
2017 SEASON

THURSDAY AFTERNOON SYMPHONY

Thursday 15 June, 1.30pm

TEA & SYMPHONY

Friday 16 June, 11am

GREAT CLASSICS

Saturday 17 June, 2pm

Don Quixote
Fantastic Variations



Pelléas et Mélisande
Opera in the Concert Hall
DEBUSSY Pelléas et Mélisande 
Sung in French with English surtitles

Charles Dutoit conductor
Sandrine Piau soprano (Mélisande)
Elliot Madore baritone (Pelléas) 
Marc Barrard (Golaud)
Sydney Philharmonia Choirs

APT Master Series

Fri 23 Jun 7pm
Sat 24 Jun 7pm
Wed 28 Jun 7pm
Sydney Opera House

Martha Argerich plays Beethoven
Colours of Spain
STRAVINSKY Funeral Song  Australian premiere
BEETHOVEN Piano Concerto No.1
FALLA The Three-Cornered Hat: Suites
RAVEL La Valse
Charles Dutoit conductor
Martha Argerich piano

SPECIAL EVENT 
Premier Partner Credit Suisse

Thu 29 Jun 8pm
Fri 30 Jun 8pm
Sat 1 Jul 8pm
Sydney Opera House

Mendelssohn’s Octet 
BRIDGE Three Idylls for string quartet
BRIDGE Sir Roger de Coverley  
MENDELSSOHN Octet for strings
Musicians of the SSO

Cocktail Hour

Sat 1 Jul 6pm
Utzon Room, Sydney Opera House

Orli Shaham in Recital
JS BACH French Suite No.6, BWV 817
BRAHMS Six Piano Pieces, Op.118
DORMAN After Brahms
DEAN Hommage à Brahms
BRAHMS Four Piano Pieces, Op.119
Orli Shaham piano

International Pianists in Recital

Mon 3 Jul 7pm
City Recital Hall

High Noon
Mozart & Haydn in the City
HAYDN Symphony No.7, Noon  
MOZART Piano Concerto No.24 in C minor, K491
Andrew Haveron violin-director
Orli Shaham piano

Mozart in the City

Thu 6 Jul 7pm
City Recital Hall

Tea & Symphony

Fri 7 Jul 11am
Sydney Opera House

Dancing with the Orchestra
Alina in the Spotlight
KODÁLY Dances of Galanta
BARTÓK Violin Concerto No.2
RACHMANINOFF Symphonic Dances
James Gaffigan conductor
Alina Ibragimova violin

Thursday Afternoon Symphony

Thu 13 Jul 1.30pm
Emirates Metro Series

Fri 14 Jul 8pm
Great Classics

Sat 15 Jul 2pm
Sydney Opera House

George Michael: Praying for Time
A Tribute with your SSO
Join Diesel, David Campbell, Sam Sparro, 
Brendan Maclean, Jade MacRae, Gary Pinto, 
Carmen Smith and Natasha Stuart as they 
move from Careless Whisper through to Faith, 
Father Figure to Praying for Time and more.

Thu 6 Jul 8pm
Fri 7 Jul 8pm
Sat 8 Jul 2pm & 8pm
Sydney Opera House

CLASSICAL

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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2017 CONCERT SEASON 

THURSDAY AFTERNOON SYMPHONY

THURSDAY 15 JUNE, 1.30PM

TEA & SYMPHONY*

FRIDAY 16 JUNE, 11AM

GREAT CLASSICS

SATURDAY 17 JUNE, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

DON QUIXOTE
Fantastic Variations
David Robertson conductor 
Umberto Clerici cello 
Tobias Breider viola

JOSEPH HAYDN (1732–1809) 
Symphony No.60 in C, Il distratto

Adagio – Allegro di molto 
Andante 
Menuetto, non presto troppo – Trio 
Presto 
Adagio (di Lamentatione) – Allegro 
Finale (Prestissimo)

ELLIOTT CARTER (1908–2012) 
Variations for Orchestra

See page 10 for the list of variations

INTERVAL

RICHARD STRAUSS (1864–1949) 
Don Quixote – Fantastic Variations on a  
Knightly Theme, Op.35

See page 14 for the list of variations

Umberto Clerici, cello  
Tobias Breider, viola

* The Tea & Symphony program on Friday will consist of the Haydn and 
Strauss works, performed without interval

Saturday afternoon’s performance will 
be recorded by ABC Classic FM for 
broadcast on Saturday 24 June 
at noon.

Pre-concert talk by David Robertson in 
the Northern Foyer, 45 minutes before 
each performance (Thu and Sat only) 

Estimated durations: 24 minutes,  
25 minutes, 20-minute interval,  
40 minutes  
The concert will conclude at 
approximately 3.30pm (Thu), 
12.10pm (Fri), 4pm (Sat).

COVER IMAGE: Don Quixote fighting a 
windmill on his horse, Rocinante; in 
the background Sancho Panza next  
to his donkey (from Gustave Doré’s 
illustrations for the 1863 edition of 
Cervantes’ Don Quixote)
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‘A world of disorderly notions, picked out of his books, crowded into his imagination.’

Cervantes’ Don Quixote was first published at the beginning of the 17th century, but perhaps the most  
famous edition was the French translation published in 1863 with marvellous engraved illustrations by 

Gustave Doré (1832–83). In the first plate from that edition, Doré has captured not only the gaunt 
countenance of Cervantes’ ‘impossible dreamer’ but his crazed imaginings, from the dragon at top right  

to the giant at bottom left. And on the floor at his feet: two tiny knights joust on mouseback.
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READ IN ADVANCE
You can also read SSO program 
books on your computer or  
mobile device by visiting our 
online program library in the  
week leading up to the concert: 
sydneysymphony.com/ 
program_library

PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket  
prices down by sharing your 
program with your companion.

INTRODUCTION

Nowadays, everyone’s a curator. You could have stayed home 
today and programmed your own ‘armchair concert’. But we’re 
delighted to welcome you to the concert hall, our community 
of music lovers, and the literally fantastic program David 
Robertson has built around Richard Strauss’s Don Quixote.

Strauss’s tone poem has two key elements: in its narrative 
there are the adventures of the ‘Knight of the Woeful 
Countenance’, Cervantes’ deluded hero; in its structure is 
a surprisingly strict theme and variations form. From these 
strands emerges the rest of today’s program.

