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Raiders of the Lost Ark
Film with Live Orchestra 
The legendary Indiana Jones must find the 
Ark of the Covenant  in the screening of 
Raiders of the Lost Ark with John Williams’ 
score played live by the Orchestra.
Nicholas Buc conductor

At the Movies

Thu 28 Jul 7pm
Fri 29 Jul 7pm 
Sat 30 Jul 2pm  
Sat 30 Jul 7pm

Rated PG. Lucasfilm Ltd. © 1981  
All rights reserved.

The Rite of Spring – Primal 
REICH The Desert Music
STRAVINSKY The Rite of Spring
David Robertson conductor 
Synergy Vocals

Thursday Afternoon Symphony

Thu 4 Aug 1.30pm
Emirates Metro Series

Fri 5 Aug 8pm
Great Classics

Sat 6 Aug 2pm

The Firebird – Ravishing  
SCULTHORPE Sun Music I
SZYMANOWSKI Violin Concerto No.1
STRAVINSKY The Firebird – Ballet (1910)
David Robertson conductor 
Christian Tetzlaff violin

APT Master Series

Wed 10 Aug 8pm
Fri 12 Aug 8pm
Sat 13 Aug 8pm

 § A BMW Season Highlight

Petrushka – Immortal
GYGER Acquisition* PREMIERE

TAN DUN The Wolf – Double Bass Concerto
STRAVINSKY Petrushka (1911)*
David Robertson conductor 
Alex Henery double bass

Meet the Music

Wed 17 Aug 6.30pm
Thursday Afternoon Symphony

Thu 18 Aug 1.30pm
Tea and Symphony

Fri 19 Aug 11am*
complimentary morning tea from 10am

Mahler 2
Resurrection Symphony
MAHLER Symphony No.2, Resurrection
David Robertson conductor 
Kiandra Howarth soprano 
Caitlin Hulcup mezzo-soprano 
Sydney Philharmonia Choirs

Sat 27 Aug 8pm 
Sun 28 Aug 2pm
Sydney Town Hall

Pink Martini
Eclectic and exotic songs in  jazz-classical style

Toby Thatcher conductor

“ Performing live, they can make you  
feel as if you’ve been invited to one 
of Holly Golightly’s parties.... 
You never know who you’ll meet next.” 
THE TELEGRAPH, UK (2015)

Meet the Music

Thu 15 Sep 6.30pm
Kaleidoscope

Fri 16 Sep 8pm 
Sat 17 Sep 8pm

Nelson Freire plays Schumann
Rachmaninoff’s Second Symphony
BEETHOVEN Coriolan Overture
SCHUMANN Piano Concerto
RACHMANINOFF Symphony No.2
Marcelo Lehninger conductor 
Nelson Freire piano

APT Master Series

Wed 21 Sep 8pm
Fri 23 Sep 8pm
Sat 24 Sep 8pm

CLASSICAL

concert diary

No fees when you book classical concerts online with the SSO

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

Tickets also available at  

sydneyoperahouse.com 9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

All concerts at Sydney Opera House unless otherwise stated

NEW YORK TIMES

Strategic Partners

Directed By

ALAN JAY LERNER
Book and Lyrics By

FREDERICK LOEWE
Music By

LERNER AND LOEWE’S

JULIE ANDREWS

SYDNEY OPERA HOUSE • FROM AUGUST
Book now at myfairladymusical.com.au 

Untitled-3   1 9/06/2016   10:43 am



WELCOME

We’re delighted to welcome you to tonight’s concert in the 
APT Master Series. In an SSO season that has been filled with 
highlights, this week is a special treat, with the long-awaited 
return to Sydney of pianist Nelson Freire.

Tonight’s program brings Brazilian artistry (Nelson Freire and 

conductor Marcelo Lehninger are fellow countrymen) but the 

music comes from the other side of the Atlantic: Austria, 

Germany and Russia. Combine great performances with the 

drama of Beethoven’s Coriolan overture, the lyricism of 

Schumann’s piano concerto and the heartfelt emotions and 

glorious tunes of Rachmaninoff’s Second Symphony, and the 

result is the kind of concert that will linger in your memory.

Great music can lead to memorable experiences; so can travel 

to new and exciting destinations, whether you’re cruising the 

Amazon in South America, the rivers of old-world Europe or 

even the Mekong in Vietnam. And we’re delighted to report that 

APT has once again been named Best River Cruise Operator for 

the second year running in the National Travel Industry Awards. 

When you’re travelling with the experts, you can be sure of 

a truly unforgettable experience.

We hope you enjoy tonight’s performance and we look forward 

to seeing you at future Master Series concerts during the year.

Geoff McGeary oam 
APT Company Owner



presented by

APT MASTER SERIES

WEDNESDAY 21 SEPTEMBER, 8PM 
FRIDAY 23 SEPTEMBER, 8PM 
SATURDAY 24 SEPTEMBER, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

2016 concert season 

NELSON FREIRE 
PLAYS SCHUMANN
Marcelo Lehninger conductor 
Nelson Freire piano

LUDWIG VAN BEETHOVEN (1770–1827) 
Coriolan – Overture, Op.62

ROBERT SCHUMANN (1810–1856) 
Piano Concerto in A minor, Op.54

Allegro affettuoso 

Intermezzo (Andantino grazioso) – 

Allegro vivace

INTERVAL

SERGEI RACHMANINOFF (1873–1943) 
Symphony No.2 in E minor, Op.27

Largo – Allegro moderato 

Allegro molto 

Adagio 

Allegro vivace

Saturday night’s performance will  
be recorded for later broadcast on  
ABC Classic FM.

Pre-concert talk by David Garrett 
at 7.15pm in the Northern Foyer.  
For more information visit 
sydneysymphony.com/speaker-bios

Estimated durations:  
9 minutes, 32 minutes,  
20-minute interval, 60 minutes 
The concert will conclude at 
approximately 10.20pm

COVER IMAGE: Martin Johnson Heade 
(1819–1904) Hummingbird perched  
on an orchid plant
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Nelson Freire makes a long-awaited return to Sydney after performing here in 1996.
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PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket  
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or  
mobile device by visiting our 
online program library in the  
week leading up to the concert: 
sydneysymphony.com/ 
program_library

INTRODUCTION

From the 19th-century violinist who followed a performance  

of the Beethoven concerto by playing his instrument upside 

down to the modern ‘symphonic spectacular’, there’s always 

been a place in the concert hall for flamboyance and display. 

The paradox is that often the performances listeners most 

admire, that touch the heart and which prove to be 

unforgettable, are not flamboyant at all. They imply rather  

than declare their brilliance.

With his quiet, friendly way of walking onto the stage and  

his undemonstrative posture at the piano, Nelson Freire 

conveys an air of modesty and reserve. The extraordinariness  

of his playing emerges in the fluency and ease of his technique 

and the depth of his musicality. All we need to do is bring our 

ears and our hearts. 

Returning to Sydney for his first visit in 20 years, Freire  

has chosen Schumann’s piano concerto. Its inspiration was 

Schumann’s wife Clara, a gifted concert pianist who had been 

urging her husband for ‘a big bravura piece’. The result combines 

poetry and tenderness of emotion with the thrilling virtuosity 

expected of a concerto. Clara herself observed of the early  

draft how ‘the piano is interwoven with the orchestra in the 

most delicate way’. This is a concerto that requires a true 

partnership between soloist, conductor and orchestra.

Tonight the conductor is Marcelo Lehninger who, like Nelson 

Freire, is Brazilian born. To frame the concerto, he’s chosen 

Beethoven’s Coriolan overture – dramatic music that paints a 

vivid portrait of a tragic hero – and Rachmaninoff’s most 

popular symphony. 

Rachmaninoff – man and musician – often came across as 

deeply insecure and incredibly modest. (He once told the pianist 

Horowitz that he could make cuts to his Second Piano Sonata  

if he wished: ‘Maybe it’s too long.’) Perhaps that diffidence 

contributed to the tremendous sincerity of his music. Despite 

its massive scale – it lasts about an hour – there are moments 

in the Second Symphony that feel as if we’re inadvertently 

eavesdropping on a deeply intimate conversation. As with 

Schumann’s concerto, this is truly heartfelt music – fervent, 

fresh and beautiful. And tonight we have a chance to enjoy 

extraordinary artistry in a program full of poetry and drama.

