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MOZART Violin Concerto No.3in G, K216
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Pinchas Zukerman violin-director
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Pinchas Zukerman violin-director
Amanda Forsyth cello

2016 SSO Fellows

Tea & Symphony
FrillNov1llam

complimentary morning tea from 10am

Dedications

Dwvordk’s Cello Concerto
LUTOSEAWSKI

Sacher Variation for solo cello
Symphony No.3

DVORAK Cello Concerto in B minor
Brett Dean conductor

Alisa Weilerstein cello

Meet the Music

Wed 16 Nov 6.30pm
Thursday Afternoon Symphony
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Emirates Metro Series

Fri18 Nov 8pm

Oblique Strategies

ANDERSON Nowhere and Forever PREMIERE
NORMAN Try

DEAN 11 Oblique Strategies

GARSDEN We Never Come Here PREMIERE
REICH Clapping Music

RZEWSKI Les Moutons de Panurge

Brett Dean conductor and viola

SSO at Carriageworks
Sun 20 Nov 5pm
Bay 17, Carriageworks

Much Ado...

Celebrating Shakespeare

KORNGOLD Suite from Much Ado about Nothing
with spoken text from the play

BRIDGE There is a willow grows aslant a brook
with spoken text from Hamlet

BRITTEN Sinfonietta

SCHREKER Chamber Symphony

Jean Goodwin & Tom Heath narrators

Roger Benedict conductor

2016 Fellowship in Concert
Sun 27 Nov 3pm

Verbrugghen Hall,
Sydney Conservatorium of Music

The Gershwins® PORGY AND BESS®

by George Gershwin, DuBose and
Dorothy Heyward and Ira Gershwin
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David Robertson conductor
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WELCOME

From Brett Dean

Today you hear the SSO in a venue that's barely
ten years old yet occupies a space dating to
the 1880s. Carriageworks is a magnificent
example of how a site conceived at a time of
industrial and commercial optimism can be
reinvented and find fresh, vibrant purpose
today. Similarly, no orchestra can flourish in
the way the SSO has done throughout its
84-year history without reinvestment and
renewal, breathing new life into the institution
through ongoing cycles of new membership,
new artistic leadership, new interpretations of
standard repertoire and of course new
repertoire itself.

It's been some years since the SSO presented a
dedicated new music series, and I'm thrilled to
be part of the curating and presenting team. |
also applaud the generosity of the orchestra’s
Commissioning Circle, which has enabled new
works by young and emerging Australian
composers to be premiered throughout the year.

From Carriageworks

We are excited to welcome back the
extraordinary Sydney Symphony Orchestra to
Carriageworks.

Following the highly successful Crossing the
Threshold concert earlier this year, we are
delighted to present Oblique Strategies, the
second concert in a series featuring new and
recent works devised by the SSO Chief
Conductor and Artistic Director David
Robertson and the SSO's Artist in Residence
Brett Dean. Together they have programmed
some of the world’s most intriguing and
engaging contemporary music, including two
newly commissioned works by Australia’s

A commitment to new music is a sign of
innovation but also of faith, and today’s
program explores the often fickle nature of
inspiration and where you find it. We've
imagined the program as a kind of playlist, and
designed the sequence of six pieces so that
each will flow naturally into the next. We hope
you'll experience our ‘oblique strategies’ as a
seamless immersion - beginning even before
the concert itself - that will leave you
energised and curious to hear more.

-

Brett Dean Artist in Residence, SSO

—

Natasha Anderson and Alexander Garsden,
alongside contemporary classics such as Steve
Reich’s Clapping Music.

We are honoured to be partnering with the SSO
to continue to support new music in

Australia. Our thanks goes to the NSW
Government through Arts NSW for their ongoing
support of Carriageworks and the company’s
individual donors for supporting this exciting
new partnership between Carriageworks and
the SSO.

Lisa Havilah
Director, Carriageworks
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PRESENTED BY THE SYDNEY SYMPHONY ORCHESTRA AND CARRIAGEWORKS

Brett Dean conductor and viola

Musicians of the Sydney Symphony Orchestra

Natasha Anderson (born 1968)
Nowhere and Forever

for viola and electronics
PREMIERE

Alexander Garsden (born 1987)

We Never Come Here

for chamber orchestra and electronics
PREMIERE

Brett Dean (born 1961)
11 Oblique Strategies
for solo cello

Andrew Norman (born 1979)
Try
for chamber orchestra

Steve Reich (born 1936)
Clapping Music
for two performers

Frederic Rzewski (born 1938)

Les Moutons de Panurge (Panurges’s Sheep)

for any number of melody instruments

CARRIAGEWORKS

Estimated durations: 6 minutes, 11
minutes, 10 minutes, 14 minutes, 5
minutes, 13 minutes

The concert will conclude at
approximately 6.20pm

Nowhere and Forever and We Never
Come Here were commissioned by the
SSO0 with the generous support of Jen
& JP Drysdale, Gary Linnane & Peter
Braithwaite, Gabriel Lopata, Robert
Larosa, Edmund Ong and Rosemary
Swift.

