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WELCOME

APT

It's with great delight that we welcome you to tonight’s
concert in the APT Master Series - a program of thrilling
and enlivening music.

This is a concert that embraces a whole range of moods
and emotions, from the brilliance of Shostakovich in

a lighter mood to the gorgeous romantic melodies of
Tchaikovsky and the dramatic intensity of Berlioz.
Geographically, it takes us from Moscow, to Lake Geneva
(where Tchaikovsky was inspired to write his violin
concerto), and on to Paris, the scene of Berlioz's ground-
breaking Symphonie fantastique.

It's the kind of program that promises to leave you
exhilarated and inspired, just as the great landscapes and
cities of Europe capture the imagination. Perhaps tonight's
concert will tempt you to see - first hand - the locations
where these pieces were composed, and in the expert
hands of APT a stimulating European itinerary can be yours.
Whatever your interests, and however you prefer to travel,
at APT we offer unforgettable journeys around the world.

We hope you enjoy tonight's performance and we look
forward to seeing you at future Master Series concerts
during the year.

Geoff McGeary 0AM
APT Company Owner
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INTRODUCTION

Romantic Fantasies

For music lovers, the Romantic era is generally thought to
occupy the whole of the 19th century, from Beethoven's first
major creations (his Eroica Symphony dates from 1803) to
the huge orchestras and expanded harmonies of Wagner,
Richard Strauss and Mahler, perhaps culminating with the sea
change represented by Debussy’s opera Pelléas et Mélisande
in 1902.
But you could argue that Romanticism truly began with
Berlioz's Symphonie fantastique in 1830. Its form - a
symphony - is ostensibly abstract, but its character is
extravagant. This is music that takes inspiration from
nightmares and hallucinations and it ventures into the realm
of the grotesque, hence its ‘fantastical’ title. The ‘program’ of
the Symphonie - its narrative outline - emerged from Berlioz's
own experience and feelings, although none of the events it
catalogues actually happened to him. It set a precedent for
illustrative music in 19th-century France and its influence
was recognised all over Europe.
Tchaikovsky had his reservations about Berlioz's music, but
one of the things he admired was the way the Frenchman'’s
complex and ambitious works were so ‘easily and gratefully
written for each instrument’. Tchaikovsky, on the other hand,
tended to write technically demanding parts, something
he considered a fundamental weakness. Of course, in a
concerto virtuosity is part of the appeal. Even so, Tchaikovsky’s
Violin Concerto was so unusual and technically innovative for
its time that its dedicatee refused to play it. The critics at the
premiere had a field day, and yet it has become one of the =~ wrrrrrrerrerrrereremrreeneeneenen e
best-loved pieces in the Romantic repertoire. PLEASE SHARE
Tonight Dmitri Shostakovich becomes an honorary Programs grow on trees -
Romantic, represented by the exuberant overture that he help us t,)e enV|r0nmenFaIIy
. ] o responsible and keep ticket
dashed off in response to a last-minute commission. orices down by sharing your
His presence might be anachronistic given our theme, program with your companion.
but we're confident it will bring you delight regardless.
READ IN ADVANCE
You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Dmitri Shostakovich
Festive Overture, Op.96

Arguably the 20th century’s greatest composer of symphonies,
Dmitri Shostakovich lived through the dramatic social and
political upheavals surrounding the creation of the Soviet Union
and the rise and decline of the Stalinist state. The young

Shostakovich was one of the leaders of the Russian avant-garde,

but after official denunciation, began to write in a seemingly
more populist, approachable manner, which we have recently
begun to suspect disguises a more caustic, critical agenda.
That, however, doesn't explain the lighter tone of this festive
overture. Stalin had died in 1953, and Shostakovich had recently
scored a success with his Tenth Symphony when he received
a last-minute commission in 1954 to compose this work,
intended by the Bolshoi Theatre to celebrate the 37th
anniversary of the October Revolution. Rehearsals were due to

commence in two days’ time when, according to Lev Lebedinsky,

interviewed in Elizabeth Wilson's Shostakovich: A Life
Remembered, the Bolshoi’'s conductor, Vasili Nebolsin came
to visit Shostakovich at his flat:

‘You see, Dmitri Dmitriyevich, we are in a tight spot. We've
got nothing to open the concert with!

‘All right, said Shostakovich.

Nebolsin left, saying he would send couriers around to
collect the music when it was done. Lebedinsky goes on:
Then [Shostakovich] started composing, The speed with
which he wrote was truly astounding. Moreover, when he
wrote light music he was able to talk, make jokes and
compose simultaneously, like the legendary Mozart...
About an hour or so later Nebolsin started telephoning:
‘Have you got anything ready for the copyist? Should we
send a courier?’

A short pause and then Dmitri Dmitriyevich answered,
‘Send him!

What happened next was like the scene with the hundred
thousand couriers out of Gogol's Government Inspector.
Dmitri Dmitriyevich sat there scribbling away and the
couriers came in turn to take away the pages while the ink
was still wet - first one, then a second, a third, and so on...

Two days later the dress rehearsal took place. | hurried
down to the Theatre and | heard this brilliant effervescent
work...
The music begins with a fanfare that owes its brilliance to
the trumpets and its stateliness to the horns. Building to a full

Keynotes

SHOSTAKOVICH
Born St Petersburg, 1906
Died Moscow, 1975

One of the great symphonic
composers of the 20th century,
Shostakovich was also

a controversial and enigmatic
personality who lived through
the Bolshevik Revolution, the
Stalinist purges and World War 1.
His music is often searched for
cryptic messages: criticism of
the Stalinist regime disguised
in music that, it was hoped,
would be found acceptable by
authorities. But Shostakovich’s
compromises only went so far
and his music was nonetheless
subject to censure, usually on
stylistic or ‘moral’ grounds.

This is the serious side of
Shostakovich. There is another
side: the composer who had
supported himself by playing
piano for silent films, the
composer with a sense of humour
who shows up in music such as
the first piano concerto or his
ballet score The Bright Stream,
and the composer with an ear for
popular taste who could easily
turn his hand to so-called

light music.



orchestral flourish, it heralds the overture proper - a racing

Presto with two main themes. Two clarinets spin out a beckoning
melody. The mood broadens when cellos and a solo horn present
a new expressive and song-like tune, but the strings will not
concede the tempo, keeping frantic pace with off-beat

plucked notes.

