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CLASSICAL

Rachmaninoff’s Third
Symphony, Suite & Slides
RACHMANINOFF Symphony No.3
VINE Five Hallucinations for
trombone and orchestra AUSTRALIAN PREMIERE
WAGNER Die Meistersinger: Suite
Mark Wigglesworth conductor
Michael Mulcahy trombone (pictured]

Meet the Music

Wed 5 Apr 6.30pm
Thursday Afternoon Symphony
Thu 6 Apr1.30pm

Elgar’s Cello Concerto
KNUSSEN The Way to Castle Yonder
ELGAR Cello Concerto

VAUGHAN WILLIAMS Symphony No.5

Robert Spano conductor
Harriet Krijgh cello (pictured)

Thursday Afternoon Symphony
Thu20 Apr1.30pm
Emirates Metro Series

Fri21 Apr8pm

Great Classics

Sat 22 Apr 2pm

Tchaikovsky’s Pathétique
WAGNER Rienzi: Overture

PROKOFIEV Violin Concerto No.1
TCHAIKOVSKY Symphony No.B, Pathétique
Andris Poga conductor

Baiba Skride violin (pictured]

APT Master Series
Wed 10 May 8pm
Fril2 May 8pm
Sat13 May 8pm
Mondays @ 7

Mon 15 May 7pm

Beethoven’s Wind Octet
Cocktail Hour

SCHUMANN ARR. OGUEY Morning Songs, 0p.133
BEETHOVEN Wind Octet

Musicians of the SSO

Cocktail Hour
Sat13 May 6pm

Cocktails from 5.30pm
Utzon Room, Sydney Opera House

Nobuyuki Tsujii plays Chopin
BERLIOZ Le Corsaire - Overture

CHOPIN Piano Concerto No.2

DVORAK Symphony No.8

Bramwell Tovey conductor

Nobuyuki Tsuijii piano (pictured]

Emirates Metro Series
Fri19 May 8pm
Special Event

Sat20 May 8pm
= ABMW Season Highlight

Nobuyuki Tsujii in Recital

JS BACH Italian Concerto, BWV 971
MOZART Sonatain B flat, K570
BEETHOVEN Moonlight Sonata, Op.27 No.2
BEETHOVEN Appassionata Sonata, Op.57

Nobuyuki Tsujii piano

Special Event
Mon 22 May 7pm
City Recital Hall

Morning Inspiration
Mozart & Haydn in the City
HAYDN Symphony No.8, Morning
MOZART ARR. HAVERON

String Quintetin G minor, K516, for
violin, viola and orchestra

Andrew Haveron violin-director
Roger Benedict viola (pictured]

Mozartin the City
Thu 25 May 7pm
City Recital Hall
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Piano Sales, Tuning,
Rebuilds & Restorations.

Established in 1985 by senior concert technician, Ara Vartoukian OAM,

Theme & Variations Piano Services know all things piano.

Equipped with an elegant showroom and bustling workroom, we
are the place to go for sales, tuning, repairs and restorations. With an
expert team of passionate, dedicated and professional staff, we strive
for excellence in everything we do.

Call us today for all your piano needs

on (02) 9958 9888. THEME
VARIATIONS

www.themeandvariations.com.au PIANO SERVICES
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THURSDAY AFTERNOON SYMPHONY ¢ Sydney Symphony
THURSDAY 20 APRIL, 1.30PM orchestra

EMIRATES METRO SERIES
FRIDAY 21 APRIL, 8PM
GREAT CLASSICS
SATURDAY 22 APRIL, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

ELGAR'S CELLO CONCERTO

Robert Spano conductor
Harriet Krijgh cello

OLIVER KNUSSEN (born 1952)

The Way to Castle Yonder - Pot-pourri after the

opera Higglety Pigglety Pop!, Op.21a
The Journey to the Big White House -

Kleine Trauermusik [Little Funeral Music) -
The Ride to Castle Yonder

EDWARD ELGAR (1857-1934)
Cello Concerto in E minor, 0p.85

Adagio - Moderato

Lento - Allegro molto

Adagio

Allegro - Moderato - Allegro, ma non troppo

INTERVAL

RALPH VAUGHAN WILLIAMS (1872-1958)
Symphony No.5in D

Preludio (Moderato]

Scherzo [Presto)]

Romanza (Lento)

Passacaglia (Moderato)

David Robertson
Chief Conductor and Artistic Director

Pre-concert talk by Scott Davie in the
Northern Foyer 45 minutes before
each performance.

Estimated durations:

8 minutes, 30 minutes,

20-minute interval, 40 minutes
The concert will conclude at
approximately 3.20pm (Thu),
9.50pm (Fri), 3.50pm (Sat)

COVER IMAGE: Christian Descending
into the Valley of Humiliation,

an allegorical painting by Samuel
Palmer after The Pilgrim’s Progress
(watercolour and gouache, 1848).
Ashmolean Museum, University of
0Oxford (the-athenaeum.org)

Emirates
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ARTHUR REYNOLDS / LEBRECHT MUSIC & ARTS

LEBRECHT MUSIC & ARTS

From top: Portrait of Edward Elgar by Charles F Grindrod made about a year before the composer was knighted
by King Edward VIl in 1904 (sepia bromide print). A photo of Ralph Vaughan Williams taken in 1952 for Australian
composer and pianist Percy Grainger (courtesy of Ursula Vaughan Williams). A scene from the 2012 Aldeburgh
Festival production of Oliver Knussen's Higglety Pigglety Pop - the Pig-in-Sandwich-Boards can offer Jennie
food and perhaps a job...

LEBRECHT MUSIC & ARTS



INTRODUCTION

In Search of Heaven

The symphony in this concert has in its background an opera
(or ‘Morality” as he liked to call it) that Ralph Vaughan Williams
was writing, based on John Bunyan's allegory The Pilgrim’s
Progress. But don't try to follow Christian’s journey from the
City of Destruction to the Celestial City. The novel remains
firmly in the background, with the exception of the slow third
movement, where the composer quotes from both Bunyan's
words and his own Morality. But even though Vaughan Williams’
Fifth Symphony doesn't have a narrative or program, the

very nature of a symphony - its overall form and its internal
structures - sets us up to experience it as a musical journey,
and the destination of RVW'’s Fifth is one of peace and
transcendence. For an hour or so, the ‘Celestial City’ can be
found in the concert hall.