Music from the Heart 
Schumann and Rachmaninoff
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ABOUT THE MUSIC

Ludwig van Beethoven 
Coriolan – Overture, Op.62

Beethoven’s Coriolan Overture begins with strident open 
octaves – all the strings playing the same note, C – three times  
in succession, with single, dramatic chords in between. These 
octave Cs can sound angry, proud, imperious and strident – all 
the characteristics you’d expect for a hero. But the fact that they 
are empty octaves and not full-voiced chords is significant. When 
Haydn wanted to suggest chaos at the beginning of The Creation 
he gave the full orchestra a sustained, empty octave. The octave 
is the closest thing to musical chaos because it means nothing 
and implies everything. Any kind of chord – even a highly dissonant  
one – implies harmony and by extension cosmos and order.

The opening of Coriolan issues a challenge. An uncompromising  
hero is demanding a response and Beethoven provides one: each 
time the octave Cs are played, the orchestra offers a different 
chord in reply. And with each chord the tension thickens. 

The very next musical idea is a kind of stuttering theme. 
Barely a minute of music has elapsed and, through this musical 
vacillation, Beethoven has revealed the conflicted personality  
of his hero. Beethoven goes beyond simply representing his 
dramatic character with a theme, instead he writes music that 
embodies the personality of Coriolanus, and in particular what 
has been described as his ‘tragic dithering’.

When at last the music stabilises, we hear a proper melody – 
Coriolanus’s mother Volumnia makes her pleading appearance. 
This theme focuses the dramatic conflict of the music, and as  

Keynotes
BEETHOVEN
Born Bonn, 1770  
Died Vienna, 1827

In Vienna, Beethoven found fame 
as a pianist and enjoyed support 
from the city’s aristocratic 
circles, willing to cultivate an 
innovative composer who 
matched their romantic 
aspirations. Beethoven 
composed in nearly every major 
genre: concertos, symphonies, 
string quartets and other 
chamber music, piano sonatas, 
and several choral works. In the 
theatre he is responsible for one 
opera, Fidelio, which took shape 
between 1805 and 1814, 
two ballet scores, and overtures 
and incidental music for plays, 
including Goethe’s Egmont.

Coriolan’s mother Volumnia, together with his wife and child, pleads with the general to abandon his vengeful 
attack on Rome. Painting by Nicolas Poussin (1594–1665)
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it reappears and is transformed over the course of the overture  
it provides a sense of the dilemma that faces the play’s hero. 
But the inevitable resolution of this dilemma in the drama 
prevents the overture from following the model of Beethoven’s 
other ‘heroic’ works. Unlike the Fifth Symphony, for example, 
there can be no monumental and triumphant conclusion.

Instead Beethoven takes the earlier ‘stuttering’ theme, gives it 
to the cellos and gradually slows it down until it’s barely audible. 
There are three more octave Cs, very different from the opening. 
This music shares the fate of its hero – it expires rather than 
closes. 

But who is that hero? As English speakers in the 21st century, 
we could be forgiven for assuming that Beethoven was inspired 
by Shakespeare’s Coriolanus. In fact, Beethoven was inspired by 
a contemporary play by Heinrich von Collin. The essential story is 
the same but the two plays are very different. Shakespeare gives 
us an Elizabethan action hero – depending on the production, 
Coriolanus can be very bloody. Collin’s Coriolan is more reflective 
and poetic: we hear about the violence but we don’t see the 
gaping wounds. In Collin we’re given a hero who commits suicide 
rather than a hero who takes deadly action.

Whose hero do you hear in Beethoven’s Coriolan? If you end  
up voting for Shakespeare you are in excellent company. E.T.A. 
Hoffmann heard Shakespeare in this music, as did Wagner. 

Beethoven’s approach to musical characterisation in the 
Coriolan overture is very close to the idea of a Liszt or Strauss 
tone poem, even though no one was writing ‘tone poems’ in 1807. 
It must have seemed unusual, because in the early 19th century 
there was little expectation that a theatrical overture would 
describe the action that followed. Indeed, when Beethoven wrote 
overtures that were descriptive – such as his Leonore overtures 
for the opera Fidelio – they frequently didn’t work in the theatre.

As it turns out, although Beethoven was inspired by Collin’s 
play, and even though the overture was performed at least once 
with that play (in April 1807), the Coriolan overture was first 
composed as concert music, as a much-needed fresh overture 
for Beethoven’s orchestral programs. The happy result for modern  
music lovers is that this overture continues to succeed in the 
concert hall, and so for ten minutes at the beginning of a program  
we can be transported to the dramatic atmosphere of the theatre.

YVONNE FRINDLE © 2005

Beethoven’s Coriolan overture calls for pairs of flutes, oboes, clarinets, 
bassoons, horns and trumpets; timpani and strings.

The Coriolan Overture was first performed in Vienna, in March 1807. 
The SSO was the first ABC orchestra to perform it, in 1938 with conductor 
George Szell. Our most recent performance of the overture was in 2012, 
conducted by Vladimir Ashkenazy.

CORIOLAN OVERTURE

The political and human issues  
in both Egmont and Coriolan 
captured Beethoven’s 
imagination and his overtures  
to these plays seized on the  
vital principles of conflict, using 
them to shape powerful dramas 
in miniature. In this instance, 
the tragic story of Coriolan 
comes not from Shakespeare  
but from Heinrich von Collin 
(1771–1811), a civil servant, 
minor playwright and friend of 
Beethoven. The play premiered  
in 1802, with interludes arranged 
from Mozart’s opera Idomeneo, 
and was popular for a few years 
before falling into obscurity. 
Beethoven’s overture was first 
heard in March 1807 at the home 
of ‘Prince L.’ (probably Lobkowitz),  
where it ‘received favourable 
applause from the connoisseur’, 
and in public on 24 April for an 
occasional performance of 
the play.
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Robert Schumann 
Piano Concerto in A minor, Op.54
Allegro affettuoso 
Intermezzo (Andantino grazioso) – 
Allegro vivace 

Nelson Freire piano

Following their wedding in September 1840, composer Robert 
Schumann and Clara Wieck, a prominent piano virtuoso, set up 
house in Leipzig. The couple soon had children, and finding 
money to support a growing family was a constant worry. Clara 
had no intention of abandoning her successful musical life. She 
took pride in earning money from her performances; she also 
helped popularise Robert’s piano works by including them in  
her concert programs. Robert revered his wife’s extraordinary 
musicianship, but his pride struggled with the greater fame 
accorded Clara, especially when they travelled on concert tours 
together. Though a respected music journalist and an acclaimed 
composer of piano works, songs and chamber music, he had yet 
to write the symphonies and large-scale works that would later 
enhance his artistic reputation. 

A piano concerto by Robert that Clara could perform would 
thus serve several purposes. Before marrying, Robert had 
experimented with various ideas for piano concertos, none of 
which evolved beyond sketches. But during the newlyweds’ first 
year, he completed a Phantasie for Piano and Orchestra, conceived  
and orchestrated during 16 days in May 1841. A private performance  
led to the first of several revisions, but Robert could not find a 
publisher for his single-movement work. 

He set it aside for four years, during which time he wrote more 
chamber music (including his popular Piano Quintet and Piano 
Quartet) as well as the Spring Symphony, and moved his family  
to Dresden. From there he undertook a tour to Russia with Clara 
that left him exhausted and ill, triggering a severe nervous 
breakdown. He sought therapy by studying the works of Bach  
and writing fugues. Taking a break from counterpoint exercises, 
he added two movements – a final rondo and a connecting 
Intermezzo – to the reworked Phantasie, and thus created his 
Concerto for Piano and Orchestra.

Ferdinand Hiller, a conductor to whom Robert dedicated the 
concerto (hoping to heal a rift in their friendship), led the premiere  
in his Dresden subscription concert of 4 December 1845 with 
Clara as soloist. But the true dedicatee is Clara, for whom Robert 
characterised his devotion in the opening movement’s tempo 
indication of Allegro affettuoso, the Phantasie’s original title. 
Clara took pleasure in the results; she had long wanted a more 

Keynotes

SCHUMANN
Born Zwickau, Germany, 1810 
Died Endenich Asylum, Bonn, 
1856

From 1830, Robert Schumann 
lived in the household of his 
piano teacher Friedrich Wieck. 
The daughter of the house was 
Clara Wieck, a young pianist  
of prodigious talent. Her concert 
career had taken her to Vienna 
and Paris, and won the 
admiration of Paganini, Chopin 
and Mendelssohn. Schumann 
asked for her hand in marriage  
on her 18th birthday. Clara’s 
father attempted to sabotage  
the union, among his objections 
that the marriage might bring 
her carefully nurtured 
performing career to an end. 
The lovers won through and 
married in September 1840.

