
THURSDAY AFTERNOON SYMPHONY

Thursday 17 August, 1.30pm

EMIRATES METRO SERIES

Friday 18 August, 8pm

GREAT CLASSICS

Saturday 19 August, 2pm

Beethoven & Bruckner
Simone Young Conducts

2017 SEASON



Beethoven & Bruckner
Simone Young Conducts
BEETHOVEN Piano Concerto No.2
BRUCKNER Symphony No.5 
Simone Young conductor 
Imogen Cooper piano

Thursday Afternoon Symphony

Thu 17 Aug, 1.30pm
Emirates Metro Series

Fri 18 Aug, 8pm
Great Classics

Sat 19 Aug, 2pm
Sydney Opera House

Imogen Cooper in Recital
BEETHOVEN 7 Bagatelles, Op.33
HAYDN Sonata in C minor, Hob.XVI:20
BEETHOVEN Variations on ‘La stessa, la stessissima’
ADÈS Darknesse Visible
BEETHOVEN Sonata in A flat, Op.110 

International Pianists in Recital

Mon 21 Aug, 7pm
City Recital Hall

New World Memories
Robertson conducts Dvořák 9
MENDELSSOHN The Hebrides
MACKEY Mnemosyne’s Pool AUSTRALIAN PREMIERE

DVOŘÁK Symphony No.9, New World 
David Robertson conductor

APT Master Series

Wed 23 Aug, 8pm 
Fri 25 Aug, 8pm 
Sat 26 Aug, 8pm
Sydney Opera House

Circus Scenes
SSO Fellows
ROTA Nonet
BERIO Sequenza V for solo trombone
EISLER Septet No.2, Circus
POULENC The Misunderstood Gendarme: Suite
2017 Fellows • Roger Benedict artistic director

Sat 26 Aug, 6pm
Utzon Room

The ‘Rach 2’
ADAMS The Chairman Dances
RACHMANINOFF Piano Concerto No.2
PROKOFIEV Symphony No.5
David Robertson conductor 
George Li piano

Thursday Afternoon Symphony

Thu 31 Aug, 1:30 pm
Emirates Metro Series

Fri 1 Sep, 8pm
Special Event

Sat 2 Sep, 2pm
Sydney Opera House

Megan Washington and the SSO
A selection of new material & favourites from 
albums I Believe You Liar, Insomnia & There There.
Benjamin Northey conductor 
Megan Washington vocalist

Meet the Music

Thu 21 Sep, 6:30 pm
Kaleidoscope

Fri 22 Sep, 8pm
Sat 23 Sep, 8pm
  A BMW Season Highlight

Sydney Opera House

Saint-Saëns in the Morning
A-Musing Animals
SAINT-SAËNS The Muse and the Poet, 
for violin, cello and orchestra
SAINT-SAËNS Carnival of the Animals 
with words by Bradley Trevor Greive
Toby Thatcher conductor • Richard Morecroft narrator 
Kirsty Hilton violin • Catherine Hewgill cello 
Peter De Jager piano • Laurence Matheson piano

Tea & Symphony

Fri 22 Sep, 11am
Sydney Opera House

CLASSICAL

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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Every Sunday and Tuesday nights be 
transported with the best orchestral 
music from around the world.

Check your Foxtel guide for more details.

foxtelarts.com.au @FoxtelArts



WELCOME TO THE  
EMIRATES METRO SERIES

In any good partnership, both parties need to grow and strive to 
improve over the years to form a fruitful relationship. Last year we 
celebrated 14 years as Principal Partner with the Sydney Symphony 
Orchestra and we are thrilled to announce that we will be extending our 
partnership until the end of 2019, and potentially beyond.

Looking back on our history with the SSO, we can’t help but reflect on how 
rapidly we have developed. Similarly, the SSO’s global reputation continues 
to grow, and I’m certain the performances in the coming season will be no 
exception.

Fourteen years ago, the A380 aircraft was but a dream. Today I am proud 
to say that we fly the A380 out of four of our five Australian cities and 
onwards to more than forty A380-destinations worldwide, including across 
the Tasman to both Auckland and Christchurch. This, of course, is only 
a snapshot of the 150 destinations in 80 countries and territories we 
serve. It is possible today to step on board an A380 at Sydney Airport  
and, after a quick refresh in Dubai, connect seamlessly to one of our  
38 European destinations.

I am pleased to add that our partnership with the SSO also extends beyond 
Sydney across the world. Our customers are able to watch key SSO 
performances on our award-winning ice entertainment system which 
offers over 2,500 channels of entertainment, while at the same time 
enjoying some of the finest wines available, paired with menus created  
by leading chefs and being served by Emirates’ multilingual Cabin Crew.

We are proud of our long-standing partnership with the SSO and hope you 
enjoy another world-class experience with the Emirates Metro Series.