The strings do succumb to the nobility of the new theme, but ...this brilliant
only briefly; more agitated plucking of strings, accompanied by effervescent work...
the militaristic snare drum, signals the return of the clarinets
with their breathlessly spinning tune. The two themes are then
set against each other - heroic pairs of trumpets and trombones
striving with galloping strings and winds - until the return of the
fanfare temporarily restores the grandeur of the opening. But the
festive mood wins out: we are hurtled to the end in the company
of the noble theme, double time!

SYMPHONY AUSTRALIA © 2000

The Festive Overture calls for two flutes, piccolo, three oboes, three
clarinets, two bassoons and contrabassoon; four horns, three trumpets,
three trombones and tuba; timpani and percussion; and strings.

The SSO gave the first Australian performance of the overture in 1959
with conductor Bernard Heinze, and its most recent performance was in
a gala concert in 2009, conducted by Arvo Volmer.
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Pyotr llyich Tchaikovsky
Violin Concerto in D, 0p.35

Allegro moderato
Canzonetta (Andante] -
Finale [Allegro vivacissimo]

Vadim Gluzman violin

The first bad review of a masterpiece has a curious allure.

There is something forlorn and fascinating about the French
critic of the 1850s who proclaimed that Rigoletto ‘lacks melody’,
or George Bernard Shaw'’s declaration that Goetz was a greater
symphonist than Brahms. Tchaikovsky's Violin Concerto is a
distinguished member of that company of musical masterpieces
that survived a traumatic debut to become one of the most
beloved works of its kind.

It could almost be described as a love letter. In 1878 the
composer was still feeling the repercussions from his short-lived
marriage and had begun the lengthy and difficult process of
obtaining a divorce. He and his brother Modest took a holiday in
Clarens, on Lake Geneva. Here, in March, they were joined by the

-

Keynotes

TCHAIKOVSKY
Born Kamsko-Votkinsk, 1840
Died St Petersburg, 1893

Tchaikovsky represented a new
direction for Russian music in

the late 19th century: fully
professional and cosmopolitan

in outlook. He embraced the
genres and forms of Western
European tradition - symphonies,
concertos and overtures -
bringing to them an unrivalled
gift for melody. His two most
famous works for solo instrument
and orchestra (the First Piano
Concerto and the Violin Concerto)
have become staples of the
repertoire for their respective
instruments.

VIOLIN CONCERTO

Tchaikovsky's concerto is
considered to be one of the
most difficult in the repertoire,
although the faults that early
critics perceived in the work
are now generally accepted as
challenges, rather than flaws:
this is a concerto that pushes
both instrument and performer
to technical extremes. The
first movement in particular
contains some highly virtuosic
passagework, and its triumphant
character means there is never
a dull moment. The second
movement begins with a
melancholy theme, offset by

a joyous central section.

The pyrotechnics of the first
movement return in the third

(a lively Russian dance) and both
soloist and orchestra are put
through their paces.

11



violinist Josef Kotek, one of Tchaikovsky’s pupils at the Moscow
Conservatory, who had been instrumental in establishing a
connection between the composer and his future patron,
Nadezhda von Meck.

At some point in their long friendship, according to
Tchaikovsky biographer Alexander Poznansky, the two men
became lovers. Indeed, the composer had already declared,

‘| love [him] to distraction..what a lovely, naive, sincere, tender
and kind creature’.

In Clarens, composer and former student spent some time
playing over various unfamiliar pieces, including Lalo’s
Symphonie espagnole, a new work which Tchaikovsky admired
for its piquancy and melodiousness. The combination of Lalo’s
concerto and Kotek's presence inspired in Tchaikovsky a desire
to write a violin concerto himself. He immersed himself in work
and had the concerto fully sketched in a few weeks. By the end
of April he had orchestrated the whole work.

Kotek's advice and encouragement were crucial in the work's
composition. He would play over sections as they were finished,
and gave a complete performance from the short score for 1 :
Tchaikovsky's and Modest’s private pleasure. Kotek was Kotek and Tchaikovsky
originally to have been the concerto’s dedicatee, but
Tchaikovsky, concerned at the gossip this would cause in
Moscow, dedicated the work to Leopold Auer, a renowned
performer and teacher, whose pupils were to include Mischa
Elman and Jascha Heifetz.

Tchaikovsky's hope that Auer’s fame would help promote the
concerto was dashed when Auer claimed, as Nikolai Rubinstein
had about the first piano concerto, that the work was technically
impossible and structurally weak; in short, that he would not
learn it. Then Kotek decided not to play it either, which caused
Tchaikovsky to break with him altogether.

Three years later Jurgenson, who had since published the
score, informed Tchaikovsky that Adolph Brodsky was planning
to play the piece at a Vienna Philharmonic concert under Hans
Richter in December 1881. There was a furious mixture of
applause, boos and hissing afterwards, with Brodsky acclaimed
and the work derided. The Viennese critics were almost universal
in their condemnation of the concerto. Hanslick, champion of
Brahms and enemy of Wagner, whose tastes were not inclined
toward new Russian music anyway, wrote a review of infamous
vituperation.

For a while the concerto has proportion, is musical, and is

not without genius, but soon savagery gains the upper hand...

The violin is no longer played: it is yanked about, it is torn

asunder, it is beaten black and blue.

12



Tchaikovsky read Hanslick’s review by chance in a Rome
café and was shocked at its vehemence, but Brodsky was not
dissuaded and remained the work’s most fervent champion.
‘You have indeed crammed too many difficulties into it, he told
the composer, ‘[but] one can play it again and again and never
be bored; and this is a most important circumstance for the
conquering of its difficulties. Auer eventually overcame his
opposition to the concerto and played it to great acclaim,
introducing it to many of his pupils.

The concerto opens with a kind of scene-setting introduction,
after which the soloist enters with a brief flourish, then announces
the main theme of the first movement. Soon the second subject
appears, a melody of great tenderness that is presented in a
setting not dissimilar to those of Tchaikovsky’s famous violin
solos in Swan Lake. From this point the temperature of the
first movement rises considerably, with the solo part becoming
much more virtuosic and the orchestral writing increasingly
colourful. There is a magnificently varied cadenza for the
soloist.

Kotek felt Tchaikovsky’s original slow movement was too
insubstantial and sentimental, and the composer agreed,
replacing it with the Canzonetta. After a simple chordal
introduction for the woodwinds, the soloist takes up a hushed,
appropriately song-like theme. The accompaniment to the
violin's later decorations of this melody is scored with the
utmost delicacy.

The Finale follows on without a break, and immediately the
soloist has a dazzling, short cadenza, which leads straight into
the movement’s vigorous main theme, a short, folk-like dance
tune. The second theme, introduced over a bagpipe-like drone
on the strings, is a temporary lyrical resting-place in the
movement’s wild infectiousness.

