
M
A

H
L

E
R

 2
: R

E
SU

R
R

E
C

T
IO

N
T

h
e 

S
SO

 a
t 

th
e 

S
yd

n
ey

 T
ow

n
 H

a
ll

2016
S E A S O N

SPECIAL EVENT

Saturday 27 August 8pm 

Sunday 28 August 2pm



Raiders of the Lost Ark
Film with Live Orchestra 
The legendary Indiana Jones must find the 
Ark of the Covenant  in the screening of 
Raiders of the Lost Ark with John Williams’ 
score played live by the Orchestra.
Nicholas Buc conductor

At the Movies

Thu 28 Jul 7pm
Fri 29 Jul 7pm 
Sat 30 Jul 2pm  
Sat 30 Jul 7pm

Rated PG. Lucasfilm Ltd. © 1981  
All rights reserved.

The Rite of Spring – Primal 
REICH The Desert Music
STRAVINSKY The Rite of Spring
David Robertson conductor 
Synergy Vocals

Thursday Afternoon Symphony

Thu 4 Aug 1.30pm
Emirates Metro Series

Fri 5 Aug 8pm
Great Classics

Sat 6 Aug 2pm

The Firebird – Ravishing  
SCULTHORPE Sun Music I
SZYMANOWSKI Violin Concerto No.1
STRAVINSKY The Firebird – Ballet (1910)
David Robertson conductor 
Christian Tetzlaff violin

APT Master Series

Wed 10 Aug 8pm
Fri 12 Aug 8pm
Sat 13 Aug 8pm

 § A BMW Season Highlight

Petrushka – Immortal
GYGER Acquisition* PREMIERE

TAN DUN The Wolf – Double Bass Concerto
STRAVINSKY Petrushka (1911)*
David Robertson conductor 
Alex Henery double bass

Meet the Music

Wed 17 Aug 6.30pm
Thursday Afternoon Symphony

Thu 18 Aug 1.30pm
Tea and Symphony

Fri 19 Aug 11am*
complimentary morning tea from 10am

Mahler 2
Resurrection Symphony
MAHLER Symphony No.2, Resurrection
David Robertson conductor 
Kiandra Howarth soprano 
Caitlin Hulcup mezzo-soprano 
Sydney Philharmonia Choirs

Sat 27 Aug 8pm 
Sun 28 Aug 2pm
Sydney Town Hall

Pink Martini
Eclectic and exotic songs in  jazz-classical style

Toby Thatcher conductor

“ Performing live, they can make you  
feel as if you’ve been invited to one 
of Holly Golightly’s parties.... 
You never know who you’ll meet next.” 
THE TELEGRAPH, UK (2015)

Meet the Music

Thu 15 Sep 6.30pm
Kaleidoscope

Fri 16 Sep 8pm 
Sat 17 Sep 8pm

Nelson Freire plays Schumann
Rachmaninoff’s Second Symphony
BEETHOVEN Coriolan Overture
SCHUMANN Piano Concerto
RACHMANINOFF Symphony No.2
Marcelo Lehninger conductor 
Nelson Freire piano

APT Master Series

Wed 21 Sep 8pm
Fri 23 Sep 8pm
Sat 24 Sep 8pm

CLASSICAL

concert diary

No fees when you book classical concerts online with the SSO

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

Tickets also available at  

sydneyoperahouse.com 9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

All concerts at Sydney Opera House unless otherwise stated

JONAS KAUFMANN:  
AN EVENING WITH PUCCINI
Experience German tenor Jonas Kaufmann’s 
unforgettable introduction to Puccini in La Scala 
Milan, the home of Italian opera
SUNDAY 4TH SEPTEMBER 7.30PM AEST

foxtelarts.com.au

CH133



www.kilikanoon.com.au

Kilikanoon Wines brings you Cello. 

A wine of impeccable quality and 
style, masterfully composed from our 

symphony of diverse microclimates and 
distinguished terroir. 

The powerful elegance of our wines is 
brought to you through Cello Wine Club. 
An exclusive club for Sydney Symphony 

Orchestra patrons. 

Receive 10% off all our wines plus free 
freight on all orders.

To join go to www.kilikanoon.com.au

#kilikanoon
@kilikanoonwines



SPECIAL EVENT
SATURDAY 27 AUGUST, 8PM 
SUNDAY 28 AUGUST, 2PM

SYDNEY TOWN HALL

2016 concert season 

MAHLER 2:  
RESURRECTION SYMPHONY
David Robertson conductor 
Kiandra Howarth soprano 
Caitlin Hulcup mezzo-soprano 
Sydney Philharmonia Choirs 
Brett Weymark, chorusmaster

GUSTAV MAHLER (1860–1911) 
Symphony No.2 in C minor, Resurrection

1. Allegro maestoso. With serious and solemn expression  

  throughout

A pause of a few minutes 

2. Andante moderato. Very leisurely  

3. [Scherzo] Calmly flowing – 

4. Urlicht [Primordial Light]. Very solemn but simple.  

  Like a chorale – 

5. Finale. In the tempo of the scherzo – Slowly –  

  Allegro energico – Slowly

The last three movements are played without a break 

Pre-concert talk by David Larkin  
in the Treasury room, 45 minutes  
before each performance.  
For more information visit 
sydneysymphony.com/talk-bios.

Estimated durations:  
22 minutes, 3-minute pause, 
58 minutes 
The concert will conclude at 
approximately 9.30pm (3.30pm on 
Sunday). There is no interval.

www.kilikanoon.com.au

Kilikanoon Wines brings you Cello. 

A wine of impeccable quality and 
style, masterfully composed from our 

symphony of diverse microclimates and 
distinguished terroir. 

The powerful elegance of our wines is 
brought to you through Cello Wine Club. 
An exclusive club for Sydney Symphony 

Orchestra patrons. 

Receive 10% off all our wines plus free 
freight on all orders.

To join go to www.kilikanoon.com.au

#kilikanoon
@kilikanoonwines
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In 1950 Otto Klemperer conducted the SSO in four blazing 
performances of the Resurrection Symphony, but the great 
Mahlerian was also pressed into service for concerts in the 
Botanic Gardens.

The Hurlstone Choral Society 
(now Sydney Philharmonia 

Choirs) with the SSO in a 
performance of Messiah in 

1953, conducted by 
Albert Keats.
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At the Sydney Town Hall with 
conductor John Hopkins in 

the farewell gala concert 
before the SSO’s first 

international tour in 1965.
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Crowds of concert-goers 
gather for a Town Hall 
Prom in 1970.
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INTRODUCTION

This weekend represents a kind of homecoming for some  

of our performers, and perhaps for you too. For many years,  

the Sydney Town Hall was the principal home of the Sydney 

Symphony Orchestra. Subscription concerts were held here,  

as were the famous Town Hall Proms. Even after moving to our 

present home, the Sydney Opera House, in 1973, we continued 

to perform in this beautiful hall. 

It was here, in 1950, that the SSO – together with what is 

now Sydney Philharmonia Choirs – gave the first Australian 

performance of Mahler’s Second Symphony, conducted by 

Otto Klemperer. The world premiere had taken place in 1895, 

just a few years after the completion of the Sydney Town Hall 

and in a hall of about the same size and ‘shoe box’ proportions 

(the 2000-seat ‘old’ Philharmonie in Berlin). Historically 

speaking, the Sydney Town Hall is the perfect venue in which 

to hear this magnificent and ambitious symphony – it seems 

right to be returning here for these special performances.

And performances of the Resurrection Symphony are 

special. It’s no accident that they tend to be the domain of an 

orchestra’s titled conductors: our most recent performances 

have been conducted by Vladimir Ashkenazy (2011), Edo de 

Waart (1995) and Stuart Challender (1990). For David Robertson,  

this weekend also represents two firsts: conducting the SSO  

in Mahler and performing here at the Sydney Town Hall – and 

he is as excited as we are.

Sharing in our excitement are the choristers of Sydney 

Philharmonia Choirs and their music director Brett Weymark. 

This year is the 80th anniversary of collaborations between the 

SSO and the choir (originally the Hurlstone Choral Society), and 

that Mahler 2 with Klemperer is just one of the many concerts 

we have enjoyed together, from the first (Verdi’s Requiem with 

Malcolm Sargent in 1936) to the fine and thrilling 

performances of recent years. 

