
2017 SEASON

Dancing with the Orchestra 

THURSDAY AFTERNOON SYMPHONY

Thursday 13 July, 1.30pm

EMIRATES METRO SERIES

Friday 14 July, 8pm

GREAT CLASSICS

Saturday 15 July, 2pm

PRESENTING PARTNER ONE CIRCULAR QUAY



Orli Shaham in Recital
JS BACH French Suite No.6, BWV 817
BRAHMS Six Piano Pieces, Op.118
DORMAN After Brahms
DEAN Hommage à Brahms
BRAHMS Four Piano Pieces, Op.119
Orli Shaham piano

International Pianists in Recital

Mon 3 Jul 7pm
City Recital Hall

High Noon
Mozart & Haydn in the City
HAYDN Symphony No.7, Noon
MOZART Piano Concerto No.24 in C minor, K491
Andrew Haveron violin-director
Orli Shaham piano

Mozart in the City

Thu 6 Jul 7pm
City Recital Hall

Tea & Symphony

Fri 7 Jul 11am
Sydney Opera House

Dancing with the Orchestra
Alina in the Spotlight
KODÁLY Dances of Galanta
BARTÓK Violin Concerto No.2
RACHMANINOFF Symphonic Dances
James Gaffigan conductor
Alina Ibragimova violin

Presenting Partner 
One Circular Quay by Wanda

Thursday Afternoon Symphony

Thu 13 Jul 1.30pm
Emirates Metro Series

Fri 14 Jul 8pm
Great Classics

Sat 15 Jul 2pm
Sydney Opera House

Mahler 3
Heartwarming Voices
MAHLER Symphony No.3
David Robertson conductor
Susan Graham mezzo-soprano
Women’s Voices of Sydney Philharmonia Choirs
Sydney Children’s Choir

APT Master Series

Wed 19 Jul 8pm
Fri 21 Jul 8pm
Sat 22 Jul 8pm
Mondays @ 7

Mon 24 Jul 7pm
Sydney Opera House

Ravishing Ravel
Spinning Tales
STRAVINSKY Fireworks, Op.4
RAVEL Shéhérazade*
RAVEL Daphnis et Chloé – Ballet*
David Robertson conductor
Susan Graham mezzo-soprano
Sydney Philharmonia Choirs

Thursday Afternoon Symphony

Thu 27 Jul 1.30pm
Tea & Symphony

Fri 28 Jul 11am*
Great Classics

Sat 29 Jul 2pm
Sydney Opera House

Pieter Wispelwey  
plays the Bach Cello Suites
JS BACH Cello Suites Nos. 1 to 6
Pieter Wispelwey cello

Special Event

Sun 6 Aug 2pm
Mon 7 Aug 7pm
City Recital Hall

George Michael: Praying for Time
A Tribute with your SSO
Join Diesel, David Campbell, Sam Sparro, 
Brendan Maclean, Jade MacRae, Gary Pinto, 
Carmen Smith and Natasha Stuart as they 
move from Careless Whisper through to Faith, 
Father Figure to Praying for Time and more.

Presenting Partner 
Wilson Parking

Thu 6 Jul 8pm
Fri 7 Jul 8pm
Sat 8 Jul 2pm & 8pm
Sydney Opera House

CLASSICAL

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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Every Sunday and Tuesday nights be 
transported with the best orchestral 
music from around the world.

Check your Foxtel guide for more details.

foxtelarts.com.au @FoxtelArts



WELCOME 

Welcome to this concert by the Sydney Symphony Orchestra. 
We are delighted to be supporting this week’s performances  
in our new partnership with the SSO.

Earlier this year, we announced our vision for One Circular Quay – 
a development that will incorporate a five-star Wanda Vista 
hotel, private residences and boutique retail at 1 Alfred Street  
on Circular Quay. Upon its planned completion in 2021, Sydney 
will be able to enjoy a new icon, subtle yet striking. So it seems 
very appropriate that, in our wider commitment to the arts, 
we are now supporting the artistic endeavours of the great 
symphony orchestra that makes its home in the iconic Sydney 
Opera House.

In this concert with conductor James Gaffigan and violinist  
Alina Ibragimova, the SSO will show just how dynamic and 
exciting an orchestra can be. You’ll be hearing music that’s 
expressive and enlivening. It’s a reminder that the presence of 
the arts in our lives isn’t simply a luxury but a powerful and 
uplifting part of the human experience.

We hope you enjoy the concert and that it leaves you both 
inspired and proud to call the SSO ‘Your Orchestra’.

John Wei
Managing Director  
Wanda One Sydney



2017 CONCERT SEASON 

THURSDAY AFTERNOON SYMPHONY

THURSDAY 13 JULY, 1.30PM

EMIRATES METRO SERIES

FRIDAY 14 JULY, 8PM

GREAT CLASSICS

SATURDAY 15 JULY, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

DANCING WITH 
THE ORCHESTRA
James Gaffigan conductor 
Alina Ibragimova violin

ZOLTÁN KODÁLY (1882–1967) 
Dances of Galánta (Galántai táncok)

Lento – Andante maestoso –   
Allegretto moderato – Andante maestoso –  
Allegro con moto, grazioso – Andante maestoso –  
Allegro – 
Poco meno mosso –  
Allegro vivace – Andante maestoso – Allegro molto vivace

BÉLA BARTÓK (1881–1945) 
Violin Concerto No.2

Allegro non troppo 
Andante tranquillo 
Allegro molto

INTERVAL

SERGEI RACHMANINOFF (1873–1943) 
Symphonic Dances, Op.45

Non allegro 
Andante con moto (Tempo di valse) 
Lento assai – Allegro vivace

Saturday’s performance will be 
recorded by ABC Classic FM for 
broadcast on Friday 21 July at noon.

Pre-concert talk by Natalie Shea in  
the Northern Foyer 45 minutes before 
each performance. 

Estimated durations: 15 minutes,  
36 minutes, 20-minute interval,  
35 minutes  
The concert will conclude at 
approximately 3.25pm (Thu), 
9.55pm (Fri), 3.55pm (Sat).

