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Ravishing Ravel
Spinning Tales
STRAVINSKY Fireworks, Op.4
RAVEL Shéhérazade*
RAVEL Daphnis et Chloé – Ballet*
David Robertson conductor
Susan Graham mezzo-soprano
Sydney Philharmonia Choirs

Thursday Afternoon Symphony

Thu 27 Jul 1.30pm
Tea & Symphony

Fri 28 Jul 11am*
Great Classics

Sat 29 Jul 2pm
Sydney Opera House

Pieter Wispelwey  
plays the Bach Cello Suites
JS BACH Cello Suites Nos. 1 to 6
Pieter Wispelwey cello

Special Event

Sun 6 Aug 2pm
Mon 7 Aug 7pm
City Recital Hall

Shefali’s Playlist
Music by HAYDN, BRITTEN, MENDELSSOHN, and  
JS BACH arr. Oguey Goldberg Variations,  
BWV988: Selections 
Toby Thatcher conductor

Playlist

Tue 8 Aug 6.30pm
City Recital Hall

Gnarly Buttons
ADAMS Gnarly Buttons
NEAL Valley of Lost Things PREMIERE

BOULEZ ...explosante-fixe... 
David Robertson conductor 
Francesco Celata clarinet 
Mark Sparks flute

SSO at Carriageworks

Sun 13 Aug 5pm
Carriageworks

Beethoven & Bruckner
Simone Young Conducts
BEETHOVEN Piano Concerto No.2
BRUCKNER Symphony No.5 
Simone Young conductor 
Imogen Cooper piano

Thursday Afternoon Symphony

Thu 17 Aug 1.30pm
Emirates Metro Series

Fri 18 Aug 8pm
Great Classics

Sat 19 Aug 2pm
Sydney Opera House

Imogen Cooper in Recital
BEETHOVEN 7 Bagatelles, Op.33
HAYDN Sonata in C minor, Hob.XVI:20
BEETHOVEN Variations on ‘La stessa, la stessissima’
ADÈS Darknesse Visible
BEETHOVEN Sonata in A flat, Op.110 

International Pianists in Recital

Mon 21 Aug 7pm
City Recital Hall

New World Memories
Robertson conducts Dvořák 9
MENDELSSOHN The Hebrides
MACKEY Mnemosyne’s Pool AUSTRALIAN PREMIERE

DVOŘÁK Symphony No.9, New World 
David Robertson conductor 

APT Master Series

Wed 23 Aug 8pm 
Fri 25 Aug 8pm 
Sat 26 Aug 8pm
Sydney Opera House

CLASSICAL

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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Every Sunday and Tuesday nights be 
transported with the best orchestral 
music from around the world.

Check your Foxtel guide for more details.

foxtelarts.com.au @FoxtelArts

30 S69-70 Wispelwey Plays Bach.indd   3 28/07/2017   2:28 pm

C
RI

C
O

S 
0

0
2

3
3

E 
 J

0
01

2
3

2

When 
performance 
is your passion
Queensland Conservatorium continues to produce musical 
theatre professionals of the highest calibre. 

From 2018, we are proud to also offer a Bachelor of Acting, with study 
across a range of genres, ensemble work, technique classes, acting for 
camera, industry-led workshops and public performances.

Find your place on the world stage.

griffith.edu.au/acting  |  griffith.edu.au/musicaltheatre



SSO Subscribers receive an exclusive offer with every booking.  
Fur further details visit aptouring.com.au/sso  

or call 1300 514 213 or see your local travel agent

BEST RIVER CRUISE
OPERATOR
2015-2016

BEST INTERNATIONAL
TOUR OPERATOR

2014-2015

BEST DOMESTIC
TOUR OPERATOR

2012-2016

Australian Pacific Touring Pty Ltd. ABN 44 004 684 619. ATAS accreditation #A10825. APT5651

Delve deep into the colours of Russia
Only with APT can you board an elegant all-inclusive river cruise  

through Russia with our hallmark outstanding service. From lavish palaces to rural towns  
and a pioneering history of space exploration, our land, rail and river journeys  

have been meticulously crafted to ensure moments to treasure.



