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Dramatic Shostakovich
SHOSTAKOVICH
Lady Macbeth of Mtsensk: Passacaglia
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Vladimir Ashkenazy conductor 
Ray Chen violin
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Gripping Shostakovich
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VLADIMIR ASHKENAZY’S SHOSTAKOVICH TRIBUTE

Beethoven One
Marwood and the SSO Fellows
BEETHOVEN Symphony No.1 
VASKS Distant Light – Violin Concerto
Anthony Marwood violin-director • SSO Fellows

Tea & Symphony

Fri 17 Nov, 11am 
complimentary morning tea from 10am

Sydney Opera House 

Belshazzar’s Feast
EÖTVÖS Halleluja – Oratorium balbulum  
AUSTRALIAN PREMIERE 

WALTON Belshazzar’s Feast 
David Robertson conductor 
Michelle DeYoung mezzo-soprano 
Topi Lehtipuu tenor 
Andrew Foster-Williams bass-baritone 
Martin Crewes narrator 
Sydney Philharmonia Choirs 
Tasmanian Symphony Orchestra Chorus

Emirates Metro Series 

Fri 24 Nov, 8pm
Great Classics  

Sat 25 Nov, 2pm
Sydney Opera House 

Souvenirs
SSO Fellows
LIGETI arr. Howarth Mysteries of the Macabre 
PÄRT Fratres for chamber ensemble (2007) 
RAUTAVAARA Octet for Winds 
GLAZUNOV In modo religioso for brass quintet 
TCHAIKOVSKY Souvenir de Florence
Roger Benedict conductor • David Elton trumpet 
SSO Fellows

Sun 26 Nov, 3pm
Verbrugghen Hall 

Bluebeard’s Castle
With Bach & Brahms
BRAHMS Alto Rhapsody 
JS BACH Cantata No.82 – Ich habe genug 
BARTÓK Bluebeard’s Castle 
David Robertson conductor 
Michelle DeYoung mezzo-soprano  
Andrew Foster-Williams bass-baritone 
John Relyea bass  
Don Hany narrator 
Opera Australia Chorus

APT Master Series 

Wed 29 Nov, 8pm 
Fri 1 Dec, 8pm 
Sat 2 Dec, 8pm
Sydney Opera House 
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2017 CONCERT SEASON 

TEA & SYMPHONY

FRIDAY 17 NOVEMBER, 11AM

SYDNEY OPERA HOUSE CONCERT HALL

BEETHOVEN ONE
Anthony Marwood violin and director 
2017 SSO Fellows 
with musicians and guests of the SSO

LUDWIG VAN BEETHOVEN (1770–1827) 
Symphony No.1 in C, Op.21

Adagio molto – Allegro con brio 

Andante cantabile con moto 

Menuetto (Allegro molto e vivace) – Trio 

Adagio – Allegro molto e vivace

PĒTERIS VASKS (born 1946) 
Distant Light – Concerto for violin and strings

Andante – Cadenza I – 

Cantabile – 

Mosso – Cadenza II –   = c.120 – 

Cantabile – Agitato – Cadenza III – Tempo di Valse 

Andante

Estimated durations: 26 minutes,  
31 minutes 
The concert will conclude at 
approximately 12.05pm.

COVER IMAGE: The Monkey Head 
Nebula lies about 6400 light-years 
away in the constellation of Orion  
(the Hunter) – this region is filled with 
young stars embedded with bright 
wisps of cosmic gas and dust (NASA, 
ESA, and the Hubble Heritage Team 
(STScI/AURA))
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ABOUT THE MUSIC