The sequence of today’'s
program has been planned to
allow the six works to flow one
to another without pause. We
hope you'll feel a natural
inclination to hold your
applause until the end of the
concert.

g
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ABOUT THE MUSIC

Oblique Strategies

Notes by Timothy Munro

A small black box arrives in the mail. On one side, embossed in
gold, are the words ‘Oblique Strategies” Inside sits a deck of 113
neat, round-cornered cards. Printed on each, in sleek, sans-serif
font, is a short enigmatic phrase. Do the last thing first. Change
ambiguities to specifics. Be extravagant...

In the 1970s, Brian Eno was a trailblazer. Through his work as a
writer of art-pop, performer with the Portsmouth Sinfonia (an
orchestra unable to play their instruments), and pioneer of what
he termed ‘ambient’ music, Eno was on the bleeding edge of the
English experimental tradition. Finding the traditional recording
studio stultifying, Eno sought inspiration from unexpected
places: hiring a new musician every day, swinging microphones
from the ceiling.

This experience led Eno and the visual artist Peter Schmidt to
create Oblique Strategies: 113 cryptic directives to clear creative
blockage. ‘When a dilemma occurs, draw a single card from the
shuffled pack. The card is trusted even if its appropriateness is
quite unclear. Pitchfork writer Mike Powell calls the cards: ‘Part
Fluxus exercise, part | Ching, part high-concept Tarot. If freedom
is darkness, “Oblique Strategies” were a guide rail: You might not
know where you were going but at least you could start to move!

Brett Dean has chosen the works on this program to
showcase his and other composers’ own oblique strategies.
Natasha Anderson uses the sound of Carriageworks as a creative
spur. Andrew Norman plumbs his own trial and error in Try, while
Alexander Garsden holds his own cards close to his chest. Eno’s
and Schmidt's cards coach a solo cellist in Brett Dean’s
11 Oblique Strategies, and, spurred by a primal human sound,
Steve Reich finds his ‘Eureka’ in the clapping of hands. Frederic
Rzewski turns the tables, trapping his performers in a diabolical
strategy that celebrates the freedom in chaos...

Eight more Oblique Strategies,
chosen at random:

Do something boring.

Get your neck massaged.

Balance the consistency principle
with the inconsistency principle.
Remove a restriction.

Just carry on.

Turn it upside down.

Make what's perfect more human.
Courage!



ANDERSON Nowhere and Forever

Entering Carriageworks before this concert, listeners are
enveloped by the electronic sounds of Natasha Anderson’s
installation, Nowhere and Forever. The title is a reference to the
enigmatic old TV show Sapphire and Steel, in which two
‘interdimensional operatives’ confront ‘breaks in time’ caused by
the presence of anachronistic objects. Near the end of one
episode, Sapphire and Steel discover an eerie cafe frozen in time.
One of the customers warns, ‘This is the trap. This is nowhere,
and it's forever’

Anderson combined two recorded sources to create the raw
material for Nowhere and Forever. First, she spent two days with
a handful of microphones collecting ‘sound objects’ in
Carriageworks, ever-present ‘ghostly’ silent room harmonies that
remain unperceived. Second, she recorded Brett Dean’s viola
playing, capturing ‘the texture...the grain’ of the instrument.

Once the concert begins, Dean enters, beginning a dialogue
between live viola and Anderson’s electronic installation.
Different worlds, viola and room, acoustic and electronic,
colliding and morphing. The live viola ‘disappears into the room
sound objects, into its electronic self’. ‘Gestures become
stranger and stranger’, writes Anderson. ‘Phantasms are staged
in the bodies of the room and the viola’

As listeners, we ask, what is live, what is recorded? What is
real, and what is a memory? Like the cafe, Carriageworks itself is
caught between past and present, a building haunted by
memories, yet transformed for a new generation, an
anachronism.

Anderson’s works are unsettling sonic mystery-boxes. This
Australian composer, musician and installation artist aims to
create ‘idiosyncratic’ sounds that ‘explore intense experiences,
the abject and the uncanny’. Physical installations evoke swollen
skin and knotted blood vessels, and musical compositions
conjure a ‘claustrophobic, entangled environment’. Anderson
takes sound that ‘has a meaning’, and makes it ‘alien, strange,
compelling. That's how I've always experienced the world'.

