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Photos and documents from  
Tan Dun’s research into Nu Shu 
culture (tandun.com)
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PLEASE SHARE
Programs grow on trees –  
help us be environmentally 
responsible and keep ticket  
prices down by sharing your 
program with your companion.

READ IN ADVANCE
You can also read SSO program 
books on your computer or  
mobile device by visiting our 
online program library in the  
week leading up to the concert: 
sydneysymphony.com/ 
program_library

INTRODUCTION

Each time composer and conductor Tan Dun visits Sydney, 

he brings his own creations – some originating from his film 

soundtracks, some composed for the concert hall, but always 

as rich visually as they are musically. In this concert we’ll hear 

the Sydney premieres of Nu Shu: The Secret Songs of Women 

together with Guan Xia’s new concerto for suona, 100 Birds 

Flying Towards the Phoenix. As the companion to these two 

Chinese works, Tan Dun has programmed the suite from Béla 

Bartók’s 1920s ballet The Miraculous Mandarin.

At first glance (and even allowing for Bartók’s subject 

matter) the inclusion of Hungarian music might seem 

surprising. But Tan Dun has long felt an affinity for Bartók’s 

music. In the wake of the Chinese Cultural Revolution, he was 

part of a new generation of Chinese composers who paid close 

attention not only to Bartók’s music but to his deep interest in 

folk music and his incorporation of indigenous folk elements 

into his music. During his studies at the Central Conservatory 

of Music, for example, Tan Dun took a field trip to his home 

province, Hunan, to collect folk songs. Later, when composing 

The Map, he visited Xiangxi to collect folk music and, as in 

tonight’s Nu Shu, mixed his orchestral material with video 

recordings of the villagers singing and playing instruments – 

acknowledging the influence of Bartók in this compositional 

approach. 

For a Chinese composer writing for Western as well as 

Chinese audiences, Bartók provides an unparalleled model for 

how a composer of concert music can find inspiration in the 

folk heritage of their homeland – each enriching the other. 

Guan Xia’s 100 Birds… similarly has an anthropological 

underpinning: his research into the songs of Henan and the 

disappearing traditional suona repertoire is also an attempt to 

preserve and bring back to life an endangered heritage. For  

Tan Dun, his research over five years resulted in more than  

200 hours of documentation of the fading Nu Shu culture.  

And so, not only is there music – something contemporary and 

impassioned – for us to enjoy in the concert hall, there is also 

an archive to preserve an ancient and truly unique language. 

‘Originally whispered in corridors or hidden on paper fans, the 

music now explores and crosses new boundaries in time, space 

and culture.’

Music Under the Moon
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Keynotes
GUAN XIA
Born Kaifeng (Henan Province), 
1957

In addition to his impressive  
array of concert music, including 
symphonic and operatic works 
and the Earth Requiem 
(composed in commemoration  
of the 2008 Sichuan earthquake), 
Guan Xia has become something 
of a household name throughout 
China on account of the 
cornucopia of music he has 
composed for some of the 
country’s most beloved television 
series. He is currently the 
Executive Director of the China 
National Symphony Orchestra, 
and his talents have been 
recognised with awards from the 
Lincoln Center for the Performing 
Arts and Vienna State Opera.

100 BIRDS…

This short concerto combines  
the traditional Chinese suona 
(a cross between an oboe and 
a trumpet) with the sounds of  
the symphony orchestra. After an 
energetic beginning, the soloist 
emerges from the texture to 
play gentler music with the flute 
and harp, leading into the first 
appearance of the folk tune that 
provided the inspiration for this 
virtuosic and colourful music.

ABOUT THE MUSIC

Guan Xia  
100 Birds Flying Towards the Phoenix –  
Suona Concerto
Liu Wenwen suona

If you’re unacquainted with Chinese music, the first thing that 
might strike you about this new concerto is the solo instrument: 
the suona. Introduced to China nearly 2000 years ago from 
Central Asia, the suona is a double-reed woodwind instrument 
essentially comparable to the oboe, although its metal bell gives 
it a shriller sound similar to a muted trumpet. This quality has 
made it a mainstay of marching bands, ceremonial and outdoor 
music for generations.

