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Last Night of the Proms
ARNE Rule, Britannia!
PARRY Jerusalem
ELGAR Pomp and Circumstance – March No.1
and many more!
Guy Noble conductor • Greta Bradman soprano
Sydney Philharmonia Choirs

Fri 18 Mar 8pm
Sat 19 Mar 2pm
Sat 19 Mar 8pm
Sydney Opera House

No fees when you book classical concerts online with the SSO

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

Tickets also available at 
sydneyoperahouse.com 9250 7777 • Mon–Sat 9am–8.30pm Sun 10am–6pm

cityrecitalhall.com 8256 2222 • Mon–Fri 9am Sun– 5pm

Pierre-Laurent Aimard in Recital
MESSIAEN Vingt Regards sur l’Enfant-Jésus 
 (20 Contemplations of the Christ Child)

International Pianists In Recital 
Presented by Theme & Variations

Mon 14 Mar 7pm
City Recital Hall

Lerida’s Playlist
Music by Mendelssohn, Fauré, Copland, 
Mahler and Bach, and  including Vaughan 
Williams The Lark Ascending.
Andrew Haveron violin-director 
Lerida Delbridge violin

Playlist

Tue 15 Mar 6.30pm
City Recital Hall

Symphony in Parramatta Park
Bring your blanket and picnic to this free 
concert of James Morrison’s A-Z of Jazz. Enjoy 
renditions of Basin Street Blues plus Judy 
Bailey’s Four Reasons. Fun for the entire family.

FREE EVENT

Sat 19 Mar 8pm
Parramatta Park

James Morrison Presents
An SSO Family Concert
James Morrison introduces the world of jazz 
in a fun-infused, informal concert for all ages! 
Suitable for children 6+ and their families.
Benjamin Northey conductor 
James Morrison jazz soloist & presenter

Family Concerts

Sun 20 Mar 2pm
Sydney Opera House

Heavenly Creatures
Mozart, Beethoven & Haydn
BEETHOVEN The Creatures of Prometheus: Overture
HAYDN Te Deum for the Empress Marie Thérèse
MOZART Litany of the Blessed Sacrament, K243
Brett Weymark conductor
Jacqueline Porter soprano
Sally-Anne Russell mezzo-soprano
Andrew Goodwin tenor • David Greco baritone
Sydney Philharmonia Choirs

Mozart in the City

Thu 31 Mar 7pm
City Recital Hall

Strings Attached
Cocktail Hour
STRAVINSKY Three Pieces for string quartet
BEETHOVEN String Quintet in C minor, Op.104
Sophie Cole, Nicole Masters violins
Jane Hazelwood, Stuart Johnson violas
Kirsty Conrau cello

Cocktail Hour - Chamber Music

Sat 9 Apr 6pm
Cocktails from 5.30pm 
Utzon Room, Sydney Opera House

CLASSICAL

SSO PRESENTS

concert diary





2016 concert season 

LERIDA’S PLAYLIST
Andrew Haveron violin and director

Kate Amos soprano

Lerida Delbridge violin

A personal selection of music 
presented by Lerida Delbridge

FELIX MENDELSSOHN (1809–1847)
1st movement (Grave – Allegro) from
Sinfonia No.9 in C (Swiss) 

GABRIEL FAURÉ (1845–1924)
Pie Jesu from the Requiem, Op.48

Kate Amos, soprano

AARON COPLAND (1900–1990)
Shaker Theme from the ballet Appalachian Spring

RALPH VAUGHAN WILLIAMS (1872–1958)
The Lark Ascending

Andrew Haveron, violin

JOHANN SEBASTIAN BACH (1685–1750)
1st movement (Vivace) from 
Concerto in D minor for two violins, BWV 1043

Andrew Haveron & Lerida Delbridge, violins

GUSTAV MAHLER (1860–1911)
Adagietto from Symphony No.5

Estimated durations: 8 minutes, 
4 minutes, 6 minutes, 
15 minutes, 4 minutes, 10 minutes
The concert will be performed without 
interval and will conclude at 
approximately 7.45pm.

COVER: Tessa Conn (design) and 
Christie Brewster (photography)

Lerida Delbridge is the SSO’s Assistant 
Concertmaster, generously supported 
by Chair Patron Simon Johnson 
(see page 17)

.

PLAYLIST

TUESDAY 15 MARCH, 6.30PM

CITY RECITAL HALL ANGEL PLACE
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Welcome to this fi rst concert in our new Playlist series!

One of the things we know – from our own experiences as 

musicians as well as years of talking with audiences – is that 

most people come to love the music we play through a personal 

connection. Whether it’s a parent, a relative, a teacher or a friend – 

there will be someone whose enthusiasm has introduced us to 

the wonders and delights of orchestral music. 

That’s the kind of connection that we, as musicians, seek to 

establish with our listeners. And in this series, individual members 

of the SSO will introduce you to very personal selections 

music – sharing what makes those pieces special, emotionally 

and musically. Assistant Concertmaster Lerida Delbridge has 

devised the ‘playlist’ for this fi rst concert and will introduce 

it tonight.

In parallel with the musical choices that you’ll hear in these 

concerts, the program covers will assemble objects and images 

of personal signifi cance. Lerida has chosen photos of her pets 

from when she was growing up in Kangaroo Ground, just outside 

the Yarra Valley; the stuffed deer, Fergus, who accompanies her 

on long-haul fl ights; shoes for her love of running; the beautiful 

Gagliano violin she plays; pearl earrings that she wears for nearly 

every performance; and a gardenia for her love of gardening – 

tangible creative work that balances the ephemeral nature of 

musical performance. ‘The gardenia is one of my favourite 

fl owers,’ she says, ‘and the fl owers bloom for such a short time, 

which always reminds me of how nature is always growing, 

changing, maturing – just like our lives!’

