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Beethoven & Bruckner
Simone Young Conducts
BEETHOVEN Piano Concerto No.2
BRUCKNER Symphony No.5 
Simone Young conductor 
Imogen Cooper piano

Thursday Afternoon Symphony

Thu 17 Aug, 1.30pm
Emirates Metro Series

Fri 18 Aug, 8pm
Great Classics

Sat 19 Aug, 2pm
Sydney Opera House

Imogen Cooper in Recital
BEETHOVEN 7 Bagatelles, Op.33
HAYDN Sonata in C minor, Hob.XVI:20
BEETHOVEN Variations on ‘La stessa, la stessissima’
ADÈS Darknesse Visible
BEETHOVEN Sonata in A flat, Op.110 

International Pianists in Recital

Mon 21 Aug, 7pm
City Recital Hall

New World Memories
Robertson conducts Dvořák 9
MENDELSSOHN The Hebrides
MACKEY Mnemosyne’s Pool AUSTRALIAN PREMIERE

DVOŘÁK Symphony No.9, New World 
David Robertson conductor

APT Master Series

Wed 23 Aug, 8pm 
Fri 25 Aug, 8pm 
Sat 26 Aug, 8pm
Sydney Opera House

Circus Scenes
SSO Fellows
ROTA Nonet
BERIO Sequenza V for solo trombone
EISLER Septet No.2, Circus
POULENC The Misunderstood Gendarme: Suite
2017 Fellows • Roger Benedict artistic director

Sat 26 Aug, 6pm
Utzon Room

The ‘Rach 2’
ADAMS The Chairman Dances
RACHMANINOFF Piano Concerto No.2
PROKOFIEV Symphony No.5
David Robertson conductor 
George Li piano

Thursday Afternoon Symphony

Thu 31 Aug, 1:30 pm
Emirates Metro Series

Fri 1 Sep, 8pm
Special Event

Sat 2 Sep, 2pm
Sydney Opera House

Megan Washington and the SSO
A selection of new material & favourites from 
albums I Believe You Liar, Insomnia & There There.
Benjamin Northey conductor 
Megan Washington vocalist

Meet the Music

Thu 21 Sep, 6:30 pm
Kaleidoscope

Fri 22 Sep, 8pm
Sat 23 Sep, 8pm
  A BMW Season Highlight

Sydney Opera House

Saint-Saëns in the Morning
A-Musing Animals
SAINT-SAËNS The Muse and the Poet, 
for violin, cello and orchestra
SAINT-SAËNS Carnival of the Animals 
with words by Bradley Trevor Greive
Toby Thatcher conductor • Richard Morecroft narrator 
Kirsty Hilton violin • Catherine Hewgill cello 
Peter De Jager piano • Laurence Matheson piano

Tea & Symphony

Fri 22 Sep, 11am
Sydney Opera House

CLASSICAL

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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When 
performance 
is your passion
Queensland Conservatorium continues to produce musical 
theatre professionals of the highest calibre. 

From 2018, we are proud to also offer a Bachelor of Acting, with study 
across a range of genres, ensemble work, technique classes, acting for 
camera, industry-led workshops and public performances.

Find your place on the world stage.

griffith.edu.au/acting  |  griffith.edu.au/musicaltheatre



WELCOME

We are thrilled to be presenting Gnarly Buttons 

at Carriageworks as part of our continuing 

partnership with the Sydney Symphony 

Orchestra. This contemporary and thought-

provoking program, curated by chief conductor 

David Robertson, includes the world premiere 

of a new work by Australian composer Kate Neal.  

The Carriageworks program continues to provide  

significant support for leading Australian 

artists and it’s through our partnership with 

the SSO that the work of Australian composers 

such at Kate Neal can be presented alongside 

music by internationally renowned artists  

such as John Adams and Pierre Boulez.  

Our thanks goes to the NSW Government 

through Create NSW for their ongoing support 

of Carriageworks and the SSO’s individual 

donors for supporting this exciting partnership.

Lisa Havilah 
Director, Carriageworks

From Carriageworks

Today’s program at Carriageworks is rich with 

connections. In the realm of pure sound,  

you’ll hear two wind ‘concertos’, one featuring 

flautist Mark Sparks, a colleague from the 

St Louis Symphony Orchestra, the other 

featuring the SSO’s Acting Principal Clarinet, 

Frank Celata. But also present in each case  

are electronics, marrying the traditional and 

acoustic with the sound of the modern age.