Construction of the Eveleigh
Railway Workshops began in the
1880s, on land of the
Carrahdigang people, an area of
swamp and sand hills. Sydney
boom times necessitated a huge
rail expansion, and from their
instigation the Workshops was
the city’s largest employer.

For the SSO’s first season in
Carriageworks, Brett Dean wanted
the venue to be part of the story:
‘| was fascinated by the building’s
own history, as part of aboom
period in the country and city’s
economic development. Dean
sees a kinship between ‘these
industrial sites and the history of
symphony orchestras, symbols of
burgeoning affluence, an
expansion of ideas through
growing wealth’. Fallen on harder
times in the 21st century, both
are striving to ‘reinvent
themselves'.



GARSDEN We Never Come Here

The middle ground is not for Alexander Garsden. Aiming to avoid
writing music that 'suffers an identity crisis, that fails to make a
concrete statement, this Australian composer, guitarist and
electro-acoustic musician uses ‘emphatic means’ to create
music of starkness and clarity. Garsden cites the bald musical
architecture of composer lannis Xenakis as a model, and admits
that ‘'sometimes my strategies are crude’, a preference reflected
in the title of an earlier orchestral work, Ruder Forms Survive.

We Never Come Here comprises 36 short sections. The work is
‘a mosaic of different materials, each with its own shape and
texture, says Garsden. Each new section provides a momentary
glimpse into the unknown, a glimpse of a captivating aural
landscape. Low rumbles stretch to the edge of audibility. Cut. A
glassy whine trembles. Cut. Maniacal, irregular tapping puts teeth
on edge. Cut. Slow pulsing summons a wall of sound. Each jump-
cutis hard, unexpected, communicating uncertainty, agitation.

With this work, Garsden attempts to reconcile the
unreconcilable: simple and complex; whole and shattered;
flowing and unpredictable; contemporary and ancient. The
composer keeps the full meaning of his mysterious title to
himself. But he dangles a solitary carrot: ‘| can safely offer that
the title refers to the transgression into the unknown, and into
the unknown'’s implicit chaos. The tone is not intentionally
menacing, though it is perhaps trepidatious.

DEAN 11 Oblique Strategies

Australian composer Brett Dean is fascinated by the creative
process. ‘We all deal with the same conundrum: How do you
write a piece of music, or go about any artistic pursuit?’
especially when inspiration is fickle. Dean has confronted this
question before, illuminating the ‘traumatic’ insomnia of his
creative brain in the works Night Window and Polysomnography.
With 11 Oblique Strategies, he confronts this quandary head-on.




In 2014 the Emanuel Feuermann cello competition
commissioned Dean to write its test piece. The composer
began to imagine that Eno’s and Schmidt's cards could
stimulate the imagination of the performer as much as its
creator. That his work might ‘offer the interpreter an
opportunity to reflect upon the delights and pitfalls of
creativity as he or she comes to terms with the various musical
and technical challenges to be found".

Dean ordered eleven of Eno’s and Schmidt’s Strategies to
reveal ‘the logic and potential inter-relatedness within a
disparate set of single ideas’ Some of the chosen Strategies
act as compositional catalysts: ‘Bridges - build - burn’, ‘Ghost
echoes’, ‘Listen to the quiet voice’ Some are directed at the
performer: ‘Don’t be frightened to show your talents’,
‘Disciplined self-indulgence’, ‘Disconnect from desire".

Some of the phrases flag technical challenges: ‘A line has
two sides’ (cello-string seesawing),

‘Don’t stress one thing more than any other’ (reams of
whisper-quiet notes). But Dean’s final Strategy rejects the
cellist’'s myopia, forcing the soloist to zoom out to a wide shot
of the stage and audience, as they realise they are playing ‘In a
very large room, very quietly’.

Best known for grand orchestral, choral and operatic works,
itis easy to forget that Dean is also a master miniaturist. The
small shards of 11 Oblique Strategies, performed without a
break, plot an engaging, eventful journey. Setting its scene
with fragmentary nocturnal birdsong, the cello steadily winds
its way lower and lower, increasingly defiant, until a dangerous
wildfire breaks out (in ‘Bridges - build - burn’), after which, all
fuel exhausted, wispy echoes drift like smoke from embers.

PAWEL KOPCYNSKI




NORMAN Try

Composed for the Los Angeles Philharmonic

A quiet piano note. We in the audience relax, anticipating calm.
Instead, a screaming fanfare blares, fistfuls of notes are flung, then
pandemonium ensues. How did we find ourselves in this musical
barroom brawl? Who would throw us into this hornet’s nest?