COVER IMAGE: Slovak wedding dance 
(1931) by Jan Hála (culture-images/
Lebrecht)

presenting partner
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This portrait of Rachmaninoff was made by Boris Grigoriev in 1930, when the composer was in his 50s.  
With its exaggerated furrows, it brings to mind Stravinsky’s quip: that Rachmaninoff was a ‘six-and-a-half foot 

Russian scowl’. This wasn’t entirely fair, and the photo of him with conductor Eugene Ormandy on page 16 
catches him in a lighter moment.
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READ IN ADVANCE
You can also read SSO program 
books on your computer or mobile 
device by visiting our online 
program library in the week 
leading up to the concert: 
sydneysymphony.com/ 
program_library

PLEASE SHARE
Programs grow on trees – help us 
be environmentally responsible 
and keep ticket prices down by 
sharing your program with your 
companion.

INTRODUCTION

Modern concert halls are designed to do justice to music and 
its performance – attention is given to the acoustics, the 
sightlines, the ambience and your comfort. But most concert 
halls have a flaw: there’s very little room, if any, for dancing  
in the aisles. Which, in this concert, is a great pity, because 
James Gaffigan has devised a dynamic program that is full of 
vitality and compelling rhythms.

Hungarian Zoltán Kodály shows the way with his Dances of 
Galánta, a kind of supercharged csárdás that begins pensively, 
with the soulful sound of the clarinet in the spotlight, before 
a sequence of exhilarating dances, all based on original folk 
sources. You will surely want to tap your toes!

Kodály and his friend and contemporary Béla Bartók were 
among the pioneers of what you might call ethnomusicology, 
and together they collected thousands of songs from villages 
in Hungary and further afield. In Kodály’s music you hear that 
folk material infused in the music; for Bartók, it gave impetus 
to an original voice. In Bartók’s second violin concerto (for 
a long time his only violin concerto) you can hear the 
fierceness and the lyricism of his musical style, the clarity  
and symmetry, but also the colours and atmosphere that he 
brings out of the orchestra.

Rachmaninoff’s Symphonic Dances from 1940 was 
originally intended as the score for a ballet with the title 
‘Fantastic Dances’ (Fokine was to have choreographed it). 
When that project fell through Rachmaninoff changed the 
name and dropped his literary section headings: no more 
Midday, Twilight and Midnight, just Italian tempo instructions. 
One overt reference to dance remains in the title of the second 
movement, ‘Tempo di valse’. The mood is often nostalgic, even 
gloomy, but even at its darkest (it quotes the ‘Dies irae’ chant, 
for example) it is full of energy and its dancing origins are 
never far away.

Dancing with the 
Orchestra



8 8 

ABOUT THE MUSIC

Zoltán Kodály  
Dances of Galánta (Galántai táncok)
Lento – Andante maestoso –  
Allegretto moderato – Andante maestoso –  
Allegro con moto, grazioso – Andante maestoso – 
Allegro – 
Poco meno mosso –  
Allegro vivace – Andante maestoso – Allegro molto vivace

Zoltán Kodály is revered as Hungary’s father of modern 
composition. His breadth of creativity and commitment to 
teaching helped to maintain a vigorous musical culture 
through periods of artistic and political oppression. Together 
with his contemporary and friend Béla Bartók, he collected 
thousands of folk tunes from throughout Hungary, Romania 
and Slovakia. These songs influenced both composers’ 
subsequent works, as well as those of many other middle-
European composers. Kodály said of his collaboration with 
Bartók: ‘The vision of an educated Hungary, reborn from the 
people, rose before us. We decided to devote our lives to its 
realisation.’ The importance of folk tunes to the national 
identity of countries such as Hungary cannot be overstated. 

The Dances of Galánta were written for the 80th  
anniversary of the Budapest Philharmonic in 1933. This is 
a mature work (Kodály was in his early 50s), both highly 
accessible and relatively conservative, possibly owing in part  
to the influence of the commissioning orchestra. Kodály  
took as his source a compendium of dances from the early 
1800s, ‘the gypsy dances from Galánta’, and orchestrated 
a selection while composing new linking material. Kodály  
had grown up in the town of Galánta on the border between 
Hungary and Austria, where the passing traffic, including 
Romani and wandering musicians, may well have left an aural 
impression.

Based on the style of the verbunkos recruiting dance 
(structured, like the csárdás, as a slow lassú followed by the 
fast friss), these dances have two moods: pensively slow and 
fiercely fast. Chiefly linking these two emotional opposites 
with broad and impassioned string writing, Kodály also allows 
solo passages to play a significant role.

As in the suite from his opera Háry János (1927), there  
are lyrical sections of poignant beauty and virtuosity for the 
clarinet. Throughout the first major section – functioning as 
the lassú – and indeed through the rest of the suite, the 
clarinet receives special attention. It seems to act as a 
melodic fulcrum, linking and leading harmonic and rhythmic 

Keynotes
KODÁLY

Born Kecskemét, Hungary, 1882 
Died Budapest, 1967

Born just one year after Béla 
Bartók, Zoltán Kodály holds a 
similarly prominent place in 
Hungarian music. In particular, 
Kodály’s commitment to the 
collection of traditional music 
from his homeland and 
surrounding regions and to the 
fostering of a national style led 
Bartók to describe his works as 
‘the most perfect embodiment  
of the Hungarian spirit’. In the 
concert hall he is perhaps best 
known for his Háry János suite  
as well as the Dances of Galanta 
(1933), and he wrote an attractive 
and folk-infused Concerto for 
Orchestra. He also developed a 
music education system for 
children, based around singing 
and rhythmic movement, that 
remains influential worldwide.

DANCES OF GALÁNTA

This continuous string of  
dances – full of folk-inspired 
fervour – is one of the most 
exhilarating works in the 
orchestral repertoire. Kodály’s 
sources are tunes from the town 
of Galánta, where his father  
was the stationmaster. (They 
don’t come from his own 
transcriptions, however, but  
from a 19th-century collection.) 
The underlying format is 
borrowed from the verbunkos, a 
recruiting dance, which begins 
with a slow section, lassú, 
followed by the faster friss 
(literally ‘fresh’). The clarinet  
has an especially important part 
to play.
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changes. The Andante maestoso from this slow introduction  
is then briefly referred to between the dances that follow.