PIANO CONCERTO

Schumann had long envisaged 
a ‘newer and more brilliant’  
type of piano concerto, in which 
‘the soloist, presiding at the 
keyboard, may unfold the 
treasures of the instrument  
and its art, while the orchestra, 
no longer merely a spectator, 
interweaves its many facets’. 
In 1841, his first attempt at 
realising this ambition was 
a single-movement Fantasy 
(Phantasie) for piano and 
orchestra, which he described  
as ‘something between 
a symphony, a concerto, and 
a grand sonata’. With the addition 
of two more movements in  
1845, this became his one and 
only complete piano concerto, 
with Clara its champion.
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brilliant vehicle for display of her virtuosity than the Phantasie. 
Felix Mendelssohn, the Schumanns’ great friend, who expressed 
highest regard for Clara’s playing and supported (with occasional 
private misgivings) Schumann’s work as a composer, organised 
and conducted the Leipzig premiere on New Year’s Day 1846. 
[Some sources suggest Niels Gade may have conducted this 
performance.] Thereafter, the concerto was performed in important  
cities, often with Robert conducting; it remained a central work 
in Clara’s repertoire, and is a lasting testament to the couple’s 
remarkable personal and artistic partnership, cut short by Robert’s  
death at age 46 in the Endenich asylum, where he recalled, in a 
letter to Clara, the concerto ‘that you played so splendidly’.

With an abrupt, chromatic cascade of chords, the soloist’s 
opening entrance commands immediate attention, heralding  
the oboe’s statement of the primary theme, echoed by the  
piano. The theme’s three-note descending motif dominates 
deliberations between the orchestra and soloist. The opening key 
of A minor yields, via the second theme, to triumphant C major, 
then to an expressive reverie in A flat major, showcasing the 
piano accompanied by radiant strings and plaintive woodwind. 
A return to earlier debates interrupts this dream, restores the 
opening theme and launches the soloist into an extended 
cadenza, capped by a quick coda that ends emphatically.

The second-movement Intermezzo (Andantino grazioso), hosts  
a more congenial but equally passionate dialogue. Short musical 
ideas are exchanged politely between soloist and orchestra,  
but as they warm to their topic, an eloquent contrasting theme 
sings out richly from the cellos, ornamented expansively by the 
piano. As the conversation fades, clarinets and bassoons recall 
the opening movement’s three-note motif, first in A minor, then 
in A major. Without pause, the piano seizes the major motif and 
launches into a robust, triple-metre rondo marked Allegro vivace, 
driven by the soloist’s extensive bravura passagework. The third-
movement theme (itself a transformation of the primary first-
movement theme, subtly strengthening the concerto’s structural 
unity) surfaces buoyantly through harmonic sequences that 
build to an exhilarating conclusion.

SAMUEL C DIXON © 2003

Schumann’s Piano Concerto calls for an orchestra of two flutes, two oboes, 
two clarinets, and two bassoons; two horns, and two trumpets; timpani; 
and strings 

The Australian premiere of the first movement only was given in Sydney 
in 1885 by Alice Charbonnet-Kellermann and an orchestra conducted by 
Leon Caron. The SSO first performed the concerto on 3 August 1940 with 
Eunice Gardiner as soloist and Thomas Beecham as conductor, and most 
recently in 2014 with soloist Jean-Efflam Bavouzet and Roger Benedict 
conducting.

…a lasting testament to 
the couple’s remarkable 
personal and artistic 
partnership, cut short  
by Robert’s death at  
age 46 in the Endenich 
asylum, where he 
recalled, in a letter  
to Clara, the concerto 
‘that you played so 
splendidly’.

Clara Wieck and Robert Schumann 
in 1839, the year before their 
marriage. (Portraits by Andreas 
Staub and Joseph Kriehuber)



SSO Subscribers receive an exclusive offer with every booking.  
For further details visit aptouring.com.au/sso or call 1300 514 213  

or see your local travel agent

APT4820

BEST RIVER CRUISE
OPERATOR
2015-2016

BEST INTERNATIONAL
TOUR OPERATOR

2014-2015

BEST DOMESTIC
TOUR OPERATOR

2012-2016

It’s official! Once again, APT has been named  
the Best River Cruise Operator. And there are so many 

reasons why, from the places we go, to our dedicated team 
and of course our valued guests, people like you.  

To celebrate them all we are offering the best deals  
across the best destinations.

APT’s Best Celebration Savings are on for a limited time. 
Don’t miss out!

The best just got better 
in River Cruising 
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Rachmaninoff  
Symphony No.2 in E minor, Op.27
Largo – Allegro moderato  
Allegro molto 
Adagio 
Allegro vivace

This fervent, warm-hearted symphony has never been out of 
fashion with the public that loves Rachmaninoff’s music, but 
between the two world wars, perhaps until the 1970s, its 
emotional grandeur was mistrusted by many critics. It was  
also, for many years, the usual practice to perform it with 
disfiguring cuts. (Nowadays it is nearly always performed 
complete, though usually without the repeat of the exposition  
in the first movement.)

The symphony is now established as one of the most popular 
of all Russian orchestral works. Max Harrison’s words about 
musical fashion seem particularly apt: ‘Composers great and 
less great win their place in music history through having ideas 
of their own, and as time passes it counts for little whether these 
were cast in an advanced or traditional language.’

The circumstances of the symphony’s composition are 
unremarkable: between 1906 and 1909 Rachmaninoff and his 
family spent much of each year in Dresden, where there was 
time to compose in peace, where he could hear fine 
performances in the city’s opera house, and where the concerts 
of the Leipzig Gewandhaus Orchestra were only a short journey 
away. These Dresden years were his most consistently fruitful  
as a composer: his First Piano Sonata and the tone poem The 
Isle of the Dead are among the works that date from this 
productive period.

A secretive composer at the best of times, he was particularly 
reluctant to discuss his work on this symphony with colleagues. 
The premiere of his Symphony No.1 in 1897 was a fiasco so 
shattering to Rachmaninoff that he composed almost nothing 
for three years. He was now cautious about its successor, 
and before he had finished orchestrating it in the first months  
of 1907 he told friends that it was a repulsive work, that he  
was already sick of it, and that he did not know how to write 
symphonies anyway. But its first performances, which 
Rachmaninoff conducted himself, were great successes, and  
the work was awarded a major Russian composition prize in 
1908.

The Second is Rachmaninoff’s only symphony to date from 
the years of his full-blown Romantic style, the period which 
might be said to end with the growing astringency evident in the 

Keynotes

RACHMANINOFF

Born Oneg (Novgorod region), 
1873 
Died Beverly Hills CA, 1943

In 1892 Rachmaninoff graduated 
from the Moscow Conservatory 
with the Great Gold Medal. His 
future as a performer and a 
composer promised to be equally 
golden, and he did indeed find 
success as a composer, pianist 
and conductor. Before leaving 
Russia in 1917, Rachmaninoff  
had already composed two 
symphonies and three piano 
concertos, among other works. 
Once in the West, he shifted his 
attention to building a career as 
a concert pianist and composed 
much less.

SYMPHONY NO.2

The premiere of Rachmaninoff’s 
First Symphony had been a 
debacle; the Second Symphony, 
ten years later in 1907, was warmly  
greeted in both St Petersburg  
nd Moscow. It remains the  
best- loved of Rachmaninoff’s 
symphonies, and it would be  
so even if one of its most 
gorgeous gestures hadn’t been 
appropriated for a pop song.

As Rachmaninoff’s first symphony  
after the creative hiatus that 
followed Symphony No.1, the 
Second Symphony reflects a  
new-found confidence of style 
and a powerful new lyricism. It is 
imbued with the Romantic spirit: 
expansive, intense, and direct in 
its emotions. At the same time 
Rachmaninoff retained the 
unifying strategies he’d adopted 
for his First Symphony, and the 
proportions and orchestration  
are classically inclined.
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Etudes-Tableaux, Op.39, and with his flight from Russia shortly 
thereafter. At roughly 65 minutes, Rachmaninoff’s Second is as 
expansive as the symphonies of his contemporaries Mahler and 
Elgar, but it is not of their kin – it is more direct in its expressive 
ambitions, throwing itself without reservation into each 
successive emotion. Although it has the emotional extravagance 
of the big Richard Strauss tone poems, this symphony declares 
less interest in their contrapuntal virtuosity. Rachmaninoff’s 
counterpoint is concerned primarily with establishing a fitting 
context for a wealth of melodic writing; and formally, there is 
none of the radical compression with which Sibelius was 
experimenting. In the boldness of its profile and intensity of 
feeling, this symphony is the work of a profoundly original mind.

