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* sydney symphony orchestra

David Robertson Chief Conductor and Artistic Director

Orli Shaham in Recital
JSBACH French Suite No.6, BWV 817
BRAHMS Six Piano Pieces, 0Op.118
DORMAN After Brahms

DEAN Hommage a Brahms

BRAHMS Four Piano Pieces, 0p.119

Orli Shaham piano

International Pianists in Recital

Mon 3 Jul 7pm
City Recital Hall

High Noon

Mozart & Haydn in the City

HAYDN Symphony No.7, Noon

MOZART Piano Concerto No.24 in C minor, K491
Andrew Haveron violin-director

Orli Shaham piano

Mozartin the City
Thu 6 Jul 7pm
City Recital Hall

Tea & Symphony
Fri7 Julllam
Sydney Opera House

Dancing with the Orchestra
Alina in the Spotlight

KODALY Dances of Galanta

BARTOK Violin Concerto No.2
RACHMANINOFF Symphonic Dances
James Gaffigan conductor

Alina Ibragimova violin

Presenting Partner
One Circular Quay by Wanda

Thursday Afternoon Symphony
Thul3Jul1.30pm
Emirates Metro Series

Fril4 Jul 8pm

Great Classics

Sat15Jul 2pm

Sydney Opera House

Mahler 3

Heartwarming Voices

MAHLER Symphony No.3

David Robertson conductor

Susan Graham mezzo-soprano

Women'’s Voices of Sydney Philharmonia Choirs
Sydney Children’s Choir

APT Master Series
Wed 19 Jul 8pm
Fri21Jul 8pm
Sat22 Jul 8pm
Mondays @7

Mon 24 Jul 7pm
Sydney Opera House

Ravishing Ravel
Spinning Tales

STRAVINSKY Fireworks, Op.4
RAVEL Shéhérazade*

RAVEL Daphnis et Chloé - Ballet*
David Robertson conductor
Susan Graham mezzo-soprano
Sydney Philharmonia Choirs

Thursday Afternoon Symphony
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Tea & Symphony

Fri28 Julllam*

Great Classics
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Sydney Opera House

Pieter Wispelwey

plays the Bach Cello Suites
JS BACH Cello Suites Nos.1to 6
Pieter Wispelwey cello

George Michael: Praying for Time
A Tribute with your SSO

Special Event
Sun 6 Aug 2pm
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City Recital Hall
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Wilson Parking
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WELCOME

AN

CREDIT SUISSE

Credit Suisse warmly welcomes you to this SSO special event
featuring Charles Dutoit with soloist Yuja Wang.

One of the marvellous things about a symphony orchestra is the way
nearly a hundred musicians can work together as one - the result

of relationship building over many years as the musicians perform
together in countless concerts. For the SSO, that relationship
building extends to the bonds the orchestra forms with its guest
artists, many of whom have become regular visitors to Sydney.

Swiss conductor Charles Dutoit is one such artist. He first
conducted the SSO in 1977 when the Sydney Opera House was still
new, and on each return visit Sydney audiences have been able

to enjoy the finesse and flair that he brings to his concerts.

The SSO musicians, too, talk of the way Dutoit pushes for technical
perfection and challenges them in the wonderful repertoire that he
programs.

Also joining the orchestra for these concerts is piano superstar Yuja
Wang, returning with Beethoven'’s Piano Concerto No.1. This is only
her second visit to Sydney; it is telling that she was willing to give
up a personal break in order to perform with the SSO at such short
notice this week.

As premier partner, it brings us great satisfaction to play a partin
helping the SSO forge and sustain musical relationships and to
see them come to fruition in exciting concerts. We are especially
delighted to support these performances in which the SSO
celebrates four decades of collaboration with Charles Dutoit.

We hope you enjoy the concert and look forward to seeing you at
future performances by the SSO.

John Knox
Chief Executive Officer
Credit Suisse Australia
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THURSDAY 28 JUNE, 8PM
FRIDAY 30 JUNE, 8PM
SATURDAY 1 JULY, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

O
DUTOIT CONDUCTS
COLOURS OF SPAIN

Yuja Wang plays Beethoven

Charles Dutoit conductor
Yuja Wang piano

IGOR STRAVINSKY (1882-1971)
Funeral Song, Op.5
AUSTRALIAN PREMIERE

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Concerto No.1in C, Op.15

Allegro con brio

Largo

Rondo [Allegro scherzando]

INTERVAL

MANUEL DE FALLA (1876-1946)

The Three-Cornered Hat: Suites 1 and 2
Introduction - Afternoon -

The Dance of the Miller’s Wife (Fandango] -
The Corregidor -

The Miller’s Wife -

The Grapes

The Neighbours’ Dance (Seguidillas]

The Miller’s Dance (Farruca)

Final Dance [Jota]

MAURICE RAVEL (1875-1937)
La Valse - Poéme chorégraphique

SUPPORTING PARTNER

AN

CREDIT SUISSE

Premier Partner

orchestra

David Robertson
Chief Conductor and Artistic Director

929ABC

m Classic FM

Saturday’s concert will be broadcast
across Australia on ABC Classic FM.

Pre-concert talk by Scott Davie in
the Northern Foyer at 7.15pm.

For more information visit
sydneysymphony.com/speaker-bios
Estimated durations:

12 minutes, 36 minutes,

20-minute interval, 23 minutes,

12 minutes

The concert will conclude at
approximately 10pm

Last week Martha Argerich advised us
with deepest regret that, because of
illness, she would be unable to travel to
Australia to perform with the SSO and
her friend and musical partner Charles
Dutoit. We are grateful to Yuja Wang,
who generously agreed to cut short

a personal break in order to perform

in these concerts in her stead.

Emirates

Principal Partner
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The Spanish Dancer, a study for El Jaleo (1882) by John Singer Sargent




INTRODUCTION

Dutoit conducts
Colours of Spain

On his first visit to Australia to conduct the Sydney Symphony
Orchestra, Charles Dutoit programmed Stravinsky’s Petrushka,
the second of the great early ballets written for Sergei
Diaghilev’s Ballets Russes. Now, 40 years later, he begins this
celebratory program with ‘new’, or rather recently rediscovered,
Stravinsky - a youthful work that everyone, the composer
included, had assumed was lost. The music is an in memoriam
piece written following the death of Stravinsky’s teacher Nikolai
Rimsky-Korsakov, and it offers an intriguing insight into the
influences and style of a 20-something composer who was on
the cusp of international fame. His Firebird ballet was to make
his name, Petrushka confirmed his stature, The Rite of Spring
brought him notoriety.

The second half of the program springs from the same world,
with music written for, or in hope of, a Ballets Russes production.
With his colourful and evocative Three-Cornered Hat, Manuel
de Falla provided the perfect score for the Spanish ballet that
Diaghilev wanted. In a starry line-up of creatives, Léonide
Massine provided the choreography (also dancing the lead)
and Pablo Picasso designed costumes and scenery. Ravel
was less fortunate. La Valse was rejected by Diaghilev as too
symphonic, and this intoxicating, whirling music had to wait
nearly a decade before Ida Rubinstein and the choreographer
Bronislava Nijinska brought to it to the stage. Although written
from the outset for dancing, La Valse found its true home and
popularity in the concert hall, and it makes an exhilarating
finale to the concert.

