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THURSDAY AFTERNOON SYMPHONY

Thursday 4 August 1.30pm

EMIRATES METRO SERIES

Friday 5 August 8pm

GREAT CLASSICS

Saturday 6 August 2pm
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Das Rheingold
Die Walküre
Siegfried
Götterdämmerung 

Experience the Australian premiere of
2016 Bayreuth Festival:  
Wagner’s Ring Cycle
Introduced by Stephen Fry  
All day Sunday August 7TH

foxtelarts.com.au

CH133
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Raiders of the Lost Ark
Film with Live Orchestra 
The legendary Indiana Jones must find the 
Ark of the Covenant  in the screening of 
Raiders of the Lost Ark with John Williams’ 
score played live by the Orchestra.
Nicholas Buc conductor

At the Movies

Thu 28 Jul 7pm
Fri 29 Jul 7pm 
Sat 30 Jul 2pm  
Sat 30 Jul 7pm

Rated PG. Lucasfilm Ltd. © 1981  
All rights reserved.

The Rite of Spring – Primal 
REICH The Desert Music
STRAVINSKY The Rite of Spring
David Robertson conductor 
Synergy Vocals

Thursday Afternoon Symphony

Thu 4 Aug 1.30pm
Emirates Metro Series

Fri 5 Aug 8pm
Great Classics

Sat 6 Aug 2pm

The Firebird – Ravishing  
SCULTHORPE Sun Music I
SZYMANOWSKI Violin Concerto No.1
STRAVINSKY The Firebird – Ballet (1910)
David Robertson conductor 
Christian Tetzlaff violin

APT Master Series

Wed 10 Aug 8pm
Fri 12 Aug 8pm
Sat 13 Aug 8pm

 § A BMW Season Highlight

Petrushka – Immortal
GYGER Acquisition* PREMIERE

TAN DUN The Wolf – Double Bass Concerto
STRAVINSKY Petrushka (1911)*
David Robertson conductor 
Alex Henery double bass

Meet the Music

Wed 17 Aug 6.30pm
Thursday Afternoon Symphony

Thu 18 Aug 1.30pm
Tea and Symphony

Fri 19 Aug 11am*
complimentary morning tea from 10am

Mahler 2
Resurrection Symphony
MAHLER Symphony No.2, Resurrection
David Robertson conductor 
Kiandra Howarth soprano 
Caitlin Hulcup mezzo-soprano 
Sydney Philharmonia Choirs

Sat 27 Aug 8pm 
Sun 28 Aug 2pm
Sydney Town Hall

Pink Martini
Eclectic and exotic songs in  jazz-classical style

Toby Thatcher conductor

“ Performing live, they can make you  
feel as if you’ve been invited to one 
of Holly Golightly’s parties.... 
You never know who you’ll meet next.” 
THE TELEGRAPH, UK (2015)

Meet the Music

Thu 15 Sep 6.30pm
Kaleidoscope

Fri 16 Sep 8pm 
Sat 17 Sep 8pm

Nelson Freire plays Schumann
Rachmaninoff’s Second Symphony
BEETHOVEN Coriolan Overture
SCHUMANN Piano Concerto
RACHMANINOFF Symphony No.2
Marcelo Lehninger conductor 
Nelson Freire piano

APT Master Series

Wed 21 Sep 8pm
Fri 23 Sep 8pm
Sat 24 Sep 8pm

CLASSICAL

concert diary

No fees when you book classical concerts online with the SSO

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

Tickets also available at  

sydneyoperahouse.com 9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

All concerts at Sydney Opera House unless otherwise stated

Das Rheingold
Die Walküre
Siegfried
Götterdämmerung 

Experience the Australian premiere of
2016 Bayreuth Festival:  
Wagner’s Ring Cycle
Introduced by Stephen Fry  
All day Sunday August 7TH

foxtelarts.com.au

CH133
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WELCOME TO THE  
EMIRATES METRO SERIES

In any good partnership, both parties need to grow and strive to 
improve over the years to form a fruitful relationship. As we embark 
on our 14th year as Principal Partner with the Sydney Symphony 
Orchestra, we can’t help but reflect on how far Emirates has come in 
that time. Similarly, the SSO continues to grow its global reputation 
and to delight its audiences with performances of the highest 
standard.

Fourteen years ago, the A380 aircraft was but a dream. Today I am 
proud to say that we fly the A380 out of four of our five Australian cities 
and onwards to 38 A380-destinations worldwide, including across the 
Tasman to Auckland, for a truly seamless flying experience – which of 
course is only a snapshot of the 150 destinations in 80 countries and 
territories that we fly to. It is possible today to step on board an A380 at 
Sydney Airport, and after a quick refresh in Dubai, connect seamlessly 
to one of our 38 European destinations.

I am also glad to say that our partnership with the SSO extends beyond 
Sydney. Our customers are able to watch key SSO performances on our 
award-winning ice entertainment system, which offers over 2,200 
channels of entertainment, while at the same time enjoying some of the 
finest wines available, paired with menus created by leading chefs and 
being served by Emirates’ multilingual Cabin Crew.

We are proud of our longstanding partnership with the SSO and hope you 
enjoy another world-class experience with the Emirates Metro Series.

Barry Brown
Emirates’ Divisional Vice President  
for Australasia
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THURSDAY AFTERNOON SYMPHONY
THURSDAY 4 AUGUST, 1.30PM

EMIRATES METRO SERIES
FRIDAY 5 AUGUST, 8PM

GREAT CLASSICS
SATURDAY 6 AUGUST, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

2016 concert season 

THE RITE OF SPRING –
PRIMAL
David Robertson Conductor 
Synergy Vocals

STEVE REICH (born 1936) 
The Desert Music
with texts from poems by William Carlos Williams

First Movement (fast) – 
Second Movement (moderate) – 
Third Movement Part One (slow) – 
Third Movement Part Two (moderate) – 
Third Movement Part Three (slow) – 
Fourth Movement (moderate) – 
Fifth Movement (fast)

Synergy Vocals

See page 12 for the vocal texts

INTERVAL

IGOR STRAVINSKY (1882–1971) 
Le Sacre du Printemps (The Rite of Spring)

PART 1 L’Adoration de la terre (Adoration of the Earth) 
PART 2 Le Sacrifice

See page 15 for details of each part

Saturday’s performance will be 
recorded by ABC Classic FM for 
broadcast on Saturday 20 August 
at 1pm.

Pre-concert talk in the Northern Foyer 
45 minutes before each performance. 
For more information visit  
sydneysymphony.com/speaker-bios

Estimated durations:  
46 minutes, 20-minute interval,  
33 minutes 
The concert will conclude at 
approximately 3.20pm (Thursday), 
9.50pm (Friday), 3.50pm (Saturday).

COVER IMAGE: Kirov Ballet production 
of The Rite of Spring with original 
costumes and choreography 
reconstructed by Millicent Hodson. 
Julia Makhalina as the Chosen One.  
(Laurie Lewis / Lebrecht Music & Arts)
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From top: Wearing his signature baseball cap, Steve Reich looks on in a rehearsal conducted by  
Roland Peelman for his residency at the Sydney Opera House in May 2012. Five decades earlier, in 1961,  

Igor Stravinsky in rehearsal with the SSO on his one and only tour to Australia, with Robert Craft on the podium.  
Set design by Nicholas Roerich for the original production of The Rite of Spring (1913).
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INTRODUCTION

The three great ballet scores that Igor Stravinsky composed for 

the Ballets Russes in the early years of the 20th century have 

become staples of the concert hall – they are programmed 

more often by orchestras than by ballet companies – but in 

a first for the SSO, this month we’re performing all three in 

close succession. It’s a chance to discover the rapidly 

emerging voice of a young composer who would change the 

world of music forever, from The Firebird (1910), so heavily 

influenced by Rimsky-Korsakov, to the genius of Petrushka 

(1911) and ultimately the ground-breaking Rite of Spring.