Echoing the narrative is Haydn’s unusual symphony (really 
a suite). Il distratto was inspired by a play about another 
eccentric hero, although in this case the ‘distracted 
gentleman’ is just impossibly absent-minded rather than 
driven mad by too much reading. The humour and slapstick  
of the original play provided ample scope for Haydn’s famous 
musical wit, and in turning the music he wrote for it into 
a ‘symphony’, he ensured it would be enjoyed long after the 
play fell out of circulation.

For listeners on Thursday and Saturday, Strauss’s musical 
structure is echoed in the Variations for Orchestra by 
American Elliott Carter, one of the most original voices of  
the 20th century (and the 21st – for he kept composing into 
his 90s and past the age of 100!). Like Strauss, Carter’s theme 
has multiple elements, and like Strauss, the variations that 
follow offer a thrilling, virtuoso procession of contrasting 
moods, colours and characterisation. But of course, Carter’s 
music occupies a very different sound world. One of his great 
innovations, as David Robertson observes, is his ‘magical’ 
treatment of time, with subtle layering of metres and shifts  
of tempo, and one of the great delights of his music is the  
way ‘beautiful, suddenly simple’ forms emerge from apparent 
complexity.

We hope you enjoy today’s ‘fantastic variations’ – a feast  
of orchestral virtuosity, humour, storytelling and marvellous 
colours.

Don Quixote:  
Fantastic Variations
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Keynotes
HAYDN

Born Rohrau, 1732  
Died Vienna, 1809

At the time of his death, Haydn 
was the most illustrious 
composer in Europe: more 
famous than Mozart or 
Beethoven. Despite spending 
much of his working life buried  
in the provincial estate of 
Eszterháza, he became known  
for his symphonies and string 
quartets – Classical forms that 
he helped develop – and was 
widely commissioned. From 
about 1780 Haydn’s music was  
in such demand that his 
symphonies were increasingly 
aimed at bigger orchestras and 
the general public. But most of 
those composed before 1780, 
such as today’s symphony, were 
written with the Esterházy court 
orchestra in mind – small but 
populated by virtuosos.

SYMPHONY NO.60

This isn’t really a symphony in  
the Classical sense, but a six-
movement suite compiled from 
music that Haydn had written  
to accompany a comedy for  
its private presentation at 
Eszterháza in 1774. The nickname 
‘Il distratto’ (or in German Der 
Zerstreute) refers to the 
‘distracted’ or ‘absent-minded’ 
gentleman who is the hero of the 
play. Haydn, famous for his wit, 
must have enjoyed devising 
musical comedy to match the 
humour on stage. He does it with 
the musical equivalent of 
slapstick (in the finale the violins 
‘neglect’ to tune) and by 
undermining our expectations 
(as when the slow movement 
suddenly races to its conclusion).

Joseph Haydn 
Symphony No.60 in C, Il distratto
Adagio – Allegro di molto 

Andante 

Menuetto, non presto troppo – Trio 

Presto 

Adagio (di Lamentatione) – Allegro 

Finale (Prestissimo)

As you listen to Haydn’s Symphony No.60, you would be 
forgiven for thinking that it is the composer himself who is  
the ‘absent-minded one’, temporarily forgetting the 
conventions of the Classical symphony.

‘Il distratto’ is in fact the impossibly absent-minded 
gentleman from Jean-François Regnard’s play Le distrait,  
who misaddresses letters to two female rivals, emerges  
from the wrong bed to confront a wronged husband, and  
needs to tie a knot in his handkerchief on his wedding day to 
remind himself that he is the bridegroom. A German version  
of the play (Der Zerstreute) was brought to the private theatre 
at Eszterháza by Carl Wahr’s visiting troupe early in the 
summer of 1774. The comedy stimulated Haydn’s own superb 
musical wit and he composed for Wahr’s exclusive use an 
overture and five entr’actes.

Over the next two years this music found its way to 
Pressburg (now Bratislava), Salzburg and Vienna, where it 
attracted as enthusiastic a response as the play it 
accompanied. At around the same time, Haydn assembled  
the six movements as his Symphony No.60 – recycling the 
music for the concert hall just as the young Mozart was doing 
with his early opera overtures.

The result is not at all like the traditional Classical 
symphony in four movements. The six movements – 
unconnected by formal or thematic links – give it the  
character of a divertimento, while the distracted profusion  
of folk melodies (more than in any other Haydn symphony)  
has led H.C. Robbins Landon to describe it as a ‘madley’ of  
folk tunes. 

But in its superb orchestral writing Il distratto is truly 
symphonic. The symphony is scored for two oboes with the 
‘ceremonial’ kettledrums and high horns typical of Haydn’s 
music in C major. Here, for the first time in a Haydn symphony, 
the violas are divided into two groups for the slow second and 
fifth movements. [The trumpet parts are optional and may  
well have been added later, for they simply double the horns.]
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The earliest known portrait of 
Haydn – an engraving from 1781

The first movement is in traditional sonata form prefaced  
by a majestic slow introduction. Yet even here there is a hint  
of the high jinks to follow with an unexpected dying away of 
the theme and a sudden lapse into a passage from Haydn’s 
‘Farewell’ Symphony.

The remaining movements are saturated with effects that 
confound expectations and mirror the particular humour of the 
play: unexpected harmonic progressions give an indecisive 
character to the music, while interruptions and absurd 
changes of mood accommodate a very short attention span 
indeed. The nervous fourth movement (Presto) simply cannot 
remember whether it is in C minor or C major. 

The Adagio, a slow movement labelled ‘Lamentatione’, 
is paradoxically in a major key, recalling the famous lament 
from Gluck’s Orfeo ed Euridice, which has Orfeo mourning in 
a major key. Its gloriously singing theme must vie with fanfares 
and ironic interjections from plucked strings, as the full gamut 
of emotional affects follows in mind-wandering succession. 
Perversely, the movement speeds up to its conclusion.

When it was first performed, the Finale had to be repeated 
‘in response to the incessant applause of the audience’. Here 
the violins emulate the absent-minded hero by setting off with 
great vigour, forgetting they’ve yet to tune their instruments. 
An excruciating chord reveals their neglect and the movement 
is brought to a pause while they adjust their G strings.