The concert begins with another journey and another literary
inspiration. Oliver Knussen's Way to Castle Yonder is arranged
from his opera Higglety Pigglety Pop!, after the book by Maurice
Sendak. In an unintended parallel with the 1679 frontispiece
of The Pilgrim’s Progress, Sendak’s cover shows Jennie, a
Sealyham terrier, setting off with her black bag on a quest:
There must be more to life, she thinks, than having everything!
The destination in Jennie's case, Knussen explains, is
Castle Yonder, ‘the animals’ theatrical heaven of Sendak’s
imagination’. (Another coincidence: Jennie dreams of lions at
one point, just as Bunyan does.)

Between these two ‘quests’ is Elgar’s Cello Concerto, which
could be heard as music for a journey’s end. It was his last
major work, and it has an autumnal quality, a feeling of
tiredness and resignation. When asked the ‘meaning’ of the
concerto, Elgar replied: ‘A man's attitude to life. This was
a composer in his 60s, fatigued by illness and depressed by
the carnage of World War | and the vanishing of his world.

And yet this powerful music - even in the heart-wrenching
slow movement - stops short of mawkish sentiment and the
nostalgia is always balanced by vitality, bringing to mind
another of Elgar’s observations: it's ‘a real large work & | think
good & alive!

gf HIGGLETY MIGGLETY POP! g
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PLEASE SHARE

Programs grow on trees -

help us be environmentally
responsible and keep ticket
prices down by sharing your
program with your companion.

READ IN ADVANCE

You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Oliver Knussen
The Way to Castle Yonder — Pot-pourri from
the opera Higglety Pigglety Pop!, Op.21a

The Journey to the Big White House -
Kleine Trauermusik (Little Funeral Music] -
The Ride to Castle Yonder

The composer writes...

The Way to Castle Yonder (1988-90) is a concise digest of
orchestral interludes for my second operatic collaboration with
Maurice Sendak, Higglety Pigglety Pop!, which is a theatrical
requiem for his dog, Jennie, in the frame of a ‘quest’ opera.
Castle Yonder is the animals’ theatrical heaven of Sendak’s
imagination. The Way to Castle Yonder is affectionately dedicated
to Belinda and Colin Matthews, and the three continuous
sections are:

1. The Journey to the Big White House, on a horse-drawn milk
wagon driven by a cat-milk-man. The music is based on Jennie’s
aria which opens the opera. ‘The wagon drives off and the show
curtain closes. After a while, the pig is seen peeking out
mysteriously from an arbour. He makes himself scarce when
the milk wagon appears, crossing the stage in front of the show
curtain!

2. Kleine Trauermusik: ‘A little orchestral meditation while
Jennie dreams of lions’ - a chorale with another variant of
Jennie's aria.

3. The Ride to Castle Yonder: ‘Chimes begin to sound in the
distance. The characters climb on the Lion’s back. Mother Goose
disappears as the bells get louder. The Lion springs forward, and
the show curtain closes’. This final section grows from these
images virtually in reverse, and the arrival at Castle Yonder briefly
harks back to the Trauermusik chorale.

© OLIVER KNUSSEN

The Way to Castle Yonder calls for three flutes, oboe, cor anglais, three
clarinets, bassoon and contrabassoon; four horns, three trombones (but
no trumpets or tuba); timpani and percussion; harp, celesta and piano;
and strings.

The third movement, The Ride..., was first performed by the English
Chamber Orchestra and Steuart Bedford in 1988 as part of the 42nd
Aldeburgh Festival; the London Symphony Orchestra and Michael Tilson
Thomas gave the first complete performance in 1991. The Melbourne
Symphony Orchestra and Robert Spano gave the Australian premiere in
20186; this the SSO's first performance of the work.

Keynotes

KNUSSEN
Born Glasgow, 1952

Oliver Knussen grew up near
London, where his father was
Principal Double Bass of the LSO,
and was exposed from a young
age to the repertoire and life of

a symphony orchestra. Itis
perhaps no surprise that the
orchestra is his preferred
medium, allowing him to make
full use of his ear for colour and
texture. He began composing
atthe age of sixand at 15
completed his first symphony,
conducting it in his LSO debut

in 1968. He describes that first
effort as ‘something like a “tonal”
American symphony written

by a Russian who knows his
Britten".

Today he occupies an established
place at the forefront of British
music and enjoys a worldwide
reputation, composing in all the
major genres. His output, writes
Julian Anderson, ‘has probably
come nearer than that of any
other contemporary composer to
entering the concert repertoire
without making any stylistic
compromises”. Anderson
continues: ‘Although the
influences on Knussen’s music
are as diverse as his musical
sympathies are catholic, he
fused these long ago into a
unique sound-world which is
instantly recognisable from the
first bars of any work.

Among his most successful and
popular creations is the pair of
‘fantasy operas’ from the 1980s
based on books by American
artist and writer Maurice Sendak:
Where the Wild Things Are and
Higglety Pigglety Pop!, from
which today’s music is drawn.



About the composer...

Oliver Knussen is one of the world’s most eminent and influential
composers, creating work of crystalline concision, complexity
and richness. Born in 1952, he studied composition with John
Lambert in London and Gunther Schuller at Tanglewood. He was
just 15 when he wrote his First Symphony (later conducting its
premiere with the London Symphony Orchestra), and his Third
Symphony (1973-79) is now widely regarded as a 20th-century
classic. A number of dazzling ensemble works, including Ophelia
Dances (a Koussevitzky centennial commission, 1975) and
Coursing (1979), cemented Knussen’s position at the forefront
of contemporary British music.

In the 1980s, Knussen collaborated with Maurice Sendak on
an operatic double-bill - Where the Wild Things Are (1979-83)
and Higglety Pigglety Pop! (1984-85, revised 1999). His ebullient
concert opener Flourish with Fireworks (1988) quickly entered
standard orchestral repertoire, as did his concertos for horn
and violin. The latter, written in 2002 for Pinchas Zukerman and
the Pittsburgh Symphony Orchestra, has received close to 100
performances. Recent works include Requiem - Songs for Sue
(2005-06), Ophelia’s Last Dance (2010) and Reflection (2016).

