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Leah’s Playlist

PLAYLIST

Tuesday 7 March, 6.30pm



CLASSICAL

Daniil Trifonov in Recital
SCHUMANN 
   Kinderszenen (Scenes from Childhood) 
   Toccata 
   Kreisleriana  
SHOSTAKOVICH 24 Preludes 
    and Fugues: selections 
STRAVINSKY Three Movements from Petrushka
Daniil Trifonov piano (pictured)

International Pianists in Recital 
Presented by Theme & Variations 
Piano Services

Mon 6 Mar 7pm
City Recital Hall

Leah’s Playlist
Music by Brahms, Tchaikovsky and  
Bernstein,and including HERRMANN 
Love Scene from Vertigo
Andrew Haveron violin-director  
Anna Goldsworthy piano 
Leah Lynn Assistant Principal Cello (pictured)

Playlist

Tue 7 Mar 6.30pm
City Recital Hall

Symphony for the Common Man
FORD Headlong 
RACHMANINOFF Piano Concerto No.4^ 
COPLAND Symphony No.3^
Benjamin Northey conductor 
Simon Tedeschi piano (pictured)

Meet the Music

Wed 15 Mar 6.30pm
Tea & Symphony

Fri 17 Mar 11am^ 
complimentary morning tea from 10am

Great Classics

Sat 18 Mar 2pm

Kate-Miller Heidke and the SSO
Featuring songs by Kate Miller-Heidke, 
including Last Day on Earth, O Vertigo!, Sarah, 
and highlights from The Rabbits
Benjamin Northey conductor 
Kate Miller-Heidke vocalist, keyboard (pictured) 
Keir Nuttall guitar

Meet the Music

Thu 23 Mar 6.30pm
Kaleidoscope

Fri 24 Mar 8pm
Sat 25 Mar 8pm
  A BMW Season Highlight

Olympic Orchestra: Music for Sport
An SSO Family Concert
Including:  
WALDTEUFEL The Skaters’ Waltz 
COPLAND Fanfare for the Common Man 
MILLS Countdown Fanfare  
   from the 2000 Sydney Olympics 
RAVEL Bolero 
DVOŘÁK New World Symphony: Largo 
HOLST The Planets: Jupiter 
R STRAUSS Thus Spake Zarathustra: Introduction
Toby Thatcher conductor 
Guy Noble compere (pictured)

Family Concerts

Sun 26 Mar 2pm

Songs and Vistas
An Alpine Symphony
DORMAN After Brahms 
BRAHMS Song of Destiny 
BRAHMS Song of the Fates 
R STRAUSS An Alpine Symphony
Asher Fisch conductor 
Sydney Philharmonia Choirs

APT Master Series

Wed 29 Mar 8pm
Fri 31 Mar 8pm
Sat 1 Apr 8pm

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

Tickets also available at 

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm

Look forward

YOUR DREAM IS POSSIBLE

THE INVESTMENT THE RETURN

Sit back today and look forward to tomorrow with a DHA property 
investment. We’ll pay your rent, manage your tenants, take care of day-to-
day maintenance and even guarantee a rental income¹ for up to 12 years. 
Visit dha.gov.au/lookforward

Attention: Investment is subject to DHA’s lease terms and conditions of sale. Investors retain some 
responsibilities and risks including property market fluctuations. Prospective investors should seek 
independent advice. ¹ Rent may be subject to abatement in limited circumstances.
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TICKETS  
FROM $49*

C I T Y R E C I TA L H A L L . C O M 
8 2 5 6  2 2 2 2 ^  
Mon–Fri 9am–5pm

T I C K E T S  A L S O  AVA I L A B L E  AT :sydneysymphony.com
O R  CA L L 8 2 1 5  4 6 0 0  M O N – F R I  9A M –5 P M

A L L C O N C E R T S  AT T H E  C I T Y R E C I TA L H A L L
* Selected performances. Prices correct at  time of publication and subject to change.  
Booking fees of $5-$8.95 may apply depending on method of booking.