On an emotional level, there is an overarching 

theme of loss, with its attendant grief, and 

memory. And yet each composer responds  

to this theme in strikingly different ways. 

In Adams you can enjoy the nostalgia and 

tongue-in-cheek humour. Boulez’s piece is 

more overwhelming in some ways, as it veers 

between shimmering, seductive music and 

explosive sounds that live up to its title. 

Meanwhile, I see Kate Neal’s new piece as 

mediating the conversation between these 

very different musical perspectives.

It is this opportunity to participate in musical 

conversations – as performers and as 

listeners – that makes programming for 

the SSO at Carriageworks so exciting. I hope 

you enjoy today’s concert and that you’ll return 

on 15 October for Dream Sequence, to be 

conducted by Brett Dean.

David Robertson 

Chief Conductor and Artistic Director 

Sydney Symphony Orchestra

From David Robertson
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2017 CONCERT SEASON 

Estimated durations: 24 minutes, 
10 minutes, 20-minute interval, 
36 minutes 
The concert will conclude at 
approximately 6.45pm

Valley of Lost Things was commissioned  
by the SSO with the generous support  
of Dr Raji Ambikairajah.

GNARLY BUTTONS
 

David Robertson conductor  
Mark Sparks flute 
Francesco Celata clarinet 
Musicians of the Sydney Symphony Orchestra

JOHN ADAMS (born 1947) 
Gnarly Buttons (1996) 

for clarinet and chamber ensemble

The Perilous Shore 

Hoe-down (Mad Cow) 

Put Your Loving Arms Around Me

KATE NEAL (born 1972) 
Valley of Lost Things (2017)

premiere

INTERVAL

PIERRE BOULEZ (1925–2016) 
…explosante-fixe… (1991/1993) 

for flute with live electronics and ensemble 

Transitoire VII 

Transitoire V 

Originel 

SSO AT CARRIAGEWORKS
SUNDAY 13 AUGUST, 5PM

CARRIAGEWORKS

PRESENTED BY THE SYDNEY SYMPHONY ORCHESTRA AND CARRIAGEWORKS
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Gnarly Buttons
Notes by Timothy Munro

In this program, David Robertson celebrates ‘the incredible 
richness of life’ expressed in the distinct musical worlds of Pierre 
Boulez and John Adams. Robertson, a close collaborator with 
both composers, finds it ‘fascinating’ that Gnarly Buttons and  
…explosante-fixe… were written around the same time, believing 
that the two contrasting works speak to each other in revealing 
ways.

First, both rethink the notion of a wind concerto. Instead  
of the old-fashioned idea of ‘the orchestra as an opponent’,  
says Robertson, here ‘the ensemble is anything but an 
accompaniment’. In Adams’ Gnarly Buttons, the clarinettist 
makes the first statement, but later ‘it’s almost as if the soloist 
has been forgotten’, while in Boulez’s …explosante-fixe…, the 
flautist generates material to be echoed and transformed by the 
ensemble.

Also, both employ a similar attitude to technology. Electronic 
sounds in the two works are ‘based on a recognisable instrumental  
colour’, says Robertson, ‘enlarging the palette of sounds’ of  
the small ensemble. Adams’ keyboards function ‘as a known 
instrument’, even imitating the clarinet in ‘a playful back and 
forth’, while Boulez’s electronic colours are ‘developed directly 
out of flute sounds’.

Finally, both are haunted by loss. Gnarly Buttons, dedicated to 
Adams’ late father, ends with ‘Put your loving arms around me’, 
both love song and lament, to which ‘you can sing the words  
of the title’, says Robertson. …explosante-fixe… concludes with 
an elegy for flautist Larry Beauregard, a close collaborator of 
Boulez’s, whose sudden death at 29 was a deep shock for the 
composer. ‘In a curious way’, Robertson observes, the soloist in 
both pieces is absent.

Those who find comfort in Adams’ expression of grief and loss 
may ‘have difficulty hearing the beauty in the Boulez’. But while 
these two works embrace ‘the whole spectrum of how human 
express themselves’, both express ‘the same love for someone 
who has passed away’.