As one of the foremost composer-conductors in the world,
Oliver Knussen is renowned for his unfailing advocacy across
a wide range of contemporary music. The recipient of the Royal
Philharmonic Society’s Conductor Award in 20089, he has been
Artist in Association with the BBC Symphony Orchestra (2009~
14), Music Director of the London Sinfonietta (1998-2002) and
Head of Contemporary Music at the Tanglewood Music Center
(1986-93), and is currently Artist in Association with the
Birmingham Contemporary Music Group. He was Artistic Director
of the Aldeburgh Festival from 1983 to 1998, and in 1992 co-founded
the Britten-Pears Young Artist Programme’s Contemporary
Composition and Performance courses.

Oliver Knussen lives in Snape, Suffolk. He was appointed a
CBE in 1994 and received the 2015 Queen’s Medal for Music. In
2014 he became the inaugural Richard Rodney Bennett Professor
of Music at the Royal Academy of Music in London.

COMPOSER BIOGRAPHY © FABER MUSIC
KEYNOTES ADAPTED IN PART FROM AN ARTICLE BY JULIAN ANDERSON;
OPERA SYNOPSIS ADAPTED FROM ANDREW CLEMENTS

Higglety Pigglety Pop!
Knussen'’s second one-act fantasy
opera is based on the book by
Maurice Sendak, Higglety Pigglety
Pop! or There Must Be More to Life.
Its principal character is Jennie,

a white Sealyham Terrier, who has
‘everything’ — a master who cares
for her, a red woollen sweater,

her pills and thermometer, a black
bag with gold buckles - but feels
‘there must be something more

to life than having everything!”

A Pig offers her a job in the
theatre, but the role requires
experience so the Cat-Milkman
suggests she take a job at the Big
White House as nurse to a Baby
that won't eat. (The Cat also tells
her that the six previous nurses
were eaten by a Lion in the cellar.)
This proves to be an experience
indeed and the story concludes
with Jennie as the new leading
lady of the World Mother Goose
Theatre and riding on the back of
the Lion to Castle Yonder. As the
opera concludes, Jennie writes

to her master explaining that

she is not coming back: ‘l am very

experienced now and very famous.

| am even a star.

MAURICE FOXALL



Edward Elgar
Cello Concerto in E minor, 0p.85

Adagio - Moderato

Lento - Allegro molto

Adagio

Allegro - Moderato - Allegro, ma non troppo

Harriet Krijgh cello

In March 1918, the final year of World War |, Edward Elgar went
into hospital to have a septic tonsil removed. Always given to
depression and a degree of self-loathing, his spirits were
particularly low at this point. As the foremost living English
composer - and indeed the man who almost single-handedly
had resurrected English music from the doldrums in which it had
languished since the era of Purcell - his music nevertheless was
drastically underrated in his home country. It was around this
time, in fact, that Elgar began to proclaim that he loathed music
and wanted nothing more to do with it.

But as the 61-year-old convalesced in hospital, he was also
aware that the Edwardian world of which he and his music had
been such distinctive representatives was crumbling in the
wake of the War. The political crises of the previous four years
and the philosophical challenges which tend to follow acts of
international mass destruction had changed the face of
European society forever. The arts reflected the ensuing radical
re-evaluation of the new world order.

Already Schoenberg had exploded the concept of tonality;
he was soon to establish serialism as one of the most radical
and rigorous compositional methods ever created. In England,
young composers like Gustav Holst, whose Planets was first
performed in 1918, began to be recognised and celebrated for
their outward-looking internationalist perspectives. In other
post-War arts, modernism began to establish its ascendancy in
the cubist works of Picasso and the literary extravaganzas of
James Joyce.

So it was with an awareness of a brutal modern world rapidly
passing him by that the convalescent Elgar asked a nurse for
a pencil and paper. On the scrap of paper he sketched what was
to become the nostalgic opening theme of the Cello Concerto.

Later in the year, the now-recovered Elgar was deeply involved
in the piece as a whole, writing from his country cottage in
Sussex to a friend that he was ‘frantically busy writing & have
nearly completed a Concerto for Violoncello - a real large work &
I think good & alive. He wrote it for Felix Salmond, cellist with the
British String Quartet, who offered much technical advice during
the composition and who was destined to give the premiere.

10

Keynotes

ELGAR

Born Broadheath, 1857
Died Worcester, 1934

Edward Elgar was arguably the
first major British composer after
Henry Purcell in the 17th century.
He came to prominence at the
age of 42 with the Enigma
Variations; this was followed

by The Dream of Gerontius, the
finest oratorio by an English-born
composer, the violin and cello
concertos, and two symphonies -
powerful and inventive works
that combined the inspiration of
his homeland with the technique
and musical vision of his
European peers.

CELLO CONCERTO

This was the concerto that made
the 20-year-old Jacqueline

du Pré a star when she recorded
itin 1965. It's an intimate and
moving work, intensely emotional
but at the same time dignified.
Unusually for a concerto, it's
structured in four movements.
Elgar indicates that it should be
begin ‘nobly’ and the opening
entry of the soloist remains one
of the concerto’s most striking
aspects. The idea turns up again,
with plucked strings, in the
playful second movement, and
in the mostly boisterous and
uncomplicated finale. But at one
point in the finale, Elgar drops
his guard and shows his suffering
soul in a self-pitying outburst.
The Adagio third movement
offers four minutes of exquisite
lyricism.

The concerto was premiered in
1919.



From that undulating initial theme so hastily sketched in
hospital, the concerto unfolds as a rhapsodically-structured,
requiem-like outpouring of undiluted emotion in four movements.
And yet for all the immediate appeal which the work seems to
have these days, its premiere in 1919 bordered on disaster.
Conducted by Elgar himself, it was programmed at the Queen’s
Hall alongside Scriabin’s Poéme de I'extase and Borodin’s Second
Symphony, the latter two works conducted by Albert Coates.

Apparently Coates was reluctant to let Elgar have any rehearsal
time, resulting not just in the insult of Elgar being kept waiting
for more than an hour while the fractured sounds of Scriabin
emerged from the rehearsal studio within, but also meaning that
the public performance itself, in a half-empty hall, was painfully
under-prepared. Indeed Ernest Newman wrote that the London
Symphony Orchestra ‘made a lamentable public exhibition of
itself! For her part, Lady Elgar noted in her diary: ‘shameful...hope
never to speak to that brutal Coates again!

But perhaps there was something in the music too which ...an outpouring of
exacerbated the effects of a poor performance. Certainly for undiluted emotion...
those accustomed to the Edwardian splendour of Elgar’s two
pre-War symphonies and the Pomp and Circumstance Marches,
this work must have seemed unusually subdued and perhaps
even austere in its orchestration. Even more than that, the Cello
Concerto was written in an age when formal innovation and
dazzling technical virtuosity were perhaps more highly prized
than nakedly emotional and regretful statements such as this.