In one important characteristic, the Second is typical of its 
time – it is, like the symphonies of Bruckner, Mahler and Elgar, 
post-Wagnerian in its time-scale and ambitions, particularly in 
its frequent changes of key within movements, the long span of 
its melodies, the way Rachmaninoff creates harmonic tension  
by refusing to return to established keys at expected moments, 
and the use of motto themes to bind the individual movements 
together. Yet, structurally, the symphony is quite conventional: 
a first movement in sonata form (complete with a slow 

Rachmaninoff’s 
Second…is more  
direct in its expressive 
ambitions, throwing 
itself without  
reservation into  
each successive  
emotion.
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introduction); a scherzo and trio; and, following the Adagio, a 
vigorous finale of well-bred Classical proportions.

Its orchestration, too, is classically inclined. ‘The weight of  
the argument is given to the strings’ is a phrase used repeatedly 
by annotators to describe Rachmaninoff’s scoring of the Second 
Symphony, but this remark disguises the sensitivity with which 
the string voicings are placed. There is much expressive,  
high writing for the violas, particularly in the first movement;  
the wealth of warm divisi writing for the violins is one of the 
symphony’s hallmarks; and the colours of the low strings vary 
with remarkable sensitivity.

It is the cellos and basses we hear first, in the quiet opening 
bars of the Largo introduction. This is our initial encounter with 
the symphony’s three inter-related motto themes, and when the 
Allegro proper begins, we see that the movement’s main theme – 
a yearning, winding idea given to the violins – has been derived 
from the third of these.

There is also a short, suave second subject for oboes and 
clarinets, which is answered and extended by the strings. 
The development begins with brief solos for violin and clarinet – 
reminiscences of the movement’s main theme – that emerge 
between fragmentary orchestral quotations and transformations 
of the other themes we have already heard. The atmosphere 
becomes seriously tempestuous before we reach the recapitulation.  
The movement ends with a force and power very different from 
the dark brooding with which it began.

The physical energy of the scherzo is a bright light after  
the shifting orchestral perspectives of the opening movement. 
In the middle of its festivities, a clarinet solo leads us to one  
of Rachmaninoff’s glowing Romantic melodies, written in 
characteristic step-wise fashion, and stretching itself luxuriantly 
across 23 bars of music before we return to the scherzo music 
proper.

Rachmaninoff then pauses before announcing the beginning 
of the trio with a startling tutti exclamation. A vivid fugue, in 
which the movement’s main theme is passed fleetingly around 
the whole orchestra, leads to a restatement of all the major 
scherzo material until, in the coda, the jaunty atmosphere is 
interrupted by solemn brass chantings of the symphony’s 
second motto theme, after which the movement seems to 
slither off into its own dark corner.

The glorious Adagio is indebted to Tchaikovsky, but at times  
it sounds like a Russian meditation on the world of Wagner’s 
Tristan und Isolde. This is Rachmaninoff the composer and 
conductor of operas, and here is perhaps the greatest love duet 
never written for the stage. The movement begins mid-phrase, 

The glorious Adagio 
is…perhaps the  
greatest love duet  
never written for the 
stage.
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What tune is that?
The opening gesture of the Adagio 
of the Second Symphony was 
borrowed by songwriter Eric 
Carmen for his 1975 hit ‘Never 
Gonna Fall in Love Again’ – it 
made it to No.11 on the charts.

almost as if we are eavesdropping, with the violins playing  
what we think will be the movement’s main tune. It is, in fact,  
the last phrase of the melody we are about to hear: one of 
Rachmaninoff’s greatest creations, a long, sinuous clarinet solo, 
captivating in its ingenuity and length, floating on a bed of 
shifting, weaving harmonies. The violins then take up the theme 
we ‘overheard’ at the Adagio’s opening, before the cor anglais 
and oboe adopt an equally ‘vocal’, interrogative theme. At this 
point we are engulfed in a richly ambiguous, Tristan-esque world, 
with floating harmonies and key relationships. After a passionate 
climax, the dream continues with beautiful solos for violin,  
horn, flute, oboe and clarinet. The movement ends tranquilly.

The finale immediately establishes an atmosphere of frenetic 
jollity; indeed, the fizzing triplets given to bassoons, flutes, 
clarinets and strings seem to mimic the sound of laughter.  
Was Rachmaninoff ever again this unbuttoned? The mood soon 
becomes conspiratorial, however, as a march theme is announced 
by the brass. Then the main theme returns, before ascending 
stratospherically in preparation for a new melody of great lyrical 
beauty, given to the strings (minus the double basses) to play as 
a kind of impassioned chorale against throbbing triplets by the 
wind and brass. Then themes from previous movements are 

TO NOMINATE: 
Email education@sydneysymphony.com 
telling us why you want to be an SSO  
Young Ambassador.

Coming up with your SSO

CALLING  
SSO YOUNG 
AMBASSADORS 
We invite young music lovers  
to be ambassadors for 2017. 

Young Ambassadors (aged 6 to 20) 
will share their experiences through 
articles, interviews and photographs  
as they attend SSO events and 
activities.
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recalled before we reach a remarkable passage in which, gradually,  

the whole orchestra creates a vortex of scales, evoking the bell 

sounds so frequently heard in this composer. The exhilarating 

conclusion gives great and embracing prominence to the finale’s 

second theme, before racing to its shining, emphatic coda.

When this symphony was new, music critic Philip Hale declared  

that its early popularity revealed ‘a weakness in its composition’, 

and that one day the work would be ‘buried snugly in the great 

cemetery of orchestral compositions’. The increasing popularity 

of Rachmaninoff’s Symphony No.2 since the 1970s is a victory 

for the broad commonwealth of music-lovers over the small, 

influential critical fraternity who once declared it obvious and 

naïve. It might even be a signal that a concern for human feeling 

is the primary value most audiences seek in music old and new.

ADAPTED FROM A NOTE BY  

PHILLIP SAMETZ ©1996/2007

The Second Symphony calls for three flutes (one doubling piccolo), three 

oboes (one doubling cor anglais), two clarinets, bass clarinet and two 

bassoons; four horns, three trumpets, three trombones and tuba; timpani 

and percussion (bass drum, cymbal, snare drum, glockenspiel); and strings.

The SSO first performed Rachmaninoff’s Second Symphony in 1939 

with Bernard Heinze. Our most recent performances have been conducted 

by Vladimir Ashkenazy, in 2007 and 2011.

Lost and Found
Rachmaninoff ’s manuscript 
score for the Second Symphony 
was long thought lost, but in 
2004 it turned up in a Swiss 
cellar – missing its binding, title 
page and the opening pages of 
the music as well as the last  
page, but otherwise a complete 
score in the composer’s hand.  
The manuscript was 
authenticated by Geoffrey 
Norris – Rachmaninoff specialist, 
critic and lecturer at Goldsmiths 
College London – and is now on 
display at the British Library.
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MORE MUSIC

BEETHOVEN OVERTURES

For a collection of Beethoven overtures, you can’t go 
past Nikolaus Harnoncourt and the Chamber Orchestra  
of Europe. Coriolan begins the album, which includes 
The Creatures of Prometheus, The Ruins of Athens 
and Egmont as well as Fidelio and the three Leonore 
overtures.
TELDEC 0631-31402

If period instrument performance is to your taste we 
recommend the recently issued Beethoven Collectors  
Edition from Decca, featuring recordings by the 
Orchestra of the 18th Century and Frans Brüggen.  
In addition to the Egmont and Coriolan overtures, 
the 7-CD set includes the complete symphonies, the 
violin concerto (with soloist Thomas Zehetmair) and 
the Creatures of Prometheus ballet.
DECCA 478 7436

FREIRE PLAYS SCHUMANN

In 1968 the young Nelson Freire made an admired 
recording of the Schumann and Grieg piano 
concertos, with Rudolf Kempe conducting the Munich 
Philharmonic. Its most recent reissue was as part  
of a 7-CD box set from Sony: Nelson Freire: 
The Complete Columbia Album Collection. You can 
also find the pair on an ArkivCD release from 
arkivmusic.com and the recordings are available for 
download/streaming from Spotify and iTunes. 
SONY CLASSICAL 88875002282 
CBS ODYSSEY 46269 (ArkivCD)