American composer Andrew Norman describes himself as: ‘a
trial-and-error composer, an incurable reviser. And this is a
problem when it comes to high profile commissions from world-
class ensembles in spectacular concert halls, because one gets
exactly one try to get it right, and one really, really wants to get it
right. Disney Hall and the LA Philharmonic have meant so much
to me over the years that the overwhelming desire to write for
them the perfect piece was enough to stop me dead in my
creative tracks’

It took Norman many months to realise the obvious: ‘My piece
was never going to be perfect no matter how hard | tried, and
perfection was not even the right target on which to set my
sights. The best thing | could do was to try as many new things
as | could, to embrace the risk and failure and serendipitous
discovery implicit in the word “try”’

A ’hero’ emerges, amid the fray. An underdog we can barrack
for, an outsider in this orchestral world. The piano. While the
tempest rages, and other instruments fling shrill musical slurs,
our violence-averse protagonist tries not to engage. A lone, quiet
voice. Perhaps it is the composer himself, thumbing at ideas,
assailed by doubts.

Norman agrees that Try is a lot like himself. ‘It's messy, and
fragmented, and it certainly doesn’t get things right on the first
try. It circles back on itself again and again in search of any idea
that will stick, that will lead it forward to something new. After
ten minutes of increasingly frantic trying, it finds one small,
unlikely bit of material it likes enough to repeat and polish and
hone until it finally (fingers crossed) gets it right!

The instrumentalists themselves also do a lot of ‘trying’ in
Norman'’s composition. Try is very hard, almost unplayable.
Complex rhythms, hair-trigger changes and reams of notes fly at
the musicians in an unceasing torrent. Spare a thought for these
hardy SSO musicians, who likely share the composer’s
frustration, that ‘I never get things right on the first try".
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Hand clapping is a primal sound.
When Gorillas, chimpanzees and
orangutans clap in the wild,
they're often frightened, and the
sound is intended to be terrifying,
a call to arms. In fact, our modern
word ‘clap’ derives from an Old
English term meaning ‘throb,
beat’, and we still use the word to
mean ‘an explosive sound’.
Clapping for approval is a later,
learned behaviour, dating to the
third century BC, where the
instruction ‘plaudite’ appears at
the end of Roman plays. Many
cultures also connect human and
supernatural worlds by striking
hands, a ritual exploited by JM
Barrie when the children clap to
revive the dying fairy Tinkerbell in
Peter Pan.



REICH Clapping Music

Itis the early 1970s. Steve Reich, on tour with his ensemble in
Brussels, heads to hear a late-night flamenco performance at a
local bar. To the surprise of these American musicians, several of the
flamenco performers set aside their guitars, weaving entrancing
patterns with just hand claps. ‘Every one of us snapped around and
watched them like a hawk. We went out into the foggy night and
started clapping at each other, and a lightbulb just went on in my
head: ‘This is it, EUREKA!'

Reich describes the result, Clapping Music, as ‘short, sweet, and
to the point’ A simple African-derived rhythmic pattern (short short
LONG, short LONG, LONG, short LONG) is repeated by two performers.
At the outset they clap the pattern together, but one comes
unstuck. The single-celled organism splits, expands, grows more
complex. As listeners, we lose the beat, find it, lose it again,
finding ourselves invigorated, frustrated or enervated by the
search.

The unadorned nakedness of Clapping Music can be unsettling
for percussionists. Reich, who has performed the work more
than a thousand times, still takes the stage nervously: ‘It never
ceases to be a challenge. You're very exposed. If you make one
little hesitation you can find yourself at a place in the piece
where you have to figure out where you are to get things right.

RZEWSKI Les Moutons de Panurge
(Panurge’s Sheep)

The 16th-century writer Frangois Rabelais delighted in scatology. On
a fictional bookshelf sits On the Art of Discreetly Farting in Company,
On How to Defecate, and Martingale Breeches with Back-flaps for
Turd-droppers. He revelled in low matters because he revelled in all
matters. The world is a repulsive, fascinating place, and Rabelais
peopled his fictions with grotesque characters and absurd antics.

Les Moutons de Panurge by American-born composer Frederic
Rzewski (pronounced ‘SHEV-ski’), takes one of Rabelais’ tales as
inspiration. The story, from Gargantua and Pantagruel, takes place
aboard a ship. Panurge, a disreputable cad, is in a dispute with the
sheep merchant Dingdong. To exact revenge, Panurge buys a sheep
from Dingdong, and immediately throws it into the sea:

‘All the other sheep throw themselves in the sea afterit, allin a
line. The herd was such that once one jumped, so jumped its
companions. It was not possible to stop them, as you know, with
sheep, it's natural to always follow the first one, wherever it may go.!