2017 CONCERT SEASON 

MOZART IN THE CITY

THURSDAY 10 AUGUST, 7PM

CITY RECITAL HALL

EVENING SALON
Pieter Wispelwey cello and director 

JOSEPH HAYDN (1732–1809) 
Symphony No.8 in G, Le Soir (Evening)

Allegro molto 

Andante 

Menuetto 

La Tempesta (Presto)

WOLFGANG AMADEUS MOZART (1756–1791) 
Serenade in C minor for winds, K388

Allegro 

Andante 

Menuetto in canone – Trio in canone al rovescio 

Allegro (Tema con variazione)

HAYDN 
Cello Concerto in D, Hob.VIIb:2

Allegro moderato 

Adagio 

Allegro

Pre-concert talk by David Garrett  
on Thursday at 6.15pm in the  
First Floor Reception Room. Visit  
sydneysymphony.com/talk-bios  
for speaker biographies.

Thursday’s concert will conclude with  
a MOZART MYSTERY MOMENT, to be 
announced on Friday: 

Check our Twitter feed:  
twitter.com/sydsymph

Or visit our Facebook page: 
facebook.com/sydneysymphony

These web pages are public and can be 
viewed by anyone.

Estimated durations: 23 minutes,  
11 minutes, 25 minutes, 6 minutes 
The concert will conclude at 
approximately 8.20pm.

COVER IMAGE: A Musical Evening by 
Michel-Ange Houasse (1680–1730). 
The bowed string instrument in the left 
foreground is not a cello but a viola 
da gamba. (Patrimonio Nacional, 
Madrid / Index / Bridgeman Images)

Tonight’s performance will be recorded 
for broadcast on ABC Classic FM on 
Sunday 13 August at 2pm.
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ABOUT THE MUSIC

Joseph Haydn  
Symphony No.8 in G, Le Soir (Evening)
Allegro molto 

Andante 

Menuetto 

La Tempesta (Presto)

With his Symphony No.8 (so-called – it should, more accurately, 
be about No.22), Haydn rounds off a substantial and, by any 
standards, impressive calling card. His symphonic trilogy – 
Le Matin, Le Midi and Le Soir – composed at the age of 30 on  
his entry into service with the noble Esterházy family, would 
undoubtedly have set the seal on what was to become the  
most celebrated and fruitful master-servant relationship in 
musical history. It also opened up some of the paths Haydn  
was to take in developing the symphony over the next 34 years –  
from 1761 to 1795 when he composed his final symphony,  
the London – moulding a profound musical form out of the 
primitive three-movement Italian overture, or sinfonia, that he 
inherited.

There is little doubt that the knowledgeable Viennese nobility, 
hearing the premieres of Haydn’s ‘Morning, Noon and Evening’ 
trilogy in the Esterházy palace in the Wallnerstrasse, would have 
been astounded not only at the brilliance of the orchestra of 
some 16 players, almost all hand-picked by Haydn, but also  
by the stylistic innovations of the music, not least the new 
importance attached to the minuet as a significant feature in 
a four-movement symphony.

The busy opening movement of the Symphony No.8 – the only 
one of the trilogy not to have a slow introduction – represents 
something far removed from the languorous calm of a rustic 
evening which Haydn was later to capture so magically in the 
opening scene of his opera L’infedeltá delusa: here, on the 
contrary, we have the bustle of a court preparing for the events  
of the night to come. The music begins with a quiet scurrying on 
violins, building in scope and intensity as other instruments take 
a hand, yet reflecting a singleness of purpose in the fact the 
movement is built entirely on one theme.

The slow movement (an Andante for strings with obbligato 
lines for the bassoon as well as cello) suggests the faceless 
beauty of a masked ball – elegant strangers gliding impassively 
together and apart, meeting yet making no contact. To H.C.  
Robbins Landon, this is Haydn in courtier mode, concealing his 
emotions: ‘…exquisitely scored music which lies before us in all 
its beauty but whose emotional message we strive in vain to 
understand.’

Keynotes
HAYDN

Born Rohrau, 1732  
Died Vienna, 1809

At the time of his death Haydn was 
the most illustrious composer in 
Europe: more famous than Mozart 
or Beethoven. Despite spending 
much of his working life buried in 
the provincial estate of Eszterháza,  
he became well known for his 
symphonies and string quartets – 
Classical forms that he helped 
develop – and was widely 
commissioned.