Barry Brown
Emirates’ Divisional Vice President  
for Australasia



2017 CONCERT SEASON 

THURSDAY AFTERNOON SYMPHONY

THURSDAY 17 AUGUST, 1.30PM

EMIRATES METRO SERIES

FRIDAY 18 AUGUST, 8PM

GREAT CLASSICS

SATURDAY 19 AUGUST, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

BEETHOVEN & BRUCKNER
Simone Young conductor 
Imogen Cooper piano

LUDWIG VAN BEETHOVEN (1770–1827) 
Piano Concerto No.2 in B flat, Op.19

Allegro con brio  

Adagio  

Rondo (Molto allegro)

INTERVAL

ANTON BRUCKNER (1824–1896) 
Symphony No.5 in B flat

Introduction (Adagio) – Allegro 

Adagio (Sehr langsam) 

Scherzo (Molto vivace. Schnell) – Trio 

Finale (Adagio – Allegro moderato)

Saturday afternoon’s performance  
will be recorded by ABC Classic FM  
for broadcast on Sunday 27 August 
at noon.

Pre-concert talk by SSO Assistant 
Conductor Toby Thatcher in the 
Northern Foyer 45 minutes before  
each performance.

Estimated durations: 28 minutes,  
20-minute interval, 75 minutes  
The concert will conclude at 
approximately 3.40pm (Thu), 
10.10pm (Fri), 4.10pm (Sat).

COVER PHOTO: Kasskara
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Ludwig van Beethoven 
Piano Concerto No.2 in B flat, Op.19
Allegro con brio  

Adagio  

Rondo, molto allegro

Imogen Cooper piano

When Beethoven sent the final version of this concerto to his 
publisher, he gave this estimate of its worth: ‘The concerto 
I value at ten ducats...I do not give it out as one of my best’. No 
doubt Beethoven was admitting that he had not solved entirely 
to his satisfaction the problem of apportioning the roles between 
soloist and orchestra in his first concerto to be played in Vienna. 
We also know that uppermost in his mind in composing it may 
have been consolidating his position as a virtuoso pianist, and 
that his admiration for the achievement of Mozart in composing 
piano concertos would lead him to judge his own efforts 
severely.

Fortunately, we can forget Beethoven’s self-criticism and 
enjoy this fresh, unpretentious concerto. Mozart was a good 
model, and we need not remind ourselves that Beethoven later 
achieved, in his fourth and fifth piano concertos, his own answer 
to the concerto challenge; we should imagine instead the young 
virtuoso glorying in his own powers, using this vehicle to conquer 
the Viennese public.

The occasion was a concert in the Burgtheater in 1795. 
Beethoven’s playing in the salons of the aristocracy had already 
gained him a reputation as a solo pianist of extraordinary skill 
and daring, and a remarkable improviser – his skill in this 
direction may even have extended to his playing of the solo part 
in the concerto, for, when he was introducing a concerto himself, 
he did not bother to write out the solo part. In 1798 Beethoven 
revised the concerto for performances in Vienna and Prague with 
different soloists, but he withheld it from publication until 1801, 
which explains why it is numbered 2 although it was written 
before the published No.1.

This concerto was the first ‘symphonic’ work of Beethoven’s 
to be heard in Vienna, and, not surprisingly, the orchestra 
spreads its wings at the outset. One commentator has identified 
as many as five themes before the piano comes in with a sixth. 
The crucial phrases are the opening ones: a short flourish from 
tonic to dominant and back, followed by a reflective lyrical 
phrase. Once the piano is in it dominates the discourse, with 
many passages obviously designed to show off Beethoven’s 
pianism – especially his legato runs, played with the thumb 
under, a technique he pioneered. The cadenza for this movement 

ABOUT THE MUSIC

Keynotes
BEETHOVEN

Born Bonn, 1770 
Died Vienna, 1827

During his lifetime Beethoven 
was considered of the most 
brilliant piano virtuosos of the 
day, although his deafness 
eventually forced him off the 
concert platform. His piano 
concertos were written for 
himself to play and the early 
ones, in particular, helped make 
his name and reputation in the 
Viennese musical scene.

PIANO CONCERTO NO.2

Beethoven’s early piano 
concertos were virtuoso calling 
cards, and they reveal something 
of his character as a pianist. 
‘No.2’ was in fact his first 
concerto, premiered in a public 
concert organised by Haydn in 
1795, and then revised in 1798. 
Mozart is the model, but 
Beethoven is already revealing 
his musical personality and 
seeking his own solutions to  
the longstanding challenge of 
how a soloist interacts with an 
orchestra.
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was not written until 1809, perhaps for Beethoven’s pupil, the 
Archduke Rudolph.

The Adagio is a truly slow movement, whereas Mozart’s 
concerto slow movements are usually more moderate andantes. 
As in many such movements in early Beethoven, the treatment 
of the theme by the piano becomes increasingly elaborate and 
decorative. The movement is distinguished by an eloquent –  
and prophetic – ending, where the soloist has a recitative-like 
utterance, marked con gran espressione (‘with great expression’), 
alternating with the orchestra’s statement of the theme in 
broken phrases.