C O M I N G  U P 

with your SSO

Nobuyuki Tsujii in Recital
Nobuyuki Tsujii makes his Sydney recital debut.

JS BACH Italian Concerto, BWV 971 
MOZART Sonata in B flat, K570 
BEETHOVEN Moonlight Sonata, Op.27 No.2 
BEETHOVEN Appassionata Sonata, Op.57   

Nick’s Playlist
Our SSO trombonist Nick Byrne presents an hour of 
the music he can’t get enough of, and you can join 
the musicians for a drink after the concert. 

Music by MOZART, BRUCKNER and BERLIOZ, and 
including HANDEL The Arrival of the Queen of Sheba

Orli Shaham
The New York Times has called her a “brilliant 
pianist”. Hear Orli Shaham in a recital inspired by 
one of the great Romantic composers, Brahms.

DORMAN After Brahms 
DEAN Hommage à Brahms 
BRAHMS Op.118 and Op.119 Piano Pieces

Morning Inspiration
Concertmaster Andrew Haveron pairs Haydn’s 
Morning Symphony with a ‘new’ double concerto by 
Mozart for the perfect early evening concert.

HAYDN Symphony No.6, Morning

MOZART arr. Haveron String Quintet in G minor, K516,  
for violin, viola and orchestra

SPECIAL EVENT

MON 22 MAY / 7PM TUE 30 MAY / 6:30PM

INTERNATIONAL PIANISTS IN RECITAL

MON 3 JUL / 7PM
MOZART & HAYDN IN THE CITY

THU 25 MAY / 7PM

SPECIAL 
EVENT
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PLAYLIST

TUESDAY 7 MARCH, 6.30PM

CITY RECITAL HALL 

LEAH’S PLAYLIST
Andrew Haveron violin and director 
Anna Goldsworthy piano 
Leah Lynn cello

A personal selection of music  
presented by Leah Lynn

PYOTR ILYICH TCHAIKOVSKY (1840–1893) 
Act II Scène from the ballet Swan Lake

LUDWIG VAN BEETHOVEN (1770–1827) 
Two movements from 
String Quartet No.15 in A minor, Op.132
4. Alla Marcia, assai vivace –  
5. Allegro appassionato

DMITRI SHOSTAKOVICH (1906–1975) 
Slow movement (Lento) from 
Piano Concerto No.1 in C minor, Op.35
Anna Goldsworthy, piano 
with David Elton, trumpet

BERNARD HERRMANN (1911–1975) 
Betsy’s Theme from the film Taxi Driver

LEONARD BERNSTEIN (1918–1990) 
Symphonic Dances from West Side Story: Finale

LEOŠ JANÁČEK (1854–1928) 
Last movement from 
String Quartet No.1, The Kreutzer Sonata

HERRMANN 
Scène d’amour (Love Theme) from the film Vertigo

JOHANNES BRAHMS (1833–1897) 
First movement (Allegro non troppo) from 
Symphony No.4 in E minor, Op.98

Estimated durations:  
3 minutes, 7 minutes, 8 minutes,  
3 minutes, 5 minutes, 5 minutes,  
6 minutes, 12 minutes 
The concert will be performed without 
interval and will conclude at 
approximately 7.50pm. 

Please join us in the foyer following  
the concert for a chance to mingle with 
the musicians. 

COVER: Tessa Conn (design) and 
Christie Brewster (photography) 

Leah Lynn is the SSO’s Assistant 
Principal Cello, generously supported 
by Chair Patrons SSO Vanguard  
(see page 17)

2017 CONCERT SEASON 
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Welcome to Playlist! Established last year, this is the series in which  
individual members of the SSO introduce you to personal selections  
of music. Music can carry a wealth of powerful associations and 
memories – time and place, people, events. And Leah’s program 
tonight is filled with music that she finds especially evocative.