Lerida’s Playlist

INTRODUCTION

PLEASE SHARE
Programs grow on trees – 
help us be environmentally 
responsible and keep ticket 
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or 
mobile device by visiting our 
online program library in the 
week leading up to the concert:
sydneysymphony.com/
program_library
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MENDELSSOHN ‘Swiss’ Sinfonia

Your father’s a banker and an accomplished 

amateur musician; your mother taught you piano. 

Your big sister also plays piano, your younger 

sister sings, your little brother is a budding cellist. 

You can turn in a respectable performance on 

violin and viola, and although you have to stand 

on a stool to do it, you’re showing promise as a 

conductor. Your family hosts ambitious Sunday 

morning musicales – pro-am performances that 

include members of the Berlin Court Orchestra. 

Every second week you plan programs, conduct 

rehearsals and appear as a performer. Nearly 

every musicale includes something you’ve 

composed yourself. This was the world of the 

young Felix Mendelssohn.

Among the music that Felix wrote for his family 

musicales between 1821 and 1824 were his 13 

string sinfonias. His teacher Carl Zelter had 

suggested he compose a series of short 

symphonies for string orchestra modelled on a 

set composed by Carl Philipp Emanuel Bach in 

1773. The ninth of these takes its nickname from 

the quotation of a Swiss folk tune – but not in the 

movement we play tonight. The fi rst movement 

begins with a slow introduction (Grave), then 

shifts to a faster tempo and more cheerful mood 

for the main Allegro (fast) section.

FELIX MENDELSSOHN
The musical world has its fair share of child 
prodigies, and the most famous of all is Mozart. 
But it’s been argued that Mendelssohn at 17 was 
an even better composer than Mozart at the same 
age. This is on the strength of two enduring 
masterpieces: the radiant Octet, composed in 
1825, and the overture to A Midsummer Night’s 
Dream from the following year. His string 
symphonies, composed in the preceding years, 
were ‘rediscovered’ in the late 1950s.

FAURÉ Pie Jesu from the Requiem

In Fauré’s Requiem the soprano soloist has just 
one, tiny number to sing, but this is the pivotal 
movement of the work and perhaps its most 
striking. A few years ago when the complete work 
was performed here in the City Recital Hall, 
the soprano soloist sang the Pie Jesu from the 
upper stage balcony – an angelic image to 
complement the purity of sound and prayerful 
mood of Fauré’s music.

Pie Jesu, Domine 
dona eis requiem, 
sempiternam requiem.

Merciful Lord Jesus, 
grant them rest, 
eternal rest.

ABOUT THE MUSIC

Fauré. Portrait by John Singer Sargent,  1889

Felix Mendelssohn as a young man
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It has been said of my Requiem that it does not 
express the fear of death: someone has even 
called it a lullaby of death. But that is how I feel 
death: as a happy deliverance, a longing for the 
happiness of the beyond, rather than a painful 
experience.  Gabriel Fauré

GABRIEL FAURÉ
Fauré found professional security and infl uence 
as an organist, and later director of the Paris 
Conservatoire, composing during the summer. 
His style was profoundly lyrical and intimate in 
character and his most signifi cant contribution 
to French music was in the realm of song. 

COPLAND Shaker Theme from 
Appalachian Spring

Aaron Copland composed his Appalachian Spring 
ballet score for the Martha Graham Dance 
Company in response to a commission from the 
American music patron Elizabeth Sprague 
Coolidge. Composed in 1943–44, the ballet 
followed a scenario about a marriage in the 
Appalachian mountains. It was composed for a 
chamber orchestra of 13 instruments, as many as 
could fi t into the orchestra pit.

The melodies in the ballet suggest pioneer 
songs and dances and the spirit of the Amerian 
frontier. But Copland himself was adamant that 
the only genuine American ‘folk tune’ used in the 

ballet was ‘Simple Gifts’ – a dance-song by Elder 
Joseph Brackett of the Shakers which, said 
Copland, had been previously unknown to the 
general public. 

’Tis the gift to be simple, ’tis the gift to be free,
’Tis the gift to come down where we ought to be,
And when we fi nd ourselves in the place just right,
’Twill be in the valley of love and delight.
When true simplicity is gain’d,
To bow and to bend we shan’t be asham’d,
To turn, turn will be our delight,
Till by turning, turning we come round right.

AARON COPLAND
For many, Aaron Copland’s name is synonymous 
with American music – you only have to think of 
his ballets Rodeo and Appalachian Spring or the 
Fanfare for the Common Man. It was his 
pioneering achievement to shrug off the musical 
infl uence of Europe and develop a style that was 
recognisably characteristic of America in the 20th 
century, and yet distinctive to him alone.

VAUGHAN WILLIAMS 
The Lark Ascending

From soft, lingering orchestral chords, a gently 
trilling violin emerges as if out of morning mist, to 
make its soaring ascent: a lark joyfully rising and 
dipping above the countryside… The improvisatory 
feel of this ‘Romance for solo violin and orchestra’ 
captures the wandering and wheeling of the lark. 
Its fi rst listeners in 1921 were struck by this 
feeling of boundless freedom.

Vaughan Williams doesn’t attempt to mimic 
the call of the lark. Instead, we hear long, 
unregimented trills on the violin that evoke the 
lark’s hovering fl ight, as well as its uplifting song. 
The freedom and fl uidity of the opening section of 
music returns towards the end, as the clear and 
regular pulse heard in the middle section melts 
away. The last minute of music is an extended 
solo for the violin: the lark has broken free of all 
constraints, and eventually disappears, joyfully 
but with a distant sense of yearning, into the blue 
English sky.