Of Haydn’s 104 symphonies, most 
of those composed before 1780 
were written with the small court 
orchestra of the Esterházy princes 
in mind. From 1780, however, 
Haydn’s music was in such 
demand that his symphonies  
were increasingly aimed at bigger 
orchestras and the general public. 
The symphony in this concert 
dates from 1761, written just as 
Haydn was entering the 
employment of Prince Paul Anton, 
and would have been intended  
to show off not only his own gifts 
as a composer but the virtuosity  
of the orchestra that he had 
assembled.

Portrait of Joseph Haydn by 
Thomas Hardy



7 

The minuet by comparison is sturdy and down to earth, with a 
determined forward movement impelled by an almost constant 
crotchet pulse. As in the previous symphonies in the ‘Morning, 
Noon and Evening’ trilogy, the violone (modern double bass) 
enjoys a splendidly unlikely solo in the central trio section.

The storm of Haydn’s finale is a gentle affair compared with 
others more celebrated in the repertory, yet it delights in the 
pictorialism of the rising gale, flashes of lightning and pouring 
rain. All this is achieved with essentially chamber forces, indeed 
within traditional concerto grosso style using the established 
concertino instruments (two violins and cello) plus, on this 
occasion, a solo flute to represent the lightning. As a storm  
it remains at all times musical – a baroque conceit in which 
Haydn knew his prince would delight as much as he and his 
exhilarated fellow musicians. It was a happy inspiration designed 
to cement – as it surely it did – a long and mutually satisfying 
relationship between the greatest composer and greatest noble 
house of the day.

ANTHONY CANE © 1991

Haydn’s Symphony No.8 calls for flute, two oboes, bassoon, two horns and 

strings.

The SSO first performed this symphony in 1943, conducted by Percy 

Code, and most recently in the 2006 Mozart in the City series, directed by 

Dene Olding.

18th-century engraving of Prince 
Paul Anton Esterházy’s principal 
palace on the Wallnerstrasse in 
Vienna.
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Wolfgang Amadeus Mozart 
Serenade in C minor for winds, K388
Allegro 

Andante 

Menuetto in canone – Trio in canone al rovescio  

Allegro (Tema con variazioni)

Mozart referred to this piece as a Nachtmusik (Night Music); this 
was an alternative word for a serenade, and probably indicates 
that the music was written for outdoor entertainment in the 
evening. Aristocrats who could afford a wind band favoured this 
form of social music, and wind instruments, with their great 
carrying power, were preferred for outdoor music-making. Mozart 
had recently completed two other wind serenades – one for 
13 wind instruments, another for ‘young Prince Liechtenstein, 
who would like to collect a wind-band (though he does not yet 
want it known) for which I should write the music’, as Mozart 
wrote to his father from Vienna in January 1782. Six months  
later Mozart explained in another letter to his father how he  
had dropped the work on the Haffner Symphony: ‘I have had to 
compose in a great hurry a Nachtmusik, but only for wind 
instruments.’

So far, all is clear – now the mystery begins: who 
commissioned the piece, and for what occasion? We do not  
know, but perhaps that does not matter. What we would dearly 
like to know is why the music, far from showing any signs of 
hurry, turned out to be one of Mozart’s most deeply considered 
and intricately composed works. It is almost entirely written in 
the sombre, challenging key of C minor, the only time Mozart 
uses this key in his ‘social’ music. But is it social music?

A random collection of adjectives used by writers about  
this serenade includes: extremely emotional, tempestuous, 
impassioned, gloomy, grim, intense and magnificent. Was such 
music intended as background for social conversation? This 
piece has fewer movements than were usual in serenades,  
which were made to fit the leisurely length of a social gathering. 
(Even the famous Eine kleine Nachtmusik, or ‘A Little Night  
Music’, originally had at least one more than its existing four 
movements.)