Complementing the musical choices, our program cover 
assembles objects of personal significance to Leah. There’s one of 
her first cello books. And the playing cards and Bananagrams tiles. 
Leah explains that in a family where the kids outnumber the adults 
they need to find games that everyone can enjoy. As for the Lindt 
chocolate bar: if energy is flagging at interval, it’s perfect for 
getting you through a concert. (This works for listeners as well as 
musicians.) Her favourite Thierry Lasry sunnies. The green spatula 
and the open recipe book reflect her love of baking, while the chilli 
is a sign of her high threshold for spicy food!

In pride of place is Leah’s own cello, a Hornsteiner instrument 
from 1780. It’s a ‘heavy’ instrument, she says, that could survive 
anything: ‘after a nuclear war there will be the cockroaches… and 
my cello!’ And just near the tip of her bow in the handsome leather 
wrap is some ‘fancy pants’ rosin, made locally by Leatherwood 
Bespoke Rosin. Finally, off to the side are some autographed LPs, 
including one from Randy Newman. Leah’s guilty pleasures include 
those times when the SSO shares the stage with crossover 
legends. She says people are often surprised to learn that she  
isn’t necessarily a ‘classical junkie’ and that when she needs a 
‘head-cleaning’ after a day at work it’s pop music that does the 
trick. But that’s a whole other playlist!

Leah’s Playlist

INTRODUCTION

PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket  
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or  
mobile device by visiting our 
online program library in the  
week leading up to the concert: 
sydneysymphony.com/ 
program_library
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TCHAIKOVSKY Act II Scène from  
the ballet Swan Lake
Swan Lake is the quintessential ballet. Its scenario  
has all the right ingredients: a handsome if 
melancholy prince, a tragic heroine, an evil 
sorcerer, a glittering royal court, a dash of 
international flavour in the foreign princesses…
and enchanted swans. Its score is luminous  
and deeply emotional. Tchaikovsky had never 
composed for ballet before (in fact in the 1870s 
this was a slightly disreputable commission for 
a composer) but he had an unerring natural 
instinct and a genuine enthusiasm for the art 
form.

Act II (Tchaikovsky’s favourite) provides the 
first glimpse of the forest lake that is the gloomy 
abode of the princess Odette and her maidens, 
transformed by day into swans by the malevolent 
Baron von Rothbart. Choreographically this is  
the pivotal act of Swan Lake, a challenge and 
a vehicle for great ballerinas. Musically it develops 
a haunting melody that Tchaikovsky had devised 
much earlier for a tiny children’s ballet on 
a similar subject. The curtain lifts on the first 
Scène of Act II to this haunting oboe and harp 
theme. In Anne Woolliams’ 1977 production for the 
Australian Ballet the swans are arranged on the 
stage in a striking wedge formation. They flutter 
and float, assuming their nocturnal, and true, 
guise at midnight.

BEETHOVEN Two movements from 
String Quartet in A minor, Op.132
One of the pleasures of orchestral music – for 
performers and listeners – is the range of colour 
and sheer power that comes when 50, 60, 100 
musicians are playing together. But orchestral 
musicians also love to play chamber music: 
intimate music-making with one player per part. 
And for this concert Leah Lynn has chosen 
highlights from two great string quartets – music 
that is colourful and powerful in its own way.  
The first of these comes from Beethoven’s final 
years, composed in 1825 at a time when he was 
focusing on the string quartet and writing some 
of his most demanding creations.

Leah’s selection begins with the lively March 
that introduces the finale of the quartet. This 
spirited music seems straightforward enough – 
although when heard in the context of the full 
quartet it has the effect of bringing listeners  
down to earth after a sublime slow movement. 
The finale itself (marked ‘fast’ and ‘impassioned’) 
echoes the finale of Ninth Symphony, completed 
the year before. Like the symphony, it contains 
fragments of recitative (music that seems to 
speak rather than sing), and its main theme  
was originally intended for the symphony. The 
prevailing mood is one familiar from the Fifth and 
Ninth symphonies: the struggle between despair 
and triumph, and its musical parallel in the 
transition from the key of A minor to the more 
affirming A major for the conclusion.