The Cello Concerto is in E minor, a reflective and almost naive
key in Elgar’'s harmonic palette and the key of three of his last
four major works. The opening of the first movement, with its
characteristic nobilmente [nobly] marking in the score, is a
flourish for the soloist which recurs throughout the concerto. The
unmistakable main melody - at once both wistful and sublime -
emerges almost immediately in the violas, before being taken up
by the soloist. Throughout the course of the movement the theme
winds its way through various keys, while the secondary thematic
material emerges in the clarinets.

The next time we hear the soloist’s opening flourish, it is
transformed into a pizzicato passage at the beginning of the
second movement - a scherzo-like movement in G major, which
is linked without substantial pause to the first movement. The
main theme appears in staccato semiquavers, almost like a moto
perpetuo, with a series of episodes intervening from time to time.

The core of the work is in the Adagio, which at just 60 bars in
duration is one of the most extraordinary achievements in this
form from an undisputed master of the slow movement. (The
Adagio from Elgar’s First Symphony and the Larghetto from the
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Don Quixote

Fantastic Variations

Join us in June when SSO Principal Cello
Umberto Clerici takes on the role of the
eccentric Don Quixote in Richard Strauss'’s
famous tone poem, inspired by Cervantes.
Accompanied by his stalwart squire

Sancho Panza (Principal Viola Tobias
Breider), Clerici’s ‘knight of the woeful
countenance’ will embark on a series of
variations depicting his fantastic quests:
the windmills, the sheep, Dulcinea... Another
eccentric - Haydn’s ‘distracted gentleman’ -
begins the concert and the whole orchestra
enters the spotlight in Elliott Carter’s
exhilarating Variations.

Dates
Thu 15 Jun /1:30pm
Fri16 Jun/1lam

Complimentary morning tea from 1I0am

Sat 17 Jun / 2pm

Program

HAYDN Symphony No.60 (Il distratto)*
CARTER Variations for Orchestra

R STRAUSS Don Quixote*

"These works will be performed on Fri 16 Jun.

Artists
DAVID ROBERTSON conductor

UMBERTO CLERICI cello
TOBIAS BREIDER viola

Venue

Sydney Opera House, Concert Hall

TICKETS

FROM $39* OR CALL 8215 4600 MON-FRI 9AM-5PM

*Selected performances. Prices correct at time of publication and subject to change. LS

Booking fees of $5-$8.95 may apply depending on method of booking.

sydneysymphony.com

TICKETS ALSO AVAILABLE AT: :j|

SYDNEYOPERAHOUSE.COM @!)
9250 7777 Emirates

Mon-Sat Sam-8.30pm Sun 10am-6pm Principal Partner

Australia Of
Council
« | fortheArts :




Second are among the glories of English music.) In the unexpected
key of B flat, the Adagio makes time stand still as the beautiful
cantilena sings its music of unequivocal heartbreak. The
orchestration here is reduced to strings, clarinets, bassoons and
horns, as the soloist weaves in and out of the orchestral fabric

in an eloquent song without words.

The finale settles back in E minor and has a rondo-like risoluto
main subject. Echoes of the concerto’s opening flourish abound
as the music toys with fragments of themes from all the previous
movements. Here more than anywhere else in the concerto, Elgar
harks back to the boisterousness of his pre-War works (and in
particular the finale of the Enigma Variations). But nothing can
disguise the fact that underlying the concerto as a whole is a
mood of resignation and finality - a fact amply demonstrated by
the absence, following the completion of this concerto, of any
further orchestral music from Elgar in the 15 years that remained
of his life.

MARTIN BUZACOTT
SYMPHONY AUSTRALIA © 1896

Elgar’s Cello Concerto calls for an orchestra comprising pairs of flutes, oboes,
clarinets and bassoons; four horns, two trumpets, three trombones and an
optional tuba; timpani and strings.

The SSO first performed the concerto in 1944, with conductor Percy Code
and soloist Lauri Kennedy, and most recently in 2014, with David Robertson
and soloist Truls Mark.

Elgar rehearsing with Beatrice
Harrison in 1929. Harrison made
the first (abridged) recording of
the concerto, with the composer
conducting. After this, she
became Elgar’s preferred soloist.

The unmistakable
main melody — at
once both wistful
and sublime...
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Ralph Vaughan Williams
Symphony No.5in D

Preludio (Moderato)]
Scherzo (Presto)
Romanza (Lento)
Passacaglia (Moderato]

Vaughan Williams’ Fifth Symphony is a work of extraordinary,
exultant beauty, born in the depths of the Second World War.

It was premiered at the Albert Hall on 24 June 1943, six months
after Winston Churchill’s famous declaration of the ‘end of the
beginning’ of the War. Conflict and violence had characterised
Vaughan Williams’ Fourth Symphony, written eight years earlier
(1935), and in his succeeding symphony, Vaughan Williams
chose to create its opposite, a work of sublime tranquillity and
moral reassurance.

Much of the material of the Fifth Symphony derives from
music Vaughan Williams had been working on for a projected
opera of Bunyan's Pilgrim’s Progress. Indeed this project had
occupied Vaughan Williams for many years, though it never
seemed to come closer to final realisation. It may be true that
as the composer got on in years, he worried that the work he'd
poured into this operatic project would not see the light of day
and would be wasted, so he determined to use some of its
elements in the new symphony. But that is a rather prosaic
way of considering a work of such moving beauty and musical
unity.

It's better to think of the Fifth as being imbued with the
character and aesthetic of The Pilgrim’s Progress, so that it
represents, in Wilfrid Mellers’ words, a ‘musical quintessence’ of
the book. Bunyan's story has lost its appeal to modern readers,
and we are liable to think of it (most likely without ever having
read it) as an empty piece of aged religious propaganda.

But Vaughan Williams obviously saw a great deal more in the
book than that: it was a story that worked powerfully on his
imagination from childhood to old age, bringing together many
of the philosophical themes that were important to him. Or
perhaps more accurately, the book gave the composer a
framework within which to consider these philosophical themes.

