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WELCOME TO THE
EMIRATES METRO SERIES

L%"

Emirates

Principal Partner

In any good partnership, both parties need to grow and strive
to improve over the years to form a fruitful relationship. As we
embark on our 14th year as Principal Partner with the Sydney
Symphony Orchestra, we can’t help but reflect on how far
Emirates has come in that time. Similarly, the SSO continues
to grow its global reputation and to delight its audiences with
performances of the highest standard.

Fourteen years ago, the A380 aircraft was but a dream. Today | am
proud to say that we fly the A380 out of four of our five Australian
cities and onwards to 35 A380-destinations worldwide, including
across the Tasman to Auckland, for a truly seamless flying
experience - which of course is only a snapshot of the

150 destinations in 80 countries and territories that we fly to.

Itis possible today to step on board an A380 at Sydney Airport,
and after a quick refresh in Dubai, connect seamlessly to one of
our 38 European destinations.

| am also glad to say that our partnership with the SSO extends
beyond Sydney. Our customers are able to watch key SSO
performances on our award-winning ice entertainment system,
which offers over 2,000 channels of entertainment, while at the
same time enjoying some of the finest wines available, paired with
menus created by leading chefs and being served by Emirates’
multilingual Cabin Crew.

We are proud of our longstanding partnership with the SSO and
hope you enjoy another world-class experience with the Emirates
Metro Series.

Barry Brown
Emirates’ Divisional Vice President
for Australasia
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SCHEHERAZADE.
HER STORY CONTINUES

David Robertson conductor
Leila Josefowicz violin

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
Scheherazade - Symphonic Suite, 0p.35

Largo e maestoso - Lento - Allegro non troppo
(The Sea and Sinbad's Ship]

Lento (The Story of the Kalender Prince)

Andantino quasi allegretto (The Young Prince and
the Young Princess)

Allegro molto - Vivo - Allegro non troppo e maestoso - Lento
(Festival at Baghdad - The Sea - The Ship Goes to Pieces
on a Rock Surmounted by a Bronze Warrior - Conclusion)

INTERVAL

JOHN ADAMS (born 1947)

Scheherazade.2 - Dramatic Symphony for violin and orchestra
Tale of the Wise Young Woman - Pursuit by the True Believers

A Long Desire (love scene]

Scheherazade and the Men with Beards

Escape, Flight, Sanctuary

AUSTRALIAN PREMIERE
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David Robertson
Chief Conductor and Artistic Director

m 929ABC

- Classic FM

Friday’s performance will be recorded
by ABC Classic FM for broadcast on
Sunday 6 March at 1pm.

Pre-concert talk by Yvonne Frindle
in the Northern Foyer 45 minutes
before each performance.

For more information visit
sydneysymphony.com/speaker-bios
Estimated durations:

42 minutes, 20-minute interval,

50 minutes

The concert will conclude at
approximately 10pm.

Scheherazade.2 was commissioned

by the New York Philharmonic, Royal
Concertgebouw Orchestra and Sydney
Symphony Orchestra with the generous
support of Geoff Ainsworth am and
Johanna Featherstone.
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George Barbier’s print from 1913 shows a
scene from the ballet Scheherazade,
choreographed by Michel Fokine to Rimsky-
Korsakov’s music and premiered in Paris in
1910. The designer Léon Bakst also proposed
the narrative (from the first story in The
Thousand and One Nights) in which the
Shah's favourite wife Zobeida (Ida Rubinstein)

succumbs to the fascinations of the Gold
Slave (Vaslav Nijinsky).

A century later, in 2013, composer John
Adams found contemporary inspiration in an
exhibition at the Institut du Monde Arabe in
Paris: Les Mille et Une Nuits - an exploration
of the history of the Arabian Nights and the
evolution of the Scheherazade story.



INTRODUCTION

Scheherazade:
Her Story Continues

We think we know the story of Scheherazade, Persian queen and
fabled storyteller of The Thousand and One Nights. Some of her
stories (and a few that were invented for her by Europeans) have
become part of popular culture: Ali Baba and the Forty Thieves,
or the character of Aladdin, one of the 18th-century French
additions, who has received the Disney treatment. Music lovers
know Rimsky-Korsakov's popular symphonic suite, and possibly
Ravel's take on Scheherazade as well. Ballet lovers know Fokine's
ballet - set to Rimsky-Korsakov’s score. But when in 2013 John
Adams was inspired to explore the ‘Arabian Nights' collection

of stories further, he was shocked and appalled by the ‘casual
brutality’ towards women that so often emerges in the tales;

it also prompted him to think of contemporary misogyny in all
parts of the world.

As Martin Buzacott explains [page 17), in many ways The
Thousand and One Nights, as literature, has always enjoyed
more prominence and interest in the West than in the Middle
East. And in the 19th-century Europe of Rimsky-Korsakov,
‘Scheherazade’ embodied all that was sumptuous, exotic and
romantic - part of an imagined Orient. John Adams cannot help
but regard Scheherazade and her story with 21st-century eyes
and the result is Scheherazade.2.

As his title (with its nod to computer software) suggests,
Adams offers us a kind of ‘update’ on Rimsky-Korsakov's
Scheherazade. There are distinct parallels between the two
pieces, highlighted by David Robertson’s combining them in
a single program. Both cast a violin (the concertmaster for
Rimsky-Korsakov, the soloist for Adams) as Scheherazade
herself, spinning her tales and commenting on them too. Both
are dramatic and symphonic in character, but one is strictly
a suite and the other has all the appearances of a violin
concerto - a very long violin concerto.

Adams admits: ‘You have to be very, very prestigious - like
a Brahms piano concerto or the Beethoven Violin Concerto -
to take over the larger spot in the program. But, that's what
| wanted to write! In this concert Robertson gives Scheherazade.2
the "larger spot’ - Rimsky-Korsakov is followed by an expansive
musical journey, full of emotion and laden with contemporary
significance. Perhaps, like its champion Leila Josefowicz, you'll
‘never see music quite the same way again’. Certainly you won't
think of Scheherazade and her story in quite the same way.

PLEASE SHARE

Programs grow on trees -
help us be environmentally
responsible and keep ticket
prices down by sharing your
program with your companion.

READ IN ADVANCE

You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Nikolai Rimsky-Korsakov
Scheherazade - Symphonic Suite, Op.35

Largo e maestoso - Lento - Allegro non troppo (The Sea and
Sinbad'’s Ship]

Lento (The Story of the Kalender Prince]

Andantino quasi allegretto (The Young Prince and the Young
Princess])

Allegro molto - Vivo - Allegro non troppo e maestoso - Lento
(Festival at Baghdad - The Sea - The Ship Goes to Pieces
on a Rock Surmounted by a Bronze Warrior - Conclusion)

The Sultan Shahryar, convinced of the duplicity and infidelity
of all women, had vowed to slay each of his wives after the first
night. The Sultana Scheherazade, however, saved her life by
the expedient of recounting to the Sultan a succession of tales
over a period of a thousand and one nights. Overcome by
curiosity, the Sultan postponed from day to day the execution
of his wife, and ended by renouncing altogether his sanguinary
resolution.

Many were the marvels recounted to Shahryar by Scheherazade.

For the telling of these she drew from the verses of the poets and
the words of folk songs and tales, connecting her stories one with
the other.

Rimsky-Korsakov conceived the idea of a symphonic suite
based on episodes from Scheherazade in the middle of winter
1887-88, while he and fellow composer Glazunov were busy
with the completion of Borodin’s unfinished opera Prince Igor.

Rimsky-Korsakov’'s music inhabits the same sumptuous world as
Ferdinand Keller's Scheherazade and the Sultan Shahryar (1880).

Keynotes

RIMSKY-KORSAKOV
Born Tikhvin, 1844
Died Lyubensk, 1908

Rimsky-Korsakov was the most
prolific and successful member
of the Russian ‘nationalist’
composers known as ‘The Mighty
Handful’ or ‘The Five" Largely
self-taught, he formalised much
of his musical technique only
after being appointed professor
at the St Petersburg conservatory
in 1871. As a young naval officer
he travelled widely soaking up the
sounds and colours of the Orient,
influences which subsequently
emerged in Scheherazade in
1887-88.

SCHEHERAZADE

Rimsky-Korsakov took the idea
of Scheherazade and the Arabian
Nights as his starting point, and
at first he gave the movements
titles that would bring to mind
particular characters or stories.
But the end result was a
‘kaleidoscope of fairytale images
and designs of Oriental character
and the title was chosen more
for the connotations of the East
that it brings to mind. He even
withdrew the movement titles in
an attempt to avoid constraining
his listeners’ imaginations.