Copland. Photo by Kraft from the 1930s
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Johann Sebastian Bach

The Lark Ascending was inspired by George 
Meredith’s poem, which begins…

He rises and begins to round,
He drops the silver chain of sound, 
Of many links without a break, 
In chirrup, whistle, slur and shake.

RALPH VAUGHAN WILLIAMS 
His father was a vicar, his mother descended from 
Josiah Wedgwood, an uncle was Lord Chief 
Justice, and Charles Darwin a great uncle. RVW 
himself was a mild-mannered, mystical, agnostic 
Labour voter. At the Royal College of Music, 
Stokowski and Holst were friends, Stanford and 
Parry his teachers, as also later in Berlin and Paris 
were Bruch and Ravel. From 1900 onwards RVW 
found inspiration in English folk music traditions. 
His major legacy is his nine symphonies. (‘Ralph’ 
is pronounced in the traditional way: rafe)

JS BACH Double Violin Concerto 

Bach’s surviving concertos for violin and strings 
were composed when he was Kapellmeister at the 
court of Anhalt-Cöthen (1717–1723). For the fi rst 
time in his career, Bach was free of the duties of 
an organist and director of music for a church. 
The Prince was a good amateur musician who, as 
Bach said, ‘not only loved but knew music’. As a 
Calvinist, this Prince kept the music for his chapel 

simple, and Bach’s main task was to provide 
instrumental music for concerts. As a result, 
many of his fi nest instrumental works were 
written for the court’s 17 players, including – it’s 
thought – the Brandenburg Concertos. Two 
outstanding violinists, Joseph Spiess and Martin 
Friedrich Marcus, had been imported from Berlin 
to Cöthen. It was probably for them that Bach 
composed the Concerto in D minor for two violins, 
BWV 1043. 

Bach had come to Cöthen from Weimar and it 
was there that he got to know Vivaldi’s violin 
concertos and embraced them as models. In fact 
the opening theme of the D minor concerto for 
two violins may have been borrowed from Vivaldi’s 
Op.1 No.11. And yet it is distinctively Bach! In place 
of Vivaldi’s fi ery and assertive unisons, Bach 
presents his ideas with a superbly active bass 
line, interweaving parts and a rhythmic drive 
helped by uneven phrase lengths. But Vivaldi’s 
infl uence remains in the way the orchestral 
texture clears for the entries of the soloists, with 
their wide leaps and interchanging roles. 

JOHANN SEBASTIAN BACH
In his lifetime Bach was renowned as an organist, 
after his death his name was kept alive by 
enthusiasts, and then in the 19th century he gained 
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enduring fame as a great master of the baroque 
era. His career has been defi ned by three major 
periods. In 1708 he became court organist in 
Weimar; in 1717 Prince Leopold of Anhalt-Cöthen 
offered him a Kapellmeister post. In 1722 he won 
the job of cantor at the Thomas Church in Leipzig 
where he spent the remaining 27 years of his life.

MAHLER 
Adagietto from Symphony No.5

This Adagietto is arguably the most famous 
single movement in all the Mahler symphonies. 
Although Mahler typically employed huge 
orchestral forces, this particular movement is 
scored for just harp and strings. 

According to Mahler’s colleague, Dutch 
conductor Willem Mengelberg, the Adagietto was 
intended as a declaration of love for Alma 
Schindler and was composed shortly after the 
couple met. More like a fascinated bystander 
than a conductor, Mengelberg annotated his 
score for the music with comments such as: ‘NB. 
This Adagietto was Gustav Mahler’s declaration 
of love to Alma! Instead of a letter he sent her 
this in manuscript; no accompanying words. She 
understood and wrote to him: he should come!!! 
Both told me this! W.M.’ Mengelberg also wrote 
into the margin a brief poem, possibly given to 
him by Alma (and composed by Mahler), 

although it has also been suggested that 
Mengelberg wrote the poem himself, fi tting the 
words to the opening violin melody:

Wie ich Dich liebe
Du meine Sonne
Ich kann mit Worten Dir’s nicht sagen
Nur meine Sehnsucht kann ich Dir klagen
Und meine Liebe
Meine Wonne!

How I love you,
my sun,
I cannot tell you in words,
I can only pour out to you my longing 
and my love,
my delight!

The Adagietto gained a wider audience when 
used in the soundtrack for Visconti’s 1971 fi lm 
Death in Venice.

Alma Mahler, nee Schindler

Gustav Mahler. Portrait by Emil Orlik, 1902
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Clocktower Square, 
Argyle Street, 
The Rocks NSW 2000
GPO Box 4972, 
Sydney NSW 2001
Telephone (02) 8215 4644
Box Offi ce (02) 8215 4600
Facsimile (02) 8215 4646
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PARTNER

GUSTAV MAHLER
Mahler is now regarded as one of the greatest 
composers of symphonies from the turn of the 
20th century. But during his life his major career 
was as a conductor – he was effectively a 
‘summer composer’. Mahler believed that a 
symphony must ‘embrace the world’. His are 
large-scale, requiring huge orchestras and often 
lasting more than an hour. They cover a 
tremendous emotional range, and they have 
sometimes been described as ‘Janus-like’ in the 
way they blend romantic and modern values, 
self-obsession and universal expression, 
idealism and irony. His Fifth Symphony was 
composed in 1901–02, around the time of his 
betrothal to Alma Schindler.