The infectious last movement is a galloping rondo, whose 
hunting style is familiar from some of Mozart’s concertos in 
B flat; but it is more boisterous than anything in Mozart, mainly 
through Beethoven’s handling of the off-beat accents. The 
rhythmic placement of these accents is an important building 
block of the movement – they are shifted for effect at the 
beginning of the first couplet of the rondo, and in many other 
places. There is a pleasant surprise at the end, where Beethoven 
again follows Mozart’s precedent by introducing a new theme in 
the coda, a popular touch, followed by some Beethovenian humour.  
This is Beethoven the eloquent entertainer indeed, not much loved  
by his fellow-pianists, and we can see why if we compare this 
concerto he wrote to display his wares with the contemporary 
products of Hummel, Dussek, Clementi and others.

© DAVID GARRETT 
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Miniature portrait of Beethoven 
from 1802 by Danish artist 
Christian Horneman

Beethoven’s Viennese Debut

Beethoven made his public concert debut in Vienna playing a new 
piano concerto of his own composition on 29 March 1795. He was 
24 years old, and the concerto was almost certainly the one now 
known as No.2.

Beethoven had already been in Vienna more than two years, 
having made the move from his birthplace, Bonn, at the end of 
1792. In that time, besides pursuing his studies with Haydn, 
Albrechtsberger and Salieri, he underwent the apprenticeship, 
as it were, of performing privately in the grand salons. As a result, 
his talents were known and admired amongst the nobility and 
aristocracy well before he appeared in public.

The occasion of his first appearance was an Italian oratorio 
performance, between the acts of which Beethoven played his 
concerto as an ‘intermezzo’, a practice surviving from the days  
of Handel. By all accounts, the audience in the Imperial Court 
Theatre (Burgtheater) was impressed, giving the performance – 
and concerto – its ‘unanimous applause’.

ADAPTED FROM A NOTE BY ANTHONY CANE © 1998

The orchestra for Beethoven’s Piano 

Concerto No.2 calls for flute, two 

oboes, two bassoons, two horns and 

strings.

The SSO’s first performance on 

record of this concerto was in the 

1943 Beethoven Festival, with 

pianist Eunice Gardiner and 

conductor Bernard Heinze. Our most 

recent performance of was as part 

of a Beethoven concerto cycle in 

2014 with pianist Emanuel Ax and 

David Robertson.



TICKETS  
FROM $39*

S Y D N E Y O P E R A H O U S E . C O M  
9 2 5 0  7 7 7 7  
Mon–Sat 9am–8.30pm Sun 10am–6pm

T I C K E T S  A L S O  AVA I L A B L E  AT :sydneysymphony.com
O R  CA L L 8 2 1 5  4 6 0 0  M O N – F R I  9A M –5 P M

A L L C O N C E R T S  AT T H E  S Y D N E Y O P E R A H O U S E
* Selected performances. Prices correct at  time of publication and subject to change.  
Booking fees of $5-$8.95 may apply depending on method of booking.

C O M I N G  U P 

with your SSO

The ‘Rach 2’
Piano Concerto No.2
Rachmaninoff’s Second Concerto – possibly  
the most popular piano concerto of all time –  
will be played by stunning Chinese-American 
pianist George Li.

ADAMS The Chairman Dances 
RACHMANINOFF Piano Concerto No.2 
PROKOFIEV Symphony No.5

DAVID ROBERTSON conductor 
GEORGE LI piano

Rachmaninoff on Fire
Piano Concerto No.3
The Third Concerto, well known from the 
film Shine, is a virtuoso tour de force! 
Featuring Australian Piers Lane as soloist.

SIBELIUS Scene with Cranes from Kuolema 
DEAN Fire Music 
RACHMANINOFF Piano Concerto No.3

BRETT DEAN conductor 
PIERS LANE piano

WED 18 OCT / 6.30PM
THU 19 OCT / 1.30PM
EMIRATES METRO SERIES

FRI 20 OCT / 8PM

PRESENTING PARTNER 
ONE CIRCULAR QUAY BY WANDA 

THU 31 AUG / 1.30PM
EMIRATES METRO SERIES

FRI 1 SEP / 8PM
SPECIAL EVENT

SAT 2 SEP / 2PM

RACHMANINOFF PIANO CONCERTOS
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Keynotes
BRUCKNER

Born near Linz, 1824 
Died Vienna, 1896

In 1868 Anton Bruckner moved to 
Vienna from the Austrian city of 
Linz in order to advance his career 
as organist, teacher and, above  
all, composer. He was famously 
provincial in his manners and 
dress, diffident and eccentric, but 
enjoyed success as an organist 
(and improviser), held academic 
posts, and was internationally 
feted. His symphonies have an 
‘alpine splendour’ – long in 
duration, noble in character, 
splendid in effect and full of 
profoundly felt melodies. They  
ask ‘Big Questions’ and take time 
in contemplating the answers.