The character of this piece, then, remains a mystery to explain, 
but at least some suggestions can be made as to what was in 
Mozart’s creative mind. The power and ingenuity of the writing for 
the eight-part ensemble owes something to the influence of the 
music of J.S. Bach, whose greatness Mozart had just discovered, 
and the decision to put some of his most searching thoughts  
into music for wind octet must have had something to do with  

Was such music 
intended as 
background for  
social conversation?
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In 1787 or 1788 Mozart arranged 
this wind serenade for string 
quintet (K406). It was most 
unusual for Mozart to adapt music 
he had already written, rather 
than compose something new. 
In this case the need to make up 
the third of a set of three quintets 
he was offering by subscription is 
hardly a sufficient explanation. 
Most likely Mozart – aware of the 
transient, occasional nature of 
wind music – was unwilling for 
the care he had lavished on this 
composition to be lost. What is 
more, the arrangement is so 
ingeniously and carefully made 
that it would be hard to guess the 
music was originally for winds.

his developing love affair with the newly invented clarinet,  
whose sound seemed to him to add great new possibilities to  
the traditional wind ensemble. (Mozart’s works for wind sextet up 
to that time had been for pairs of oboes, horns and bassoons.)

The opening Allegro is powerful and nervy; the Andante 
second movement brings some relief with a theme of heavenly 
and easeful meditation. The Menuetto is an astonishing display  
of the composer’s cleverness and learning: it is written as a 
canon (or round), and the middle section (Trio) is a four-part 
upside-down canon in which what goes up in the melody goes 
down in the imitation and vice-versa. Even more cleverly, Mozart 
makes all this attractively tuneful.

The last movement is a theme and variations on a folk-like 
melody, but deeply serious in tone, until the sixth variation, where 
the horns make the first of two attempts to turn the music to  
a more cheerful mood – once only to be interrupted by a return  
to the original feeling, but finally ensuring the cheerful ending 
expected in a serenade.

DAVID GARRETT © 1995/2017

The Serenade K388 calls for pairs of oboes, clarinets, bassoons and horns.

The SSO first presented this serenade in 1995, with the ensemble 

Windcraft directed by Lawrence Foster. Since then we have performed it  

in the 2000 Music for Spring series, again in 2004, and in this series in 

2007.

Silhouette depicting a wind band in the establishment of the Prince of Oettingen-Wallerstein (1791). As was 
common, the bass line has been boosted by the addition of a double bass.
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Joseph Haydn  
Cello Concerto in D, Hob.VIIb: 2
Allegro moderato 

Adagio 

Rondo (Allegro)

Pieter Wispelwey cello

Most of Haydn’s concertos written before 1790 were not 
performed in front of large, fee-paying public audiences, but 
were rather heard within the confines of the court society of his 
official employer, Prince Esterházy. Unlike most 18th-century 
composers, Haydn was not active as an instrumental soloist 
himself, and most of his concertos were written for members  
of the Esterházy court orchestra. Towards the end of his life 
Haydn explained: ‘I was not a wizard on any instrument, but 
I knew the power and effect of all of them.’ The lack of any 
extensive personal experience as a virtuoso did not dampen 
Haydn’s love of instrumental brilliance and the physicality of 
performance. Close collaboration with the intended soloist 
generally took place during the compositional process, with the 
result that most of his concertos display idiomatic virtuosity for 
the solo instrument.

The close relationship between composer and performer is  
of particular significance in the D major Cello Concerto of 1783. 
It was written for the principal cellist of the Esterházy orchestra 
at the time, Anton Kraft, and for many years – until the original 
manuscript, complete with Haydn’s signature, was discovered in 
the 1950s – it was commonly assumed that Kraft himself was 
the composer of the work. This is perhaps understandable given 
that Kraft was also a composer, predominantly of cello works,  
in his own right. The D major Concerto requires the highest 
virtuosity of the cellist throughout, exceeding anything that had 
been demanded of the instrument previously.

Kraft must have been a performer who possessed true 
bravura, as the awkward and exposed solo part of Beethoven’s 
Triple Concerto (Op.56) was also written for him. How many of 
these technical characteristics were peculiar idiosyncrasies of 
Kraft’s playing is hard to ascertain, though it is interesting to 
note that both Haydn and Beethoven incorporated unusual 
passagework in octaves (as found in the D minor episode of the 
Concerto’s finale, for example), as well as extensive use of high 
register and thumb position playing.