WONGE BERGMANN

MICHAEL WILSON

It was inevitable that Clapping
Music would be gamified. It's all in
good fun, but you can be
contributing towards research as
well. Visit clappingmusicapp.com
to download (i0S only).

MORE RABELAISIAN BOOK
TITLES...

The Pomegranate of Vice. The
Kettle of Magnanimity. The Furred
Cat of the Solicitors and Attorneys.
The Racket of Swag-waggers. The
Skinnery of the new Start-ups
extracted out of the fallow-butt,
incornifistibulated and plodded
upon in the angelic sum.
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Dingdong’s sheep become Rzewski's notes in Les Moutons. Sixty-
five musical notes, to be exact. Each note in the melody is ‘counted
off; one by one, by all the instruments (1, 12, 123, 1234, 12345), until
the 65 notes are complete. Rzewski then hurls his musical sheep
overboard, one by one, subtracting from the beginning, until only
one note, number 65, is left hanging in the air.

If that process seems hard to understand, it is exponentially more
difficult to play. Performers’ eyes dart back and forth, doubts
mount: ‘What note-number am | up to?, ‘What is the rhythm of the

COUNTING SHEEP

first note again?;, ‘Did | just miss a number?!’ The composer has
fiendishly ensured that Les Moutons is unplayable, and, once a
player comes unstuck, his instruction is crucial: ‘If you get lost, stay

lost. Do not try to find your way back to the fold.

Why would Rzewski torture his musicians by having them ignore
their instincts? A passionate pianist, improviser and Socialist,
Rzewski wants us as musicians and humans to defy the herd, and
instead chart our own path. For him, the point at which the first
musician becomes lost is where the music truly begins. ‘Freedom,
writes Boston Globe critic Matthew Guerrieri, ‘is a sometimes

chaotic harmony between order and anarchy:!

TIMOTHY MUNRO © 2016

Rzewski’s sheep-counting builds
on an old tradition. For many
hundreds of years, English
shepherds used an old Celtic
counting rhyme to keep track of
their sheep: ‘Yan, tan, tethera,
pethera, pimp, sethera’.
Elsewhere, in a 12th-century text
from Islamic Spain, a servant
sends his master to sleep with a
story in which a farmer must take
his two thousand sheep across a
stream, counting them two at a
time.

Tim Munro is a Brisbane-born, Grammy-winning flautist based in Chicago.
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ABOUT THE ARTISTS

PAWEL KOPCZYNSKI

Brett Dean conductor and viola
Artist in Residence

Brett Dean studied in Brisbane before moving
to Germany, where he was a viola player in the
Berlin Philharmonic (1985-2000). In 1988 he
began composing, initially concentrating on
experimental film and radio projects and as an
improvising performer. He gained recognition
as a composer as the result of worldwide
performances of the ballet One of a Kind (Jifi
Kylian for the Nederlands Dans Theater); Carlo
(1997), inspired by the music of Carlo Gesualdo;
and his clarinet concerto Ariel’s Music (1995),
which won an award from the UNESCO
International Rostrum of Composers.

He returned to Australia in 2000 to
concentrate on composition. Major works of
note include his first opera, Bliss (premiered in
Sydney in 2010), the violin concerto The Lost Art
of Letter Writing (which the SSO performed with
its dedicatee Frank Peter Zimmermann in 2011)
and Dramatis Personae, a trumpet concerto for
Hakan Hardenberger, who performed it with
the SSO and the composer conducting in 2014.
In 2009 The Lost Art... won him the prestigious
and valuable Grawemeyer Award, the equivalent
of a Nobel prize for music. He is now one of the
most widely performed composers of his
generation, and his music is championed by
leading conductors such as Simon Rattle, Andris
Nelsons, Marin Alsop, David Robertson and
Simone Young.

Brett Dean combines his composing activities
with performances as a violist, chamber
musician and conductor, and he frequently
appears as soloist in his own Viola Concerto.

His career as a conductor is blossoming, with
imaginative programs often combining his
own works with those of other composers.

In addition to the SSO, recent conducting
highlights include engagements with the Los
Angeles Philharmonic, Royal Concertgebouw
Orchestra, Melbourne Symphony Orchestra,
BBC Philharmonic, Gothenburg Symphony,
Toronto Symphony Orchestra, Royal Northern
Sinfonia, and as Artist in Residence with the
Swedish Chamber Orchestra and the BBC
Symphony Orchestra. This year he began a
three-year appointment as the SSO's first Artist
in Residence, a role encompassing conducting,
performing and programming.