SYMPHONY NO.5

This monumental work stands at 
the centre of Bruckner’s symphonic  
output and is considered to be his 
first fully realised masterpiece – 
skilful and virtuosic. His own 
confidence in it is reflected in his 
comment that he ‘would not want 
to rewrite it…for a thousand guilders’.  
(This was uncharacteristic as he 
usually revised his symphonies 
significantly and acquiesced to the 
revisions of others.) Also atypical 
is the slow introduction of the first 
movement. It’s striking for its use 
of plucked strings below quiet 
sustained chords and a general  
air of mystery that precedes the 
signature Bruckner fanfare and 
brass chorale. The slow movement 
(Adagio) was the first to be 
composed. The Scherzo, once it 
gets going, has the feeling of 
a rustic waltz. The Finale brings 
another slow introduction and 
masterly contrapuntal writing in 
which Bruckner weaves together 
the melodic lines.

Anton Bruckner  
Symphony No.5 in B flat
Introduction (Adagio) – Allegro 

Adagio (Sehr langsam) 

Scherzo (Molto vivace. Schnell) – Trio 

Finale (Adagio – Allegro moderato)

Most honoured Master: no doubt you have already had word of the 
tremendous impact made by your great and glorious Fifth. I can 
only add that for the rest of my life I shall always remember that 
evening as one of the greatest experiences I ever shared in. 
Profoundly moved, I felt as if I were being transported into the 
realms of eternal greatness.

So wrote Franz Schalk to Bruckner after conducting the Fifth 
Symphony’s first performance in the Austrian city of Graz in 
1894. In poor health, the elderly composer was unable to attend, 
despite the fact that the work had waited some 16 years for its 
premiere. Indeed, apart from the Ninth, left unfinished at the 
composer’s death two years later, the Fifth was the only 
symphony that he never lived to hear. This is particularly sad 
given that the Fifth is Bruckner’s first fully realised symphonic 
masterpiece: in it he solves a number of the compositional 
problems that arguably flaw his earlier works, and displays a  
hard won but seemingly effortless control over orchestration, 
counterpoint and large-scale form.

It is probably just as well, therefore, that he didn’t travel to 
Graz in 1894, as Schalk had taken a number of liberties with the 
work. As Leopold Nowak, editor of the Complete Bruckner Edition, 
noted in 1951, the Fifth was subjected to ‘deliberate tampering 
with the scoring to accord with Wagnerian ideals’. Moreover, 
Schalk excised some 122 bars from the Finale, and had an extra 
brass band elevated above the back of the stage to play the 
blazing ‘chorale’ which forms the climax of the piece. This was  
no doubt exciting and theatrical, but completely at odds with 
Bruckner’s conception and aesthetics. Moreover, as Timothy 
Jackson has pointed out in the New Grove Dictionary of Music  
and Musicians: ‘the letters between Franz and Josef Schalk 
reveal that from 1892 they conspired to publish and perform 
Franz’s arrangement while convincing Bruckner that it was his 
own version which was being reproduced.’ Fortunately, however, 
(and unlike the situation which obtains with many other Bruckner 
symphonies) there were only ever two ‘authorised’ versions of  
the score in circulation, so it was relatively easy for Nowak to 
produce a more or less ‘original’ version. [Nowak’s edition has 
subsequently appeared in two revisions, in 1989 and in 2005;  
it is the third reprint that we use in these performances.]
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Days before beginning work on the Fifth, Bruckner wrote to his 
friend Moritz von Mayfeld:

It’s too late now. I shall just keep on piling up debts till I end  
up by enjoying the fruits of my labours in prison ruminating  
on the lunacy of ever having moved to Vienna in the first 
place…I can’t even get my Fourth Symphony copied.

He had moved to the capital in 1868 to take up a position  
at the Vienna Conservatory, where he succeeded his teacher 
Simon Sechter as Professor of Harmony and Counterpoint, 
as well as taking up an honorary appointment as organist to  
the Hofkapelle, or court chapel. In addition, he taught at the 
teacher training College of St Anna (until he unwittingly offended 
a female student; this eventually led to his withdrawal from the 
institution), and travelled as far afield as Paris and London in  
his capacity as one of the greatest organists of the age.

His financial troubles, then, were possibly exaggerated, but 
Vienna remained hostile to Bruckner – partly because music 
making there was dominated by the glittering world of the 
Strauss dynasty and the powerful camp led by Brahms and the 
critic Eduard Hanslick, who routinely demolished Bruckner in his 

 Portrait of Bruckner in 1889 by 
Ferry Peratoner (Beraton)



11 

reviews. Bruckner’s idolisation of Wagner immediately alienated 
him from Hanslick, who, as Dean of Music, also blocked several 
attempts by Bruckner to gain a professorship in music theory  
at the University of Vienna, though later in 1875 Bruckner was 
appointed in an honorary capacity. Although Bruckner only ever 
taught harmony and counterpoint (as against composition) it 
was at this time that he gathered a number of students and 
acolytes – including the teenage Gustav Mahler – who provided 
him with the friendship and support he craved.