Beethoven may seem out of place in the company of these
pieces from the beginning of the 20th century - unless, perhaps,
you count Falla’s cheeky nod to Beethoven's Fifth Symphony...
But, like Stravinsky's Funeral Song, Beethoven’s Piano Concerto
No.lis the work by a composer in his late 20s, emerging into
the spotlight of fame and notoriety. And with Yuja Wang at
the keyboard, we're sure to experience the sheer energy and
virtuosity of a concerto that not only hints at what was to come
but is magnificent in its own right.

READ IN ADVANCE

You can also read SSO program
books on your computer or mobile
device by visiting our online
program library in the week
leading up to the concert:
sydneysymphony.com/
program_library

PLEASE SHARE

Programs grow on trees - help us
be environmentally responsible
and keep ticket prices down by
sharing your program with your
companion.



ABOUT THE MUSIC

Igor Stravinsky
Funeral Song, 0p.5

AUSTRALIAN PREMIERE

The rediscovery in 2015 of Stravinsky’s youthful Funeral Song
(presumed lost in the Russian Revolution) caused a stir in the
musical world. It had not been heard since its premiere in

St Petersburg in 1909.

Stravinsky described it in his 1960 Memories and
Commentaries as 'the best of my works before The Firebird,,
but had limited recollection of it. By then living in the US, the
78-year-old composer wished that people in his hometown of
Leningrad (as it then was) might look for the parts, as he was
curious to be reminded of what he was composing just before
the work that had made his name.

Over the years, Russian musicologist Dr Natalia Braginskaya
had searched for the Funeral Song. But only when the
St Petersburg Conservatory building was being cleaned out
for repairs, did parts resembling the work Braginskaya had
been looking for surface in a back room. According to the
Conservatory's rector Alexei Vasiliev, Braginskaya’s report of
the find caused the phones to run hot. After discussions
between the Stravinsky family who owned the intellectual
rights, Stravinsky's publisher Boosey & Hawkes, and the
Conservatory (and by extension, the Russian State) who
owned the physical material, a new full score was
reconstructed and Valery Gergiev finally conducted
St Petersburg’s Mariinsky Orchestra in the work’s second-only
performance at the Concert Hall of the Mariinsky Theatre in
December 2016. Now, according to the Boosey & Hawkes
website, orchestras around the world - from Seoul to Prague -
are ‘adjusting their programs to allow the work to be heard as
soon as possible’.

Itis easy to understand the historical significance of this
discovery, but what is the Funeral Song like? Stravinsky wrote
it as a memorial for his teacher Nikolai Rimsky-Korsakov,
who had died in June 1908. In Memories and Commentaries,
Stravinsky says that Rimsky-Korsakov was like an ‘adopted
parent’ to him. But he also complained about Rimsky’s limited
views on composition (‘the most important tools of my art
| had to discover for myself’) and - given the nature of this
piece - the way their views on religion and philosophy
diverged. 'l remember, writes Stravinsky, ‘someone introducing
“Resurrection” as a table topic, and Rimsky drawing a zero on
the tablecloth as he said, “there is nothing after death, death
is the end”

Keynotes

STRAVINSKY
Born near St Petersburg, 1882
Died New York, 1971

One of the 20th century’s greatest
and most influential composers,
Igor Stravinsky was born in Russia,
later adopting French and then
American nationality. His style is
similarly multi-faceted, from the
exotic instrumental and harmonic
colours of The Firebird - his first
big hit - to the transparency of his
later neoclassical style. His most
popular orchestral works include
the three ballets created for
Diaghilev’s Ballets Russes, with
Petrushka and The Rite of Spring
following the success of Firebird.
All three, despite their obvious
differences, demonstrate
Stravinsky's power as a musical
storyteller and composer for
orchestra.

FUNERAL SONG

This early orchestral piece was
composed following the death

of Stravinsky’s teacher Rimsky-
Korsakov and first performed

in 1909 before the performing
materials were lost, literally at the
back of a shelf in the St Petersburg
Conservatory archive. They were
rediscovered in 2015 and the
Funeral Song received its second
performance six months ago.
Given its inspiration, the Funeral
Song is very different in character
from Stravinsky’s previous
orchestral pieces: his Scherzo
fantastique (0p.3) and Feu
dartifice (Op.4, which we perform
next month). Russian musicologist
Natalia Braginskaya sees the
work as the beginning of ‘a line

of musical commemoration’ that
includes the Symphonies of Wind
Instruments (in memory of
Debussy) and later in memoriam
works from the 1960s.



Itis tempting to see in the opening bars of the Funeral Song
a foreshadowing of the atmospheric opening of The Firebird,
which would launch Stravinsky’s international career when
presented by Diaghilev’s Ballets Russes in Paris the following
year. The French horn next introduces a modal melody. In later
life, Stravinsky remembered that ‘all the solo instruments of
the orchestra [then] filed past the tomb of the master in
succession, each laying down its own melody as its wreath
against a deep background of tremolo murmurings simulating
the vibrations of bass voices singing in chorus. But, as it turns
out, the horn’s modal melody predominates, subjected to
colouristic changes.

The slow tread of the Funeral Song is perfectly judged, given
the purpose of the piece; in this respect there’s no glimpse
of the firebird’s future flight. The most rhythmically active
element is the trumpet’s triplet chromatic figure answering
the horn melody, a device that becomes structurally important
later. What is truly surprising, however, is what the piece
reveals about Stravinsky’s influences. Of course we might
expect the tint of Russian forebears, but there are unmistakable
echoes of Wagner, a composer Stravinsky later professed to
loathe. (Stravinsky had attended Wagner's Gétterddmmerung
with Rimsky-Korsakov two months before the older
composer's death.)

Musicologists are often thrilled when a piece like this
re-emerges. It answers questions about a composer’s
development. But listening to this piece deepens the mystery.
Where did the composer of Firebird, The Rite of Spring and
Petrushka spring from? Was it the influence of the next father-
figure in Stravinsky'’s life: Diaghilev? Or because Stravinsky,
who had already written some effervescent scherzos,
discovered the ‘tools of my art’ for himself?

GORDON KALTON WILLIAMS © 2017

Stravinsky’s Funeral Song calls for three flutes (one doubling piccolo),

two oboes, cor anglais, three clarinets (one doubling bass clarinet) and
three bassoons (one doubling contrabassoon); four horns, three trumpets,
three trombones and tuba; timpani and percussion, two harps and strings.