SYDNEY SYMPHONY ORCHESTRA © 2016

ADAPTED IN PART FROM NOTES BY YVONNE FRINDLE 

(MENDELSSOHN), GORDON KALTON WILLIAMS 

(COPLAND), RACHEL ORZECH (VAUGHAN WILLIAMS), 

DAVID GARRETT (BACH) AND MARTIN BUZACOTT 

(MAHLER).
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ABOUT THE MUSICIANS

Switzerland, International Holland Music 
Sessions, Banff Centre for the Arts in Canada, 
International Musicians Seminar Prussia Cove 
(UK), Yale Summer School of Music and Stanford 
University. Together with the Tinalley String 
Quartet, she has also studied with the Takács, St 
Lawrence, Keller, Emerson and Tokyo quartets.

Lerida is the grateful recipient of a 1793 
Joseph and Antonius Gagliano violin, on loan 
from a private donor.

Lerida Delbridge violin 
Assistant Concertmaster, Simon Johnson Chair

Lerida Delbridge began learning the violin at the 
age of three, and at 15 began her undergraduate 
studies with William Hennessy at Melbourne 
University, completing a Doctor of Musical Arts 
in 2003.

She is a founding member of the Tinalley 
String Quartet, which won the ninth Banff 
International String Quartet Competition and the 
2005 Asia Pacifi c Chamber Music Competition. 
The Quartet has an active touring schedule, 
performing extensively throughout Europe, 
Canada, North America and Australia, and 
appearing in such venues as the Amsterdam 
Concertgebouw, Vienna Musikverein, Frankfurt 
AlteOper and Berlin Konzerthaus, as well as the 
Sydney Opera House. Before forming the Tinalley 
String Quartet, she performed with the Florizel 
Piano Trio and the Young Melbourne Piano Trio, 
touring internationally.

Lerida Delbridge has appeared as a guest 
principal with the Tasmanian Symphony 
Orchestra, Auckland Philharmonia, Orchestra 
Victoria and Sydney Symphony Orchestra, and 
was a member of the Melbourne Symphony 
Orchestra between 2009 and 2013. She has also 
performed with the Australian Chamber 
Orchestra and Melbourne Chamber Orchestra, 
and in the 2015 Season of the Australian World 
Orchestra, conducted by Simon Rattle. In 2013 
she was appointed Assistant Concertmaster of 
the SSO.

Her studies have taken her to the 
International Menuhin Music Academy in 
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Kate Amos
soprano

Born in Melbourne, Kate Amos completed a 
performance degree with honours at Melbourne 
University in 2013, together with a diploma in 
Italian. She is currently completing the 
university’s Master of Music (Opera 
Performance) course, a scholarship program in 
conjunction with the Victorian Opera, where she 
is a Young Artist. In 2014 she attended the Lisa 
Gasteen National Opera School on full 
scholarship, having reached the fi nals of the 
IFAC Australian Singing Competition.

Her stage credits include productions with 
Opera Australia (Madama Butterfl y, 2015), 
Gilbert & Sullivan Opera Victoria as Phoebe in 
The Yeomen of the Guard and Yum-Yum in The 
Mikado, Johanna in Sondheim’s Sweeney Todd 
for Melbourne University, and Catherine in The 
Red Apple by Offenbach for Lyric Opera of 
Melbourne. She appeared in all the Victorian 
Opera main-stage productions in the 2014 and 
2015 seasons, including La Traviata, The Flying 
Dutchman, Remembrance, The Seven Deadly 
Sins, I Puritani and Hänsel und Gretel. In 2013, 
she played Christine in The Phantom of the 
Opera, receiving a Lyrebird Award for Best 
Actress in a Musical. She was a guest soloist in 
the 2014 New Year’s Eve Concerts at the Sydney 
Opera House and has sung at Hamer Hall in 
Melbourne with the Australian Philharmonic 
Orchestra. This is her fi rst appearance with 
the SSO.

Andrew Haveron violin
Concertmaster

Andrew Haveron joined the SSO as 
Co-Concertmaster in 2013, arriving in Sydney 
with a reputation as one of the UK’s most 
sought-after violinists – a highly respected 
soloist, chamber musician and concertmaster. 
As a soloist, he has performed a broad range of 
well-known and less familiar repertoire with 
many of the UK’s fi nest orchestras, including the 
London Symphony, BBC Symphony, Hallé and 
City of Birmingham Symphony orchestras. As 
fi rst violinist of the Brodsky Quartet (1999–
2007), his work included collaborations with 
artists ranging from Anne-Sofi e von Otter and 
Alexander Baillie to iconic crossover work with 
Elvis Costello, Björk, Paul McCartney and Sting, 
and many prize-winning recordings. 

Andrew Haveron is in great demand as a 
concertmaster and director, and has worked 
with all the major symphony orchestras in the 
UK – including the BBC SO and Philharmonia 
Orchestra) and many others around the world. In 
2015 he performed the Walton concerto with the 
SSO and David Robertson as well as directing 
concerts in the Mozart in the City series. Born in 
London in 1975, Andrew Haveron studied at the 
Purcell School and the Royal College of Music 
and in 1996 was the highest British prize winner 
at the Paganini Competition for the past 50 
years. 

Andrew Haveron plays a 1757 Guadagnini 
violin, on loan to the SSO from Vicki Olsson.
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s fi nest 
orchestras as Sydney has become one of the 
world’s great cities. 

Resident at the iconic Sydney Opera House, 
where it gives more than 100 performances 
each year, the SSO also performs in venues 
throughout Sydney and regional New South 
Wales. International tours to Europe, Asia and 
the USA – including three visits to China – have 
earned the orchestra worldwide recognition for 
artistic excellence.

The orchestra’s fi rst Chief Conductor was 
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdenĕk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor 
from 2009 to 2013. The orchestra’s history also 
boasts collaborations with legendary fi gures 

such as George Szell, Sir Thomas Beecham, 
Otto Klemperer and Igor Stravinsky. 