Ludwig van Beethoven 
Symphony No.1 in C, Op.21
Adagio molto – Allegro con brio 

Andante cantabile con moto 

Menuetto (Allegro molto e vivace) – Trio 

Adagio – Allegro molto e vivace

When Ludwig van Beethoven presented his first symphony in the 
gilt elegance of the Imperial Court Theatre (Burgtheater) in Vienna 
on 2 April 1800, he was already in his 30th year, looking forward 
to a new century in the aftermath of the French Revolution, and 
ready to have his work stand comparison with anything of Haydn 
and Mozart. Having lived more than six years in Vienna, he was 
celebrated as the city’s foremost piano virtuoso through his 
performances in grand salons and, ultimately, his first public 
performance (of the B flat Concerto) in 1795. He had also 
achieved celebrity as a composer, the subscription list for his 
three Piano Trios, Op.1, published in 1794, demonstrating an 
already wide circle of patrons and admirers.

But Beethoven, as he presented his first personal benefit 
concert in the hard-to-get Burgtheater, was attempting to do more  
than merely match the masterpieces of his predecessors. Having 
abandoned earlier sketches for a symphony, he now had a work, 
probably composed over the preceding year or more, in which he 
was ready, cautiously, to display something of his own distinctive 
personality.

His own boundless ambition notwithstanding, probably even 
Beethoven himself did not suspect that that April evening would 
point new ways ahead for symphonic music, away from the 
aristocratic traditions of the 18th century, towards a new, more 
public and popular, future. No one could have predicted that it 
would be the launch of a body of symphonies acknowledged in 
music history as among the most indestructible conceptions  
of humankind. But in this first concert of his own in Vienna, 
Beethoven took grateful care to acknowledge the heritage  
from which he drew his talent and inspiration. He programmed  
a symphony by Mozart and excerpts from Haydn’s Creation, 
alongside his own Septet in E flat, Op.20 (which he jovially 
referred to as his ‘Creation’) and a piano concerto (probably his 
most recent, No.1 in C, Op.15). He also improvised at the keyboard 
before the first performance of his new symphony.

Beethoven asserts his innovative personality at the very 
beginning of the symphony with an opening chord which is not in 
the expected key of C major, but which is in fact a discord. Though  
he shifts key in the third bar, it still is not the home key. This 
outlandish behaviour, with the music seeming to grope for a foothold,  

Keynotes
BEETHOVEN 

Born Bonn, 1770 
Died Vienna, 1827

Beethoven began his symphonic 
career at the age of 30. He had 
inherited the musical language  
of the 18th century and the 
symphonic style of Mozart and 
Haydn, and this first effort in the 
genre followed in their tradition: 
‘a new Grand Symphony with 
complete orchestra’. But it was 
adventurous, too, and audiences 
noticed. Nonetheless, they 
willingly followed as with each 
new symphony Beethoven took 
the genre to new places, breaking 
classical boundaries with works 
that were longer, more dramatic 
and more ambitious than 
anything heard before.

FIRST SYMPHONY

The First Symphony is classical 
on the surface but everywhere it 
‘breaks with the past’: beginning 
with what would have been a 
shocking opening, and inching 
the third movement from its 
traditional dance-like minuet 
character to something more like 
a wild Beethovenian scherzo. 
Beethoven’s emerging boldness 
is heard in the broad lines and  
his imaginative treatment of  
the most fundamental musical 
ideas.

The First Symphony was 
premiered on 2 April 1800. It  
was well received, and the critics 
approved of its novelty and 
wealth of ideas. One, however, 
thought that the prominence 
Beethoven had given to the  
wind instruments made the 
symphony sound more like band 
music than a ‘proper orchestral 
work’.
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would have fallen oddly enough on the ears of Beethoven’s 
listeners – though, as Sir George Grove points out, Bach and 
Haydn had perpetrated similar surprises before. More unusual 
than the discord itself is the way the composer uses it and the 
subsequent unexpected modulations to create tensions that 
build up throughout the slow introduction – tensions that are 
resolved only when we land at last in the proper C major with the 
arrival of the Allegro.

This was no doubt seen as audacious on the part of a young 
composer, and some critics, predictably, were offended. Yet it 
was no juvenile prank, nor even a joke such as Haydn might have 
relished, but a tentative excursion into the realm of what, with 
Mahler and Nielsen, would come to be called ‘progressive tonality’.