Kodály maintains tension through clever use of rubato and 
rhythmic variation, as with the syncopated rhythms of the fiery 
csárdás heard in the late-night revels of a tavern. The ‘gypsy 
scale’, found in so much of the folk music diligently collected 
by Kodály, is a prominent melodic feature. And the clarinet in 
particular conjures the melancholy sound of Jewish klezmer 
music.

A solo flute and piccolo accompanied by pizzicato (plucked) 
strings introduce the friss with the first of the fast dance 
sections (Allegretto moderato). There is a decidedly Eastern 
flavour here, and the whirring strings, when released from 
pizzicato, are particularly striking as they return to the first, 
clarinet-inspired, introspective dance themes.

An oboe introduces the next of the fast dances (Allegro con 
moto, grazioso). This melody is so simple and insubstantial 
that it seems to need reinforcement from the other 
woodwinds, brass and strings. It is eventually overwhelmed  
by the return of the melancholic first theme, which in turn is 
interrupted just as suddenly by a fierce syncopated dance 
(Allegro) with the whole orchestra in full cry. Two dances 
quickly follow, with melodies reminiscent of Háry János – the 
bassoons play chirpy ornaments, horns swing across the bar 
line and a dotted rhythm returns in the clarinet (Poco meno 
mosso). 

This mildly comic excursion by Kodály sets up a frantic 
finale, beginning with the muted insistence of the timpani.  
The theme is then launched by the winds, and captured in 
virtuoso brilliance by the strings, with powerful rhythmic 
syncopation throughout the orchestra (Allegro vivace).  
Instead of a predictably triumphant close, the first brooding 
melody returns in an arresting G sharp minor. Kodály is 
perhaps suggesting that behind all this exuberance lies 
darkness. But such introspection is thrust aside in the final 
bars (Allegro molto vivace) where the dance is at an end: 
exhilarating, exhausting!

ADAPTED FROM A NOTE BY DAVID VIVIAN RUSSELL 

SYMPHONY AUSTRALIA © 2000

The Dances of Galánta call for two flutes (one doubling piccolo) and pairs 

of oboes, clarinets and bassoons; four horns and two trumpets (but no 

trombones or tuba), timpani and a large percussion section; and strings. 

The SSO first performed the Dances of Galánta in 1948, conducted by 

Eugene Goossens, and most recently in 1996, conducted by Takuo Yuasa.

Zoltán Kodály

Citizens of Galánta in traditional 
costume (1938)



Kilikanoon Wines brings you... 

Cello

A wine of impeccable quality 
and style, masterfully composed 
from our symphony of diverse 

microclimates and distinguished 
terroir. 

The powerful elegance of our 
wines is brought to you through 
Cello Wine Club. An exclusive 

club for Sydney Symphony 
Orchestra patrons. 

Receive 10% off all our wines 
plus free freight on all orders.

To join go to 
www.kilikanoon.com.au

#kilikanoonwines
@kilikanoonwines
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Keynotes
BARTÓK 

Born Nagyszentmiklós (Hungary) 
now Sînnicolau Mare (Romania), 
1881  
Died New York, 1945

Bartók is one of Hungary’s  
most famous composers and  
an important figure in 20th- 
century music. He was also an 
avid collector and student of  
folk music (an early 
ethnomusicologist) and this 
influenced many of his works, 
especially in his use of melody, 
ornamentation and compelling, 
non-standard rhythms. He was 
also influenced by Debussy, 
Stravinsky and even Schoenberg. 
He is best known in the concert 
hall for his brilliant and evocative 
Concerto for Orchestra, while 
piano students will probably 
recall his Mikrokosmos.

VIOLIN CONCERTO NO.2

For a long time this was Bartók’s 
only known violin concerto 
(he concealed the existence  
of an earlier concerto). It was 
composed in 1937–38 for the 
violinist Zoltán Székely, who  
had already premiered Bartók’s 
Second Rhapsody and wanted 
something new in the form of a 
traditional concerto. The result  
is inventive and brilliant, with 
a highly virtuosic solo part 
astutely balanced against a large 
and colourful orchestra. As was 
common for Bartók, the concerto 
follows a symmetrical shape: 
the bravura outer movements  
are share thematic material  
and each has a cadenza. In the  
centre is a more reflective and 
atmospheric movement, 
organised as a set of variations 
on a simple, folk-like melody.

Béla Bartók  
Violin Concerto No.2
Allegro non troppo 
Andante tranquillo 
Allegro molto

Alina Ibragimova violin

Bartók’s Second Violin Concerto was composed as the result of 
a commission from the violinist Zoltán Székely in 1937. Bartók 
wanted to write a large work in variation form – much of his 
music had already been motivated by the spirit of variation – 
but the suggestion did not go down well with Székely who 
wanted a traditional concerto instead.

In the end Bartók did it both ways. On the surface this a big 
three-movement concerto with sonata-form first and last 
movements. But, as a private joke, he’d combined concerto form  
with variations anyway: not only is the second movement in an 
obvious theme and variation form, the finale is a transformation 
of the first movement’s structure and materials. Nevertheless, 
Székely was delighted.

The premiere of the concerto took place on 23 March 1939 
with Székely as soloist and the Amsterdam Concertgebouw 
Orchestra conducted by Willem Mengelberg. Bartók himself 
never heard Székely play the work (although the pair of them 
did work on the piece in Paris before the first performance) and 
it was not until 1943 that Bartók heard the piece performed at 
all. After that performance, in New York, Bartók reported: 

I was most happy that there is nothing wrong with the scoring;  
nothing needs to be changed, even though orchestral 
‘accompaniment’ of the violin is a very delicate business. 
[Bartók is here referring to the sheer difference in quantity 
between soloist and orchestra.] The critics, of course – they ran  
true to form, although they wrote a bit more favourably than 
usual. I wouldn’t even mention them but for the brutishness of  
one of them; he doesn’t believe this work will ever displace the  
Beeth. Mendel. Brahms concertos. How is it possible to write 
such an idiotic thing: what fool fit for the madhouse would 
want to displace one of these works with one of his own?