Robertson chose Australian composer Kate Neal to mediate 
this conversation between musical landscapes. Being 
‘sandwiched’ between Adams and Boulez allowed the composer 
to ‘contemplate the grey spaces between these languages’.  
Neal says that her title, ‘Valley of Lost Things’, perhaps ‘refers to 
a sense of finding new things in languages of old, or rummaging 
through memories to find new things in grey space’.

ABOUT THE MUSIC
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ADAMS Gnarly Buttons 
Adams’ title teases us. ‘Gnarly’ commonly means ‘knobbly’ or 
‘misshapen’, but it can also mean ‘difficult’ or, in slang, ‘cool’. 
The composer acknowledges a wry homage to Gertrude Stein’s 
1914 book of experimental poetry, Tender Buttons, in  which 
everyday objects take on new linguistic and sonic life. And, as 
Adams writes, ours lives are ‘largely given over to pressing 
buttons of one sort or another’.

Gnarly Buttons is a deeply personal piece. As a  
teenager, Adams learned and played clarinet alongside 
his father, who had been part of Depression-era swing 
bands. The instrument gave Adams senior joy 
throughout his life, until it became part of the waking 
nightmare of Alzheimer’s disease. When Adams dusted 
off these clarinets to write Gnarly Buttons after his father’s  
death, he was affected by ‘the intimate history they embodied’.

Each movement of Gnarly Buttons is ‘based on a “forgery” or 
imagined musical model’. Music of the past is misremembered  
or misunderstood, sometimes with a sly wink, sometimes with 
wistful nostalgia. Interlopers intrude on the band: two electronic 
keyboards denature the acoustic ensemble, while plucked 
instruments (banjo, mandolin and guitar) knock each movement 
slightly askew.

In The Perilous Shore, the clarinet weaves a tune based on a 
Protestant shape-note hymn: ‘O Lord steer me from that Perilous 
Shore/ Ease my soul through tempest’s roar.’ The open-hearted 

O Lord steer me from that Perilous Shore 
Ease my soul through tempest’s roar. 
Satan’s leering help me firmly turn away 
Hurl me singing into that tremulous day!
from a 19th-century hymnal, The Footsteps of Jesus
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optimism of the Puritan clarinettist lures the ensemble, who, 
as hubbub breaks out, might discover that ideals are easier to 
believe than to live by.

Hoedown (Mad Cow) has travelled far from its Appalachian 
roots, laying down a square, restrained groove. Terror over  
mad cow disease was at its height when Gnarly Buttons was 
composed in the mid-1990s, and a pained electronic ‘moooo’  
at the movement’s centre could hint at Adams’ own attitude 
towards the future of global trade.

Following these tongue-in-cheek romps, Put Your Loving Arms 
Around Me brings us to the heart of the composer’s relationship 
with his father. The two men sing a simple, sincere expression  
of love, at first ‘tender’, then growing progressively ‘gnarled’, 
whether at pain before death, or at grief after loss.

NEAL Valley of Lost Things
For more than 20 years, Australian artist Kate Neal has travelled 
the globe as an award-winning composer, arranger, teacher  
and artistic director. Neal began her studies as an early music 
performer, studying recorder at the Victorian College of the Arts. 
She moved to composition after she found herself taking old 
instruments ‘somewhere new’, and has since worked with an 
array of artists across three continents.
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In the past decade, her work has tended towards the 
collaborative and multidisciplinary, focused on issues of language 
and communication. Permission To Speak ‘fuses pre-recorded 
documentary fragments, speech, song and movement’ to give 
voice ‘to the unvoiced’, while APRA’s 2016 Instrumental Work of 
the Year, Semaphore, is an ‘exploration of signalling, 
communication and miscommunication’.

Valley of Lost Things is a departure for Neal, an 
opportunity to explore what the composer calls ‘a 
straight music piece’. Here, blocks of musical material 
‘grow and then diminish, grow and diminish’. Teeming, 
grooving strings find themselves swallowed by 
chirping woodwinds and sliding brass, who soon lose 
themselves to savage attacks from the strings. Each 
new action causes us to wonder: Have we been here 
before? If so, would we even remember?