It should not be assumed, however, that Haydn’s D major 
Concerto is a lightweight showpiece created only for virtuosic 
display. The work is almost symphonic in scope, with a broadly 
conceived first movement in full double exposition form. By this 

Keynotes

HAYDN AND THE CONCERTO

Although Haydn’s stature is 
founded upon his contributions to 
the genres of the symphony and 
string quartet, he nevertheless 
composed almost 40 concertos 
for a variety of instruments.  
Some of these (for example solo 
concertos for double bass and 
flute) are now unfortunately lost 
despite being duly recorded in  
his own catalogue of works.  
Those concertos that have 
survived include the famous 
trumpet concerto of 1796, several 
for keyboard, three for violin and 
two popular cello concertos.

This engraving by Johann Ernst 
Mansfeld, published in Vienna  
in 1781, shortly before the 
composition of the D major Cello 
Concerto, represents the earliest 
known portrait of Haydn.
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stage in his compositional career, Haydn had already written 
almost 80 symphonies, and his control of formal processes was 
always ingenious and totally assured. 

The three movements of the D major Concerto share close 
motivic links, with the opening theme of each being clearly 
defined by the interval of a falling and rising third. A strongly 
lyrical character pervades the entire work, and even when the 
quick passagework in the outer movements threatens to move 
the music into different territory, this character is never entirely 
lost. As in several of Haydn’s other concertos, the first movement  
is on the moderate side of allegro, thus giving ample space for 
the cellist to play the complex embellishments of the solo line. 
The central slow movement, an Adagio cast in the dominant key 
of A major, unashamedly brings the natural singing quality of  
the cello to the fore. The rondo finale, with its jovial main theme 
and recurring end-of-phrase pause, brings the work to a spirited 
conclusion.

ADAPTED FROM A NOTE BY JAMES CUDDEFORD © 2013

The orchestra for Haydn’s D major Cello Concerto comprises two oboes, 

bassoon, two horns and strings.

The SSO first performed the concerto in 1954 in a transcription for  

viola by Lionel Tertis; the soloist was Robert Pikler with Eugene Goossens 

conducting. In 1966 the Sydney Little Symphony Orchestra, conducted  

by Joseph Post, performed the original cello version with soloist Daniel 

Shafran at the Cell Block Theatre, and it was first heard in an SSO 

subscription concert in 1968 with Rohan de Saram and conductor Josef 

Krips. Our most recent performances in a subscription program were in 

2006 with SSO Principal Cello Catherine Hewgill and Charles Dutoit 

conducting. In April 2011 Pieter Wispelwey performed both this concerto 

and the C major Cello Concerto with the SSO in a concert in Penrith  

(Mozart in the City audiences heard the C major concerto only.)

For the latest galleries, videos and behind-the-scenes 
insights from your Orchestra, check out our multimedia 
content hub. Featuring stories by our musicians,  
guest artists and expert music commentators, 
Backstage News+ is the No.1 destination for stories 
about the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus

Discover

Backstage News+

READ IN ADVANCE
You can also read SSO program 
books on your computer or mobile 
device by visiting our online 
program library in the week 
leading up to the concert: 
sydneysymphony.com/ 
program_library

PLEASE SHARE
Programs grow on trees – help us 
be environmentally responsible 
and keep ticket prices down by 
sharing your program with your 
companion.
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MORE MUSIC

PIETER WISPELWEY 

In 1994 Pieter Wispelwey recorded both the Haydn 
cello concertos with Florilegium, the London-based 
period-instrument ensemble founded by Australian 
harpsichordist and fortepianist Neal Peres da Costa. 
Between the two concertos, Florilegium performs 
Johann Peter Salomon’s enterprising chamber music 
version of Haydn’s London Symphony, arranged  
for flute (Ashley Solomon), string quartet (Anna 
McDonald, Rachel Podger, Rachel Byrt and Daniel 
Yeadon) and piano.
CHANNEL CLASSICS 6007

Earlier this week, Wispelwey performed the complete 
Bach cello suites. He has recorded the suites three 
times, most recently in 2012 for a special edition 
celebrating his 50th birthday.
EVIL PENGUIN RECORDS 12

Among his more recent recordings is Rococo, made 
with the Musikkollegium Winterthur conducted by 
Jonathan Morton. Tchaikovsky’s Rococo Variations  
is followed by Carl Philipp Emanuel Bach’s Cello 
Concerto in A (Wq.172), and Stravinsky’s Suite 
italienne, with its original piano accompaniment 
arranged for string orchestra.
EVIL PENGUIN RECORDS 17

Broadcast Diary
August–September

abc.net.au/classic

Sunday 13 August, 2pm
EVENING SALON
See this program for details.