We welcome you to this performance of Mahler’s Second 

Symphony. Whether it arouses feelings of nostalgia, or simply 

the sheer delight that comes from hearing powerful music in  

a bravura performance, we hope it will leave you inspired. 

Mahler 2:  
Resurrection Symphony

PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket  
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or  
mobile device by visiting our 
online program library in the  
week leading up to the concert: 
sydneysymphony.com/ 
program_library
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ABOUT THE MUSIC

Gustav Mahler 
Symphony No.2 in C minor, Resurrection
1. Allegro maestoso. With serious and solemn expression 
  throughout

A pause of a few minutes 

2. Andante moderato. Very leisurely  
3. [Scherzo] Calmly flowing – 
4. Urlicht [Primordial Light]. Very solemn but simple.  
  Like a chorale – 
5. Finale. In the tempo of the scherzo – Slowly –  
  Allegro energico – Slowly

Kiandra Howarth soprano  
Caitlin Hulcup mezzo-soprano  
Sydney Philharmonia Choirs

‘My new work is to the one you know [my First Symphony] as 
a man to an infant,’ Mahler wrote to Richard Strauss after he 
had completed the finale of his Second Symphony. To another 
correspondent he declared: ‘It is the most important thing that 
I have done.’ It had been a troubled and piecemeal process of 
composition, taking him seven years, and had grown from a 
single 22-minute movement to a work 85 minutes long, requiring  
a very large orchestra as well as a choir and vocal soloists.

Keynotes

MAHLER

Born Kalischt, 1860  
Died Vienna, 1911

Mahler believed that a symphony 
must ‘embrace the world’. 
His own symphonies are large-
scale, requiring huge orchestras 
(and sometimes voices) and 
often lasting more than an  
hour; they cover a tremendous 
emotional range; and they have 
sometimes been described as 
‘Janus-like’ in the way they blend 
romantic and modern values, 
self-obsession and universal 
expression, idealism and irony.

RESURRECTION SYMPHONY

The stimulus for Mahler’s 
completion of his Second 
Symphony in 1894 was 
a Resurrection ode by 
18th-century religious poet 
Friedrich Klopstock. The ode  
gave him the basis for the choral 
finale as well as the unifying 
concept for the symphony.

It commences with a stormy 
movement, dominated by funeral 
march motifs. It’s complex and 
epic in scale. What can follow 
such music? Mahler specifies a 
5-minute pause. The dance-like 
second movement offers relief. 
The third movement, a scherzo, 
refers to a satirical song setting, 
‘St Anthony of Padua’s Sermon  
to the Fishes’. This runs directly 
into a tiny (four-minute) setting 
of ‘Urlicht’ in which the human 
voice is heard for the first time, 
and in turn leads to a 30-minute 
finale that begins with a fanfare 
of terror before making the 
journey from despair to a 
rapturous affirmation of the 
promise of eternal life.

Photographic portrait of Mahler from 1893, the year before he 
completed his Second Symphony.
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Mahler began work on the first movement, a massive funeral 
rite, in 1887, when he was second conductor at the Leipzig 
Opera. At this stage it was called Todtenfeier (Rites for the 
Dead), and by September 1888 he had completed this first 
version of it. He would play it through to friends, but was  
not sure what kind of second movement could follow it. He 
would not find a solution to this problem until 1893, and at  
one point decided that the work might stand alone as a single-
movement tone poem.

The next major event in the life of this symphony took place 
in Hamburg where, in 1891, Mahler took up the post of Chief 
Conductor of the Opera. His endeavours there earned the 
approval of Hans von Bülow, the great pianist and conductor 
who had given the first performances of Wagner’s Tristan und 
Isolde and The Mastersingers of Nuremberg. Mahler, anxious to 
have Bülow conduct Todtenfeier, played it to him on the piano, 
but at the end of the recital the older man blocked his ears, 
saying: ‘Compared with this, Tristan is like a Haydn symphony!’

This incident in effect froze Mahler’s work on the piece 
completely, and he could not find a way forward until Bülow’s 
death three years later. He knew he wanted to use voices in  
the finale, but was daunted by the model of Beethoven’s  
Ninth, and feared accusations of imitation. Then, at Bülow’s 
funeral service, the choir performed a setting of Klopstock’s 
Resurrection Ode, and at once Mahler recognised the verses 
that would form the resolution of his Todtenfeier. As he later 
described this experience:

My mood as I sat there thinking of the man who had died 
was wholly in tune with the work that was growing in my 
mind… Klopstock’s chorale Auferstehn was like a flash of 
lightning… the flash that all creative artists wait for – the 
whole work now stood clearly before me.

Almost immediately he completed his revisions to the first 
movement and began work on the finale. The bulk of his work 
on the last movement took place in June 1894, in a new 
summerhouse (really a composing cottage) he had built for 
himself in Steinbach on the Attersee, near Salzburg. As he 
wrote, he also came to a decision about the symphony’s inner 
sections, deciding on a series of interludes that would provide 
contrast with the big outer movements. He had already written 
his setting of Urlicht, probably in 1892, and in the summer of 
1893 he elaborated and re-orchestrated another Wunderhorn 
song, St Anthony of Padua’s Sermon to the Fishes, with a view 
to including it in the symphony. The second movement, the 
Andante moderato, was also completed at this time. 

Mahler’s composing hut on the 
Attersee, near Salzburg.
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By December 1894 Mahler had completed the symphony, and 
had placed the movements in their current order.

Klopstock’s poem had given Mahler the dramatic structure 
he needed to complete the symphony. He conducted the  
first three movements in Berlin in March 1895, to a generally 
hostile critical reception. On the other hand, the first complete 
performance, also in Berlin, in December of that year, was 
Mahler’s first real public success as a composer.

Listening Guide

In 1896, at the request of the young music critic and composer 
Max Marschalk, Mahler set down the ideas behind the symphony.  
He expanded this description five years later for a Dresden 
performance.

In the composer’s words, then, the first movement asks: 
‘What is life – and what is death? Why did you live? Why did you 
suffer? Is it nothing but a huge, frightful joke? We must answer 
these questions in some way, if we want to go on living.’

These questions are posed within a large sonata form 
structure in C minor, and the symphony opens searingly with 
cellos and basses stating the main funeral march theme – 
we are already on the edge of the abyss, and will return there 
repeatedly. But there is great variety of texture and tempo; 
the second subject, on the violins, brings compassion, and 
there is much pastoral music introduced by the woodwind 
instruments. In the development section Mahler introduces 
several new themes, including a mournful tune first played  
by cor anglais and bass clarinet. The plainchant ‘Dies irae’  
is transformed into a shining chorale – culminating in E flat, 
the ultimate key of the finale – which is obliterated by the 
funeral march. With a series of shattering chords on the brass, 
almost threatening complete disintegration, we are led into  
the recapitulation, and the movement closes with a huge 
chromatic scale played by most of the orchestra, suggesting 
a mood of bitter despair.

At this point Mahler asks for a five-minute pause before the 
second movement is played.

The rest of the symphony is Mahler’s attempt to answer  
the question: Why did you live? His responses are contrasted 
with one another as dramatically as possible, each movement 
reacting to rather than flowing from its predecessor. In this 
way the work resembles a series of panels rather than a single 
great canvas, and this was undoubtedly Mahler’s intention,  
not simply a symptom of the work’s chequered compositional 
history.
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German poet Friedrich Gottlieb 
Klopstock (1724–1803) – portrait 
by Danish artist Jens Juel  
(Museum of National History, 
Frederiksborg Castle)
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After the anguished conclusion of the opening movement 
the Andante recalls moments of life’s joy in a stream of 
melody set to the gentle rhythm of the ländler, an Austrian 
country dance with which Mahler would have been familiar 
since his childhood. As he described it, this movement depicts 
‘the image of a long-dead hour of happiness, which now enters 
your soul like a sunbeam that nothing can obscure’. But it is 
obscured during the trio section, by the cellos, basses and 
trombones, after which the return of the principal ländler 
theme restores the mood of peace and tranquillity. 