Neal found a relevant image in the influential epic poem of 
1516 by Ludovico Ariosto, Orlando Furioso. (Handel wrote no fewer 
than three operas drawn from this poem.) Two knights set out for 
the moon, and come upon a valley where all things that are lost 
on Earth can be retrieved. ‘These things include lost ideals, 
flattery, unkept vows, and essences of sanity and wit,’ writes Neal.

Ariosto’s image emerged during Neal’s research for a 
collaboration with animator Sal Cooper, a project investigating 
‘the condition of dissociative fugue’. In this state, ‘familiar objects 
become forgotten, and the journey with the unfamiliar becomes 
repetitive; objects and ideas return again and again, transformed, 
re-configured and re-contextualised’.

Similarly, Valley of Lost Things deals with ‘how we lose things 
and find things, and remember things’, says Neal, ‘and the shadow 
of disturbance that precedes a memory or a loss of memory’. 
There’s a pattern ‘of starting a thought again, or starting a 
memory again, or starting a journey again’.

As a child, Neal had a friend who was deaf, so Neal learned  
sign language, enjoying the ‘experience of communicating with 
someone in a different way’. Valley of Lost Things continues  
this interest in music as a form of non-verbal communication. 
Neal says that D major is ‘a kind of syntax through the piece’, 
which is obscured by the accumulation of ‘crunchy, crashing 
dissonances’.

BOULEZ …explosante-fixe…
From above, a hedge maze is beautiful, its intricate plan 
satisfying to the eye. On entering the maze, we may feel 
anticipation and fear. Right turn or left? Our eyes and ears play 
tricks on us. Retracing steps, our memory stalls. Is this turn 
familiar, or have we not seen this row before? 

The tears of lovers and their endless sighs, 
The moments lost in empty games of chance, 
Vain projects none could ever realize, 
The fruitless idleness of ignorance, 
And unfulfilled desire – which occupies 
More room than all the rest and more expanse: 
In short, whatever has been lost on earth 
Is found upon the moon, for what that’s worth.
from Ariosto’s Orlando Furioso
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For Boulez, Venice is: ‘the most anxiety-ridden city, and this is 
what constitutes a city for me. Because a city is a labyrinth.  
And I believe that a work should be fundamentally a labyrinth.’ 
In the composer’s musical mazes, ‘ideas come back, but you  
can never foresee when they come back’. He sought musical 
analogues for Marcel Proust’s ‘continuous narration’, a world  
with ‘no compartments’, where a continuous journey can 
unfold.

…explosante-fixe… began with the sound of the 
flute. Boulez visited a castle in Scotland that had 
once belonged to the Duchess of Argyll, and there 
overheard an amateur flautist improvising, his tone 
echoing through the halls. The man ‘did not know 
what to do with his life’, and later committed suicide; 
the image of a lonely flute sound ringing in 
a cavernous space remained with the composer.

The surrealist André Breton’s book L’Amour fou 
(Mad Love) gave Boulez his title. Breton’s wide-
ranging, book-length essay is both a reminiscence  
of an affair and an extravagant veneration of love. 
The composer was drawn to one cryptic sentence in 
particular: ‘Convulsive beauty will be veiled-erotic, 
fixed-explosive [‘…explosante-fixe…’], magic-
circumstantial, or it will not be.’

Indeed, Boulez’s own …explosante-fixe… shimmers 
with a magical, veiled quality, hovering like a mirage, trembling 
with eroticism. The composer admired the ‘energy’ of Breton’s 
writing, and the composition similarly ‘explodes’ out of the gate, 
hitting listeners, says Robertson, ‘like you’re standing on the 

This young woman who just entered appeared 
to be swathed in mist – clothed in fire? 
Everything seemed colourless and frozen next 
to this complexion imagined in perfect concord 
between rust and green: ancient Egypt, a tiny, 
unforgettable fern climbing the inside wall of 
an ancient well, the deepest, most sombre,  
and most extensive of all those that I have  
ever leaned over […] This colour, taking on a 
deeper hue from her face to her hands, played 
on a fascinating tonal relation between the 
extraordinary pale sun of her hair like a bouquet 
of honeysuckle – her head bent, then raised, 
unoccupied – and the notepaper she asked for 
to write on in relation to the colour of the dress.
from Breton’s Mad Love
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runway of a major airport’, aeroplanes ‘careering towards you at 
great speeds’.