Bruckner was notoriously diffident about his work, on 
occasion allowing students (among them the Schalk brothers)  
to tamper with his scores, and often himself subjecting works  
to several major bouts of revision. With the Fifth Symphony, 
however, the pattern changes. Composed over a period of two 
years between February 1875 and 1877, it was subjected to only 
minor revisions in the following year. This in itself suggests that 
Bruckner was enjoying a period of confidence in his creative 
ideas and technical abilities; the music appears to bear this out. 
The Fifth Symphony – only his second in a major key – shows  
the results of several important experiments conducted by 
Bruckner at this time. A new interest in part-writing led to a  
more transparent orchestration, as he began to avoid doubling 
instruments where possible. He also began to plot out the 
specific number of bars of the work’s component sections, and 
the result was an enhanced sense of proportion.

The Fifth differs from all other Bruckner symphonies in that 
its outer movements begin with a slow introduction (marked 
Adagio in each case). Bruckner’s usual practice was to begin  
with either a shimmering background (as in symphonies 4, 7, 8 
and 9) or a rhythmic pattern over which the first theme was 
stated. Here the introduction to the first movement consists of 
three discrete gestures framed by silence: a soft tread of low 
plucked strings supports the gradual addition of long notes in 
the upper string parts; a powerful rhythmic statement in unison 
then alternates with majestic chords from the brass choir. The 
fast section makes a false start, only to be brought into line by 
an expanded version of the brass chords; then, in a magical 
transformation, the Allegro gets going with a new theme in the 
violas and cellos under shimmering violins.

This introduction sets up some basic premises of the work. 
First, there is the usual Brucknerian contrast between massive 
and delicate sonorities but in this case this is extended into 
a pervasive use of the contrast between sections at different 
speeds, and Bruckner uses the device of accelerating and 
slowing the tempo for effect at various points. Second is the 
extreme freedom of key: all of those elements in the introduction 

…Bruckner was 
enjoying a period  
of confidence in his  
creative ideas and  
technical abilities…



SSO Subscribers receive an exclusive offer with every booking.  
For further details visit aptouring.com.au/sso  

or call 1300 514 213 or see your local travel agent

Discover the Kimberley   
your way 

Life-enriching travel with all of the details taken care of, yet with all 
the wonderful choices still your own to make. That’s the Kimberley  

with APT. Whether it’s a 4WD Remote Journey led by an expert  
Driver-Guide, a Small Ship Expedition Cruise on the Kimberley Coast,  

or a combination of both for the ultimate adventure, experience  
the award-winning hallmarks of travel the APT way.                                                                                                                                      

APT5998

BEST DOMESTIC
TOUR OPERATOR

2012-2016

BEST INTERNATIONAL
TOUR OPERATOR

2014-2015

BEST RIVER CRUISE
OPERATOR
2015-2017
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are in very different keys. In some respects the symphony is 
about discovering the relationships between these wildly 
different elements. For instance, the accompanying figure for  
the very beginning provides, later in the movement, a translucent 
texture for woodwinds. Textural contrast progressively becomes 
integrated with the gradually more expanded gestures, as though 
the large blocks of the opening were cut into smaller sections 
which are then assembled in a mosaic.

The sudden contrasts and rhythmic ebb and flow of the first 
movement give it, despite its length, the sense of a preamble. 
The D minor second movement – which was the first to be 
composed – is much more continuous in its trajectory despite 
being marked sehr langsam (very slow). Like the slow movement 
of Beethoven’s Ninth Symphony, it develops two contrasting 
ideas: the opening oboe solo, which is sounded against a quiet 
pattern of triplets plucked by the strings, and a warm noble 
theme in which the strings, now bowed, are divided for added 
richness. After a series of massive climaxes, the movement ends 
with the progressive liquidation of the oboe’s theme – not unlike 
the same point in Beethoven’s Eroica.

 Bruckner in his office, a photo 
from 1895
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Robert Simpson describes the opening of the Scherzo, also in 
D minor, as having a ‘stony greyness’. The strings begin a spiky 
version of the opening figure from the previous movement with 
a new theme in the winds, but after a sudden silence a charming 
Ländler (the rustic forerunner to the waltz) begins. As Simpson 
puts it, ‘a formidable inhuman power is directly faced with 
heedless gaiety.’ This conflict drives the music, which, like that of 
the first movement, gains much power from the use of gradual 
but dramatic changes of speed. The contrasting Trio section (in 
duple time, but at the same speed) is genuinely carefree and 
even amusing, but is swept away by the return of the Scherzo. 