PHILLIP SAMETZ © 1996

The orchestra for Tchaikovsky’s Violin Concerto comprises two flutes,
two oboes, two clarinets, two bassoons, four trumpets, two trombones,
timpani and strings.

The first time the SSO performed Tchaikovsky’s Violin Concerto was
in 1938, with Percy Code conducting and Lionel Lawson as the soloist.
Our most recent performance of the concerto was in 2010 with Vladimir
Ashkenazy conducting James Ehnes playing the solo part (a performance
that is available on the SSO Live label).

‘...one can play it
again and again
and never be
bored..’

ADOLPH BRODSKY

13



Hector Berlioz
Symphonie fantastique, Op.14

Daydreams (Largo] - Passions
(Allegro agitato e appassionato assail

A Ball [Valse. Allegro non troppo)

In the Fields (Adagio)

March to the Scaffold [Allegretto non troppo]

Dream of a Witches’ Sabbath (Larghetto - Allegro - Dies irae -
Sabbath Round (Un peu retenu] - Dies irae and Sabbath

Round together)

The first performance of the Symphonie fantastique on 5 December
1830 marked a turning point in Berlioz's career. It was through
this work that he first became known; his extensive influence on
19th-century composers dates from it. For those in the audience
it was also a significant event, which opened a new era in music.
For despite its apparent obeisance to classical procedures, this
music sounded like no music ever heard before.

The actual music of the Symphonie fantastique is surrounded
by a thick hedge of literary and biographical associations. Berlioz
himself is largely responsible for this. Firstly there is the tale of
Harriet Smithson, a hapless English actress whose portrayal of
Ophelia had captured Berlioz's imagination. In 1830 he wrote to
a friend that the Symphonie was to depict the development of
his ‘infernal passion’ for Miss Smithson. Twenty years and two
disastrous marriages later, he wrote in his Memoirs that the work
had been written under the influence of Goethe's Faust. But the
early association stuck well. If there is one thing everyone knows

14

Keynotes

BERLIOZ
Born La Céte-Saint-André, 1803
Died Paris, 1869

Berlioz set off for Paris when

he was 18, ostensibly to study
medicine (his father's preference)
but in reality following a musical
path that would result in him
becoming the ‘arch-Romantic’
composer of his age. Despite the
fact that his main instrument was
the guitar (he also played piano
and flute, but badly), he became
a master in the innovative use of
the orchestra (he literally wrote
the book) as well as a conductor.

FANTASTIC SYMPHONY

This symphony was premiered in
1830 as ‘An Episode in the Life of
an Artist’ and its five movements
are structured around a synopsis
or ‘program’ that traces the
increasingly feverish opium
dream of a young Romantic
artist. The final form of Berlioz's
program can be found on page 16
but, as he said himself, the
movement titles should be
enough to guide you through this
vividly imagined music. Berlioz
didn’t invent program music -
but he made an important
contribution through his use of
an idée fixe or ‘fixed idea’, a
theme (representing the Artist’s
Beloved) that keeps returning in
increasingly frantic guises.



about Berlioz and the Symphonie fantastique, it is the sad tale of
his relationship with Harriet Smithson!

A more imposing literary obstacle is the elaborate program The program of the Symphonie
which Berlioz himself devised, and which he originally directed fantastique is linked to Berlioz's
should accompany the Symphonie whenever it was played. The own experience - yet not one
program bristles with literary allusions: to Chateaubriand, to of the events described in it
Shakespeare, Goethe, Hoffmann, De Quincey. In brief, it deals with had actually occurred in his
a young musician, in the toils of a desperate passion for a woman own life.

who embodies his romantic ideal. The vagaries of feeling occasioned
by his passion are the subject of the first movement. In the
following movements we see him in various situations: at a ball,
in the midst of nature in the country, in the grip of an opium dream
witnessing his own execution, and partaking in a Witches’ Sabbath,
where his beloved appears transformed into a demon’s harlot.

The program is of considerable interest in itself as an index
of artistic preoccupations at that time: the discovery of the
unconscious (the opium dream), the interest in the demoniac,
the fascination with the monstrous and bizarre - the ‘fantastic’
of the work’s title. In actual fact, the label ‘fantastic’ only applies
directly to the last two movements, and it is worth noticing that
trombones and tubas are silent until these last two movements,
where their entry reinforces the change of atmosphere.

Despite its inherent literary interest, much debate has centred
on the relevance of the program to the actual music of the
Symphonie. There is no doubt that Berlioz captured the contemporary
imagination very well with it, and, more practically, that it helped
the audience to accept more readily the strangeness of the music
in those early performances. But is the program anything more
than a ‘promotional aid'? Does it add to, or distract from, our
appreciation of the music of the Symphonie?

Berlioz revised the program no less than four times, modifying
it quite significantly in the process. He also modified his view of
its usefulness, finally directing that, whenever the Symphonie is
played alone, without its stage sequel Lélio, the program was not
to be distributed. However, as in Harold in Italy, the titles of the
movements must be retained. The composer sensed rightly that
the music was coherent and comprehensible in its own terms,
and did not need any added literary explanation.

The true originality of the Symphonie fantastique lies in the
music itself. The many novelties of its melody, harmony and
orchestration strike our ears even today. Most significantly,
however, the work embodies an entirely new conception of
dramatic instrumental music. In formulating this new dramatic
ideal, Berlioz drew equally on the examples of Beethoven and
Shakespeare - seen in the light of his own beliefs about the
expressive capabilities of instrumental music. In realising the

Harriet Smithson by George Clint
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Berlioz’s Program for the Symphonie fantastique

When the Symphony is given by itself in concerts
[and not followed by its sequel, the lyric monodrama
Lélio] these directions are superfluous and,
strictly speaking, the distribution of this program
maybe dispensed with. In such cases itis only
necessary to retain the titles of the five
movements. The composer indulges himself

with the hope that the symphony will, on its own
merits and irrespective of any dramatic aim, offer
an interest in the musical sense alone.

PROGRAM of the Symphony

Ayoung musician of unhealthily sensitive nature
and endowed with vivid imagination has poisoned
himself with opium in a paroxysm of love-sick
despair. The narcotic dose he had taken was

too weak to cause death but it has thrown him
into a long sleep accompanied by the most
extraordinary visions. In this condition his
sensations, his feeling and memories find
utterance in his sick brain in the form of musical
imagery. Even the beloved one takes the form of
melody in his mind, like a fixed idea [idée fixe]
which is ever returning and which he hears
everywhere.