100 Birds Flying Towards the Phoenix is a reimagining of  
an old folk tune well-known throughout China’s core provinces, 
traditionally played on the suona by virtue of the instrument’s 
amazing ability to mimic birdcalls. Guan Xia first heard the 
melody when he was a boy growing up in Henan province, and it 
has held a special place in his heart ever since. Henan possesses 
a strong and unique school of suona playing, and Henanese 
musicians have built up a formidable repertoire for the 
instrument. It is this tradition that Guan Xia seeks to recapture 
and exalt in his new concerto, which is an enchanting immersion 
of ancient folk music within a modern, orchestral sound world.

The folk tune itself is based on a legend about the genesis of 
the East Asian phoenix. Unlike the immortal, fiery beast of Greek 
mythology, the Chinese fenghuang started life as an 
unremarkable, yet diligent and frugal bird who would carefully 
store the fruits and nuts discarded by her avian peers. In a time 
of severe drought, the other birds began to starve and die, so  
the phoenix opened her cave and shared her hoard with the 
beleaguered flocks. After the famine, each bird picked the most 
stunning feather from its plumage and gave it in adoration to  
the phoenix, transforming her into the most beautiful creature 
on Earth. Every year thereafter the birds congregated on her 
birthday, paying homage to her generosity and magnanimity.

DOUGLAS RUTHERFORD © 2016

The orchestra for 100 Birds… calls for piccolo with pairs of flutes, oboes, 
clarinets and bassoons; four horns, three trumpets, three trombones and 
tuba; timpani with glockenspiel, xylophone and marimba; harp 
and strings.

The Melbourne Symphony Orchestra gave the premiere of 100 Birds… 
with tonight’s artists in a Chinese New Year concert last week.
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Keynotes
BARTÓK
Born Nagyszentmiklós (Hungary) 
now Sînnicolau Mare (Romania), 
1881  
Died New York City, 1945

Bartók is one of Hungary’s  
most famous composers and an 
important figure in 20th-century 
music. He was also a collector  
and student of folk music 
(an early ethnomusicologist) and 
this influenced many of his works, 
especially in his use of melody, 
ornamentation and compelling, 
non-standard rhythms. He was 
also influenced by Debussy, 
Stravinsky and even Schoenberg. 
While piano students will probably 
recall his Mikrokosmos, he is 
best-known in the concert hall  
for his brilliant and evocative 
Concerto for Orchestra. Bartók 
himself considered The 
Miraculous Mandarin one of his 
finest scores.

THE SUITE

Bartók composed The Miraculous 
Mandarin – a one-act ballet or 
‘pantomime’ – in the 1920s. This 
concert suite is drawn from the 
first 20 minutes of the ballet and 
is organised in six movements, 
the last two of which are played 
without pause. Listen for the 
sinuous sound of the clarinet 
(The Girl) as three victims are 
seduced in turn: the old rake, the 
shy young man, and the strange 
Chinese mandarin. Listen, too,  
for some of Bartók’s signature 
gestures, including the fiercely 
rhythmic dances and sometimes 
otherworldly use of orchestral 
colours.

Béla Bartók  
The Miraculous Mandarin: Suite
Introduction 
The Girl and the First Victim 
The Girl and the Second Victim 
The Girl and the Mandarin  
The Girl Dances before the Mandarin –  
The Mandarin’s Capture of the Girl

In August 1917, the Hungarian literary magazine Nyugat published 
a libretto, The Miraculous Mandarin, intended by the writer, 
Menyhert Lengyel, to catch the eye of the impresario Sergei 
Diaghilev, supremo of the Ballets Russes. Bartók became 
intensely interested in the subject matter and wrote to Lengyel 
asking if he could set the scenario to music. The story – which 
Bartók described as ‘beautiful’ – was right up Bartók’s alley: 
elements of distorted sex, an ostensible battle between good and 
evil, a dose of mystery (Bartók covered up the female character’s 
name – Mimi).

Bartók began sketches for the ballet, or pantomime as he 
preferred to call it, the same month. The draft was completed in 
May 1919, and scoring begun in 1923. He made further cuts and 
revisions to the score between April and November 1924, and only 
really decided on an ending sometime between 1926 and 1931. 

The original ballet follows Lengyel’s scenario closely. Nearly 
every musical idea has an illustrative function, and Bartók actually  
wanted to designate this concert suite (which you are hearing 
in this performance) ‘Scenes’ from The Miraculous Mandarin, to 
express the faithfulness of the music to the dramaturgy. 