Violent timpani strokes open the third-movement scherzo, 
as Mahler’s hero awakens from this wistful dream and ‘returns 
into the confusion of life, beholds the tumult of appearances 
and…despairs of himself and God. The world and life become 
for him a disorderly apparition; disgust for all being and 
becoming lays hold of him with an iron grip and drives him  
to cry out in desperation.’ Mahler’s song about St Anthony’s 
futile sermon to the fishes becomes a dance of life, adopting 
many different faces – cynicism, false cheer, fright – and 
interrupted on its way by woodwind interjections. There is joy 
and beauty in the two trios – the first an exuberant country 
dance, the second a sentimental close-harmony tune for  
the trumpets – but the mood of futility and emptiness again 
becomes all-pervasive, culminating in a terrible ‘cry of disgust’ 
which is dispelled by a return to the ‘dance of life’ music,  
now descending through the orchestra until the final stroke 
on the tam-tam.

The entry of the voices in  
the fifth movement of the  
Resurrection Symphony – 
manuscript score with  
annotations by the composer.
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COMING UP

BOOK NOW TICKETS FROM $39*  |  Call 8215 4600 Mon-Fri 9am-5pm

 SYDNEYSYMPHONY.COM

*  Selected performances. Prices correct at time of publication and subject to change. Booking fees for $5-$8.95 may apply depending on method of booking.

Tickets also available at SYDNEYOPERAHOUSE.COM 
Call 9250 7777 Mon–Sat 9am–8.30pm Sun 10am–6pm

NELSON FREIRE  
PLAYS SCHUMANN 
Few pianists are as widely admired as Brazilian Nelson Freire.  
His long-awaited return to Sydney features a concerto perfectly  
suited to both the poetry and the virtuosity of his art. Schumann’s 
rhapsodic Piano Concerto is full of irresistible beauty.

APT MASTER SERIES

 WED 21 SEP 8PM    FRI 23 SEP 8PM 
 SAT 24 SEP 8PM

BEETHOVEN Coriolan Overture
SCHUMANN Piano Concerto 
RACHMANINOFF Symphony No.2

Marcelo Lehninger conductor / Nelson Freire piano

CLASSICAL

ASHKENAZY’S BEETHOVEN CELEBRATION

BEETHOVEN 
HEROIC
Jayson Gillham performs  
Beethoven’s Piano Concerto No.4
Hear Australian Jayson Gillham – a rising star on  
the international piano scene – perform Beethoven’s 
Fourth Piano Concerto, the very same concerto for  
which he won first prize at the 2014 Montreal 
International Music Competition!

APT MASTER SERIES

 WED 12 OCT 8PM  FRI 14 OCT 8PM 
 SAT 15 OCT 8PM  MON 17 OCT 7PM

BEETHOVEN  
Piano Concerto No.4 
Symphony No.3, Eroica

Vladimir Ashkenazy conductor 
Jayson Gillham piano

BEETHOVEN 
PASTORAL
Nobuyuki Tsujii performs  
Beethoven’s Piano Concerto No.3.
Beethoven’s Third Concerto is brilliant, elegant and 
audience-pleasing. The pianist is Nobuyuki Tsujii, 
blind from birth, who caused a sensation in the 2009 
Van Cliburn Competition and has acquired a devoted 
following in his native Japan.

 THU 20 OCT 1.30PM
EMIRATES METRO SERIES 

 FRI 21 OCT 8PM 
 SAT 22 OCT 2PM

BEETHOVEN  
Piano Concerto No.3 
Symphony No.6, Pastoral

Vladimir Ashkenazy conductor / Nobuyuki Tsujii piano
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Mahler wrote of his response to the St Anthony story: ‘…look 
at the congregation swimming away as soon as the sermon is 
over…Not one of them is the wiser for it, even though the Saint 
has performed for them. But only a few people will understand 
my satire on mankind.’

There is no break between the third and fourth movements. 
After the hollow sounds of the scherzo have died away, the 
mezzo-soprano begins the song Urlicht. In the words of the 
writer Philip Barford, the entry of the voice here ‘serves as 
a pivotal point, transfiguring the symphonic scheme with light 
and depth’.

Without pause we hear the ‘cry of disgust’ once again, ushering 
in the Finale – the longest and most complex movement of all. 
‘We are confronted once more with terrifying questions,’ the 
composer wrote of this moment. ‘The last judgement is at 
hand, and the horror of the day of days has come upon us.’ 
This gives way to a passage of great peace, confidence and 
spaciousness, in preparation for the call to resurrection. We  
are now launched firmly into the episodic development section, 
where themes from previous movements (except the second) 
are recalled, and, from the later choral sections of the current 
movement, anticipated. The ‘Dies irae’ is heard again, then  
a clear, confident theme appears for the first time, on the 
trombone, and is transformed into a series of rapturous slow 
fanfares.

After a tremendous crescendo for percussion alone, a great 
march of the dead now begins. ‘The earth trembles, graves 
burst open, the dead arise and step forth in long endless files,’ 
Mahler wrote. ‘The cry for mercy and grace falls terrifyingly  
on our ear.’ This march rises to a fearful climax, only to be 
succeeded by another march, first heard off-stage, that 
climaxes with a ‘cry of disgust’ even more ferocious than the 
one which opened this movement. 

Urlicht

O Röschen rot! 
Der Mensch liegt in grösster Not!  
Der Mensch liegt in grösster Pein!  
Je lieber möcht’ ich im Himmel sein!  
Da kam ich auf einen breiten Weg;  
Da kam ein Engelein und wollt’ mich abweisen. 
Ach nein! Ich liess mich nicht abweisen: 
Ich bin von Gott und will wieder zu Gott! 
Der liebe Gott wird mir ein Lichtchen geben,  
Wird leuchten mir bis in das ewig selig Leben!

Primordial Light

Little red rose! 
Humankind lies in greatest need!  
Humankind lies in greatest pain! 
How I wish I were in heaven! 
Then I came upon a broad path; 
an angel appeared and wanted to turn me away. 
Ah no! I did not let myself be turned away. 
I came from God and would return to God!  
Dear God will give me a little light, 
will light my way to the eternal, blessed life!
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A solo horn now plays the passage later sung by the  
mezzo-soprano as ‘O believe, my heart believe’, but is soon 
overwhelmed by off-stage horns announcing the call to 
resurrection, answered this time by two groups of off-stage 
trumpets. We seem to be between heaven and earth, as the  
call to the afterlife is mingled with a nightingale’s call on the 
flute, ‘like a last quivering echo of earthly life’.

Then, in hushed tones, the choir sings the first verses of 
Klopstock’s ode, with the soprano soloist joining them to  
create an effect of breathtaking beauty. The new stanzas 
Mahler wrote himself, to answer explicitly the first movement’s 
questions, are given to the two vocal soloists. The music 
gradually builds in confidence and moves through different 
keys and textures towards E flat, in which key the Resurrection 
chorale shines forth, crowning one of the most remarkable of 
all symphonic creations. Mahler’s description of the score’s 
final pages is the only possible one: ‘An overwhelming love 
lightens our being. We know and are.’

Auferstehung

Chorus and soprano 
Aufersteh’n, ja aufersteh’n wirst du,  
Mein Staub, nach kurzer Ruh’!  
Unsterblich Leben! Unsterblich Leben  
Wird der dich rief dir geben.  
Wie der aufzublüh’n wirst du gesä’t! 
Der Herr der Ernte geht 
Und sammelt Garben uns ein, die starben!

Mezzo-soprano 
O glaube, mein Herz, o glaube: 
Es geht dir nichts verloren! 
Dein ist, Dein, ja Dein, was du gesehnt!  
Dein, was du geliebt, 
Was du gestritten!

Soprano 
O glaube: 
Du wardst nicht umsonst geboren!  
Hast nicht umsonst gelebt, gelitten!

Chorus 
Was entstanden ist, das muss vergehen!  
Was vergangen, auferstehen! 
Hör’ auf zu beben! 
Bereite dich zu leben!

Resurrection

 
You will rise again, rise again, 
My mortal dust, after a brief rest. 
Immortal life! the one who called you 
will give you immortal life. 
You are sown to flower. 
The lord of the harvest goes forth 
And gathers us in sheaves, we who have died.

 
Believe, O my heart, believe: 
you have lost nothing. 
All that you longed for is yours, yes, yours:  
all you loved, 
all you fought for is yours.