Sunday 27 August, noon
BEETHOVEN & BRUCKNER
Simone Young conductor 
Imogen Cooper piano

Sunday 27 August, 5pm
IMOGEN COOPER IN RECITAL
Beethoven, Haydn, Adès

SSO Radio
Selected SSO performances, as recorded by the ABC, 
are available on demand:  
sydneysymphony.com/SSO_radio 

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 12 September, 6pm
Musicians and staff of the SSO talk about the life of  
the orchestra and forthcoming concerts. Hosted by 
Andrew Bukenya. 
finemusicfm.com
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THE ARTIST

Pieter Wispelwey is equally at ease on the modern 
or period cello. His acute stylistic awareness, 
combined with a truly original interpretation and 
a phenomenal technical mastery, has won the 
hearts of critics and public alike in repertoire 
ranging from JS Bach to Elliott Carter.

Born in Haarlem, The Netherlands, Pieter 
Wispelwey studied with Dicky Boeke and Anner 
Bylsma in Amsterdam, and later with Paul Katz 
in  USA and William Pleeth in the UK. His career 
spans five continents and he has appeared as 
a concerto soloist with many of the world’s 
leading orchestras and conductors. He also 
appears as a guest artist with a number of string 
quartets, including the Australian String Quartet.

With regular recital appearances in London 
(Wigmore Hall), Paris (Châtelet, Louvre), 
Amsterdam (Concertgebouw, Muziekgebouw), 
Brussels (Bozar), Berlin (Konzerthaus), Milan 
(Societta del Quartetto), Buenos Aires (Teatro 
Colón), Los Angeles (Walt Disney Hall) and New 
York (Lincoln Center), as well as the Sydney  
Opera House Utzon Room, he has established 
a reputation as a charismatic recitalist. 

A major strand of his activity is the 
performance of the complete Bach cello  
suites during the course of one evening, and  
in 2012 he celebrated his 50th birthday by 
embarking on a project showcasing the suites. 

He recorded them for the third time, together 
with a DVD featuring debates on their 
interpretation with Bach scholars Laurence 
Dreyfus and John Butt. 

His impressive discography of over 20 albums 
has attracted major international awards. His 
most recent release features CPE Bach’s Cello 
Concerto in A major and he is midway through 
recording the duo repertoire of Schubert and 
Brahms. Other releases include Walton’s Cello 
Concerto with the SSO and Jeffrey Tate.

He appeared in the SSO’s Great Cellists Play 
Bach series in 1995 and made his first concerto 
appearance with the SSO in 2007. He returned  
in 2011 as soloist and director (Mozart and 
Haydn), and in 2013 (Lutosławski concerto).  
This month, in addition to this concert and 
performances of the complete Bach cello suites 
here at City Recital Hall earlier in the week, he  
will appear at the Melbourne Recital Centre 
performing the Bach suites, Beethoven’s 
complete works for cello and piano, and the 
Brahms cello sonatas over three consecutive 
evenings.

Pieter Wispelwey plays a cello by Giovanni 
Battista Guadagnini (1760).

Pieter Wispelwey  
cello
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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Andrew Haveron
CONCERTMASTER 
SUPPORTED BY  
VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL &  
GEOFFREY O’CONOR AND  
SYMPHONY SERVICES  
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney Symphony 

Orchestra are proudly outfitted by  

Van Heusen.

The men’s tails are hand tailored  

by Sydney’s leading bespoke  

tailors, G.A. Zink & Sons.www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Amber Davis
Nicola Lewis
Emily Long
Alexandra Mitchell
Sercan Danis*
Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Sophie Cole
Claire Herrick
Georges Lentz
Alexander Norton
Léone Ziegler

SECOND VIOLINS 
Marina Marsden 
Marianne Edwards 
Rebecca Gill
Monique Irik
Nicole Masters
Maja Verunica
Kirsty Hilton 
Emma Jezek 
ASSISTANT PRINCIPAL 