’

In this music the concertmaster
takes on the role of Scheherazade:
the many beautiful violin solos
represent the storyteller herself,
spinning her tales. These are

told with brilliant orchestral
colours, richly coloured fantasies
that suggest (perhaps!) the sea,
a beggar prince, two young
lovers, and vibrant festival and

a ship in the storm.



The following summer the suite was completed - ‘a kaleidoscope
of fairytale images and designs of Oriental character’.

‘All I had desired, he later wrote in My Musical Life, ‘was that
the hearer, if he liked my piece as symphonic music, should carry
away the impression that it is beyond doubt an Oriental narrative
describing a motley succession of fantastic happenings and not
merely four pieces played one after the other and composed on
the basis of themes common to all the four movements. Why
then, if that be so, does my suite bear the name, precisely, of
Scheherazade? Because this name and the title The Arabian
Nights connote in everybody’s mind the East and fairytale wonders;
besides, certain details of the musical exposition hint at the fact
that all of these are various tales of some one person (who happens
to be Scheherazade) entertaining therewith her stern husband.

Rimsky-Korsakov considered Scheherazade one of those works
in which his ‘orchestration had reached a considerable degree
of virtuosity and bright sonority without Wagner's influence,
within the limits of the usual make-up of Glinka’s orchestra’.

So formidable is his instinct that, with surprisingly modest forces
(adding to the traditional orchestra only piccolo, cor anglais, harp
and percussion), Rimsky-Korsakov can convince his listeners of
the raging of a storm at sea, the exuberance of a festival, and the
exotic colour of the Orient.

As if repeating in music Scheherazade's feat of narrative
woven from poetry and folk tales, Rimsky-Korsakov drew on
isolated episodes from The Thousand and One Nights for his suite.
At first he was persuaded to identify and assign to specific
movements the fragments that had caught his imagination -
‘the sea and Sinbad’s ship, the fantastic narrative of the Kalender
Prince, the Prince and Princess, the Baghdad festival, and the
ship dashing against the rock with the bronze rider upon it'

But within a year of the first performance, he'd withdrawn the
descriptive headings, which, he said, were intended to ‘direct but
slightly the listener’s fancy on the path which my own imagination
had travelled, and to leave more minute and particular conceptions
to the will and mood of each’

According to the composer, it is futile to seek in Scheherazade
leading motifs that are consistently linked with the same poetic
ideas and conceptions. Instead, these apparent leitmotifs were
‘nothing but purely musical material...for symphonic development.
The motifs unify all the movements of the suite, appearing in
different musical guises so that the ‘themes correspond each
time to different images, actions and pictures’ The ominous
octaves representing the stern Sultan in the opening, for
example, appear in the tale of the Kalender Prince, although
Shahryar plays no part in that narrative. And the muted fanfare

Rimsky-Korsakov (1897)
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of the second movement returns in the otherwise unconnected
depiction of the foundering ship. Rimsky-Korsakov also cites the
appearance of both the Kalender Prince’s theme and the theme of
the Young Princess in the Baghdad festival although ‘nothing is
said about these persons taking part in the festivities'

Rimsky-Korsakov did admit, however, that one of his motifs
was quite specific, attached not to any of the stories, but to the
storyteller: ‘The unifying thread consisted of the brief introductions
to the first, second and fourth movements and the intermezzo
in movement three, written for violin solo and delineating
Scheherazade herself as telling her wondrous tales to the stern
Sultan! It is this idea - an intricately winding violin theme
supported only by the harp - which soothes the thunderous
opening and embarks upon the first tale: the sea and Sinbad’s
ship. For Rimsky-Korsakov, who was synasthesic, the choice of
E major for the billowing cello figures was surely no accident: his
ears ‘saw’ it as dark blue.

A cajoling melody played by solo bassoon represents a Kalender
(or 'beggar’) Prince in the second movement. (Rimsky-Korsakov,
perhaps deliberately, neglects to tell us which of the beggar
princes in The Arabian Nights he had in mind.) The dramatic
middle section features muted fanfares, based on the Sultan’s
theme. The third movement opens with a sinuous violin melody -
it's easy to imagine that Scheherazade is telling this story in her

own voice. The similarity between the two main themes of the SULTAN: ‘Oh, Scheherazade...you
third movement (for violin and then flute and clarinet) suggests have taught me many lessons,
that the Young Prince and Princess are perfectly matched in letting me see that every man
temperament and character. is at the call of Fate...l have

An agitated transformation of the Sultan’s theme, in dialogue listened to you for a thousand
with Scheherazade’s theme, prefaces the final tale. The fourth nights and one night, and now
movement combines the Festival in Baghdad and the tale of the my soul is changed and joyful;
shipwreck, described by one writer as a ‘confused dream of oriental it beats with an appetite for life.”

splendour and terror’ Triangle and tambourines accompany the
lively cross-rhythms of the carnival; and the mood builds in intensity
before all is swamped by the return of the sea theme from the first
movement. But after the fury of the shipwreck, it is Scheherazade
who has the last word. Her spinning violin solo emerges in gentle
triumph over the Sultan’s bloodthirsty resolution.

YVONNE FRINDLE © 1998/2016

Rimsky-Korsakov's Scheherazade calls for an orchestra of two flutes,
piccolo, two oboes (one doubling cor anglais), two clarinets and two
bassoons; four horns, two trumpets, three trombones and tuba; timpani
and a large percussion section; harp and strings.

The SSO was the first ABC orchestra to perform this work, in 1938
with Malcolm Sargent, and our most recent performance was in 2010,
conducted by Alexander Lazarev.

11



John Adams
Scheherazade.2 - Dramatic Symphony for
violin and orchestra

Tale of the Wise Young Woman - Pursuit by the True Believers
A Long Desire (love scene]

Scheherazade and the Men with Beards

Escape, Flight, Sanctuary

Leila Josefowicz violin

The composer writes...
The impetus for Scheherazade.2 was an exhibition at the Institut

du Monde Arabe in Paris detailing the history of the ‘Arabian Nights'

and of Scheherazade and how this story has evolved over the
centuries. The casual brutality toward women that lies at the
base of many of these tales prodded me to think about the many
images of women oppressed or abused or violated that we see
today in the news on a daily basis. In the old tale Scheherazade is
the lucky one who, through her endless inventiveness, is able to
save her life. But there is not much to celebrate here when one
thinks that she is spared simply because of her cleverness and
ability to keep on entertaining her warped, murderous husband.

Thinking about what a Scheherazade in our own time might be,

brought to mind some famous examples of women under threat
for their lives, for example the ‘woman in the blue bra’ in Tahrir
Square, Cairo - dragged through the streets, severely beaten,
humiliated and physically exposed by enraged, violent men. Or
the young Iranian student, Neda Agha-Soltan, who was shot to
death while attending a peaceful protest in Teheran. Or women
routinely attacked and even executed by religious fanatics in any
number of countries - India, Pakistan, Afghanistan, wherever.
The modern images that come to mind certainly aren’'t exclusive
to the Middle East - we see examples, if not quite so graphic
nonetheless profoundly disturbing, from everywhere in the world
including in the United States and even on our own college
campuses.

So | was suddenly struck by the idea of a ‘dramatic symphony’
in which the principal character role is taken by the solo violin -
and she would be Scheherazade. While not having an actual
story line or plot, the symphony follows a set of provocative
images: a beautiful young woman with grit and personal power;
a pursuit by ‘true believers’; a love scene which is both violent
and tender; a scene in which she is tried by a court of religious
zealots (Scheherazade and the Men with Beards, during which
the men argue doctrine among themselves and rage and shout
at her only to have her calmly respond to their accusations); and

12

Keynotes

ADAMS
Born Worcester, Massachusetts,
1947

Composer, conductor, and creative
thinker - John Adams occupies

a unique position in the world of
American music. One of the most
performed of all living composers,
his works, both operatic and
symphonic, stand out among
contemporary classical
compositions for their depth of
expression, brilliance of sound
and the profoundly humanist
nature of their themes. Over the
past 25 years, his music has
played a decisive role in turning
the tide of contemporary musical
aesthetics away from academic
modernism and toward a more
expansive, expressive language,
entirely characteristic of his New
World surroundings.

His music frequently features
some of the trademark repetition,
harmonic language and energy of
minimalism. But his works vary
greatly, embracing the cyclic
Shaker Loops (1978), popular
orchestral showpieces such as
Short Ride in a Fast Machine and
celebrated operas such as Nixon
in China (1987). More recently,
his Gospel According to the Other
Mary (2012) was described by
Alex Ross as a work of daring
from a popular, celebrated artist
willing to set aside familiar
devices and step into the
unknown.