The SSO’s award-winning education program 
is central to its commitment to the future of live 
symphonic music, developing audiences and 
engaging the participation of young people. 
The orchestra promotes the work of Australian 
composers through performances, recordings 
and its commissioning program. Recent 
premieres have included major works by Ross 
Edwards, Lee Bracegirdle, Gordon Kerry, Mary 
Finsterer, Nigel Westlake and Georges Lentz, 
and the orchestra’s recordings of music by 
Brett Dean have been released on both the BIS 
and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
with Alexander Lazarev, Gianluigi Gelmetti, 
Sir Charles Mackerras, Vladimir Ashkenazy and 
David Robertson. In 2010–11 the orchestra made 
concert recordings of the complete Mahler 
symphonies with Ashkenazy, and has also 
released recordings of Rachmaninoff and Elgar 
orchestral works on the Exton/Triton labels, as 
well as numerous recordings on ABC Classics.

This is the third year of David Robertson’s 
tenure as Chief Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir AD CVO   
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www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER

Fiona Ziegler 
ASSISTANT CONCERTMASTER

Brielle Clapson
Sophie Cole
Georges Lentz
Alexander Norton
Léone Ziegler
Dene Olding 
CONCERTMASTER  

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Jenny Booth
Amber Davis
Claire Herrick
Nicola Lewis
Alexandra Mitchell

SECOND VIOLINS 
Marina Marsden 
Emma Jezek 
ASSISTANT PRINCIPAL 

Shuti Huang
Emma Jardine°
Elizabeth Jones°
Cristina Vaszilcsin° 
Kirsty Hilton
Marianne Broadfoot
Emma Hayes
Stan W Kornel
Benjamin Li
Emily Long
Nicole Masters
Maja Verunica

VIOLAS
Tobias Breider 
Justin Williams 
ASSISTANT PRINCIPAL 

Rosemary Curtin
Jane Hazelwood
Stuart Johnson
Justine Marsden
Roger Benedict
Anne-Louise Comerford
Sandro Costantino
Graham Hennings
Felicity Tsai
Amanda Verner
Leonid Volovelsky

CELLOS
Umberto Clerici 
Kristy Conrau
Timothy Nankervis
Catherine Hewgill
Leah Lynn 
ASSISTANT PRINCIPAL 

Fenella Gill
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham

DOUBLE BASSES
Kees Boersma 
Alex Henery 
Jaan Pallandi
Neil Brawley 
PRINCIPAL EMERITUS 

David Campbell
Steven Larson
Richard Lynn
Benjamin Ward

FLUTES 
Janet Webb 
Nicola Crowe°
Emma Sholl 
Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES
Shefali Pryor
Diana Doherty 
David Papp
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata 
Craig Wernicke 
PRINCIPAL BASS CLARINET

Christopher Tingay

BASSOONS
Matthew Wilkie 
Fiona McNamara
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks 
Euan Harvey
Robert Johnson
Geoffrey O’Reilly 
PRINCIPAL 3RD

Marnie Sebire
Rachel Silver

TRUMPETS
David Elton 
Paul Goodchild 
Anthony Heinrichs 

TROMBONES
Ronald Prussing 
Scott Kinmont
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé
 

TIMPANI
Richard Miller 
Mark Robinson
ASSISTANT PRINCIPAL

 

PERCUSSION
Timothy Constable
Rebecca Lagos 

HARP 
Louise Johnson

KEYBOARDS
David Drury*
ORGAN

Susanne Powell*
PIANO

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT

THE ORCHESTRA

Dene Olding
CONCERTMASTER

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR 
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE
SUPPORTED BY 
GEOFF AINSWORTH AM & 
JOHANNA FEATHERSTONE

The men of the  Sydney 
Symphony Orchestra are 
proudly outfi tted by Van 
Heusen.

Continuo organ by H Klop, Garderen Nederland 2004
Supplied and prepared by Casey Beebe Harpsichords
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BEHIND THE SCENES

Sydney Symphony Orchestra Staff
MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER 
Eleasha Mah

ARTIST LIAISON MANAGER
Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 
Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
Rachel McLarin 

A/ EDUCATION MANAGER 
Rachel Ford

EDUCATION OFFICER 
Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 
Rosie Marks-Smith 

OPERATIONS MANAGER 
Kerry-Anne Cook 

HEAD OF PRODUCTION 
Laura Daniel

STAGE MANAGER
Courtney Wilson 

PRODUCTION COORDINATORS
Elissa Seed
Brendon Taylor

PRODUCER, SPECIAL EVENTS
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST
David Patrick

SENIOR GRAPHIC DESIGNER
Christie Brewster 

GRAPHIC DESIGNER
Tessa Conn

A/ MARKETING MANAGER, WEB &
DIGITAL MEDIA 
Jenny Sargant

MARKETING COORDINATOR
Jonathon Symonds

Box Office

MANAGER OF BOX OFFICE SALES & 
OPERATIONS
Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR 
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR 
John Robertson

CUSTOMER SERVICE REPRESENTATIVES 
Karen Wagg – CS Manager
Rosie Baker
Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 
Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE
Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

CORPORATE PARTNERSHIPS EXECUTIVE 
Paloma Gould

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST 
Caitlin Benetatos

MULTI MEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 
John Horn

FINANCE MANAGER 
Ruth Tolentino 

ACCOUNTANT 
Minerva Prescott 

ACCOUNTS ASSISTANT 
Emma Ferrer 

PAYROLL OFFICER 
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 
Michel Maree Hryce

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Ross Grant
Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
Goetz Richter

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 
Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Sydney Symphony 
Orchestra Board
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FOR INFORMATION ABOUT THE CHAIR PATRONS 

PROGRAM, CALL (02) 8215 4625.