Detail from a portrait of Rimsky-
Korsakov by Valentin Serov (1898)



Ludwig van Beethoven
Piano Concerto No.1in C, Op.15

Allegro con brio
Largo
Rondo (Allegro scherzando)

Yuja Wang piano

Beethoven's first two mature piano concertos are numbered
in reverse chronological order, reflecting not their dates of
composition but rather their dates of publication. The first to
be published, in March 1801, which we know as No.1in C, was
actually the second in order of composition. The earlier, highly
Mozartian concerto in B flat did not appear in print until the
following December, and so became known, wrongly, as No.2.

Already, the ambitious 30-year-old Beethoven was tending
unreasonably to dismiss both these manifestations of his
youthful genius as mere prentice works, insisting in a letter
to the publishers Breitkopf & Hartel in April 1801 that neither
was among his best compositions.

The C major concerto shows a number of advances over
its companion. Even though theoretically it could have been
ready at the time Beethoven made his concerto debut in
Vienna in March 1795, it was probably little more than sketches
at that time, and was most likely completed in 1797. The
first performance of it that can be positively identified came
during Beethoven'’s third visit to Prague, in 1798, when it was
programmed in the first of two concerts he gave in the
Konviktsaal. (He played the B flat major concerto in the second
concert.)

The Czech pianist and composer Vaclav Jan Tomasek,
four years Beethoven'’s junior, later published his indelible
recollections of these events: ‘Beethoven’s magnificent playing
and particularly the daring flights of his improvisation moved
me strangely; indeed, | felt so humbled that | did not touch my
own piano for several days.

In the opening movement, we already hear greater economy
of melodic ideas compared with the B flat concerto; and, with
probably only four distinct themes, greater economy than
usual with Mozart, either. As in the earlier concerto, however,
Beethoven allows himself to get magnificently carried away
in the opening ritornello. Having established the no-nonsense
main theme with military crispness, he introduces his second
subject ‘prematurely’ (i.e. before the entry of the soloist) in
the remote-sounding, almost exotic, key of E flat. And still to
appear in the ritornello - also before the soloist’s entry - are

10

Keynotes

BEETHOVEN
Born Bonn, 1770
Died Vienna, 1827

During his lifetime Beethoven
was considered one of the most
brilliant piano virtuosos of the
day, although his deafness
eventually forced him off the
concert platform. His piano
concertos were written for
himself to play and the early
ones, in particular, helped make
his name and reputation in the
Viennese musical scene.

PIANO CONCERTO NO.1

This concerto was a virtuoso
calling card for Beethoven-the-
pianist and it reveals something
of his playing style as well as his
sheer skill, even though he later
came to say that it wasn’t his
best work.

The Piano Concerto No.1 was
probably completed in 1797, was
performed for certain in Prague
the following year, and in 1800
was most likely the concerto that
Beethoven played in his first
benefit concert (i.e. a concert
from which he took the profits) in
Vienna's Burgtheater.



an episode which will later prepare the development and the
cadenza, and a third subject, related to the second.

‘This is very beautiful, writer Donald Tovey sniffs, ‘but...
concerto tuttis will get into difficulties if they often thus
digress in search of the picturesque. As if to prove that this
is all immaterial, Beethoven brings in the soloist with a gentle,
entirely new theme - which, having had its say, is never heard
from again. Nor is it used in any of Beethoven’s cadenzas.

(He later wrote no fewer than three different cadenzas for this
movement, so perhaps he came to feel a degree of affection
for the concerto after all.) The third, and longest, of the
cadenzas achieves such commanding power and scope

that, in Tovey's view, ‘it affords a noble pretext for reviving a
neglected early masterpiece which it harmoniously lifts to

a higher plane of musical thought!

The Largo slow movement, as if emulating the unexpected
E flat excursion in the opening ritornello, takes us blissfully
into A flat, a sunny world of romantic tenderness. Beethoven
here displays a hitherto unsuspected lyrical quality, in which
display is an expression of underlying poetry. The rapt ensemble
of clarinets and piano in the dreamlike coda evokes memories
of Mozart’s Piano Concerto in A, K488.

The finale is a happy Rondo, in which Haydnish high spirits
are overlaid with Beethovenian strength, yet remaining at all
times airily light-hearted. The first of the episodes which
alternate with the main rondo theme has been said to derive
from a popular song of the 15th century, and the second
episode juxtaposes a tearaway melody of Tin Pan Alley
proclivities with a quiet, chromatic theme. Surprises in the
coda highlight the general euphoria.

Though the original score marks the rondo simply Allegro,
early published editions add scherzando, doubtless with the
composer's connivance, to underline the lack of solemnity
the enterprise demands.

ANTHONY CANE © 2002

The orchestra for Beethoven's Piano Concerto No.l1 calls for flute and pairs
of oboes, clarinets, bassoons, horns and trumpets; timpani and strings.

The first SSO performance on record of this concerto was in a 1940
Young People’s concert with Bernard Heinze conducting and pianist
Maureen Jones. We performed it most recently in 2014 with soloist
Emanuel Ax and David Robertson conducting, as part of a series of
programs featuring the Beethoven piano concertos.

11
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Manuel de Falla
The Three-Cornered Hat: Suites 1 and 2

Introduction - Afternoon -

The Dance of the Miller's Wife [Fandango] -
The Corregidor -

The Miller’s Wife -

The Grapes

The Neighbours’ Dance (Seguidillas)

The Miller’s Dance (Farruca)

Final Dance (Jota)

Falla’s two ballet masterpieces, written in quick succession,
could hardly be more different from each other within their
common Spanishness. Whereas Love, the Magician (El Amor
Brujo) of 1915 has been described as the first blending of
academic European music with the music of gypsies and
captures the smouldering sun-drenched passion of Andalusia,
The Three-Cornered Hat (El Sombrero de Tres Picos) of 1917-
1919 is a manifestation of Spanish humour, biting and ironic.
The original ballet is based on a comic novel by Pedro
de Alarcon, written in 1874 but with an 18th-century spirit. Falla
had intended to turn it into an opera, but he found that Alarcén
had expressly forbidden in his will that any libretto should be
drawn from his story (this seems not to have hindered Hugo
Wolf, whose opera Der Corregidor of 1895 is based on it).
Instead, the story became the basis for a mimed play with
music, EI Corregidor y la Molinera (The Governor and the Miller's
Wife), presented in Madrid in 1917.

Keynotes

FALLA
Born Cadiz, 1876
Died Alta Gracia, Argentina, 1946

Manuel de Falla (pronounced
‘fire’) was one of the leading
Spanish composers of the first
part of the 20th century. He
studied in Paris, where he was
influenced by the colouristic and
harmonic techniques of Debussy
and Dukas, and the emerging
trend for reviving classical forms
from the past. His reputation was
made by the piano and orchestra
work Nights in the Gardens of
Spain, originally conceived for
solo piano. In addition to his

two ballets, Falla composed an
opera, La vida breve. The Spanish
Civil War prompted him to leave
Granada for Argentina in 1939.

THE THREE-CORNERED HAT

Based on a 19th-century comic
novel, The Three-Cornered Hat
began life as a pantomime.
Towards the end of World War |,
Falla was persuaded to adapt it
as a ballet score for Sergei
Diaghilev’s Ballets Russes.