 
O believe: 
You were not born in vain! 
You did not live or suffer in vain.

 
All that is created must die. 
All that has died must rise again!  
Cease your trembling! 
Prepare to live!
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PHILLIP SAMETZ © 1995/2004 

TRANSLATIONS: SYMPHONY AUSTRALIA © 2003

In addition to the vocal soloists and large chorus, Mahler’s Resurrection 

Symphony calls for a huge orchestra comprising four flutes (all doubling 

piccolo), four oboes (two doubling cor anglais), five clarinets (including 

bass clarinet and E flat clarinets) and four bassoons (one doubling 

contrabassoon); ten horns and ten trumpets (some of which are heard 

from offstage); four trombones and tuba; timpani and a large percussion 

section; two harps, organ and strings. 

The SSO gave the first Australian performance of Mahler’s Resurrection 

Symphony in 1950, conducted by Otto Klemperer, with soloists Valda 

Bagnall and Florence Taylor and the Hurlstone Choral Society. (This 

performance is available on recording.) Our most recent performance  

was in 2011, concluding Vladimir Ashkenazy’s Mahler Odyssey and 

featuring Emma Matthews and Michelle DeYoung as soloists with the 

Sydney Philharmonia Choirs. Other recent performances of the symphony 

include 1995 (conducted by Edo de Waart) and 1990 (Stuart Challender).

Soprano, mezzo-soprano and chorus 
O Schmerz! Du Alldurchdringer!  
Dir bin ich entrungen! 
O Tod! Du Allbezwinger! 
Nun bist du bezwungen! 
Mit Flügeln, die ich mir errungen, 
In heissem Liebesstreben 
Werd’ ich entschweben 
Zum Licht, zu dem kein Aug’ gedrungen!

Mit Flügeln, die ich mir errungen  
Werde ich entschweben!  
Sterben werd’ ich, um zu leben!

Aufersteh’n, ja aufersteh’n wirst du,  
Mein Herz, in einem Nu! 
Was du geschlagen, 
Zu Gott wird es dich tragen!

 
O Pain that pierced me through,  
I have torn free of you! 
O Death, the conqueror of all,  
now you are defeated! 
On the wings I won 
in the fierce striving for love 
I will soar 
to the light that no eye has seen!

On the wings I won 
I will soar! 
I will die so I may live!

You will rise again, yes, rise again,  
my heart, in an instant! 
The blows you have struck 
will carry you to God!

Sign up for

STUDENT RUSH
Students can enjoy and experience selected  
Sydney Symphony Orchestra concerts at the  
unbelievably low price of 

For more information and to sign-up visit

SYDNEYSYMPHONY.COM

JUST $15* PER TICKET

*  Tickets are by email offer only. Available on a first come, first serve basis and subject to availability. Booking fee of $3 may apply. Students MUST provide 
a valid full-time Australian student ID. One student rush ticket per student ID. Select performances only.
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Broadcast Diary
September

abc.net.au/classic

Monday 26 September, 8pm
TCHAIKOVSKY 5 (2014)
Thomas Søndergård conductor 
James Ehnes violin

Stenhammar, Prokofiev, Bach, Tchaikovsky

SSO Radio
Selected SSO performances, as recorded by the ABC, 
are available on demand:  
sydneysymphony.com/SSO_radio

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 13 September, 6pm
Musicians and staff of the SSO talk about the life of  
the orchestra and forthcoming concerts. Hosted by 
Andrew Bukenya.

finemusicfm.com
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MORE MUSIC

THE SSO PLAYS MAHLER

Our most recent performances of Mahler 2, with 
Vladimir Ashkenazy, were recorded for release on our 
house label, SSO Live. Naturally, we recommend this 
recording, featuring soloists Emma Matthews and 
Michelle DeYoung and our longstanding choral partner, 
Sydney Philharmonia Choirs.

SSO201203

Also recommended, despite its historic sound, is one of 
the SSO’s earliest surviving recordings of significance, 
documenting Otto Klemperer’s performances of 
Mahler 2 with the orchestra in 1950. The soloists were 
Valda Bagnall and Florence Taylor, and the chorus was 
the Hurlstone Choral Society, fore-runner of the Sydney 
Philharmonia Choirs. The most recent release of this 
recording formed part of the Sydney Symphony 75th 
Anniversary boxed set. 

ABC CLASSICS 476 5957 (set) 
ABC CLASSICS 476 5958 (single CD)

As part of Ashkenazy’s Mahler Odyssey in 2010–2011, 
the SSO recorded all the Mahler symphonies and 
selected works for voice and orchestra. Visit our 
website to purchase individual CDs or the complete 
12-volume set. 
sydneysymphony.com/shop
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David Robertson is a compelling and passionate 
communicator whose stimulating ideas and 
music-making have captivated audiences and 
musicians alike. A consummate musician and 
masterful programmer, he has forged strong 
relationships with major orchestras throughout 
Europe and North America.

He made his Australian debut with the SSO  
in 2003 and soon became a regular visitor to 
Sydney, with projects such as The Colour of  
Time, a conceptual multimedia concert; the 
Australian premiere of John Adams’ Doctor 
Atomic Symphony; and concert performances  
of The Flying Dutchman with video projections. 
In 2014, his inaugural season as Chief Conductor 
and Artistic Director, he led the SSO on a seven-
city tour of China.

Last year he launched his 11th season as 
Music Director of the St Louis Symphony. Other 
titled posts have included Principal Guest 
Conductor of the BBC Symphony Orchestra, 
Music Director of the Orchestre National de  
Lyon and resident conductor of the Jerusalem 
Symphony Orchestra. An expert in 20th- and 
21st-century music, he has also been Music 
Director of the Ensemble Intercontemporain in 
Paris (where composer and conductor Pierre 
Boulez was an early supporter). He is also a 
champion of young musicians, devoting time to 
working with students and young artists.

David Robertson is a frequent guest with 
major orchestras and opera houses throughout 
the world and in recent seasons he has 
conducted the New York Philharmonic, Los 
Angeles Philharmonic, Boston Symphony 
Orchestra, Chicago Symphony Orchestra, and  
the Philadelphia and Cleveland orchestras, as 
well as the Berlin Philharmonic, Staatskapelle 
Dresden, BBC Symphony Orchestra and the  
Hong Kong Philharmonic Orchestra. In 2014  
he conducted the controversial but highly 
acclaimed Metropolitan Opera premiere of John 
Adams’ Death of Klinghoffer.

His awards and accolades include Musical 
America Conductor of the Year (2000), Columbia 
University’s 2006 Ditson Conductor’s Award, 
and, with the SLSO, the 2005–06 ASCAP Morton 
Gould Award for Innovative Programming. In 
2010 he was elected a Fellow of the American 
Academy of Arts and Sciences, and in 2011 
a Chevalier de l’Ordre des Arts et des Lettres.

David Robertson was born in Santa Monica, 
California, and educated at the Royal Academy of 
Music in London, where he studied French horn 
and composition before turning to conducting. 
He is married to pianist Orli Shaham.

 
The position of Chief Conductor and Artistic 
Director is also supported by Principal Partner 
Emirates.

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

THE ARTISTS
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Kiandra Howarth graduated with a Bachelor  
of Music degree from the Queensland 
Conservatorium Griffith University in 2010,  
while also a member of the Opera Queensland 
Young and Developing Artist Program. 

In 2009, she made her professional debut  
with Opera Queensland, creating the role of Josie 
in the youth opera Dirty Apple. She has received 
many prizes from the Acclaim Awards and the 
Australian Singing Competition, including the 
Mozart Operatic Institute Award and the Dr Handa 
Prize.

Joining the Young Artist Program at Opera 
Australia in 2012, she performed the roles of 
Papagena (The Magic Flute) and Zerlina (Don 
Giovanni), and made her international debut for 
Opera Australia singing Norina in Don Pasquale  
in Tokyo. In 2011 she appeared as soprano soloist 
with the Queensland Symphony Orchestra.