But there was always a tussle with the musical aspects.  
Later amendments to the ballet enhanced its musical qualities, 
emphasising the musical symbolism rather than the pantomime, 
and there are clear formal symmetries both in the ballet and  
the suite; a sense of musical inevitability about the progress of 
both versions even if the listener can’t readily detect the 
structure. 

The suite – an expanding sequence of three similar scenes 
framed by fast, almost hectic, segments – is taken from the first 
two-thirds of the ballet. An understanding of the scenario up to 
that point is helpful in following the musical events.

An awful clamour, clatter, stampeding and blowing of horns… 
lead the highly respectable listener from the crowded streets of 
a metropolis into an apaches’ den.  
Bartók’s description of the the opening to his wife. 

The story concerns a girl and three ruffians (Bartók’s ‘apaches’).  
The first ruffian goes through his pockets vainly looking for money  
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Béla Bartók, 1922

(violas playing speech-like music). The second rummages 
through drawers (violins entering faster against the chugging  
of the lower strings and piano) – no luck either. The third ruffian 
gets up from his bed (rising motifs from trombones and tuba), 
and orders the girl to stand in the window and lure men up to their 
apartment. Thus begin the three seduction scenes, which will 
become more and more musically elaborate.

A sinuous and freely played clarinet solo represents the girl 
enticing men upstairs. She sees a man who looks interested 
(shrill chirping clarinets). He comes up the stairs; the ruffians 
hide (a metrically shifting ostinato, rather like the ‘Sacrificial 
Dance’ from The Rite of Spring). The man, an old rake, makes 
comic gestures of love (trombone glissandos, with violas and 
cellos playing a slow, ardent theme that is undermined by its 
dissonant harmonisation in seconds). ‘Got any money?’ asks the 
girl. ‘Never mind money,’ says the sleaze, ‘what matters is love.’ 
The ruffians leap out from their hiding place, seize the old rake 
and throw him out (clattering woodwinds, recalling the opening).

The girl begins a second seduction (clarinet again). A shy 
young man appears (oboe solo). Hesitantly he begins to dance 
with the girl (bassoon solo, followed by strings). The dance 
becomes faster and more impassioned (high violins playing the 
bassoon melody). The ruffians jump out, seize the youth and 
throw him out (clattering woodwinds again).

Third seduction: the clarinet once again, with violin harmonics 
adding a greasy sheen. The girl and the three ruffians see a weird 
figure in the street – a Chinese mandarin. He can be heard 
coming up the stairs (trombone and tuba pounding, flute flutter-
tonguing, piano and violin glissandos). The girl tries hard to lure 
him (building to an atonal waltz), but the mandarin watches the 
girl with immobile gaze. Finally – the one thing that works – she 
embraces him, and he begins to shake in a feverish excitement. 
She tries to pull away from him, and eventually breaks free, but 
he gives chase (violas beginning a mad and barbaric dance, 
furiously whirling above an insistent stamping motif).

This is as far as the suite takes us, but the ballet continues 
with attempts by the girl and the three ruffians to rob and kill the 
mandarin. When they try to hang him on a lamp hook, he emits 
a strange green glow. ‘I know what will kill him,’ says the girl, and 
she embraces him. All at once his wounds begin to bleed, he 
weakens and dies.

According to one writer, the mandarin’s death makes the girl 
human, but, without the mandarin, she is left isolated, surrounded  
by evil.

Bartók considered The Miraculous Mandarin one of his finest 
scores. Though it still operates within the confines of tonal music, 

…the three seduction 
scenes will become 
more and more 
musically elaborate…
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harmonic variety is gained from the equal use of all 12 tones. 
‘We have at our disposal a previously undreamed of wealth of 
transitory nuances,’ Bartók wrote in Melos in 1920, not long after 
drafting the work, and listing harmonic combinations that could 
express blankness, daintiness, even forcefulness. 

The orchestration, dating from 1924 and representing the last 
artistic layer, is of an extraordinary richness. There are moments, 
says biographer Paul Griffiths, where ‘the orchestra seems to 
embody a corporeal sensation as when the mandarin begins to 
“tremble in feverish excitement”.’

The rhythmic life of the work is one of its immediately 
endearing features, not only the metric shifts, but the drive of the 
triplet opening and the ‘forceful binary propulsion of the “chase” 
theme, which bores itself forward like a bayonet,’ according to 
György Kroó writing in The Bartók Companion.