Much less frequently heard in concerts is Schumann’s  
Concert Allegro with Introduction, Op.134. Freire 
himself has played it only once, a performance with 
Reinhard Peters and the Bavarian Radio Symphony 
Orchestra that can be found on Nelson Freire Radio 
Days – The Concerto Broadcasts 1968–1979, released 
in 2014 to mark his 70th birthday. Also in the 2CD set: 
concertos by Chopin, Tchaikovsky, Prokofiev, Liszt 
and Rachmaninoff.
DECCA 478 6772

And then there is the wealth of solo piano music… 
Among Freire’s more recent releases is a gorgeous 
all-Schumann album with Carnaval, Papillons, 
Kinderszenen and the Arabeske.
DECCA 473 9022

For more of Nelson Freire’s recent recordings, visit 
deccaclassics.com/freire

RACHMANINOFF SYMPHONIES

The Second is by far Rachmaninoff’s most frequently 
recorded symphony, so there are plenty of releases 

Broadcast Diary
September–October

abc.net.au/classic

Monday 26 September, 8pm
TCHAIKOVSKY 5 (2014)
Thomas Søndergård conductor 
James Ehnes violin
Stenhammar, Prokofiev, Bach, Tchaikovsky

SSO Radio
Selected SSO performances, as recorded by the  
ABC, are available on demand:  
sydneysymphony.com/SSO_radio

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 11 October, 6pm

Musicians and staff of the SSO talk about the life of  
the orchestra and forthcoming concerts. Hosted by 
Andrew Bukenya.

finemusicfm.com

to choose from – most coupling it with the Vocalise! If 
you’re looking to get to know the complete symphonies,  
try former Principal Conductor Vladimir Ashkenazy 
and the Concertgebouw Orchestra in a 2-CD set of 
all three.
DECCA 448 1162

For even more Rachmaninoff there’s the 5-CD 
Complete Symphonies and Piano Concertos, with 
Lorin Maazel conducting the Berlin Philharmonic. 
(In the concertos, Tamás Vásáry is the soloist with the 
London Symphony Orchestra and Yuri Ahronovitch.)

DEUTSCHE GRAMMOPHON 479 3631

Closer to home is the ‘live in Japan’ recording of the 
Second Symphony made by the SSO on tour with Edo 
de Waart in 1996. The program includes Graeme 
Koehne’s Powerhouse and the Prelude to Act III of 
Wagner’s Lohengrin, and although the original ABC 
Classics release is out of print, you can still download 
or stream the album from sources such as iTunes and 
Spotify.
ABC CLASSICS 462 0122
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Strauss & Schubert
Gianluigi Gelmetti conducts Schubert’s  
Unfinished and R Strauss’s Four Last 
Songs with Ricarda Merbeth.  
SSO 200803

Sir Charles Mackerras
A 2CD set featuring Sir Charles’s final 
performances with the orchestra, in 
October 2007.  SSO 200705

Brett Dean
Two discs featuring the music of Brett 
Dean, including his award-winning 
violin concerto, The Lost Art of Letter 
Writing.  SSO 200702, SSO 201302

Ravel
Gelmetti conducts music by one of his 
favourite composers: Maurice Ravel. 
Includes Bolero.  SSO 200801

Rare Rachmaninoff
Rachmaninoff chamber music with 
Dene Olding, the Goldner Quartet, 
soprano Joan Rodgers and Vladimir 
Ashkenazy at the piano.  SSO 200901

Prokofiev’s Romeo and Juliet
Vladimir Ashkenazy conducts the 
complete Romeo and Juliet ballet 
music of Prokofiev – a fiery and 
impassioned performance.  SSO 201205

Tchaikovsky Violin Concerto
In 2013 this recording with James 
Ehnes and Ashkenazy was awarded a 
Juno (the Canadian Grammy). Lyrical  
miniatures fill out the disc.  SSO 201206

Tchaikovsky Second Piano Concerto
Garrick Ohlsson is the soloist in one  
of the few recordings of the original  
version of Tchaikovsky’s Piano Concerto  
No.2. Ashkenazy conducts.  SSO 201301

Stravinsky’s Firebird
David Robertson conducts Stravinsky’s  
brilliant and colourful Firebird ballet, 
recorded with the SSO in concert in 
2008.  SSO 201402

SSO Live Recordings
The Sydney Symphony Orchestra Live label was founded 
in 2006 and we’ve since released more than two dozen 
recordings featuring the orchestra in live concert 
performances with our titled conductors and leading 
guest artists. To buy, visit sydneysymphony.com/shop

MAHLER ODYSSEY

The complete Mahler symphonies 
(including the Barshai completion  
of No.10) together with some of  
the song cycles. Recorded in 
concert with Vladimir Ashkenazy 
during the 2010 and 2011 seasons. 
As a bonus: recordings from our 
archives of Rückert-Lieder, Kindertotenlieder and 
Das Lied von der Erde. Available in a handsome boxed 
set of 12 discs or individually.

Mahler 1 & Songs of a Wayfarer  SSO 201001

Mahler 2  SSO 201203

Mahler 3  SSO 201101

Mahler 4  SSO 201102

Mahler 5  SSO 201003 
Mahler 6  SSO 201103

Mahler 7  SSO 201104

Mahler 8 (Symphony of a Thousand)  SSO 201002

Mahler 9  SSO 201201

Mahler 10 (Barshai completion)  SSO 201202

Song of the Earth  SSO 201004

From the archives: 
Rückert-Lieder, Kindertotenlieder, Das Lied von der Erde 
SSO 201204

LOOK OUT FOR…
Our recording of Holst’s Planets with David Robertson.  
Available now!

Join us on Facebook 
facebook.com/sydneysymphony

Follow us on Twitter 
twitter.com/sydsymph

Watch us on YouTube 
www.youtube.com/SydneySymphony

Visit sydneysymphony.com for concert 
information, podcasts, and to read the 
program book in the week of the concert.

Stay tuned. Sign up to receive our 
fortnightly e-newsletter 
sydneysymphony.com/staytuned

Download our free mobile app   
for iPhone/iPad or Android 
sydneysymphony.com/mobile_app 

SSO Online
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Brazilian-born Marcelo Lehninger studied violin 
and piano before dedicating his career to 
conducting. He holds a Master’s degree from the 
Conductors Institute at New York’s Bard College, 
where he studied conducting under Harold 
Farberman and composition with Laurence 
Wallach, and his mentors have included Kurt 
Masur, Leonard Slatkin and Roberto Tibiriçá. 
A dual citizen of Brazil and Germany, he is the 
son of pianist Sônia Goulart and violinist Erich 
Lehninger.

Recently appointed Music Director of the 
Grand Rapids Symphony, he was previously Music  
Director of the New West Symphony Orchestra in 
Los Angeles (where in 2014 he was awarded the 
Helen M Thompson Award for Emerging Music 
Director by the League of American Orchestras). 
At the Boston Symphony Orchestra he has held 
the posts of Assistant Conductor (which included 
stepping in for James Levine on short notice in 
Boston and on tour at Carnegie Hall) and 
Associate Conductor.

In the 2016–17 season he will make 
conducting debuts with the Colorado, Hawaii, 
Toledo and Portland symphony orchestras; 
the Colorado Springs Philharmonic and the 
Symphony Nova Scotia, as well as returning to 
the Brazilian Symphony Orchestra, Minas Gerais 
Philharmonic (where he has served as Associate 
Conductor), Slovenian Philharmonic, New Mexico 
Philharmonic, Winnipeg Symphony Orchestra 
and the Bard Orchestra. 

As a guest conductor in the United States, 
his engagements have included the Chicago, 
Houston, Detroit, Baltimore, Seattle, Pittsburgh, 
Milwaukee, National, Jacksonville, New Jersey, 
Indianapolis, Omaha, Chautauqua, Hartford  
and Fairfax symphony orchestras, the Florida 
and Louisville orchestras, and the Rochester 
Philharmonic. In Canada, he has appeared with 
the Toronto, Winnipeg and Kitchener-Waterloo 
symphony orchestras, the Calgary Philharmonic 
and the Hamilton Philharmonic. European 
highlights include engagements with the 
Lucerne Symphony, Lausanne Chamber 
Orchestra, Orchestre National de France, 
Deutsches Symphonie-Orchester Berlin and 
a tour with the Concertgebouw Orchestra 
assisting Mariss Jansons.