This week Brett Dean also conducted the SSO
at the Sydney Opera House in a program of music
by Lutostawski and Dvorak.

The Artist in Residence role is supported by
Geoff Ainsworth AM and Johanna Featherstone.
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.



THE MUSICIANS

: . i
David Robertson Brett Dean Toby Thatcher Andrew Haveron
THE LOWY CHAIR OF ARTIST IN RESIDENCE ASSISTANT CONDUCTOR CONCERTMASTER
CHIEF CONDUCTOR SUPPORTED BY SUPPORTED BY RACHEL &
AND ARTISTIC DIRECTOR GEOFF AINSWORTH AM & GEOFFREY 0'CONOR AND
JOHANNA FEATHERSTONE SYMPHONY SERVICES
INTERNATIONAL
VIOLINS HORN
Lerida Delbridge AssISTANT CONCERTMASTER Robert Johnson princiPAL
Marina Marsden PRINCIPAL SECOND
TRUMPET
VIOLA David Elton PRINCIPAL
Tobias Breider priNCIPAL
TROMBONE
CELLOS Scott Kinmont ASSOCIATE PRINCIPAL
Umberto Clericit privcipaL
Leah Lynn ASSISTANT PRINCIPAL PERCUSSION
Benjamin Schwartz* Rebecca Lagos PRINCIPAL
Timothy Constable
DOUBLE BASSES
Alex Henery PRINCIPAL PIANO
Benjamin Ward Jacob Abela*
FLUTE ELECTRONICS
Emma Sholl AssoCIATE PRINCIPAL Bob Scott*
OBOES * = GUEST MUSICIAN

R 1= SOLOIST IN 11 0BLIQUE STRATEGIES
Shefali Pryor AssoCIATE PRINCIPAL

Alexandre Oguey PRINCIPAL COR ANGLAIS

CLARINET vAME N
Francesco Celata ACTING PRINCIPAL The men of the Sydney

Symphony Orchestra are
BASSOON proudly outfitted by
Matthew Wilkie PriNCIPAL EMERITUS Van Heusen.

Like this concert?

Joinus in 2017

Next year we present two more audacious concerts
here at Carriageworks featuring the music of our time.

Buy both concerts for $70 - and save 10%.

For details and to book visit:
sydneysymphony.com/carriageworks




BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLC
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose A0 OBE

Donald Hazelwood A0 0BE
Yvonne Kenny AM

David Malouf A0

Wendy McCarthy Ao

Dene Olding

Leo Schofield AM

Peter Weiss Ao

Anthony Whelan MBE
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER

Philip Powers

Library

Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Benjamin Moh

EDUCATION OFFICER
Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Suzanne Large

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES

Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER
Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES
Rosie Baker

Michael Dowling

Publications
PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR
Julia Glass

Communications

HEAD OF COMMUNICATIONS

Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT
Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER
Laura Soutter
PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Vicki Olsson

Drs Keith & Eileen Ong

Roslyn Packer Ac

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

David Robertson

Associate Concertmaster Kirsten Williams’
chair is generously supported by Iphy
Rallinikos.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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SSO PATRONS

Learning & Engagement
TR LE » i ¥ '“-x?

Sydney Symphony Orchestra 2016 Fellows

The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above

Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

In memory of George Joannides
Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
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Foundations

LoRD
HAYOR'S
CHARITABLE
FOUNDATION
CROWN
RESORTS

FOUNDATION

PACKER FAMILY
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor AM & Renata Kaldor A0
Jane Mathews Ao

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Dr Richard T White

Anonymous

“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 82154650
Email: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender

Henri W Aram oam &
Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin aM

John Lam-Po-Tang

A
Stuart Challender, SSO Chief Conductor

Peter Lazar aM
Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine Ao
Ray Wilson oam
Anonymous (35)

and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart

June & Alan Woods Family Bequest

|IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Mr John C Conde A0
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Mrs Roslyn Packer AC
Kenneth R Reed AM
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Tom Breen & Rachael Kohn

Robert & Janet Constable

Michael Crouch A0 &
Shanny Crouch

Ruth & Bob Magid

Justice Jane Mathews A0

The Hon. Justice A J Meagher
& Mrs Fran Meagher

Mrs W Stening

Susan & Isaac Wakil

GOLD PATRONS
$20,000-$29,999
Brian Abel
Antoinette Albert
Robert Albert A0 &
Elizabeth Albert
Doug & Alison Battersby
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0
| Kallinikos
Russell & Mary McMurray
Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Vicki Olsson
Drs Keith & Eileen Ong
David Robertson & Orli Shaham
Mrs Penelope Seidler AM
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0AM
in memory of
James Agapitos 0AM
Anonymous (1)