Although Bartók was influenced in places by Stravinsky – The 
Rite of Spring and perhaps the Song of the Nightingale – the work 
is characteristically his in its melody and ornament (influenced  
by the rural folk music of Eastern Europe and Northern Africa, 
despite the urban setting), its compositional techniques, its 

The Girl and the Mandarin – from 
the 1956 Hungarian State Opera 
production
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typical Bartókian motifs – barbaric allegros, erotic waltzes – and 
its expressive world. ‘It…completed the trilogy of stage works [the 
others are Bluebeard’s Castle and The Wooden Prince] in taking 
another look at the hopelessness of male-female relationships  
in a civilisation which curbs and corrupts the animal nature of 
human beings,’ claims Paul Griffiths.

Though some may see something askew in Kroó’s view of  
the unearthly mandarin as representing ‘elemental life force…
courage in opposition…the very triumph of man’, and Bartók’s 
view of male-female relationships which, when considered in 
conjunction with Bluebeard’s Castle, is punitive towards women, 
the work is perhaps merely typical of the tradition of lurid  
psycho-sexuality of other works of the expressionist era such as 
Richard Strauss’s operas Salome and Elektra and Schoenberg’s 
Erwartung. There is something quintessentially early 20th- 
century in its expressionistic conjunction of urban poverty,  
crime and sex.

GORDON KALTON WILLIAMS 
SYMPHONY AUSTRALIA © 1998

Bartók’s orchestra for The Miraculous Mandarin suite is a large and 
colourful one with three flutes (two doubling piccolo), three oboes  
(one doubling cor anglais), three clarinets (doubling E flat clarinet and  
bass clarinet) and three bassoons (one doubling contrabassoon); four 
horns three trumpets, three trombones and tuba; timpani and five 
percussionists; harp, celesta, piano and organ; and strings.

The SSO first performed this suite in 1966 with John Farnsworth Hall, 
and most recently in 2008, conducted by Matthew Coorey.

Sign up for

STUDENT RUSH
Students can enjoy and experience selected  
Sydney Symphony Orchestra concerts at the  
unbelievably low price of 

For more information and to sign-up visit

SYDNEYSYMPHONY.COM

JUST $15* PER TICKET

*  Tickets are by email offer only. Available on a first come, first serve basis and subject to availability. Booking fee of $3 may apply. Students MUST provide 
a valid full-time Australian student ID. One student rush ticket per student ID. Select performances only.
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Tan Dun 
Nu Shu: The Secret Songs of Women –  
Symphony for 13 micro films, harp and 
orchestra
Louise Johnson harp

Tan Dun is well known to the world for his film scores: Crouching 

Tiger, Hidden Dragon (2000), Hero (2002) and The Banquet 

(2006). And his previous concerts with the Sydney Symphony 

Orchestra – most recently the ‘Martial Arts’ concerto trilogy – 

have emphasised his interest in the relationship between the 

music and film.

Born in Hunan province, Tan Dun grew up in a world where 

modern China intersected with indigenous traditions (shamans 

could communicate with the past and the present, with leaves 

and stones). Tan Dun attended the Central Conservatory of  

Music in Beijing before moving to New York where he studied 

composition at Columbia University with Chou Wen-Chung, a 

student of Edgard Varèse. Now based in New York, he is perhaps 

the most successful exponent of bringing non-Western cultures 

into orchestral music. This partly reflects his personal biography, 

Keynotes
TAN DUN’S NU SHU

Following in the footsteps of his 
idol Bartók, Tan Dun returned  
to his home province of Hunan  
to research and capture on film 
the unique Nu Shu culture and  
its ancient music – both of which 
have been fast disappearing to 
the point of near extinction. He 
spent five years in the fields, 
filming over 200 hours of 
footage, researching, composing, 
and conceptualising a new way  
of presenting the music.

Nu Shu: The Secret Songs of 
Women is notable for employing 
Tan Dun’s counterpoint concept 
in three ways: 1.  ‘the present’  
vs ‘the past’; 2. the music vs the 
visuals; 3. ancient Nu Shu culture 
vs culture of the future. The solo 
harp acts as a bridge to connect 
the past with the future. This 
triple counterpoint flows through 
the work’s 13 chapters, woven 
together by a clear storyline (see 
page 15). 