(In this version it included an
offstage soprano.) Later he
published two concert suites,
which we combine for this
performance.

The music mirrors the light-
hearted mood of the story and
the coquettish personality of its
female lead. The plot turns on

the mutual devotion of a miller
and his beautiful wife, and the
hapless attempt of the town’s
amorous corregidor (governor) to
seduce her. Most of the dances are
based on authentic Spanish types.

4 Manuel de Falla in Paris

13



< Manuel de Falla (left) and
choreographer Léonide Massine
at the Fountain of the Lions in the
Alhambra, Granada

When he heard Falla’s pantomime music, Sergei Diaghilev,
who had been considering producing a Spanish ballet for his
Ballets Russes, encouraged him to adapt it for a ballet, The
Three-Cornered Hat. This required extensive reorchestration
by Falla and new material, including the thrilling Final Dance.
One new number, The Miller’s Dance, was composed literally
overnight, when the choreography of Léonide Massine required
it. Thus Falla for once belied his reputation as a slow worker.
(Stravinsky had teasingly dubbed him ‘the Liadov of Spain’
after the Russian composer whose tardiness had led to
Stravinsky receiving the Firebird commission.) Falla can be
seen in a famous photograph with Massine leaning against
the Fountain of the Lions in the Alhambra of Granada, the city
where the composer made his home during those years.

The Diaghilev company, fascinated by Spain, had gone to
considerable trouble to absorb its culture: Picasso’s costume
and scenery designs, Falla’s music and Massine’s choreography
are one of the most genuine tributes ballet has paid to Spain.
The result is a masterpiece of passion, colour and spirited
comedy - satirical but delicate.

The plot is simple: the miller’s attractive young wife is
being pursued by the pompous old governor or magistrate
(the corregidor), whose amorous designs are eventually
confounded by the miller.

14



Listening Guide

The first suite - as does the ballet - begins with a introductory
fanfare suggestive of the toreadors’ parade into the bull-ring.
This leads to a depiction of the Miller and his wife whiling away
a hot June afternoon by the edge of their millstream. The suite
then jumps to the Dance of the Miller's Wife, her capricious
charm captured in a fandango with its characteristic
juxtaposition of rhythmic metres: two slow beats alternating
with three quick. When the pompous Corregidor arrives at the
mill (a stiff, old-fashioned tune for the bassoon), she plays

a game with him: dancing with a bunch of grapes which he

must attempt to eat, hands clasped behind his back. When he ...one of the most

loses his balance and falls he realises the couple have simply genuine tributes
made him a butt for their fun and he departs swearing ballet has paid to
vengeance! Spain.

The second suite of three dances comes from Part Il of
the ballet; each movement is based on a traditional Spanish
dance type. In the seguidillas - the classic dance of
Andalusia - the Miller's neighbours arrive to celebrate a
festival. The Miller shows his dancing prowess with a farruca,
fiery and impressive, its natural vigour gradually building to a
frenzy. Olé! Soon, however, he is arrested by the henchmen of
the Corregidor, who is determined to seduce the Miller’s wife.
(You may notice the Corregidor's bodyguard has a rather
Beethovenian way of knocking on the door!)

The Corregidor returns and chases the Miller's Wife, but
the doddering old fool ends up in the millstream. He hangs
up his clothes and three-cornered hat to dry off and the Miller,
having escaped, returns and puts on the Corregidor’s clothes
and hat, leaving a teasing note: ‘Your wife is no less beautiful
than mine. The Corregidor ends up in the Miller’s clothes and is
promptly ‘re-arrested’ Eventually the confusion is sorted out,
and an effigy of the Corregidor is tossed in a blanket as the
townspeople dance an exhilarating jota with castanets - the
despotic reign of the three-cornered hat is at an end.

ADAPTED FROM A NOTE BY GORDON KALTON WILLIAMS
SYMPHONY AUSTRALIA © 1998

The suites from The Three-Cornered Hat calls for three flutes (one doubling
piccolo), two oboes, cor anglais, two clarinets and two bassoons; four horns,
three trumpets, three trombones and tuba; timpani and a large percussion
section; harp, piano (doubling celesta) and strings.

The premiere of the ballet took place in London in 1919, conducted by
Ernest Ansermet. The SSO first performed music from The Three-Cornered
Hat in 1938 under Joseph Post, and most recently in 2010 in concerts
conducted by Miguel Harth-Bedoya.

15



Maurice Ravel
La Valse - Poeme chorégraphique

In the space of 120 years the waltz evolved from sturdy rusticity
through elegant whirling to intoxicating sumptuousness -
everyone from Mozart to Richard Strauss took a turn on the
dance floor. Then World War | crushed the society that danced

in three-quarter time, and the waltz became a thing of the past.
For Ravel, himself traumatised by the war, this could only have
made the waltz more irresistible; the composer of the Menuet
antique and the Pavane pour une infante défunte was drawn,

as always, to the past and to the dance.

In 1911 Ravel began to toy with the idea of a grand work for
two pianos capturing the essence of Vienna through various
aspects of the waltz. But Ravel didn't write ‘Wien', as it was to
be called. When war broke out he headed to the front, driving
lorries because he was too slight of stature to be admitted to
the fighting forces. After the armistice he completed something
quite different: La Valse - a choreographic poem for orchestra.

La Valse is a tribute to ‘An Imperial Court, around 1855’ a
court in which the Strausses are the kings. Ravel imagined the
music as ‘a sort of apotheosis of the Viennese waltz’, associated
in his mind with ‘the impression of a fantastic, fatal whirling’.
The effect is achieved through the simplest of structures, based
not so much on themes or harmony but on something very
simple: the crescendo, or building of sound from soft to loud.

In this respect it is not unlike Bolero, but instead of one long
overwhelming crescendo, La Valse offers two.

Listening Guide

The music begins with a grumble - a muted double bass
section divided into three separate groups that share eerie
tremolos and ominous plucked notes. Ravel’s scenario for his
choreographic poem describes eddying clouds that part from
time to time, offering fleeting glimpses of waltzing couples.
Bassoons, horns and clarinets join in...Ravel’s beloved harps
and more trembling strings...all is low and all is muted. This is
the waltz viewed from a distance, each intimate couple in its
own private world.

But we cannot stay voyeurs for long - the mists gradually
disperse to reveal a huge ballroom in red and gold, brilliantly it
with chandeliers, and the waltzing couples have become a
whirling crowd. The music embarks on a chain of waltzes that
capture the verve of Johann Strauss, the opulence of Richard,
and the frenzy of the ballroom. ‘I'm waltzing frantically, wrote
Ravel when working on the piece - and if we were not sitting in
a concert hall we might be too.
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Keynotes

RAVEL
Born Ciboure, 1875
Died Paris 1937

Ravel was born to Swiss and
Basque parents in a French village
just a stone’s throw from Spain.
Although short in stature, he

was the best-dressed of all the
French composers of his day,

and he delighted in collecting
mechanical toys and exotic
ornaments for his home.