At the centre is a flute soloist, whose sound is electronically 
processed and transformed. Flute morphs into air, into bell tones, 
into percussive attacks. This ‘MIDI flute’ is shadowed by two  
other flautists, echoing, mimicking and amplifying the soloist’s 
sound. At times, the effect is of being trapped inside a giant  
flute, battered by keys, seduced with tone, carried on the  
breeze.

…explosante-fixe… is cast in three sections: two Transitoire 
movements, followed by a short coda, Originel. Robertson says 
the teeming, ‘scherzo-like’ Transitoire movements are full of 
‘incredible electricity and energy’, gears shifting unexpectedly: 
wild to eerie, calm to assaultive. Transitoire translates roughly  
as ‘transitory’, but the word may imply a ‘path’, one through a 
tunnel or hallway. Or through a maze.

Carried on a long, intricate journey, we come to Originel, the 
end of Boulez’s labyrinth, the work’s soft, mournful crux. Originally  
called Memoriale, this short final section quiets commotion, 
turning inward, mourning the flautist Larry Beauregard. Aching 
flute questions are answered only by empty electronic echoes. 
A lonely flute in a cavernous castle.

TIMOTHY MUNRO © 2017

Tim Munro is a Brisbane-born, Grammy-winning flautist based in 
Chicago
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David Robertson is a compelling and passionate 
communicator whose stimulating ideas and 
music-making have captivated audiences and 
musicians alike. A consummate musician and 
masterful programmer, he has forged strong 
relationships with major orchestras throughout 
Europe and North America.

He made his Australian debut with the SSO  
in 2003 and soon became a regular visitor to 
Sydney, with highlights including the Australian 
premiere of John Adams’ Doctor Atomic 
Symphony and concert performances of The 
Flying Dutchman. In 2014, his inaugural season 
as Chief Conductor and Artistic Director, he led 
the SSO on a seven-city tour of China. More 
recent highlights have included presentations  
of Elektra, Tristan und Isolde, Beethoven’s Missa 
Solemnis, and Porgy and Bess; the Australian 
premiere of Adams’ Scheherazade.2 violin 
concerto, Messiaen’s From the Canyons to the 
Stars and Stravinsky ballet scores (also recorded 
for CD release), as well as the launch of the SSO 
at Carriageworks series.

Last year he began his 12th season as Music 
Director of the St Louis Symphony. Other titled 
posts have included Principal Guest Conductor  
of the BBC Symphony Orchestra, Music Director 
of the Orchestre National de Lyon and resident 
conductor of the Jerusalem Symphony Orchestra.  
An expert in 20th- and 21st-century music, he 
has been Music Director of the Ensemble 
Intercontemporain in Paris (where composer and 
conductor Pierre Boulez was an early supporter). 

He is also a champion of young musicians, 
devoting time to working with students and 
young artists.

David Robertson is a frequent guest with 
major orchestras and opera houses worldwide, 
conducting the New York Philharmonic, Los 
Angeles Philharmonic, Boston Symphony 
Orchestra, Chicago Symphony Orchestra, the 
Philadelphia and Cleveland orchestras, Berlin 
Philharmonic, Staatskapelle Dresden, BBC 
Symphony Orchestra and Hong Kong 
Philharmonic Orchestra, as well as conducting  
at La Scala, Opéra de Lyon, San Francisco Opera 
and the Bavarian and Hamburg state operas. 
In 2014 he conducted the controversial but 
highly acclaimed Metropolitan Opera premiere  
of John Adams’ Death of Klinghoffer.

His awards and accolades include Musical 
America Conductor of the Year (2000), Columbia 
University’s 2006 Ditson Conductor’s Award,  
and the 2005–06 ASCAP Morton Gould Award for 
Innovative Programming. In 2010 he was elected 
a Fellow of the American Academy of Arts and 
Sciences, and in 2011 a Chevalier de l’Ordre des 
Arts et des Lettres.

David Robertson was born in Santa Monica, 
California, and educated at the Royal Academy of 
Music in London, where he studied French horn  
and composition before turning to conducting. 
He is married to pianist Orli Shaham.