Beethoven does indulge in one or two minor harmonic jokes, 
as for example when he introduces the subsidiary theme of the 
sonata-form first movement. However, we hear his authentic 
voice as he takes the theme darkly into the minor, with oboe 
plaintively above. He crowns the movement with an unexpectedly 
brilliant and large-scale coda.

The slow movement begins by treating its gently tripping 
theme like a fugue, though the movement is in sonata form, and 
closely resembles the more elaborate slow movement of the 
contemporaneous String Quartet in C minor, Op.18 No.4.

The most innovative thing in Beethoven’s first symphony is  
the third movement, which we refer to as a scherzo though the 
composer called it a minuet. The point is that scherzo implies  
a joke; and Beethoven, ever scrupulous, makes a point of using  

 Detail from Joseph Willibrord 
Mähler’s portrait of Beethoven 
(1804)

…some critics, 
predictably, were 
offended. 
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TICKETS $25* | CONCESSION $15* 
SYDNEYSYMPHONY.COM OR CALL 8215 4600 MON–FRI 9AM–5PM

*Prices correct at  time of publication and subject to change.  
Booking fees of $3–$8.95 may apply depending on method of booking.

VERBRUGGHEN HALL
Sun 26 Nov, 3pm

Souvenirs: SSO Fellows 
SUPPORTED BY CREDIT SUISSE

From the absurd to the sublime – the talented SSO Fellows 
present a concert that will be something to write home about. 
Featuring Tchaikovsky’s gorgeous Souvenir de Florence.

PROGRAM
LIGETI arr. Howarth Mysteries of the Macabre 
PÄRT Fratres for chamber ensemble (2007) 
RAUTAVAARA Octet for Winds 
GLAZUNOV In modo religioso for brass quartet 
TCHAIKOVSKY Souvenir de Florence

ARTISTS
Roger Benedict conductor 
David Elton trumpet 
2017 Fellows

the term only when in a humorous mood. But this is no longer 
a dance, even in the sense that Haydn had endowed the once 
stately minuet with power and pace. Under Beethoven, scherzo 
took on a new meaning, one which was defined by the music 
itself, with its vigorous one-in-a-bar beat and totally new driving 
force. Here we have Beethoven’s first major contribution to 
symphonic form, one with which, in the oft-quoted words of 
J.W. Davison, he ‘took a leap into a new world’. 

By no means revolutionary, but again offensive to some in the 
conservative musical establishment, was the apparent frivolity 
with which Beethoven opens his finale – violins fool over several 
false starts before they eventually hit on the tune and then whirl 
away with great brio. One respected German conductor is said  
to have habitually cut the introduction lest it evoke laughter in 
the audience. A light-hearted movement, the finale culminates, 
like the first movement, in a coda already stamped with true 
Beethovenian power and authority.

Beethoven thus makes his symphonic bow with a show of 
respect for the past, acknowledging his responsibilities in the 
future. Already evident, however, are signs of the extraordinary 
expansion that would be achieved by the symphony in his hands.

ANTHONY CANE © 1978/1998

Beethoven’s First Symphony calls 

for pairs of flutes, oboes, clarinets, 

bassoons, horns and trumpets; 

timpani and strings.

The SSO first performed the 

symphony in 1940 under Georg 

Schnéevoigt and most recently in 

2016 as part of Vladimir Ashkenazy’s 

Beethoven Celebration.
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Pēteris Vasks  
Distant Light (Tālā Gaisma) – Concerto for violin 
and strings
Andante – Cadenza I – 

Cantabile – 

Mosso – Cadenza II –   = c.120 – 

Cantabile – Agitato – Cadenza III – Tempo di Valse 

Andante

Anthony Marwood violin

For more than 35 years now, orchestral repertoire has been 
replenished by Eastern European and Baltic composers, among 
them Latvian Pēteris Vasks. US radio presenter Daniel Stephen 
Johnson has said: ‘The rough outlines of Pēteris Vasks’ work and 
career might have a familiar ring to them: born in Soviet Latvia, 
Vasks endured government repression not only for his aesthetics 
but for his Christian faith, and emerged in the late 1970s with a 
pared-down compositional style heavily influenced by sacred 
themes.’