John Adams has written three
major works for violin and
orchestra: the Violin Concerto
(1993), The Dharma at Big Sur
(2003, for electric violin) and
Scheherazade.2.



PHOTO: JEFF ROFFMAN / ATLANTA SYMPHONY ORCHESTRA

John Adams and Leila Josefowicz performing Scheherazade.2 in
Atlanta in May 2015.

a final ‘escape, flight and sanctuary’, which must be the archetypal
dream of any woman importuned by a man or men.

| composed the piece specifically for Leila Josefowicz, who
has been my friend and champion of my music (and many other
composers) for nearly 15 years. Together we've performed my
Violin Concerto and my concerto for amplified violin, The Dharma
at Big Sur, many times. This work is a true collaboration and
reflects a creative dialogue that went back and forth for well
over a year and that | expect will continue long after the first
performance. | find Leila a perfect embodiment of that kind of
empowered strength and energy that a modern Scheherazade
would possess.

JOHN ADAMS © 2015

About the composer...

Born and raised in New England, John Adams learned the clarinet
from his father and played in marching bands and community
orchestras during his formative years. He began composing at
age ten and heard his first orchestral pieces performed while still
a teenager. The intellectual and artistic traditions of New England,
including his studies at Harvard University and attendance at
Boston Symphony Orchestra concerts, helped shape him as an
artist and thinker.

In 1971, having earned two degrees from Harvard, Adams
moved from the US East Coast to California where he taught at
the San Francisco Conservatory of Music (and later became
composer-in-residence of the San Francisco Symphony, during
the period when Edo de Waart was music director). The next big
thing in music was minimalism, but while Adams felt it was ‘the
only really interesting, important stylistic development in the

John Adams in Sydney

First Australian performances
by the SSO:

1986
1986
1988

1990
2000

2001

2003
2004

2010
2013
2013
2014
2016

Shaker Loops
Harmonium

Short Ride in a Fast
Machine

The Wound Dresser
Naive and Sentimental
Music*

Century Rolls - Piano
Concerto

Guide to Strange Places*

On the Transmigration
of Souls

Doctor Atomic Symphony

Violin Concerto
Saxophone Concerto*t
Absolute Jest
Scheherazade.2*

* §S0 co-commission
t World premiere
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past 30 years, he was aware of its expressive limitations. As
Anthony Fogg has written:

Instead of the trance-like Eastern rhythms and mechanical

repetitiveness of much early minimalism, Adams’ music began

to establish much clearer directions, with climaxes and more
clearly defined structures underlying the minimalist method.

Adams was also receptive to a wide range of influences that
shaped his style and musical architecture. An example appears
as early as the triptych, American Standard (1973), which looks to
the particular kind of minimalism espoused by Cornelius Cardew
in England, but which at the same time abstracts and enshrines,
with loving nostalgia, American vernacular music such as the
march, hymn and jazz ballad. A similar impulse is at work in the
iridescent string writing of Shaker Loops (composed as a chamber
work in 1979 but revised for string orchestra in 1983) or the rolling,
big-hearted tune that appears at the climax of Grand Pianola
Music (1982).

In 1979, Adams began the series of large-scale orchestral
works that have marked the development of his musical
language. Works of the early 1980s such as Short Ride in a Fast
Machine and Harmonielehre (whose title refers to the teaching
method of Arnold Schoenberg) spring from a confident, optimistic
energy embodied in the use of large-scale fields of stable diatonic
harmony. By the early 1990s, in such music as the Chamber
Symphony, Adams explores more introspective, and occasionally
darker, worlds, encompassing references to Schoenberg, Warner
Brothers cartoons and the medigeval mysticism of Meister
Eckhardt.

He also works closely with particular musicians and this in
turn affects the work: the piano concerto Century Rolls (1996)
celebrates the artistry and repertoire of Emanuel Ax. In this concert
Scheherazade.2 reflects a longstanding musical partnership with
violinist Leila Josefowicz.

Adams'’ distinguished career in the opera theatre began in
earnest in 1987 with Nixon in China, his first collaboration with
Alice Goodman and Peter Sellars. This was followed by The Death
of Klinghoffer - which only recently received its Metropolitan
Opera premiere, conducted by David Robertson, and remains as
controversial as ever - as well as several other works including
Doctor Atomic (2005), A Flowering Tree (2006) and more recently
the Passion oratorio The Gospel According to the Other Mary
(2012). The operas all have a direct concern with contemporary
life; the essential humanism of Adams’ works is also manifest
in works such as On the Transmigration of Souls of 2002, his
response to the appalling events of 11 September 2001.

ADAPTED FROM AN ARTICLE BY GORDON KERRY © 2013
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The orchestra for Scheherazade.2
calls for two flutes, piccolo, two
oboes, cor anglais, two clarinets,
bass clarinet, two bassoons

and contrabassoon; four horns,
two trumpets, three trombones,
three percussion, cimbalom

(an instrument related to the
hammered dulcimer), celesta,
two harps and strings.

Scheherazade.2 was first
performed on 26 March 2015 by
Leila Josefowicz with the New York
Philharmonic conducted by Alan
Gilbert. This is the Australian
premiere.

The work was commissioned
by the New York Philharmonic,
Royal Concertgebouw Orchestra
and Sydney Symphony Orchestra
with the generous support of
Geoff Ainsworth aM and Johanna
Featherstone.

DEBORAH 0'GRADY



WHAT THE CRITICS SAID

Scheherazade.2 in Review

Leila Josefowicz gave the premiere of Scheherazade.2 on 26 March 2015 with the New York
Philharmonic and Alan Gilbert. Here is just some of the critical response...

New Yorker critic Alex Ross heard it in an open
rehearsal in advance of the premiere and
recognised, despite the ‘less than ideal
conditions’, John Adams’ ‘most imposing work
of recent years: the Romantic minimalism of
past decades has given way to a kind of Romantic
neo-modernism, with episodes of dissonant
density abutting lush, Sibelius-inflected textures.
...the protagonist holds her own against dogmatic
thrashings of the orchestra, and steals away in

a mood of melancholy rapture! (11 April 2015)

After the premiere, Anthony Tommasini (New
York Times) asked: ‘What would a Scheherazade
for our own time be like? This work offers
[Adams’] answer in the portrait of a beautiful,
empowered and fearless woman confronting
oppression.

‘Long an Adams champion, Ms Josefowicz gave
a dazzling and inspired performance, backed by
the glittering, rhapsodic and supremely confident
playing of the orchestra under Mr Gilbert. ...Playing
this formidable violin part from memory, she gave
a stunning performance, by turns commanding
and vulnerable, slashing and sensual. The ovation
was tremendous!

Tommasini also remarked on the prominent
part for the cimbalom (a kind of hammered
dulcimer), which ‘lends the entire score an
exotic flavour’. (27 March 2015)

Alan Kozinn, writing for the Wall St Journal,
described the premiere as ‘electrifying, not

least because the violinist Leila Josefowicz
embraced the idea of Scheherazade as a flesh-
and-blood character and played the solo line
with vehemence and passion, almost as if it
were a spoken text. She brought a measure of
physicality to the part as well: In Scheherazade’s
disputes with the True Believers, Ms Josefowicz's
moves were overtly dramatic - more combative
trial lawyer than solo fiddler’

Leila Josefowicz

‘Mr Adams gave Ms Josefowicz and the
orchestra, led by Mr Gilbert, plenty to work with.
It should be noted that this is not the Adams of
Shaker Loops, Harmonielehre or even The Death
of Klinghoffer. Scheherazade.2 is not merely
post-Minimalist; except for the vaguest hints
of sequencing, the style that brought Mr Adams
to prominence is now wholly abandoned. This
is free-flowing, picturesque eclecticism that
puts the narrative and its associated message
(women should fight back] first, and style
considerations well down the list. So the solo
violin line climbs, sings and battles with such
animation that you scarcely realize, at first, how
virtuosic it is. Ms Josefowicz brings considerable
beauty to it; even at its most contentious, her
tone is never strident. A movement-long love
scene allows a gentler approach, and - spoiler
alert - Scheherazade escapes her tormentors in
a dramatic finale! (27 March 2015)
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INTERLUDE

Scheherazade and the Art of Salvation

Martin Buzacott examines The Thousand and One Nights and
the myth of Scheherazade.

The so-called ‘book’ in which Scheherazade originally appeared is

one of the strangest texts in the history of civilisation. It goes by
many names, appears in many versions, is wildly inconsistent
both in content and style, and has no definitive shape to its
internal narrative. It has no formal author, no single nationality,
and it bears all the hallmarks of centuries, indeed more than

a millennium, of ongoing development, misinterpretation and
interpolations.