Nu Shu represents the foremost 
effort to record and gather the 
ancient Nu Shu culture through 
digital audio-visuals. Think of it 
as a visual symphony that echoes 
with the Nu Shu chants and live 
orchestra in dialogue with the 
calligraphy. Each of the 13 micro 
films, regardless of duration,  
was filmed in one take. The 
visuals thus captured, says Tan 
Dun, ‘maintain their authenticity, 
with a sort of anthropological 
feel, in a visual tempo that does 
not interfere with that of the 
music.’

What is Nu Shu?
Nu Shu is an ancient syllabic script developed by women, in 
secrecy, over hundreds of years in feudal China. Created during 
a time in China when only men received any kind of formal 
education, and women were kept illiterate, Nu Shu was passed 
on through the generations from grandmother to granddaughter, 
aunt to adolescent niece, mother to daughter. It is the only 
known language that is gender specific, used and understood 
only by women. Nu Shu has only recently been exposed to the 
modern world.

Nu Shu contains up to seven hundred characters, some 
derived from the Chinese language, others based upon specific 
stitches in embroidery. A large part of the Nu Shu tradition is 
steeped in the creation of San Chao Shu or ‘Third Day Missives’, 
which were a way for the women to secretly express their 
thoughts and emotions to one another in a book that was given 
on the third day of marriage ceremonies. It is usually written on 
women’s most intimate and beautiful objects: handkerchiefs, 
fans, silk, belts, journals, etc.

Unlike most languages, Nu Shu is not spoken, but sung. It has 
survived for over eight hundred years, but its existence is now 
threatened as China rapidly expands and the last remaining 
women fluent in Nu Shu grow old. 
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and is partly due to his broad concept of counterpoint as 

reaching beyond sound to encompass the working together (or 

meshing together) of sound and image, West and East, nature 

and culture, past and future. Nu Shu is a case in point.

Nu Shu: The Secret Songs of Women originated in Tan Dun’s 

discovery several years ago that in the county of Jiang Yong in  

his home province there are women who have had their own 

means of communication since the 13th century. ‘Nu Shu’  

means ‘women’s writing’. Advice, messages, instructional tales 

and life lessons have been passed down in song form and in a 

distinct form of writing from mother to daughter and sister to 

sister over the past 800 years. Nicknames for the script include 

‘mosquito legs writing’ to distinguish it from the square shapes 

of Hanzi, traditional Chinese writing. Tan Dun prefers its other 

moniker, ‘music note writing’. The language has been the 

province of women only (often written on intimate items, such  

as fans), but is now under threat. Gao Yinxian, described by Tan 

Dun as the most important woman in Nu Shu village, died some 

years ago, and the composer promised the villagers that he 

would create an orchestral piece which might help position the 

language in the future.

It would be better not to think of Tan Dun’s Nu Shu as an 

anthropological record; his response to the Nu Shu culture is 

more poetic. But in creating this work, filming and recording the 

songs, he developed a vast archive that might assist in 

preserving the culture, an aim he regards among his highest. It  

is somewhat ironic that a man has finally stepped into this role.

Nu Shu: Secret Songs of Women sees an orchestral frame 

around traditional nüshu songs sung on film by women of the 

village (including He Jinghua, Pu Lijuan, Zhou Huijuan, He Yanxin, 

Jiang Shinu, Hu Xin, Mo Cuifeng and Hu Meiyue). Tan Dun’s use  

of  film is true to his concept of counterpoint, in this instance 

incorporating a counterpoint of time. The ‘archival’ footage 

denotes nu shu’s past; the orchestra its future. 

Tan Dun gave considerable thought to the medium which 

should serve as the bridge between these two dimensions and 

settled on the harp as being the most feminine instrument and 

one bearing likeness to a nu shu written character. Nu Shu has 

a very poetic structure which could be considered under the 

themes of women, weeping, rivers and song. Tan Dun has 

organised this 13-movement work in six parts, which are outlined 

in his description that follows. 

GORDON KALTON WILLIAMS © 2014

Tan Dun

‘The beauty and 
romance contained 
with the Nu Shu 
language made me 
regard it as a  
language of tears.’

TAN DUN
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PROLOGUE

1. Secret Fan 
To express the love felt between mother and daughter, or among 
sisters, generations of women write in a common secret 
language, Nu Shu, on paper and fans. This forms the genesis of 
the ancient Nu Shu culture. The intimacy, compassion, and beauty 
of Nu Shu is a monumental tribute to women.