SILVER PATRONS

$10,000-$19,999

Audrey Blunden

Dr Hannes & Mrs Barbara
Boshoff

Mr Robert & Mrs L Alison Carr

Mrs Joyce Sproat &

Mrs Janet Cooke
lan Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
Mr James Graham AM &

Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &

Ms Anne Reeckmann
In memory of George
Joannides
Jim & Kim Jobson
Stephen Johns & Michele
Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM
Judith A McKernan
Mr John Morschel
Nadia Owen
Andy & Deirdre Plummer
Seamus Robert Quick
Garry & Shiva Rich
Rod Sims & Alison Pert
Tony Strachan
Caroline Wilkinson
Kim Williams aM &

Catherine Dovey
Anonymous (2)

BRONZE PATRONS

$5,000-$9,999

Dr Raji Ambikairajah

Dushko Bajic

Stephen J Bell

Beverley & Phil Birnbaum

Boyarsky Family Trust

Peter Braithwaite &
Gary Linnane

Daniel & Drina Brezniak

Mrs P M Bridges 0BE ASM

lan & Jennifer Burton

Rebecca Chin

Dr Diana Choquette

Bob & Julie Clampett

Howard Connors

Darin Cooper Foundation

Paul Espie

Mr Richard Flanagan

Dr Stephen Freiberg &
Donald Campbell

Dr Colin Goldschmidt

Warren Green

The Hilmer Family Endowment

Kimberley Holden

Mr Ervin Katz

The Hon. Paul Keating
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SSO PATRONS

Playing Your Part

In memoriam
Dr Reg Lam-Po-Tang
Mora Maxwell
Robert McDougall
Taine Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson &
Katherine Shaw
Sylvia Rosenblum
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert & Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan & Rob Baulderstone
In memory of Geoff White
Anonymous (1)

PRESTO PATRONS
$2,500-$4,999

Mr Henri W Aram 0AM

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

Dr Paul Collett

Mr Victor & Ms Chrissy Comino
Ewen Crouch aM &

Catherine Crouch
Andrew & Barbara Dowe
Prof. Neville Wills &

lan Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
Prof. Winston Liauw &

Mrs Ellen Liauw
Gabriel Lopata
Renee Markovic
Mrs Alexandra Martin &

the late Mr Lloyd Martin aM
lan & Pam McGaw
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven

Bardy
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
David & Daniela Shannon
Helen & Sam Sheffer
Dr Agnes E Sinclair
Paul Smith
In memory of Annebell Sunman
Rosemary Swift
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
Dr John Yu Ac
Anonymous (2)
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VIVACE PATRONS
$1,000-$4,999
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons A0
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
The Hon. Justice Michael Ball
Marco Belgiorno-Zegna AM &
Angela Belgiorno-Zegna
Dr Richard & Mrs. Margaret Bell
In memory of Lance Bennett
Ms Baiba Berzins
In memory of Gillian Bowers
E S Bowman
In memory of Rosemary Boyle,
Music Teacher
Helen Breekveldt
David & Mrs Halina Brett
Ita Buttrose A0 OBE
Michel-Henri Carriol
Mr M D Chapman AM &
Mrs J M Chapman
Norman & Suellen Chapman
MrB & Mrs M Coles
Joan Connery 0AM &
Max Connery 0AM
Debby Cramer & Bill Caukill
Dr Peter Craswell
Neville Crichton
Charles & Eva Curran
Greta Davis
Lisa & Miro Davis
Carmel Doherty
Stuart Donaldson
Greg & Glenda Duncan
Dr | Dunlop
Dana Dupere
Prof. Jenny Edwards
Mr Malcolm Ellis & Ms Erin O'Neill
Mrs Margaret Epps
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose 0AM
Mr Harold & Mrs Althea Halliday
Janette Hamilton
Kim Harding & Irene Miller
V Hartstein
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM
Dr Lybus Hillman
Dorothy Hoddinott A0
Yvonne Holmes
The Hon. David Hunt Ao qc &
Mrs Margaret Hunt
Ms Miriam Hunt
Michael & Anna Joel
Dr Owen Jones

Frances Kallaway
Mrs W G Keighley
Dr Michael Kluger & Jane England
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar AM
Anthony & Sharon Lee Foundation
Roland Lee
Dr Adrian Lim & Dr Douglas Ng
Airdrie Lloyd
Linda Lorenza
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Mr & Mrs Newman
Mr Darrol Norman
Mr & Mrs Duane O’Donnell
Judith Olsen
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers &R Pal
Faye Parker
In memory of Sandra Paul
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John | Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC
& Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In Memory of
Katherine Robertson
Mr David Robinson
Judy Rough
Ann Ryan
Jorie Ryan for Meredith Ryan
Dennis Savill
Juliana Schaeffer
Mr Basil Sellers AM &
Mrs Clare Sellers
George & Mary Shad
Andrew Sharpe
Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Yvonne Sontag
Titia Sprague
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler
Heng & Cilla Tey
Mr David F C Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy

Judge Robyn Tupman

Brook Turner

Ken Unsworth

In memory of Denis Wallis

Henry & Ruth Weinberg

The Hon. Justice A G Whealy
Jerry Whitcomb

Mrs M J Whitton

Betty Wilkenfeld

Dr Edward J Wills

Ann & Brooks C Wilson AM

Dr Richard Wing

Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong & Mrs Emmy K Wong
Sir Robert Woods

Lindsay & Margaret Woolveridge
John Wotton

In memory of Lorna Wright
Anonymous (21)

ALLEGRO PATRONS
$500-$999

Geoffrey & Michelle Alexander
Mr Nick Andrews

Peter Arthur

Dr Gregory Au

Mr Ariel Balague

Joy Balkind

lan Barnett

Simon Bathgate

Mr Chris Bennett

Elizabeth Beveridge

Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth

Jan Bowen AM

Commander W J Brash 0BE
R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0aM

Dr Miles Burgess

Pat & Jenny Burnett

Anne Cahill

Hugh & Hilary Cairns

Misa Carter-Smith

Simone Chuah

Donald Clark

In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Anthony Cowley

Susie Crooke

Mr David Cross

Diana Daly

Anthoula Danilatos

Ruwan De Mel

Mark Dempsey & Jodi Steele
Dr David Dixon

Susan Doenau

E Donati

George Dowling

Nita & James Durham
Camron Dyer & Richard Mason
John Favaloro

Mrs Lesley Finn



Mr & Mrs Alexander Fischl
Ms Lynne Frolich

Ms Lee Galloway

Michele Gannon-Miller

Ms Lyn Gearing

Sophie Given

Peter & Denise Golding
Mrs Lianne Graf

Dr Sally Greenaway

Mr Geoffrey Greenwell

Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard

Mrs Joan Henley

Dr Annemarie Hennessy AM
Roger Henning

Prof. Ken Ho & Mrs Tess Ho
John Horn

Aidan Hughes

Robert & Heather Hughes
Susie & Geoff Israel

Dr Mary Johnsson
Michael Jones

Mrs S E Kallaway

Monica Kenny

Margaret Keogh

In Memory of Bernard M H Khaw
Dr Henry Kilham

Jennifer King

Miss Joan Klein

Mrs Patricia Kleinhans
lan Kortlang

Mr & Mrs Gilles Kryger
The Laing Family

Ms Sonia Lal

L M B Lamprati

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Olive Lawson

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs Helen Little

Mrs Juliet Lockhart

Mrs A Lohan

Panee Low

Melvyn Madigan

Mrs Silvana Mantellato
Daniel & Anna Marcus
Alison Markell

M J Mashford

Ms Jolanta Masojada
Agnes Matrai

Guido Mayer

Kevin & Susan McCabe
Evelyn Meaney

Louise Miller

Mr John Mitchell

Kenneth Newton Mitchell
Howard Morris

P Muller

Mrs Janet & Mr Michael Neustein

Mr Graham North
Miss Lesley North
E J Nuffield
Prof. Mike 0'Connor AM
Paul 0'Donnell
Edmund Ong
Dr Kevin Pedemont
Dr Natalie E Pelham
Tobias Pfau
lan Pike
Bruce Pollard
John Porter &

Annie Wesley-Smith
Michael Quailey
Mr Patrick Quinton
Alec & Rosemary Roche
Bernard Rofe
Dr Evelyn Royal
Mr Kenneth Ryan
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Margaret Sikora
Jean-Marie Simart
Jan & lan Sloan
Ann & Roger Smith
Maureen Smith
Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Elizabeth Steel
Fiona Stewart
Mr & Mrs W D Suthers
John Szigmund
Pam & Ross Tegel
Ludovic Theau
Alma Toohey
Victoria Toth
Hugh Tregarthen
Gillian Turner & Rob Bishop
Martin Turner
Ross Tzannes
Thierry Vancaillie
Jan & Arthur Waddington
Ms Lynette Walker
Ronald Walledge
Dawn & Graham Warner
Michael Watson
Elizabeth Whittle
Mr John Whittle sc
Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (39)

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS

Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter

Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
John-Paul & Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Amy Matthews

Robert McGrory

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe
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