The position of Chief Conductor and Artistic 
Director is also supported by Principal Partner 
Emirates.

David Robertson
THE LOWY CHAIR OF CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

THE ARTISTS
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Francesco Celata joined the SSO as Associate 
Principal Clarinet in 1993 and has appeared as 
soloist with the orchestra on several occasions, 
including performances of Mozart’s Clarinet 
Concerto, Bernstein’s Prelude, Fugue and Riffs 
(most recently in 2016, conducted by David 
Robertson), Frank Martin’s Concerto for seven 
winds (conducted by Charles Dutoit), Krommer’s 
Double Clarinet Concerto, and a concerto written 
for him by Gordon Kerry. He has also appeared as 
soloist with the Tasmanian Symphony Orchestra 
and Auckland Philharmonia, and will be 
performing Gnarly Buttons again later this year  
on the SSO’s China tour. 

On a number of occasions between 2003 and 
2009 he appeared with the London Symphony 
Orchestra as guest Principal Clarinet, performing 
on international tours and in recordings. More 
recently he has performed as guest principal  
with the Philharmonia Orchestra, London, and  
will appear with them again in 2018. He is also 
Principal Clarinet with the Australian World 
Orchestra, and is a founding member of the 
Sydney Soloists and the Sydney Wind Quintet.

He is a Lecturer in Clarinet at the Sydney 
Conservatorium, has given masterclasses at the 
Shanghai Conservatorium and Trinity College, 
London, and was Artistic Director of the Australian 
International Symphony Orchestra Institute 
(AISOI).

Francesco Celata clarinet
Acting Principal Clarinet, Karen Moses Chair
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Mark Sparks 
flute

Mark Sparks is an American solo flautist, 
orchestral artist, teacher and writer. He was 
appointed Principal Flute of the St Louis 
Symphony Orchestra in 2000, and has appeared 
as a soloist with the SLSO numerous times – 
most recently in Bach’s Orchestral Suite No.2. 
He has also performed with many of the great 
American orchestras, including the New York 
Philharmonic and the Chicago, Dallas, Detroit, 
Cincinnati, Houston and Pittsburgh symphony 
orchestras.

His discography includes recordings with 
various orchestras, and he is a soloist in the 
Baltimore Symphony Orchestra (David Zinman) 
recording of Michael Daugherty’s Metropolis 
Symphony. As a solo artist he has recorded two 
albums with pianist Clinton Adams, and recently 
released his third solo recording, French Album, 
with pianist Peter Henderson.

He is a faculty member of DePaul University  
in Chicago, the Aspen Music Festival and School, 
and Flauti al Castello, an annual masterclass in 
Tuscany. He frequently coaches at the world’s 
top orchestral training programs, including  
the New World Symphony, the National Youth 
Orchestra, NOI and the Pacific Musical Festival. 
He is a contributing editor of Flute Talk magazine, 
and has also published flute and piano 
arrangements of music by Bruch and Fauré.

Mark Sparks graduated with honours from 
Oberlin Conservatory as a student of Robert 
Willoughby.
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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Andrew Haveron
CONCERTMASTER 
SUPPORTED BY  
VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL &  
GEOFFREY O’CONOR AND  
SYMPHONY SERVICES  
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

The men of the Sydney Symphony 

Orchestra are proudly outfitted by  

Van Heusen.

The men’s tails are hand tailored  

by Sydney’s leading bespoke  

tailors, G.A. Zink & Sons.www.sydneysymphony.com/SSO_musicians

THE ORCHESTRA

ADAMS
Francesco Celata clarinet 
Alexandre Oguey cor anglais 
Todd Gibson-Cornish bassoon 
Scott Kinmont trombone 
Lerida Delbridge violin 
Emma Jezek violin 
Anne-Louise Comerford viola 
Leah Lynn cello 
Alex Henery double bass 
Susanne Powell* piano, sampler 
Cara Tran* sampler 
Stephen Lalor* guitar, banjo, mandolin