It’s interesting that Bartók was satisfied with his scoring. 
Bartók’s music is perhaps most immediately enjoyable in that 
very realm of scoring and flavour: the wonderfully telling use of 
harp; the shimmering winds and high strings clashing against 
the blaring brass just after the second subject of the first 
movement; that wonderful passage in the development section 
of the first movement where harp, celesta, muted violins and 
high tremolos accompany a mirror inversion of the main theme 
played as a broad cantilena on the solo violin. 
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It can, however, be difficult at first to divine his forms, or his 
organisational techniques: sonata forms which are no longer 
articulated by the tonal system of the Classical or Romantic 
styles are very hard to pick up; and though the themes of the 
first and last movements are related to each other (are indeed 
identical from the point of view of melodic intervals), their 
rhythmic differences disguise the relationships. It’s possible 
Bartók didn’t want his audience to be too aware of thematic 
correspondences throughout the work. 

Listening Guide
For the first movement (Allegro non troppo), Bartók suggests 
a duration of 12'16". This indication appears under the double 
bar lines in the score. The movement begins with six measures 
of strumming on the harp. The soloist enters with a rhapsodic 
theme which, considerably altered, will also form the basis  
of the finale. The prominence of the intervals of the fourth  
and fifth give this theme a Hungarian touch, but it is no folk 
tune, just one more example of the way Bartók’s long years  
of study of Hungarian folk music had enabled him to absorb 
something of the character of that music into his own 
sophisticated style.

There is brief development of this theme, with the soloist 
interjecting. Then the appearance of the principal contrasting 
theme, which outlines a complete twelve-tone row in Bartók’s 
own fashion, not subscribing to the ‘rules’ of Schoenberg’s 
Second Viennese School.

The development section is based chiefly on the opening 
material, varied melodically, rhythmically and contrapuntally 
before the soloist returns with the main theme played softly, an 
octave higher than at the beginning. The recapitulation is full of 
striking harmonies and new colour effects, including the whole 
string section at one stage plucking their strings so violently 
that they report back.

There is a spectacular cadenza, a couple of minutes in length, 
before the rousing conclusion. Székely was disappointed when 
he saw that Bartók originally planned to end the movement 
with orchestra alone for the last 22 bars. Again, he insisted to 
Bartók that he wanted a real concerto with flights of virtuosity. 
Bartók came to see Székely’s point of view, but, when he had 
the score published, included both endings. [Alina Ibragimova 
performs Bartók’s original ending.]

For the second movement (Andante tranquillo) Bartók suggests  
9'37". There is a distinct folk quality to the theme, introduced by 
the soloist. In the first variation (Un poco più andante) the soloist  
embellishes the theme accompanied by kettle drum and basses.  
In the second variation (Un poco più tranquillo), the harp floridly 
bridges the soloist’s pauses. This section contains the ‘night’ 

Béla Bartók
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atmosphere so typical of Bartók slow movements, and is among  
the most beautiful pages of orchestration.

Crushed-sounding double stops, and almost honking brass 
begin the third variation (Più mosso), a recitative-like section, 
like a passage of oration. In the Lento (variation 4) the soloist 
spins a weave around the principal theme in cellos and double 
basses. Some really interesting orchestration marks variation 5 
(Allegro scherzando) – high winds and harp add colour, while 
the side drum and triangle dot and spangle the canvas.

The music returns to a slower pace for variation 6 (Comodo), 
where there is also an interesting array of effects – snaps from 
the soloist, drum taps, trills. This variation presages the return 
of the opening theme at the original tempo, but this time an 
octave higher, and accompanied by celesta and the high sheen 
of strings, which provide a sweetening effect.

If you listen carefully to the finale (Allegro molto) – estimated  
by Bartók at 9'40"  in duration – you may hear the resemblance  
between the opening theme and the first movement, despite 
obvious differences in tempo and rhythmic values. There is 
even a second cadenza. It is left to you, however, to decide if 
your enjoyment is enhanced by knowing how closely it is meant 
to relate to the first movement.

GORDON KALTON WILLIAMS 

SYMPHONY AUSTRALIA © 1998

The orchestra for Bartok’s Violin Concerto No.2 comprises two flutes (one 

doubling piccolo), two oboes (one doubling cor anglais), two clarinets (one 

doubling bass clarinet) and two bassoons (one doubling contrabassoon); 

four horns, two trumpets and three trombones (but no tuba); timpani and 

percussion; harp, celesta and strings.

The SSO first presented the concerto in March 1955 with violinist Max 

Rostal; Eugene Goossens conducted the first performance and Joseph Post 

the remaining two. Our most recent performance was in 1999 with Viktoria 

Mullova as soloist and Edo de Waart conducting.

 Béla Bartók with violinist Zoltán 
Székely (standing)
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TICKETS  
FROM $39*

S Y D N E Y O P E R A H O U S E . C O M  
9 2 5 0  7 7 7 7  
Mon–Sat 9am–8.30pm Sun 10am–6pm

T I C K E T S  A L S O  AVA I L A B L E  AT :sydneysymphony.com
O R  CA L L 8 2 1 5  4 6 0 0  M O N – F R I  9A M –5 P M

A L L C O N C E R T S  AT T H E  S Y D N E Y O P E R A H O U S E
* Selected performances. Prices correct at  time of publication and subject to change.  
Booking fees of $5-$8.95 may apply depending on method of booking.

C O M I N G  U P 

with your SSO

The ‘Rach 2’
Piano Concerto No.2
Rachmaninoff’s Second Concerto – possibly  
the most popular piano concerto of all time –  
will be played by stunning Chinese-American 
pianist George Li.

ADAMS The Chairman Dances 
RACHMANINOFF Piano Concerto No.2 
PROKOFIEV Symphony No.5

DAVID ROBERTSON conductor 
GEORGE LI piano

Rachmaninoff on Fire
Piano Concerto No.3
The Third Concerto, well known from the 
film Shine, is a virtuoso tour de force! 
Featuring Australian Piers Lane as soloist.