His music shows a corresponding
enthusiasm for jewel-like surface
detail, delicacy of expression

and exotic effect. And above all,
he had an enduring fascination
for Spain. His other passions
included dance and times past.
These loves take different forms
and are sometimes combined,
asin La Valse.

LAVALSE

After World War |, in the years
1919-20, Ravel wrote La Valse.
It was a ‘choreographic poem for
orchestra’: a concert piece, but a
ballet too. Ravel imagined it this
way:

‘Swirling clouds afford glimpses,
through rifts, of waltzing couples.
The clouds scatter little by little;
one can distinguish an immense
hall with a whirling crowd. The
scene grows progressively
brighter. The light of the
chandeliers bursts forth at the
fortissimo. An imperial court,
around 1855.

To Ravel’s frustration the music
was rejected by the very person
who had commissioned it:

the impresario Sergei Diaghilev.
But it eventually made it to

the stage and meanwhile it
established itself as a colourful
and exhilarating concert work.



The themes are sophisticated and volatile by turn - one
moment the crowd of dancers is all glittering elegance, the next
it is caught up in the fatal whirling that Ravel imagined. The
fantastic melodic invention is matched by scintillating orchestral
effects such as sweeping glissandos from the harps and divisions
of the string groups into as many as 16 separate parts. But the
potential of Ravel's huge orchestra of more than 90 players is
keptin reserve - we are overwhelmed by its exquisite colours
before we are overwhelmed by its power. By the time Ravel
brings on his second crescendo, shorter and more turbulent, we
are completely intoxicated.

Not all were intoxicated, however. Sergei Diaghilev of the
Ballets Russes was offered this spectacular music for a ballet
but rejected it as too symphonic and lacking in choreographic
variety. In doing so he lost the friendship of the composer who
had created Daphnis et Chloé for his company in 1912. Ironically
La Valse was one of the few Ravel ballet scores that had been
conceived for dancing and for orchestra: Ma Mére I'Oye (Mother
Goose), Le Tombeau de Couperin and Valses nobles et
sentimentales all became ballets, but only after they had first
appeared as music for piano. In the end it was Ida Rubinstein
who produced La Valse, some nine years later, with choreography
by Bronislava Nijinska. But the music was first performed in the
concert hall and it is there that its exhilarating momentum and
surging climaxes continue to sweep us away. Pre-war Vienna
may have waltzed itself into fatal oblivion but La Valse whirls on.

ABRIDGED FROM A NOTE BY YVONNE FRINDLE © 2005

La Valse calls for an orchestra of three flutes (one doubling piccolo), three
oboes (one doubling cor anglais), two clarinets, bass clarinet, two bassoons
and contrabassoon; four horns, three trumpets, three trombones and tuba;
timpani and percussion (bass drum, cymbals, snare drum, triangle, tambourine,
tam-tam, glockenspiel, crotales, castanets); two harps and strings.

The SSO first performed La Valse in 1939 with Antal Dorati, and most
recently in 2012 conducted by Miguel Harth-Bedoya.

>+ Be part of
our future

Donate today

sydneysymphony.com/appeal

Call (02) 8250 4600 Email philanthropy@sydneysymphony.com

Ravel in World War | uniform

‘the impression of
a fantastic, fatal
whirling’
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MORE MUSIC

YOUNG STRAVINSKY

It's only a matter of time before Stravinsky’'s Funeral
Song is released in a commercial recording.
Meanwhile, it's possible to find performances, as
well as discussions of the work, on YouTube.

To listen visit bit.ly/StravinskyFuneralSong

The SSO and former chief conductor Edo de Waart
recorded Stravinsky’s Opus 3, Scherzo fantastique
(1908) for inclusion with the complete Firebird ballet
music, released in 2000.

ABC CLASSICS 456 6702

Another other early orchestral work is his Opus 4,

Feu d‘artifice (Fireworks). You can find it in Decca’s
Collector’s Edition, Stravinsky: Complete Ballets and
Symphonies, in a performance by Vladimir Ashkenazy
and the St Petersburg Philharmonic. In the same

7CD set, you can hear Charles Dutoit and the Montreal
Symphony Orchestra perform the ballet that made
Stravinsky’s name: The Firebird.

DECCA 478 3028

For another comprehensive collection, performed
by Dutoit and his Montreal Orchestra, look for the
ACD set Stravinsky: Orchestral Works. In addition to
the Scherzo fantastique, Fireworks, the three early
ballets (Firebird, The Rite of Spring and Petrushka)
and many other key works, you can hear the
Symphonies of Wind Instruments (like the Funeral
Song, a memorial piece).

NEWTON CLASSICS 8802013

YUJAWANG

Yuja Wang'’s most recent recordings have focused on
the music of Ravel. She’s recorded both the piano
concertos with Lionel Bringuier and the Zurich Tonhalle
Orchestra and these can be found in two releases: a
boxed set (4 CDs), Ravel: Complete Orchestral Works,
or just the concertos, together with Fauré’s Ballade for
piano and orchestra

DEUTSCHE GRAMMOPHON 479 5524 (4CDS)
DEUTSCHE GRAMMOPHON 479 4954 (Ravel and Fauré)

You can hear her play Rachmaninoff (Piano Concerto
No.3) and Prokofiev (No.2) with Gustavo Dudamel and
the Simdn Bolivar Symphony Orchestra.

DEUTSCHE GRAMMOPHON 479 1304

And there’s more exciting Rachmaninoff (the second
concerto and the Paganini Rhapsody) with the Mahler
Chamber Orchestra and Claudio Abbado.

DEUTSCHE GRAMMOPHON 477 9308

And in her 2010 recital album, Transformation, she
plays a solo piano transcription of La Valse, concluding
a thrilling program of Scarlatti, Brahms (Paganini
Variations) and Stravinsky (Three Movements from
Petrushka).

DEUTSCHE GRAMMOPHON 477 8795
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DUTOIT CONDUCTS FALLA & RAVEL

If you're curious to hear the complete Three-Cornered
Hat, with voice, look for The Essential Falla, an excellent
2CD introduction in the Double Decca series. Dutoit
and the Montreal Symphony Orchestra, together with
soprano Colette Boky, are the performers. The same
collection includes Nights in the Gardens of Spain with
Alicia de Larrocha at the piano, Love, the Magician,

the harpsichord concerto, and the memorial piece
Homenaje (Le tombeau de Claude Debussy).

DECCA 466 1282

Also in the Double Decca series is a Ravel collection
with Dutoit and the Montreal orchestra. The first of the
two CDs begins with Bolero, the second begins with

La Valse. You can also hear the Mother Goose suite, the
second of the Daphnis et Chloé suites, Valses nobles
et sentimentales and La Tombeau de Couperin as well
as other shorter orchestral pieces.