Marcelo Lehninger has conducted all of 
Brazil’s leading orchestras, as well as conducting 
regularly in Argentina. During the 2007–08 season  
he was music advisor of the Youth Orchestra of 
the Americas and toured South America with 
the YOA and Nelson Freire, conducting concerts 
in Argentina, Brazil and Uruguay. 

On this Australian debut visit Marcelo Lehninger  
will also conduct the Melbourne Symphony 
Orchestra.

www.marcelolehninger.com

Marcelo Lehninger 
conductor
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Born in Boa Esperança, a small town in the  
state of Minas Gerais, Brazil, Nelson Freire is  
now a universally acclaimed artist. He has 
received honours and decorations in numerous 
countries – including Chevalier (Knight) of the 
Légion de’Honneur, the French government’s 
highest award to a foreigner – and regularly 
collaborates with top orchestras and conductors 
worldwide as well as appearing in recital and 
making recordings that explore the piano 
repertoire with deep insight and unique creative 
power. 

When he was five, Nelson’s parents moved  
the family to Rio de Janeiro in search of music 
teaching conditions that would bring to fruition 
the precocious talent of their son. Under the 
guidance of Nise Obino and Lucia Branco, he 
quickly achieved mastery of the piano. At 12, 
a finalist at the first International Piano 
Competition of Rio de Janeiro, he received 
a grant from Brazilian president Juscelino 
Kubitschek which enabled him to study in Vienna 
under Bruno Seidlhofer, teacher of Friedrich 
Gulda. At 19 he was awarded the Dinu Lipatti 
Medal in London and later won First Prize at the 
International Vianna da Motta Competition in 
Lisbon. He caused a sensation with his London 
debut at the age of 23, and the following year 
made his New York debut with the New York 
Philharmonic.

In the five decades since then, Nelson Freire 
has performed in more than 70 countries and 
become a star in the international music world. 
He has worked with many of the world’s major 
conductors, including Valery Gergiev, Yuri 
Temirkanov, Seiji Ozawa, Pierre Boulez, Riccardo 
Chailly, Charles Dutoit, Eugen Jochum, André 
Previn, Lorin Maazel, Rudolf Kempe, Rafael 
Kubelik, David Zinman, Kurt Masur and Colin 
Davis. And he has appeared with the greatest 
orchestras, including the Berlin Philharmonic, 
London Symphony Orchestra, London 
Philharmonic Orchestra, BBC Symphony 
Orchestra, New York Philharmonic and Israel 
Philhamonic, as well as with the Royal 
Concertgebouw Orchestra, Leipzig Gewandhaus 
Orchestra, Tonhalle-Orchestra Zurich, Orchestre 
de la Suisse Romande and the orchestras of 
Munich, Paris, Tokyo, St Petersburg (including the 
Mariinsky Orchestra), Vienna, Boston, Philadelphia,  
Cleveland, Los Angeles, Chicago and Montreal.

Nelson Freire previously appeared for the  
SSO in 1994 and 1996, giving solo recitals and 
performing Rachmaninoff’s Paganini Variations.

Nelson Freire in Recital 
Monday 26 September, 7pm 
City Recital Hall 
Beethoven, Debussy and Chopin , 
with transcriptions of music by Bach

Nelson Freire
piano
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s third year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.

THE ORCHESTRA

Dene Olding
CONCERTMASTER

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

This year we are bidding farewell to two longstanding  
members of the SSO. Dene Olding will give his final 
performances as Concertmaster on 26, 28 and 29 October; 
Principal Flute Janet Webb will give her final performances  
on 10, 11 and 12 November.

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Amber Davis
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emily Qin°
Cristina Vaszilcsin°
Bridget O’Donnell†

Benjamin Tjoa†

Brett Yang†

Dene Olding 
CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Sophie Cole
Georges Lentz 

SECOND VIOLINS 
Marina Marsden 
Emma Jezek 
A/ ASSOCIATE PRINCIPAL 

Claire Herrick
A/ ASSISTANT PRINCIPAL 

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Victoria Bihun°
Yue-Hong Cha°
Kirsty Hilton 
Marianne Broadfoot 

VIOLAS
Roger Benedict 
Tobias Breider 
Anne-Louise Comerford 
Sandro Costantino
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Amanda Verner
Leonid Volovelsky
Justin Williams 
ASSISTANT PRINCIPAL

Rosemary Curtin 

CELLOS
Umberto Clerici 
Catherine Hewgill 
Kristy Conrau
Fenella Gill
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Bethan Lillicrap†

Leah Lynn 
ASSISTANT PRINCIPAL 

Timothy Nankervis 

DOUBLE BASSES
Kees Boersma 
Alex Henery 
Neil Brawley 
PRINCIPAL EMERITUS

David Campbell
Steven Larson
Jaan Pallandi
Benjamin Ward
Richard Lynn 

FLUTES 
Emma Sholl 
Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

Janet Webb 

OBOES
Diana Doherty 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

Joshua Oates†

Shefali Pryor 
David Papp 

CLARINETS
Francesco Celata 
A/ PRINCIPAL 

Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie 
PRINCIPAL EMERITUS

Fiona McNamara
Todd Gibson-Cornish
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks 
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Rachel Silver
Lin Jiang*
Jenny McLeod-Sneyd°
Robert Johnson 
Marnie Sebire 

TRUMPETS
Paul Goodchild 
Anthony Heinrichs
Daniel Henderson†

David Elton 

TROMBONES
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

Ronald Prussing 

TUBA
Steve Rossé 

TIMPANI
Richard Miller 

PERCUSSION
Rebecca Lagos 
Timothy Constable
Mark Robinson 
Joshua Hill*

HARP 
Louise Johnson

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN
† = SSO FELLOW

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR

Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER 

Eleasha Mah

ARTIST LIAISON MANAGER

Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 

Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

A/ EDUCATION MANAGER 

Benjamin Moh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Laura Daniel

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

MARKETING MANAGER, CRM & DATABASE

Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley
SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant
MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin
BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess
CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift
PHILANTHROPY MANAGER

Jennifer Drysdale
PATRONS EXECUTIVE

Sarah Morrisby
TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins
PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR

Julia Glass

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack
PUBLICIST 

Caitlin Benetatos
MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn
FINANCE MANAGER 

Ruth Tolentino 
ACCOUNTANT 

Minerva Prescott 
ACCOUNTS ASSISTANT 

Emma Ferrer 
PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE
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SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde AO 

Vicki Olsson

Roslyn Packer AO

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White AO & Rosemary White

Ray Wilson OAM in memory of the late James Agapitos OAM

Supporting the artistic vision of David Robertson,  

Chief Conductor and Artistic Director

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Principal Double Bass Kees Boersma holds the 
SSO Council Chair. The Sydney Symphony  
Orchestra Council is a group of dedicated 
donors and subscribers, who, when the 
opportunity arose, were delighted to support 
one of the SSO’s long-standing musicians.  
Kees Boersma with members of the SSO 
Council (from left): Eileen Ong, Danny May, 
Simon Johnson, John van Ogtrop and Gary 
Linnane (full Council listing opposite).
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Sydney Symphony Orchestra 2016 Fellows 

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
Kim Williams AM & Catherine Dovey Patrons of Roger Benedict, 

 Artistic Director, Fellowship
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Double Bass Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair

fellowship supporting patrons
Mr Stephen J Bell
Dr Rebecca Chin
Joan MacKenzie Scholarship
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Mrs Barbara Murphy
Drs Keith & Eileen Ong
Tony Strachan

major education donors
Bronze Patrons & above

John Augustus & Kim Ryrie
Bob & Julie Clampett
Howard & Maureen Connors
The Greatorex Foundation
J A McKernan
Barbara Maidment
Mr & Mrs Nigel Price
Drs Eileen & Keith Ong
Mr Robert & Mrs Rosemary Walsh

Learning & Engagement

SSO PATRONS

Commissioning Circle
Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Andrew Kaldor AM & Renata Kaldor AO

Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Dr Richard T White
Anonymous

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N

Foundations

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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SILVER PATRONS  
$10,000–$19,999
Christine Bishop 
Audrey Blunden 
Dr Hannes &  
   Mrs Barbara Boshoff 
Mr Robert Brakspear 
Mr Robert & Mrs L Alison Carr 
Bob & Julie Clampett 
Ian Dickson & Reg Holloway 
Paul Espie 
Edward & Diane Federman 
Nora Goodridge 
Mr Ross Grant 
In memory of  
   George Joannides 
Stephen Johns &  
   Michele Bender 
Simon Johnson 
Helen Lynch am & Helen Bauer 
Judith A McKernan 
Susan Maple-Brown AM 
Mr John Morschel 
Seamus Robert Quick 
Garry & Shiva Rich 
Tony Strachan
Caroline Wilkinson 
Anonymous (2)