1st Movement

Daydreams and passions

As first he thinks of the uneasy and nervous
condition of his mind, of sombre longings, of
depression and joyous elation without any
recognisable cause, which he experienced before
the beloved one had appeared to him. Then he
remembers the ardent love with which she
suddenly inspired him, he thinks of his almost
insane anxiety of mind, of his raging jealousy,

of his awakening love, of his religious consolation.

2nd Movement

Aball

In a ballroom, amidst the confusion of a brilliant
festival, he finds the loved one again.

3rd Movement

In the fields

Itis a summer evening. He is in the country
musing when he hears two shepherd-lads who

play the ranz des vaches (the tune used by the
Swiss to call their flocks together) in alternation.
This shepherd-duet, the locality, the soft
whisperings of the trees stirred by the zephyr-
wind some prospects of hope recently made
known to him, all these sensations unite to
impart a long unknown repose to his heart and
to lend a smiling colour to his imagination. And
then she appears once more. His heart stops
beating, painful forebodings fill his soul. ‘Should
she prove false to him!" One of the shepherds
resumes the melody, but the other answer him no
more...Sunset...distant rolling of thunder...
loneliness...silence.

4th Movement
March to the scaffold

He dreams that he had murdered his beloved,
that he has been condemned to death and is
being led to the scaffold. A march thatis
alternately sombre and wild, brilliant and solemn,
accompanies the procession... The tumultuous
outbursts are followed without modulation by
measured steps. At last the fixed idea returns,
for a moment a last thought of love is revived -
which is cut short by the death-blow.

5th Movement
Dream of a witches’ sabbath

He dreams that he is present at a witches’ dance,
surrounded by horrible spirits, amidst sorcerers
and monsters in many fearful forms, who have
come to assist at his funeral. Strange sounds,
groans, shrill laughter, distant yells, which other
cries seem to answer. The beloved melody

is heard again but it has its noble and shy
character no longer, it has become a vulgar,
trivial and grotesque kind of dance. She itis who
comes to attend the witches’ meeting. Friendly
howls and shouts greet her arrival..She joins the
infernal orgy...bells toll for the dead...a burlesque
parody of the ‘Dies irae’..the witches’ round-
dance...the dance and the ‘Dies irae’ are heard at
the same time.

(Revised December 1832)
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new dramatic ideal in his music, Berlioz significantly modified
classical symphonic practices in several respects: the number
and grouping of the movements, the character of the individual
movements and the treatment of the main theme.

The ‘hero’ of Berlioz's symphonic drama is not the musician of
the program, but the first theme of the Allegro (Passions) section
of the first movement. This theme is the subject and source of
action in the whole work. Notice that it reappears - like an actorin
a play, but unlike the theme of a Classical symphony - in each of
the subsequent scenes of the drama. Berlioz uses solo instruments
to complete the identity of the theme, to ‘characterise’ it. After the
first movement, it appears most often on solo clarinet, though flute
and oboe are also used in the Waltz and particularly in the pastoral The ‘hero’ of Berlioz’s
third movement. symphonic drama is

Development of the theme is projected into five specific . .

o , , not the musician of
‘situations’ - another unusual feature, and one which again has
more in common with drama than with classical symphonic the program, but
practice. Time and place are suggested by the movement titles. the first theme of the
But the situations are evoked by the music itself, in the introduction Passions section of
that precedes each movement.

The movements are grouped symmetrically on either side of
the central movement, the Scene in the Fields. The drama develops
in an arc. It rises to its point of crisis with the appearance of the
allegro theme in the slow third movement, In the Fields. From
there it descends to the catastrophe in the last movement, the
Dream of the Witches’ Sabbath, where the original identity of the
allegro theme is destroyed by the forces of parody that are so
potent in this movement. The most important dramatic events
occur in the first, third and fifth movements. The other two
movements, A Ball and March to the Scaffold, complement each
other as episodes, or interludes, between the main movements.

Berlioz continued to develop his dramatic symphonic ideal
in Harold in Italy - with its solo viola ‘hero’ - and in Roméo et
Juliette, where symphonic form is further enlarged to embrace
a play by Shakespeare. But perhaps he never again succeeded
as perfectly as he does here in the Symphonie fantastique.

the first movement.

KAY DREYFUS © 1897

Berlioz's Symphonie fantastique calls for two flutes (one doubling piccolo),
two oboes (one doubling cor anglais), two clarinets (one doubling E flat
clarinet) and four bassoons; four horns, two trumpets, two cornets, three
trombones and two tubas (or ophicleides), two sets of timpani and a large
percussion section that includes church bells; two harps and strings.

The SSO gave the first performance by an ABC orchestra of the
Symphonie fantastique in 1938, conducted by Malcolm Sargent. The
orchestra’s most recent performance of the symphony was in 2013,
conducted by Lionel Bringuier.
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MORE MUSIC

FESTIVE SHOSTAKOVICH

Vladimir Ashkenazy conducts the Royal Philharmonic
Orchestra in an all-Shostakovich disc that includes
the bubbly Festive Overture alongside the Second
Symphony, the Opus 131 tone poem October, and
Song of the Forests for tenor, bass, chorus and
orchestra.

DECCA 436 7622

DECCA 475 8748 (The Complete Symphonies, 12 CDS)

TCHAIKOVSKY VIOLIN CONCERTO

Vadim Gluzman'’s fiery Russian virtuosity makes his
recording of the Tchaikovsky Violin Concerto an
especially exciting one. He pairs it with the much less
famous but equally colourful and attractive Glazunov
concerto. Glazunov's orchestration of Tchaikovsky’s
Souvenir d’un lieu cher brings the two composers
together in a charming mid-album ‘encore’. With
Andrew Litton and the Bergen Philharmonic Orchestra.
BIS 1432

And from the home team: the SSO and Vladimir

Ashkenazy accompany James Ehnes in his Juno award- :

winning recording of the concerto on an album filled
out with some of Tchaikovsky’s charming salon pieces
featuring violin.

SS0 LIVE $S0201206

FANTASTIC BERLIOZ

The Symphonie fantastique is easily the most
frequently recorded work of Berlioz. Among recent
recordings, the one by Mariss Jansons and the
Bavarian Radio Symphony orchestra has been praised
for bringing a fresh approach to an ‘old warhorse’
without damaging or marring theg music. In a startling
but successful choice, Jansons pairs the Berlioz with
lonisation by Edgar Varese.