■ ■ ■ ■ ■ ■ ■ ■ ■ ■

Lerida Delbridge was appointed Assistant 

Concertmaster of the SSO in 2013. She is 

a founding member of the Tinalley String 

Quartet and was previously a member 

of the Melbourne Symphony Orchestra. 

SSO Council member and leading 

providore Simon Johnson has been 

following Lerida’s career since her days 

in the Australian Youth Orchestra and is 

delighted to support her chair.

K
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SSO PATRONS

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair
With lead support from
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson 
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable 
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons
David Robertson
The Lowy Chair of 
Chief Conductor and 
Artistic Director

Kees Boersma
Principal Double Bass
SSO Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &  
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO 
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair 
in memory of Carolyn 
Clampett

Catherine Hewgill
Principal Cello
The Hon. Justice AJ & 
Mrs Fran Meagher Chair

SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde AO 

Andrew Kaldor AM & Renata Kaldor AO

Vicki Olsson

Roslyn Packer AO

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White AO & Rosemary White

Ray Wilson OAM in memory of the late James Agapitos OAM

Supporting the artistic vision of David Robertson, 
Chief Conductor and Artistic Director
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Sydney Symphony Orchestra 2016 Fellows 

R
O

B
E

R
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FELLOWSHIP PATRONS

Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
Kim Williams AM & Catherine Dovey Patrons of Roger Benedict, 

Artistic Director, Fellowship
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Double Bass Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair

FELLOWSHIP SUPPORTING PATRONS

Mr Stephen J Bell
Dr Rebecca Chin
Joan MacKenzie Scholarship
Drs Eileen & Keith Ong
In Memory of Geoff White

TUNED-UP!

Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Mrs Barbara Murphy
Drs Keith & Eileen Ong
Tony Strachan

MAJOR EDUCATION DONORS

Bronze Patrons & above

John Augustus & Kim Ryrie
Bob & Julie Clampett
Howard & Maureen Connors
The Greatorex Foundation
J A McKernan
Barbara Maidment
Mr & Mrs Nigel Price
Drs Eileen & Keith Ong
Mr Robert & Mrs Rosemary Walsh

Learning & Engagement

SSO PATRONS

Commissioning Circle
Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Andrew Kaldor AM & Renata Kaldor AO

Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Dr Richard T White
Anonymous

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N

Foundations

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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Stuart Challender, SSO Chief Conductor 

and Artistic Director 1987–1991

BEQUEST DONORS

We gratefully acknowledge donors who have left 
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate Of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest 

■ ■ ■ ■ ■ ■ ■ ■ ■ ■

IF YOU WOULD LIKE MORE INFORMATION 

ON MAKING A BEQUEST TO THE SSO, 

PLEASE CONTACT OUR PHILANTHROPY TEAM 

ON 8215 4625.

Henri W Aram OAM & 
Robin Aram

Stephen J Bell
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

George Joannides
John Lam-Po-Tang

Peter Lazar AM

Daniel Lemesle
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine AO

Ray Wilson OAM

Anonymous (10)

Stuart Challender 
Legacy Society

Celebrating the vision of donors who are leaving 
a bequest to the SSO.

DIAMOND PATRONS 
$50,000+
Anne Arcus & Terrey Arcus AM

Mr Frank Lowy AC & 
   Mrs Shirley Lowy OAM

Mrs Roslyn Packer AO

Paul Salteri AM & Sandra 
   Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO & 
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Doug & Alison Battersby
Mr John C Conde AO

Robert & Janet Constable
Ruth & Bob Magid
The Hon Justice AJ Meagher 
   & Mrs Fran Meagher
Mrs Barbara Murphy
Vicki Olsson
Mrs W Stening
Kim Williams AM & Catherine 
   Dovey

GOLD PATRONS 
$20,000–$29,999
Brian Abel
Robert Albert AO & Elizabeth 
   Albert
The Berg Family Foundation
Tom Breen & Rachael Kohn
Sandra & Neil Burns
James & Leonie Furber
Mr Andrew Kaldor AM & 
Mrs Renata Kaldor AO

I Kallinikos
In memory of Matthew Krel
Justice Jane Mathews AO

Mrs T Merewether OAM

Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Andy & Deirdre Plummer
David Robertson & Orli 
   Shaham
Mrs Penelope Seidler AM

Mrs Joyce Sproat & 
   Mrs Janet Cooke
Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory 
   of James Agapitos OAM

Anonymous

SILVER PATRONS 
$10,000–$19,999
Geoff Ainsworth AM & 
   Johanna Featherstone
Christine Bishop
Audrey Blunden
Mr Robert Brakspear

Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
Michael Crouch AO & 
   Shanny Crouch
Ian Dickson & Reg Holloway
Paul Espie
Edward & Diane Federman
Nora Goodridge
Mr Ross Grant
Stephen Johns & Michele 
   Bender
Simon Johnson
Helen Lynch AM & Helen 
   Bauer
Judith A McKernan
Susan Maple-Brown AM

Mr John Morschel
Seamus Robert Quick
Kenneth R Reed AM

Garry & Shiva Rich
Tony Strachan
John Symond AM

The Harry Triguboff 
   Foundation
Caroline Wilkinson
June & Alan Woods Bequest
Anonymous (2)

BRONZE PATRONS 
$5,000–$9,999 
Dr Raji Ambikairajah
John Augustus & Kim Ryrie
Dushko Bajic
Stephen J Bell
Dr Hannes & Mrs Barbara 
   Boshoff
Boyarsky Family Trust
Peter Braithwaite & 
   Gary Linnane
Mrs P M Bridges OBE

David Z Burger Foundation
Ian & Jennifer Burton
Dr Rebecca Chin
Howard Connors
Dr Colin Goldschmidt
The Greatorex Foundation
Rory & Jane Jeffes
In memory of George 
   Joannides
In memoriam 
   Dr Reg Lam-Po-Tang
Mr Ervin Katz
The Hon. Paul Keating
Robert McDougall
Barbara Maidment
Mora Maxwell
Taine Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine 
   Shaw

The Sydney Symphony Orchestra gratefully 
acknowledges the music lovers who donate to the 
orchestra each year. Each gift plays an important part 
in ensuring our continued artistic excellence and 
helping to sustain important education and regional 
touring programs. 

