &
- GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES
Janet Webb

Carolyn Harris
A/ ASSOCIATE PRINCIPAL

Rosamund Plummer
PRINCIPAL PICCOLO

Nicola Crowe®
Emma Sholl

OBOES
Shefali Pryor
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Diana Doherty

CLARINETS

Francesco Celata
A/ PRINCIPAL

Craig Wernicke
PRINCIPAL BASS CLARINET

Christopher Tingay

BASSOONS
Matthew Wilkie
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Rachel Silver
Robert Johnson
Marnie Sebire

TRUMPETS

David Elton

Paul Goodchild
Anthony Heinrichs
Michael Harper*

TROMBONES
Scott Kinmont

Christopher Harris
PRINCIPAL BASS TROMBONE

Andrew Nissent
Ronald Prussing
Nick Byrne

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Timothy Constable
Mark Robinson

HARP
Louise Johnson

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEUS EN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch amM

Ross Grant

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

Sydney Symphony
Orchestra Council

Geoff Ainsworth aM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLe
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Simon Johnson

Gary Linnane

Helen Lynch am

David Maloney aM
Justice Jane Mathews ao
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri aM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0aM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose Ao 0BE

Donald Hazelwood Ao oBE
Yvonne Kenny AM

David Malouf Ao

Wendy McCarthy ao

Leo Schofield aM

Peter Weiss a0

Anthony Whelan mMBe
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER
Philip Powers

Library

Anna Cernik

Victoria Grant

Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Rachel Ford

EDUCATION OFFICER
Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Courtney Wilson

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

A/ MARKETING MANAGER, WEB &
DIGITAL MEDIA

Jenny Sargant

MARKETING COORDINATOR
Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR
John Robertson

CUSTOMER SERVICE REPRESENTATIVES
Karen Wagg - CS Manager

Rosie Baker

Michael Dowling

Publications

PUBLICATIONS EDITOR &

MUSIC PRESENTATION MANAGER
Yvonne Frindle

EXTERNAL RELATIONS
DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrishy

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde Ao

Vicki Olsson

Roslyn Packer ao

David Robertson & Orli Shaham

Penelope Seidler am

Mr Fred Street aM & Dorothy Street

Brian White ao & Rosemary White

Ray Wilson 0aM in memory of the late James Agapitos 0aM

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham am &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews Ao
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair
in memory of Carolyn
Clampett

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

David Robertson

Leah Lynn (with cello) and Vanguard
Collective members (from left) Shefali Pryor,
Chris Robertson, Belinda Bentley, Bede
Moore and Alexandra McGuigan. Leah’s
Assistant Principal Cello Chair is supported
by the passionate members of Vanguard,
which provides Gen X/Y with a new look at
classical music, creating a strong and vibrant
Sfuture for the SSO.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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ROBERT CATTO

SSO PATRONS

Learning & Engagement : Foundations
Y
Australian Government Fo o'k
‘I.Dﬂﬂ
e
CROWN
REEOF_{TE
Pk ER FasiLy A
. Foundaton

FoUMDATION

Commissioning Circle

Sydney Symphony Orchestra 2016 Fellows

Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth aM & Johanna Featherstone
Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor am & Renata Kaldor a0

Jane Mathews ao

Mrs Barbara Murphy

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether oamM Horn Chair

Paul Salteri aM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

Kim Williams am & Catherine Dovey Patrons of Roger Benedict, \r\;:;?so:;on

Artistic Director, Fellowship Caroline & Tim Rogers
June & Alan Woods Family Bequest Bassoon Chair Geoff Stearn
Anonymous Double Bass Chair Dr Richard T White
Anonymous Oboe Chair Anonymous

Anonymous Trumpet Chair

FELLOWSHIP SUPPORTING PATRONS
Mr Stephen J Bell

Dr Rebecca Chin

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

lan Dickson & Reg Holloway

Pra Kith & Eloan 0ng Al

Tony Strachan . | “Patrons allow us to dream of
MAJOR EDUCATION DONORS . | projects, and then share them
Bronze Petrons & sbove : | with others. What could be
TR | more rewarding?>”

Howard & Maureen Connors DAVID ROBERTSON SSO Chief Conductor and Artistic Director

Ik . | BECOME A PATRON TODAY.

Barbara Maidment

Mr & Mrs Nigel Price CGHZ_ [02] 82154650
Drs Eileen & Keith Ong : Email: philanthropy@sydneysymphony.com
Mr Robert & Mrs Rosemary Walsh N
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Stuart Challender

Legacy Society

Celebrating the vision of donors who are leaving

a bequest to the SSO.