The Rite of Spring is notorious for sparking a riot at its Paris 

premiere in 1913. Although the uproar was as much in response 

to Nijinsky’s startlingly ‘primitive’ choreography as to the 

‘blood-curdling’ music, Stravinsky was the star of the evening 

and he was to benefit the most from the resulting succès de 

scandale. 

The Rite of Spring isn’t the only work to be credited with 

ushering in the age of modern music – Pierre Boulez gave  

the honour to Debussy’s Prelude to the Afternoon of a Faun 

(1894) – but it was especially influential in the primacy 

Stravinsky’s music gives to rhythm. Boulez again: ‘Before 

worrying about what chord we are hearing, we are sensitive to 

the pulse emitted by this chord.’

And so David Robertson’s choice of The Desert Music as 

companion to The Rite is an inspired one. As a teenager in the 

1950s, Steve Reich found rich inspiration from across the 

centuries. The records on his turntable ranged from the Fifth 

Brandenburg Concerto and The Rite of Spring to Charlie Parker: 

‘Bach, Stravinsky and bebop hit me at the same time, and it 

was like a door opened.’ Reich’s music doesn’t sound like any of 

these, but it perhaps comes closest to The Rite in its hypnotic, 

almost ritualistic, qualities and, above all, in the inexorability  

of its musical pulse. And as Stravinsky said: ‘There is music 

wherever there is rhythm, as there is life wherever there beats 

a pulse.’

The Rite of Spring – Primal

PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket  
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or  
mobile device by visiting our 
online program library in the  
week leading up to the concert: 
sydneysymphony.com/ 
program_library

Hear David Robertson conduct 
The Firebird (10, 12, 13 Aug)  
and Petrushka (17, 18, 19 Aug)  
in our celebration of the music 
Stravinsky composed for the 
Ballets Russes.
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ABOUT THE MUSIC

Steve Reich

Raised in New York and California, Steve Reich briefly studied 
piano as a child. At the age of 14, excited by the sounds of 
jazz, he began to study the rudiments of Western drumming 
with the intention of becoming a jazz player. At the same time 
he became fascinated with Bach’s Brandenburg Concertos 
and Stravinsky’s Rite of Spring. ‘Bach, Stravinsky and bebop 
hit me at the same time,’ he recalls, ‘and it was like a door 
opened.’

In 1957 Reich graduated from Cornell University with 
honours in philosophy. He subsequently studied composition 
with Hall Overton, and with Vincent Persichetti and William 
Bergsma at the Juilliard School. He then studied with Darius 
Mihaud and Luciano Berio at Mills College in California, where 
he received his MA in Music. But, as the American music 
journalist Allan Kozinn observes, the influence of this diverse 
group on his mature works is almost impossible to detect. 
More overt stylistic influences emerged, however, from Reich’s 
studies during the 1970s of African drumming, Balinese 
Gamelan, 12-century organum, and Jewish traditions of 
cantillation, the chanting of Hebrew scriptures.

From his early taped speech pieces Its Gonna Rain (1965) 
and Come Out (1966) to the digital video opera Three Tales 
(2002, with video artist Beryl Korot), his path has embraced not  
only aspects of Western classical music, but the structures,  
harmonies, and rhythms of non-Western and American 
vernacular music, particularly jazz.

In 1966 he formed the group Steve Reich and Musicians, 
a busy concert and recording ensemble that varies in size 
from its original three to as many as 40. Around the same 
time, together with Philip Glass, he became a leading figure  
of Minimalism. This approach is rarely ‘minimal’ in duration  
or forces, exploring as it does the processes of gradual 
extension and elaboration within a context of streamlined 
simplicity. Reich’s music is especially identified with canonic 
techniques, a feeling of harmonic stasis, dense textures, 
rhythmic sophistication (including subtle shifts of metre),  
and the extended reiteration of a motif or group of motifs.

1936 – born in New York

1950 – Bach, Stravinsky and 
bebop – a door opens

1957 – graduates from Cornell 
University

1958–61 – studies at the Juilliard 
School

1963 – graduates from Mills 
College

1966 – founds Steve Reich and 
Musicians

1970s – studies African 
drumming, Balinese gamelan  
and Hebrew chant

1980s – Reich’s ‘orchestral 
decade’

1983 – composes The Desert 
Music

1988 – Different Trains marks a 
new compositional method in 
which speech recordings generate 
musical material for instruments 
(in 1990 it receives a Grammy)

1994 – elected to the American 
Academy of Arts and Letters

1996, 2006 – major festivals and 
retrospectives worldwide in 
celebration of his 60th and 70th 
birthdays

1999 – wins his second Grammy 
with Music for 18 Musicians

2002 – premiere of Three Tales, a 
digital documentary video opera

2006 – awarded the Praemium 
Imperiale for Music in Tokyo

2007 – awarded the Polar Prize 
from the Royal Swedish Academy 
of Music; elected a member of the 
Academy in 2008

2009 – awarded the Pulitzer Prize 
in Music for his Double Sextet
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Steve Reich (born 1936) 
The Desert Music for chorus and orchestra 
Texts from poems by William Carlos Williams

First Movement (fast) – 

Second Movement (moderate) – 

Third Movement Part One (slow) – 

Third Movement Part Two (moderate) – 

Third Movement Part Three (slow) – 

Fourth Movement (moderate) – 

Fifth Movement (fast)

Synergy Vocals

The Desert Music begins and ends with a pulse. Recurring 
throughout the music, this pulse is significant both musically 
and in its response to and commentary on the text itself. 
Musically, it presents the harmonic cycles of the movements 
as a kind of pulsing chorale, and it sets up the feeling, 
structure and harmony of the entire piece. In the text, the 
vocalise syllables are a wordless response to ‘Well, shall we 
think or listen?’ in the second and fourth movements. 
According to Reich, that constant flickering of attention 
between what words mean and how they sound when set to 
music is one main focus of The Desert Music. 
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If the most basic element of music, and of our lives, is 
pulse, then words and a desire for order and symmetry must 
rank close behind. Reich discovered the poetry of Dr Williams  
when he was 16 years old. He picked up a copy of Williams’ 
long poem Paterson, simply because he was fascinated by the 
symmetry of his name – William Carlos Williams. The poetry 
itself soon captured his imagination.

The title and some of the texts were taken from Dr Williams’ 
collection The Desert Music and Other Poems. The book 
contains some of his finest poetry, written between 1954 and 
his death in 1963 at the age of 80. Reich does not, however, 
use complete poems. In fact the selection and arrangement  
of the texts was his first compositional activity, and from  
this first step emerged a large arch structure in five sections: 
A – B – C – B – A.

This symmetry is echoed throughout the music. For example,  
the tempos of the five movements are arranged symmetrically,  
and the central movement is itself an arch (slow –moderate – 
slow).

In the orchestration of The Desert Music, Reich uses all the 
orchestral instruments for repeating, interlocking melodic 
patterns like those found in his earlier music. To give the 
strings the extra ‘snap’ needed for this kind of polyrhythmic 
interplay, they are doubled by synthesizers. The chorus is in 
turn supported by either woodwinds or muted brass, amplified 
and mixed together. This, says Reich, might be an old technique,  
but it ‘helps create that mixture of vocal and instrumental 
sound that I have been working with since my composition 
Drumming in 1971.’ The percussion is omnipresent – with 
mallet instruments supplying the on-going pulse and energy – 
and coloured by maracas, clicking sticks, bass drums, timpani 
and tam-tam. 