BR KLASSIK 900121

To explore the symphony and Berlioz's world in
multimedia depth, visit the San Francisco Symphony’s
acclaimed Keeping Score site. www.keepingscore.org

If you're curious about the sequel to the Symphonie
fantastique, the monodrama Lélio (or The Return

to Life), then look for Thomas Dausgaard’s recording
with the Danish National Orchestra and Chorus.
CHANDOS 10416

VADIM GLUZMAN

Vadim Gluzman records exclusively for BIS, and his
most recent release is an all-Prokofiev recital disc
recorded with pianist Angela Yoffe. The Violin Sonatas
No.1 and No.2 (the latter borrowed from flautists)

are programmed with three numbers arranged from
Prokofiev's Romeo and Juliet ballet music.

BIS 2032
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This year Gluzman premieres a new concerto by Lera
Auerbach. A few years ago he recorded her Par.ti.ta
for solo violin, also written especially for him - 10
movements that evoke the atmosphere of Bach
without ever directly quoting him. Gluzman builds

a fascinating program with two of Bach's solo violin
partitas (No.2 in D minor and No.3 in E) and Eugéne
Ysaye's solo sonata in A minor, 0p.27 No.2.

BIS 1972

In addition to the Tchaikovsky and Glazunov concertos
mentioned above, Gluzman's concerto recordings
include Bruch’s first concerto, Korngold and Barber.
Find a comprehensive discography and audio samples
atvadimgluzman.com/discography

Broadcast Diary

July
@‘P\‘j ‘92.9ABC
W%/ | Classic FM

abc.net.au/classic

Tuesday 19 July, Ipm

MAHLER 4: SOUNDS OF HEAVEN
Lothar Koenigs conductor

Sylvia Schwartz soprano

Amy Dickson saxophone

Colin Currie percussion

Edwards, Mahler

Thursday 28 July, 8pm
SCHUMANN & MENDELSSOHN (2015)
David Robertson conductor
Christian Tetzlaff violin
Schumann, Mendelssohn, Bach

SS0 Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SSO_radio

A0S {;"'f-"{ !
MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 12 July, 6pm

Musicians and staff of the SSO talk about the life
of the orchestra and forthcoming concerts.
Hosted by Andrew Bukenya.

finemusicfm.com
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ABOUT THE ARTISTS

Shiyeon Sung
conductor

Shiyeon Sung is the chief conductor of the
Gyeonggi Philharmonic Orchestra in South Korea.
Not long after taking on the role in 2014, she
toured the orchestra to Europe, including
performances at the Philharmonie Berlin,

in Wiesbaden and at the Musik Festival Saar -
taking an orchestra from her homeland to the
part of the world where she had honed her
conducting skills.

Born in Pusan, she won various prizes as a
pianist in youth competitions before pursuing
advanced piano studies in Germany and
Switzerland. She then studied orchestral
conducting with Rolf Reuter at the Hanns Eisler
School of Music in Berlin (2001-2008), followed
by advanced conducting studies with Jorma
Panula at the Royal College of Music in
Stockholm.

When James Levine appointed her Assistant
Conductor at the Boston Symphony Orchestra
in 2007, she already had a reputation as one
of the most exciting emerging talents on the
international music circuit, having won in
quick succession the International Conductors’
Competition Sir Georg Solti and the Gustav Mahler
Conducting Competition in Bamberg. During her
three-year tenure in Boston, she began a close
collaboration with the Seoul Philharmonic
Orchestra and conducted their season opening
concert in 2007. In 20089, the Seoul Philharmonic
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established an Associate Conductor position
especially for her, which she held until 2013.

Her formal conducting debut was a
production of The Magic Flute in Berlin in 2002.
She has since conducted numerous opera
projects, including Gluck's Orphée et Eurydice
for Stockholm Opera.

Shiyeon Sung has worked with a remarkable
list of orchestras. In Europe these include the
Rotterdam Philharmonic Orchestra, Orchestre
Philharmonique de Radio France, Swedish Radio
Symphony Orchestra, Stavanger Symphony
Orchestra, Konzerthaus Orchestra Berlin and
the Bamberg Symphony. She conducted the
Los Angeles Philharmonic in a spectacular
debut concert with pianist Martha Argerich at
the Tongyeong International Musical Festival
in Seoul. She conducted a critically acclaimed
concert in the newly re-opened Teatro Col6n
in Buenos Aires, and last year conducted the
National Symphony Orchestra (DC) at the Wolf
Trap Festival in a program of music by
Beethoven and Bruch.

This is Shiyeon Sung'’s Australian debut.



Vadim Gluzman
violin

Vadim Gluzman's extraordinary artistry restores
to life the glorious violinistic tradition of the

19th and 20th centuries. His wide repertoire
embraces new music and his performances are
heard around the world through broadcasts and a
striking catalogue of award-winning recordings.

The Israeli violinist collaborates regularly
with leading conductors, including Christoph
von Dohnanyi, Tugan Sokhiev, Andrew Litton,
Neeme Jarvi, Michael Tilson Thomas, Semyon
Bychkov, Jukka-Pekka Saraste, Paavo Jarvi,
Hannu Lintu and Peter Oundjian. He has
performed with the Berlin Philharmonic
Orchestra, Boston Symphony Orchestra,
Cleveland Orchestra, Chicago Symphony
Orchestra, Philadelphia Orchestra, London
Philharmonic Orchestra, Israel Philharmonic
Orchestra, London Symphony Orchetsra, Leipzig
Gewandhaus Orchestra, San Francisco Symphony,
and other major orchestras. His festival
appearances include Verbier, Tanglewood, Ravinia,
Lockenhaus and the North Shore Chamber Music
Festival in Illinois, which he founded together
with pianist Angela Yoffe, his wife and recital
partner.

Highlights of the 2015-16 season included first
appearances with the Boston Symphony Orchestra
at the Tanglewood Festival under Dohnanyi, the
National Symphony Orchestra in Washington DC
(Litton) and the City of Birmingham Symphony

Orchestra (Daniele Rustioni), as well as
performances with Riccardo Chailly in Leipzig,
and in Berlin with the Konzerthausorchester
under Andrey Boreyko, as well as recitals in
London, Jerusalem, Lyon and Kronberg. This
year he gives the first performances of Lera
Auerbach’s Concerto for violin, orchestra and
chorus with the Bergen Philharmonic Orchestra,
the Orchestre de la Suisse Romande, and with
the BBC Symphony at the London Proms.

Accolades for his extensive discography
include the Diapason d'Or, Gramophone
magazine'’s Editor’s Choice, Classica magazine's
esteemed Choc de Classica award, and Disc of
the Month by The Strad, BBC Music magazine,
Classic FM and others.