SIBELIUS Scene with Cranes from Kuolema 
DEAN Fire Music 
RACHMANINOFF Piano Concerto No.3

BRETT DEAN conductor 
PIERS LANE piano

WED 18 OCT / 6.30PM
THU 19 OCT / 1.30PM
EMIRATES METRO SERIES

FRI 20 OCT / 8PM

PRESENTING PARTNER 
ONE CIRCULAR QUAY BY WANDA 

THU 31 AUG / 1.30PM
EMIRATES METRO SERIES

FRI 1 SEP / 8PM
SPECIAL EVENT

SAT 2 SEP / 2PM

RACHMANINOFF PIANO CONCERTOS
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Keynotes
RACHMANINOFF

Born Semyonovo, Russia, 1873 
Died Beverly Hills, USA, 1943

Rachmaninoff’s Second 
Symphony became his trademark 
success and, together with his 
Second Piano Concerto, served 
as his artistic passport during  
his early years of exile from his 
politically troubled homeland. 
But the popularity of these pieces 
also threatened to stifle his 
creative urge, until, out of what 
had become by the early 1930s 
an ominous silence, appeared  
the hugely popular Rhapsody on 
a Theme of Paganini for piano 
and orchestra. The Third 
Symphony, from 1935–36, was  
in a more sombre vein, despite 
being conceived as a virtuoso 
showpiece for Leopold Stokowski 
and the Philadelphia Orchestra.

SYMPHONIC DANCES

Composed in 1940 for the same 
orchestra, but another 
conductor – Eugene Ormandy – 
the Symphonic Dances was 
Rachmaninoff’s last new 
orchestral work, leaner and  
more modern yet still full of  
his trademark melody and 
passionate expressiveness. 
At first he hoped the dances – 
Midday, Twilight, and Midnight – 
would be staged as a ballet. 
But he dropped the titles, and  
the music became a concert 
work. Even so, vestiges of the 
vigour and variety of the original 
scenario remain, whether in 
macabre dance steps to the  
‘Dies irae’ from the Catholic  
mass for the dead, a hectic waltz 
swirling out of control, or a  
festive Orthodox procession to 
a refrain of Easter alleluias.

Sergei Rachmaninoff 
Symphonic Dances, Op.45
Non Allegro 
Andante con moto (Tempo di valse) 
Lento assai – Allegro vivace

Conductor, pianist and composer, Rachmaninoff often 
complained that he could never maintain all three activities 
simultaneously. His adult career as a concert pianist left him 
little time for composition, and for years he wrote next to 
nothing. Then, much to his surprise, the urge to compose 
began to reassert itself. A procession of ‘Indian summer’  
pieces emerged between 1926 and 1940, many of which are 
now regarded as among his finest compositions.

‘I don’t know how it happened. It must have been my last 
spark,’ is how Rachmaninoff described the origins of the 
Symphonic Dances. Yet the idea of a score for a programmatic 
ballet had been at the back of his mind since 1915, and when 
Michel Fokine successfully choreographed the Rhapsody for 
a ballet called Paganini in 1939, the opportunity to compose an 
original ballet appealed to Rachmaninoff’s imagination again. 
He wrote the Dances the following year, 1940, giving the three 
movements the titles Midday, Twilight, and Midnight. At this 
point the work was called ‘Fantastic Dances’. 
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Dance of Death
Rachmaninoff’s choice of the 
‘Dies irae’ chant in the third piece 
suggests a ‘dance of death’.  
The 12 chimes of midnight in the 
introduction enhance the macabre 
effect. But Rachmaninoff moves 
well beyond a danse macabre, 
transforming the sinister tune into 
music serenely reminiscent of his 
beloved Russian Orthodox chant. 
This is the spiritual and musical 
heritage he celebrated in his great 
choral masterpiece, the All-Night 
Vigil and Rachmaninoff directly 
quotes music from the Vigil at the 
point in the score marked ‘Alliluya’. 
Choosing his own final dance 
partner, Rachmaninoff abandons 
Death, for Life. 

Rachmaninoff played it over on the piano for Fokine, who 
was enthusiastic about the music but non-committal about  
its balletic possibilities. In any case, Fokine’s death a short 
time later cooled Rachmaninoff’s interest in the ballet idea 
altogether. He deleted his descriptive movement names and 
substituted ‘Symphonic’ for ‘Fantastic’ in the title. In its new 
guise he dedicated the triptych to his favourite orchestra, the 
Philadelphia, and its chief conductor Eugene Ormandy.

It is a work full of enigmas, which Rachmaninoff does nothing  
to clarify. In the first movement, there is a transformation from 
minor to major of a prominent theme from his first symphony, 
which at that time Rachmaninoff thought was irretrievably 
lost. (The score was lost, but the symphony was re-constructed  
from the orchestral parts after his death.) The premiere of that 
work in 1897 had been such a fiasco that Rachmaninoff could 
not compose at all for another three years. But the reference to 
the symphony in this new piece has a meaning that remains 
entirely private.

There is also the curious paradox that the word ‘dance’ – 
with its suggestion of life-enhancing, joyous activity – is here 
put at the service of a work that – for all its vigour and sinew – 
is essentially concerned with endings. Chromaticism darkens 
the colour of every musical step. The sense of foreboding and 
finality is particularly strong in the second movement, with its 
evocations of a spectral ballroom, and in the bell-tolling and 
chant-intoning that pervade what was to be not only the last 
dance of the set, but the last new movement he would ever 
compose.

The first movement, with its unusual tempo marking Non 
Allegro (‘Not fast’ – what could he have meant?) begins 
hesitantly, before a bold, staccato statement of a theme that 
sounds very much like the plainchant for the dead, ‘Dies irae’, 
in disguise. [Studies of Rachmaninoff’s sketches reveal that 
this whole section had already been written in 1915.] It will 
reappear in different guises throughout the work. This leads  
to the main part of the movement. From this point on, most  
of the major musical ideas are introduced by the woodwinds, 
including the leaping main theme, given to flutes, oboes  
and clarinets. The major lyrical theme is then given to that 
infrequent orchestral visitor, the alto saxophone, making its 
solo appearance with delicately scored accompaniment for 
winds only. (The saxophone has no other music to play in  
the work.) Rachmaninoff also employs orchestral piano, and 
when the lyrical theme is given its second statement by the 
strings, in an impassioned unison, the piano traces a filigree 
accompaniment, creating an overall effect of shining 

Rachmaninoff (right) dedicated 
the Symphonic Dances to his 
favourite orchestra, the 
Philadelphia Orchestra, and its 
chief conductor Eugene Ormandy 
(left)
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‘I don’t know how it 
happened. It must  
have been my last 
spark.’ 