Reich recalls that, while he was composing the last part of 
the slow movement in a small town in Vermont during the 
summer of 1983, the local fire siren went off: 

I thought to myself, ‘That’s it,’ and resolved to put a siren in 
the last part of the slow movement. After some reflection 
I decided that instead of a mechanical or electrical siren,  
the violas, who were not playing at the time, would play 
glissandos which, with contact microphones attached, 
would rise and fall over the entire orchestra and chorus.

The music is constructed from three cycles of harmonies, 
which serve as the basis for the individual movements. Reich 
presents these cycles as a series of pulsing chords, chromatic 
and ‘dark’ in effect. The darkness of the mood is enhanced  
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by the feeling of increasing ambiguity that drives the music 
towards its central point and beyond.The Desert Music begins 
with the possibility of a Dorian mode tonal centre but becomes 
more and more unstable until the third movement where, 
as the text would suggest, there is no clear harmonic centre  
at all. This ambiguity remains well into the final movement 
when, just before the chorus enters, there is a large orchestral 
cadence – of a kind – to Dorian mode. The piece then ends 
with a certain harmonic ambiguity partially, but not fully, 
resolved.

The poems selected for The Desert Music all date from after 
World War II and the dropping of the bombs on Hiroshima and 
Nagasaki. Williams was acutely aware of the bomb and his 
words about it, in a poem about music entitled ‘The Orchestra’, 
are central to the impact it had on him:

Say to them: 
Man has survived hitherto because he was too ignorant  
to know how to realize his wishes. Now that he can realize  
them, he must either change them or perish.

The gravity of this text – and its impact on Reich – is 
amplified by the darkness and harmonic ambiguity of the  
third movement.

At the outset of The Desert Music, however, the chorus  
plays a purely musical role. It is as if, says Reich, there are 
moments when there is no more to be said – there are things 
that can only be said musically. The text then emerges from a 
completely non-verbal, abstract sound.

Reich concludes his preface to The Desert Music with a 
further reference to the third movement, about which the work 
pivots harmonically, temporally and emotionally. The text of 
the movement’s own central section, is also taken from ‘The 
Orchestra’:

…it is a principle of music 
to repeat the theme. Repeat 
and repeat again,  
as the pace mounts. The  
theme is difficult 
but no more difficult  
than the facts to be resolved.

‘Those at all familiar with my music,’ says Reich, ‘will know 
how apt those words are for me, and particularly for this piece, 
which, among other things, addresses the basic ambiguity 
between what the text says, and its pure sensuous sound.’

PREPARED IN PART FROM STEVE REICH’S PREFACE TO THE DESERT MUSIC 

SYMPHONY AUSTRALIA © 1997

In addition to a chorus of 10 (or 27) 

amplified voices, The Desert Music 

calls for four flutes (three doubling 

piccolo), four oboes (three doubling 

cor anglais), four clarinets (three 

doubling on bass clarinet) and  

four bassoons (one doubling 

contrabassoon); four horns, four 

trumpets (one doubling on piccolo 

trumpet), three trombones and tuba; 

two timpani (doubling on rototoms); 

a large percussion section (seven 

players) dominated by mallet 

instruments such as marimbas, 

positioned in front of the conductor; 

two pianos and three synthesizers; 

and strings divided into three 

visually distinct groups of 16,  

each comprising eight violins,  

three violas, three cellos and two 

double basses. 

The SSO gave the first Australian 

performance of The Desert Music in 

1997, conducted by David Porcelijn 

and featuring The Contemporary 

Singers.

‘…the basic ambiguity 
between what the  
text says, and its pure 
sensuous sound.’

STEVE REICH
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The Desert Music

I – fast

 ‘Begin, my friend

  for you cannot,  

   you may be sure, 

 take your song, 

  which drives all things out of mind, 

   with you to the other world.’

 from Theocritus: Idyl I 

  – A Version from the Greek

II – moderate

   ‘Well, shall we 

 think or listen? Is there a sound addressed 

  not wholly to the ear? 

   We half close 

 our eyes. We do not 

  hear it through our eyes. 

   It is not 

 a flute note either, it is the relation 

  of a flute note 

   to a drum. I am wide 

 awake. The mind 

  is listening.’ 

from The Orchestra

III A – slow

 ‘Say to them: 

 Man has survived hitherto because he was too ignorant 

 to know how to realize his wishes. Now that he can realize 

 them, he must either change them or perish.’

from The Orchestra

III B – moderate

   ‘it is a principle of music 

 to repeat the theme. Repeat 

  and repeat again,  

   as the pace mounts. The 

 theme is difficult 

  but no more difficult 

   than the facts to be 

 resolved.’

from The Orchestra
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III C – slow

 ‘Say to them: 

 Man has survived hitherto because he was too ignorant 

 to know how to realize his wishes. Now that he can realize 

 them, he must either change them or perish.’

from The Orchestra

IV – moderate

   ‘Well, shall we 

 think or listen? Is there a sound addressed 

  not wholly to the ear? 

   We half close 

 our eyes. We do not 

  hear it through our eyes. 

   It is not 

 a flute note either, it is the relation 

  of a flute note 

   to a drum. I am wide 

 awake. The mind 

  is listening.’ 

from The Orchestra

V  – fast

 ‘Inseparable from the fire  

  its light 

   takes precedence over it. 

 who most shall advance the light  – 

  call it what you may!’

from Asphodel, That Greeny Flower

Excerpts from: Theocritus: Idyl I and The Orchestra (first published in The Desert Music and Other Poems, 
1954) and Asphodel, That Greeny Flower (first published in Journey to Love, 1955), collected in Pictures  
from Breughel and Other Poems (1962) by William Carlos Williams © 1954, 1955, 1962. Used by permission 
of New Directions Publishing Corp.

The text of The Desert Music is reproduced by permission of Hal Leonard Australia, exclusive agent for  
Boosey & Hawkes Music Publishers Ltd of London.
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Igor Stravinsky  
Le Sacre du Printemps (The Rite of Spring)

PART 1  L’Adoration de la terre (Adoration of the Earth) 
Introduction 
Danse des adolescentes (Dance of the Young Girls) 
Jeu du rapt (Ritual of Abduction) 
Rondes printanières (Spring Rounds) 
Jeux des cités rivales (Games of the Rival Tribes) 
Cortège du sage (Procession of the Sage) 
L’Adoration de la terre (Adoration of the Earth) 
Danse de la terre (Dance of the Earth)

PART 2  Le Sacrifice 
Introduction 
Cercles mystérieux des adolescentes (Mystic Circles of  
    Young Girls) 
Glorification de l’élue (Glorification of the Chosen Virgin) 
Evocation des ancêtres (Evocation of the Ancestors) 
Action rituelle des ancêtres (Ritual of the Ancestors) 
Danse sacrale – L’élue (Sacrificial dance – The Chosen Virgin)

The first performance of Stravinsky’s Le Sacre du Printemps 
(The Rite of Spring) was one of the greatest scandals in the 
history of any of the arts, not just music. An evening in 1913 
remains the defining date of ‘modern’ music. More than a 
century later, there still hasn’t been anything to top it. The 
ballet, whose completely novel choreography was part of  
the offence it gave to traditionalists, is only occasionally 
re-staged. It is Stravinsky’s music which has endured as an 
icon of modernism, and its power and originality can still be 
felt, even now that its lessons have been absorbed by so much 
music that followed. Stravinsky’s assistant Robert Craft called 
The Rite of Spring the prize bull that inseminated the whole 
modern movement. Although Stravinsky later composed two 
orchestral works called symphonies, it is his music for this 
ballet which has achieved ‘symphonic’ status in the world’s 
concert halls.