Born in the former Soviet Union in 1973,
Vadim Gluzman spent most of his childhood in
Riga, Latvia, and was an early student of the
legendary violinist Zakhar Bron in Russia. In
1990 he moved to Israel, where he was mentored
by Isaac Stern, and later to the United States
where he worked with Arkady Fomin and Dorothy
DelLay. He divides his residency between Chicago
and Tel Aviv.

Vadim Gluzman plays the 1690 ‘ex-Leopold
Auer’ Stradivari, on extended loan to him through
the generosity of the Stradivari Society
of Chicago.
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DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR
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Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues
throughout Sydney and regional New South
Wales, and international tours to Europe, Asia
and the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government's
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor
from 2009 to 2013. The orchestra’s history also
boasts collaborations with legendary figures
such as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz,
and recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, established
in 2006, include performances conducted by
Alexander Lazareyv, Sir Charles Mackerras and
David Robertson, as well as the complete
Mahler symphonies conducted by Viadimir
Ashkenazy.

This is David Robertson'’s third year as Chief
Conductor and Artistic Director.
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Andrew Haveron
CONCERTMASTER

FIRST VIOLINS

Dene Olding
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Claire Herrick
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Madeleine Boud*
Gemma Lee*
Bridget O'Donnellt
Emily Qin®
Andrew Haveron
Brielle Clapson
Amber Davis
Emily Long

SECOND VIOLINS
Kirsty Hilton

Emma Jezek
A/ ASSOCIATE PRINCIPAL

Sophie Cole
A/ ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Luisa Hyams*
Wendy Kong*
Benjamin Tjoat
Marina Marsden
Marianne Broadfoot

Brett Dean
ARTIST IN RESIDENCE
SUPPORTED BY

Dene Olding
CONCERTMASTER

VIOLAS
Roger Benedict

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai

Leonid Volovelsky
Jacqueline Cronin*
Jeroen Quint®
Tobias Breider
Anne-Louise Comerford
Amanda Verner

CELLOS

Umberto Clerici
Catherine Hewgill
HyungSuk Bae*

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Timothy Nankervis
Christopher Pidcock
Adrian Wallis

David Wickham
Bethan Lillicrapt
Fenella Gill
Elizabeth Neville

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SSO_musicians

Toby Thatcher
ASSISTANT CONDUCTOR
o SUPPORTED BY RACHEL &
= GEOFFREY 0'CONOR AND

’ GEOFF AINSWORTH aM &
| JOHANNA FEATHERSTONE

SYMPHONY SERVICES
INTERNATIONAL

FLUTES
Janet Webb

Rosamund Plummer
PRINCIPAL PICCOLO

Nicola Crowe®
Emma Sholl
Carolyn Harris

OBOES

Diana Doherty
Shefali Pryor
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS

Francesco Celata
A/ PRINCIPAL

Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

Justin Sunt

HORNS
Robert Johnson

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Rachel Silver
Ben Jacks

Marnie Sebire

TRUMPETS

Paul Goodchild
Anthony Heinrichs
Daniel Hendersont
Brody Linke*
David Elton

TROMBONES
Ronald Prussing

Christopher Harris
PRINCIPAL BASS TROMBONE

Andrew Nissenf
Scott Kinmont
Nick Byrne

TUBAS
Steve Rossé
Chloe Higgins*

TIMPANI
Richard Miller

Mark Robinson
ASSISTANT PRINCIPAL

PERCUSSION
Rebecca Lagos
Timothy Constable
Brian Nixon*

Hugh Tidyt

HARPS
Louise Johnson
Genevieve Lang*

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

t =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VaNHEUS

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Ross Grant

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLC
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose A0 OBE

Donald Hazelwood A0 0BE
Yvonne Kenny AM

David Malouf A0

Wendy McCarthy Ao

Leo Schofield AM

Peter Weiss A0

Anthony Whelan MBE
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER
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TECHNICAL MEDIA PRODUCER
Philip Powers

Library

Anna Cernik

Victoria Grant

Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Rachel Ford

EDUCATION OFFICER
Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Courtney Wilson

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

A/ MARKETING MANAGER,
WEB & DIGITAL MEDIA
Jenny Sargant
MARKETING COORDINATOR
Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR
John Robertson

CUSTOMER SERVICE REPRESENTATIVES
Karen Wagg - CS Manager

Rosie Baker

Michael Dowling

Publications

PUBLICATIONS EDITOR &

MUSIC PRESENTATION MANAGER
Yvonne Frindle

EXTERNAL RELATIONS
DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrishy

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT
Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss A0 Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Vicki Olsson

Roslyn Packer Ao

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

David Robertson

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair
in memory of Carolyn
Clampett

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn

James & Leonie Furber Chair

Scott Kinmont

Associate Principal Trombone

Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Leah Lynn (with cello) and Vanguard
Collective members (from left) Shefali Pryor,
Chris Robertson, Belinda Bentley, Bede
Moore and Alexandra McGuigan. Leah’s
Assistant Principal Cello Chair is supported
by the passionate members of Vanguard,
which provides Gen X/Y with a new look at
classical music, creating a strong and vibrant
Sfuture for the SSO.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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SSO PATRONS

Learning & Engagement
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Sydney Symphony Orchestra 2016 Fellows

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair

Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs

Mrs W Stening Cello Chairs

Kim Williams AM & Catherine Dovey Patrons of Roger Benedict,
Artistic Director, Fellowship

June & Alan Woods Family Bequest Bassoon Chair

Anonymous Double Bass Chair

Anonymous Oboe Chair

Anonymous Trumpet Chair

FELLOWSHIP SUPPORTING PATRONS
Mr Stephen J Bell

Dr Rebecca Chin

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

lan Dickson & Reg Holloway
Mrs Barbara Murphy

Drs Keith & Eileen Ong

Tony Strachan

MAJOR EDUCATION DONORS
Bronze Patrons & above

John Augustus & Kim Ryrie

Bob & Julie Clampett

Howard & Maureen Connors

The Greatorex Foundation

J A McKernan

Barbara Maidment

Mr & Mrs Nigel Price

Drs Eileen & Keith Ong

Mr Robert & Mrs Rosemary Walsh
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Commissioning Circle

Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor AM & Renata Kaldor A0
Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Dr Richard T White

Anonymous

SV U
“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 82154650
Email: philanthropy@sydneysymphony.com




Stuart Challender

Legacy Society Playing Your Part

Celebrating the vision of donors who are leaving a
bequest to the SSO.