Playing Your Part
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SSO PATRONS

Playing Your Part 

Rodney Rosenblum AM & 
   Sylvia Rosenblum
Dr Evelyn Royal
Manfred & Linda Salamon
Dr Agnes E Sinclair
Geoff Stearn
John & Jo Strutt
Mr Robert & Mrs Rosemary 
   Walsh
Judy & Sam Weiss
Mary Whelan & Rob 
   Baulderstone
In memory of Geoff White
Anonymous (3)

PRESTO PATRONS 
$2,500–$4,999
Mr Henri W Aram OAM

Ian Brady
Mr David & Mrs Halina Brett
Mark Bryant OAM

Lenore P Buckle
Cheung Family
Dr Paul Collett
Ewen Crouch AM & 
  Catherine Crouch
Dr Lee MacCormick Edwards 
Charitable Foundation
Prof. Neville Wills & Ian 
   Fenwicke
Firehold Pty Ltd
Warren Green
Anthony Gregg
Ann Hoban
Mr Roger Hudson & 
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Mr John W Kaldor AM

Professor Andrew Korda AM & 
   Ms Susan Pearson
Dr Barry Landa
A/ Prof. Winston Liauw & 
   Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Renee Markovic
Helen & Phil Meddings
James & Elsie Moore
Helen & Sam Sheffer
Dr Agnes E Sinclair
Rosemary Swift
Westpac Group
Yim Family Foundation
Dr John Yu
Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Antoinette Albert
Rae & David Allen
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
Sibilla Baer
The Hon. Justice Michael Ball

Dr Richard & Mrs Margaret Ball
David Barnes
Dr Richard & Mrs Margaret 
   Bell
In memory of Lance Bennett
G & L Besson
Ms Gloria Blonde
Jan Bowen AM

In memory of Jillian Bowers
In Memory of Rosemary Boyle, 
   Music Teacher
Roslynne Bracher
Daniel & Drina Brezniak
William Brooks & Alasdair 
   Beck
Mr Peter Brown
Dr David Bryant
In memory of R W Burley
Ita Buttrose AO OBE

Hon. J C Campbell QC & 
   Mrs Campbell
Debby Cramer & Bill Caukill
Mr B & Mrs M Coles
Joan Connery OAM & 
   Maxwell Connery OAM

Mr Phillip Cornwell
Dr Peter Craswell
Mr John Cunningham SCM & 
Mrs Margaret Cunningham
Darin Cooper Foundation
Greta Davis
Lisa & Miro Davis
Dr Robert Dickinson
E Donati
Professor Jenny Edwards
Dr Rupert C Edwards
Malcolm Ellis & Erin O’Neill
Mrs Margaret Epps
Mr & Mrs J B Fairfax AM

Julie Flynn
Dr Stephen Freiberg & 
   Donald Campbell
Dr Kim Frumar & Ms Teresa 
   De Leon
Clive & Jenny Goodwin
In Memory of Angelica Green
Akiko Gregory
Dr Jan Grose
Mr & Mrs Harold & Althea 
   Halliday
Janette Hamilton
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM

Dorothy Hoddinott AO

Kimberley Holden
Dr Gary Holmes
The Hon. David Hunt AO QC & 
   Mrs Margaret Hunt
Dr Owen Jones
Mrs W G Keighley
Mrs Margaret Keogh
Aernout Kerbert & Elizabeth 

   Neville
Mrs Gilles Kryger
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar AM

Airdrie Lloyd
Peter Lowry OAM & Carolyn 
   Lowry OAM

Gabriel Lopata
Macquarie Group Foundation
David Maloney AM & Erin 
   Flaherty
Kevin & Deidre McCann
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Darrol Norman & Sandra 
   Horton
Judith Olsen
Mr & Mrs Ortis
Andrew Patterson & Steven 
   Bardy
In memory of Sandra Paul 
   Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
D E Pidd
Dr John I Pitt
The Hon. Dr Rodney Purvis AM 
   & Mrs Marian Purvis
Dr Raffi Qasabian & 
   Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In memory of Katherine 
   Robertson
Mr David Robinson
Dr Colin Rose
Lesley & Andrew Rosenberg
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
In memory of H St P Scarlett
Juliana Schaeffer
George & Mary Shad
Victoria Smyth
Judith Southam
Mr Dougall Squair
Fred & Mary Stein
Catherine Stephen
The Hon. Brian Sully AM QC

The Taplin Family
Pam & Ross Tegel
Mildred Teitler
Dr & Mrs H K Tey
Dr Jenepher Thomas
Kevin Troy
Judge Robyn Tupman
John & Akky van Ogtrop
Dr Alla Waldman

In memory of Denis Wallis
Henry & Ruth Weinberg
The Hon. Justice A G Whealy
Jerry Whitcomb
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Evan Wong
Dr Peter Wong & 
   Mrs Emmy K Wong
Sir Robert Woods
Lindsay & Margaret 
   Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (13)