MOTHER’S STORY

2. Mother’s Song 
‘Wisdom on educating daughters’, the holy scripture that has  
been passed down from mother to daughter through countless 
generations, preserves the cultural traditions regarding family, 
ethics and child-rearing, and what it means to be a woman.

3. Dressing for the Wedding  
Girls are typically married as early as age 15. Their wedding day is 
the most beautiful day of their life. Sisters, on the verge of parting 
with each other, help dress the bride. Underneath the dazzling 
head piece and the gorgeous wedding gown, is a reluctant heart 
bearing the weight of farewell. The fully attired bride captures the 
monumentality of life.

4. Cry-Singing for the Marriage  
The wedding tradition features three days of consecutive crying. 
The resulting tear-soaked scarf serves as a link between mother 
and daughter, as well as between generations. After the wedding, 
any communication between mother and daughter is conducted 
secretly through rewriting the ‘Wisdom on educating daughters’.

NU SHU VILLAGE

5. Nu Shu Village 
Every race and culture has a Mother River. In Nu Shu Village flows 
such a river since the Song Dynasty. Beside the river the local 
women spend their lifetime nurturing their own language: Nu  
Shu. Nu Shu Village has never been relocated away from the river. 
The river has been serving as an emotional connection between 
mother, daughter, and sisters for generations.

SISTERS’ INTIMACY

6. Longing for Her Sister  
Besides the relationship between mother and daughter, sisterly 
love is also featured prominently in this work. Singing songs that 
reminisce about sisterly love gives the woman a chance to be 
reminded of her innocent, happy childhood. This serves as an 
anchor for her navigation of her current state of loneliness.

7. A Road without End  
The life of a woman contains endless alleyways. She meanders 
from one to another, searching for her childhood sisters. 
Household after household, gate after gate, river after river, 

Why the harp?
Tan Dun selected harp as the 
solo instrument for the piece, 
because of ‘its beautiful 
feminine sounds’ and distinctive 
physical shape – similar to  
one of the ancient Nu Shu 
characters. The harp is brought 
centre stage in a passionate, 
dramatic role, almost like in 
a ballad.
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dynasty after dynasty…the woman continues on her endless 
journey.

8. Forever Sisters  
Reunion between sisters dissipates all the sorrows, leaving behind 
laughter at childhood memories and tears at understanding adult 
life. The compassion shared between sisters often accompanies 
them into their marriages, providing strength in moments of 
hardship.

DAUGHTER’S STORY

9. Daughter’s River  
River, or a body of tears? Only the water knows the answer. River 
of Women is the river for daughters, mothers, and grandmothers 
of countless generations – as their tears form the melancholic 
melody on which float their boats of dreams.

10. Grandmother’s Echo 
Gao Yinxian was the most important woman of the Nu Shu Village 
as she helped pass down the language from generation to 
generation. Gao passed away at the age of 88. In her former 
residence, her granddaughter sits on the stool that Gao once  
sat on, as echoes of Nu Shu songs once heard by Gao as she sat 
there sewing come from afar…
11. The Book of Tears 
Mo Cuifeng cries on remembering her wedding 50 years ago, when 
she was once a daughter to her own mother. Half a century went 
by: her mother passed away; Mo’s tears remain.

12. Soul Bridge  
A bridge where a daughter walks to remember her mother.

EPILOGUE

13. Living in the Dream  
Despite the hardship encountered by the women of Nu Shu Village,  
why are their songs and lives filled with romanticism? That is 
because each day, when mothers, daughters and sisters gather 
together to sing, write and sew in Nu Shu, the happy time shared 
provides them with a wonderful, dreamlike reality.

© TAN DUN

In addition to the solo harp and the micro films, Nu Shu calls for two flutes, 
piccolo, two oboes, three clarinets, bass clarinet, two bassoons and 
contrabassoon; four horns, three trumpets, three trombones and tuba; 
timpani and four percussionists; and strings.