Henri W Aram oam &
Robin Aram

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin aM

George Joannides

John Lam-Po-Tang
Peter Lazar am
Daniel Lemesle
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine ao
Ray Wilson oam
Anonymous (10)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left

a bequest to the SSO.

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate Of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel
Estate of Helen Morgan
The late Greta C Ryan
Estate of Rex Foster Smart

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully
acknowledges the music lovers who donate to the
orchestra each year. Each gift plays an important part
in ensuring our continued artistic excellence and
helping to sustain important education and regional

touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth aM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
Mr Frank Lowy ac &
Mrs Shirley Lowy oam
Mrs Roslyn Packer a0
Kenneth R Reed amM
Paul Salteri am &
Sandra Salteri
Peter Weiss Ao & Doris Weiss
Mr Brian White a0 &
Mrs Rosemary White

PLATINUM PATRONS
$30,000-$49,999
Doug & Alison Battersby
Tom Breen & Rachael Kohn
Mr John C Conde a0
Robert & Janet Constable
Ruth & Bob Magid
The Hon Justice
AJ Meagher &
Mrs Fran Meagher
Mrs Barbara Murphy
Vicki Olsson
Mrs W Stening
Susan & Isaac Wakil
Kim Williams am &
Catherine Dovey

GOLD PATRONS
$20,000-$29,999
Brian Abel
Robert Albert a0 &

Elizabeth Albert
The Berg Family Foundation
Sandra & Neil Burns
James & Leonie Furber
Mr Andrew Kaldor am &

Mrs Renata Kaldor a0
| Kallinikos
In memory of Matthew Krel
Justice Jane Mathews a0
Mrs T Merewether oam
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Andy & Deirdre Plummer
David Robertson &

Orli Shaham
Mrs Penelope Seidler am
Mrs Joyce Sproat &

Mrs Janet Cooke
Mr Fred Street am &

Mrs Dorothy Street
Ray Wilson oam

in memory of

James Agapitos 0am
Anonymous

SILVER PATRONS
$10,000-$19,999
Christine Bishop
Audrey Blunden
Mr Robert Brakspear
Mr Robert &
Mrs L Alison Carr
Bob & Julie Clampett
Michael Crouch ao &
Shanny Crouch
lan Dickson & Reg Holloway
Paul Espie
Edward & Diane Federman
Nora Goodridge
Mr Ross Grant
In memory of
George Joannides
Stephen Johns &
Michele Bender
Simon Johnson
Helen Lynch am & Helen Bauer
Judith A McKernan
Susan Maple-Brown am
Mr John Morschel
Seamus Robert Quick
Garry & Shiva Rich
Tony Strachan
Caroline Wilkinson
Anonymous (2)

BRONZE PATRONS
$5,000-$9,999

Dr Raji Ambikairajah

John Augustus & Kim Ryrie
Dushko Bajic

Stephen J Bell

Beverley & Phil Birnbaum
Dr Hannes &

Mrs Barbara Boshoff
Boyarsky Family Trust
Peter Braithwaite &

Gary Linnane
Mrs P M Bridges oBE
David Z Burger Foundation
lan & Jennifer Burton
Dr Rebecca Chin
Dr Diana Choquette &

Mr Robert Milliner
Howard Connors
Dr Stephen Freiberg &

Donald Campbell
Dr Colin Goldschmidt
Mr James Graham am &

Mrs Helen Graham
The Greatorex Foundation
In memoriam

Dr Reg Lam-Po-Tang
Mr Ervin Katz
The Hon. Paul Keating
Robert McDougall
Barbara Maidment

39



SSO PATRONS

Playing Your Part

Mora Maxwell
Taine Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson
& Katherine Shaw
Rodney Rosenblum am &
Sylvia Rosenblum
Dr Evelyn Royal
Manfred & Linda Salamon
Geoff Stearn
John & Jo Strutt
Mr Robert &
Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan &
Rob Baulderstone
In memory of Geoff White
Anonymous (3)

PRESTO PATRONS

$2,500-$4,999

Mr Henri W Aram 0aM

lan Brady

Mr David & Mrs Halina Brett

Mark Bryant oam

Lenore P Buckle

Cheung Family

Dr Paul Collett

Ewen Crouch aM &
Catherine Crouch

Dr Lee MacCormick Edwards

Charitable Foundation

Prof. Neville Wills &
lan Fenwicke

Warren Green

Anthony Gregg

Ann Hoban

Mr Roger Hudson &
Mrs Claudia Rossi-Hudson

Dr & Mrs Michael Hunter

Mr John W Kaldor am

Professor Andrew Korda am &
Ms Susan Pearson

Dr Barry Landa

A/ Prof. Winston Liauw &
Mrs Ellen Liauw

Mrs Juliet Lockhart

lan & Pam McGaw

Renee Markovic

Helen & Phil Meddings

James & Elsie Moore

Helen & Sam Sheffer

Dr Agnes E Sinclair

Rosemary Swift

Westpac Group

Yim Family Foundation

Dr John Yu

Anonymous (2)