Above all, the book provides a vision of the heavenly Ideal.
According to his wife Ursula, Vaughan Williams did not consider
himself a confirmed Christian, but adopted a state of ‘cheerful
agnosticism’. Nevertheless, he understood the promise of
heaven and its importance for individuals and for society.
Perhaps this heaven can be read more rightly as ‘utopia’, but
certainly its defining character is peacefulness. The musicologist
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Keynotes
VAUGHAN WILLIAMS

Born Gloucestershire, 1872
Died London, 1958

His father was a vicar, his mother
descended from Josiah Wedgwood,
an uncle was Lord Chief Justice,
and Charles Darwin a great

uncle. RVW himself was a mild-
mannered, mystical, agnostic
Labour voter. At the Royal College
of Music, Stokowski and Holst
were friends, Stanford and Parry
his teachers, as also later in Berlin
and Paris were Bruch and Ravel.
Like Bartok in Hungary, from 1900
onwards RVW found inspiration in
his country’s age-old folk music
traditions. His major legacy is his
nine symphonies, works of huge
emotional span, from the pastoral
third and fifth, to the dissonant
wartime fourth and dramatic
ninth. (‘Ralph’ is pronounced in
the traditional way: rafe)

SYMPHONY NO.5

This symphony began to emerge
in 1936, drawing on ideas from
his opera (or ‘Morality’) Pilgrim’s
Progress (1909-52); it was
completed in 1943 and premiered
at the Proms that year, then
revised in 1951. The original
wording of the dedication read:
‘Without permission and with
sincerest flattery to Jean Sibelius,
whose great example is worthy

of imitation.

Despite the literary origins
behind the music, the symphony
shouldn’t be heard in a
programmatic or narrative
sense, although its Classical
four-movement structure does
suggest something of life’s
journey through different
emotional experiences.



...a work of sublime
tranquillity and
moral reassurance.

Frank Howes, the composer’s colleague and champion, observed
that in this symphony, Vaughan Williams is not only reflecting
upon a world after the War, in which there is an ‘absence of
armed conflict, but aspires to essay a higher, spiritual condition
of ‘peace, ultimate and fundamental’.

This profound peaceful state is attained only after
a considerable quest - the pilgrim’s journey. While thankfully
the symphony doesn’t put us through a litany of trials like
Pilgrim goes through, we nevertheless gain through the four
movements of the symphony a potent sense of a life’s journey
through different emotional experiences. The symphony adopts
a relatively formal Classical symphonic structure, so we should
avoid ascribing to it an excessively programmatic or narrative
reading: the music can happily be left alone to communicate
for itself. However, some of the symphony’s music appears also
in Vaughan Williams’ other versions or tellings of the Pilgrim’s
Progress story, in particular a radio play from 1942 and an
opera (more like a dramatic oratorio) performed in 1951. Some
observation of the linkages between the symphony and the
sources of its material in Vaughan Williams’ other Pilgrim’s
Progress music can inform an appreciation of the music.
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The symphony opens with an evocation of blissful, unsullied
nature. This music certainly has the character of something that
has approached us from far off, or of a musical brook that we
have stumbled upon in the woods. Human or perhaps sinister
influence intrudes eventually, with thematic material which is
adapted from music associated with Beelzebub in Vaughan
Williams' opera. Wilfrid Mellers concludes that this is the pilgrim'’s
journey in overview: an onward march with moments of threat
and triumph, but without resolution or finality. The sinister
presence comes forward more in the second movement, the
scherzo, where the scurrying, ethereal music is like that with
which Vaughan Williams describes Pilgrim'’s fight with the
devilish ‘hobgoblins” in the opera.

The third movement is entitled Romanza, but even here the
idyllic mood (the material of it similar to the opera’s Act |, Scene
ii, The House Beautiful’) is contrasted with music of agitation

(from Act I, Scene 1, where Pilgrim sings, ‘Save me, Lord! Vaughan Williams conducting
My burden is greater than | can bear’). Initially, Vaughan Williams the London Symphony Orchestra
appended a quotation from Bunyan to this movement: *he hath for the premiere of his Fifth

Symphony in the Proms at the
Royal Albert Hall on 24 June 1943.
(Courtesy of Ursula Vaughan
Williams)

given us rest by his sorrow and life by his death’ - an apt
inscription in wartime, but perhaps at odds with the abstract
nature of the symphony. The final movement is dominated by
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a glorious passacaglia on a hymnlike theme, rising to a great

D major climax. But this is not the symphony’s end: an epilogue
follows, which shares melodic material with the scene in the
opera where Pilgrim passes over the River of Death, entering
humbly but triumphantly into Paradise.

These instances illustrate not so much a narrative
underpinning, but a philosophical one for the symphony, namely
that the pursuit of goodness and justice faces continual challenge
from darker forces. In seeing the evidence of Pilgrim’s Progress
references in the work, we understand its character as one of
benediction. In the contest of good and evil, Vaughan Williams
offers us gentle encouragement to maintain our resolve and
persistence towards attaining the final goal - peace.

The music's structure reflects this philosophical purpose.
While the structure of a Classical symphony is present
underneath the music, it is subjected to such richly imaginative
and intuitive remodelling that we can barely recognise it. For
the most part, the symphony proceeds by means of contrasts
rather than by the traditional ‘argument’ or development based
on key changes and thematic ‘conflict’. This gives the experience
of listening to the symphony its powerful serenity. The harmonic
language of the symphony also contributes to this sensibility,
artfully combining ancient modality and pentatonic scales with
contemporary tonality to create an extended, harmonically
luscious sound-world. While the symphony is designated as
D major, this tonality is quite hazy for most of the time. It's only
in the final movement that D major unequivocally asserts itself,
but its triumph here is so emphatic that Wilfrid Mellers describes
the key as representing ‘human fulfillment’

The feeling that persists at the end of a performance of this
work is bound to be one of absolution, from which, it is to be
hoped, we gain the resolve to continue our pursuit of the just
cause or to seek out the path of goodness.

JAMES KOEHNE © 2004

Vaughan Williams’ Fifth Symphony calls for two flutes, oboe, cor anglais,
two clarinets and two bassoons; two horns, two trumpets and three
trombones (but no tuba); timpani and strings.

The SSO was the first ABC orchestra to perform this symphony, on
8 February 1945 with conductor Percy Code. We believe that was probably
the Australian premiere. Our most recent performance was in 1986,
conducted by Patrick Thomas.

This gives the
experience of listening
to the symphony its
powerful serenity.