DECCA 460 2142

Broadcast Diary
July

N4 | 92.9ABC
NN | Classic FM

abc.net.au/classic
ABC Classic FM regularly broadcasts SSO concerts and
recitals, from both the current season and an archive

of past concerts. Check the listings on the Classic FM
website for the latest details.

SSO Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SS0_radio

/

mwwzs] ( J € .
/MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 11 July, 6pm

Musicians and staff of the SSO talk about the life of
the orchestra and forthcoming concerts. Hosted by
Andrew Bukenya.

finemusicfm.com



Discover

Backstage
News+

For the latest galleries, videos and behind-the-
scenes insights from your Orchestra, check
out our multimedia content hub. Featuring
stories by our musicians, guest artists and
expert music commentators, Backstage
News+ is the No.1 destination for stories about
the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus
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THE ARTISTS

PRISKA KETTERER

Charles Dutoit
conductor

Charles Dutoit is one of today’s most sought-
after conductors, having performed with all the
major orchestras of the five continents. He has
been a regular visitor to Sydney since 1977,
when he conducted Stravinsky's Petrushka in
the then new Sydney Opera House, and this year
represents his 40th year of collaborations with
the SSO.

He is Artistic Director and Principal Conductor
of the Royal Philharmonic Orchestra, and is
Conductor Laureate of the Philadelphia Orchestra
following a 30-year artistic collaboration. Each
season he conducts the orchestras of Chicago,
Boston, San Francisco, New York and Los
Angeles, as well as in major cities worldwide.
His discography of more than 200 recordings
has garnered him many awards, including two
Grammys.

For 25 years, he was Artistic Director of the
Montreal Symphony Orchestra. Other titled posts
have included Music Director of the Orchestre
National de France (1991-2001) and Principal
Conductor then Music Director (1996-2003) of
the NHK Symphony Orchestra in Tokyo, where
he is now Music Director Emeritus. For ten years
he was Music Director of the Philadelphia
Orchestra’s annual season at the Mann Music
Center and for 21 years at the Saratoga
Performing Arts Center.

Supporting the development of young
musicians, Charles Dutoit has been Music
Director of the Sapporo Pacific Music Festival
and Miyazaki International Music Festival in
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Japan as well as the Canton International
Summer Music Academy in Guangzhou. In 2009
he became Music Director of the Verbier Festival
Orchestra.

When still in his early 20s, he was invited
by Herbert von Karajan to conduct the Vienna
State Opera. He has since conducted at Covent
Garden, the Metropolitan Opera, Deutsche Oper
in Berlin, Rome Opera and Teatro Colén in Buenos
Aires.

His honours and accolades include Grand
Officier de I'Ordre national du Québec,
Commandeur de I'Ordre des Arts et des Lettres
(France), Honorary Officer of the Order of
Canada, Honorary Citizen of the City of
Philadelphia, and honorary doctorates from
the universities of McGill, Montreal and Laval
and the Curtis School of Music. In 2007 he
received the Gold Medal of the city of Lausanne,
his birthplace, and in 2014 he was given the
Lifetime Achievement Award in the International
Classical Music Awards.

Charles Dutoit’s musical training included
violin, viola, piano, percussion, history of music
and composition at the conservatoires and
music academies of Geneva, Siena, Venice and
Boston.

A globetrotter motivated by his passion for
history and archaeology, political science, art
and architecture, he has travelled in all 196
nations of the world.



KIRK EDWARDS

Yuja Wang's singular blend of technical prowess,
keen musical insight and exceptional stage
presence has established her one of the world's
finest performers in a repertoire that ranges
from Mozart to Gershwin and beyond. Her music-
making connects with a broad demographic,
from classical music newcomers to devoted
piano fans, and her love for fashion has also
contributed to the popular appeal of an artist
who is willing to challenge the status quo and
welcome fresh converts to the concert hall.

Yuja Wang studied at the Central Conservatory
of Music in Beijing with Ling Yuan and Zhou
Guangren, before moving to North America to
study at the Mount Royal Conservatory in Calgary
and the Curtis Institute of Music in Philadelphia
with Gary Graffman. By the time of her
graduation in 2008, she had already made a
spectacular debut with the National Arts Center
Orchestra in Ottawa and attracted international
attention when she replaced Martha Argerich at
short notice in performances with the Boston
Symphony Orchestra. She was soon working with
orchestras and conductors of the highest calibre
and in 2010 received an Avery Fisher Career
Grant.

In the 2017-18 season she will give recitals
and perform in concert series and tours with
some of the world’s most venerated ensembles
and conductors. Highlights include a tour with
the London Symphony Orchestra and Michael
Tilson Thomas (Brahms Piano Concerto No.2)

and an appearance at the Ravinia Festival with
the Chicago Symphony Orchestra and Lionel
Bringuier (Brahms No.1). She will also perform
with the Munich Philharmonic and Valery
Gergiev, the New York Philharmonic and Jaap
van Zweden, the Rotterdam Philharmonic and
Yannick Nézet-Séguin, on tour in Germany with
the St Petersburg Philharmonic, and at the
Verbier Festival. In addition she will play-direct
concerts with the Mahler Chamber Orchestra
and the Chamber Orchestra of Europe, and she
will reunite with violinist Leonidas Kavakos for a
European chamber tour.

Her debut album, Sonatas and Etudes, won
her Gramophone magazine's 2009 Young Artist
of the Year accolade, and her Rachmaninoff
concerto recording with Claudio Abbado and
the Mahler Chamber Orchestra was nominated
for a Grammy. Her discography also includes an
album of Prokofiev and Rachmaninoff concertos
with Gustavo Dudamel and the Simdn Bolivar
Symphony Orchestra, Brahms violin sonatas
with Leonidas Kavakos and, most recently, an
acclaimed coupling of Ravel’s piano concertos
with Fauré’s Ballade (Lionel Bringuier and the
Zurich Tonhalle Orchestra).

Yuja Wang first performed in Australia as a
child, giving a recital in Perth. She made her
Australian concerto debut and Sydney recital
debut in 2015, and we are delighted and grateful
to be able to welcome her back to Sydney this
week.
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson

THE LOWY CHAIR OF
CHIEF CONDUCTOR
AND ARTISTIC DIRECTOR

FIRSTVIOLINS

Andrew Haveron
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Sercan Danis*
Emily Qin®
Brielle Clapson
Amber Davis

SECOND VIOLINS
Kirsty Hilton
Marianne Edwards

Emma Jezek
ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Nicole Masters
Maja Verunica
Victoria Bihun®
Natalie Favaloro*
Elizabeth Jones®
Marina Marsden
Benjamin Li

| 8
Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH AM &
JOHANNA FEATHERSTONE

VIOLAS

Roger Benedict

Tobias Breider
Anne-Louise Comerford

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Andrew Jezek®
Amanda Verner

CELLOS

Umberto Clerici
Catherine Hewgill
Edward King

Leah Lynn
ASSISTANT PRINCIPAL

Fenella Gill

Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis

David Wickham
Kristy Conrau

DOUBLE BASSES
Kees Boersma
Alex Henery
David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward
Hugh Kluger®
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Toby Thatcher
ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES

Emma Sholl
A/ PRINCIPAL

Carolyn Harris
Kim Falconert

Rosamund Plummer
PRINCIPAL PICCOLO

OBOES
Diana Doherty
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Shefali Pryor

CLARINETS

Francesco Celata
A/ PRINCIPAL

Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS

Todd Gibson-Cornish
Fiona McNamara
Melissa Woodroffe®
Matthew Wilkie

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Jenny McLeod-Sneyd®
Rachel Silver

G-A: Zink & Sons

TAILORS & SHIRTMAKERS
The men's tails are hand
tailored by Sydney’s
leading bespoke tailors,
G.A. Zink & Sons.