We are told, for instance, that Scheherazade lived in the
glorious age of pre-Islamic Persia, even though many of the
stories that she narrates are set in Baghdad, Basra and Cairo -
cities only founded centuries after the rise of Islam. Yet this
strange, motley collection of hundreds upon hundreds of tales
continues to exert its influence upon generation after generation
of Western artists.

Versions of the Arabic story collection Alf Layla wa-Layla were
known as early as the ninth century and by the year 947 it was
referred to by the Persian title Hazar Afsanak or ‘A Thousand
Tales'. In the popular speech of the time it was also known as
‘A Thousand Nights'. It was said that Abdus al-Jashyari set out to

assemble a collection of 1,000 popular tales from Arabic, Persian,

Turkish, Indian and possibly Greek sources, but died when ‘only’
480 were completed.

The first European version of the stories was translated by
Frenchman Antoine Galland as Les Mille et une nuits between
1704 and 1717 and before long it began appearing in translated
versions throughout Europe. The classic (but incomplete) English
translation by EW Lane appeared between 1839 and 1841 with
the title Arabian Nights Entertainments, and the most popular
edition, by the Sir Richard Burton of Kama-Sutra and African
exploration fame, was published between 1885 and 1889.

The disparate tales of The Thousand and One Nights (a more
exact translation than the original ‘Thousand’) are united as far
as possible by a frame-tale that has become as much a part of
Western culture as anything by Shakespeare.

In this frame-tale, the mythical king Shahryar, on discovering
that his wife has been rather too familiar with a kitchen servant,
puts her to death. In his bitter reaction to her infidelity, he takes
a new wife each day and has each one beheaded the following
morning.

As the supply of available young virgins begins to dry up, the
vizier's daughter Scheherazade volunteers against her father's

...this strange, motley
collection continues to
exert its influence...

Léon Carré’s illustration for Dr JC
Mardrus’s French translation of
The Thousand and One Nights
(1899-1903) shows the three
principal actors in the frame story:
Shahryar, Scheherazade and,
sitting with her back to us, her
sister Dunyazade.
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wishes for the toughest job in the land - she will marry Shahryar.
It's expected she will meet the same fate as all who went
before her.

But the selfless Scheherazade has a plan. She clues in her
sister Dunyazade and the wedding night proceeds. After the
formalities are completed in Shahryar’s bedroom, Dunyazade
emerges and asks her sister for a story. Shahryar agrees and
Scheherazade tells ‘The Story of the Merchant and the Demon’,
but stops just as Shahryar is getting interested. He puts off her
execution until the story is complete.

The following night she weaves another story into the previous
one and, as dawn breaks, that story, too, is leftincomplete.

So she is spared again - and again and again, night after night,
tale after tale. Several years pass with no apparent fading of
Scheherazade's narrative inspiration (or Shahryar's pleasure, if
the increasing numbers of children which Scheherazade bears is
anything to go by) until, in the end, won over by Scheherazade’s
tales, Shahryar gives up altogether on his cruel plan. Through
telling stories to save her own life, Scheherazade has also saved
the nation from a reign of terror. Plato argues in The Republic
that art weakens the moral fibre of society but Scheherazade
disproves that argument - through her art, society (or at least its
ruler Shahryar) has been rendered morally stronger.

The versions of the tales that are known in the West are very
different from those in the Arab world, and are regarded quite
differently by literary scholars in the various hemispheres. In the
original Arabic versions, the tales are continually interrupted by
conversations between Scheherazade and Dunyazade and by

4 Antoine Galland made the first
European version of the ‘Arabian
Tales’ - the title page from the
third volume of Les Mille et
une nuit (1706). The frontispiece

I e SR illustrates the frame story but
Fgrale Jortperfid e Midail, places its characters in a very
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routine descriptions of morning arriving and Scheherazade
lapsing into silence. These are omitted in English versions, as
are most of the stories themselves.

When Galland made his selections, he included only those
tales like Sinbad the Sailor which were filled with exotic colour
and strange ‘Eastern’ phenomena, with the result that this
amazingly diverse, sometimes downright mundane collection
of folk tales became synonymous with bizarre oriental delights.

Out went the social
satires, the comedies

Out went the social satires, the comedies of sexual manners, of sexual manners,
the anecdotes, and anything that suggested ordinary life, and in the anecdotes, and
came tales of magic lamps and genies and exotic locations. anything that suggested

Indeed some of the collection’s most popular stories in the
West, including the children’s classics Aladdin and Ali Baba and
the Forty Thieves, are not found in the original Arabic sources
at all, and only made their appearance in Galland'’s translation.
And for some years Galland was even suspected of forgery, until exotic locations.
the discovery of the original manuscripts.

The stories that are in the original Arabic texts are far more
diverse than the modern selections would suggest. They range
in length from one paragraph to hundreds of pages and their
styles cover the epic, the mystical, the hilariously funny and the
downright pornographic. In all, there are about 468 stories but
it's sometimes difficult to decipher where one tale ends and
another begins.

Scheherazade herself tells stories, and stories-within-stories,
and her characters within her tales tell stories too. In the ‘Hunchback’
series, for instance, a tailor relates a tale supposedly told to him
by a lame young man. But this second-hand tale also includes
a tale told by a barber, and that barber’s tale also includes tales
about six brothers! It becomes like a narrative hall of mirrors.

No wonder Sir Richard Burton's published edition occupied 16
individual volumes!

While in the West The Thousand and One Nights is regarded as

the pinnacle of ‘Eastern literature’, Arabic scholars regard the text
with a certain disdain. Indeed, in the Middle East The Thousand
and One Nights is not really regarded as literature at all and is
rarely given prominence in histories of Arabic fiction. Certainly
the quality of the construction varies wildly. Some tales are, Frontispiece to Sir Richard
frankly, incomprehensible, while others are too vulgar for polite Burton’s 1855 edition (Adolphe
society. In any case, there is a longstanding tradition in the Lalauze)
Middle East which says that anyone who reads The Thousand and
One Nights in its entirety will die. Or at least that's the fascinating
tale of Oriental mystery which Sir Richard Burton told when
promoting his translation!

In the West, Scheherazade's stories are held in less dread.

The frame-tale weaving together the multiple narratives is seen

ordinary life, and in
came tales of magic
lamps and genies and
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as the precursor to Chaucer’s Canterbury Tales and Bocaccio’s
Decameron - not to mention much modern fiction, including the
work of Salman Rushdie. And with the selected editions being so
popular, and the subject matter so exotic and evocative to those
who dream of other worlds, it's no wonder that The Thousand
and One Nights have proved inspirational to Western artists,

and to composers in particular.

We know that Mozart was a great admirer, and his operas
The Abduction from the Seraglio and the incomplete Zaide
indicated a particular interest in exotic Oriental locations (as
well as reflecting the prevailing fad for all things ‘Turkish’). In
1770 he wrote to his sister Nannerl: ‘Our hostess in Rome gave
me as a present the Arabian Nights in Italian. It is very amusing
to read!

But it was really toward the end of the 19th century - when
Europe’s conquest of Empire was at its height, and when
improving transport and communication meant that the faraway
world was coming closer - that The Thousand and One Nights
truly fired the imaginations of generations of dreamers. The
greatest musical appropriations of the tales were those by
Rimsky-Korsakov and Ravel.

Rimsky-Korsakov's orchestral showpiece Scheherazade was
intended not so much as a programmatic musical depiction of
the tales themselves but as ‘a kaleidoscope of fairy-tale images
and designs of an oriental character’. The tales offered the
greatest orchestrator of his era the chance to create one of
his most colourful, virtuosically composed scores - as close
as music could come to the supposedly perfumed scents of
the East which had obsessed Western artists from Flaubert
onwards.

Maurice Ravel was perhaps even more obsessed than Rimsky-
Korsakov. He began his career with the intention of writing an
opera based on Scheherazade, but only the overture eventuated.
It was his very first orchestral work, which he later described as
a ‘clumsy hotch-potch’ His later song-cycle, Shéhérazade, on
the other hand, was one of his earliest masterpieces. Whereas
in later life Ravel tended toward the ascetic in his compositions,
the vocal settings in Shéhérazade, based on poems by the
symbolist Tristan Klingsor, brought out his unashamedly sensual
side.

The influence of Scheherazade continues to be felt in our
own time. The great Russian painter Marc Chagall completed a
series of paintings illustrating the Arabian Nights in 1945, while
Salman Rushdie’s Haroun and the Sea of Stories (written shortly
after the imposition of the fatwa) bears obvious echoes of The
Thousand and One Nights. Before his death in 2012, Michael
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Rimsky-Korsakov’'s sumptuous
orchestral showpiece in turn fired
the imaginations of Diaghilev's
colleagues in the Ballets Russes.
Fokine turned three of the
movements into a ballet for the
1910 season and Léon Bakst
designed the set and costumes.
La Sultane bleue (the Blue
Sultana).