RACHMANINOFF DESCRIBES  
THE ORIGIN OF THE SYMPHONIC 
DANCES

brightness. In the coda of this movement, harp and piano 
together create a glistening, shimmering counterpoint to the 
plush, chorale-like statement of the motif plucked from the 
first symphony.

The waltz movement begins with muted trumpet fanfares 
that have a sinister fairy-tale quality to them. Woodwind 
arabesques swirl around them, until a solo violin passage  
gives way to the main waltz theme, introduced by the oboe  
and cor anglais before being taken up by the strings. The 
ghostly woodwind arabesques continue to decorate this  
theme until the winds themselves announce the livelier  
second melody. Although the atmosphere becomes warmer 
and more passionate at times, it does not lighten, and 
sometimes becomes quite macabre. It is as if we are 
experiencing a memory of a ballroom rather than a ball itself. 

The finale is the work’s most complex movement. The 
extensive use of the ‘Dies irae’ (a regular source of material  
for Rachmaninoff) and the inscription ‘Alliluya’, written in the 
score above the last motif in the work to be derived from 
Orthodox chant, suggest the most final of endings mingled 
with a sense of thanksgiving. [The ‘Alliluya’ is a direct 
reference to Rachmaninoff’s choral work, All-Night Vigil.] 
The tolling of the midnight bell that prefaces the movement’s 
vigorous main section reinforces the view that the work might, 
after all, be a parable on the three ages of man. 

Much of the main Allegro vivace material here is derived 
from the chant, as is the motif that eventually drives away  
the ‘Dies irae’ and dominates the work’s forthright conclusion. 
But this is also the movement in which Rachmaninoff takes 
time out from the dance, in an extensive central section in 
which morbidity, regret, passion and tears commingle in 
a complex and beautifully scored musical design.

ADAPTED FROM A NOTE BY PHILLIP SAMETZ © 1999

Though completed as concert work, Rachmaninoff’s Symphonic Dances 

retains a smaller theatrically scaled scoring of piccolo, two flutes, two 

oboes, cor anglais, two clarinets, bass clarinet, alto saxophone, two 

bassoons and contrabassoon; four horns, three trumpets, three trombones 

and tuba; timpani and percussion (triangle, tambourine, side drum, 

cymbals, bass drum, tam tam, xylophone, glockenspiel, tubular bells); 

harp, piano and strings.

The SSO first performed the Symphonic Dances in 1977 with Denis 

Vaughan, and most recently in 2012, conducted by Jakub Hrůša.
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SSO Radio
Selected SSO performances, as recorded by the ABC,  
are available on demand:  
sydneysymphony.com/SSO_radio 

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 8 August, 6pm

Musicians and staff of the SSO talk about the life of  
the orchestra and forthcoming concerts. Hosted by 
Andrew Bukenya. 

finemusicfm.com

MORE MUSIC

DANCES OF GALÁNTA

For a comprehensive introduction to the music of 
Zoltán Kodály, look for the Collector’s Edition set 
Kodály Orchestral Works. The 4-CD collection includes 
the Háry János opera as well as the more familiar 
concert suite, Dances of Galánta and the Concerto for 
Orchestra. Most of the performances feature the 
Philharmonia Hungarica with Antal Doráti conducting.
DECCA 478 2303

Or for one-stop shopping, look for the 6-CD boxed set 
Solti Conducts Bartók. Despite the name – and a  
great deal of Bartók – this collection also includes the 
best-known of Kodály’s orchestral music, including 
Dances of Galánta and the Háry János suite, both 
recorded with the London Philharmonic Orchestra. 
From the Bartók side, the generous selection includes 
both his violin concertos, with Kyung-Wha Chung as 
soloist and Georg Solti conducting the Chicago 
Symphony Orchestra.
DECCA 478 3706

BARTÓK VIOLIN CONCERTOS

Violinist Gil Shaham includes Bartók’s Violin Concerto 
No.2 on the second volume of his 1930s Violin 
Concertos project, in a recording with Stéphane 
Denève and the Stuttgart Radio Symphony Orchestra. 
It’s paired with Prokofiev’s Violin Concerto No.2.
CANARY CLASSICS 16 

If you’d like to hear Bartók’s earlier violin concerto, look 
for Thomas Zehetmair’s recording with Iván Fischer 
and the Budapest Festival Orchestra – excellent value 
on the budget label Brilliant Classics.
BRILLIANT CLASSICS 9436

SYMPHONIC DANCES

The SSO’s recording of Rachmaninoff’s Symphonic 
Dances with Vladimir Ashkenazy is included in the  
5-CD set of his complete symphonies and orchestral 
works, recorded during and around our Rachmaninoff 
festival in 2007.
EXTON 18

An excellent Penn Library online exhibition Eugene 
Ormandy: A Centennial Celebration includes a fascinating  
audio interview with the conductor, recorded in 1973, 
in which he recollects working with Rachmaninoff  
on the world premiere of the Symphonic Dances:  
www.library.upenn.edu/exhibits/rbm/ormandy/ 
sergei.html

JAMES GAFFIGAN

James Gaffigan has been recording the Prokofiev 
symphonies with the Netherlands Radio Philharmonic 
Orchestra, and the most recent release in the series 

presents the two most popular symphonies: the  
Classical Symphony and Symphony No.5. 
CHALLENGE 72732 

Visit jamesgaffigan.com for his full discography.