The symphony shamelessly betrays its comic origins,  
and it’s easy to imagine Haydn striving to outdo Regnard in 
‘capricious absent-mindedness’. Yet for all the slapstick, this is 
a sophisticated musical wit, full of high spirits and intelligence: 
‘The connoisseurs are amazed on the one hand, whilst on the 
other the public is simply enchanted, for Hayden knows how  
to satisfy both parties.’

YVONNE FRINDLE © 1999/2017

Haydn’s Symphony No.60 calls for two oboes, bassoon, two horns, two 

trumpets, timpani and strings.

We believe this is the SSO’s first performance of the symphony.
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Elliott Carter 
Variations for Orchestra
Introduction (Allegro) 
Theme (Andante) 
Var. 1	 Vivace leggero 
Var. 2	 Pesante 
Var. 3	 Moderato 
Var. 4	 Ritardando molto 
Var. 5	 Allegro misterioso 
Var. 6	 Accelerando molto 
Var. 7	 Andante 
Var. 8	 Allegro giocoso 
Var. 9	 Andante 
Finale (Allegro molto)

In Variations for Orchestra (1955) Elliott Carter adopts a 
familiar structure – theme and variations – but uses it in 
a fresh and innovative way. In addition to the main theme, 
a 74-note meandering melody, there are two striking ideas 
(Carter calls them ritornelli) that also provide material for 
variation. One of these descends by steps, slowly at first, but 
picking up in speed each time it appears. The other, more 
disjointed, gradually becomes slower. Carter’s goal was to 
write a work of ‘exhilarating variety’ and its complexity is 
challenging but rewarding. Critic Anthony Tommasini has 
suggested that ‘one way to listen to this piece is to forget 
everything about the theme-and-variations form and revel 
instead in the boldly contrasting moods, harmonies, colours 
and characters of the music’.

The composer writes…

My Variations for Orchestra was written for the Louisville 
Orchestra during 1955 from sketches made in 1953 and 1954. 
The project of writing such a work had interested me for some 
time as I was eager to put into concrete musical terms a 
number of ideas I had about this old form. Traditionally, 
of course, this type of composition is based on one pattern of 
material, a theme or a succession of harmonies out of which 
are built many short contrasting pieces or sections of music. 
The theme and each little section form musical vignettes 
usually presenting one single, unchanging mood or character 
and often only one musical idea or technique. Viewed as 
a series of separate pieces of sharply defined character, a  
set of musical variations resembles certain old literary works 
such as the collection of brief, trenchant delineations of 
Ethical Characters by Theophrastus, held together by one 

Keynotes
CARTER

Born New York City, 1908 
Died New York City, 2012

Elliott Carter enjoyed a privileged 
upbringing in New York, where  
he heard an early performance  
of Stravinsky’s Rite of Spring in 
1924 and decided he wanted to  
be a composer. What followed  
is a career that Pierre Boulez 
described as the ‘résumé of the 
century’. Carter found a mentor in 
Charles Ives, studied with Walter 
Piston at Harvard, and in 1932 
went to Paris to study with Nadia 
Boulanger. Other admitted 
influences included the rhythmic 
layers in jazz (especially Fats 
Waller), the ‘continually evolving 
motion’ of choreographer 
Balanchine, and the cinematic 
montages of Eisenstein’s 
Battleship Potemkin. 

In the 1950s Carter discovered  
his true, modernist, voice and for 
the next few decades wrote music 
that was highly complicated  
(and time-consuming to develop), 
often featuring intricate rhythmic 
gear-changes known as metric 
modulations. By the 1980s, his 
language internalised, he began 
to compose ‘free-style, by ear’, 
and knotty density gave way to 
a style that was even more 
inventive but in some ways less 
complicated, although it still 
demands a listener’s complete 
attention.

One of the longest-lived (and 
continuously active) composers 
in history, Carter thought of  
each piece as an adventure: 
‘I tried to discover something  
new that I hadn’t written before.’ 
His musical legacy is characterised  
by tremendous vitality, matchless 
invention and uncompromising 
seriousness.
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common idea or purpose. Such a set implicitly gives expression  
to the classical attitude toward the problem of ‘unity in diversity’.

In this work I was interested in adopting a more dynamic and 
changeable approach. The general characteristics of the form 
are maintained – one pattern of material out of which a 
diversity of characters come – but the principle of variation is 
often applied even within the scope of each short piece. In 
some, great changes of character and theme occur; in others, 
contrasting themes and characters answer each other back 
and forth or are heard simultaneously. By these and other 
devices, I have tried to give musical expression to experiences 
anyone living today must have when confronted by so many 
remarkable examples of unexpected types of changes and 
relationships of character uncovered in the human sphere by 
psychologists and novelists, in the life cycle of insects and 
certain marine animals by biologists, indeed in every domain  
of science and art. Thus the old notion of unity in diversity 
presents itself to us in an entirely different guise than it did to 
people living even a short while ago. 

THE THEMES

Musically, the work is based on three ideas. The first two, 
ritornelli, are repeated literally here and there throughout the 
work in various transpositions of pitch and speed, while the 
third is a theme that undergoes many transformations. Of  
the ritornelli, the first, rising rapidly shortly after the opening, 
becomes progressively slower at each restatement (Variations 1,  
3, 8 and the Finale). The material of the main theme is used in 
many different ways and its characteristic motif is frequently 
referred to. The large plan consists in a presentation of  
degrees of contrast of character and their gradual neutralisation  
during the first four variations. In the Fifth Variation, contrast is 
reduced to a minimum, and from there on there is increasing 
definition and conflict of character until in the Finale, the 
restatement of the notes of the theme by the trombones 
re-establishes unity. 