VIVACE PATRONS
$1,000-$2,499

Mrs Lenore Adamson
Antoinette Albert
Rae & David Allen
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Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
Sibilla Baer
The Hon. Justice Michael Ball
Dr Richard & Mrs Margaret Ball
David Barnes
Dr Richard &
Mrs Margaret Bell
In memory of Lance Bennett
G & L Besson
Ms Gloria Blonde
Jan Bowen AM
In memory of Jillian Bowers
In Memory of
Rosemary Boyle,
Music Teacher
Roslynne Bracher
Daniel & Drina Brezniak
William Brooks &
Alasdair Beck
Mr Peter Brown
Dr David Bryant
In memory of R W Burley
Ita Buttrose Ao 0BE
Hon. J C Campbell ac &
Mrs Campbell
Debby Cramer & Bill Caukill
Mr B & Mrs M Coles
Ms Suzanne Collins
Joan Connery 0am &
Maxwell Connery oam
Mr Phillip Cornwell
Dr Peter Craswell
Mr John Cunningham scm &
Mrs Margaret Cunningham
Darin Cooper Foundation
Greta Davis
Lisa & Miro Davis
Dr Robert Dickinson
E Donati
Professor Jenny Edwards
Dr Rupert C Edwards
Malcolm Ellis & Erin O'Neill
Mrs Margaret Epps
Mr & Mrs J B Fairfax aM
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
In Memory of Angelica Green
Akiko Gregory
Dr Jan Grose
Mr & Mrs Harold &
Althea Halliday
Janette Hamilton
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson amM
Dorothy Hoddinott Ao
Kimberley Holden
Dr Gary Holmes
The Hon. David Hunt Ao qc &
Mrs Margaret Hunt

Dr Owen Jones

Mrs W G Keighley

Mrs Margaret Keogh

Aernout Kerbert &
Elizabeth Neville

Mrs Gilles Kryger

Mr Justin Lam

Beatrice Lang

Mr Peter Lazar aM

Airdrie Lloyd

Peter Lowry 0am &
Carolyn Lowry oam

Gabriel Lopata

Macquarie Group Foundation

David Maloney amM &
Erin Flaherty

Kevin & Deidre McCann

John & Sophia Mar

Danny May

Kim Harding & Irene Miller

Henry & Ursula Mooser

Milja & David Morris

Judith Mulveney

Mr & Mrs Newman

Darrol Norman & Sandra
Horton

Judith Olsen

Mr & Mrs Ortis

Andrew Patterson & Steven
Bardy

In memory of Sandra Paul
Pottinger

Mark Pearson

Mr Stephen Perkins

Almut Piatti

D E Pidd

DrJohn | Pitt

The Hon.
Dr Rodney Purvis amM &
Mrs Marian Purvis

Dr Raffi Qasabian &
Dr John Wynter

Mr Patrick Quinn-Graham

Ernest & Judith Rapee

In memory of
Katherine Robertson

Mr David Robinson

Dr Colin Rose

Lesley & Andrew Rosenberg

Mr Shah Rusiti

Ann Ryan

Jorie Ryan for Meredith Ryan

In memory of H St P Scarlett

George & Mary Shad

Victoria Smyth

Judith Southam

Mr Dougall Squair

Fred & Mary Stein

Catherine Stephen

The Hon. Brian Sully am qc

The Taplin Family

Pam & Ross Tegel

Mildred Teitler

Dr & Mrs H K Tey

Mr David F C Thomas &
Mrs Katerina Thomas
Dr Jenepher Thomas
Kevin Troy
Judge Robyn Tupman
John & Akky van Ogtrop
Dr Alla Waldman
In memory of Denis Wallis
Henry & Ruth Weinberg
The Hon. Justice A G Whealy
Jerry Whitcomb
Dr Edward J Wills
Ann & Brooks C Wilson am
Dr Richard Wing
Evan Wong
Dr Peter Wong &
Mrs Emmy K Wong
Sir Robert Woods
Lindsay &
Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (13)
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Dr Gregory Au