Andrew Haveron
CONCERTMASTER
SUPPORTED BY VICKI OLSSON

TRUMPETS

David Elton
Anthony Heinrichs
Yosuke Matsui
Paul Goodchild

TROMBONES
Ronald Prussing
Nick Byrne

Christopher Harris
PRINCIPAL BASS TROMBONE

Scott Kinmont

TUBA
Steve Rossé

TIMPANI

Mark Robinson
ASSISTANT PRINCIPAL

Richard Miller

PERCUSSION
Rebecca Lagos
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HARP

Natalie Wong*
Julie Kim*
Louise Johnson

PIANO & CELESTA
Susanne Powell*

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL
© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

t =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEUSEN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES
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Orchestra Board
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Sydney Symphony
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EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrishy

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR
Benjamin Moh
Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLIC RELATIONS MANAGER
Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino

ACCOUNTANT
Minerva Prescott

ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL OFFICER
Laura Soutter
PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Michael Crouch Ao & Shanny Crouch

Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Roslyn Packer ac

Kenneth R Reed AM

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean

Artist in Residence

Geoff Ainsworth aM &
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &
Geoffrey 0’Connor

and Symphony Services
International

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SS0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville Emma Sholl

Cello Acting Principal Flute

Ruth & Bob Magid Chair Robert & Janet Constable
Chair

Mark Robinson

Assistant Principal Timpani Kirsten Williams

Rodney Rosenblum Memorial Associate Concertmaster

Chair | Kallinikos Chair

Janet and Robert Constable with Associate Principal
Flute Emma Sholl. “When we first met her in the
Green Room at the Opera House,’ recalls Robert,

it was a lovely hug from Emma that convinced us
that this was not only an opportunity to support her
chair but to get involved with the orchestra and its
supporters. It has been a great experience.’

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02) 8215 4625
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SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2017 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair

Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus AM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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: Foundations

BENNELONG

L

CROWN
RESORTS

FOUNDATION

1'!-\_( KER FAMILY
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Jennifer Drysdale

Dr John Edmonds

Peter Howard

Andrew Kaldor AM & Renata Kaldor A0
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Justice Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Edmund Ong

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

Dr Richard T White

Anonymous

Piano Club

SONATA PATRONS
Justice Jane Mathews A0

Tony Strachan

Mary Whelan & Rob Baulderstone

PRELUDE PATRONS
Dr Jan Grose 0AM

Peter Lazar

Judith & Roderick Morton

MINUET PATRONS
Paul Balkus

Béatrice Lang

Norma Lopata

Margaret McKenna
Danny May

Lourdes & Spencer White
Anonymous



88O Bequest Society

Honouring the legacy of Stuart Challender

Warwick K Anderson

Mr Henri W Aram oam &
Mrs Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin M

John Lam-Po-Tang

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

Dr Barry Landa

Peter Lazar am

Daniel Lemesle

Ardelle Lohan

Linda Lorenza

Louise Miller

James & Elsie Moore

Vincent Kevin Morris &
Desmond McNally

Mrs Barbara Murphy

Douglas Paisley

Kate Roberts

Dr Richard Spurway

Mary Vallentine a0

Ray Wilson oam

Anonymous (37)

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat

June & Alan Woods Family Bequest

|IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000 and above
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde A0
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer Ac
Kenneth R Reed AM
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS
$30,000-$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch A0 &
Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews A0
David Robertson &
Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS
$20,000-$29,999
Antoinette Albert
Robert Albert A0 &
Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0
| Kallinikos
Russell & Mary McMurray
Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0AM in memory of
James Agapitos 0AM
Anonymous (1)

SILVER PATRONS
$10,000-$19,999

Ainsworth Foundation

Audrey Blunden

Dr Hannes & Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett
The Hon. Ashley Dawson-Damer
lan Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
MrJames Graham AM &
Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &
Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele
Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM
The Hon. Justice A J Meagher
& Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &
Catherine Dovey
June & Alan Woods
Family Bequest
Anonymous (3)

BRONZE PATRONS

$5,000-$9,999

Dr Raji Ambikairajah

Mr Henri W Aram oam &
Mrs Robin Aram

Stephen J Bell

Beverley & Phil Birnbaum

Boyarsky Family Trust

Daniel & Drina Brezniak

Mrs P M Bridges 0BE

lan & Jennifer Burton

Lionel Chan

Dr Diana Choquette

Howard Connors

Darin Cooper Foundation

Ewen Crouch AM & Catherine
Crouch

In memory of Lyn Fergusson

Mr Geoff Fitzgerald

Mr Richard Flanagan

Dr Stephen Freiberg &
Donald Campbell

James & Leonie Furber

Dr Colin Goldschmidt

The Greatorex Foundation

Warren Green
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SSO PATRONS

Playing Your Part

The Hilmer Family Endowment
Angus & Kimberley Holden
Mr Ervin Katz
The Hon. Paul Keating
In memoriam
Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &
Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
In memory of Geoff White

PRESTO PATRONS
$2,500-$4,999

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

MrB & Mrs M Coles

Dr Paul Collett

Kate Dixon

Andrew & Barbara Dowe
Prof. Neville Wills & lan Fenwicke
Anthony Gregg

James & Yvonne Hochroth
Mr Roger Hudson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
A/ Prof. Winston Liauw &

Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Renee Markovic
Mrs Alexandra Martin &

the late Mr Lloyd Martin AM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven

Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &

Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu Ac
Anonymous (2)
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VIVACE PATRONS