Emma Hayes
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li

VIOLAS
Tobias Breider 
Justin Williams 
ASSISTANT PRINCIPAL 

Rosemary Curtin
Justine Marsden
Roger Benedict 
Anne-Louise Comerford 
Sandro Costantino
Jane Hazelwood
Graham Hennings
Stuart Johnson
Felicity Tsai
Amanda Verner
Leonid Volovelsky

CELLOS
Umberto Clerici 
Catherine Hewgill 
Adrian Wallis
David Wickham
Edward King 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock

DOUBLE BASSES
Kees Boersma 
David Campbell
Alex Henery 
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward

FLUTES 
Katie Zagorski*
Emma Sholl 
Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES
Diana Doherty 
David Papp
Shefali Pryor 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

CLARINETS
Christopher Tingay
Rowena Watts*
Francesco Celata 
Craig Wernicke 
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie 
PRINCIPAL EMERITUS

Fiona McNamara
Todd Gibson-Cornish 
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Jenny McLeod-Sneyd°
Ian Wildsmith*
Ben Jacks 
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Rachel Silver

TRUMPETS
David Elton 
Paul Goodchild 
Anthony Heinrichs
Yosuke Matsui

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé

TIMPANI
Richard Miller 
Mark Robinson 
ASSISTANT PRINCIPAL 

PERCUSSION
Rebecca Lagos 
Timothy Constable 

HARP 
Louise Johnson 

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT

THE ORCHESTRA
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR

Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC ADMINISTRATION MANAGER 

Eleasha Mah

ARTIST LIAISON MANAGER

Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 

Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn
MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR

Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

JA
Y 
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M

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Janet and Robert Constable with Associate Principal 
Flute Emma Sholl. ‘When we first met her in the 
Green Room at the Opera House,’ recalls Robert, 
‘it was a lovely hug from Emma that convinced us 
that this was not only an opportunity to support her 
chair but to get involved with the orchestra and its 
supporters. It has been a great experience.’
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Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &  
Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone 
Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Foundations

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Justice Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele  
    Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM

The Hon. Justice A J Meagher 
   & Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (3)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Howard Connors
Darin Cooper Foundation
Ewen Crouch AM & Catherine  
   Crouch
In memory of Lyn Fergusson
Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (37)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
The Hilmer Family Endowment
Angus & Kimberley Holden
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Kate Dixon
Andrew & Barbara Dowe
Prof. Neville Wills & Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Renee Markovic
Mrs Alexandra Martin &   
   the late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven  
   Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,  
   Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
Michel-Henri Carriol
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Dr Peter Craswell
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Mrs Linda Gerke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Béatrice Lang
Mr Peter Lazar AM

Anthony & Sharon Lee  
   Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Kevin & Deidre McCann

Ian & Pam McGaw
Matthew McInnes
Barbara Maidment
David Maloney AM & Erin  
   Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon.  
   Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong & Ms Maura  
   Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret 
   Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Eric & Rosemary Campbell
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Suzanne C Coorey
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako  
   Imamura
Ms Fiona Cottrell
Mr Tony Cowley
Mary Anne Cronin
Mr David Cross
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
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E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne  
   Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronic Pty Ltd
Mrs Helen Little
Mrs A Lohan
Panee Low
Kevin & Susan McCabe
Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Ms Kwok-Ling Mau
Mr Guido Mayer
Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell

Dr Robert Mitchell
P Muller
Alan Hauserman &  
   Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mr Tony Schlosser
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Kathryn J Turner
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
Mr D & Mrs H Wilson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (42)
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VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Robert McGrory
Amy Matthews
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus & Fern Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard



22 

BOOK NOW | AUSTRALIANBALLET.COM.AU

A MAGICAL CLASSIC
CAPITOL THEATRE SYDNEY  11 – 25 NOVEMBER

Principal  
Partner

Government 
Partners

Lana Jones, Kevin Jackson and Artists of The Australian Ballet. Photography Daniel Boud

Lead 
Partner

Media 
Partner

Production 
Partner

SALUTE

PREMIER PARTNER

GOLD PARTNERS

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

SILVER PARTNERS

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER

PRINCIPAL PARTNER

PLATINUM PARTNER MAJOR PARTNERS

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.

Salute 2017_14Jun17_for #25+.indd   1 26/06/2017   8:00 am

SALUTE