ABOUT THE MUSIC
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SHOSTAKOVICH Slow movement 
(Lento) from Piano Concerto No.1
Traditionally a concerto sets a soloist against the 
orchestra in a dynamic of competition but also 
collaboration. In his first piano concerto, written 
in 1933, Shostakovich emphasises the 
collaborative element, bringing the principal 
trumpet into the spotlight as a second soloist. 
(The trumpet also provides an additional flash of 
colour against the string orchestra.)

It can be fun to listen to the concerto as a 
whole while playing ‘spot the reference’: 
Tchaikovskian Romantic lushness, Rachmaninoff-
style piano rhapsodies, a whiff of Rossini’s 
William Tell, even hints of the French can can… 
But this virtuoso showpiece is anything but a joke 
and it is all the more serious and strangely 
unnerving because of its apparent lightness 
of mood.

It is typical of Shostakovich’s complexity that 
the second movement (marked Lento or ‘very 
slow’) is both sentimental and at the same time 
angry – all frivolity vanishes in this slow waltz. 
Strings set the tone, the piano makes a delicate 
entry, and eventually the solo trumpet plays a 
muted, bluesy variation.

HERRMANN  
Betsy’s Theme from Taxi Driver 
Scène d’amour from Vertigo
The son of Russian immigrants, Bernard Herrmann 
went to Hollywood from New York, where he’d 
studied with Rubin Goldmark and Australia’s Percy 
Grainger. Herrmann’s scores give the lie to any 
lingering idea that film scores must be anonymous. 
You can always identify a Herrmann score, whether 
it be for a Martin Scorsese or Alfred Hitchcock  
film, and his music works well in the concert hall. 
One of Herrmann’s trademarks was his distinctive 
orchestral colour. In Psycho (1960), for example, 
Herrmann cannily limited his palette to string 
orchestra. The choice perfectly matched 
Hitchcock’s claustrophobic black-and-white 
account of Marion Crane’s murder at the hands of 
psychopath Norman Bates.

After the break-up of his collaboration with 
Hitchcock (in 1966 the director had been pressured 
into replacing him with a younger composer who 
might possibly provide a hit song), Herrmann 
relocated to Britain. There he was discovered by 
a new generation of filmmakers, including Martin 
Scorsese, who invited Herrmann to score his 1976 
picture Taxi Driver.

Taxi Driver is a portrait of Travis Bickle (Robert 
De Niro), an ex-marine and introverted loner who 
drives a cab around New York City at night to cope 
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with his insomnia. The violence and crime that 
Bickle witnesses from his cab feed his growing 
contempt for the world around him (‘all the animals 
come out at night…someday a real rain’ll come  
and wash all the scum off the streets’). Herrmann’s 
music for Taxi Driver is often described as dark  
and brooding, and the noir-style theme that 
accompanies the night driving scenes has 
a menacing undercurrent with a hint of latent 
violence. In stark contrast is Betsy’s love theme, 
a languorous, jazzy number featuring saxophone.

During his years with Hitchcock, Herrmann 
wrote the score for Vertigo, regarded by cinema 
aficionados as one of the ten greatest films of all 
time, and certainly one of Hitchcock’s best. Made 
in 1958, and filmed in Technicolor, it’s the story  
of a man who is tricked into something that 
becomes an obsession – a horrible practical joke 
devised to hide a murder plot. Scottie (James 
Stewart) is asked by an old friend to keep an eye on 
his wife, Madeleine (Kim Novak), who appears to be 
descending into madness. Scottie has a fatal flaw 
of his own – uncontrollable vertigo. Scottie and 
‘Madeleine’ fall in love, but can their love survive 
Madeleine’s terrible secret?