Endurance of the human spirit against the brutality of a 
monolithic oppressor might describe Vasks’ Symphony No.1. 
The influence of earlier models – the Poles Lutosławski and 
Penderecki – can be heard, particularly in moments of controlled 
‘indeterminacy’. Vasks’ later works are concerned with broader 
questions of the soul (he is the son of a clergyman) and they 
sometimes put us in mind of the sacred music of Estonian Arvo 
Pärt, although Vasks himself identifies an important difference 

Keynotes
VASKS

Born Aizpute, Latvia, 1946

Pēteris Vasks was born in Soviet-
occupied Latvia, the son of a 
Baptist pastor in an atheist state. 
Stigmatised and precluded from 
studying double bass at the 
Latvian Academy of Music, he 
enrolled instead at the Academy of 
Music in Vilnius, in neighbouring 
Lithuania. He performed with the 
Latvian National Opera Orchestra 
and the Latvian Symphony 
Orchestra before turning to 
composition. Early influences 
included Polish composers 
Lutosławski and Penderecki and 
the then new aleatoric (‘chance’) 
approach to music, as well as 
Latvian folk traditions. By the 
1980s he had forged a unique 
musical vocabulary and had 
become known in the West 
through violinist Gidon Kremer’s 
championing of his music. He  
was contracted by the German 
publisher Schott in 1990, the year 
before Latvian independence.

DISTANT LIGHT

This violin concerto was 
composed in 1996–97 at the 
request of Gidon Kremer and was 
inspired in part by the realisation 
that they had, unknowingly, 
attended the same school but 
were meeting only as adults, 
through music. There is memory 
and nostalgia in the music, 
sadness too, but also the promise 
of the distant stars.

The concerto is structured as 
a single span of music, with three 
cadenzas for the soloist alone 
providing landmarks in a musical 
journey that moves between 
serenity, the sounds of lament, 
a dancing folk-like episode, and 
even a moment of chaos. 
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between them: ‘he is already living in Paradise, and his music 
comes from there! There’s no emotion, no drama. My ideal is 
there, but I am living here, and my compositions deal with the 
contradiction between the ideal and reality.’

Distant Light (‘Tālā Gaisma’ in Latvian) was composed in  
1996–97 at the request of violinist Gidon Kremer, and Vasks was 
inspired in part by reading Kremer’s autobiography, Childhood 
Fragments. Vasks realised that he and Kremer had, unknowingly, 
gone to the same school: ‘But we have only really met now in music.  
Distant Light is nostalgia with a touch of tragedy. Childhood 
memories, but also the glittering stars millions of light-years away.’

This most ‘ethereal’ of violin concertos is characterised by its 
sheer beauty of sound and, as Martin Anderson writes, ‘it observes  
the basic topos of many other Vasks works in its suggestion that 
music can relieve suffering and assuage grief’.

‘Distant Light is 
nostalgia with a  
touch of tragedy. 
Childhood memories, 
but also the glittering 
stars millions of  
light-years away.’

PĒTERIS VASKS

One of the earliest performances in Australia of 
symphonic music by Pēteris Vasks took place in 
Perth in 2001. It was the Australian premiere of 
his cello concerto with its dedicatee, David 
Geringas, as soloist. I was especially excited to 
be presenting this beautiful and exciting work to 
the WASO’s audiences, playing advocate for 
a composer whose work I’d discovered only two 
years earlier. What was even more rewarding 
was the response: many in the audience who’d 
arrived at the concert hall expecting Schubert’s 
Great C Major Symphony to be the highlight of 
evening wrote afterwards expressing delight at 
their own discovery. This is relatively unusual – 
we are drawn to the familiar, a fact of human 
nature that crosses all musical genres. Even 
I might not have been especially curious about 
the Vasks Cello Concerto except that someone 
I trust had said that it was really worth hearing.