THE VARIATIONS

Each variation has its own shape, since shape, too, as a mode 
of musical behaviour, helps to define character. For instance, 
the First Variation and the Finale are both rapid dialogues of 
many contrasting motives in contrasting rhythms. The Second 
Variation presents contrast of character by quoting the theme 
almost literally and confronting it with its own variants derived 
alternately by intervallic expansion and intervallic diminution. 
The Third contrasts textures of dense harmony and expressive 
lines with transparent fragmentary motives. The Fourth Variation 

Carter Remembered
Elliott Carter’s music is the 
closest metaphor, in sound, to  
our conscious experience of life. 
At times so complex that we  
are not sure how to find an order 
while immersed in its stimulation, 
there will be beautiful, suddenly 
simple forms that we grasp 
fleetingly as they fly past us, 
leaving traces in our memory. 
Elliott loved the way music could 
contain different qualities at the 
same time. He explored this 
simultaneity in deep ways no 
other composer has. I have often 
been struck by how exquisitely  
he could set a text to music and 
effortlessly add endless layers of 
meaning in the sounds. His poetic 
voice changed the way I think 
about intervals, rhythm, texture, 
and time. After Elliott, you look 
differently at a Rossini or Mozart 
opera accompaniment having 
lived with the subtle shades of 
speed in his magical metric 
modulations. Your sense for the 
unique personality of an interval 
changes after the experience  
of works like Penthode or the 
Clarinet Concerto. In discussion 
with him you often felt that he 
was the definition of mental 
genius. That he was such 
a generous person in addition  
to all his talents and abilities 
makes him a model to emulate. 
Thank goodness he left us a 
lifetime of music. We are lucky 
indeed to have his take on music, 
on culture, literature and life.

DAVID ROBERTSON
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sydneysymphony.com/appeal
Call (02) 8250 4600 Email philanthropy@sydneysymphony.com

Be part of 
our vision
Donate  
today

is a continual ritardando, and the Sixth an accelerating series 
of imitations. The Fifth obliterates contrast in a succession  
of chords using the notes of the theme. The Seventh is an 
antiphonal variation presenting three different ideas played in 
succession by the strings, brass and woodwinds, and 
representing cession three different rhythmic planes. The line 
the woodwinds play in Variation 7 is continued and developed 
in Variation 8 while ideas of a much lighter musical nature are 
presented against it. The same idea is carried over into 
Variation 9, where it is rejoined by the other two ideas from 
Variation 7, now played simultaneously. The Finale is a rapid 
interplay of different characters, finally called to order by the 
trombones, who restate the notes of the first half of the theme 
while the strings softly play those of the second half. 

© ELLIOTT CARTER

Variations for Orchestra was conceived taking into account the exact size 

of the Louisville Orchestra with its limited string group. It calls for two 

flutes (one doubling piccolo) and pairs of oboes, clarinets and bassoons; 

four horns, two trumpets, three trombones and tuba; timpani and 

percussion; one or two harps and strings (9 first violins, 6 second violins, 

6 violas, 4 cellos and 4 double basses).
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The SSO gave the Australian 

premiere of Variations for Orchestra 

in the 1991 20th Century Orchestra 

series, conducted by Matthias 

Bamert. This is our first performance 

of the work since then.
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S On Saturday 17 June, Robert Johnson will give 
his final performance as Principal Horn of the 
Sydney Symphony Orchestra. After a brief 
period as SSO Associate Principal Horn in the 
late 1970s – followed by overseas study and 
five years as Principal Horn in what is now the 
Australian Opera and Ballet Orchestra – he 
returned to the SSO as Principal Horn in 1986.

His colleague, Principal Trombone Ronald 
Prussing, speaks for us all…

This Saturday will mark the end of a 
remarkable contribution to the Sydney 
Symphony Orchestra. One of our finest will 
take his final bow as a member of our 
orchestra. After 31 years as our Principal Horn, 
Rob Johnson has decided to retire.

Rob is a remarkable player. Coming to the 
SSO from the WASO in 1978, Rob brought 
a fresh approach, a different sound, and 
amazing musicianship to the Horn section. 
His playing has always been characterised by 
a beautiful sound, wonderful technique and 
impeccable musicianship.

The lyricism displayed in his playing of the 
beautiful solo in Tchaikovsky’s Fifth Symphony, 
in the Nocturne from Mendelssohn’s 
Midsummer Night’s Dream, and in Ravel’s 
Pavane pour une infante défunte, have rarely 
been equalled – never surpassed. Through 
countless performances, his pure sound, 
beautiful phrasing, and superlative musical 
skills have combined to bring to the orchestra 
playing of an exemplary quality through the 
entire French Horn repertoire.

It has been my privilege to also play 
chamber music with Rob on many occasions. 
Again, his adaptation to the smaller ensemble 
environment has revealed his mastery of 
musical style, a skill he also brought to the 
playing of the smaller, Classical repertoire that 
the SSO often performs.
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FAREWELL ROBERT JOHNSON

Rob has been an exemplary colleague, a 
wonderful player and a leader of great insight – 
an example of true professionalism. He leaves 
behind a truly great legacy of great horn playing  
and wonderful musicianship.

Rob’s contributions to the musical vitality of 
Sydney will be much missed – by those who 
share the stage with him, by those behind the 
scenes, and by those who have enjoyed his 
many performances from the audience.

We thank you Rob – may you enjoy your  
well-earned retirement!
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Richard Strauss 
Don Quixote – Fantastic Variations on a  
Knightly Theme, Op.35
Introduction (Moderate tempo) Don Quixote loses his sanity  
    after reading novels about knights, and decides to become  
    a knight-errant 
Theme (Moderate) Don Quixote, knight of the woeful  
    countenance – (Major) Sancho Panza 
Var. 1 (Leisurely) Adventure at the windmills 
Var. 2 (Warlike) The victorious struggle against the army of  
    the great emperor Alifanfaron [actually a flock of sheep] 
Var. 3 (Moderate tempo) Dialogue between knight and squire 
Var. 4 (A little broader) Unhappy adventure with a procession 
    of pilgrims 
Var. 5 (Very slow) The knight’s vigil 
Var. 6 (Quick) The meeting with Dulcinea 
Var. 7 (A little quieter than before) The ride through the air 
Var. 8 (Leisurely) The unhappy voyage in the enchanted boat 
Var. 9 (Fast and stormy) Battle with the magicians 
Var. 10 (Very broad) Duel with the knight of the bright moon 
Finale (Very peaceful) Coming to his senses again –  
    Death of Don Quixote

Umberto Clerici cello 
Tobias Breider viola

Miguel de Cervantes’ Don Quixote and Sancho Panza are two  
of the greatest characters in all literature – up there with  
Faust, Hamlet and Milton’s Satan. And the number of musical 
settings over the years has surely adorned this 16th-century 
comic classic beyond its author’s humblest dreams – suites  
by Purcell and Telemann, song cycles by Ravel and Ibert, operas 
by Mendelssohn, Donizetti, Massenet and Paisiello, a musical  
by Mitch Leigh, as well as works by fellow Spaniards Roberto 
Gerhard and Manuel de Falla.