Nu Shu was premiered in Tokyo in 2013 by the NHK Symphony Orchestra 
with Risako Hayakawa playing harp and the composer conducting. (The NHKSO  
commissioned the work, together with the Philadelphia Orchestra and the 
Royal Concertgebouw Orchestra.) The Adelaide Symphony Orchestra gave 
the Australian premiere in 2014 with Elizabeth Hainen as soloist, and the 
Melbourne Symphony Orchestra performed it in 2015 with harpist Yinuo Mu; 
Tan Dun conducted these performances. This is the work’s Sydney premiere.
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MORE MUSIC

TAN DUN 
As yet there is no recording of Nu Shu, but excerpts 
and commentary can be found on YouTube and  
also on the composer’s and publisher’s websites:  
musicsalesclassical.com/composer/work/48098 
tandun.com/composition/nu-shu-the-secret-songs-
of-women   

In previous years, the SSO has performed Tan Dun’s 
Paper Concerto and Water Concerto, highly visual 
concert works that are worth watching as well as 
hearing. Tan Dun and the Royal Stockholm Philharmonic  
Orchestra have recorded these for DVD with percussion  
soloists Rika Fujii, David Cossin and Tamao Inano.
OPUS ART E 1013 (Paper) 
OPUS ARTE 1014 (Water)

Also in the SSO’s repertoire is The Map, and this has 
been recorded for DVD by the Shanghai Symphony 
Orchestra with cellist Anssi Karttunen and Tan Dun 
conducting.
DEUTSCHE GRAMMOPHON 000339009

The original soundtrack for Crouching Tiger, Hidden 
Dragon features performances by the Shanghai 
Symphony Orchestra, Shanghai National Orchestra 
and Shanghai Percussion Ensemble, with cellist 
Yo-Yo Ma as soloist.
SONY 760859

The violin solo in the original soundtrack of Hero was 
played by Itzhak Perlman. You can also hear Liu Li, 
lute, and You Yan, soprano, joined by the Central 
Philharmonic Orchestra and Chorus of China and the 
KODO Drummers of Japan.
SONY 87726

For a comprehensive discography, visit  
tandun.com/recordings

THE MIRACULOUS MANDARIN
Want to hear how the ballet ends? Our Chief 
Conductor, David Robertson, has recorded the 
complete Miraculous Mandarin with the Orchestre 
National de Lyon, in an all-Bartók album released last 
year. It includes the Dance Suite for orchestra as well 
as the Four Pieces for Orchestra, which Robertson will 
conduct with the SSO later this month.
HARMONIA MUNDI 501777

Béla Bartók was also a concert pianist, as was his 
wife Dittá Pásztory, and they frequently performed in 
concert together. To enlarge their repertoire, Bartók 
arranged a number of his orchestral works for two 
pianos, including The Miraculous Mandarin, which you 
can find on Bartók: Complete Music for Two Pianos, 
recorded by Matteo Fossi and Marco Gaggini. The 2CD 
album is filled out with pieces by György Ligeti.
BRILLIANT CLASSICS 94737

If you’d like to explore more of Bartók’s orchestral 
music, look for Solti: Bartók, a 6-CD collection from 
Decca. It begins with the popular Concerto for 
Orchestra and includes the suite from The 
Miraculous Mandarin, both with the Chicago 
Symphony Orchestra. Kyung Wha Chung plays the 
violin concertos (also CSO) and Vladimir Ashkenazy 
plays the three piano concertos with Georg Solti 
conducting the London Philharmonic Orchestra. Also 
included is the one-act opera Bluebeard’s Castle 
(which the SSO will perform at the end of the year) 
and several pieces by fellow Hungarian Zoltán 
Kodály, including his thrilling Dances of Galanta 
(which you can hear the SSO perform in July). 
DECCA 478 3706

Broadcast Diary
February

abc.net.au/classic

Monday 27 February, 10pm
ANZAC DAY SALUTE: CENTENARY CONCERT (2015)
Richard Gill conductor 
Ayşe Göknur Shanal soprano 
Michael McStay narrator 
Gondwana Centenary Chorale and guests
Copland, MF Williams, Liturgical chant, Saygun, 
Parry, Ledger, Tallis, Vaughan Williams

SSO concerts are regularly recorded for broadcast 
across Australia. Please check the ABC Classic FM 
website for further details.

SSO Radio
Selected SSO performances, as recorded by the 
ABC, are available on demand:  
sydneysymphony.com/SSO_radio 

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 14 February, 6pm
Musicians and staff of the SSO talk about the life  
of the orchestra and forthcoming concerts. 
Hosted by Andrew Bukenya. 

finemusicfm.com
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ABOUT THE ARTISTS

than 15 million people online. Last year he 
conducted the Disneyland Opening Concert in 
Shanghai, reaching a record-breaking global 
audience of 65 million viewers. He also 
conducted the China tour of the Mahler Chamber 
Orchestra and Japan’s NHK Symphony Orchestra 
in highly praised performances. In the 2017–18 
season he will conduct the NDR Symphony 
Orchestra in a tour of Germany, concerts in 
London and Paris with the LSO, and the US tour 
of the China National Symphony Orchestra, 
of which he is Honorary Artistic Director.