$1,000-$2,499

Mrs Lenore Adamson

Rae & David Allen

Andrew Andersons A0

Mr Matthew Andrews

Mr Garry & Mrs Tricia Ash

John Augustus & Kim Ryrie

In memory of Toby Avent

Mr Michael Ball

Dr Richard & Mrs Margaret Bell

Ms Baiba Berzins

E S Bowman

In memory of Rosemary Boyle,
Music Teacher

Mrs H Breekveldt

Mr David & Mrs Halina Brett

Debby Cramer & Bill Caukill

Michel-Henri Carriol

MD Chapman aM &
Mrs JM Chapman

Norman & Suellen Chapman

Joan Connery 0AM &
Max Connery 0AM

Dr Peter Craswell

Greta Davis

Lisa & Miro Davis

Mr Stuart Donaldson

Prof. Jenny Edwards

Dr Rupert C Edwards

Mr Malcolm Ellis & Ms Erin O'Neill

Mrs Margaret Epps

Julie Flynn

Michele Gannon-Miller

Mrs Linda Gerke

Ms Lara Goodridge

Clive & Jenny Goodwin

Michael & Rochelle Goot

In memory of Angelica Green

Akiko Gregory

Dr Jan Grose 0AM

Mr & Mrs Harold & Althea Halliday

Janette Hamilton

V Hartstein

Sandra Haslam

Sue Hewitt

Dr Lybus Hillman

Dorothy Hoddinott A0

Mrs Yvonne Holmes

Mr Peter Howard

Ms Miriam Hunt

Mrs Margaret Johnston

Dr Owen Jones & Ms Vivienne
Goldschmidt

Fran & Dave Kallaway

Mr Justin Lam

L M B Lamprati

Béatrice Lang

Mr Peter Lazar AM

Anthony & Sharon Lee
Foundation

Airdrie Lloyd

Mrs Juliet Lockhart

Linda Lorenza

Peter Lowry 0AM &
Carolyn Lowry 0AM

Kevin & Deidre McCann

lan & Pam McGaw
Matthew Mclnnes
Barbara Maidment
David Maloney AM & Erin
Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John | Pitt
Mrs Greeba Pritchard
The Hon.
Dr Rodney Purvis AM QC &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine
Robertson
MrJudy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy

Judge Robyn Tupman

Mr Ken Unsworth

In memory of Denis Wallis

Henry & Ruth Weinberg

Jerry Whitcomb

Mrs M J Whitton

Betty Wilkenfeld

Dr Edward J Wills

Ann & Brooks C Wilson AM

Dr Richard Wing

Mr Evan Wong & Ms Maura
Cordial

Dr Peter Wong &
Mrs Emmy K Wong

Lindsay & Margaret
Woolveridge

Mr John Wotton

Jill Hickson AM

Ms Josette Wunder

Anonymous (16)

ALLEGRO PATRONS

$500-$999

Mr Nick Andrews

Mr Ariel Balague

Joy Balkind

Mr Paul Balkus

Tony Barnett

Simon Bathgate

Ms Jan Bell

Mr Chris Bennett

Elizabeth Beveridge

Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth

Commander W J Brash 0BE

R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0AM

Dr Miles Burgess

Mrs Christine Burke

Pat & Jenny Burnett

Mrs Anne Cahill

Hugh & Hilary Cairns

Eric & Rosemary Campbell

Misa Carter-Smith

Mrs Stella Chen

Jonathan Chissick

Ms Simone Chuah

In memory of L & R Collins

Suzanne C Coorey

Phillip Cornwell & Cecilia Rice

Dom Cottam & Kanako
Imamura

Ms Fiona Cottrell

Mr Tony Cowley

Mary Anne Cronin

Mr David Cross

D F Daly

Ms Anthoula Danilatos

Geoff & Christine Davidson

Mark Dempsey & Jodi Steele

Dr David Dixon

Susan Doenau



E Donati

Mr George Dowling

Ms Margaret Dunstan

Dana Dupere

Nita & James Durham

John Favaloro

Mrs Lesley Finn

Mr & Mrs Alexander Fischl

Ms Lee Galloway

Ms Lyn Gearing

Peter & Denise Golding

Mrs Lianne Graf

Mr Robert Green

Mr Geoffrey Greenwell

Mr Richard Griffin AM

In memory of Beth Harpley

Robert Havard

Mrs Joan Henley

Dr Annemarie Hennessy AM

Roger Henning

Mrs Jennifer Hershon

In memory of my father,
Emil Hilton

A & J Himmelhoch

Mr Aidan Hughes

Mr & Mrs Robert M Hughes

Susie & Geoff Israel

Dr Mary Johnsson

Mr Michael Jones

Mr Ron Kelly & Ms Lynne
Frolich

Margaret Keogh

In memory of
Bernard M H Khaw

Dr Henry Kilham

Jennifer King

Mrs Patricia Kleinhans

Mr & Mrs Gilles Kryger

The Laing Family

Ms Sonia Lal

David & Val Landa

Mr Patrick Lane

Elaine M Langshaw

Dr Allan Laughlin

Claude & Valerie Lecomte

Margaret Lederman

Mr Cheok F Lee

Peter Leow & Sue Choong

Mrs Erna Levy

Liftronic Pty Ltd

Mrs Helen Little

Mrs A Lohan

Panee Low

Kevin & Susan McCabe

Margaret McKenna

Melvyn Madigan

Mrs Silvana Mantellato

Daniel & Anna Marcus

M J Mashford

Ms Jolanta Masojada

Ms Kwok-Ling Mau

Mr Guido Mayer

Mrs Evelyn Meaney

Louise Miller

Mr John Mitchell

Kenneth Newton Mitchell

Dr Robert Mitchell
P Muller
Alan Hauserman &
Janet Nash
Mrs Janet &
Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike 0'Connor AM
Paul 0'Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &
Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mr Tony Schlosser
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Dr Evan Siegel
Margaret Sikora
Jan & lan Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Kathryn J Turner
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle sc
Peter Williamson
Mr D & Mrs H Wilson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (42)

SSO0 Patrons pages correct as of 1 January 2017

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SS0 fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS
Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Robert McGrory

Amy Matthews

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus & Fern Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Mr Simon Beets

Sarah Vick

Mike Watson

Alan Watters

Jon Wilkie

Adrian Wilson

Yvonne Zammit
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SALUTE

PRINCIPAL PARTNER

g

Emirates

Principal Partner

GOVERNMENT PARTNERS

Australia O
Council
for the Arts

The Sydney Symphony Orchestra is assisted by the Commonwealth
Government through the Australia Council, its arts funding and
advisory body.

Australian Government

N4
Wik
NSW | Nsw
The Sydney Symphony Orchestra is

assisted by the NSW Government
through Arts NSW.

PREMIER PARTNER

CREDIT SUISSE

PLATINUM PARTNER

MAJOR PARTNERS

* 7( [m] Sydney \,‘(
r———— , ; Airport
TIANDA ONE CIRCULAR QUAY f
OFFICIAL CAR PARTNER TECHNOLOGY PARTNER
OPTUS
GOLD PARTNERS
Allens > < Linklaters Bloomberg CoxswainAlliance
Navigate change’
JSYMPHONY THEME
INTERCONTINENTAL. SERVICES VARIATIONS
SYDNEY INTERNATIONAL PIANO SERVICES

SILVER PARTNERS

— i
~Austria

arrive

and revive

immij .

W=

UNIVERSAL MUSIC

LIKANG
' N

Wilson Parking

MEDIA PARTNERS

w 929ABC
Classic FM

30

f,mz;ﬁ/;/w FRINTEL
MUSIC

/

VANGUARD PARTNER

YOUNG HENRYS

PAQE> ..

REGIONAL TOUR PARTNER

re>x.

Regional Express