The Rite of Spring is composed for a very large orchestra, 
including five of each of the wind instruments, eight horns and 
five trumpets. The Russian impresario Sergei Diaghilev had very 
generous financial backing for the 1913 season of his Ballets 
Russes in Paris, and Stravinsky had an orchestral palette even 
richer than for his two previous full-scale ballets for Diaghilev, 
The Firebird and Petrushka. Even so, and in spite of the clear 
acoustic of the then-new Théâtre des Champs-Elysées, the 
playing of the music was almost drowned out by the noise 

Keynotes
STRAVINSKY
Born near St Petersburg, 1882 
Died New York, 1971

One of the 20th century’s 
greatest and most influential 
composers, Igor Stravinsky was 
born in Russia, later adopting 
French and then American 
nationality. His style is similarly 
multi-faceted, from the exotic 
instrumental and harmonic 
colours of The Firebird – his first 
big hit – to the transparency  
of his later neoclassical style. 
His most popular orchestral 
works include the three ballets 
created for Diaghilev’s Ballets 
Russes, with Petrushka and 
The Rite of Spring following the 
success of Firebird. All three, 
despite their obvious differences, 
demonstrate Stravinsky’s power 
as a musical storyteller and 
creator of viscerally compelling 
music for dance.

THE RITE OF SPRING

At its premiere in Paris in 1913, 
The Rite of Spring sparked a  
riot – and a mythology to go  
with it – bringing its young 
composer notoriety as well as 
success. The music begins with 
a hauntingly contorted bassoon 
solo (the seeds of spring pushing 
their way through the frosty 
earth?) but its real trademark  
is its elemental rhythms, often 
savage in effect. This spring 
awakening as conceived by 
Stravinsky, choreographer 
Nijinsky and the original  
designer Nicholas Roerich, is 
ancient, primitive and fierce. The 
ballet is in two main parts, each 
divided into brief, continuously 
played scenes of a few minutes 
each.
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The power and 
originality of 
Stravinsky’s music  
can still be felt,  
even now that its 
lessons have been 
absorbed…

which broke out in the auditorium, as people shouted insults, 
howled and whistled. There were even punches thrown, as the 
supporters of artistic novelty confronted well-dressed patrons 
who were shocked by what they heard and saw. The dancers 
could hardly hear the music, and the choreographer of The  
Rite, Nijinsky, had to shout numbers to them from the wings. 
Conductor Pierre Monteux, with admirable sang-froid, piloted 
his musicians through to the end.

The curtain had risen on Nicholas Roerich’s setting for the 
tableaux of pagan Russia which were his scenario (argument, 
sets and costumes) for the ballet. He and Stravinsky were later 
to dispute who first had the idea of a primitive, pagan sacrifice 
as a subject for a ballet, with Stravinsky’s vision (in a dream)  
of a maiden sacrificed and dancing herself to death given 
priority. But The Rite was a collaborative project, and Nijinsky’s 
choreography was, in its way, as radical as Stravinsky’s music. 
The stylised gestures, the spare, restricted dancing, with heads 
in profile contrasted with bodies full-on, elbows hugged into 
the waist, the convulsions of the Chosen Virgin, the renouncing 
of conventional dance ensembles and storytelling in favour of 
primitive immediacy – these were Nijinsky’s inventions, and 
many of the public thought he was pulling their leg – or that  
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Stravinsky has often been compared with his near-
contemporary Picasso – both men left their native country 
to become universal symbols of modernism in the arts, 
yet both were deeply marked by their native culture – 
Picasso by Spain’s, Stravinsky by Russia’s. ‘Not art!’, 
‘Not music!’ was a common early reaction to both. In the 
work of both men style became a leading consideration in 
itself, and both startled their own admirers and dismayed 
their critics by repeatedly re-inventing themselves. Yet  
Stravinsky, like Picasso, is immediately recognisable 
through all his stylistic disguises. He began by crowning 
the achievements of Russian composers in vivid, colourful 
music for dance (The Firebird, Petrushka). The Rite of 
Spring, a musical earthquake, foretold his break with 
Russia, enforced by exile after the Revolution. In France in 
the 1920s and 30s Stravinsky ‘invented’ neoclassicism for 
music, with Pulcinella, and continued to be one step ahead 
of the avant-garde. His last startling surprise, after he 
moved to the USA in World War II, was to embrace twelve-
tone serial music, in works such as Threni. Stravinsky was 
the most famous ‘serious’ composer of the 20th century,  
a position into which he leapt at one bound in 1913.

the dancers were imitating epileptic fits. Admirers accepted 
Nijinsky’s choreography as Spring seen from inside: biological 
ballet, with surges, spasms and fissions.

Stravinsky’s music had required Nijinsky to develop a new way  
of rehearsing the dancers by numbers, and his preparations 
seemed to one observer like arithmetic classes. Stravinsky 
claimed later that the music, which broke every mould of 
convention, had to be written that way, that it transcended him: 
‘I was the vessel through which The Rite passed.’ Rhythm was 
one basis of The Rite’s innovation, not surprisingly since it 
developed within the bosom of an adventurous ballet company. 
Stravinsky was to say, ‘There is music wherever there is rhythm,  
as there is life wherever there beats a pulse.’ The rhythmic 
novelties in The Rite of Spring include its static ostinatos: 
compulsively repeated figures, which are nevertheless not 
regular, but additive in rhythm, so that the strong beats are 
irregularly spaced, and the time-signature for the musicians is 
constantly changing, often from bar to bar. Even the composer 
was baffled as to how to write out the final Danse sacrale. 
These patterns, thrillingly projected with almost unprecedented 
orchestral impact, reach a state of hypnotic motion, which can 
only be broken by the start of the next dance.

‘There is music 
wherever there is 
rhythm, as there is  
life wherever there 
beats a pulse.’ 

STRAVINSKY

Vaslav Nijinsky – his choreography 
was, in its way, as radical as 
Stravinsky’s music.
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This was music which made a quantum leap into a new 
sound-world. The discordant effect heard through the growing 
fracas in the theatre resulted from Stravinsky’s harmonic 
innovations. These are linked to his rhythmic inventions, since 
they also function by accumulation: of notes and chords, 
creating polyharmonies which textbook writers have been busy 
trying to codify ever since. The paradox is that this complexity 
was really simplicity – the reduction of harmonic language to 
essentials allowed rhythmic subtlety to claim a dominant place.  
As a modernist composer much influenced by Stravinsky, Pierre  
Boulez, explains, ‘Before worrying about what chord we are 
hearing, we are sensitive to the pulse emitted by this chord.’

It was clever of Diaghilev to capitalise on fashionable Paris’ 
fascination with the Russian and the primitive. Stravinsky later 
emphasised the newness and musical necessity of The Rite  
of Spring, and played down its Russianness. But this work, the 
fountainhead of international modernism, with which Stravinsky  
left Russia for good, was Russian in every way, and the leading 
revisionist among students of Stravinsky’s works, Richard 
Taruskin, has proved this against Stravinsky’s own mythologising.

The bad reception The Rite received in Russia, where he 
expected it to be received with joy, was, according to Stravinsky 
himself, the greatest rebuff of his career. It was this which 
encouraged him to deny its Russianness. The opening bassoon 
solo, said Stravinsky, ‘is the only folk melody in The Rite’, 
concealing the indebtedness of most of its musical material  
to Russian folksongs, to which Taruskin traces the limited 

Dancers from the original 
production of The Rite of Spring 
adopt a characteristic pose in 
Nicholas Roerich’s ‘primitive’ 
costumes. Marie Rambert, second 
from left, helped Nijinsky teach 
the choreography. (Originally 
published in The Sketch, 1913)
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range of the melodies, the ostinato structure, and the modal 
formulas. Even the instrumentation is based on Stravinsky  
and Roerich’s ethnological research, particularly the ‘reed 
pipes’ of the Introduction scored for wind instruments.