Richard Strauss’s tone poem, the most popular orchestral 
work on the subject, was his third character study after Don 
Juan and Till Eulenspiegel, and (unusually for a tone poem) 
takes the form of a strict theme and variations. Strauss’s 
designation of the work as being for grosses Orchester [large 
orchestra] belies the extent of soloistic work, especially the 
solo cello (often played these days by a virtuoso soloist, but 
originally designated for the section principal) representing the 
Don, and the solo viola as his squire, Sancho Panza. Other sides 
to both these characters are presented by a solo violin (for the 
Don), and bass clarinet and tenor tuba, Sancho’s alter-egos.

Keynotes
R STRAUSS

Born Munich, 1864 
Died Garmisch-Partenkirchen, 
1949

Richard Strauss wrote two 
symphonies as a teenager, but 
this was not the musical genre 
that captured his imagination. 
Instead he made his name as 
a composer of operas and with 
the evocative and storytelling 
possibilities of the symphonic 
poem (or ‘tone poem’, as he 
preferred to call it) as invented  
by Liszt. And since his day job 
was conducting, he knew 
precisely how to use the 
instruments of the orchestra to 
create the marvellous pictorial 
effects that his descriptive tone 
poems required.

DON QUIXOTE

Don Quixote was composed in 
1897 and is one of the most 
explicitly pictorial of Strauss’s 
tone poems. The music is 
organised in theme and variation 
form: the introduction sets the 
scene and themes (there are 
several) introduce his main 
characters, while the variations 
illustrate some of the most 
memorable episodes in 
Cervantes’ picaresque novel. 
Strauss’s genius as an 
orchestrator is evident at every 
turn, most memorably in 
Variation 2, where the bleating  
of an ‘army’ of sheep is achieved 
by flutter-tonguing on muted 
brass instruments and clarinets.

The ‘casting’ is inspired: a cello 
takes the part of Don Quixote,  
the would-be knight-errant, and 
a viola is his loyal squire, Sancho 
Panza.
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Strauss based his score on incidents in Cervantes’ epic novel,  
but altered their order for the sake of musical effectiveness.  
In the Introduction, a galloping wind flourish and then a  
galant violin theme, suggest the chivalric obsessions of the 
impoverished nobleman, Don Alonso Quixano. The clarinet 
expresses his dreamy personality. Violas alone play a variant of 
the opening theme which, in its increasingly chromatic 
meanderings, depicts the growing delusions of his mind until 
the oboe presents to him his idealised woman, the farm girl 
Aldonza Lorenzo, whom the Don has christened Dulcinea 
del Toboso, an ideal of womanhood who summons him (with 
trumpets) to his exploits as Don Quixote de la Mancha. Muted 
strings and brass add a certain nightmarish quality. The Don 
imagines himself singing a duet with Dulcinea, and her 
devotion inspires new protestations. New thoughts begin to 
crowd in, a mêlée of musical material, until his brain snaps.

Strauss now presents his themes for variation in a character 
study of this famous ‘Knight of the Woeful Countenance’. The 
solo cello takes over the flourishing theme from the beginning 
and turns it into a personification of knight-errantry. The 
clarinet ushers in Sancho Panza’s three themes: a sturdy figure 
on bass clarinet and tuba; a scampering theme on viola; and 
finally, musical depictions of Sancho’s proverbs and platitudes 
(strings of stock figures on solo viola).

Variation 1 comes from the famous episode where Don 
Quixote, mistaking windmills for giants, launches a ludicrous 
attack on them. The Don and Sancho set out on their travels 
(cello and bass clarinet), with the vision of Dulcinea (violins 
taking over the oboe theme) leading them forth. The appearance  
of the windmills is unmistakable, as is the breeze which gently 
stirs their arms (quick repeated notes on piccolo and flute and 
trilling violins). The Don’s failure is sharp as he receives a 
severe setback, and the music depicts his limping recovery, 
but the clarinet once more announces his dream, and we are 
launched with renewed enthusiasm into another adventure.

Variation 2. Against a background of jarring flutter-tonguing 
on clarinets and brass, a pastoral theme suggests the flocks  
of sheep which the Don mistakes for the mighty armies of 
Alifanfaron, Emperor of Trapobana, and Pentapolin, King of the 
Garamantas. Strauss gives this episode a victorious outcome, 
unlike Cervantes who has the shepherds ‘saluting the pate’ of 
his hero with great stones, breaking two of his ribs and knocking  
out his teeth.

Strauss called Variation 3 ‘Sancho’s conversations, questions,  
demands and proverbs; Don Quixote’s instructing, appeasing 
and promises’. One can see the two carrying on like this for  

Richard Strauss, 1904

Sancho Panza and Don Quixote 
set out (Gustave Doré, 1863)
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miles, with the Don (here a violin solo) at one stage barely able 
to get two words (or notes) in edgewise. In an orchestral fury, 
he ‘spits the dummy’ – and Strauss, beautifully shifting scene 
and sympathy, gives us a portrait of knight-errantry through 
Don Quixote’s eyes. The variation ends with celestial idealism, 
though Sancho cannot resist one last objection.

Variation 4. Off goes Rocinante, Quixote’s tired old nag, at a 
decrepit gallop. The Don mistakes a group of penitents carrying 
a statue of the Virgin Mary for ‘villainous and unmannerly 
scoundrels’ abducting a lady. When the Don intervenes, the 
penitents set upon him. As the procession fades into the 
background, Sancho lets out a whoop of joy on discovering his 
master is still alive.

Variation 5 takes us back to an early part of the story: the 
Don’s vigil over his armour. The Dulcinea theme appears 
shrouded in magical figures from the harp.

In Variation 6 the Don sets off with Sancho for Dulcinea’s 
home town, charging Sancho to find his Lady; at his wits’ end, 
Sancho points out three peasant girls on donkeys who, he says, 
are Dulcinea and two serving girls. Two oboes in thirds evoke, 
in Norman Del Mar’s words, ‘the brash garlic-smelling wench 
who has appeared in place of the noble aristocratic lady of the 
knight’s expectations’. The Don pays court to the alarmed ladies 
nonetheless but they dash off, leaving him perplexed.