In 2013 she joined the Salzburger Festspiele 
Young Singers Project, where she sang Konstanze 
in Die Entführung aus dem Serail für Kinder  
and Pamina in Die Zauberflöte für Kinder. She  
also performed the Messenger of Peace in  
Rienzi under Philippe Jordan and A Voice from 
Heaven in Don Carlos under Antonio Pappano  
in the main Salzburg Festival season. Later  
that year she joined the Jette Parker Young  
Artists Programme at the Royal Opera House, 

Covent Garden, and in the 2013–14 Royal Opera 
House season she sang Second Flower Maiden  
in Parsifal and Echo in Ariadne auf Naxos. Her 
performance of Fiordiligi (Così fan tutte) in the 
ROH Summer Series received critical acclaim.

Kiandra Howarth’s association with ROH 
continued in 2014–2015: she sang Giannetta in 
The Elixir of Love, Countess Ceprano in Rigoletto, 
and made her leading role debut at Covent 
Garden as Adina in The Elixir of Love.

This year she returns to Australia to sing 
Lauretta in Gianni Schicchi for West Australian 
Opera, and will also perform soprano solos in 
Mozart’s Requiem for the Queensland Symphony 
Orchestra and Mahler’s Resurrection Symphony 
for the West Australian Symphony Orchestra. 
Kiandra Howarth previously appeared for the  
SSO in 2011, in performances of Beethoven’s 
incidental music for Egmont, and singing Johann 
Strauss II in A Night in Vienna, presented here at 
the Sydney Town Hall.

Kiandra Howarth 
soprano
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Caitlin Hulcup made her European debut at the 
Wiener Staatsoper in 2004 singing Enriquetta  
in I Puritani and has appeared at many leading 
opera houses internationally, including Royal 
Opera House Covent Garden, Bolshoi Theatre 
Moscow, Deutsche Staatsoper Berlin, Theater 
an der Wien, Maggio Musicale Fiorentino, 
Bayerisches Staatsoper Munich and Palau de 
les Arts Valencia. She regularly sings in oratorio, 
concert and Lieder recitals, and her operatic 
repertoire features major roles by Handel, Mozart 
and Richard Strauss. 

She has worked with conductor Zubin Mehta  
in Valencia and Florence: singing Donna Elvira 
(Don Giovanni) and Octavian (Der Rosenkavalier). 
She has also appeared as Octavian in Moscow 
with Vassily Sinaisky and Beijing with Sebastian 
Lang-Lessing. She has sung Rosina (The Barber 
of Seville) at the Wiener Staatsoper with Yves Abel 
and Jean-Christoph Spinosi; Sesto (La clemenza 
di Tito) with Benjamin Bayl in Taipei; Idamante 
(Idomeneo) with Tobias Ringborg for Garsington 
Opera; and Meg Page (Falstaff) at Théâtre des 
Champs Élysées with Daniele Gatti and Alain 
Altinoglu.

She has also performed with many leading 
early music conductors, including René Jacobs 
(Diana/Il Destino in La Calisto at La Monnaie in 
Brussels), Christian Currnyn (Aristeus in Keith 

Warner’s ROH production of Orpheus) and Alan 
Curtis (the title role in Ariodante in Braunschweig, 
Cesare in Catone in Utica at Théâtre des Champs 
Élysées, and Alceste in Admeto for Theater an  
der Wien). She recently sang Orfeo in Gluck’s 
Orfeo ed Euridice with Kenneth Montgomery  
and Ariodante with Nicholas Kraemer. Her 
recordings include Arbaces (Artaxerses) with  
Ian Page; Cyrus (Belshazzar) with William 
Christie; and Calbo (Maomett II) with Rossini 
specialist David Parry. For Pinchgut Opera she 
has performed and recorded the title roles in 
Vivaldi’s Griselda (conducted by Erin Helyard)  
and Iphigénie en Tauride (Anthony Walker).

Caitlin Hulcup’s concert engagements include 
Beethoven’s Ninth Symphony with Gustavo 
Dudamel in Venezuela, Mozart’s Great C Minor 
Mass with Jérémie Rhorer in Hamburg, and 
Beethoven’s Missa Solemnis with Martin 
Haselböck and the Wiener Akademie. Last year 
she appeared for the SSO in performances of 
Des Knaben Wunderhorn conducted by Mark 
Wigglesworth.

Caitlin Hulcup 
mezzo-soprano
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Sydney Philharmonia Choirs
Sydney Philharmonia Choirs exists to share  
the joy of choral music with choristers and 
audiences alike. Founded in 1920, it has become 
Australia’s finest choral organisation and now 
regularly performs at the Sydney Opera House 
and other leading concert halls around the 
country. Brett Weymark has been the Music 
Director since 2003.

The choristers, numbering 1500 people, 
volunteer their time and talents to rehearsing 
and singing in extraordinary performances,  
not only in the organisation’s own concerts  
but in collaborations with major international 
artists and orchestras, including the Melbourne 
Symphony Orchestra and the Australian Ballet. 
In 2002, Sydney Philharmonia was the first 
Australian choir to sing at the BBC Proms 
(Mahler’s Eighth Symphony under Simon Rattle), 
returning again in 2010.

The choirs appear regularly in the SSO’s 
subscription series. Last season they performed 
with the SSO in Holst’s Planets, Tristan und 
Isolde, Danny Elfman’s music from the films of 
Tim Burton, and Beethoven’s Missa Solemnis. 
The SPC Chamber Singers recently appeared 
with the SSO in a Haydn and Mozart program  
and the symphonic choir sang in performances 
of Haydn’s Creation. SPC also presents its own 
series of programs each year, with forthcoming 
highlights including A Sea Symphony by Vaughan 
Williams and music by Wagner and Vine in 
September.

www.sydneyphilharmonia.com.au

THE CHOIR

Brett Weymark Music Director 
Brett Weymark studied singing at the University 
of Sydney and conducting at the Sydney 
Conservatorium alongside studies in Europe  
and America. He has held positions with the  
Song Company, Opera Australia, Pacific Opera, 
Sounds Baroque, Cantillation and the University 
of Western Sydney, as well as working many of 
the major musical organisations in Australia, and 
in 2002 he was awarded a Centenary Award for 
his services to music.

In 2003 he was appointed Music Director of 
Sydney Philharmonia Choirs. He has conducted 
the SPC in premieres of works by composers 
such as Elena Kats-Chernin, Andrew Schultz  
and Peter Sculthorpe and has also prepared the 
choirs for conductors such as Simon Rattle, 
Charles Mackerras, Vladimir Ashkenazy, Paul 
McCreesh, Edo de Waart and Charles Dutoit as 
well as David Robertson. In 2005 he initiated  
the ChorusOz project, which now attracts a 
thousand singers each year. Recent highlights 
have included conducting the premiere of 
Jandamarra by Paul Stanhope and Steve Hawke 
(SSO), Haydn’s Creation (Hong King Philharmonic 
Orchestra), Bach’s St John Passion (SPC), 
Handel’s Hercules (Canberra Choral Society)  
and Heavenly Creatures, a program of Haydn  
and Mozart choral works for the SSO. In 2016 he 
also conducts King Arthur for Brisbane Baroque 
and Jephtha for Canberra Choral Society.
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Celebrating 80 years of singing with the Sydney Symphony Orchestra. 