ALLEGRO PATRONS 
$500–$999
Dr Gregory Au
Mr & Mrs George Ball
Ian Barnett
Barracouta Pty Ltd
Simon Bathgate
Jane Blackmore
Mr Chris Bennett
Ms Baiba Berzins
Jan Biber
Minnie Biggs
R D & L M Broadfoot
Dr Miles Burgess
Pat & Jenny Burnett
Hugh & Hilary Cairns
Eric & Rosemary Campbell
M D Chapman AM & 
   Mrs J M Chapman
Jonathan Chissick
Michael & Natalie Coates
In memory of L & R Collins
Dom Cottam & Kanako 
   Imamura
Ann Coventry
Mr David Cross
Diana Daly
Geoff & Christine Davidson
Mark Dempsey SC

Paul Deschamps
Dr David Dixon
Susan Doenau
Dana Dupere
Camron Dyer & Richard Mason
John Favaloro
Mrs Lesley Finn
Mr Richard Flanagan
Ms Lynne Frolich
Michele Gannon-Miller
Ms Lyn Gearing
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Tony Grierson
Mr Richard Griffin AM

In memory of Beth Harpley
V Hartstein
Alan Hauserman & Janet Nash
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Robert Havard
Mrs A Hayward
Roger Henning
Prof. Ken Ho & Mrs Tess Ho
Dr Mary Johnsson
Ms Cynthia Kaye
Monica Kenny
Dr Henry Kilham
Miss Joan Klein
Mrs Patricia Kleinhans
Ms Sonia Lal
David & Val Landa
In memory of Marjorie Lander
Elaine M Langshaw
Dr Allan Laughlin
Dr Leo & Mrs Shirley Leader
Margaret Lederman
Roland Lee
Mr David Lemon
Peter Leow & Sue Choong
Mrs Erna Levy
Mrs A Lohan
Linda Lorenza
Panee Low
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kenneth Newton Mitchell
Howard Morris
Mr David Mutton
Alan Hauserman & Janet Nash
Mr & Mrs Newman
Mr Graham North
Dr Lesley North
E J Nuffield
Sead Nurkic
Mr Michael O’Brien
Dr Alice J Palmer
Dr Kevin Pedemont

Peter & Susan Pickles
Erika Pidcock
Anne Pittman
John Porter & Annie 
   Wesley-Smith
Michael Quailey
Dr Marilyn Richardson
Anna Ro
Mr Michael Rollinson
Mrs Christine Rowell-Miller
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
Peter & Virginia Shaw
Mrs Diane Shteinman AM

David & Alison Shilligton
Margaret Sikora
Titia Sprague
Colin Spencer
Robert Spry
Ms Donna St Clair
Ashley & Aveen Stephenson
Margaret & William Suthers
Peter & Jane Thornton
Rhonda Ting
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Robert Veel
Ronald Walledge
Ms Roberta Woolcott
Dr Wayne Wong
Paul Wyckaert
Anonymous (26)

SSO Patrons pages correct 
as of 1 January 2016

Create a sustainable future for 
orchestral music by helping to build 
the audiences of tomorrow.

SUPPORT THE SSO 
EDUCATION FUND. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Taine Moufarrige 
   Founding Patron
Shefali Pryor
Seamus Robert Quick 
   Founding Patron
Chris Robertson & Katherine 
  Shaw Founding Patrons

MEMBERS
Laird Abernethy 
Elizabeth Adamson
Clare Ainsworth-Herschell
Charles Arcus
Phoebe Arcus
James Armstrong
Luan Atkinson
Dushko Bajic 
   Supporting Patron
Joan Ballantine
 Scott & Alina Barlow
Meg Bartholomew
Andrew Batt-Rawden
James Baudzus
Andrew Baxter
Adam Beaupeurt
Anthony Beresford
James Besson
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Professor Attila Brungs
Tony Chalmers
Dharmendra Chandran
Louis Chien
Paul Colgan
Claire Cooper
Bridget Cormack
Karynne Courts
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
David Cutcliffe
Este Darin-Cooper
Rosalind De Sailly
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
John-Paul Drysdale
Dunmore Lang College
Kerim & Mrs Jodi El Gabaili
Karen Ewels
Roslyn Farrar
Talitha Fishburn
Naomi Flutter
Alexandra Gibson
Sam Giddings

Jeremy Goff
Lisa Gooch
Hilary Goodson
Tony Grierson
Jason Hair
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Virginia Judge
Paul Kalmar
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Tristan Landers
Gary Linnane
David Lo
Saskia Lo
Gabriel Lopata
Robert McGrory
David McKean
Matt Milsom
Marcus Moufarrige
Fern Moufarrige
Sarah Moufarrige
Dr Alasdair Murrie-West
Julia Newbould
Anthony Ng
Nick Nichles
Kate O’Reilly
Roger Pickup
June Pickup
Cleo Posa
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael 
Schembri
Benjamin Schwartz
Ben Shipley
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Dr Zoe Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe & 
   Simon Beets
Sarah Vick
Michael Watson
Alan Watters
Jon Wilkie
Yvonne Zammit

■ ■ ■ ■ ■ ■ ■ ■ ■ ■

SSO Vanguard

A membership program for a dynamic group of 
Gen X & Y SSO fans and future philanthropists
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SALUTE

REGIONAL TOUR PARTNER MARKETING PARTNERVANGUARD PARTNER

PREMIER PARTNER

SILVER PARTNERS

GOLD PARTNERS

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW

PRINCIPAL PARTNER

PLATINUM PARTNER MAJOR PARTNERS OFFICIAL CAR PARTNER