Mr & Mrs George Ball

lan Barnett

Barracouta Pty Ltd

Simon Bathgate

Jane Blackmore

Mr Chris Bennett

Ms Baiba Berzins

Jan Biber

Minnie Biggs

R D & L M Broadfoot

Dr Miles Burgess

Pat & Jenny Burnett

Hugh & Hilary Cairns

Eric & Rosemary Campbell

M D Chapman amM &
Mrs J M Chapman

Jonathan Chissick

Michael & Natalie Coates

Dom Cottam &
Kanako Imamura

Ann Coventry

Mr David Cross

Diana Daly

Geoff & Christine Davidson

Mark Dempsey sc

Paul Deschamps

Dr David Dixon

Susan Doenau

Dana Dupere

Camron Dyer &
Richard Mason

John Favaloro

Mrs Lesley Finn

Mr & Mrs Alexander Fischl

Mr Richard Flanagan

Ms Lynne Frolich

Michele Gannon-Miller

Ms Lyn Gearing



Mrs Lianne Graf

Mr Robert Green

Dr Sally Greenaway

Mr Geoffrey Greenwell
Tony Grierson

Mr Richard Griffin aM

In memory of Beth Harpley
V Hartstein

Alan Hauserman & Janet Nash
Robert Havard

Mrs A Hayward

Roger Henning

Prof. Ken Ho & Mrs Tess Ho
Dr Mary Johnsson

Ms Cynthia Kaye

Monica Kenny

Dr Henry Kilham

Miss Joan Klein

Mrs Patricia Kleinhans

Ms Sonia Lal

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Roland Lee

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs A Lohan

Linda Lorenza

Panee Low

M J Mashford

Ms Jolanta Masojada

Mr Guido Mayer

Kenneth Newton Mitchell
Howard Morris

Mr David Mutton

Mr Graham North

Miss Lesley North
E J Nuffield
Sead Nurkic
Mr Michael O'Brien
Dr Alice J Palmer
Dr Kevin Pedemont
Peter & Susan Pickles
Erika Pidcock
Anne Pittman
John Porter &
Annie Wesley-Smith
Michael Quailey
Dr Marilyn Richardson
Anna Ro
Mr Michael Rollinson
Mrs Christine Rowell-Miller
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
Peter & Virginia Shaw
Mrs Diane Shteinman aM
David & Alison Shilligton
Margaret Sikora
Titia Sprague
Colin Spencer
Robert Spry
Ms Donna St Clair
Ashley & Aveen Stephenson
Margaret & William Suthers
Peter & Jane Thornton
Rhonda Ting
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Robert Veel
Ronald Walledge
Ms Roberta Woolcott
Dr Wayne Wong
Paul Wyckaert
Anonymous (32)
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Call:  (02) 8215 4650

Create a sustainable future for
orchestral music by helping to build
the audiences of tomorrouw.

SUPPORT THE SSO
EDUCATION FUND.

Email: philanthropy@sydneysymphony.com

880 Vanguard

A membership program for a dynamic group of
Gen X & Y SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

MEMBERS

Laird Abernethy

Elizabeth Adamson

Clare Ainsworth-Herschell

Charles Arcus

Phoebe Arcus

James Armstrong

Luan Atkinson

Dushko Bajic
Supporting Patron

Joan Ballantine

Scott & Alina Barlow

Meg Bartholomew

Andrew Batt-Rawden

James Baudzus

Andrew Baxter

Adam Beaupeurt

Anthony Beresford

James Besson

Dr Andrew Botros

Peter Braithwaite

Andrea Brown

Nikki Brown

Professor Attila Brungs

Tony Chalmers

Dharmendra Chandran

Louis Chien

Paul Colgan

Claire Cooper

Bridget Cormack

Karynne Courts

Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

David Cutcliffe

Este Darin-Cooper

Rosalind De Sailly

Paul Deschamps

Catherine Donnelly

Jennifer Drysdale

John-Paul Drysdale

Dunmore Lang College

Kerim & Mrs Jodi El Gabaili

Karen Ewels

Roslyn Farrar

Talitha Fishburn

Naomi Flutter

Alexandra Gibson

Sam Giddings

Jeremy Goff

Lisa Gooch

Hilary Goodson

Tony Grierson

Jason Hair

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Virginia Judge

Paul Kalmar

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Tristan Landers

Gary Linnane

David Lo

Saskia Lo

Gabriel Lopata

Robert McGrory

David McKean

Matt Milsom

Marcus Moufarrige

Fern Moufarrige

Sarah Moufarrige

Dr Alasdair Murrie-West

Julia Newbould

Anthony Ng

Nick Nichles

Kate O'Reilly

Roger Pickup

June Pickup

Cleo Posa

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael
Schembri

Benjamin Schwartz

Ben Shipley

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Dr Zoe Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Simon Beets

Sarah Vick

Michael Watson

Alan Watters

Jon Wilkie

Yvonne Zammit
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