Sydney Philharmonia Choirs are looking for passionate singers to join them –  
visit sydneyphilharmonia.com/sing-with-passion

Sydney Philharmonia Choirs
Brett Weymark Music Director  
Hannah Mason General Manager 
Christopher Cartner Assistant Chorusmaster & Principal Rehearsal Pianist 
Josephine Allan Rehearsal Pianist

SOPRANOS
Shelley Andrews 
Debra Baker 
Georgina Bitcon 
Anne Blake 
Valerie Blechar 
Natalie Brown 
Liliane Cooley 
Pam Cunningham 
Rouna Daley 
Shamistha De Soysa 
Karina Falland 
Natalie Fisher 
Luda Goncharova 
Natalie Gooneratne 
Judith Gorry 
Caroline Gude 
Rachel Harris 
Keryn Hassall 
Kellie Hewitt-Taylor 
Carine Jenkins 
Yi-Hsia Koh 
Yvette Leonard 
Lyanne Macfarlane 
Gillian Markham 
Bernadette Mitchell 
Sarah Moore 
Nathalie O’Toole 
Lindsey Paget-Cooke 
Dympna Paterson 
Linda Peach

Laura Platts 
Jane Prosser 
Georgia Rivers 
Jolanda Rotteveel 
Allison Rowlands 
Meg Shaw 
Suzette Skobier-Askew 
Katherine Thompson 
Sarah Thompson 
Narelle Vance 
Jessica Veliscek  
   Carolan 
Joanna Warren

ALTOS
Kate Aitchison 
Leonie Armitage 
Amanda Baird 
Margaret Bartholomew 
Gillian Behrens 
Katie Blake 
Jan Borrie 
Julie Dowsley 
Alison Dutton 
Helen Esmond 
Jessica Farrell 
Jan Fawke 
Phoebe Ferguson 
Jennifer Gillman 
Rebecca Gladys-Lee 
Amanda Hamilton

Kathryn Harwood 
Sarah Howell 
Tracey Jordan 
Donna McIntosh 
Tijana Miljovska 
Penelope Morris 
Marj O’Callaghan 
Virginia Rowlands 
Jan Shaw 
Megan Solomon 
Erica Svampa 
Robyn Tupman 
Noriko Yamanaka 
Priscilla Yuen

TENORS
Matthew Allchurch 
Paul Boswell 
Simon Cadwallader 
Daniel Comarmond 
Robert Elliott 
Nick Hazell 
Jude Holdsworth 
Michael Kertesz 
Vincent Lo 
Juan Martin Marangoni 
George Panaretos 
Patrick Shearer 
Martin Stebbings 
Alex Walter 
Mark Wong

BASSES
Jock Baird 
Peter Callaghan 
Gordon Cheng 
Adrian Codognotto 
Julian Coghlan 
Daryl Colquhoun 
Robert Cunningham 
Tom Forrester-Paton 
Eric Hansen 
Simon Harris 
Derek Hodgkins 
David Jacobs 
Fintan Keane 
Bruce Lane 
Ian Pettener 
Peter Poole 
Michael Ryan 
Robert Sherrington  
Antony Strong 
Nicholas Tong 
Adam Williams 
Arthur Winckler 
David Wood 
Jonathan Wood 
Ben Yi
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s third year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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THE ORCHESTRA

Dene Olding
CONCERTMASTER

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.

This year we are bidding farewell to two longstanding members  
of the SSO. Dene Olding will give his final performances as 
Concertmaster on 26, 28 and 29 October; Principal Flute Janet 
Webb will give her final performances on 10, 11 and 12 November.

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Jenny Booth
Sophie Cole
Amber Davis
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emily Qin°
Benjamin Tjoa†

Dene Olding 
CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Brielle Clapson 

SECOND VIOLINS 
Kirsty Hilton 
Marina Marsden 
Emma Jezek 
A/ ASSOCIATE PRINCIPAL 

Claire Herrick
A/ ASSISTANT PRINCIPAL 

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Yue-Hong Cha°
Aolie Wu*
Marianne Broadfoot 
Wendy Kong

VIOLAS
Roger Benedict 
Tobias Breider 
Anne-Louise Comerford 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Amanda Verner
Leonid Volovelsky
Siyuan Zhang*

CELLOS
Umberto Clerici 
Catherine Hewgill 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Bethan Lillicrap†

DOUBLE BASSES
Kees Boersma 
Alex Henery 
Neil Brawley
PRINCIPAL EMERITUS 

Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward
Siyuan Qu*
David Campbell 

FLUTES 
Janet Webb 
Emma Sholl 
Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES
Diana Doherty 
Shefali Pryor 
David Papp
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata 
A/ PRINCIPAL

Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET

Sandra Ismail†

Matthew Larsen*

BASSOONS
Todd Gibson-Cornish
Matthew Wilkie 
PRINCIPAL EMERITUS

Fiona McNamara
Melissa Woodroffe*
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks 
Robert Johnson 
Geoffrey O’Reilly
PRINCIPAL 3RD

Euan Harvey
Rachel Silver
Emma Eden*
Julian Leslie*
Jenny McLeod-Sneyd°
Ben Messenger†

Malcolm Stewart*
Marnie Sebire

TRUMPETS
Paul Goodchild 
Anthony Heinrichs
Mark Bremner*
Matt Dempsey*
Colin Grisdale*
Daniel Henderson†

Brody Linke*
Owen Morris*
Rainer Saville*
Jenna Smith*
David Elton 

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé 

TIMPANI
Richard Miller 
Mark Robinson 
ASSISTANT PRINCIPAL 

PERCUSSION
Rebecca Lagos 
Timothy Constable
Ian Cleworth*
Gabriel Fischer*
Brian Nixon*
Alison Pratt*

HARP 
Louise Johnson
Genevieve Lang*

ORGAN
David Drury*

Bold = PRINCIPAL
Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN
† = SSO FELLOW
Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR

Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER 

Eleasha Mah

ARTIST LIAISON MANAGER

Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 

Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

A/ EDUCATION MANAGER 

Benjamin Moh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Laura Daniel

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

MARKETING MANAGER, CRM & DATABASE

Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley
SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant
MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin
BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess
CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift
PHILANTHROPY MANAGER

Jennifer Drysdale
PATRONS EXECUTIVE

Sarah Morrisby
TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins
PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR

Julia Glass

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack
PUBLICIST 

Caitlin Benetatos
MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn
FINANCE MANAGER 

Ruth Tolentino 
ACCOUNTANT 

Minerva Prescott 
ACCOUNTS ASSISTANT 

Emma Ferrer 
PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE
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SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde AO 

Vicki Olsson

Roslyn Packer AO

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White AO & Rosemary White

Ray Wilson OAM in memory of the late James Agapitos OAM

Supporting the artistic vision of David Robertson,  

Chief Conductor and Artistic Director

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Principal Double Bass Kees Boersma holds the 
SSO Council Chair. The Sydney Symphony  
Orchestra Council is a group of dedicated 
donors and subscribers, who, when the 
opportunity arose, were delighted to support 
one of the SSO’s long-standing musicians.  
Kees Boersma with members of the SSO 
Council (from left): Eileen Ong, Danny May, 
Simon Johnson, John van Ogtrop and Gary 
Linnane (full Council listing opposite).
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Sydney Symphony Orchestra 2016 Fellows 

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
Kim Williams AM & Catherine Dovey Patrons of Roger Benedict, 

 Artistic Director, Fellowship
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Double Bass Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair

fellowship supporting patrons
Mr Stephen J Bell
Dr Rebecca Chin
Joan MacKenzie Scholarship
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Mrs Barbara Murphy
Drs Keith & Eileen Ong
Tony Strachan

major education donors
Bronze Patrons & above

John Augustus & Kim Ryrie
Bob & Julie Clampett
Howard & Maureen Connors
The Greatorex Foundation
J A McKernan
Barbara Maidment
Mr & Mrs Nigel Price
Drs Eileen & Keith Ong
Mr Robert & Mrs Rosemary Walsh

Learning & Engagement

SSO PATRONS

Commissioning Circle
Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Andrew Kaldor AM & Renata Kaldor AO

Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Dr Richard T White
Anonymous

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N

Foundations

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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SILVER PATRONS  
$10,000–$19,999
Christine Bishop 
Audrey Blunden 
Dr Hannes &  
   Mrs Barbara Boshoff 
Mr Robert Brakspear 
Mr Robert & Mrs L Alison Carr 
Bob & Julie Clampett 
Michael Crouch AO &  
   Shanny Crouch 
Ian Dickson & Reg Holloway 
Paul Espie 
Edward & Diane Federman 
Nora Goodridge 
Mr Ross Grant 
In memory of  
   George Joannides 
Stephen Johns &  
   Michele Bender 
Simon Johnson 
Helen Lynch am & Helen Bauer 
Judith A McKernan 
Susan Maple-Brown AM 
Mr John Morschel 
Seamus Robert Quick 
Garry & Shiva Rich 
Tony Strachan
Caroline Wilkinson 
Anonymous (2)