The Finale is one of Bruckner’s most original and powerful 
creations. As in Beethoven’s Ninth, it begins with a reminiscence 
of themes from the previous movements. The opening passages 
of the first two movements are restated, though punctuated  
with a quirky figure from the solo clarinet which then become  
the basis for a fugal exposition. Bruckner’s achievement here  
is to bring together aspects of the classical sonata ideal – with 
its sense of a dramatic journey away from and ultimate return to 
a central key and theme – with that of the fugue, a contrapuntal 
elaboration of two contrasting themes. H.F. Redlich has pointed 
out this ‘only has two precedents in the history of the species: 
the finales of Mozart’s Jupiter Symphony and Beethoven’s Ninth’.

Bruckner once wrote: ‘counterpoint isn’t genius, only a  
means to an end. And it’s given me plenty of trouble.’ There is  
no evidence of trouble here, however: the counterpoint is 
perfectly integrated into the sense a dynamic musical argument. 
But there’s more: typical of Bruckner is the dramatic use of 
a chorale scored for the full brass at climactic points. Its first 
statement is framed by silence: it lies outside that dynamic 
musical argument. We might, therefore, take it as a musical 
symbol for the transcendental. For the first time in one of his 
symphonies, however, Bruckner brings the movement to a 
shattering and exciting close by integrating the chorale with the 
energy of the other thematic elements. It is fair to assume that 
for him, this was a way of expressing the immanence of the 
eternal – for him, the Christian God – sustaining the physical 
world. Franz Schalk may have done the work violence at its first 
performance, but his sense of ‘being transported into the realms 
of eternal greatness’ is truer than he may have realised.

GORDON KERRY © SYMPHONY AUSTRALIA 2001

Bruckner’s Fifth Symphony calls for a relatively modest orchestra comprising  
pairs of flutes, oboes, clarinets and bassoons; four horns, three trumpets, 
three trombones and tuba, timpani and strings.

The SSO first performed this symphony in 1977, conducted by Willem 
van Otterloo, and most recently in 1984, conducted by Werner Andreas 
Albert.

‘…counterpoint isn’t 
genius, only a means  
to an end. And it’s  
given me plenty of 
trouble.’ 

BRUCKNER
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MORE MUSIC

IMOGEN COOPER 

Imogen Cooper’s most recent release is an evocative 
recital album of music by Liszt and Wagner, and last 
year she released an all-Chopin disc.
CHANDOS 10938 (Liszt, Wagner) 

CHANDOS 10902 (Chopin)

In her previous appearances with the SSO as a 
concerto soloist, Cooper performed Mozart concertos 
and she has recorded six of these – directing from the 
keyboard – for a series of releases with the Northern 
Sinfonia. They include Nos. 18, 22, 23, 24 and 25, with 
No.9 (Jeunehomme).
AVIE 2100, 2175, 2200

SIMONE YOUNG

Over the course of her tenure with the Hamburg 
Philharmonic Orchestra, Simone Young recorded the 
complete Bruckner symphonies, which were released 
individually on the Oehms label. They are now also 
available in a 12-CD boxed set, which came out last 
year.
OEHMS 026 (complete) 

OEHMS 689 (Bruckner 5)

And you can hear her conduct the Hamburg 
Philharmonic in the complete Brahms symphonies, 
also now available a boxed set (3-CDs).
OEHMS 030

Broadcast Diary
August–September

abc.net.au/classic

Sunday 27 August, noon
BEETHOVEN & BRUCKNER

Sunday 27 August, 5pm
IMOGEN COOPER IN RECITAL
Haydn, Adès, Beethoven 

Saturday 9 September, noon
THE ‘RACH 2’
David Robertson conductor 
George Li piano
Adams, Rachmaninoff, Prokofiev

SSO Radio
Selected SSO performances, as recorded by the ABC, are 
available on demand: sydneysymphony.com/SSO_radio 

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 12 September, 6pm
Musicians and staff of the SSO talk about the life of  
the orchestra and forthcoming concerts. Hosted by 
Andrew Bukenya. � finemusicfm.com
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Simone Young am was General Manager and 
Music Director of the Hamburg State Opera  
and Music Director of the Philharmonic State 
Orchestra Hamburg from 2005 to 2015. An 
acknowledged interpreter of the operas of 
Wagner and Strauss, she has conducted 
complete cycles of Wagner’s Ring cycle at the 
Vienna Staatsoper, the Berlin Staatsoper and in 
Hamburg. Her Hamburg recordings include the 
Ring cycle, Mathis der Maler (Hindemith), and  
the symphonies of Bruckner, Brahms and 
Mahler. Her 2012 Hamburg Opera and Ballet  
tour to Brisbane (Das Rheingold in concert and 
Mahler’s Resurrection Symphony) won her the 
2013 Helpmann Award for the Best Individual 
Classical Music Performance.