Passacaglia

For his finale, Vaughan Williams,
writes a free passacaglia. This
musical form reached a peak in
the Baroque period and was
revived in the 19th century. It

is characterised by a recurring
ground bass, which provides the
support for an extended set of
variations, and many composers
have taken inspiration from the
impressive passacaglias of Bach
and Handel, including Brahms in
the finale of his Fourth Symphony
and Britten in the finale of his
Violin Concerto. RVW’s ground
bass is seven bars long and not
always repeated with strict
precision! Listen in particular for
the featured use of solo viola and
solo cello.
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MORE MUSIC

MORE KNUSSEN

It's a sign of Oliver Knussen’s popularity and established
reputation that his music has been widely recorded.

A search of YouTube or a streaming service like Spotify

also yields riches, including interviews and videos that

allow you to follow along with the sheet music.

If tonight’s orchestral pot-pourri has inspired you to seek

out Knussen's Maurice Sendak-inspired operas, you can
find them on DVD in a performance by the London

Sinfonietta with soprano Karen Beardsley singing Max in

Where the Wild Things Are and mezzo-soprano Cynthia
Buchan as Jennie in Higglety Pigglety Pop! The designs
and librettos are by Sendak; Knussen conducts.

KULTUR VIDEO 4451

The same ‘fantasy opera’ pairing is available on CD in
a studio recording, again with the London Sinfonietta,
Oliver Knussen and a similar cast (Lisa Saffer is Max].
DEUTSCHE GRAMMOPHON 469 5562

The Way to Castle Yonder can be found on the London
Sinfonietta’s Knussen Conducts Knussen album,
together with pieces such as Flourish with Fireworks
and Music for a Puppet Court, and the Horn Concerto
with Barry Tuckwell as soloist.

DEUTSCHE GRAMMOPHON 449 5722

ELGAR’S CELLO CONCERTO

Elgar’s Cello Concerto found its most ardent interpreter
in Jacqueline du Pré, and it was largely through her
performances and recordings that the concerto
achieved its well-deserved place in the repertoire. The
most acclaimed recording of the work dates from 1965,
with the London Symphony Orchestra conducted by
John Barbirolli. It's available on several releases,
including in EMI's Great Recordings of the Century
series, with Janet Baker singing Elgar's Sea Pictures.
EMI CLASSICS 562886

In 1899 Truls Mgrk recorded the Elgar concerto with
Simon Rattle and the City of Birmingham Symphony
Orchestra in its then new, and acoustically impressive,
Symphony Hall.

VIRGIN CLASSICS 86353

SPANO CONDUCTS RVW

In addition to many premiere recordings of major new
orchestral works with the Atlanta Symphony Orchestra,
Robert Spano’s discography includes several recordings
of music by Ralph Vaughan Williams, including the
symphony heard in this concert. The Fifth is presented
in a beautiful program alongside the Fantasia on

a Theme by Thomas Tallis (and the Tallis psalm tune on
which it is based) and Serenade to Music.

TELARC 80676 (60676 FOR SACD)

Robert Spano and the Atlanta Symphony Orchestra have
also recorded the Fourth Symphony, in an album with
Dona nobis pacem (with soprano Jessica Rivera, baritone
Brett Polegato and the Atlanta Symphony Chorus) and
The Lark Ascending (with violinist David Coucheron).
ASO MEDIA 1005
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And soprano Christine Goerke is the soloist in a much-
praised recording of Vaughan Williams' A Sea Symphony
(Symphony No.1) with baritone Brett Polegato and the
Atlanta Symphony Orchestra and Chorus.

TELARC 80588

MORE VAUGHAN WILLIAMS

For even more of RVW's orchestral music, look for An
Introduction to Ralph Vaughan Williams, with
performances by the London Symphony Orchestra and
Bryden Thomson. A London Symphony (Symphony
No.2) is programmed with The Lark Ascending (violinist
Michael Davis) and Fantasia on Greensleeves, and the
overture to The Wasps, performed by the London
Philharmonic and Vernon Handley.

CHANDOS 2028

HARRIET KRIJGH

You can hear Harriet Krijgh play music by Rachmaninoff
in her most recent recording, with pianist Magda Amara.
In addition to the G minor sonata (0p.19), the album
includes song transcriptions and the famous Vocalise.
CAPRICCIO RECORDS 5258

There are more exquisite gems in Elegie, an album
recorded with the Deutsche Staatsphilharmonie
Rheinland-Pfalz conducted by Gustavo Gimeno. Think
The Swan from Saint-Saéns’ Carnival of the Animals
and Bruch’s Kol Nidrei.

CAPRICCIO 5222

Broadcast Diary

April

A4 192.9ABC
NN | Classic FM
abc.net.au/classic

Friday 21 April, noon

SYMPHONY FOR THE COMMON MAN
Benjamin Northey conductor
Simon Tedeschi piano

Ford, Rachmaninoff, Copland

SSO0 Radio

Selected SSO performances, as recorded by the ABC,
are available on demand:
sydneysymphony.com/SS0_radio

oy

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 9 May, 6pm

Musicians and staff of the SSO talk about the life
of the orchestra and forthcoming concerts.
Hosted by Andrew Bukenya.

finemusicfm.com
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THE ARTISTS

ANDREW ECCLES

Robert Spano
conductor

Conductor, pianist, composer and pedagogue
Robert Spano has served as Music Director of
the Atlanta Symphony Orchestra since 2001,
and he has conducted the ASO in performances
at Carnegie Hall, Lincoln Center, and the Ravinia,
0Ojai and Savannah music festivals. This
imaginative conductor has been responsible for
nurturing the careers of numerous celebrated
composers, conductors and performers, and
the Atlanta School of Composers reflects his
commitment to American contemporary music.
As Music Director of the Aspen Music Festival
and School, he oversees the programming of
more than 300 events and educational programs
for 630 students, including Aspen’s American
Academy of Conducting.

His guest engagements have included
orchestras such as the New York Philharmonic,
Los Angeles Philharmonic, San Francisco
Symphony and the Boston, Cleveland, Chicago
and Philadelphia symphony orchestras, as well
as the Orchestra Filarmonica della Scala,

BBC Symphony Orchestra and Amsterdam's
Royal Concertgebouw Orchestra. His opera
performances include Covent Garden, Welsh
National Opera, Lyric Opera of Chicago, Houston
Grand Opera, and the 2005 and 2009 Seattle
Opera productions of Wagner’s Ring cycle.
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Season highlights for the 2016-17 season
include engagements with the St Louis and
Singapore symphony orchestras and the
Helsinki Philharmonic, Carmina Burana with the
Minnesota Orchestra and John Adams’ Nixon in
China with Houston Grand Opera.