 Don Quixote battles an army of 
sheep (Gustave Doré, 1863)
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Variation 7 comes from the long episode where the Don and 
Sancho are subjected to a series of leg-pulls. One of these 
requires the Don to travel 9,681 leagues on a flying horse. The 
Don and Sancho both submit to being blindfolded, and the 
orchestra takes us away on an entertaining ride. Strauss slyly 
reveals the true state of affairs (that the flying horse is a toy; 
that the impression of wind is really created by bellows) by 
continuously sounding a pedal note of D.

Variation 8 depicts the ‘Enchanted Boat’ which, taken from the  
riverbank by the Don and Sancho, drifts towards a weir amidst 
some water mills and is smashed to pieces. One can almost 
hear the Don and Sancho shaking off the last drops of water 
after they are fetched ashore – it is extraordinary ‘just how  
wet’ the succession of plucked notes and chords sound, says 
Del Mar.

In Variation 9 the Don sees a Basque lady travelling to Seville 
to join her husband. Preceding this group are two Benedictine 
monks; close-weaving melodies for two bassoons convey their 
intense conversation. Convinced that the monks, masked 
against a dust storm, are sorcerers bearing off a princess, 
the Don creeps up on them and puts them to flight.

Variation 10 follows without a break – the Don’s battle with 
the Knight of the White Moon – fellow-villager Sampson 
Carrasco, who, in disguise, hopes to defeat the Don and in doing 
so exact a promise from him to give up his foolish quests and 
return home. The orchestra depicts the jousting of the two 
contenders, but most graphic and moving is the Don’s leaden-
footed return, a powerful pedal point reinforced by regular 
timpani strokes. The Don considers taking up a pastoral life 
(the shepherd’s piping is heard), but at least the worst of his 
delusions is over, and he is becoming restored to clarity.

The work closes with a depiction of the Don’s death. It  
begins with a beautifully moving melody for cello. Subtle 
tremors of impending death, recalling the tone poem Death  
and Transfiguration, are heard. The soloist often ends up 
slumped over his cello at the conclusion of the dying glissando.

ABRIDGED FROM A NOTE BY GORDON KALTON WILLIAMS 
SYMPHONY AUSTRALIA © 1998

In addition to the solo cello and viola parts, Strauss’s Don Quixote calls for 

two flutes, piccolo, two oboes, cor anglais, two clarinets (one doubling E flat 

clarinet), bass clarinet, three bassoons and contrabassoon; six horns, three 

trumpets, three trombones and tenor and bass tubas; timpani and percussion;  

harp and strings.

The SSO first performed Don Quixote in 1947 with Eugene Goossens 

conducting and soloists Lauri Kennedy (cello) and Robert Wood (viola). Our 

most recent performance was in 1999, when Carlo Rizzi conducted, and 

cellist Ralph Kirshbaum and violist Esther van Stralen played the solo parts.

THE MADNESS OF DON QUIXOTE

‘…he became so absorbed in his 
books that he spent his nights 
from sunset to sunrise, and his 
days from dawn to dark, poring 
over them; and what with little 
sleep and much reading his 
brains got so dry that he lost his 
wits. His fancy grew full of what 
he used to read about in his 
books, enchantments, quarrels, 
battles, challenges, wounds, 
wooings, loves, agonies, and all 
sorts of impossible nonsense; 
and it so possessed his mind 
that the whole fabric of 
invention and fancy he read of 
was true… In short, his wits 
being quite gone, he hit upon 
the strangest notion that ever 
madman in this world hit upon…
that he should make a knight-
errant of himself, roaming the 
world over in full armour and on 
horseback in quest of 
adventures, …righting every 
kind of wrong, and exposing 
himself to peril and danger from 
which, in the issue, he was to 
reap eternal renown and fame.’

CERVANTES

This portrait of a Spanish 
gentleman from 1600, attributed 
to Juan de Jáuregui y Aguilar,  
was for a long time thought to 
depict Cervantes
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MORE MUSIC

IL DISTRATTO
Outside of the boxed sets of complete Haydn 
symphonies, his Symphony No.60, Il distratto, has not 
been much recorded. One interesting album collects it 
together with No.12 and No.50 under the title Haydn: 
Three Theatrical Symphonies (No.50 began life as the 
overture for a marionette opera). The performances, 
on period instruments, are by the Haydn Sinfonietta 
Vienna, conducted by Manfred Huss.
BIS 1815

Or look for Ivor Bolton’s recording with the Salzburg 
Mozarteum Orchestra, which programs it with the more 
famous (if misnamed) ‘Miracle’ Symphony (No.96) and 
Symphony No.88.
OEHMS 736

ELLIOTT CARTER
In 2009 the Nonesuch label released an Elliott Carter 
retrospective album (effectively a celebration of the 
‘first one hundred years’ of this long-lived composer). 
Presented over four discs as a chronological survey, 
it includes his Piano Sonata, one of his Pulitzer Prize-
winning string quartets, the Double Concerto for 
harpsichord, piano and two chamber orchestras, and 
Night Fantasies from 1980, as well as the Variations  
for Orchestra, performed by James Levine and the 
Chicago Symphony Orchestra.
NONESUCH 510893

The same Levine/CSO performance is available in an 
album that places the Variations in the company of 
other American composers: Gunther Schuller’s 
Spectra, Milton Babbitt’s Correspondences and John 
Cage’s Atlas eclipticalis. Out of print, but available as 
a reissue from arkivmusic.com
DEUTSCHE GRAMMOPHON 431 6982

DON QUIXOTE IN MUSIC
For Richard Strauss’s Don Quixote – and a whole lot 
more – you can’t go past the 5-CD Collectors Edition 
set, Richard Strauss Orchestral Works, released by 
Deutsche Grammophon. Herbert von Karajan conducts 
the Berlin Philharmonic in the Strauss tone poems 
(mostly in performances from the 1980s) and the 
soloists in Don Quixote are Antonio Meneses (cello)  
and Wolfram Christ (viola). 
DEUTSCHE GRAMMOPHON 477 9814

For an older take on the Don Quixote story, there’s 
Telemann’s suite, Don Quichotte auf der Hochzeit des 
Comacho. The Cleveland baroque orchestra Apollo’s 
Fire is directed from the harpsichord by Jeannette 
Sorrell in an all-Telemann album.
AVIE 2353

From the 20th century there’s Ravel’s Don Quichotte 
à Dulcinée, which is paired with his miniature opera 
L’Heure espagnole. François Le Roux is the baritone  

SSO Radio
Selected SSO performances, as recorded by the ABC,  
are available on demand:  
sydneysymphony.com/SSO_radio 