BRONZE PATRONS  
$5,000–$9,999 
Dr Raji Ambikairajah 
John Augustus & Kim Ryrie 
Dushko Bajic 
Stephen J Bell 
Beverley & Phil Birnbaum 
Boyarsky Family Trust 
Peter Braithwaite &  
   Gary Linnane 
Mrs P M Bridges OBE 
David Z Burger Foundation 
Ian & Jennifer Burton 
Dr Rebecca Chin 
Dr Diana Choquette &  
   Mr Robert Milliner 
Howard Connors 
Mr Richard Flanagan 
Dr Stephen Freiberg &  
   Donald Campbell 
Dr Colin Goldschmidt 
Mr James Graham AM & 
   Mrs Helen Graham 
The Greatorex Foundation 
Warren Green 
In memoriam  
   Dr Reg Lam-Po-Tang 
Mr Ervin Katz 
The Hon. Paul Keating 
Robert McDougall 
Barbara Maidment

DIAMOND PATRONS  
$50,000+
Geoff Ainsworth AM &  
   Johanna Featherstone 
Anne Arcus & Terrey Arcus AM 
Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM 
Mrs Roslyn Packer AO 
Kenneth R Reed AM 
Paul Salteri AM & Sandra Salteri 
Peter Weiss ao & Doris Weiss 
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS  
$30,000–$49,999
Doug & Alison Battersby 
Tom Breen & Rachael Kohn 
Mr John C Conde AO 
Robert & Janet Constable 
Michael Crouch AO &  
   Shanny Crouch 
Ruth & Bob Magid 
The Hon Justice AJ Meagher & 
   Mrs Fran Meagher 
Mrs Barbara Murphy 
Vicki Olsson 
Mrs W Stening 
Susan & Isaac Wakil 
Kim Williams AM & 
   Catherine Dovey

GOLD PATRONS  
$20,000–$29,999
Brian Abel 
Robert Albert AO & 
   Elizabeth Albert 
The Berg Family Foundation 
Sandra & Neil Burns 
James & Leonie Furber 
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO 
I Kallinikos 
In memory of Matthew Krel 
Russell & Mary McMurray 
Justice Jane Mathews AO 
Mrs T Merewether OAM 
Karen Moses 
Rachel & Geoffrey O’Conor 
Drs Keith & Eileen Ong 
Andy & Deirdre Plummer 
David Robertson & Orli Shaham 
Mrs Penelope Seidler AM 
Mrs Joyce Sproat &  
   Mrs Janet Cooke 
Mr Fred Street AM &  
   Mrs Dorothy Street 
Ray Wilson OAM  
   in memory of  
   James Agapitos OAM 
Anonymous

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest 

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  

ON MAKING A BEQUEST TO THE SSO,  

PLEASE CONTACT OUR PHILANTHROPY TEAM  

ON 8215 4625.

Henri W Aram OAM &  
Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine AO

Ray Wilson OAM

Anonymous (12)

Celebrating the vision of donors who are leaving a 
bequest to the SSO.

Stuart Challender Legacy Society
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SSO PATRONS

Playing Your Part
Mora Maxwell 
Taine Moufarrige 
Ms Jackie O’Brien 
Mr & Mrs Nigel Price 
Chris Robertson  
    Katherine Shaw & 
   Rodney Rosenblum AM &  
   Sylvia Rosenblum 
Dr Evelyn Royal 
Manfred & Linda Salamon 
Geoff Stearn 
John & Jo Strutt 
Mr Robert &  
   Mrs Rosemary Walsh 
Judy & Sam Weiss 
Mary Whelan &   
   Rob Baulderstone 
In memory of Geoff White 
Anonymous (3)

PRESTO PATRONS  
$2,500–$4,999
Mr Henri W Aram OAM 
Ian Brady 
Mr David & Mrs Halina Brett 
Mark Bryant OAM 
Lenore P Buckle 
Cheung Family 
Dr Paul Collett 
Ewen Crouch AM &  
  Catherine Crouch 
Andrew & Barbara Dowe 
Dr Lee MacCormick Edwards 
Charitable Foundation 
Prof. Neville Wills &  
   Ian Fenwicke 
Anthony Gregg 
Ann Hoban 
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson 
Dr & Mrs Michael Hunter 
Mr John W Kaldor AM 
Professor Andrew Korda AM &  
   Ms Susan Pearson 
Dr Barry Landa 
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw 
Mrs Juliet Lockhart 
Ian & Pam McGaw 
Renee Markovic 
Helen & Phil Meddings 
James & Elsie Moore 
Lesley & Andrew Rosenberg 
Helen & Sam Sheffer 
Dr Agnes E Sinclair 
In memory of Annebell  
   Sunman 
Rosemary Swift 
John & Akky van Ogtrop 
Westpac Group 
Yim Family Foundation 
Dr John Yu ac 
Anonymous (2) 
 
 
 

VIVACE PATRONS  
$1,000–$2,499
Mrs Lenore Adamson 
Antoinette Albert 
Rae & David Allen 
Mr Matthew Andrews 
Mr Garry & Mrs Tricia Ash 
Sibilla Baer 
The Hon. Justice Michael Ball 
Dr Richard & Mrs Margaret Ball 
David Barnes 
Dr Richard & Mrs Margaret Bell 
In memory of Lance Bennett 
G & L Besson 
Ms Gloria Blonde 
Jan Bowen AM 
In memory of Jillian Bowers 
In Memory of Rosemary Boyle,  
   Music Teacher 
Roslynne Bracher 
Daniel & Drina Brezniak 
William Brooks & Alasdair Beck 
Mr Peter Brown 
Dr David Bryant 
In memory of R W Burley 
Ita Buttrose AO OBE 
Hon. J C Campbell QC &  
   Mrs Campbell 
Mr M D Chapman AM &  
   Mrs J M Chapman 
Norman & Suellen Chapman 
Debby Cramer & Bill Caukill 
Mr B & Mrs M Coles 
Ms Suzanne Collins 
Joan Connery OAM &  
   Maxwell Connery OAM 
Mr Phillip Cornwell 
Dr Peter Craswell 
Mr John Cunningham SCM &  
   Mrs Margaret Cunningham 
Darin Cooper Foundation 
Greta Davis 
Lisa & Miro Davis 
Dr Robert Dickinson 
E Donati 
Professor Jenny Edwards 
Dr Rupert C Edwards 
Malcolm Ellis & Erin O’Neill 
Mrs Margaret Epps 
Mr & Mrs J B Fairfax AM 
Julie Flynn 
Dr Kim Frumar &  
   Ms Teresa De Leon 
Clive & Jenny Goodwin 
Michael & Rochelle Goot 
In Memory of Angelica Green 
Akiko Gregory 
Dr Jan Grose 
Mr & Mrs Harold & Althea  
   Halliday 
Janette Hamilton 
Kim Harding & Irene Miller 
Sandra Haslam 
Mrs Jennifer Hershon 
Sue Hewitt 
Jill Hickson AM

Dorothy Hoddinott AO 
Kimberley Holden 
Dr Gary Holmes 
The Hon. David Hunt AO QC &  
   Mrs Margaret Hunt
Dr Owen Jones 
Mrs W G Keighley 
Aernout Kerbert &  
   Elizabeth Neville 
Mrs Gilles Kryger 
Mr Justin Lam 
Beatrice Lang 
Mr Peter Lazar AM 
Airdrie Lloyd 
Peter Lowry OAM &  
   Carolyn Lowry OAM 
Gabriel Lopata 
Macquarie Group Foundation 
David Maloney AM & Erin Flaherty 
Kevin & Deidre McCann 
John & Sophia Mar 
Danny May 
Henry & Ursula Mooser 
Milja & David Morris 
Judith Mulveney 
Mr & Mrs Newman 
Darrol Norman & Sandra Horton 
Judith Olsen 
Mr & Mrs Ortis 
Andrew Patterson & Steven Bardy 
In memory of Sandra Paul 
Mark Pearson 
Mr Stephen Perkins 
Almut Piatti 
D E Pidd 
Dr John I Pitt 
Mrs Greeba Pritchard 
The Hon. Dr Rodney Purvis AM & 
    Mrs Marian Purvis 
Dr Raffi Qasabian &  
   Dr John Wynter 
Mr Patrick Quinn-Graham 
Ernest & Judith Rapee 
In memory of  
   Katherine Robertson 
Mr David Robinson 
Dr Colin Rose 
Mr Shah Rusiti 
Ann Ryan 
Jorie Ryan for Meredith Ryan 
In memory of H St P Scarlett 
George & Mary Shad 
Victoria Smyth 
Judith Southam 
Mr Dougall Squair 
Fred & Mary Stein 
Catherine Stephen 
The Hon. Brian Sully AM QC 
The Taplin Family 
Pam & Ross Tegel 
Mildred Teitler 
Dr & Mrs H K Tey 
Mr David F C Thomas & 
   Mrs Katerina Thomas 
Dr Jenepher Thomas 
Kevin Troy 
Judge Robyn Tupman