The Scène d’amour from Vertigo, heard later  
in this concert, was written for the pivotal scene 
towards the end of the film. Musically it is the 
culmination of the love theme that Herrmann has 
been developing though the score. Dramatically, 
this impassioned music is set against an unnerving  
‘love scene’ for an effect that is both ecstatic and 
ambiguous.

BERNSTEIN  
Finale to the Symphonic Dances  
from West Side Story
In 1949, choreographer Jerome Robbins 
approached Leonard Bernstein and playwright 
Arthur Laurents with the idea of doing a ‘Romeo 
and Juliet story’ set on New York’s lower east side, 
the story of a young Jewish boy and a Catholic  
girl. Work schedules prevented the collaborators 
bringing East Side Story to fruition. When they  
got around to resuming work on the project, the 
original conflict seemed old hat. Instead, West Side 
Story is about Tony, the American descendant of 
Polish forebears, and Maria, the daughter of recent 
Puerto Rican immigrants, and their story plays out 
against the violence of rival gangs on the upper 
west side of town.

Musically, West Side Story also inhabits two 
worlds: classical and Broadway. When it opened  
in New York in 1957, it was the fourth show of a 
classically trained musician who was about to  
take up the post of Music Director of the New York 
Philharmonic. If we think of American music as 
typically infectious, brash and exciting, and yet 
conversely accessible, simple and touching, then 
West Side Story is surely one of America’s greatest 
scores.
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although he does allude to some of Beethoven’s 
musical ideas. The last movement falls into two 
sections. It begins slowly (Adagio) and gloomily 
(Janáček marks it ‘lugubre’) then builds in tempo 
and energy (Piu mosso) to the fiercely urgent 
music (‘feroce’) of the climax.

BRAHMS First movement from  
Symphony No.4
The first movement of Brahms’s Fourth Symphony  
doesn’t begin with a slow introduction. (There had 
been one in an early draft, but Brahms discarded 
it.) It doesn’t begin with a theme, a tune. Instead 
it begins with a mighty gesture of falling and 
rising pairs of notes – an ‘abstract’ motif that  
will provide the kernel of melodic material for  
the whole symphony. Later in the first movement 
the alternation of these pairs of notes takes on  
a conversational tone. When the critic Eduard 
Hanslick heard Brahms and Ignaz Brüll play 
through a two-piano version of the symphony he 
commented: ‘During the whole first movement 
I felt as if I were being beaten soundly by two 
tremendously witty people.’ 

As was his habit, Brahms had invited a group  
of trusted, musical friends to listen to the piano 
draft version of the Fourth Symphony. This time 
they were left bewildered. After the long and 
difficult gestation of his first symphony, Brahms 
had gathered momentum, and his Third Symphony  
(composed in a single summer in 1883) had 
enjoyed immediate success. The Fourth Symphony  
represented a new approach and a new challenge. 
It required two summers’ work, and can be heard 
as a ‘summing-up’ of Brahms’s aims: the 
marriage of past techniques with contemporary 
idioms and the close-knit integration of material. 
The textures are often quite intricate – making 
the smaller ‘Classical’ orchestra you hear tonight 

In 1961, the same year West Side Story was 
released in its award-winning film version, 
Bernstein made a concert version of the music, 
calling it ‘Symphonic Dances’ – rather than, say, 
suite. The songs and dances are transformed and 
combined symphonically to portray a wide variety 
of moods and action, until the Finale, based on  
the melody for ‘I Have a Love’, brings the music  
to a peaceful if sorrowful conclusion.

JANÁČEK Last movement from  
String Quartet No.1, The Kreutzer 
Sonata
The second chamber music piece in tonight’s 
program is by Czech composer Leoš Janáček. 
He had the misfortune to go largely unrecognised 
until quite late in his life, when his opera Jenůfa 
found success in 1916, and his last decade was 
his most prolific, with major operas such as Kátya 
Kabanová, the Glagolitic Mass, his Sinfonietta  
and many other works. It took even longer for 
Janáček to gain proper recognition outside 
Czechoslovakia; this came after his death, with 
conductors such as Australian Charles Mackerras 
becoming advocates for his work in the 1950s.