Dunford of the British prog rock band Renaissance was developing
Scheherazade - The Musical, in turn based on the their album
Scheherazade and Other Stories. And in this concert, John
Adams takes the idea of Scheherazade as starting point and

inspiration.

Even modern critical theorist Michel Foucault got in on the
act. ‘Scheherazade’s narrative, Foucault wrote in What is an
Author?, 'is an effort, renewed each night, to keep death outside
the circle of life! The myth of Scheherazade is so pleasing to
these Western theorists and artists because it suggests that
through extreme physical endurance and imaginative vigour,
the inevitable onset of death can be forestalled. As Jorge Luis
Borges wrote: ‘One feels like getting lost in The Thousand and
One Nights, one knows that entering that book one can forget

one's own poor human fate!

For the duration of her tales, Scheherazade-the-individual
‘disappears’ as the power of art takes over. She offers a glorious
and compelling reminder that the act of artistic creation can

Bakst’s costume design for one
of the odalisques in Fokine's
Scheherazade.

lead to the salvation of self and others. And that is why every
creative artist in the world identifies with her position - and
secretly hopes and dreams they share her talent and can apply

it as successfully.
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MORE MUSIC

SCHEHERAZADE IN MUSIC

Scheherazade is Rimsky-Korsakov’s most popular
work and there are many recordings to choose from.
An arrangement of Balakirev's Islamey, and Borodin’s
In the Steppes of Central Asia makes for an oriental
theme in a ‘red-blooded’ Kirov Theatre Orchestra
recording conducted by Valery Gergiev.

DECCA 470 8402

The young Maurice Ravel planned to write an opera

on the Scheherazade theme but only completed the
overture. Later, though, his inspiration took the shape
of three shimmering songs for soprano and orchestra,
Shéhérazade. You can hear both works in a Deutsche
Grammophon release with soprano Margaret Price and
the London Symphony Orchestra conducted by Claudio
Abbado. Tzigane, movements from Miroirs and La Valse
complete this all-Ravel album. Available as an ArkivCD
from arkivmusic.com

DEUTSCHE GRAMMOPHON 427314

JOHN ADAMS AND THE VIOLIN

If you enjoyed Leila Josefowicz's performance of
Scheherazade.2, look for her recording of the Adams
Violin Concerto - a piece that she made her calling
card for many years. John Adams conducts the

BBC Symphony Orchestra. Available on the BBC's
contemporary classical and world music label, Late
Junction.

BBCLJ 30012

Adams composed The Dharma at Big Sur in 2003 for
the opening of Disney Hall in Los Angeles and was
inspired by the electric violin playing of Tracy
Silverman. It's paired with My Father Knew Charles Ives
in a recording by Silverman and the BBC Symphony
Orchestra, conducted by the composer.

NONESUCH 79897

Oryou can hear Leila Josefowicz perform The Dharma
at Big Sur with the LA Philharmonic and John Adams in
a live concert recording from Deutsche Grammophon's
DG CONCERTS digital label (available from iTunes).

And for still more John Adams, look for Hallelujah
Junction - A Nonesuch Retrospective, a 2-CD set
bringing together highlights from Adams’ concert
music and stage works. An excellent introduction to
his range and stylistic development if you're just
beginning to explore his music.

NONESUCH 512396

ONLINE & SOCIAL: John Adams’ official website
www.earbox.com is an excellent resource and you
can find him on twitter @helltweet or on Facebook.
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March

m 929ABC
- Classic FM
abc.net.au/classic

Wednesday 2 March, 8pm

RUSSIAN ROMANTICS (2015)

Vasily Petrenko conductor

Simon Trpéeski piano

Schultz, Tchaikovsky, Rachmaninoff
Friday 4 March, 8pm

SIBELIUS 2 (2015)

David Robertson conductor

Andrew Haveron violin

Sculthorpe, Walton, Sibelius

Sunday 6 March, 1pm

SCHEHERAZADE: HER STORY CONTINUES
David Robertson conductor

Leila Josefowicz violin

Rimsky-Korsakov, Adams

Thursday 17 March, 8pm

LERIDA'S PLAYLIST

Andrew Haveron violin-director

Lerida Delbridge violin

including The Lark Ascending by Vaughan Williams

SSO Radio

Selected SSO performances, as recorded by
the ABC, are available on demand:
sydneysymphony.com/SSO_radio

oy

A0S {;"'{"'{”
MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 8 March, 6pm

Musicians and staff of the SSO talk about the life
of the orchestra and forthcoming concerts.
Hosted by Andrew Bukenya.

finemusicfm.com



SSO Live Recordings © MAHLER ODYSSEY
. The complete Mahler symphonies

(including the Barshai completion
of No.10) together with some of
the song cycles. Recorded in
concert with Vladimir Ashkenazy

The Sydney Symphony Orchestra Live label was founded
in 2006 and we've since released more than two dozen
recordings featuring the orchestra in live concert
performances with our titled conductors and leading
guest artists. To buy, visit sydneysymphony.com/shop

Strauss & Schubert

Gianluigi Gelmetti conducts Schubert’s
Unfinished and R Strauss’s Four

Last Songs with Ricarda Merbeth.
$S0 200803

Sir Charles Mackerras

A 2CD set featuring Sir Charles’s

final performances with the orchestra,
in October 2007.

$S0200705

Brett Dean

Two discs featuring the music of Brett
Dean, including his award-winning
violin concerto, The Lost Art of Letter
Writing. SS0200702, SS0 201302

Ravel

Gelmetti conducts music by one of
his favourite composers: Maurice
Ravel. Includes Bolero.

$S0 200801

Rare Rachmaninoff

Rachmaninoff chamber music with
Dene Olding, the Goldner Quartet,
soprano Joan Rodgers and Viadimir
Ashkenazy at the piano. Ss0200901

Prokofiev's Romeo and Juliet
Vladimir Ashkenazy conducts the
complete Romeo and Juliet ballet
music of Prokofiev - a fiery and
impassioned performance. SS0 201205

Tchaikovsky Violin Concerto

In 2013 this recording with James
Ehnes and Ashkenazy was awarded a
Juno (the Canadian Grammy). Lyrical
miniatures fill out the disc. SS0 201206

Tchaikovsky Second Piano Concerto
Garrick Ohlsson is the soloist in one
of the few recordings of the original
version of Tchaikovsky's Piano Concerto
No.2. Ashkenazy conducts. SS0 201301

Stravinsky'’s Firebird

David Robertson conducts Stravinsky's
brilliant and colourful Firebird ballet,
recorded with the SSO in concert in
2008. $S0 201402

during the 2010 and 2011 seasons.
As a bonus: recordings from our
archives of Rickert-Lieder, Kindertotenlieder and
Das Lied von der Erde. Available in a handsome boxed
set of 12 discs or individually.

Mahler 1 & Songs of a Wayfarer Sso0 201001
Mahler 2 Ss0 201203

Mahler 3 Ss0 201101

Mahler 4 sso 201102

Mahler 5 Ss0201003

Mahler 6 Ss0 201103

Mahler 7 sso 201104

Mabhler 8 (Symphony of a Thousand) ss0 201002
Mahler 9 sso 201201

Mabhler 10 (Barshai completion) Sso 201202
Song of the Earth ss0 201004

From the archives:
Riickert-Lieder, Kindertotenlieder, Das Lied von
der Erde sso 201204

LOOK OUT FOR...
Our recording of Holst's Planets with David Robertson.
Available now!

SS0 Online

Join us on Facebook
facebook.com/sydneysymphony

Follow us on Twitter
twitter.com/sydsymph

Watch us on YouTube
www.youtube.com/SydneySymphony

Visit sydneysymphony.com for concert
information, podcasts, and to read the
program book in the week of the concert.

Stay tuned. Sign up to receive our
fortnightly e-newsletter
sydneysymphony.com/staytuned

Download our free mobile app
for iPhone/iPad or Android
sydneysymphony.com/mobile_app

OEBEO0OXA
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David Robertson

THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

MICHAEL TAMMARO

David Robertson is a compelling and passionate
communicator whose stimulating ideas and
music-making have captivated audiences and
musicians alike. A consummate musician and
masterful programmer, he has forged strong
relationships with major orchestras throughout
Europe and North America.

He made his Australian debut with the SSO
in 2003 and soon became a regular visitor to
Sydney, with projects such as The Colour of
Time, a conceptual multimedia concert;
the Australian premiere of John Adams’ Doctor
Atomic Symphony; and concert performances
of The Flying Dutchman with video projections.
In 2014, his inaugural season as Chief Conductor
and Artistic Director, he led the SSO on a seven-
city tour of China.