BRONZE PATRONS  
$5,000–$9,999 
Dr Raji Ambikairajah 
John Augustus & Kim Ryrie 
Dushko Bajic 
Stephen J Bell 
Beverley & Phil Birnbaum 
Boyarsky Family Trust 
Peter Braithwaite &  
   Gary Linnane 
Mrs P M Bridges OBE 
David Z Burger Foundation 
Ian & Jennifer Burton 
Dr Rebecca Chin 
Dr Diana Choquette &  
   Mr Robert Milliner 
Howard Connors 
Mr Richard Flanagan 
Dr Stephen Freiberg &  
   Donald Campbell 
Dr Colin Goldschmidt 
Mr James Graham AM & 
   Mrs Helen Graham 
The Greatorex Foundation 
Warren Green 
In memoriam  
   Dr Reg Lam-Po-Tang 
Mr Ervin Katz 

DIAMOND PATRONS  
$50,000+
Geoff Ainsworth AM &  
   Johanna Featherstone 
Anne Arcus & Terrey Arcus AM 
Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM 
Mrs Roslyn Packer AO 
Kenneth R Reed AM 
Paul Salteri AM & Sandra Salteri 
Peter Weiss ao & Doris Weiss 
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS  
$30,000–$49,999
Doug & Alison Battersby 
Tom Breen & Rachael Kohn 
Mr John C Conde AO 
Robert & Janet Constable 
Ruth & Bob Magid 
The Hon Justice AJ Meagher & 
   Mrs Fran Meagher 
Mrs Barbara Murphy 
Vicki Olsson 
Mrs W Stening 
Susan & Isaac Wakil 
Kim Williams AM & 
   Catherine Dovey

GOLD PATRONS  
$20,000–$29,999
Brian Abel 
Robert Albert AO & 
   Elizabeth Albert 
The Berg Family Foundation 
Sandra & Neil Burns 
James & Leonie Furber 
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO 
I Kallinikos 
In memory of Matthew Krel 
Russell & Mary McMurray 
Justice Jane Mathews AO 
Mrs T Merewether OAM 
Karen Moses 
Rachel & Geoffrey O’Conor 
Drs Keith & Eileen Ong 
Andy & Deirdre Plummer 
David Robertson & Orli Shaham 
Mrs Penelope Seidler AM 
Mrs Joyce Sproat &  
   Mrs Janet Cooke 
Mr Fred Street AM &  
   Mrs Dorothy Street 
Ray Wilson OAM  
   in memory of  
   James Agapitos OAM 
Anonymous

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest 

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  

ON MAKING A BEQUEST TO THE SSO,  

PLEASE CONTACT OUR PHILANTHROPY TEAM  

ON 8215 4625.

Henri W Aram OAM &  
Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine AO

Ray Wilson OAM

Anonymous (12)

Celebrating the vision of donors who are leaving a 
bequest to the SSO.

Stuart Challender Legacy Society
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SSO PATRONS

Playing Your Part
The Hon. Paul Keating 
Robert McDougall 
Barbara Maidment 
Mora Maxwell 
Taine Moufarrige 
Ms Jackie O’Brien 
Mr & Mrs Nigel Price 
Chris Robertson  
    Katherine Shaw & 
   Rodney Rosenblum AM &  
   Sylvia Rosenblum 
Dr Evelyn Royal 
Manfred & Linda Salamon 
Geoff Stearn 
John & Jo Strutt 
Mr Robert &  
   Mrs Rosemary Walsh 
Judy & Sam Weiss 
Mary Whelan &   
   Rob Baulderstone 
In memory of Geoff White 
Anonymous (3)

PRESTO PATRONS  
$2,500–$4,999
Mr Henri W Aram OAM 
Ian Brady 
Mr David & Mrs Halina Brett 
Mark Bryant OAM 
Lenore P Buckle 
Cheung Family 
Dr Paul Collett 
Ewen Crouch AM &  
  Catherine Crouch 
Andrew & Barbara Dowe 
Dr Lee MacCormick Edwards 
Charitable Foundation 
Prof. Neville Wills &  
   Ian Fenwicke 
Anthony Gregg 
Ann Hoban 
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson 
Dr & Mrs Michael Hunter 
Mr John W Kaldor AM 
Professor Andrew Korda AM &  
   Ms Susan Pearson 
Dr Barry Landa 
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw 
Mrs Juliet Lockhart 
Ian & Pam McGaw 
Renee Markovic 
Helen & Phil Meddings 
James & Elsie Moore 
Lesley & Andrew Rosenberg 
Helen & Sam Sheffer 
Dr Agnes E Sinclair 
In memory of Annebell Sunman 
Rosemary Swift 
John & Akky van Ogtrop 
Westpac Group 
Yim Family Foundation 
Dr John Yu ac 
Anonymous (2)

VIVACE PATRONS  
$1,000–$2,499
Mrs Lenore Adamson 
Antoinette Albert 
Rae & David Allen 
Mr Matthew Andrews 
Mr Garry & Mrs Tricia Ash 
Sibilla Baer 
The Hon. Justice Michael Ball 
Dr Richard & Mrs Margaret Ball 
David Barnes 
Dr Richard & Mrs Margaret Bell 
In memory of Lance Bennett 
G & L Besson 
Ms Gloria Blonde 
Jan Bowen AM 
In memory of Jillian Bowers 
In Memory of Rosemary Boyle,  
   Music Teacher 
Roslynne Bracher 
Daniel & Drina Brezniak 
William Brooks & Alasdair Beck 
Mr Peter Brown 
Dr David Bryant 
In memory of R W Burley 
Ita Buttrose AO OBE 
Hon. J C Campbell QC &  
   Mrs Campbell 
Debby Cramer & Bill Caukill 
Norman & Suellen Chapman 
Mr B & Mrs M Coles 
Ms Suzanne Collins 
Joan Connery OAM &  
   Maxwell Connery OAM 
Mr Phillip Cornwell 
Dr Peter Craswell 
Mr John Cunningham SCM &  
   Mrs Margaret Cunningham 
Darin Cooper Foundation 
Greta Davis 
Lisa & Miro Davis 
Dr Robert Dickinson 
E Donati 
Professor Jenny Edwards 
Dr Rupert C Edwards 
Malcolm Ellis & Erin O’Neill 
Mrs Margaret Epps 
Mr & Mrs J B Fairfax AM 
Julie Flynn 
Dr Kim Frumar &  
   Ms Teresa De Leon 
Clive & Jenny Goodwin 
Michael & Rochelle Goot 
In Memory of Angelica Green 
Akiko Gregory 
Dr Jan Grose 
Mr & Mrs Harold & Althea Halliday 
Janette Hamilton 
Sandra Haslam 
Mrs Jennifer Hershon 
Sue Hewitt 
Jill Hickson AM 
Dorothy Hoddinott AO 
Kimberley Holden 

Dr Gary Holmes 
The Hon. David Hunt AO QC &  
   Mrs Margaret Hunt
Dr Owen Jones 
Mrs W G Keighley 
Aernout Kerbert &  
   Elizabeth Neville 
Mrs Gilles Kryger 
Mr Justin Lam 
Beatrice Lang 
Mr Peter Lazar AM 
Airdrie Lloyd 
Peter Lowry OAM &  
   Carolyn Lowry OAM 
Gabriel Lopata 
Macquarie Group Foundation 
David Maloney AM & Erin Flaherty 
Kevin & Deidre McCann 
John & Sophia Mar 
Danny May 
Kim Harding & Irene Miller 
Henry & Ursula Mooser 
Milja & David Morris 
Judith Mulveney 
Mr & Mrs Newman 
Darrol Norman & Sandra Horton 
Judith Olsen 
Mr & Mrs Ortis 
Andrew Patterson & Steven Bardy 
In memory of  
   Sandra Paul Pottinger 
Mark Pearson 
Mr Stephen Perkins 
Almut Piatti 
D E Pidd 
Dr John I Pitt 
Mrs Greeba Pritchard 
The Hon. Dr Rodney Purvis AM & 
    Mrs Marian Purvis 
Dr Raffi Qasabian &  
   Dr John Wynter 
Mr Patrick Quinn-Graham 
Ernest & Judith Rapee 
In memory of  
   Katherine Robertson 
Mr David Robinson 
Dr Colin Rose 
Mr Shah Rusiti 
Ann Ryan 
Jorie Ryan for Meredith Ryan 
In memory of H St P Scarlett 
George & Mary Shad 
Victoria Smyth 
Judith Southam 
Mr Dougall Squair 
Fred & Mary Stein 
Catherine Stephen 
The Hon. Brian Sully AM QC 
The Taplin Family 
Pam & Ross Tegel 
Mildred Teitler 
Dr & Mrs H K Tey 
Mr David F C Thomas & 
   Mrs Katerina Thomas 
Dr Jenepher Thomas 