So who is Pēteris Vasks?
On a first hearing I recognised the radiant 

simplicity of composers such as Arvo Pärt and 
Henryk Gorecki but with a stronger undercurrent 
of drama. At times in the cello concerto I could 
hear the strident brilliance of Shostakovich, but 
without the bitterness. And it seemed Vasks 
could compete with Mahler any day when it 
came to sumptuous romantic lines. Of course, 
Vasks possesses a distinctive musical language 

Discovering Vasks – A Recollection
of his own, but these were the stylistic 
landmarks I latched on to. Just as it might be 
helpful to place Vasks’ native Latvia as a country 
on the Baltic coast, halfway between Finland 
and Poland, and 600km west of Moscow.

The proximity to Moscow is not insignificant. 
As a Latvian, Vasks belongs to a geographical 
group of composers who were becoming 
increasingly popular during the 1980s and 90s: 
Pärt in Estonia, Rautavaara in Finland, Kancheli 
in Georgia, Gorecki in Poland. These countries 
were neighbours or part of the Soviet Union, and 
in many cases their composers were emerging 
from an atmosphere of oppression and the 
struggle for independence.

It’s no surprise then that a composer like 
Vasks might respond to the natural environment 
of his homeland and its turbulent history or  
that his music would contain a strong spiritual 
element. Vasks taps into our desire for beauty, 
and for hope. ‘Music must carry a message,’ 
he says, ‘with an ideal form, with spiritual 
concentration. That’s my way. My music doesn’t 
tell how awful things are, how bad the world is, 
how bad people are. It’s the other way around: 
[it tells] how beautiful the world is, how beautiful 
people’s souls are.’

YVONNE FRINDLE © 2017
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The concerto follows a distinctive single-movement structure, 
shifting style and character without pause. Beginning with 
atmospheric sounds (the soloist, for example, is asked to play  
an arpeggio of unspecified ‘bird-like’ harmonics), Vasks soon 
introduces a broad, lyrical melody. The passion rises (and it is 
possible to talk of passion in Vasks’ music), then the soloist 
launches into the first of three cadenzas that will define the 
structure. Out of glacially moving lower strings, a new lyrical 
section emerges and builds toward a folk-like dance (with glints 
of waltz) leading to the second cadenza. After more dance-like 
music, silence… and then slow music resumes. The aspiring 
lyricism of this work is won against genuine intrusion of drama; 
there are what sound like apprehensions of alarm and then the 
most intense of the cadenzas takes place, before the brief, 
lumbering return of dance music. Recollection of the opening 
melodic material suggests that we may have been listening all 
this time to a highly interesting arch structure; the return of 
atmospheric sounds supports this. 

‘Nostalgia with a touch of tragedy’ partly explains the 
emotional appeal of this work. But it could also be explained by 
the prevailing singing style through which, says the composer, 
‘I express my ideals’. Overall, Vasks asks listeners to hold out 
against the darkness and focus on the ‘distant light’.

ADAPTED FROM A NOTE BY GORDON KALTON WILLIAMS © 2015

In Distant Light the soloist is 
accompanied by a small string 
orchestra.