Last year he launched his tenth season as
Music Director of the St Louis Symphony. Other
titled posts have included Principal Guest
Conductor of the BBC Symphony Orchestra,
Music Director of the Orchestre National de Lyon
and resident conductor of the Jerusalem
Symphony Orchestra. An expert in 20th- and
21st-century music, he has also been Music
Director of the Ensemble Intercontemporain in
Paris (where composer and conductor Pierre
Boulez was an early supporter). He is also a
champion of young musicians, devoting time
to working with students and young artists.
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David Robertson is a frequent guest with
major orchestras and opera houses throughout
the world and in recent seasons he has
conducted the New York Philharmonic, Los
Angeles Philharmonic, Boston Symphony
Orchestra, Chicago Symphony Orchestra, and
the Philadelphia and Cleveland orchestras,
as well as the Berlin Philharmonic, Staatskapelle
Dresden, BBC Symphony Orchestra and the
Hong Kong Philharmonic Orchestra. In 2014
he conducted the controversial but highly
acclaimed Metropolitan Opera premiere of John
Adams’ Death of Klinghoffer.

His awards and accolades include Musical
America Conductor of the Year (2000), Columbia
University's 2006 Ditson Conductor’s Award,
and, with the SLSO, the 2005-06 ASCAP Morton
Gould Award for Innovative Programming.

In 2010 he was elected a Fellow of the American
Academy of Arts and Sciences, and in 2011
a Chevalier de I'Ordre des Arts et des Lettres.

David Robertson was born in Santa Monica,
California, and educated at the Royal Academy of
Music in London, where he studied French horn
and composition before turning to conducting.
He is married to pianist Orli Shaham.

The position of Chief Conductor and Artistic
Director is also supported by Principal Partner
Emirates.
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Leila Josefowicz
violin

Leila Josefowicz's passionate advocacy of
contemporary music for the violin is reflected
in her diverse programs and enthusiasm to
perform new works. She frequently collaborates
with leading composers and works with
orchestras and conductors at the highest level
around the world. In 2008 she was awarded

a MacArthur Fellowship, joining prominent
scientists, writers and musicians who have
made unique contributions to contemporary
life.

Highlights of the 2015-16 season include
engagements with the London Symphony,
Royal Concertgebouw and Tokyo Metropolitan
Symphony orchestras and the Orquesta
Nacional de Espafia, as well as the Finnish Radio

Symphony Orchestra, including on tour in Vienna,

Salzburg and Innsbruck. Her North American
appearances include the Cleveland Orchestra
and Toronto Symphony Orchestra, Los Angeles
Philharmonic, Seattle Symphony, St Louis
Symphony and National Symphony Orchestra
(Washington DC). She also appears in recital at
New York’s Zankel Hall as well as in Berkeley and
Denver.

Leading composers have composed
concertos especially for Leila Josefowicz,
including Esa-Pekka Salonen, Colin Matthews
and Steven Mackey, as well as John Adams. She
gave the premiere of Adams’ Scheherazade.2

in March 2015 with the New York Philharmonic
conducted by Alan Gilbert. Luca Francesconi's
concerto Duende - The Dark Notes was also
written for her; she gave the premiere in 2014
with the Swedish Radio Symphony Orchestra
and Susanna Malkki before taking it to the 2015
BBC Proms with the BBC Symphony Orchestra,
again conducted by Malkki.

Other recent highlights include performances
with the Chicago, Cincinnati, Baltimore and
Melbourne symphony orchestras, the National
Arts Centre Orchestra (Ottawa), Orchestre
Philharmonique de Radio France, Girzenich-
Orchester Kéln, Tonhalle-Orchester Zrich,
Filarmonica della Scala and the Luzerner
Sinfonieorchester.

She has released several recordings and
was featured on the acclaimed iPad app, The
Orchestra. Her latest recording - Esa-Pekka
Salonen’s Violin Concerto with the Finnish
Radio Symphony Orchestra conducted by the
composer - was hominated for a Grammy Award
in 2014.

Leila Josefowicz's most recent appearance
with the SSO was in 2013, when she gave the
Australian premiere of John Adams' Violin
Concerto (1993) with the composer conducting.
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SYDNEY SYMPHONY ORCHESTRA

s
i

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest
orchestras as Sydney has become one of the
world’s great cities.

Resident at the iconic Sydney Opera House,
where it gives more than 100 performances
each year, the SSO also performs in venues
throughout Sydney and regional New South
Wales. International tours to Europe, Asia and
the USA - including three visits to China - have
earned the orchestra worldwide recognition for
artistic excellence.

The orchestra’s first Chief Conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor
from 2009 to 2013. The orchestra’s history also
boasts collaborations with legendary figures
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such as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The SSO’s award-winning education program
is central to its commitment to the future of live
symphonic music, developing audiences and
engaging the participation of young people.
The orchestra promotes the work of Australian
composers through performances, recordings
and its commissioning program. Recent
premieres have included major works by Ross
Edwards, Lee Bracegirdle, Gordon Kerry, Mary
Finsterer, Nigel Westlake and Georges Lentz,
and the orchestra’s recordings of music by
Brett Dean have been released on both the BIS
and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
with Alexander Lazarev, Gianluigi Gelmetti,

Sir Charles Mackerras, Vladimir Ashkenazy and
David Robertson. In 2010-11 the orchestra made
concert recordings of the complete Mahler
symphonies with Ashkenazy, and has also
released recordings of Rachmaninoff and Elgar
orchestral works on the Exton/Triton labels, as
well as numerous recordings on ABC Classics.

This is the third year of David Robertson’s
tenure as Chief Conductor and Artistic Director.



THE ORCHESTRA

. David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

Andrew Haveron
CONCERTMASTER

FIRST VIOLINS

Andrew Haveron
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Brielle Clapson
Sophie Cole
Amber Davis
Claire Herrick
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emily Qin®

Dene Olding
CONCERTMASTER

SECOND VIOLINS
Kirsty Hilton
Marina Marsden

Emma Jezek
A/ ASSOCIATE PRINCIPAL

Emily Long

A/ ASSISTANT PRINCIPAL
Emma Hayes
Shuti Huang

Stan W Kornel
Benjamin Li

Nicole Masters
Maja Verunica
Victoria Bihun®
Monique Irik®
Elizabeth Jones®
Cristina Vaszilcsin®
Marianne Broadfoot
Maria Durek
Biyana Rozenblit

AND ARTISTIC DIRECTOR

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

-
St
Dene Olding
CONCERTMASTER
VIOLAS

Tobias Breider
Roger Benedict

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Jeroen Quint®
Anne-Louise Comerford
Amanda Verner

CELLOS

Catherine Hewgill
Umberto Clerici
Christopher Pidcock

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Adrian Wallis
David Wickham

DOUBLE BASSES
Kees Boersma
Alex Henery

Neil Brawley
PRINCIPAL EMERITUS

David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SSO_musicians

- GEOFF AINSWORTH aM &
| JOHANNA FEATHERSTONE

Toby Thatcher
ASSISTANT CONDUCTOR
(| SUPPORTED BYRACHELS
: GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL
FLUTES
Janet Webb

Rosamund Plummer
PRINCIPAL PICCOLO

Nicola Crowe®
Emma Sholl
Carolyn Harris

OBOES
Diana Doherty

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Joshua Oatest
Shefali Pryor
David Papp

CLARINETS

Francesco Celata
A/ PRINCIPAL

Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

Todd Gibson-Cornish*

HORNS
Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Rachel Silver
Robert Johnson

TRUMPETS

David Elton

Scott Natzke*
Paul Goodchild
Anthony Heinrichs

TROMBONES
Ronald Prussing
Nick Byrne

Christopher Harris
PRINCIPAL BASS TROMBONE

Scott Kinmont

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Timothy Constable
Mark Robinson

lan Cleworth*
Gabriel Fischer*
Kevin Man*

CIMBALOM
Rebecca Lagos

HARP
Louise Johnson
Genevieve Huppert*

CELESTA
Susanne Powell*

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VaNHEuSEN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by Van
Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch amM

Ross Grant

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Goetz Richter

Sydney Symphony
Orchestra Council

Geoff Ainsworth aM
Doug Battershy
Christine Bishop

The Hon John Della Bosca MLe
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Simon Johnson

Gary Linnane

Helen Lynch am

David Maloney aM
Justice Jane Mathews ao
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri aM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0aM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose Ao 0BE