It was the Russian spring which Stravinsky celebrated –  
that spring which bursts out so quickly with a terrifying noise. 
The ballet’s libretto really boiled down to the succession of 
episodes described by the titles in the score, and listed above. 
The music took over, and created the dance. As Boulez says, 
the composition doesn’t depend on the argument of the ballet, 
which is why it transfers so well to the concert hall: ‘This ritual 
of “Pagan Russia” attains by itself a dimension quite beyond  
its formal point of departure: It has become the ritual – and the 
myth – of modern music.’

DAVID GARRETT © 1999/2013

The Rite of Spring calls for a large orchestra of five flutes (including 

piccolos and alto flute), five oboes (including cor anglais), five clarinets 

(including E flat clarinet and bass clarinets) and five bassoons (including 

contrabassoons); eight horns (one doubling Wagner tuba); five trumpets 

(one doubling bass trumpet); three trombones and two tubas; a large 

percussion section and strings.

The SSO was the first ABC orchestra to perform The Rite of Spring, in 

1946 with Eugene Goossens conducting. Our most recent performance of 

this music was in 2013, conducted by Charles Dutoit.

‘The most essential 
characteristic of Le Sacre 
du Printemps is that it is the 
most dissonant and the most 
discordant composition yet 
written. Never was the system 
and the cult of the wrong  
note practised with so much 
industry, zeal and fury.’

LE TEMPS, PARIS, 1913  
FROM NICOLAS SLONIMSKY’S 
LEXICON OF MUSICAL INVECTIVE 
(1952)
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David Robertson is a compelling and passionate 
communicator whose stimulating ideas and 
music-making have captivated audiences and 
musicians alike. A consummate musician and 
masterful programmer, he has forged strong 
relationships with major orchestras throughout 
Europe and North America.

He made his Australian debut with the SSO  
in 2003 and soon became a regular visitor to 
Sydney, with projects such as The Colour of  
Time, a conceptual multimedia concert; the 
Australian premiere of John Adams’ Doctor 
Atomic Symphony; and concert performances  
of The Flying Dutchman with video projections. 
In 2014, his inaugural season as Chief Conductor 
and Artistic Director, he led the SSO on a seven-
city tour of China.

Last year he launched his 11th season as 
Music Director of the St Louis Symphony. Other 
titled posts have included Principal Guest 
Conductor of the BBC Symphony Orchestra, 
Music Director of the Orchestre National de  
Lyon and resident conductor of the Jerusalem 
Symphony Orchestra. An expert in 20th- and 
21st-century music, he has also been Music 
Director of the Ensemble Intercontemporain in 
Paris (where composer and conductor Pierre 
Boulez was an early supporter). He is also a 
champion of young musicians, devoting time to 
working with students and young artists.

David Robertson is a frequent guest with 
major orchestras and opera houses throughout 
the world and in recent seasons he has 
conducted the New York Philharmonic, Los 
Angeles Philharmonic, Boston Symphony 
Orchestra, Chicago Symphony Orchestra, and  
the Philadelphia and Cleveland orchestras, 
as well as the Berlin Philharmonic, Staatskapelle 
Dresden, BBC Symphony Orchestra and the  
Hong Kong Philharmonic Orchestra. In 2014  
he conducted the controversial but highly 
acclaimed Metropolitan Opera premiere of John 
Adams’ Death of Klinghoffer.

His awards and accolades include Musical 
America Conductor of the Year (2000), Columbia 
University’s 2006 Ditson Conductor’s Award, 
and, with the SLSO, the 2005–06 ASCAP Morton 
Gould Award for Innovative Programming. In 
2010 he was elected a Fellow of the American 
Academy of Arts and Sciences, and in 2011 
a Chevalier de l’Ordre des Arts et des Lettres.

David Robertson was born in Santa Monica, 
California, and educated at the Royal Academy of 
Music in London, where he studied French horn 
and composition before turning to conducting. 
He is married to pianist Orli Shaham.

 
The position of Chief Conductor and Artistic 
Director is also supported by Principal Partner 
Emirates.

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

THE ARTISTS
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Synergy Vocals specialises in close-microphone 
singing and is often associated with the music of 
Steve Reich, Louis Andriessen, Steven Mackey 
and Luciano Berio. The London-based ensemble 
performs regularly with Ensemble Modern, Ictus, 
Ensemble InterContemporain, London Sinfonietta 
and the Colin Currie Group.

Synergy gave its first concert in 1996, performing  
Steve Reich’s Tehillim with the London Symphony 
Orchestra and David Robertson. Since then, the 
group has given concerts all over the world with 
orchestras and ensembles including the Boston 
and Chicago symphony orchestras, St Louis 
Symphony, New World Symphony, San Francisco 
Symphony, and the Los Angeles and New York 
philharmonic orchestras, as well as Nexus,  
Steve Reich and Musicians, Shanghai Symphony 
Orchestra, London Symphony Orchestra and  
all the BBC orchestras. The group has also 

collaborated with dance companies including  
the Royal Ballet, Rosas and Opéra de Paris.

The group has premiered works such as  
Steve Reich’s Three Tales and Daniel Variations, 
Mackey’s Dreamhouse, Andriessen’s Commedia, 
David Lang’s Writing on Water and James 
MacMillan’s Since it was the Day of Preparation…, 
as well as giving the UK premiere of Nono’s 
monumental Prometeo on London’s South Bank. 

Synergy has undertaken educational projects 
in the UK, The Netherlands, the USA and South 
America. Micaela Haslam also coaches 
ensembles for Steve Reich in the preparation  
of his Music for 18 Musicians.

Synergy Vocals also features on a variety of  
TV and film soundtracks and appears both live 
and in studio with pop artists such as Steven 
Wilson, Kompendium, Rob Reed and Anna Calvi. 

www.synergyvocals.com

Synergy Vocals
Micaela Haslam Director

SOPRANOS

Amy Haworth 
Amanda Morrison 
Micaela Haslam

ALTOS
Claire Underwood 
Rachel Weston 
Heather Cairncross

TENORS 
Andrew Busher 
Gerard O’Beirne

BASSES
Michael Dore 
Andrew Fellowes
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s third year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   

31TH/E/G S73/75 Rite of Spring.indd   22 29/07/2016   2:51 pm



23

THE ORCHESTRA

Dene Olding
CONCERTMASTER

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney Symphony 
Orchestra are proudly outfitted by 
Van Heusen.

This year we are bidding farewell to two longstanding members  
of the SSO. Dene Olding will give his final performances as 
Concertmaster on 26, 28 and 29 October; Principal Flute Janet  
Webb will give her final performances on 10, 11 and 12 November.

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Jenny Booth
Sophie Cole
Amber Davis
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Léone Ziegler
Madeleine Boud*
Bridget O’Donnell†

Emily Qin°
Cristina Vaszilcsin°
Dene Olding 
CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Alexander Norton

SECOND VIOLINS 
Kirsty Hilton 
Marina Marsden 
Emma Jezek 
A/ ASSOCIATE PRINCIPAL

Claire Herrick
A/ ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Victoria Bihun°
Benjamin Tjoa†

Marianne Broadfoot 

VIOLAS
Tobias Breider 
Anne-Louise Comerford 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Amanda Verner
Leonid Volovelsky
Roger Benedict 

CELLOS
Catherine Hewgill 
Leah Lynn 
Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
HyungSuk Bae†

Bethan Lillicrap†

Umberto Clerici 
David Wickham 

DOUBLE BASSES
Kees Boersma 
Alex Henery 
Neil Brawley 
PRINCIPAL EMERITUS 

David Campbell
Richard Lynn
Jaan Pallandi
Benjamin Ward
Hugh Kluger*
Steven Larson