ALINA IBRAGIMOVA

Alina Ibragimova has been recording the Mozart violin 
sonatas with pianist Cédric Tiberghien for Hyperion,  
and volume three was released earlier this year. (The 
fourth is due out in September.)
HYPERION CDA 68143

Or look for her recording of Mendelssohn’s Violin 
Concerto in E minor with Vladimir Jurowski and the 
Orchestra of the Age of Enlightenment. It’s paired with 
Mendelssohn’s youthful (and rarely heard) Violin Concerto  
in D minor, and Fingal’s Cave completes the album.
HYPERION CDA 67795

Visit www.alinaibragimova.com for more recordings.

Broadcast Diary
July–August

abc.net.au/classic

Friday 21 July, noon
DANCING WITH THE ORCHESTRA
See this program for details.

Saturday 29 July, noon
MAHLER 3: HEARTWARMING VOICES
David Robertson conductor 
Susan Graham mezzo-soprano 
Sydney Philharmonia Choirs 
Sydney Children’s Choir
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For the latest galleries, videos and behind-the-
scenes insights from your Orchestra, check 
out our multimedia content hub. Featuring 
stories by our musicians, guest artists and 
expert music commentators, Backstage 
News+ is the No.1 destination for stories about 
the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus

Discover

Backstage 
News+
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THE ARTISTS

Hailed for the natural ease of his conducting  
and the compelling insight of his musicianship, 
James Gaffigan is one of the most outstanding 
American conductors working today. He is Chief 
Conductor of the Lucerne Symphony Orchestra 
and Principal Guest Conductor of the Netherlands 
Radio Philharmonic Orchestra; previous roles 
include Principal Guest Conductor of the 
Gürzenich Orchestra, Cologne.

He is also in demand as a guest conductor 
with leading orchestras and opera houses 
worldwide. In North America he has conducted 
the Cleveland Orchestra, Philadelphia Orchestra, 
New York Philharmonic, Los Angeles 
Philharmonic and the orchestras of San 
Francisco, Chicago, Philadelphia, Pittsburgh, 
St Louis, Detroit, Dallas, Baltimore and Toronto, 
as well as the National Symphony Orchestra, 
among others.

His international career was launched when  
he won the 2004 Sir Georg Solti International 
Conducting Competition. Since then, his European  
engagements have included the Munich, London, 
Dresden, Rotterdam, Oslo and Czech philharmonic  
orchestras; Dresden Staatskapelle, Deutsches 
Symphonie-Orchester Berlin, Konzerthaus Berlin, 
Zurich Tonhalle, Gothenburg Symphony, Wiener 
Symphoniker, Salzburg Mozarteum Orchestra, 
BBC Symphony Orchestra, London Symphony 
Orchestra, City of Birmingham Symphony 
Orchestra, Bournemouth Symphony, Orchestra  

of the Age of Enlightenment, Orchestre de Paris, 
Orchestre National de France, and the Berlin, 
Leipzig and Stuttgart radio orchestras. In Asia  
he has conducted the Tokyo Metropolitan 
Symphony Orchestra and the Seoul 
Philharmonic.

Since making his opera conducting debut in 
Zurich in 2005, he has conducted productions  
for Houston Grand Opera, Chicago Lyric Opera 
and Washington National Opera as well as  
the Glyndebourne Festival (Così fan tutte, 
La Cenerentola and Falstaff), Hamburg Opera 
(Salome), Norwegian Opera (La Traviata) and 
Bavarian State Opera (Don Giovanni). He made 
his Vienna State Opera debut in 2011 with 
La Bohème, followed by Don Giovanni and The 
Marriage of Figaro, and will return later this year 
to conduct La Traviata.

Born in New York City, James Gaffigan 
graduated from the New England Conservatory  
of Music and the Shepherd School of Music at 
Rice University, Houston. He also participated in 
the American Academy of Conducting (Aspen 
Music Festival), was a conducting fellow at the 
Tanglewood Music Center, and completed three-
year tenures as Associate Conductor of the San 
Francisco Symphony and Assistant Conductor of 
the Cleveland Orchestra.

James Gaffigan’s most recent appearance 
with the SSO was in 2015, when he conducted 
music by Verdi, Rachmaninoff and Shostakovich.

James Gaffigan  
conductor
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Performing music from baroque to new 
commissions on both modern and period 
instruments, Alina Ibragimova has established 
a reputation as an accomplished and intriguing 
violinist. This was illustrated at the 2015 BBC 
Proms, in  which she performed a concerto with 
a symphony orchestra, a concerto with a baroque 
ensemble, and two Royal Albert Hall late-night 
recitals featuring the complete Bach partitas and 
sonatas, commanding capacity audiences.

Alina Ibragimova studied at the Moscow 
Gnesin School before moving with her family to 
England, where she studied at the Yehudi 
Menuhin School and Royal College of Music. She 
was also a member of the Kronberg Academy 
Master program. Her teachers have included 
Natasha Boyarsky, Gordan Nikolitch and Christian 
Tetzlaff.

Engagement highlights include debuts with 
the Boston and Montreal symphony orchestras, 
Konzerthaus Berlin, Deutsches Symphonie-
Orchester Berlin, Wiener Symphoniker, Camerata 
Salzburg, Royal Stockholm Philharmonic, 
Hungarian National Philharmonic, Scottish 
Chamber Orchestra and the Tokyo Symphony; 
as well as return appearances with the Chamber 
Orchestra of Europe and the London and BBC 
symphony orchestras, and residencies with the 
Orchestre Philharmonique de Strasbourg and at 
the Casa della Musica in Porto. 

Collaborations over the years have also 
included the Cleveland and Philadelphia 

orchestras, radio orchestras in Cologne, 
Stuttgart and France, Mariinsky Theatre 
Orchestra, Philharmonia Orchestra, Orchestra  
of the Age of Englightenment and all the BBC 
orchestras. And she has worked with leading 
conductors such as Bernard Haitink, John Eliot 
Gardiner, Valery Gergiev, Yannick Nézet-Séguin, 
Vladimir Jurowski, Charles Mackerras, Mark Elder, 
Osmo Vänskä and Philippe Herreweghe.

As a recitalist, she has appeared at major 
venues and festivals worldwide. Her duo 
partnership with pianist Cédric Tiberghien has 
featured the complete Beethoven and Mozart 
violin sonatas at Wigmore Hall, and in 2010 they 
toured Australia for Musica Viva.