Donald Hazelwood Ao oBE
Yvonne Kenny AM

David Malouf Ao

Wendy McCarthy ao

Leo Schofield aM

Peter Weiss a0

Anthony Whelan mMBe
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE TEAM ASSISTANT
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER

limar Leetberg

TECHNICAL MEDIA PRODUCER
Philip Powers

Library

Anna Cernik

Victoria Grant

Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

A/ EDUCATION MANAGER

Rachel Ford

EDUCATION OFFICER
Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR
Rosie Marks-Smith
OPERATIONS MANAGER
Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Courtney Wilson
PRODUCTION COORDINATORS
Elissa Seed

Brendon Taylor

PRODUCER, SPECIAL EVENTS
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

A/ MARKETING MANAGER, WEB &
DIGITAL MEDIA

Jenny Sargant

MARKETING COORDINATOR
Jonathon Symonds

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SYSTEMS SUPERVISOR
Jennifer Laing

BOX OFFICE BUSINESS ADMINISTRATOR
John Robertson

CUSTOMER SERVICE REPRESENTATIVES
Karen Wagg - CS Manager

Rosie Baker

Michael Dowling

Publications

PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift

PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrishy

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

CORPORATE PARTNERSHIPS EXECUTIVE
Paloma Gould

Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST
Caitlin Benetatos

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



8§80 PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus aM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde a0

Andrew Kaldor aM & Renata Kaldor Ao

Vicki Olsson

Roslyn Packer Ao

David Robertson & Orli Shaham

Penelope Seidler am

Mr Fred Street aM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson oaM in memory of the late James Agapitos 0aM

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Kees Boersma
Principal Double Bass
SS0 Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham am &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews Ao
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair
in memory of Carolyn
Clampett

Catherine Hewgill
Principal Cello

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SS0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

David Robertson

Jane Hazelwood’s chair is generously
supported by Bob & Julie Clampett in
memory of Carolyn Clampett.

KEITH SAUNDERS

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02) 8215 4625

The Hon. Justice AJ &
Mrs Fran Meagher Chair
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ROBERT CATTO

SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2016 Fellows

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether oamM Horn Chair

Paul Salteri aM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

Kim Williams am & Catherine Dovey Patrons of Roger Benedict,

Artistic Director, Fellowship
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Double Bass Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair

FELLOWSHIP SUPPORTING PATRONS
Mr Stephen J Bell

Dr Rebecca Chin

Joan MacKenzie Scholarship

Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

lan Dickson & Reg Holloway
Mrs Barbara Murphy

Drs Keith & Eileen Ong

Tony Strachan

MAJOR EDUCATION DONORS
Bronze Patrons & above

John Augustus & Kim Ryrie

Bob & Julie Clampett

Howard & Maureen Connors

The Greatorex Foundation

J A McKernan

Barbara Maidment

Mr & Mrs Nigel Price

Drs Eileen & Keith Ong

Mr Robert & Mrs Rosemary Walsh
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Australian Government
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Commissioning Circle
Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth aM & Johanna Featherstone
Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Andrew Kaldor aM & Renata Kaldor Ao
Jane Mathews ao

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Dr Richard T White

Anonymous

SEY U

“Patrons allow us to dream of
projects, and then share them
with others. What could be

- »
more rewarding?
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 82154650
Email: philanthropy@sydneysymphony.com




Stuart Challender
Legacy Society

Celebrating the vision of donors who are leaving
a bequest to the SSO.

Peter Lazar aM

Daniel Lemesle
Stephen J Bell Louise Miller

Mr David & Mrs Halina Brett James & Elsie Moore
R Burns Vincent Kevin Morris &
Howard Connors Desmond McNally

Henri W Aram oam &
Robin Aram

Greta Davis Mrs Barbara Murphy
Jennifer Fulton Douglas Paisley
Brian Galway Kate Roberts

Michele Gannon-Miller
Miss Pauline M Griffin am
George Joannides

John Lam-Po-Tang

Mary Vallentine Ao
Ray Wilson oam
Anonymous (10)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett

Estate Of Jonathan Earl William Clark
Estate of Colin T Enderby

Estate of Mrs E Herrman

Estate of Irwin Imhof

The late Mrs Isabelle Joseph

The Estate of Dr Lynn Joseph
Estate of Matthew Krel

The late Greta C Ryan

Estate of Rex Foster Smart

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION

ON MAKING A BEQUEST TO THE SSO,

PLEASE CONTACT OUR PHILANTHROPY TEAM
ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully
acknowledges the music lovers who donate to the
orchestra each year. Each gift plays an important part
in ensuring our continued artistic excellence and
helping to sustain important education and regional

touring programs.

DIAMOND PATRONS
$50,000+
Anne Arcus & Terrey Arcus AM
Mr Frank Lowy ac &
Mrs Shirley Lowy oamM
Mrs Roslyn Packer a0
Paul Salteri aM & Sandra
Salteri
Peter Weiss Ao & Doris Weiss
Mr Brian White a0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Doug & Alison Battersby

Mr John C Conde Ao

Robert & Janet Constable

Ruth & Bob Magid

The Hon Justice AJ Meagher
& Mrs Fran Meagher

Mrs Barbara Murphy

Vicki Olsson

Mrs W Stening

Kim Williams am & Catherine
Dovey

GOLD PATRONS
$20,000-$29,999
Brian Abel
Robert Albert Ao & Elizabeth
Albert
The Berg Family Foundation
Tom Breen & Rachael Kohn
Sandra & Neil Burns
James & Leonie Furber
Mr Andrew Kaldor am &
Mrs Renata Kaldor Ao
| Kallinikos
In memory of Matthew Krel
Justice Jane Mathews Ao
Mrs T Merewether oam
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Andy & Deirdre Plummer
David Robertson & Orli
Shaham
Mrs Penelope Seidler am
Mrs Joyce Sproat &
Mrs Janet Cooke
Mr Fred Street am &
Mrs Dorothy Street
Ray Wilson oaM in memory
of James Agapitos 0aM
Anonymous

SILVER PATRONS

$10,000-$19,999

Geoff Ainsworth am &
Johanna Featherstone

Christine Bishop

Audrey Blunden

Mr Robert Brakspear

Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett

Michael Crouch ao &
Shanny Crouch

lan Dickson & Reg Holloway

Paul Espie

Edward & Diane Federman

Nora Goodridge

Mr Ross Grant

Stephen Johns & Michele
Bender

Simon Johnson

Helen Lynch am & Helen
Bauer

Judith A McKernan

Susan Maple-Brown amM

Mr John Morschel

Seamus Robert Quick

Kenneth R Reed aM

Garry & Shiva Rich

Tony Strachan

John Symond am

The Harry Triguboff
Foundation

Caroline Wilkinson

June & Alan Woods Bequest

Anonymous (2)

BRONZE PATRONS
$5,000-$9,999
Dr Raji Ambikairajah
John Augustus & Kim Ryrie
Dushko Bajic
Stephen J Bell
Dr Hannes & Mrs Barbara
Boshoff
Boyarsky Family Trust
Peter Braithwaite &
Gary Linnane
Mrs P M Bridges oBE
David Z Burger Foundation
lan & Jennifer Burton
Dr Rebecca Chin
Howard Connors
Dr Colin Goldschmidt
The Greatorex Foundation
Rory & Jane Jeffes
In memory of George
Joannides
In memoriam
Dr Reg Lam-Po-Tang
Mr Ervin Katz
The Hon. Paul Keating
Robert McDougall
Barbara Maidment
Mora Maxwell
Taine Moufarrige
Ms Jackie O’'Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine
Shaw
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SSO PATRONS

Playing Your Part

Rodney Rosenblum am &
Sylvia Rosenblum

Dr Evelyn Royal

Manfred & Linda Salamon

Dr Agnes E Sinclair

Geoff Stearn

John & Jo Strutt

Mr Robert & Mrs Rosemary
Walsh

Judy & Sam Weiss

Mary Whelan & Rob
Baulderstone

In memory of Geoff White

Anonymous (3)

PRESTO PATRONS

$2,500-$4,999

Mr Henri W Aram oam

lan Brady

Mr David & Mrs Halina Brett

Mark Bryant oam

Lenore P Buckle

Cheung Family

Dr Paul Collett

Ewen Crouch am &
Catherine Crouch

Dr Lee MacCormick Edwards

Charitable Foundation

Prof. Neville Wills & lan
Fenwicke

Firehold Pty Ltd

Warren Green

Anthony Gregg

Ann Hoban

Mr Roger Hudson &
Mrs Claudia Rossi-Hudson

Dr & Mrs Michael Hunter

Mr John W Kaldor aM

Professor Andrew Korda amM &
Ms Susan Pearson

Dr Barry Landa

A/ Prof. Winston Liauw &
Mrs Ellen Liauw

Mrs Juliet Lockhart

lan & Pam McGaw

Renee Markovic

Helen & Phil Meddings

James & Elsie Moore

Helen & Sam Sheffer

Dr Agnes E Sinclair

Rosemary Swift

Westpac Group

Yim Family Foundation

Dr John Yu

Anonymous (2)