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.

Henri W Aram oam &
Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin am

John Lam-Po-Tang
Peter Lazar am
Daniel Lemesle
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine ao
Ray Wilson oam
Anonymous (12)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left

a bequest to the SSO.

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel
Estate of Helen Morgan
The late Greta C Ryan
Estate of Rex Foster Smart

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000+
Geoff Ainsworth aM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Mrs Roslyn Packer A0
Kenneth R Reed AM
Paul Salteri AM &
Sandra Salteri
Peter Weiss Ao & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Doug & Alison Battersby

Tom Breen & Rachael Kohn

Mr John C Conde A0

Robert & Janet Constable

Ruth & Bob Magid

The Hon Justice AJ Meagher &
Mrs Fran Meagher

Mrs Barbara Murphy

Vicki Olsson

Mrs W Stening

Susan & Isaac Wakil

Kim Williams AM &
Catherine Dovey

GOLD PATRONS
$20,000-$29,999
Brian Abel
Robert Albert A0 &
Elizabeth Albert
The Berg Family Foundation
Sandra & Neil Burns
James & Leonie Furber
Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0
| Kallinikos
In memory of Matthew Krel
Russell & Mary McMurray
Justice Jane Mathews A0
Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Andy & Deirdre Plummer
David Robertson &
Orli Shaham
Mrs Penelope Seidler AM
Mrs Joyce Sproat &
Mrs Janet Cooke
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0AM
in memory of
James Agapitos 0AM
Anonymous

SILVER PATRONS
$10,000-$19,999
Christine Bishop
Audrey Blunden
Dr Hannes &
Mrs Barbara Boshoff
Mr Robert Brakspear
Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
Michael Crouch A0 &
Shanny Crouch
lan Dickson & Reg Holloway
Paul Espie
Edward & Diane Federman
Nora Goodridge
Mr Ross Grant
In memory of
George Joannides
Stephen Johns &
Michele Bender
Simon Johnson
Helen Lynch am & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM
Mr John Morschel
Seamus Robert Quick
Garry & Shiva Rich
Tony Strachan
Caroline Wilkinson
Anonymous (2)

BRONZE PATRONS
$5,000-$9,999
Dr Raji Ambikairajah
John Augustus & Kim Ryrie
Dushko Bajic
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Peter Braithwaite &
Gary Linnane
Mrs P M Bridges 0BE
David Z Burger Foundation
lan & Jennifer Burton
Dr Rebecca Chin
Dr Diana Choquette &
Mr Robert Milliner
Howard Connors
Mr Richard Flanagan
Dr Stephen Freiberg &
Donald Campbell
Dr Colin Goldschmidt
Mr James Graham AM &
Mrs Helen Graham
The Greatorex Foundation
Warren Green
In memoriam
Dr Reg Lam-Po-Tang
Mr Ervin Katz
The Hon. Paul Keating
Robert McDougall
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SSO PATRONS

Playing Your Part

Barbara Maidment
Mora Maxwell
Taine Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson
& Katherine Shaw
Rodney Rosenblum AM &
Sylvia Rosenblum
Dr Evelyn Royal
Manfred & Linda Salamon
Geoff Stearn
John & Jo Strutt
Mr Robert & Mrs Rosemary Walsh
Judy & Sam Weiss
Mary Whelan &
Rob Baulderstone
In memory of Geoff White
Anonymous (3)

PRESTO PATRONS
$2,500-$4,999

Mr Henri W Aram 0AM

lan Brady

Mr David & Mrs Halina Brett
Mark Bryant 0AM

Lenore P Buckle

Cheung Family

Dr Paul Collett

Ewen Crouch AM &

Catherine Crouch
Andrew & Barbara Dowe
Dr Lee MacCormick Edwards
Charitable Foundation
Prof. Neville Wills & lan Fenwicke
Anthony Gregg
Ann Hoban
Mr Roger Hudson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
MrJohn W Kaldor AM
Professor Andrew Korda AM &

Ms Susan Pearson
Dr Barry Landa
A/ Prof. Winston Liauw &

Mrs Ellen Liauw
Mrs Juliet Lockhart
lan & Pam McGaw
Renee Markovic
Helen & Phil Meddings
James & Elsie Moore
Helen & Sam Sheffer
Dr Agnes E Sinclair
Rosemary Swift
John & Akky van Ogtrop
Westpac Group
Yim Family Foundation
Dr John Yu ac
Anonymous (2)

VIVACE PATRONS
$1,000-$2,499

Mrs Lenore Adamson
Antoinette Albert
Rae & David Allen

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
Sibilla Baer
The Hon. Justice Michael Ball
Dr Richard & Mrs Margaret Ball
David Barnes
Dr Richard & Mrs Margaret Bell
In memory of Lance Bennett
G & L Besson
Ms Gloria Blonde
Jan Bowen AM
In memory of Jillian Bowers
In Memory of
Rosemary Boyle,
Music Teacher
Roslynne Bracher
Daniel & Drina Brezniak
William Brooks &
Alasdair Beck
Mr Peter Brown
Dr David Bryant
In memory of R W Burley
Ita Buttrose A0 0BE
Hon. J C Campbell qc &
Mrs Campbell
Debby Cramer & Bill Caukill
Norman & Suellen Chapman
MrB & Mrs M Coles
Ms Suzanne Collins
Joan Connery 0AM &
Maxwell Connery 0AM
Mr Phillip Cornwell
Dr Peter Craswell
Mr John Cunningham scMm &
Mrs Margaret Cunningham
Darin Cooper Foundation
Greta Davis
Lisa & Miro Davis
Dr Robert Dickinson
E Donati
Professor Jenny Edwards
Dr Rupert C Edwards
Malcolm Ellis & Erin O'Neill
Mrs Margaret Epps
Mr & Mrs J B Fairfax AM
Julie Flynn
Dr Kim Frumar &
Ms Teresa De Leon
Clive & Jenny Goodwin
In Memory of Angelica Green
Akiko Gregory
Dr Jan Grose
Mr & Mrs Harold &
Althea Halliday
Janette Hamilton
Sandra Haslam
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM
Dorothy Hoddinott Ao
Kimberley Holden
Dr Gary Holmes
The Hon. David Hunt A0 qC &
Mrs Margaret Hunt