The 2016–2017 season saw Simone Young 
make her BBC Proms and BBC Symphony 
Orchestra debuts, as well as returning to the 
Berlin, Munich and Vienna state operas, Zurich 
Opera and Paris Opera. She also conducted the 
Stockholm, Helsinki and Dresden philharmonic 
orchestras; Queensland and West Australian 
symphony orchestras; the Australian World 
Orchestra with the Australian National Academy 
of Music; and appeared at the Grafenegg and 
Grant Park festivals. This year also marked the 
commencement of her appointment as the 
Principal Guest Conductor of the Lausanne 
Chamber Orchestra.

Simone Young was Music Director of Opera 
Australia from 2001 to 2003, Chief Conductor of 
the Bergen Philharmonic Orchestra (1999–2002) 
and Principal Guest Conductor of the Gulbenkian 
Orchestra, Lisbon (2005–2012).

As a guest she has conducted leading 
orchestras including the Berlin, Vienna, Munich, 
Dresden, London and New York philharmonic 
orchestras, Staatskapelle Dresden, City of 
Birmingham Symphony Orchestra, the New 
Zealand, Monte Carlo, Cincinnati and Dallas 
symphony orchestras, Wiener Symphoniker  
and the Bruckner Orchestra, Linz.

Her many accolades include being awarded 
a Professorship at the Musikhochschule in 
Hamburg, honorary doctorates from Griffith 
University, Monash University and the University 
of New South Wales, the Chevalier de l’Ordre  
des Arts et des Lettres from France, the Goethe-
Institut Medal and the Sir Bernard Heinze Award. 
In 2004 she was appointed a Member of the 
Order of Australia.

Simone Young’s most recent appearance  
with the SSO was in 2015 when she conducted 
a semi-dramatised presentation of Prokofiev’s 
Romeo and Juliet. She will return in 2018 to 
conduct Mahler’s Sixth Symphony.

Simone Young 
conductor

THE ARTISTS
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Regarded as one of the finest interpreters of 
Classical and Romantic repertoire, Imogen 
Cooper is renowned for her virtuosity and 
lyricism. Current season highlights include 
concertos with the Berlin Philharmonic (Simon 
Rattle) and BBC Scottish Symphony Orchestra 
(Thomas Dausgaard). She will also perform lieder 
recitals with Mark Padmore, and solo recitals at 
Wigmore Hall in London, focussing on Haydn and 
Beethoven.

Imogen Cooper has appeared with the New 
York Philharmonic; the Philadelphia, Cleveland, 
Leipzig Gewandhaus, Budapest Festival and 
Royal Concertgebouw orchestras; Boston 
Symphony Orchestra, Vienna Philharmonic,  
and the NHK and London symphony orchestras. 
She has also toured with Camerata Salzburg, 
Orpheus Chamber Orchestra and the Australian 
Chamber Orchestra. She has played at the 
BBC Proms and performed with all the major 
British orchestras, including close relationships 
with the Royal Northern Sinfonia and Britten 
Sinfonia, directing from the keyboard. Her recital 
appearances have included Tokyo, Hong Kong, 
New York, Singapore, Paris, Vienna, Prague and 
the Schubertiade in Schwarzenberg.

As a supporter of new music, she has 
premiered two works at the Cheltenham 
International Festival, including Traced Overhead 
by Thomas Adès, and in 1996, with members of 
the Berlin Philharmonic, she premiered Voices  
for Angels, a piano quintet by Brett Dean.

As a chamber musician, she performs 
regularly with Henning Kraggerud and Adrian 
Brendel, and as a lieder recitalist, she has 
enjoyed a long collaboration with Wolfgang 
Holzmair. Her discography includes Mozart 
concertos, a solo recital recorded at Wigmore 
Hall, and solo works by Schubert, as well as 
music by Brahms, Chopin, Liszt, Wagner, and 
Robert and Clara Schumann.

Imogen Cooper received a CBE in the 2007 
Queen’s New Year Honours and in 2008 an  
award from the Royal Philharmonic Society. 
She is also an Honorary Member of the Royal 
Academy of Music and in 1999 she was made 
a Doctor of Music at Exeter University. She was 
the Humanitas Visiting Professor in Classical 
Music and Music Education at Oxford University 
for 2012–13. The Imogen Cooper Music Trust  
was founded in 2015, to support young pianists 
at the cusp of their careers, and give them time 
in an environment of peace and beauty.

Imogen Cooper’s most recent appearance for 
the SSO was an all-Schubert recital in 2009.

Imogen Cooper’s performances with the SSO are 
generously supported by Tony Strachan.

Imogen Cooper in Recital

Monday 21 August, 7pm 
City Recital Hall

Haydn, Adès and Beethoven

sydneysymphony.com

Imogen Cooper  
piano
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL &  
GEOFFREY O’CONOR AND  
SYMPHONY SERVICES  
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney Symphony 
Orchestra are proudly outfitted  
by Van Heusen.