VIVACE PATRONS
$1,000-$2,499

Mrs Lenore Adamson
Antoinette Albert

Rae & David Allen

Mr Matthew Andrews

Mr Garry & Mrs Tricia Ash
Sibilla Baer

The Hon. Justice Michael Ball
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Dr Richard & Mrs Margaret Ball

David Barnes

Dr Richard & Mrs Margaret
Bell

In memory of Lance Bennett

G & L Besson

Ms Gloria Blonde

Jan Bowen aM

In memory of Jillian Bowers

In Memory of Rosemary Boyle,

Music Teacher

Roslynne Bracher

Daniel & Drina Brezniak

William Brooks & Alasdair
Beck

Mr Peter Brown

Dr David Bryant

In memory of R W Burley

Ita Buttrose Ao 0BE

Hon. J C Campbell qc &
Mrs Campbell

Debby Cramer & Bill Caukill

Mr B & Mrs M Coles

Ms Suzanne Collins

Joan Connery 0AM &
Maxwell Connery oam

Mr Phillip Cornwell

Dr Peter Craswell

Mr John Cunningham scm &

Mrs Margaret Cunningham

Darin Cooper Foundation

Greta Davis

Lisa & Miro Davis

Dr Robert Dickinson

E Donati

Professor Jenny Edwards

Dr Rupert C Edwards

Malcolm Ellis & Erin O'Neill

Mrs Margaret Epps

Mr & Mrs J B Fairfax aM

Julie Flynn

Dr Stephen Freiberg &
Donald Campbell

Dr Kim Frumar & Ms Teresa
De Leon

Clive & Jenny Goodwin

In Memory of Angelica Green

Akiko Gregory

Dr Jan Grose

Mr & Mrs Harold & Althea
Halliday

Janette Hamilton

Sandra Haslam

Mrs Jennifer Hershon

Sue Hewitt

Jill Hickson am

Dorothy Hoddinott a0

Kimberley Holden

Dr Gary Holmes

The Hon. David Hunt Ao qc &
Mrs Margaret Hunt

Dr Owen Jones

Mrs W G Keighley

Mrs Margaret Keogh

Aernout Kerbert & Elizabeth
Neville

Mrs Gilles Kryger

Mr Justin Lam

Beatrice Lang

Mr Peter Lazar aM

Airdrie Lloyd

Peter Lowry 0am & Carolyn
Lowry oaM

Gabriel Lopata

Macquarie Group Foundation

David Maloney aM & Erin
Flaherty

Kevin & Deidre McCann

John & Sophia Mar

Danny May

Kim Harding & Irene Miller

Henry & Ursula Mooser

Milja & David Morris

Judith Mulveney

Darrol Norman & Sandra
Horton

Judith Olsen

Mr & Mrs Ortis

Andrew Patterson & Steven
Bardy

In memory of Sandra Paul
Pottinger

Mark Pearson

Mr Stephen Perkins

Almut Piatti

D E Pidd

Dr John | Pitt

The Hon. Dr Rodney Purvis aM
& Mrs Marian Purvis

Dr Raffi Qasabian &
Dr John Wynter

Mr Patrick Quinn-Graham

Ernest & Judith Rapee

In memory of Katherine
Robertson

Mr David Robinson

Dr Colin Rose

Lesley & Andrew Rosenberg

Mr Shah Rusiti

Ann Ryan

Jorie Ryan for Meredith Ryan

In memory of H St P Scarlett

George & Mary Shad

Victoria Smyth

Judith Southam

Mr Dougall Squair

Fred & Mary Stein

Catherine Stephen

The Hon. Brian Sully am qc

The Taplin Family

Pam & Ross Tegel

Mildred Teitler

Dr & Mrs H K Tey

Dr Jenepher Thomas

Kevin Troy

Judge Robyn Tupman

John & Akky van Ogtrop

Dr Alla Waldman

In memory of Denis Wallis
Henry & Ruth Weinberg
The Hon. Justice A G Whealy
Jerry Whitcomb
Dr Edward J Wills
Ann & Brooks C Wilson aM
Dr Richard Wing
Evan Wong
Dr Peter Wong &
Mrs Emmy K Wong
Sir Robert Woods
Lindsay & Margaret
Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (13)

ALLEGRO PATRONS
$500-$999

Dr Gregory Au

Mr & Mrs George Ball
lan Barnett
Barracouta Pty Ltd
Simon Bathgate
Jane Blackmore

Mr Chris Bennett

Ms Baiba Berzins
Jan Biber

Minnie Biggs

R D & L M Broadfoot
Dr Miles Burgess
Pat & Jenny Burnett
Hugh & Hilary Cairns
Eric & Rosemary Campbell
M D Chapman amM &

Mrs J M Chapman
Jonathan Chissick
Michael & Natalie Coates
Dom Cottam & Kanako

Imamura
Ann Coventry
Mr David Cross
Diana Daly
Geoff & Christine Davidson
Mark Dempsey sc
Paul Deschamps
Dr David Dixon
Susan Doenau
Dana Dupere
Camron Dyer & Richard Mason
John Favaloro
Mrs Lesley Finn
Mr Richard Flanagan
Ms Lynne Frolich
Michele Gannon-Miller
Ms Lyn Gearing
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Tony Grierson
Mr Richard Griffin aM
In memory of Beth Harpley
V Hartstein
Alan Hauserman & Janet Nash
Robert Havard



Mrs A Hayward

Roger Henning

Prof. Ken Ho & Mrs Tess Ho
Dr Mary Johnsson

Ms Cynthia Kaye

Monica Kenny

Dr Henry Kilham

Miss Joan Klein

Mrs Patricia Kleinhans

Ms Sonia Lal

| David & Val Landa

n memory of Marjorie Lander
Elaine M Langshaw

Dr Allan Laughlin

Dr Leo & Mrs Shirley Leader
Margaret Lederman

Roland Lee

Mr David Lemon

Peter Leow & Sue Choong
Mrs Erna Levy

Mrs A Lohan

Linda Lorenza

Panee Low

M J Mashford

Ms Jolanta Masojada

Mr Guido Mayer

Kenneth Newton Mitchell
Howard Morris

Mr David Mutton

Alan Hauserman & Janet Nash
Mr & Mrs Newman

Mr Graham North

Dr Lesley North

E J Nuffield

Sead Nurkic

Mr Michael 0'Brien

Dr Alice J Palmer

Dr Kevin Pedemont

Peter & Susan Pickles

Erika Pidcock

Anne Pittman

John Porter & Annie
Wesley-Smith

Michael Quailey

Dr Marilyn Richardson

Anna Ro

Mr Michael Rollinson

Mrs Christine Rowell-Miller

Mr Kenneth Ryan

Garry E Scarf & Morgie Blaxill

Mrs Solange Schulz

Peter & Virginia Shaw

Mrs Diane Shteinman am

David & Alison Shilligton

Margaret Sikora

Titia Sprague

Colin Spencer

Robert Spry

Ms Donna St Clair

Ashley & Aveen Stephenson

Margaret & William Suthers

Peter & Jane Thornton

Rhonda Ting

Alma Toohey

Hugh Tregarthen

Gillian Turner & Rob Bishop

Ross Tzannes

Mr Robert Veel

Ronald Walledge

Ms Roberta Woolcott

Dr Wayne Wong

Paul Wyckaert

Anonymous (26)

SSO Patrons pages correct
as of 1 January 2016

Create a sustainable future for
orchestral music by helping to build
the audiences of tomorrouw.

SUPPORT THE SSO
EDUCATION FUND.

Call:  (02) 82154650
Email: philanthropy@sydneysymphony.com

880 Vanguard

A membership program for a dynamic group of
Gen X & Y SSO fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Belinda Bentley

Alexandra McGuigan

Oscar McMahon

Taine Moufarrige
Founding Patron

Shefali Pryor

Seamus Robert Quick
Founding Patron

Chris Robertson & Katherine
Shaw Founding Patrons

MEMBERS

Laird Abernethy

Elizabeth Adamson

Clare Ainsworth-Herschell

Charles Arcus

Phoebe Arcus

James Armstrong

Luan Atkinson

Dushko Bajic
Supporting Patron

Joan Ballantine

Scott & Alina Barlow

Meg Bartholomew

Andrew Batt-Rawden

James Baudzus
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