FLUTES 
Janet Webb 
Carolyn Harris 
A/ ASSOCIATE PRINCIPAL

Nicola Crowe°
Rosamund Plummer 
PRINCIPAL PICCOLO

Stephanie Vici†

Emma Sholl 

OBOES
Diana Doherty 
Shefali Pryor 
David Papp
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

Joshua Oates†

CLARINETS
Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET

Alexei Dupressoir*
Matthew Larsen*
Guy Spielman*
Francesco Celata 
A/ PRINCIPAL 

BASSOONS
Todd Gibson-Cornish
Matthew Wilkie 
PRINCIPAL EMERITUS

Fiona McNamara
Jackie Newcomb*
Melissa Woodroffe*
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks 
Robert Johnson 
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Rachel Silver
Jenny McLeod-Sneyd°
Ben Messenger†

Gillian Williams*
Sarah Willis*
Marnie Sebire 

TRUMPETS
David Elton 
Paul Goodchild 
Anthony Heinrichs
Greg Flynn*
Daniel Henderson†

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé 
Antonio Neilley-Menendez  
   de Llano

TIMPANI
Richard Miller 
Mark Robinson 
ASSISTANT PRINCIPAL 

PERCUSSION
Rebecca Lagos 
Timothy Constable
Jess Ciampa*
Gabriel Fischer*
Joshua Hill*
Alison Pratt*
Philip South*
Bree van Reyk*

HARP 
Louise Johnson 

KEYBOARDS
Jacob Abela*
Catherine Davis*
Cara Tran*
Sally Whitwell*

Bold = PRINCIPAL
Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN
† = SSO FELLOW
Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE TEAM ASSISTANT

Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER 

Eleasha Mah

ARTIST LIAISON MANAGER

Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 

Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

A/ EDUCATION MANAGER 

Benjamin Moh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Laura Daniel

STAGE MANAGER

Courtney Wilson 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

MARKETING MANAGER, CRM & DATABASE

Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn

A/ MARKETING MANAGER, 
WEB & DIGITAL MEDIA 

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Karen Wagg – CS Manager
Rosie Baker
Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR

Julia Glass

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST 

Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE 

John Horn

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE
IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Sydney Symphony  
Orchestra Board
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SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde AO 

Vicki Olsson

Roslyn Packer AO

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White AO & Rosemary White

Ray Wilson OAM in memory of the late James Agapitos OAM

Supporting the artistic vision of David Robertson,  

Chief Conductor and Artistic Director

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn  
Clampett FOR INFORMATION ABOUT THE CHAIR PATRONS 

PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Principal Double Bass Kees Boersma holds the 
SSO Council Chair. The Sydney Symphony  
Orchestra Council is a group of dedicated 
donors and subscribers, who, when the 
opportunity arose, were delighted to support 
one of the SSO’s long-standing musicians.  
Kees Boersma with members of the SSO 
Council (from left): Eileen Ong, Danny May, 
Simon Johnson, John van Ogtrop and Gary 
Linnane (full Council listing opposite).
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Sydney Symphony Orchestra 2016 Fellows 

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
Kim Williams AM & Catherine Dovey Patrons of Roger Benedict, 

Artistic Director, Fellowship
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Double Bass Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair

fellowship supporting patrons
Mr Stephen J Bell
Dr Rebecca Chin
Joan MacKenzie Scholarship
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Mrs Barbara Murphy
Drs Keith & Eileen Ong
Tony Strachan

major education donors
Bronze Patrons & above

John Augustus & Kim Ryrie
Bob & Julie Clampett
Howard & Maureen Connors
The Greatorex Foundation
J A McKernan
Barbara Maidment
Mr & Mrs Nigel Price
Drs Eileen & Keith Ong
Mr Robert & Mrs Rosemary Walsh

Learning & Engagement

SSO PATRONS

Commissioning Circle
Supporting the creation of new works.

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Andrew Kaldor AM & Renata Kaldor AO

Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Dr Richard T White
Anonymous

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N

Foundations

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO.

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest 

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  

ON MAKING A BEQUEST TO THE SSO,  

PLEASE CONTACT OUR PHILANTHROPY TEAM  

ON 8215 4625.

Henri W Aram OAM &  
Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Mary Vallentine AO

Ray Wilson OAM

Anonymous (12)

Celebrating the vision of donors who are leaving a 
bequest to the SSO.

Stuart Challender Legacy Society

SILVER PATRONS  
$10,000–$19,999
Christine Bishop 
Audrey Blunden 
Dr Hannes &  
   Mrs Barbara Boshoff 
Mr Robert Brakspear 
Mr Robert & Mrs L Alison Carr 
Bob & Julie Clampett 
Michael Crouch AO &  
   Shanny Crouch 
Ian Dickson & Reg Holloway 
Paul Espie 
Edward & Diane Federman 
Nora Goodridge 
Mr Ross Grant 
In memory of  
   George Joannides 
Stephen Johns &  
   Michele Bender 
Simon Johnson 
Helen Lynch am & Helen Bauer 
Judith A McKernan 
Susan Maple-Brown AM 
Mr John Morschel 
Seamus Robert Quick 
Garry & Shiva Rich 
Tony Strachan
Caroline Wilkinson 
Anonymous (2)

BRONZE PATRONS  
$5,000–$9,999 
Dr Raji Ambikairajah 
John Augustus & Kim Ryrie 
Dushko Bajic 
Stephen J Bell 
Beverley & Phil Birnbaum 
Boyarsky Family Trust 
Peter Braithwaite &  
   Gary Linnane 
Mrs P M Bridges OBE 
David Z Burger Foundation 
Ian & Jennifer Burton 
Dr Rebecca Chin 
Dr Diana Choquette &  
   Mr Robert Milliner 
Howard Connors 
Mr Richard Flanagan 
Dr Stephen Freiberg &  
   Donald Campbell 
Dr Colin Goldschmidt 
Mr James Graham AM & 
   Mrs Helen Graham 
The Greatorex Foundation 
Warren Green 
In memoriam  
   Dr Reg Lam-Po-Tang 
Mr Ervin Katz 

DIAMOND PATRONS  
$50,000+
Geoff Ainsworth AM &  
   Johanna Featherstone 
Anne Arcus & Terrey Arcus AM 
Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM 
Mrs Roslyn Packer AO 
Kenneth R Reed AM 
Paul Salteri AM & Sandra Salteri 
Peter Weiss ao & Doris Weiss 
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS  
$30,000–$49,999
Doug & Alison Battersby 
Tom Breen & Rachael Kohn 
Mr John C Conde AO 
Robert & Janet Constable 
Ruth & Bob Magid 
The Hon Justice AJ Meagher & 
   Mrs Fran Meagher 
Mrs Barbara Murphy 
Vicki Olsson 
Mrs W Stening 
Susan & Isaac Wakil 
Kim Williams AM & 
   Catherine Dovey

GOLD PATRONS  
$20,000–$29,999
Brian Abel 
Robert Albert AO & 
   Elizabeth Albert 
The Berg Family Foundation 
Sandra & Neil Burns 
James & Leonie Furber 
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO 
I Kallinikos 
In memory of Matthew Krel 
Russell & Mary McMurray 
Justice Jane Mathews AO 
Mrs T Merewether OAM 
Karen Moses 
Rachel & Geoffrey O’Conor 
Drs Keith & Eileen Ong 
Andy & Deirdre Plummer 
David Robertson & Orli Shaham 
Mrs Penelope Seidler AM 
Mrs Joyce Sproat &  
   Mrs Janet Cooke 
Mr Fred Street AM &  
   Mrs Dorothy Street 
Ray Wilson OAM  
   in memory of  
   James Agapitos OAM 
Anonymous