NEAL
Carolyn Harris flute 
Rosamund Plummer flute 
Shefali Pryor oboe 
Francesco Celata clarinet 
Craig Wernicke clarinet 
Todd Gibson-Cornish bassoon 
Ben Jacks horn 
Euan Harvey horn 
Paul Goodchild trumpet 
Scott Kinmont trombone 
Steve Rossé tuba 
Lerida Delbridge violin 
Sophie Cole violin 
Claire Herrick violin 
Emma Jezek violin 
Anne-Louise Comerford viola 
Sandro Costantino viola 
Leah Lynn cello 
Timothy Nankervis cello 
Alex Henery double bass 
Susanne Powell* piano

BOULEZ
Carolyn Harris flute 
Rosamund Plummer flute 
Shefali Pryor oboe 
Alexandre Oguey oboe 
Francesco Celata clarinet 
Craig Wernicke clarinet 
David McGregor† clarinet 
Todd Gibson-Cornish bassoon 
Christopher Haycroft† bassoon 
Ben Jacks horn 
Euan Harvey horn 
Paul Goodchild trumpet 
Yosuke Matsui trumpet 
Scott Kinmont trombone 
Christopher Harris trombone 
Steve Rossé tuba 
Lerida Delbridge violin 
Sophie Cole violin 
Claire Herrick violin 
Anne-Louise Comerford viola 
Sandro Costantino viola 
Leah Lynn cello 
Timothy Nankervis cello 
Alex Henery double bass 
with  
Mark Sparks flute 
Gilbert Nouno electronic sound artist

* = GUEST MUSICIAN
† = SSO FELLOW
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR

Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTIST LIAISON MANAGER

Ilmar Leetberg

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh
EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn
MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley
SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR

Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

JA
Y 

FR
A

M

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Janet and Robert Constable with Associate Principal 
Flute Emma Sholl. ‘When we first met her in the 
Green Room at the Opera House,’ recalls Robert, 
‘it was a lovely hug from Emma that convinced us 
that this was not only an opportunity to support her 
chair but to get involved with the orchestra and its 
supporters. It has been a great experience.’
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Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &  
Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone 
Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair



18 

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

P
H

O
TO

: K
E

IT
H

 S
A

U
N

D
E

R
S

Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Foundations

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele  
    Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM

The Hon. Justice A J Meagher 
   & Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (3)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Howard Connors
Darin Cooper Foundation
Ewen Crouch AM & Catherine  
   Crouch
In memory of Lyn Fergusson
Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (37)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
The Hilmer Family Endowment
Angus & Kimberley Holden
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Kate Dixon
Andrew & Barbara Dowe
Prof. Neville Wills & Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Renee Markovic
Mrs Alexandra Martin &   
   the late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven  
   Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,  
   Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
Michel-Henri Carriol
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Dr Peter Craswell
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Mrs Linda Gerke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Béatrice Lang
Mr Peter Lazar AM

Anthony & Sharon Lee  
   Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Kevin & Deidre McCann

Ian & Pam McGaw
Matthew McInnes
Barbara Maidment
David Maloney AM & Erin  
   Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon.  
   Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong & Ms Maura  
   Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret 
   Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Eric & Rosemary Campbell
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Suzanne C Coorey
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako  
   Imamura
Ms Fiona Cottrell
Mr Tony Cowley
Mary Anne Cronin
Mr David Cross
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
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E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne  
   Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronic Pty Ltd
Mrs Helen Little
Mrs A Lohan
Panee Low
Kevin & Susan McCabe
Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Ms Kwok-Ling Mau
Mr Guido Mayer
Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell

Dr Robert Mitchell
P Muller
Alan Hauserman &  
   Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mr Tony Schlosser
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Kathryn J Turner
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
Mr D & Mrs H Wilson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (42)
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A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
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Tisha Kelemen
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Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Robert McGrory
Amy Matthews
Elizabeth Miller
Matt Milsom
Dean Montgomery
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Sarah Moufarrige
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Nick Nichles
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Michael Radovnikovic
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Dr Benjamin Robinson
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Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
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Patrick Slattery
Tim Steele
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Ben Sweeten
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Sarah Vick
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Alan Watters
Jon Wilkie
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A MAGICAL CLASSIC
CAPITOL THEATRE SYDNEY  11 – 25 NOVEMBER
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Lead 
Partner

Media 
Partner

Production 
Partner

SALUTE

PREMIER PARTNER

GOLD PARTNERS

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

SILVER PARTNERS

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER

PRINCIPAL PARTNER

PLATINUM PARTNER MAJOR PARTNERS

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.
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