Robert Spano’s discography includes critically
acclaimed recordings made with the Atlanta
Symphony Orchestra over a period of nine
years, and he has won six Grammy Awards with
the orchestra. He is on the faculty of Oberlin
Conservatory and has received honorary
doctorates from Bowling Green State University,
the Curtis Institute of Music, Emory University
and Oberlin. He is one of two classical musicians
inducted into the Georgia Music Hall of Fame,
and lives in Atlanta.

In Australia Robert Spano has conducted the
Tasmanian, West Australian, Melbourne and
Sydney symphony orchestras; his most recent
appearance with the SSO was in 2012, when he
conducted Copland’s Third Symphony and music
by Debussy and Takemitsu.



NANCY HOROWITZ

Harriet Krijgh
cello

Harriet Krijgh shares her warmth and musical
generosity across a rapidly growing international
performance circuit, from Australia to New York
City as well as in her native Holland. This year she
begins her role as Artistic Director of the Utrecht
International Chamber Music Festival, a post
she takes over from violinist Janine Jansens.
Earlier this year she made her Boston Symphony
Orchestra debut, performing Gubaidulina’s
concerto for violin, cello and bajan in both Boston
and New York's Carnegie Hall. In the 2016-17
season she also appears with the Frankfurt and
Vienna radio symphony orchestras, Netherlands
Philharmonic, Tampere Philharmonic (Finland)
and Copenhagen Philharmonic. She will also
make recital debuts in Lincoln Center New York,
the Vancouver Recital Series, San Francisco,
and in London’s Wigmore Hall with the Pavel
Haas Quartet, and is a guest artist of the first
International Chamber Music Festival, Malmé.
Other recent highlights have included her
debut with the London Philharmonic Orchestra,
a tour with the Academy of St Martin in the
Fields and Neville Marriner, and performances
with the radio orchestras of Berlin and Hamburg,
Rotterdam Philharmonic and Bamberg
Symphony Orchestra.
As a 2015-16 Rising Star in the series of
the European Concert Hall Organisation
(ECHQ), Harriet Krijgh gave recitals in London,

Birmingham and the Philharmonie concert halls
of Paris, Luxembourg and Cologne, as well as
Bozar Brussels, the Festspielhaus of Baden-
Baden, Amsterdam’s Concertgebouw, Tonhalle
Zurich and the Vienna Musikverein.

Her recent recordings include a Rachmaninoff
recital album and Elegy, an album of Romantic
cello works with the Deutsche Staatsphilharmonie
Rheinland-Pfalz and conductor Gustavo Gimeno.
She has also recorded the Haydn cello concertos,
a duo CD of French music and the cello sonatas
of Brahms.

A passionate chamber musician and
enterprising young artist, Harriet Krijgh formed
her own festival, Harriet and Friends, which
has taken place every summer at the Feistritz
castle in Austria since 2012.

Harriet Krijgh was born in the Netherlands
in 1991 and studied in the class of Lenian
Benjamins in Utrecht. Later she continued her
studies with Lilia Schulz-Bayrova and Jontscho
Bayrov at the Vienna Conservatory and at the
Kronberg Academy with Frans Helmerson (made
possible by the Casals scholarship).

Harriet plays a Giovanni Paolo Maggini cello
from 1620, which is generously loaned to her
privately. This is her first appearance with the
SS0.

www.harrietkrijgh.com
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s fourth year as Chief
Conductor and Artistic Director.
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David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

AND ARTISTIC DIRECTOR

FIRSTVIOLINS

Andrew Haveron
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Brielle Clapson
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Bridget 0'Donnellt
Emily Qin®
Cristina Vaszilcsin®

Kirsten Williams
ASSOCIATE CONCERTMASTER

Sophie Cole
Amber Davis

SECOND VIOLINS
Marina Marsden
Rebecca Gill
Emma Hayes
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li

Maja Verunica
Victoria Bihun®
Madeleine Boud*
Emma Jardine*
Elizabeth Jones®
Gemma Leet
Veronique Serret*
Kirsty Hilton
Marianne Broadfoot

Emma Jezek
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Monique Irik
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Brett Dean
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SUPPORTED BY
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VIOLAS
Roger Benedict
Anne-Louise Comerford
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Rosemary Curtin
Jane Hazelwood
Stuart Johnson
Justine Marsden
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CELLOS

Edward King
Kristy Conrau
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Adrian Wallis
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Ruben Palmat
Rebecca Proietto*
Paul Stender*
Umberto Clerici
Catherine Hewgill

Leah Lynn
ASSISTANT PRINCIPAL

Elizabeth Neville

DOUBLE BASSES
David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward
Hamish Gullick*
Alanna Jonest
John Keene*
Kees Boersma
Alex Henery
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Toby Thatcher

ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES
Emma Sholl
A/ PRINCIPAL
Carolyn Harris

Rosamund Plummer
PRINCIPAL PICCOLO

OBOES
Shefali Pryor

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Diana Doherty
David Papp

CLARINETS
Francesco Celata
A/ PRINCIPAL
Christopher Tingay
Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie
PRINCIPAL EMERITUS
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

Todd Gibson-Cornish

HORNS
Robert Johnson

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey

Jenny McLeod-Sneyd®
Alice Yangf

Ben Jacks

Marnie Sebire

Rachel Silver

G-A: Zink & Sons

TAILORS & SHIRTMAKERS
The men's tails are hand
tailored by Sydney’s
leading bespoke tailors,
G.A. Zink & Sons.
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Andrew Haveron

CONCERTMASTER
SUPPORTED BY VICKI OLSSON

TRUMPETS

David Elton
Anthony Heinrichs
Paul Goodchild
Yosuke Matsui

TROMBONES
Scott Kinmont
Nick Byrne
Brett Page*
Ronald Prussing

Christopher Harris
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé

TIMPANI
Richard Miller

PERCUSSION
Rebecca Lagos
Timothy Constable
Mark Robinson
Sami Butlert

HARP
Louise Johnson

PIANO & CELESTA
Kate Golla*
Susanne Powell*

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL
Italics = OFFSTAGE BAND

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF
THE SYDNEY SYMPHONY ORCHESTRA
NOT APPEARING IN THIS CONCERT

Robert Johnson’s
performance in this concert
is generously supported by
James and Leonie Furber.