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 

Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Jenny Booth
Brielle Clapson
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Sercan Danis*
Lachlan O’Donnell*
Emily Qin*
Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Sophie Cole
Amber Davis 

SECOND VIOLINS 

Marina Marsden 
Marianne Edwards 
Emma Jezek 
ASSISTANT PRINCIPAL 

Victoria Bihun 
Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Elizabeth Jones*
Kirsty Hilton 

VIOLAS

Roger Benedict 
Tobias Breider 
Anne-Louise Comerford 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Andrew Jezek°
Jane Hazelwood
Amanda Verner

CELLOS

Umberto Clerici 
Catherine Hewgill 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Edward King 

DOUBLE BASSES

Kees Boersma 
Alex Henery 
David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Alanna Jones†

Hugh Kluger°
Benjamin Ward 

FLUTES 

Carolyn Harris
Nicola Crowe*
Emma Sholl 
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES

Diana Doherty 
David Papp
Shefali Pryor 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS 

CLARINETS

Francesco Celata 
A/ PRINCIPAL 

Oliver Shermacher*
Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET 

BASSOONS

Matthew Wilkie 
PRINCIPAL EMERITUS

Fiona McNamara
Todd Gibson-Cornish 
Noriko Shimada 
PRINCIPAL CONTRABASSOON 

HORNS

David Pyatt*
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Jenny McLeod-Sneyd°
Ben Jacks 
Rachel Silver 

TRUMPETS

Paul Goodchild 
Anthony Heinrichs
Yosuke Matsui
David Elton 

TROMBONES

Ronald Prussing 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

Scott Kinmont 

TUBA

Steve Rossé 

TIMPANI

Richard Miller 
Mark Robinson 
ASSISTANT PRINCIPAL

PERCUSSION

Rebecca Lagos 
Timothy Constable 

HARP 

Louise Johnson

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL

°	 = CONTRACT MUSICIAN

*	 = GUEST MUSICIAN

†	 = SSO FELLOW

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT

THE ORCHESTRA
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes
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Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTIST LIAISON MANAGER

Ilmar Leetberg
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Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh
EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans
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MARKETING MANAGER, CLASSICAL SALES 
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SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn
MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley
SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR

Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson
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FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625
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Janet and Robert Constable with Associate Principal 
Flute Emma Sholl. ‘When we first met her in the 
Green Room at the Opera House,’ recalls Robert, 
‘it was a lovely hug from Emma that convinced us 
that this was not only an opportunity to support her 
chair but to get involved with the orchestra and its 
supporters. It has been a great experience.’
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Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &  
Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone 
Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

P
H

O
TO

: K
E

IT
H

 S
A

U
N

D
E

R
S

Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

Foundations

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

Piano Club

sonata patrons
Justice Jane Mathews AO

Tony Strachan
Mary Whelan & Rob Baulderstone

prelude patrons 
Dr Jan Grose OAM

Peter Lazar
Dr V Jean McPherson
Judith & Roderick Morton

minuet patrons
Paul Balkus
Carole Ferguson
Michael Jones
Beatrice Lang
Norma Lopata
Danny May
Margaret McKenna
Lourdes & Spencer White
Anonymous
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele  
    Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM

The Hon. Justice A J Meagher 
   & Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (3)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Howard Connors
Darin Cooper Foundation
Ewen Crouch AM & Catherine  
   Crouch
In memory of Lyn Fergusson
Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (37)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
The Hilmer Family Endowment
Angus & Kimberley Holden
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Kate Dixon
Andrew & Barbara Dowe
Prof. Neville Wills & Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Renee Markovic
Mrs Alexandra Martin &   
   the late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven  
   Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,  
   Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
Michel-Henri Carriol
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Dr Peter Craswell
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Mrs Linda Gerke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Béatrice Lang
Mr Peter Lazar AM

Anthony & Sharon Lee  
   Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Kevin & Deidre McCann

Ian & Pam McGaw
Matthew McInnes
Barbara Maidment
David Maloney AM & Erin  
   Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon.  
   Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong & Ms Maura  
   Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret 
   Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Eric & Rosemary Campbell
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Suzanne C Coorey
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako  
   Imamura
Ms Fiona Cottrell
Mr Tony Cowley
Mary Anne Cronin
Mr David Cross
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
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E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne  
   Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronic Pty Ltd
Mrs Helen Little
Mrs A Lohan
Panee Low
Kevin & Susan McCabe
Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Ms Kwok-Ling Mau
Mr Guido Mayer
Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell

Dr Robert Mitchell
P Muller
Alan Hauserman &  
   Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mr Tony Schlosser
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Kathryn J Turner
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
Mr D & Mrs H Wilson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (42)
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A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Robert McGrory
Amy Matthews
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus & Fern Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard
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PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.
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