Distant Light was premiered  
by Gidon Kremer and Kremerata 
Baltica in Salzburg in 1997. The  
first Australian performances of  
the concerto were given by Richard 
Tognetti and the Australian Chamber 
Orchestra as part of their Luminous 
project in 2005, and in 2015 Anthony 
Marwood performed it in concerts 
with the Adelaide and Tasmanian 
symphony orchestras. This is 
the SSO’s first performance of the 
concerto.
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British violinist Anthony Marwood is in demand 
worldwide as an orchestra director, concerto 
soloist and chamber musician. Since 2015 he  
has been Principal Artistic Partner of the 
Canadian chamber orchestra Les Violons du Roy, 
and in the 2016–17 season he was Artist in 
Residence at the Norwegian Chamber Orchestra. 
As a soloist he has worked with conductors  
such as Valery Gergiev, Andrew Davis, Thomas 
Søndergård, David Robertson, Gerard Korsten, 
Ilan Volkov, Jaime Martin, Bernard Labadie and 
Douglas Boyd.

A regular visitor to Australia, he has performed 
with the Australian Chamber Orchestra and the 
Tasmanian and Adelaide symphony orchestras, 
and also enjoys a close association with the 
Australian National Academy of Music. He 
previously appeared with the Sydney Symphony 
Orchestra in 2012 and 2015.

Equally comfortable in mainstream repertoire 
and contemporary music, he has premiered  
and recorded many new works for violin, 
including those written for him by Thomas Adès 
(Concentric Paths, which he performed with  
the SSO in 2012), Sally Beamish, Steven Mackey 
and Samuel Adams. Another facet of Marwood’s 
career is genre-bending presentations such as 
the Academy of St Martin in the Fields’ staged 
production of Stravinsky’s A Soldier’s Tale, in 
which he acted the role of the Soldier and played 
the violin part.

Highlights of recent seasons have included 
engagements with the Boston, St Louis, Vienna 
Radio and New Zealand symphony orchestras. 
The 2017–18 season includes a tour with the 
Scottish Chamber Orchestra, a play-direct 
engagement with the Tapiola Symphony in 
Helsinki, concerto appearances with the 
Chamber Orchestra of Paris, and a return to 
Wigmore Hall to perform the Mendelssohn and 
Enescu octets.

His many recordings include violin sonatas  
by Schumann and Brahms with Aleksandar 
Madžar, Stravinsky’s complete works for violin 
and piano with Thomas Adès, and with the BBC 
Scottish Symphony Orchestra Britten’s Violin 
Concerto and Double Concerto (violin and viola) 
and Schumann’s later works for violin and 
orchestra. His most recent release is a critically 
acclaimed recording of Walton’s Violin Concerto 
(BBC SSO and Martyn Brabbins).

Anthony Marwood was named Instrumentalist 
of the Year by the Royal Philharmonic Society in 
2006 and a Fellow of the Guildhall School of 
Music in 2013. He plays a 1736 Carlo Bergonzi 
violin, kindly bought by a syndicate of 
purchasers.

www.anthonymarwood.com

Anthony Marwood violin and director
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SSO Fellowship 2017

The 2017 SSO Fellows with Fellowship Artistic Director Roger Benedict (centre) 
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The SSO Fellowship is recognised as one of the 
world’s leading orchestral training programs. 
Each year, up to 16 exceptional young musicians 
are selected through a national audition process 
to participate in an intensive, year-long program 
of mentoring, performances, workshops, 
masterclasses with international soloists and 
immersion in the world of the Sydney Symphony 
Orchestra – honing their skills in the real-world 
environment of professional rehearsals and 
orchestral concerts. Under the guidance of SSO 
Principal Viola and Fellowship Artistic Director 

Roger Benedict, they also present chamber music 
performances in Sydney and on tour. Each Fellow 
receives a scholarship and professional support 
to allow them to fully commit to their year with 
the SSO.