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 11 July, 6pm

Musicians and staff of the SSO talk about the life of  
the orchestra and forthcoming concerts.  
Hosted by Andrew Bukenya. 

finemusicfm.com

Broadcast Diary
June–July

in Don Quichotte and Leonard Slatkin conducts the 
Orchestre National de Lyon.
NAXOS 8.660337

Even more recent is Jan Sandström’s second trombone  
concerto Don Quixote composed for Christian  
Lindberg in 1994. It is paired with Sandström’s equally  
theatrical Motorbike Concerto, also for Lindberg.  
He’s accompanied by Osmo Vänskä and the Lahti 
Symphony Orchestra.
BIS 828

abc.net.au/classic

Saturday 24 June, noon
DON QUIXOTE: FANTASTIC VARIATIONS
David Robertson conductor 
Umberto Clerici cello 
Tobias Breider viola

Haydn, Carter, Richard Strauss

Monday 26 June, 10pm
BEETHOVEN’S MISSA SOLEMNIS (2015)

David Robertson conductor 
Susanna Phillips soprano 
Olesya Petrova mezzo-soprano 
Stuart Skelton tenor 
Shenyang bass-baritone 
Sydney Philharmonia Choirs
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David Robertson is a compelling and passionate 
communicator whose stimulating ideas and 
music-making have captivated audiences and 
musicians alike. A consummate musician and 
masterful programmer, he has forged strong 
relationships with major orchestras throughout 
Europe and North America.

He made his Australian debut with the SSO  
in 2003 and soon became a regular visitor to 
Sydney, with highlights including the Australian 
premiere of John Adams’ Doctor Atomic 
Symphony and concert performances of The 
Flying Dutchman. In 2014, his inaugural season 
as Chief Conductor and Artistic Director, he led 
the SSO on a seven-city tour of China. More 
recent highlights have included presentations  
of Elektra, Tristan und Isolde, Beethoven’s Missa 
Solemnis, and Porgy and Bess; the Australian 
premiere of Adams’ Scheherazade.2 violin 
concerto, Messiaen’s From the Canyons to the 
Stars and Stravinsky ballet scores (also recorded 
for CD release); as well as the launch of the SSO 
at Carriageworks series.

Last year he began his 12th season as Music 
Director of the St Louis Symphony. Other titled 
posts have included Principal Guest Conductor  
of the BBC Symphony Orchestra, Music Director 
of the Orchestre National de Lyon and resident 
conductor of the Jerusalem Symphony Orchestra.  
An expert in 20th- and 21st-century music, he 
has been Music Director of the Ensemble 
Intercontemporain in Paris (where composer and 
conductor Pierre Boulez was an early supporter). 

He is also a champion of young musicians, 
devoting time to working with students and 
young artists.

David Robertson is a frequent guest with 
major orchestras and opera houses worldwide, 
conducting the New York Philharmonic, Los 
Angeles Philharmonic, Boston Symphony 
Orchestra, Chicago Symphony Orchestra, the 
Philadelphia and Cleveland orchestras, Berlin 
Philharmonic, Staatskapelle Dresden, BBC 
Symphony Orchestra and Hong Kong 
Philharmonic Orchestra, as well as conducting  
at La Scala, Opéra de Lyon, San Francisco Opera 
and the Bavarian and Hamburg state operas. 
In 2014 he conducted the controversial but 
highly acclaimed Metropolitan Opera premiere  
of John Adams’ Death of Klinghoffer.

His awards and accolades include Musical 
America Conductor of the Year (2000), Columbia 
University’s 2006 Ditson Conductor’s Award,  
and the 2005–06 ASCAP Morton Gould Award for 
Innovative Programming. In 2010 he was elected 
a Fellow of the American Academy of Arts and 
Sciences, and in 2011 a Chevalier de l’Ordre des 
Arts et des Lettres.

David Robertson was born in Santa Monica, 
California, and educated at the Royal Academy of 
Music in London, where he studied French horn  
and composition before turning to conducting. 
He is married to pianist Orli Shaham.

The position of Chief Conductor and Artistic 
Director is also supported by Principal Partner 
Emirates.

David Robertson
THE LOWY CHAIR OF CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

THE ARTISTS
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Umberto Clerici began studying the cello at the 
age of five with Antonio Mosca in Torino; later  
he studied with Mario Brunello, David Geringas, 
Steven Isserlis and Julius Berger, and he holds  
a Soloist Diploma from the Augsburg and 
Nürnberg University. In 2011 he was the second 
Italian cellist to win a prize at the Tchaikovsky 
Competition in Moscow. Before taking up the  
post of Principal Cello with the SSO in 2014, 
he was Principal Cello with the Teatro Regio, 
Torino.

He made his solo debut at 17 playing Haydn’s 
D major concerto in Japan and has since 
performed with orchestras throughout Europe, 
including the St Petersburg Philharmonic, State 
Symphony Orchestra of Russia (Moscow), Vienna 
Philharmonic, I Pomeriggi Musicali in Milan, and 
the Zagreb Philharmonic Orchestra, as well as  
in Istanbul and Ankara. In 2012 he performed 
Tchaikovsky’s Rococo Variations under Valery 
Gergiev in Turin. He has also appeared as a soloist 
in the Vienna Musikverein, Shostakovich Great 
Hall (St Petersburg), Auditorium Parco della 
Musica (Rome) and Carnegie Hall, and at the 
Salzburg Festival. His recordings include the 
Saint-Saëns and Shostakovich concertos, and 
music for cello and orchestra by Tchaikovsky, and 
he has recently released a solo album inspired by 
the Bach cello suites.

He plays a Matteo Goffriller cello (Venice, 1722) 
and a Carlo Antonio Testore cello (Milan, 1758).

Umberto Clerici cello
PRINCIPAL CELLO, GARY & SHIVA RICH CHAIR
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Tobias Breider viola
PRINCIPAL VIOLA

Tobias Breider was born in Münster and began his 
music studies with violin and piano. He studied 
viola with Rainer Moog in Cologne, completing  
his Master’s degree, and a German Academic 
Exchange Service scholarship enabled him to 
study in New York with Michael Tree of the 
Guarneri Quartet. On returning to Germany, 
he completed the Soloist Program in Lübeck  
with Barbara Westphal.