In the 1920s Janáček wrote two string quartets 
with highly evocative, literary allusions (the 
second is called ‘Intimate Letters’). The first 
quartet takes its title from Tolstoy’s novella The 
Kreutzer Sonata, in which the main character has 
murdered his piano-playing wife because he is 
convinced she has been having an affair with 
a violinist. Beethoven’s ‘terrible’ Op.47 violin 
sonata, dedicated to violinist Rudolph Kreutzer, 
plays a pivotal role – arousing (at least for the 
narrator!) dangerous passions that cross the 
boundary from musical ecstasy to human desire.

Janáček makes no attempt to follow Tolstoy’s 
narrative – it’s not a literal interpretation – 
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ideal – and yet the music is also richly poetic 
(‘Romantic’). Although the reception at the 
premiere was ‘polite’, the symphony has become 
firmly embedded as a favourite in the orchestral 

repertoire. If it’s new to you, seek out the 
complete symphony, especially its monumental 
finale. This marvellous first movement is just the 
beginning!

 The first page of Brahms’s 
manuscript of the Fourth 
Symphony

SYDNEY SYMPHONY ORCHESTRA © 2017 

Adapted in part from notes by MARTIN BUZACOTT (Shostakovich), YVONNE FRINDLE (Brahms, Tchaikovsky),  

LORRAINE NEILSON (Herrmann), GORDON KALTON WILLIAMS (Bernstein, Herrmann)
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ABOUT THE MUSICIANS

When possible Leah plays as a casual member 
of the Australian Chamber Orchestra, and she 
has also played with the Australian World 
Orchestra. In addition to orchestral work, over  
the years she has performed with the Sydney 
Soloists, Australia Ensemble, Song Company  
and the Australian and Seraphim trios. She has 
appeared in the Government House concert 
series as well as ABC Classic FM’s Sunday Live 
broadcasts.

Leah is married to pin-up SSO double bassist 
Richard Lynn and has three fab kids, Harvey, 
Lucinda and Fred.

One of the best facets of her job is the 
evolving confluence of players of all experiences 
and the bringing together of friends and 
colleagues with diverse and extraordinary 
talents.

Leah Lynn cello  
Assistant Principal Cello, SSO Vanguard Chair

Leah Lynn was born in Adelaide. She grew up in 
the country, where her free-time choices were: 
ride horse, play cello, help out. She usually chose 
cello.

She completed her Bachelor of Music degree 
with the dictatorial yet instructive Janis Laurs 
and the slightly peculiar modern music nut 
Friedrich Gauwerky. For better or worse, she 
developed her own style early on.

During her teens, Leah was very involved with 
the Australian Youth Orchestra and its offshoots, 
touring as Principal Cello in the 1990s. Lots of 
fun times touring. (Thanks mum and dad for 
footing the bill!) After university, she travelled  
to Europe for further study, most memorably 
with the amazing Georg Faust of the Berlin 
Philharmonic. Practice time!

Returning to Australia, Leah played with the 
Adelaide and Tasmanian symphony orchestras. 
Then in 1997 she auditioned for the Sydney 
Symphony Orchestra, which bravely took her on.