Her accolades include the Royal Philharmonic 
Society Young Artist Award (2010), Borletti-
Buitoni Trust Award (2008) and Classical BRIT 
Young Performer of the Year (2009), and she  
was a BBC New Generation Artist (2005–07).  
She was named an MBE in the 2016 New Year 
Honours List.

As a soloist-director she has toured with 
Kremerata Baltica, Britten Sinfonia, Academy  
of Ancient Music and the Australian Chamber 
Orchestra. On this tour of Australia, she also 
performs with the Melbourne, Adelaide and 
Tasmanian symphony orchestras.

Alina Ibragimova performs on an Anselmo 
Bellosio violin (c.1775) generously provided by 
Georg von Opel.

Alina Ibragimova  
violin
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL &  
GEOFFREY O’CONOR AND  
SYMPHONY SERVICES  
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney Symphony 
Orchestra are proudly outfitted by  
Van Heusen.

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Brielle Clapson
Sophie Cole
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Gemma Lee†

Cristina Vaszilcsin°
Amber Davis
Claire Herrick 

SECOND VIOLINS 
Kirsty Hilton 
Marina Marsden 
Marianne Edwards 
Emma Jezek 
ASSISTANT PRINCIPAL 

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Nicole Masters
Maja Verunica
Victoria Bihun°
Elizabeth Jones°
Lachlan O’Donnell*
Stan W Kornel
Benjamin Li 

VIOLAS
Tobias Breider 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Leonid Volovelsky
Martin Alexander†

Jacqueline Cronin°
Charlotte Fetherston†

Andrew Jezek°
Roger Benedict 
Anne-Louise Comerford 
Rosemary Curtin
Felicity Tsai
Amanda Verner

CELLOS
Umberto Clerici 
Catherine Hewgill 
Edward King 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Nils Hobiger†

Fenella Gill
Timothy Nankervis 

DOUBLE BASSES
Kees Boersma 
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward
Robin Brawley*
Alanna Jones†

Hugh Kluger°
Alex Henery 
David Campbell

FLUTES 
Emma Sholl 
A/ PRINCIPAL 

Rosamund Plummer 
PRINCIPAL PICCOLO

Kim Falconer†

Carolyn Harris 

OBOES
Shefali Pryor 
David Papp
Michael Pisani*
COR ANGLAIS 

Diana Doherty 
Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS
Alexander Morris*
Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET

Francesco Celata 
A/ PRINCIPAL

BASSOONS
Todd Gibson-Cornish 
Fiona McNamara
Melissa Woodroffe°
Matthew Wilkie 
PRINCIPAL EMERITUS

Noriko Shimada 
PRINCIPAL CONTRABASSOON 

SAXOPHONE
Christina Leonard*

HORNS
Samuel Jacobs*
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Jenny McLeod-Sneyd°
Ben Jacks 
Rachel Silver 

TRUMPETS
David Elton 
Anthony Heinrichs
Yosuke Matsui
Paul Goodchild 

TROMBONES
Scott Kinmont 
Nick Byrne
Mitchell Nissen*
Ronald Prussing 
Christopher Harris 
PRINCIPAL BASS TROMBONE

TUBA
Chloe Higgins*
Steve Rossé 

TIMPANI
Richard Miller  

PERCUSSION
Rebecca Lagos 
Timothy Constable
Mark Robinson 
Ian Cleworth*
Joshua Hill* 

HARP 
Emily Granger*
Louise Johnson 

PIANO & CELESTA
Susanne Powell*

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN

† = SSO FELLOW

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT

THE ORCHESTRA

Michael Pisani appears courtesy of the Melbourne Symphony Orchestra
Alexander Morris appears courtesy of the Vancouver Symphony Orchestra
Samuel Jacobs appears courtesy of the New Zealand Symphony Orchestra
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR

Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC ADMINISTRATION MANAGER 

Eleasha Mah

ARTIST LIAISON MANAGER

Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 

Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn
MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR

Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

JA
Y 

FR
A

M

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Janet and Robert Constable with Associate Principal 
Flute Emma Sholl. ‘When we first met her in the 
Green Room at the Opera House,’ recalls Robert, 
‘it was a lovely hug from Emma that convinced us 
that this was not only an opportunity to support her 
chair but to get involved with the orchestra and its 
supporters. It has been a great experience.’
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Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &  
Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Shefali Pryor
Associate Principal Oboe
David Livingstone Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Foundations

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Justice Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele  
    Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM

The Hon. Justice A J Meagher 
   & Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (3)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Howard Connors
Darin Cooper Foundation
Ewen Crouch AM & Catherine  
   Crouch
In memory of Lyn Fergusson
Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (37)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
The Hilmer Family Endowment
Angus & Kimberley Holden
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Kate Dixon
Andrew & Barbara Dowe
Prof. Neville Wills & Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Renee Markovic
Mrs Alexandra Martin &   
   the late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven  
   Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,  
   Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
Michel-Henri Carriol
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Dr Peter Craswell
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Mrs Linda Gerke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Béatrice Lang
Mr Peter Lazar AM

Anthony & Sharon Lee  
   Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Kevin & Deidre McCann

Ian & Pam McGaw
Matthew McInnes
Barbara Maidment
David Maloney AM & Erin  
   Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon.  
   Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong & Ms Maura  
   Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret 
   Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Eric & Rosemary Campbell
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Suzanne C Coorey
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako  
   Imamura
Ms Fiona Cottrell
Mr Tony Cowley
Mary Anne Cronin
Mr David Cross
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
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E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne  
   Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronic Pty Ltd
Mrs Helen Little
Mrs A Lohan
Panee Low
Kevin & Susan McCabe
Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Ms Kwok-Ling Mau
Mr Guido Mayer
Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell

Dr Robert Mitchell
P Muller
Alan Hauserman &  
   Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mr Tony Schlosser
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Kathryn J Turner
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
Mr D & Mrs H Wilson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (42)
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A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Robert McGrory
Amy Matthews
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus & Fern Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard
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PRINCIPAL PARTNER

PLATINUM PARTNER MAJOR PARTNERS

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.
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