Since the program’s beginnings in 2001, 
Fellowship alumni have won positions in some of 
the finest orchestras in Europe, Asia and 
Australia, including 11 past Fellows who now hold 
permanent positions with the SSO.

sydneysymphony.com/fellowship

We also thank our Fellowship Patrons and Supporters for their generosity (see page 18).
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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FELLOWS

Bridget O’Donnell violin

Gemma Lee violin

Martin Alexander viola

Nils Hobiger cello

Ruben Palma cello

Alanna Jones double bass

Kim Falconer flute

Joshua Oates oboe

David McGregor clarinet

Christopher Haycroft bassoon

Alice Yang horn

Jenna Smith trumpet

Sami Butler timpani

David Robertson
THE LOWY CHAIR OF  
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER  
SUPPORTED BY VICKI OLSSON

Toby Thatcher
ASSISTANT CONDUCTOR  
SUPPORTED BY RACHEL &  
GEOFFREY O’CONOR AND  
SYMPHONY SERVICES  
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY 
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

THE ORCHESTRA

The men of the Sydney Symphony 
Orchestra are proudly outfitted by  
Van Heusen.

The men’s tails are hand tailored by 
Sydney’s leading bespoke tailors,  
G.A. Zink & Sons.

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 

Lerida Delbridge Assistant Concertmaster
Nicola Lewis
Emily Long
Natalie Favaloro*
Emma Jardine*

SECOND VIOLINS 

Marianne Edwards Associate Principal 
Rebecca Gill
Monique Irik
Wendy Kong
Emily Qin°

VIOLAS

Roger Benedict Principal 
Rosemary Curtin
Stuart Johnson
Nathan Greentree*

CELLOS

Timothy Nankervis
Christopher Pidcock

DOUBLE BASS

Jaan Pallandi

FLUTES

Lisa Osmialowski* Principal

OBOE

Diana Doherty Principal

CLARINET

Christopher Tingay

BASSOON

Melissa Woodroffe°

HORN

Rachel Silver

TRUMPET

Paul Goodchild Associate Principal 

°	= CONTRACT MUSICIAN

*	= GUEST MUSICIAN
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Sydney Symphony Orchestra Staff
ACTING MANAGING DIRECTOR

John Horn

EXECUTIVE ADMINISTRATOR

Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC PLANNING MANAGER

Sam Torrens

ARTIST LIAISON MANAGER

Ilmar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS 

Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION 
SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 

MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Claire Whittle

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

Corporate Relations
A/ HEAD OF CORPORATE RELATIONS 

Benjamin Moh

CORPORATE RELATIONS COORDINATOR

Mihka Chee

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

INTERIM DIRECTOR OF FINANCE 

Christopher Brennan

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 

Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

David Livingstone

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby

Christine Bishop

The Hon. John Della Bosca

John C Conde AO

Alan Fang

Erin Flaherty

Dr Stephen Freiberg 

Robert Joannides

Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM 

Justice Jane Mathews AO 

Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer

Deirdre Plummer 

Seamus Robert Quick 

Paul Salteri AM

Sandra Salteri

Juliana Schaeffer

Fred Stein OAM

Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Peter Weiss AO President Emeritus & Doris Weiss
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson
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FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625
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Janet and Robert Constable with Associate Principal 
Flute Emma Sholl. ‘When we first met her in the Green 
Room at the Opera House,’ recalls Robert, ‘it was a 
lovely hug from Emma that convinced us that this was 
not only an opportunity to support her chair but to get 
involved with the orchestra and its supporters. It has been 
a great experience.’

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family 
Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by  
Rachel & Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair
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Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

THE  
ULTIMATE  
SSO HOLIDAY  
GIFT AUCTION
This festive season, get closer than 
ever to the SSO and be part of the 
music you love. Treat yourself, your 
family – or even your kid’s class – to an 
unforgettable experience and do your 
bit for music education. 

Get bidding today at: 
sydneysymphony.com/auction 
Bidding closes 30 Nov 2017, 10pm.