In 2001 she job-swapped in the BBC 
Philharmonic. And while in Manchester she  
took lessons with the inimitable Hannah Roberts 
at the Royal Northern College of Music. Apart 
from these enlightening lessons, the most 
valuable thing she learned was that the Sydney 
Symphony Orchestra was best place to be... in 
the world.
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Andrew Haveron violin-director 
Concertmaster

Andrew Haveron joined the SSO as Co- 
Concertmaster in 2013, arriving in Sydney with  
a reputation as one of the UK’s most sought-after 
violinists – a highly respected soloist, chamber 
musician and concertmaster. As a soloist, he has 
performed a broad range of well-known and less 
familiar repertoire with many of the UK’s finest 
orchestras, including the London Symphony,  
BBC Symphony, Hallé and City of Birmingham 
Symphony orchestras. As first violinist of the 
Brodsky Quartet (1999– 2007), his work included 
collaborations with artists ranging from Anne-
Sofie von Otter and Alexander Baillie to iconic 
crossover work with Elvis Costello, Björk, Paul 
McCartney and Sting, and many prize-winning 
recordings.

He is in great demand as a concertmaster  
and director, and has worked with all the major 
symphony orchestras in the UK – including the 
BBC SO and Philharmonia Orchestra) and many 
others around the world. In 2015 he performed 
the Walton concerto with the SSO and David 
Robertson as well as directing concerts in the 
Mozart in the City series. Born in London in 1975, 
Andrew Haveron studied at the Purcell School 
and the Royal College of Music and in 1996 was 
the highest British prize winner at the Paganini 
Competition for the past 50 years.

Andrew Haveron plays a 1757 Guadagnini violin, 
on loan to the SSO from Vicki Olsson.

Anna Goldsworthy piano 
  

Anna Goldsworthy is one of Australia’s  
most acclaimed and versatile musicians. She 
performs extensively throughout Australia and 
internationally as a soloist and chamber musician,  
and is  founding member of Seraphim Trio. 

Her literary publications include the memoirs 
Piano Lessons and Welcome to Your New Life, 
as well as the Quarterly Essay Unfinished 
Business. 

She is currently a Lecturer in Ensemble at  
the Elder Conservatorium of Music in Adelaide, 
a Research Fellow at the J.M. Coetzee Centre for 
Creative Practice at the University of Adelaide, 
and the Kenneth Moore Memorial Music Scholar 
at Janet Clarke Hall. 

Highlights of 2017 include the remount of her 
acclaimed play Piano Lessons at venues around 
Australia, including City Recital Hall; a solo piano 
tour of China; and Seraphim Trio’s London debut 
and national concert series celebrating the 
history of the piano trio. 

Anna Goldsworthy curates the mini-festival 
Chamber Landscapes for the 2017 Adelaide 
Festival and edits Best Australian Essays 2017. 

Her most recent CD is Beethoven Piano Trios 
with Seraphim Trio, released last year.
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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THE ORCHESTRA

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Georges Lentz
Emily Long
Alexander Norton
Léone Ziegler
Cristina Vaszilcsin°
Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Sophie Cole
Amber Davis
Claire Herrick
Nicola Lewis
Alexandra Mitchell

SECOND VIOLINS 
Marianne Broadfoot 
Rebecca Gill
Benjamin Li
Maja Verunica
Victoria Bihun°
Elizabeth Jones°
Kirsty Hilton 
Marina Marsden 
Emma Jezek 
ASSISTANT PRINCIPAL 

Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Nicole Masters

VIOLAS
Roger Benedict 
Rosemary Curtin
Jane Hazelwood
Felicity Tsai
Jacqueline Cronin°
Tobias Breider 
Anne-Louise Comerford 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Graham Hennings
Stuart Johnson
Justine Marsden
Amanda Verner
Leonid Volovelsky

CELLOS
Catherine Hewgill 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Timothy Nankervis
Umberto Clerici 
Edward King 
Fenella Gill
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham

DOUBLE BASSES
Kees Boersma 
Richard Lynn
Alex Henery 
Neil Brawley 
PRINCIPAL EMERITUS 

David Campbell
Steven Larson
Jaan Pallandi
Benjamin Ward

FLUTES 
Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

Nicola Crowe*
Emma Sholl 
A/ PRINCIPAL

OBOES
Shefali Pryor 
David Papp
Diana Doherty 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