Dr Owen Jones
Mrs W G Keighley
Aernout Kerbert &
Elizabeth Neville
Mrs Gilles Kryger
Mr Justin Lam
Beatrice Lang
Mr Peter Lazar AM
Airdrie Lloyd
Peter Lowry 0AM &
Carolyn Lowry 0AM
Gabriel Lopata
Macquarie Group Foundation
David Maloney AM & Erin Flaherty
Kevin & Deidre McCann
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Mr & Mrs Newman
Darrol Norman & Sandra Horton
Judith Olsen
Mr & Mrs Ortis
Andrew Patterson & Steven Bardy
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
D E Pidd
DrJohn | Pitt
The Hon. Dr Rodney Purvis AM &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Ernest & Judith Rapee
In memory of
Katherine Robertson
Mr David Robinson
Dr Colin Rose
Lesley & Andrew Rosenberg
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
In memory of H St P Scarlett
George & Mary Shad
Victoria Smyth
Judith Southam
Mr Dougall Squair
Fred & Mary Stein
Catherine Stephen
The Hon. Brian Sully AM qC
The Taplin Family
Pam & Ross Tegel
Mildred Teitler
Dr & Mrs H K Tey
Mr David F C Thomas &
Mrs Katerina Thomas
Dr Jenepher Thomas
Kevin Troy
Judge Robyn Tupman

Dr Alla Waldman
In memory of Denis Wallis
Henry & Ruth Weinberg
The Hon. Justice A G Whealy
Jerry Whitcomb
Dr Edward J Wills
A Wilmers & R Pal
Ann & Brooks C Wilson AM
Dr Richard Wing
Evan Wong
Dr Peter Wong &

Mrs Emmy K Wong
Sir Robert Woods
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (13)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Dr Gregory Au

Mr Ariel Balague
Mr & Mrs George Ball
lan Barnett
Barracouta Pty Ltd
Simon Bathgate
Jane Blackmore

Mr Chris Bennett

Ms Baiba Berzins
Jan Biber

Minnie Biggs

R D & L M Broadfoot
Dr Miles Burgess
Pat & Jenny Burnett
Hugh & Hilary Cairns
Eric & Rosemary Campbell
M D Chapman AM &

Mrs J M Chapman
Jonathan Chissick
Donald Clark
Michael & Natalie Coates
Dom Cottam & Kanako Imamura
Ann Coventry
Mr David Cross
Diana Daly
Geoff & Christine Davidson
Mark Dempsey sc
Paul Deschamps
Dr David Dixon
Susan Doenau
Dana Dupere
Camron Dyer & Richard Mason
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lynne Frolich
Michele Gannon-Miller
Ms Lyn Gearing
Mrs Lianne Graf
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Tony Grierson
Mr Richard Griffin AM



In memory of Beth Harpley
V Hartstein

Alan Hauserman & Janet Nash
Robert Havard

Mrs A Hayward

Roger Henning

Prof. Ken Ho & Mrs Tess Ho
Dr Mary Johnsson

Ms Cynthia Kaye

Monica Kenny

Margaret Keogh

Dr Henry Kilham

Miss Joan Klein

Mrs Patricia Kleinhans

Ms Sonia Lal

David & Val Landa

In memory of Marjorie Lander
Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Roland Lee

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs A Lohan

Linda Lorenza

Panee Low

M J Mashford

Ms Jolanta Masojada

Mr Guido Mayer

Kenneth Newton Mitchell
Howard Morris

Mr David Mutton

Mr Graham North

Miss Lesley North

E J Nuffield

Sead Nurkic

Mr Michael O'Brien
Edmund Ong

Dr Alice J Palmer
Dr Kevin Pedemont
Peter & Susan Pickles
Erika Pidcock
Anne Pittman
John Porter &

Annie Wesley-Smith
Michael Quailey
Dr Marilyn Richardson
Anna Ro
Mr Michael Rollinson
Mrs Christine Rowell-Miller
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Mrs Solange Schulz
Peter & Virginia Shaw
Mrs Diane Shteinman AM
David & Alison Shilligton
Margaret Sikora
Maureen Smith
Titia Sprague
Colin Spencer
Robert Spry
Ms Donna St Clair
Dr Vladan Starcevic
Ashley & Aveen Stephenson
Fiona Stewart
Margaret & William Suthers
Peter & Jane Thornton
Rhonda Ting
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Robert Veel
Jan & Arthur Waddington
Ronald Walledge
Ms Roberta Woolcott
Dr Wayne Wong
Paul Wyckaert
Anonymous (37)

SS0 Patrons pages correct as of 1 January 2016

Call:  (02) 8215 4650

Create a sustainable future for
orchestral music by helping to build
the audiences of tomorrouw.

SUPPORT THE SSO
EDUCATION FUND.

Email: philanthropy@sydneysymphony.com

880 Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

MEMBERS

Laird Abernethy

Elizabeth Adamson

Clare Ainsworth-Herschell

Charles Arcus

Phoebe Arcus

James Armstrong

Luan Atkinson

Dushko Bajic
Supporting Patron

Joan Ballantine

Scott & Alina Barlow

Meg Bartholomew

Andrew Batt-Rawden

James Baudzus

Andrew Baxter

Adam Beaupeurt

Anthony Beresford

James Besson

Dr Andrew Botros

Peter Braithwaite

Andrea Brown

Nikki Brown

Professor Attila Brungs

Tony Chalmers

Dharmendra Chandran

Louis Chien

Paul Colgan

Claire Cooper

Bridget Cormack

Karynne Courts

Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

David Cutcliffe

Este Darin-Cooper

Rosalind De Sailly

Paul Deschamps

Catherine Donnelly

Jennifer Drysdale

John-Paul Drysdale

Dunmore Lang College

Kerim & Mrs Jodi El Gabaili

Karen Ewels

Roslyn Farrar

Talitha Fishburn

Naomi Flutter

Alexandra Gibson

Sam Giddings

Jeremy Goff

Lisa Gooch

Hilary Goodson

Tony Grierson

Jason Hair

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Virginia Judge

Paul Kalmar

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Tristan Landers

Gary Linnane

David Lo

Saskia Lo

Gabriel Lopata

Robert McGrory

David McKean

Matt Milsom

Marcus Moufarrige

Fern Moufarrige

Sarah Moufarrige

Dr Alasdair Murrie-West

Julia Newbould

Anthony Ng

Nick Nichles

Kate O'Reilly

Roger Pickup

June Pickup

Cleo Posa

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael
Schembri

Benjamin Schwartz

Ben Shipley

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Dr Zoe Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Simon Beets

Sarah Vick

Michael Watson

Alan Watters

Jon Wilkie

Yvonne Zammit
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The Sydney Symphony Orchestra is assisted by the Commonwealth The Sydney Symphony Orchestra is
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