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part
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The Hon. Paul Keating 
Robert McDougall 
Barbara Maidment 
Mora Maxwell 
Taine Moufarrige 
Ms Jackie O’Brien 
Mr & Mrs Nigel Price 
Chris Robertson  
    Katherine Shaw & 
   Rodney Rosenblum AM &  
   Sylvia Rosenblum 
Dr Evelyn Royal 
Manfred & Linda Salamon 
Geoff Stearn 
John & Jo Strutt 
Mr Robert &  
   Mrs Rosemary Walsh 
Judy & Sam Weiss 
Mary Whelan &   
   Rob Baulderstone 
In memory of Geoff White 
Anonymous (3)

PRESTO PATRONS  
$2,500–$4,999
Mr Henri W Aram OAM 
Ian Brady 
Mr David & Mrs Halina Brett 
Mark Bryant OAM 
Lenore P Buckle 
Cheung Family 
Dr Paul Collett 
Ewen Crouch AM &  
  Catherine Crouch 
Andrew & Barbara Dowe 
Dr Lee MacCormick Edwards 
Charitable Foundation 
Prof. Neville Wills &  
   Ian Fenwicke 
Anthony Gregg 
Ann Hoban 
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson 
Dr & Mrs Michael Hunter 
Mr John W Kaldor AM 
Professor Andrew Korda AM &  
   Ms Susan Pearson 
Dr Barry Landa 
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw 
Mrs Juliet Lockhart 
Ian & Pam McGaw 
Renee Markovic 
Helen & Phil Meddings 
James & Elsie Moore 
Lesley & Andrew Rosenberg 
Helen & Sam Sheffer 
Dr Agnes E Sinclair 
In memory of Annebell Sunman 
Rosemary Swift 
John & Akky van Ogtrop 
Westpac Group 
Yim Family Foundation 
Dr John Yu ac 
Anonymous (2)

VIVACE PATRONS  
$1,000–$2,499
Mrs Lenore Adamson 
Antoinette Albert 
Rae & David Allen 
Mr Matthew Andrews 
Mr Garry & Mrs Tricia Ash 
Sibilla Baer 
The Hon. Justice Michael Ball 
Dr Richard & Mrs Margaret Ball 
David Barnes 
Dr Richard & Mrs Margaret Bell 
In memory of Lance Bennett 
G & L Besson 
Ms Gloria Blonde 
Jan Bowen AM 
In memory of Jillian Bowers 
In Memory of Rosemary Boyle,  
   Music Teacher 
Roslynne Bracher 
Daniel & Drina Brezniak 
William Brooks & Alasdair Beck 
Mr Peter Brown 
Dr David Bryant 
In memory of R W Burley 
Ita Buttrose AO OBE 
Hon. J C Campbell QC &  
   Mrs Campbell 
Debby Cramer & Bill Caukill 
Norman & Suellen Chapman 
Mr B & Mrs M Coles 
Ms Suzanne Collins 
Joan Connery OAM &  
   Maxwell Connery OAM 
Mr Phillip Cornwell 
Dr Peter Craswell 
Mr John Cunningham SCM &  
   Mrs Margaret Cunningham 
Darin Cooper Foundation 
Greta Davis 
Lisa & Miro Davis 
Dr Robert Dickinson 
E Donati 
Professor Jenny Edwards 
Dr Rupert C Edwards 
Malcolm Ellis & Erin O’Neill 
Mrs Margaret Epps 
Mr & Mrs J B Fairfax AM 
Julie Flynn 
Dr Kim Frumar &  
   Ms Teresa De Leon 
Clive & Jenny Goodwin 
In Memory of Angelica Green 
Akiko Gregory 
Dr Jan Grose 
Mr & Mrs Harold & Althea Halliday 
Janette Hamilton 
Sandra Haslam 
Mrs Jennifer Hershon 
Sue Hewitt 
Jill Hickson AM 
Dorothy Hoddinott AO 
Kimberley Holden 
Dr Gary Holmes 

The Hon. David Hunt AO QC &  
   Mrs Margaret Hunt
Dr Owen Jones 
Mrs W G Keighley 
Aernout Kerbert &  
   Elizabeth Neville 
Mrs Gilles Kryger 
Mr Justin Lam 
Beatrice Lang 
Mr Peter Lazar AM 
Airdrie Lloyd 
Peter Lowry OAM &  
   Carolyn Lowry OAM 
Gabriel Lopata 
Macquarie Group Foundation 
David Maloney AM &  
   Erin Flaherty 
Kevin & Deidre McCann 
John & Sophia Mar 
Danny May 
Kim Harding & Irene Miller 
Henry & Ursula Mooser 
Milja & David Morris 
Judith Mulveney 
Mr & Mrs Newman 
Darrol Norman & Sandra Horton 
Judith Olsen 
Mr & Mrs Ortis 
Andrew Patterson & Steven Bardy 
In memory of  
   Sandra Paul Pottinger 
Mark Pearson 
Mr Stephen Perkins 
Almut Piatti 
D E Pidd 
Dr John I Pitt 
The Hon. Dr Rodney Purvis AM & 
    Mrs Marian Purvis 
Dr Raffi Qasabian &  
   Dr John Wynter 
Mr Patrick Quinn-Graham 
Ernest & Judith Rapee 
In memory of  
   Katherine Robertson 
Mr David Robinson 
Dr Colin Rose 
Mr Shah Rusiti 
Ann Ryan 
Jorie Ryan for Meredith Ryan 
In memory of H St P Scarlett 
George & Mary Shad 
Victoria Smyth 
Judith Southam 
Mr Dougall Squair 
Fred & Mary Stein 
Catherine Stephen 
The Hon. Brian Sully AM QC 
The Taplin Family 
Pam & Ross Tegel 
Mildred Teitler 
Dr & Mrs H K Tey 
Mr David F C Thomas & 
   Mrs Katerina Thomas 
Dr Jenepher Thomas 
Kevin Troy 

Judge Robyn Tupman 
Dr Alla Waldman 
In memory of Denis Wallis 
Henry & Ruth Weinberg 
The Hon. Justice A G Whealy 
Jerry Whitcomb 
Dr Edward J Wills 
A Wilmers & R Pal 
Ann & Brooks C Wilson AM 
Dr Richard Wing 
Evan Wong 
Dr Peter Wong & 
   Mrs Emmy K Wong 
Sir Robert Woods 
Lindsay & Margaret Woolveridge 
In memory of Lorna Wright 
Mrs Robin Yabsley 
Anonymous (15)

ALLEGRO PATRONS  
$500–$999
Mr Nick Andrews 
Dr Gregory Au 
Mr Ariel Balague 
Mr & Mrs George Ball 
Ian Barnett 
Barracouta Pty Ltd 
Simon Bathgate 
Jane Blackmore 
Mr Chris Bennett 
Ms Baiba Berzins 
Jan Biber 
Minnie Biggs 
R D & L M Broadfoot 
Dr Miles Burgess 
Pat & Jenny Burnett 
Hugh & Hilary Cairns 
Eric & Rosemary Campbell 
M D Chapman AM &  
   Mrs J M Chapman 
Jonathan Chissick 
Donald Clark 
Michael & Natalie Coates 
Dom Cottam & Kanako Imamura 
Ann Coventry 
Mr David Cross 
Diana Daly 
Geoff & Christine Davidson 
Mark Dempsey sc 
Paul Deschamps 
Dr David Dixon 
Susan Doenau 
Dana Dupere 
Camron Dyer & Richard Mason 
John Favaloro 
Mrs Lesley Finn 
Mr & Mrs Alexander Fischl 
Ms Lynne Frolich 
Michele Gannon-Miller 
Ms Lyn Gearing 
Mrs Lianne Graf 
Mr Robert Green 
Dr Sally Greenaway 
Mr Geoffrey Greenwell 
Tony Grierson 