CLARINETS
Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET

Oliver Shermacher*
Francesco Celata 
A/ PRINCIPAL 

BASSOONS
Matthew Wilkie 
Noriko Shimada 
PRINCIPAL CONTRABASSOON

Todd Gibson-Cornish 
Fiona McNamara

SAXOPHONE
Christina Leonard*

HORNS
Ben Jacks 
Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey
Sebastian Dunn*
Jenny McLeod-Sneyd°
Robert Johnson 
Marnie Sebire
Rachel Silver

TRUMPETS
David Elton 
Anthony Heinrichs
Brody Linke*
Paul Goodchild
Yosuke Matsui

TROMBONES
Ronald Prussing 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE 

Scott Kinmont 

TUBA
Chloe Higgins*
Steve Rossé 

TIMPANI
Richard Miller 
Mark Robinson 
ASSISTANT PRINCIPAL

PERCUSSION
Rebecca Lagos 
Brian Nixon*

HARP 
Louise Johnson 

PIANO 
Susanne Powell* 

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN
† = SSO FELLOW

Grey = PERMANENT MEMBER OF  

THE SYDNEY SYMPHONY ORCHESTRA 

NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.

The men’s tails are hand 
tailored by Sydney’s 
leading bespoke tailors, 
G.A. Zink & Sons.
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTISTIC ADMINISTRATION MANAGER 
Eleasha Mah

ARTIST LIAISON MANAGER
Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 
Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
Rachel McLarin 

EDUCATION MANAGER 
Amy Walsh

EDUCATION OFFICER 
Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 
Rosie Marks-Smith 

OPERATIONS MANAGER 
Kerry-Anne Cook 

HEAD OF PRODUCTION 
Laura Daniel

STAGE MANAGER
Suzanne Large 

PRODUCTION COORDINATORS
Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST
David Patrick

SENIOR GRAPHIC DESIGNER
Christie Brewster 

GRAPHIC DESIGNER
Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE 
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR
Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS
Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 
Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 
Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE
Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 
Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR
Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLIC RELATIONS MANAGER
Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE 
John Horn

FINANCE MANAGER 
Ruth Tolentino 

ACCOUNTANT 
Minerva Prescott 

ACCOUNTS ASSISTANT 
Emma Ferrer 

PAYROLL OFFICER 
Laura Soutter

PEOPLE AND CULTURE
IN-HOUSE COUNSEL 
Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding



17 

SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  

Chief Conductor and Artistic Director

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Mark Robinson
Associate Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Long-term SSO subscriber Audrey Blunden 
first met Associate Principal Trombone Scott 
Kinmont when in search of a euphonium  
for her grandson to play. Since then the pair 
have become the best of friends, who love 
discussing the ins and outs of the trombone 
repertoire.

K
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous

Foundations
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DIAMOND PATRONS 
$50,000 and above

Geoff Ainsworth AM &  

   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  

   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  

   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999

Robert & Janet Constable
Michael Crouch AO &  

   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  

   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999

Brian Abel
Antoinette Albert
Robert Albert AO &  

   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  

   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  

   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara  
   Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &  
   Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM

Judith A McKernan
The Hon. Justice A J Meagher &  
   Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (2)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Bob & Julie Clampett
Howard Connors
Darin Cooper Foundation
Mr Geoff Fitzgerald

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Henri W Aram OAM &  
   Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (35)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part 
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson &  
   Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob  
   Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Prof. Neville Wills &  
   Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hundson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite &  
   Gary Linnane
Mrs Alexandra Martin &  
   the Late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &  
   Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Rosemary Swift

Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
In memory of Rosemary Boyle,  
   Music Teacher
Mr Justin Lam
L M B Lamprati
Beatrice Lang

Mr Peter Lazar AM

Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett

Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley
Mr David Cross
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Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Peter Leow & Sue Choong
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe

Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)
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VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Amy Matthews
Robert McGrory
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard
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PRINCIPAL PARTNER

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.
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