VANHEUSEN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES
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Orchestra Board
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Rory Jeffes
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Karen Moses
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Sydney Symphony
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Alan Fang
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Dene Olding
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Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Michael Crouch Ao & Shanny Crouch

Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Roslyn Packer ac

Kenneth R Reed AM

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM
Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Andrew Haveron
Concertmaster

Vicki Olsson Chair .
Carolyn Harris

Flute
Dr Barry Landa Chair

Brett Dean
Artist in Residence
Geoff Ainsworth aM &

Johanna Featherstone Chair Jane Hazelwood

Viola
Bob & Julie Clampett Chair

Toby Thatcher

Assistant Conductor in memory of Carolyn Clampett
Supported'by Rachel & Claire Herrick

Geoffrey 0’Connor Violin

and Symphony Services Mary & Russell McMurray Chair
International

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Scott Kinmont
Associate Principal Trombone

Audrey Blunden Chair
Umberto Clerici Leah Lynn
Principal Cello Assistant Principal Cello
Garry & Shiva Rich Chair SSO0 Vanguard Chair
With lead support from

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Timothy Constable

: Second Violin
Percussion Nora Goodridge Chair
Justice Jane Mathews A0
Chair Elizabeth Neville

Cello
Ruth & Bob Magid Chair

Emma Sholl

Acting Principal Flute
Robert & Janet Constable
Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Mark Robinson

Assistant Principal Timpani
Rodney Rosenblum Memorial
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Long-term SSO subscriber Audrey Blunden first
met Associate Principal Trombone Scott Kinmont
when in search of a euphonium for her grandson to
play. Since then the pair have become the best of
friends, who love discussing the ins and outs of the
trombone repertoire.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02) 8215 4625
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PHOTO: Keith Saunders

SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2017 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus aM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

26

: Foundations

BENNELONG

L

CROWN
RESORTS

FOUNDATION

PACKER FAMILY
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Jennifer Drysdale

Dr John Edmonds

Peter Howard

Andrew Kaldor AM & Renata Kaldor A0
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Edmund Ong

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

Dr Richard T White

Anonymous

SN

“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 8215 4650
Email: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender

Warwick K Anderson

Henri W Aram oaM &
Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin aM

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

John Lam-Po-Tang
Peter Lazar aM
Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine a0
Ray Wilson oam
Anonymous (35)

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart

June & Alan Woods Family Bequest

|IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000 and above
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde A0
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer Ac
Kenneth R Reed AM
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS
$30,000-$49,999
Robert & Janet Constable
Michael Crouch A0 &
Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews Ao
David Robertson &
Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS

$20,000-$29,999

Brian Abel

Antoinette Albert

Robert Albert Ao &
Elizabeth Albert

Doug & Alison Battershy

Bennelong Arts Foundation

Christine Bishop

Sandra & Neil Burns

Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0

| Kallinikos

Russell & Mary McMurray

Mrs T Merewether 0AM

Karen Moses

Rachel & Geoffrey 0'Conor

Drs Keith & Eileen Ong

Mrs Penelope Seidler AM

Mr Fred Street AM &
Mrs Dorothy Street

Ray Wilson 0AM in memory of
James Agapitos 0AM

Anonymous (1)

SILVER PATRONS
$10,000-$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara
Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
lan Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
MrJames Graham AM &
Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &
Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &
Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch aM & Helen Bauer
Susan Maple-Brown AM
Judith A McKernan
The Hon. Justice A J Meagher &
Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &
Catherine Dovey
June & Alan Woods
Family Bequest
Anonymous (2)

BRONZE PATRONS

$5,000-$9,999

Dr Raji Ambikairajah

Stephen J Bell

Beverley & Phil Birnbaum

Boyarsky Family Trust

Daniel & Drina Brezniak

Mrs P M Bridges 0BE

lan & Jennifer Burton

Lionel Chan

Dr Diana Choquette

Bob & Julie Clampett

Howard Connors

Darin Cooper Foundation

Ewen Crouch AM & Catherine
Crouch
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SSO PATRONS

Playing Your Part

Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &
Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam
Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson &
Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &
Mrs Rosemary Walsh
Mary Whelan & Rob
Baulderstone
In memory of Geoff White

PRESTO PATRONS
$2,500-$4,999

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

Mr B & Mrs M Coles

Dr Paul Collett

Andrew & Barbara Dowe
Prof. Neville Wills &

lan Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
A/ Prof. Winston Liauw &

Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Mrs Alexandra Martin &

the Late Mr Lloyd Martin AM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &

Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
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Helen & Sam Sheffer
Mr Russell Van Howe &
Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu Ac
Anonymous (2)

VIVACE PATRONS
$1,000-$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons A0
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,
Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &
Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery 0AM &
Max Connery 0AM
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O'Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose 0AM
Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott Ao
Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne
Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati

Beatrice Lang
Mr Peter Lazar AM
Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry 0AM &
Carolyn Lowry 0AM
Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
lan & Pam McGaw
Matthew Mcinnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
DrJohn | Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM qC &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine
Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam

In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &

Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM
Dr Richard Wing
Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM
Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Mr Ariel Balague

Joy Balkind

Mr Paul Balkus

Tony Barnett

Simon Bathgate

Ms Jan Bell

Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth
Commander W J Brash 0BE
R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0AM

Dr Miles Burgess

Mrs Christine Burke

Pat & Jenny Burnett

Mrs Anne Cahill

Hugh & Hilary Cairns

Misa Carter-Smith

Mrs Stella Chen

Jonathan Chissick

Ms Simone Chuah

In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley

Mr David Cross



Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM
In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM
Roger Henning
Mrs Jennifer Hershon
In memory of my father,
Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of
Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Peter Leow & Sue Choong
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe

Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &

Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike 0'Connor AM
Paul 0'Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &

Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Margaret Sikora
Jan &lan Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle sc
Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

SSO0 Patrons pages correct as of 1 January 2016

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SS0 fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS
Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Amy Matthews

Robert McGrory

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus & Fern Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Mr Simon Beets

Sarah Vick

Mike Watson

Alan Watters

Jon Wilkie

Adrian Wilson

Yvonne Zammit
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SALUTE

PRINCIPAL PARTNER

g

Emirates

Australian Government

GOVERNMENT PARTNERS

Australia O
Council
for the Arts

The Sydney Symphony Orchestra is assisted by the Commonwealth
Government through the Australia Council, its arts funding and

Wik

The Sydney Symphony Orchestra is
assisted by the NSW Government

Principal Partner advisory body. through Arts NSW.
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