SSO PATRONS

Playing Your Part
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Mr Richard Griffin AM 
In memory of Beth Harpley 
V Hartstein 
Alan Hauserman & Janet Nash 
Robert Havard 
Mrs A Hayward 
Roger Henning 
Prof. Ken Ho & Mrs Tess Ho 
Dr Mary Johnsson 
Ms Cynthia Kaye 
Monica Kenny 
Margaret Keogh 
Dr Henry Kilham 
Miss Joan Klein 
Mrs Patricia Kleinhans 
Ms Sonia Lal 
David & Val Landa 
In memory of Marjorie Lander 
Patrick Lane 
Elaine M Langshaw 
Dr Allan Laughlin 
Dr Leo & Mrs Shirley Leader 
Margaret Lederman 
Roland Lee 
Mr David Lemon 
Peter Leow & Sue Choong 
Mrs Erna Levy 
Mrs A Lohan 
Linda Lorenza 
Panee Low 
M J Mashford 
Ms Jolanta Masojada 
Mr Guido Mayer 
Kenneth Newton Mitchell 
Howard Morris 
Mr David Mutton 
Mr Graham North 
Miss Lesley North 
E J Nuffield 
Sead Nurkic 
Mr Michael O’Brien 
Edmund Ong 

Dr Alice J Palmer 
Dr Kevin Pedemont 
Peter & Susan Pickles 
Erika Pidcock 
Anne Pittman 
John Porter &  
   Annie Wesley-Smith 
Michael Quailey 
Dr Marilyn Richardson 
Anna Ro 
Mr Michael Rollinson 
Mrs Christine Rowell-Miller 
Mr Kenneth Ryan 
Garry E Scarf & Morgie Blaxill 
Mrs Solange Schulz 
Peter & Virginia Shaw 
Mrs Diane Shteinman AM 
David & Alison Shilligton 
Margaret Sikora 
Jan & Ian Sloan 
Maureen Smith 
Titia Sprague 
Colin Spencer 
Robert Spry 
Ms Donna St Clair 
Dr Vladan Starcevic 
Ashley & Aveen Stephenson 
Fiona Stewart 
Margaret & William Suthers 
Peter & Jane Thornton 
Rhonda Ting 
Alma Toohey 
Hugh Tregarthen 
Gillian Turner & Rob Bishop 
Ross Tzannes 
Mr Robert Veel 
Jan & Arthur Waddington 
Ronald Walledge 
Ms Roberta Woolcott 
Dr Wayne Wong 
Paul Wyckaert 
Anonymous (38)

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair 
Belinda Bentley 
Alexandra McGuigan 
Oscar McMahon 
Taine Moufarrige  
   Founding Patron 
Shefali Pryor 
Seamus Robert Quick  
   Founding Patron 
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

MEMBERS

Laird Abernethy  
Elizabeth Adamson 
Clare Ainsworth-Herschell 
Charles Arcus 
Phoebe Arcus 
James Armstrong 
Luan Atkinson 
Dushko Bajic  
   Supporting Patron 
Joan Ballantine 
 Scott & Alina Barlow 
Meg Bartholomew 
Andrew Batt-Rawden 
James Baudzus 
Andrew Baxter 
Adam Beaupeurt 
Anthony Beresford 
James Besson 
Dr Andrew Botros 
Peter Braithwaite 
Andrea Brown 
Nikki Brown 
Professor Attila Brungs 
Tony Chalmers 
Dharmendra Chandran 
Louis Chien 
Paul Colgan 
Claire Cooper 
Bridget Cormack 
Karynne Courts 
Robbie Cranfield 
Peter Creeden 
Asha Cugati 
Juliet Curtin 
David Cutcliffe 
Este Darin-Cooper 
Rosalind De Sailly 
Paul Deschamps 
Catherine Donnelly 
Jennifer Drysdale 
John-Paul Drysdale 
Dunmore Lang College 
Kerim & Mrs Jodi El Gabaili 
Karen Ewels 
Roslyn Farrar 
Talitha Fishburn 
Naomi Flutter 

Alexandra Gibson 
Sam Giddings 
Jeremy Goff 
Lisa Gooch 
Hilary Goodson 
Tony Grierson 
Jason Hair 
Kathryn Higgs 
Peter Howard 
Jennifer Hoy 
Katie Hryce 
James Hudson 
Jacqui Huntington 
Virginia Judge 
Paul Kalmar 
Tisha Kelemen 
Aernout Kerbert 
Patrick Kok 
Angela Kwan 
John Lam-Po-Tang 
Tristan Landers 
Gary Linnane 
David Lo 
Saskia Lo 
Gabriel Lopata 
Robert McGrory 
David McKean 
Matt Milsom 
Marcus Moufarrige 
Fern Moufarrige 
Sarah Moufarrige 
Dr Alasdair Murrie-West 
Julia Newbould 
Anthony Ng 
Nick Nichles 
Kate O’Reilly 
Roger Pickup 
June Pickup 
Cleo Posa 
Stephanie Price 
Michael Radovnikovic 
Katie Robertson 
Dr Benjamin Robinson 
Alvaro Rodas Fernandez 
Prof. Anthony Michael Schembri 
Benjamin Schwartz 
Ben Shipley 
Ben Sweeten 
Randal Tame 
Sandra Tang 
Ian Taylor 
Dr Zoe Taylor 
Cathy Thorpe 
Michael Tidball 
Mark Trevarthen 
Michael Tuffy 
Russell van Howe & Simon Beets 
Sarah Vick 
Michael Watson 
Alan Watters 
Jon Wilkie 
Yvonne Zammit

SSO Vanguard

Create a sustainable future for 
orchestral music by helping to build 
the audiences of tomorrow.

SUPPORT THE SSO 
EDUCATION FUND. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

SSO Patrons pages correct as of 1 January 2016
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SALUTE

MARKETING PARTNERREGIONAL TOUR PARTNER

PREMIER PARTNER

MAJOR PARTNERS OFFICIAL CAR PARTNERPLATINUM PARTNER

GOLD PARTNERS

SILVER PARTNERS

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.

PRINCIPAL PARTNER GOVERNMENT PARTNERS
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Look forward

YOUR DREAM IS POSSIBLE

THE INVESTMENT THE RETURN

Sit back today and look forward to tomorrow with a DHA property 
investment. We’ll pay your rent, manage your tenants, take care of day-to-
day maintenance and even guarantee a rental income¹ for up to 12 years. 
Visit dha.gov.au/lookforward

Attention: Investment is subject to DHA’s lease terms and conditions of sale. Investors retain some 
responsibilities and risks including property market fluctuations. Prospective investors should seek 
independent advice. ¹ Rent may be subject to abatement in limited circumstances.

PLAYBILL AD
[TO BE ADVISED]

SALUTE

MARKETING PARTNERREGIONAL TOUR PARTNER

PREMIER PARTNER

MAJOR PARTNERS OFFICIAL CAR PARTNERPLATINUM PARTNER

GOLD PARTNERS

SILVER PARTNERS

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.

PRINCIPAL PARTNER GOVERNMENT PARTNERS
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*This offer is valid for all subscribers and patrons of the Sydney Symphony Orchestra and their companions travelling together when booking online. Valid for 
departures from Australia for travel commencing on or before 30 June 2017. Available for Emirates operated services only and not partner airlines. The discount 
applies to the fare component only and excludes taxes, surcharges and levies. Flight restrictions may apply and offer is subject to availability. Amendment and 
cancellation penalties may apply. For full terms and conditions, visit emirates.com/au/sso or call 1300 303 777. Offer subject to change. 

EMIRATES BUSINESS

Hello Tomorrow

Unwind in the perfect space with service that will take your trip to new heights. 
Plus, Sydney Symphony Orchestra members can enjoy up to 10% off flights*.

HIGH NOTE
Start your trip on a
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