Kevin Troy 
Judge Robyn Tupman 
Dr Alla Waldman 
In memory of Denis Wallis 
Henry & Ruth Weinberg 
The Hon. Justice A G Whealy 
Jerry Whitcomb 
Dr Edward J Wills 
A Wilmers & R Pal 
Ann & Brooks C Wilson AM 
Dr Richard Wing 
Evan Wong 
Dr Peter Wong & Mrs Emmy K Wong 
Sir Robert Woods 
Lindsay & Margaret Woolveridge 
In memory of Lorna Wright 
Mrs Robin Yabsley 
Anonymous (15)

ALLEGRO PATRONS  
$500–$999
Mr Nick Andrews 
Dr Gregory Au 
Mr Ariel Balague 
Mr & Mrs George Ball 
Ian Barnett 
Barracouta Pty Ltd 
Simon Bathgate 
Jane Blackmore 
Mr Chris Bennett 
Ms Baiba Berzins 
Jan Biber 
Minnie Biggs 
R D & L M Broadfoot 
Dr Miles Burgess 
Pat & Jenny Burnett 
Hugh & Hilary Cairns 
Eric & Rosemary Campbell 
M D Chapman AM &  
   Mrs J M Chapman 
Jonathan Chissick 
Donald Clark 
Michael & Natalie Coates 
Dom Cottam & Kanako Imamura 
Ann Coventry 
Mr David Cross 
Diana Daly 
Geoff & Christine Davidson 
Mark Dempsey sc 
Paul Deschamps 
Dr David Dixon 
Susan Doenau 
Dana Dupere 
Camron Dyer & Richard Mason 
John Favaloro 
Mrs Lesley Finn 
Mr & Mrs Alexander Fischl 
Ms Lynne Frolich 
Michele Gannon-Miller 
Ms Lyn Gearing 
Mrs Lianne Graf 
Mr Robert Green 
Dr Sally Greenaway 
Mr Geoffrey Greenwell 
Tony Grierson 
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Mr Richard Griffin AM 
In memory of Beth Harpley 
V Hartstein 
Alan Hauserman & Janet Nash 
Robert Havard 
Mrs A Hayward 
Roger Henning 
Prof. Ken Ho & Mrs Tess Ho 
Dr Mary Johnsson 
Ms Cynthia Kaye 
Monica Kenny 
Margaret Keogh 
Dr Henry Kilham 
Miss Joan Klein 
Mrs Patricia Kleinhans 
Ms Sonia Lal 
David & Val Landa 
In memory of Marjorie Lander 
Patrick Lane 
Elaine M Langshaw 
Dr Allan Laughlin 
Dr Leo & Mrs Shirley Leader 
Margaret Lederman 
Roland Lee 
Mr David Lemon 
Peter Leow & Sue Choong 
Mrs Erna Levy 
Mrs A Lohan 
Linda Lorenza 
Panee Low 
M J Mashford 
Ms Jolanta Masojada 
Mr Guido Mayer 
Kenneth Newton Mitchell 
Howard Morris 
Mr David Mutton 
Mr Graham North 
Miss Lesley North 
E J Nuffield 
Sead Nurkic 
Mr Michael O’Brien 
Edmund Ong 

Dr Alice J Palmer 
Dr Kevin Pedemont 
Peter & Susan Pickles 
Erika Pidcock 
Anne Pittman 
John Porter &  
   Annie Wesley-Smith 
Michael Quailey 
Dr Marilyn Richardson 
Anna Ro 
Mr Michael Rollinson 
Mrs Christine Rowell-Miller 
Mr Kenneth Ryan 
Garry E Scarf & Morgie Blaxill 
Mrs Solange Schulz 
Peter & Virginia Shaw 
Mrs Diane Shteinman AM 
David & Alison Shilligton 
Margaret Sikora 
Jan & Ian Sloan 
Maureen Smith 
Titia Sprague 
Colin Spencer 
Robert Spry 
Ms Donna St Clair 
Dr Vladan Starcevic 
Ashley & Aveen Stephenson 
Fiona Stewart 
Margaret & William Suthers 
Peter & Jane Thornton 
Rhonda Ting 
Alma Toohey 
Hugh Tregarthen 
Gillian Turner & Rob Bishop 
Ross Tzannes 
Mr Robert Veel 
Jan & Arthur Waddington 
Ronald Walledge 
Ms Roberta Woolcott 
Dr Wayne Wong 
Paul Wyckaert 
Anonymous (38)

Create a sustainable future for 
orchestral music by helping to build 
the audiences of tomorrow.

SUPPORT THE SSO 
EDUCATION FUND. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

SSO Patrons pages correct as of 1 January 2016

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair 
Belinda Bentley 
Alexandra McGuigan 
Oscar McMahon 
Taine Moufarrige  
   Founding Patron 
Shefali Pryor 
Seamus Robert Quick  
   Founding Patron 
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

MEMBERS

Laird Abernethy  
Elizabeth Adamson 
Clare Ainsworth-Herschell 
Charles Arcus 
Phoebe Arcus 
James Armstrong 
Luan Atkinson 
Dushko Bajic Supporting Patron 
Joan Ballantine 
 Scott & Alina Barlow 
Meg Bartholomew 
Andrew Batt-Rawden 
James Baudzus 
Andrew Baxter 
Adam Beaupeurt 
Anthony Beresford 
James Besson 
Dr Andrew Botros 
Peter Braithwaite 
Andrea Brown 
Nikki Brown 
Professor Attila Brungs 
Tony Chalmers 
Dharmendra Chandran 
Louis Chien 
Paul Colgan 
Claire Cooper 
Bridget Cormack 
Karynne Courts 
Robbie Cranfield 
Peter Creeden 
Asha Cugati 
Juliet Curtin 
David Cutcliffe 
Este Darin-Cooper 
Rosalind De Sailly 
Paul Deschamps 
Catherine Donnelly 
Jennifer Drysdale 
John-Paul Drysdale 
Dunmore Lang College 
Kerim & Mrs Jodi El Gabaili 
Karen Ewels 
Roslyn Farrar 
Talitha Fishburn 
Naomi Flutter 
Alexandra Gibson 

Sam Giddings 
Jeremy Goff 
Lisa Gooch 
Hilary Goodson 
Tony Grierson 
Jason Hair 
Kathryn Higgs 
Peter Howard 
Jennifer Hoy 
Katie Hryce 
James Hudson 
Jacqui Huntington 
Virginia Judge 
Paul Kalmar 
Tisha Kelemen 
Aernout Kerbert 
Patrick Kok 
Angela Kwan 
John Lam-Po-Tang 
Tristan Landers 
Gary Linnane 
David Lo 
Saskia Lo 
Gabriel Lopata 
Robert McGrory 
David McKean 
Matt Milsom 
Marcus Moufarrige 
Fern Moufarrige 
Sarah Moufarrige 
Dr Alasdair Murrie-West 
Julia Newbould 
Anthony Ng 
Nick Nichles 
Kate O’Reilly 
Edmund Ong 
Roger Pickup 
June Pickup 
Cleo Posa 
Stephanie Price 
Michael Radovnikovic 
Katie Robertson 
Dr Benjamin Robinson 
Alvaro Rodas Fernandez 
Prof. Anthony Michael Schembri 
Benjamin Schwartz 
Ben Shipley 
Ben Sweeten 
Randal Tame 
Sandra Tang 
Ian Taylor 
Dr Zoe Taylor 
Cathy Thorpe 
Michael Tidball 
Mark Trevarthen 
Michael Tuffy 
Russell van Howe & Simon Beets 
Sarah Vick 
Michael Watson 
Alan Watters 
Jon Wilkie 
Yvonne Zammit

SSO Vanguard
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SALUTE

MARKETING PARTNERREGIONAL TOUR PARTNER

PREMIER PARTNER

MAJOR PARTNERS OFFICIAL CAR PARTNERPLATINUM PARTNER

GOLD PARTNERS

SILVER PARTNERS

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.

PRINCIPAL PARTNER GOVERNMENT PARTNERS
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