Dr Alla Waldman 
In memory of Denis Wallis 
Henry & Ruth Weinberg 
The Hon. Justice A G Whealy 
Jerry Whitcomb 
Dr Edward J Wills 
A Wilmers & R Pal 
Ann & Brooks C Wilson AM 
Dr Richard Wing 
Evan Wong 
Dr Peter Wong &  
   Mrs Emmy K Wong 
Sir Robert Woods 
Lindsay & Margaret Woolveridge 
In memory of Lorna Wright 
Mrs Robin Yabsley 
Anonymous (20)

ALLEGRO PATRONS  
$500–$999
Geoffrey & Michelle Alexander 
Mr Nick Andrews 
Dr Gregory Au 
Mr Ariel Balague 
Mr & Mrs George Ball 
Ian Barnett 
Barracouta Pty Ltd 
Simon Bathgate 
Jane Blackmore 
Mr Chris Bennett 
Ms Baiba Berzins 
Jan Biber 
Minnie Biggs 
Dr Margaret Booth 
R D & L M Broadfoot 
Dr Miles Burgess 
Pat & Jenny Burnett 
Hugh & Hilary Cairns 
Eric & Rosemary Campbell 
Jonathan Chissick 
Donald Clark 
Michael & Natalie Coates 
Dom Cottam & Kanako Imamura 
Ann Coventry 
Mr Anthony Cowley 
Mr David Cross 
Diana Daly 
Geoff & Christine Davidson 
Mark Dempsey sc 
Paul Deschamps 
Dr David Dixon 
Susan Doenau 
Dana Dupere 
Camron Dyer & Richard Mason 
John Favaloro 
Mrs Lesley Finn 
Mr & Mrs Alexander Fischl 
Ms Lynne Frolich 
Michele Gannon-Miller 
Ms Lyn Gearing 
Mrs Lianne Graf 
Mr Robert Green 
Dr Sally Greenaway 
Mr Geoffrey Greenwell 
Tony Grierson 
Mr Richard Griffin AM 
In memory of Beth Harpley
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V Hartstein 
Alan Hauserman & Janet Nash 
Robert Havard 
Mrs A Hayward 
Roger Henning 
Prof. Ken Ho & Mrs Tess Ho 
Dr Mary Johnsson 
Ms Cynthia Kaye 
Monica Kenny 
Margaret Keogh 
Dr Henry Kilham 
Miss Joan Klein 
Mrs Patricia Kleinhans 
Ms Sonia Lal 
David & Val Landa 
In memory of Marjorie Lander 
Patrick Lane 
Elaine M Langshaw 
Dr Allan Laughlin 
Dr Leo & Mrs Shirley Leader 
Margaret Lederman 
Roland Lee 
Mr David Lemon 
Peter Leow & Sue Choong 
Mrs Erna Levy 
Mrs A Lohan 
Linda Lorenza 
Panee Low 
M J Mashford 
Ms Jolanta Masojada 
Mr Guido Mayer 
Kenneth Newton Mitchell 
Howard Morris 
Mr David Mutton 
Mr Graham North 
Miss Lesley North 
E J Nuffield 
Sead Nurkic 
Mr Michael O’Brien 
Edmund Ong 
Dr Alice J Palmer 
Dr Kevin Pedemont 

Peter & Susan Pickles 
Erika Pidcock 
Anne Pittman 
John Porter &  
   Annie Wesley-Smith 
Michael Quailey 
Mr Patrick Quinton 
Dr Marilyn Richardson 
Anna Ro 
Mr Michael Rollinson 
Mrs Christine Rowell-Miller 
Mr Kenneth Ryan 
Garry E Scarf & Morgie Blaxill 
Mrs Solange Schulz 
Peter & Virginia Shaw 
Mrs Diane Shteinman AM 
David & Alison Shilligton 
Margaret Sikora 
Jan & Ian Sloan 
Maureen Smith 
Titia Sprague 
Colin Spencer 
Robert Spry 
Ms Donna St Clair 
Dr Vladan Starcevic 
Ashley & Aveen Stephenson 
Fiona Stewart 
Margaret & William Suthers 
Peter & Jane Thornton 
Rhonda Ting 
Alma Toohey 
Hugh Tregarthen 
Gillian Turner & Rob Bishop 
Ross Tzannes 
Mr Robert Veel 
Jan & Arthur Waddington 
Ms Lynette Walker 
Ronald Walledge 
Ms Roberta Woolcott 
Dr Wayne Wong 
Paul Wyckaert 
Anonymous (38)

Create a sustainable future for 
orchestral music by helping to build 
the audiences of tomorrow.

SUPPORT THE SSO 
EDUCATION FUND. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

SSO Patrons pages correct as of 1 January 2016

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair 
Belinda Bentley 
Alexandra McGuigan 
Oscar McMahon 
Taine Moufarrige  
   Founding Patron 
Shefali Pryor 
Seamus Robert Quick  
   Founding Patron 
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

MEMBERS

Laird Abernethy  
Elizabeth Adamson 
Clare Ainsworth-Herschell 
Charles Arcus 
Phoebe Arcus 
James Armstrong 
Luan Atkinson 
Dushko Bajic Supporting Patron 
Joan Ballantine 
 Scott & Alina Barlow 
Meg Bartholomew 
Andrew Batt-Rawden 
James Baudzus 
Andrew Baxter 
Adam Beaupeurt 
Anthony Beresford 
James Besson 
Dr Andrew Botros 
Peter Braithwaite 
Andrea Brown 
Nikki Brown 
Professor Attila Brungs 
Tony Chalmers 
Dharmendra Chandran 
Louis Chien 
Paul Colgan 
Claire Cooper 
Bridget Cormack 
Karynne Courts 
Robbie Cranfield 
Peter Creeden 
Asha Cugati 
Juliet Curtin 
David Cutcliffe 
Este Darin-Cooper 
Rosalind De Sailly 
Paul Deschamps 
Catherine Donnelly 
Jennifer Drysdale 
John-Paul Drysdale 
Dunmore Lang College 
Kerim & Mrs Jodi El Gabaili 
Karen Ewels 
Roslyn Farrar 
Talitha Fishburn 
Naomi Flutter 
Alexandra Gibson

Sam Giddings 
Jeremy Goff 
Lisa Gooch 
Hilary Goodson 
Tony Grierson 
Jason Hair 
Kathryn Higgs 
Peter Howard 
Jennifer Hoy 
Katie Hryce 
James Hudson 
Jacqui Huntington 
Virginia Judge 
Paul Kalmar 
Tisha Kelemen 
Aernout Kerbert 
Patrick Kok 
Angela Kwan 
John Lam-Po-Tang 
Tristan Landers 
Gary Linnane 
David Lo 
Saskia Lo 
Gabriel Lopata 
Robert McGrory 
David McKean 
Matt Milsom 
Marcus Moufarrige 
Fern Moufarrige 
Sarah Moufarrige 
Dr Alasdair Murrie-West 
Julia Newbould 
Anthony Ng 
Nick Nichles 
Kate O’Reilly 
Edmund Ong 
Roger Pickup 
June Pickup 
Cleo Posa 
Stephanie Price 
Michael Radovnikovic 
Katie Robertson 
Dr Benjamin Robinson 
Alvaro Rodas Fernandez 
Prof. Anthony Michael Schembri 
Benjamin Schwartz 
Ben Shipley 
Ben Sweeten 
Randal Tame 
Sandra Tang 
Ian Taylor 
Dr Zoe Taylor 
Cathy Thorpe 
Michael Tidball 
Mark Trevarthen 
Michael Tuffy 
Russell van Howe & Simon Beets 
Sarah Vick 
Michael Watson 
Alan Watters 
Jon Wilkie 
Yvonne Zammit

SSO Vanguard
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SILVER PARTNERS

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.
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