Before moving to Australia in 2011, he held 
principal positions at the Rhine Opera Düsseldorf, 
the Konzerthaus Berlin and in the Hamburg 
Philharmonic State Orchestra under Simone 
Young. He has also appeared as guest principal 
with the Leipzig Gewandhaus Orchestra, the 
Berlin, Vienna and Cologne radio symphony 
orchestras, the Qatar Philharmonic and the 
Melbourne Symphony Orchestra.

As a soloist he has performed at the Sydney 
Opera House, the Domain and City Recital Hall, 
as well as the Melbourne Recital Centre. He 
regularly tours Queensland giving recitals and 
has recently joined Ensemble Q in Brisbane.  
He is in demand as a chamber musician, and  
has performed at numerous festivals in the USA, 
Germany, the UK and South Africa. In Australia  
he has collaborated with ensembles such as 
Wilma Smith & Friends, Kathryn Selby & Friends, 
Charmian & Friends, the Australia Octet and the 
OMEGA Ensemble. He currently teaches at the 
Sydney Conservatorium and at ANAM (Melbourne).
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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THE ORCHESTRA

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL &  
GEOFFREY O’CONOR AND  
SYMPHONY SERVICES  
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.

The men’s tails are hand 
tailored by Sydney’s 
leading bespoke tailors, 
G.A. Zink & Sons.

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Sophie Cole
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emily Qin°
Cristina Vaszilcsin°
Jenny Booth
Amber Davis 

SECOND VIOLINS   
Kirsty Hilton 
Marina Marsden  
Marianne Edwards 
Emma Jezek 
ASSISTANT PRINCIPAL 

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Victoria Bihun°

VIOLAS
Roger Benedict 
Tobias Breider 
Anne-Louise Comerford 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Amanda Verner

CELLOS
Umberto Clerici 
Catherine Hewgill 
Edward King 
Leah Lynn 
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Adrian Wallis
David Wickham
Christopher Pidcock 

DOUBLE BASSES
Kees Boersma 
Alex Henery
David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward
Neil Brawley 
PRINCIPAL EMERITUS 

FLUTES 
Emma Sholl 
A/ PRINCIPAL 

Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES
Diana Doherty
David Papp
Alexandre Oguey 
PRINCIPAL COR ANGLAIS 

Shefali Pryor 

CLARINETS
Francesco Celata 
A/ PRINCIPAL 

Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET

BASSOONS
Todd Gibson-Cornish 
Matthew Wilkie 
PRINCIPAL EMERITUS 

Fiona McNamara
Noriko Shimada 
PRINCIPAL CONTRABASSOON 

HORNS
Ben Jacks
Robert Johnson 
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Jenny McLeod-Sneyd°
Alice Yang†

Rachel Silver 

TRUMPETS
David Elton 
Paul Goodchild 
Anthony Heinrichs
Yosuke Matsui 

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé 

TIMPANI
Mark Robinson 
ASSISTANT PRINCIPAL 

Richard Miller 

PERCUSSION
Rebecca Lagos 
Timothy Constable
Sami Butler†

HARP 
Louise Johnson 
Julie Kim*

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL

°	 = CONTRACT MUSICIAN

* = GUEST MUSICIAN
†	 = SSO FELLOW

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT 
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTISTIC ADMINISTRATION MANAGER 
Eleasha Mah

ARTIST LIAISON MANAGER
Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 
Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
Rachel McLarin 

EDUCATION MANAGER 
Amy Walsh
Tim Walsh

EDUCATION OFFICER 
Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 
Rosie Marks-Smith 

OPERATIONS MANAGER 
Kerry-Anne Cook 

HEAD OF PRODUCTION 
Jack Woods

STAGE MANAGER
Suzanne Large 

PRODUCTION COORDINATORS
Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST
David Patrick

SENIOR GRAPHIC DESIGNER
Christie Brewster 

GRAPHIC DESIGNER
Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE 
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR
Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS
Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 
Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 
Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE
Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 
Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR
Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLIC RELATIONS MANAGER
Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 
John Horn

FINANCE MANAGER 
Ruth Tolentino 

ACCOUNTANT 
Minerva Prescott 

ACCOUNTS ASSISTANT 
Emma Ferrer 

PAYROLL OFFICER 
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 
Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding
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SSO PATRONS

Maestro’s Circle

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

JA
Y 

FR
A

M

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Robert Johnson
Principal Horn
James & Leonie Furber Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &  
Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

James and Leonie Furber have been SSO subscribers 
for more than 40 years and love the complex role the 
horn plays in orchestral music. So when the chance 
arose to support Robert Johnson’s chair, they were 
thrilled to take the opportunity. Over the years 
they’ve enjoyed getting to know Robert and exploring 
James’s eclectic music collection together.
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Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Justice Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous

Foundations

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara  
   Boshoff

Mr Robert & Mrs L Alison Carr
Bob & Julie Clampett
The Hon.  
   Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele 
    Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM

The Hon. Justice A J Meagher 
   & Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (2)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Howard Connors
Darin Cooper Foundation
Ewen Crouch AM & Catherine  
   Crouch
In memory of Lyn Fergusson
Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
James & Leonie Furber

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (37)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part 
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah 
   Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson &  
   Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob  
   Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Kate Dixon
Andrew & Barbara Dowe
Prof. Neville Wills &  
   Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite & Gary  
   Linnane
Renee Markovic
Mrs Alexandra Martin &  
   the Late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &  
   Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &  
   Mr Simon Beets

John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,  
   Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
Michel-Henri Carriol
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Dr Peter Craswell
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin  
   O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea  
   Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar AM

Anthony & Sharon Lee  
   Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Kevin & Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Barbara Maidment
David Maloney AM & Erin  
   Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon.  
   Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley

Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong & Ms Maura  
   Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret 
   Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako  
   Imamura
Mr Tony Cowley
Mr David Cross
Diana Daly
Ms Anthoula Danilatos
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Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne  
   Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Peter Leow & Sue Choong
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Kevin & Susan McCabe
Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Mrs Evelyn Meaney

Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
Dr Robert Mitchell
P Muller
Alan Hauserman &  
   Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

SSO Patrons pages correct as of 1 January 2017

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Robert McGrory
Amy Matthews
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus & Fern Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard
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SALUTE

PREMIER PARTNER

MAJOR PARTNERSPLATINUM PARTNER

GOLD PARTNERS

SILVER PARTNERS

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER

PRINCIPAL PARTNER

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.
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