Foundations

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
The late Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above
Mr Stephen J Bell
Bennelong Arts Foundation
The Greatorex Foundation
Dr Gary Holmes & Dr Anne Reeckmann
Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (1)

tuned-up!
Bronze Patrons & above
Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above
Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan
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Learning & Engagement

SSO PATRONS
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth am &   
   Johanna Featherstone
Anne Arcus & Terrey Arcus am
The Berg Family Foundation
Mr Frank Lowy ac &  
   Mrs Shirley Lowy oam
Vicki Olsson
Roslyn Packer ac
Paul Salteri am & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss ao & Doris Weiss
Mr Brian White ao &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Mr John C Conde ao
Robert & Janet Constable
Michael Crouch ac &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews ao
Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth Albert
Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Dr Gary Holmes &  
   Dr Anne Reeckmann
Mr Andrew Kaldor am &  
   Mrs Renata Kaldor ao
I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether oam
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am
David Robertson & Orli Shaham
Mrs Penelope Seidler am
Geoff Stearn
Mr Fred Street am &  
   Mrs Dorothy Street
Ray Wilson oam in memory of  
   James Agapitos oam
June & Alan Woods Family  
   Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden

Dr Hannes &  
   Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Ian Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &  
   Donald Campbell
Nora Goodridge
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch am & Helen Bauer
Susan Maple-Brown am
The Hon. Justice A J Meagher   
   & Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Susan Wakil ao &  
   Isaac Wakil ao
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
The late Mrs P M Bridges obe
Daniel & Drina Brezniak
Ian & Jennifer Burton
Hon. J C Campbell qc &  
   Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Mr Richard Cobden
Howard Connors
Ewen Crouch am &  
   Catherine Crouch
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
   Mrs Deirdre Greatorex
Warren Green
The Hilmer Family  
   Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Anonymous (41)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
Mr Ervin Katz
Mrs W G Keighley
Roland Lee
Robert McDougall
Judith A McKernan
Mora Maxwell
Mrs Elizabeth Newton
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Manfred & Linda Salamon
Rod Sims & Alison Pert
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher am
In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Dr Jan Grose oam
Roger Hudson & Claudia  
   Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
   Ms Susan Pearson
A/Prof. Winston Liauw &  
   Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin &  
   the late Mr Lloyd Martin am
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Andrew Andersons ao
Mr Matthew Andrews
Mr Henri W Aram oam
In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
In memory of Rosemary Boyle,  
   Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
   Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
Mr Donald Clark
Joan Connery oam &  
   Max Connery oam
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am
Dr Lybus Hillman
Dorothy Hoddinott ao
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston
Dr Owen Jones &  
   Ms Vivienne Goldschmidt
Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam

L M B Lamprati
Beatrice Lang
Mr Peter Lazar am
Anthony & Sharon Lee Foundation
Mr David Lemon
Airdrie Lloyd
Mrs A Lohan
Peter Lowry oam &  
   Carolyn Lowry oam
Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully am qc
Mildred Teitler

Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry Weinberg
Jerry Whitcomb
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am
Margaret Wilson
Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe
Dr Tracy Bryan
Professor David Bryant oam
Mr Darren Buczma
Christine Burke &  
   Edward Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
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Dr David Dixon
Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father,  
   Emil Hilton, who introduced 
   me to music
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
   Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell
Robert Mitchell
Howard Morris

Alan Hauserman & Janet Nash
Mr John R Nethercote
Mrs Janet &  
   Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
   Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman am
Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Anonymous (52)
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A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Taine Moufarrige  
   Founding Patron
Seamus Robert Quick  
   Founding Patron
Alexandra McGuigan
Oscar McMahon
Shefali Pryor
Chris Robertson & Katherine Shaw

VANGUARD MEMBERS
Laird Abernethy 
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch 
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE 
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie 
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &  
   Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill
Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce
Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert 
Patrick Kok
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gabriel Lopata
David McKean
Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore
Sarah Morrisby
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O’Donnell
Shannon O’Meara
Edmund Ong
Olivia Pascoe
Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto
Ben Shipley
Toni Sinclair
Neil Smith
Tim Steele
Kristina Stefanova
Ben Sweeten
Sandra Tang
Ian Taylor
Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin
Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson
Alan Watters
Corey Watts
Jon Wilkie
Adrian Wilson
Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.

SILVER PARTNERS

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER
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