Tan Dun has previously served as Chair of 
Carnegie Hall’s China Committee, Creative Chair 
of the 2014 Philadelphia Orchestra China Tour, 
Associate Composer and Conductor of the  
BBC Scottish Symphony Orchestra, and Artistic 
Director of the festival Water Crossing Fire held 
at the Barbican Centre. He has also served as 
Cultural Ambassador to the World for World EXPO 
Shanghai and is a UNESCO Global Goodwill 
Ambassador.

Tan Dun’s previous conducting appearances 
with the SSO were in 2003 (Water and Crouching 
Tiger concertos), 2006 (Paper Concerto and 
The Map) and 2013 (Martial Arts Trilogy).

www.tandun.com

Tan Dun
conductor

As a composer and conductor, Tan Dun has  
made an indelible mark on the world music 
scene, with a repertoire that spans classical 
music, multimedia performance and Eastern  
and Western traditions. His accolades range  
from Grammy and Academy awards, to the 
prestigious Grawemeyer Award for classical 
composition. He has also been named Musical 
America’s Composer of the Year and is a recipient 
of the Bach Prize of the City of Hamburg and  
the 2012 Shostakovich Award (Moscow).

Tan Dun’s music has been presented 
throughout the world by leading orchestras, 
opera houses and festivals, and broadcast on 
radio and television. As a composer-conductor, 
Tan Dun has directed the Royal Concertgebouw 
Orchestra, London Symphony Orchestra,  
Berlin Philharmonic, Philadelphia Orchestra, 
Metropolitan Opera Orchestra, Orchestre  
National de France, BBC Symphony Orchestra, 
Filarmonica della Scala and Munich Philarmonic,  
among others. In 2010 he served as Cultural 
Ambassador to the World for the World EXPO 
Shanghai.

Tan Dun’s creative voice reaches a vast 
audience. His Internet Symphony, commissioned 
by Google/YouTube in 2009, has reached more 
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She has appeared with orchestras around  
the world, including the Shanghai Chinese 
Orchestra, Shanghai Symphony Orchestra, 
Shanghai Philharmonic Orchestra, Oslo 
Philharmonic and Nice Philharmonic Orchestra. 
Her performances have taken her to many 
countries worldwide, including the US, UK, 
France, Australia, New Zealand, Denmark, 
Norway, Kuwait, Singapore, Hong Kong, Taiwan 
and Japan.

Liu Wenwen graduated from Shanghai 
Conservatory of Music, having studied with 
Chinese suona master Liu Ying. In 2013 she 
became the first and only Masters degree 
candidate in suona studies. 

This is her first appearance with the Sydney 
Symphony Orchestra.

Liu Wenwen 
suona

Liu Wenwen is one of the most outstanding, 
up-and-coming suona players in China, and 
a 13th-generation inheritor of the suona 
instrument tradition. 

She has received various awards at home  
and abroad, including the Gold Prize in the 2nd 
International Chinese Instrument Competition 
organised by the Hong Kong International Arts 
Platform (2011) and the Gold Prize in the 
National Tertiary Institution’s Folk Music 
Competition organised by Chinese Music 
Foundation (2015).

In 2010 she toured 11 countries with the 
Shanghai Culture Bureau, including Australia and 
New Zealand. That same year she performed at 
the National Center of the Performing Arts in 
Beijing and performed for the Shanghai World 
Expo. In 2014, Liu Wenwen toured Kuwait with 
the Zhejiang Folk Music Orchestra and gave 
a lecture-recital at the Confucian Academy of 
Michigan in the United States.
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Emma Sholl (2011); and Spohr’s Concertante for 
violin and harp with former SSO concertmaster 
Michael Dauth (2006) and Hindemith’s Concerto 
for winds and harp (2013). In 2014 she gave the 
premiere of Lee Bracegirdle’s Legends of the Old 
Castle.

She has performed with all the major 
Australian symphony and theatre orchestras, the 
Australian Chamber Orchestra and the Australia 
Ensemble. She has also performed with artists 
such as Cher, Sammy Davis Jr and the Bee  
Gees; toured Australia with the Bolshoi and 
Sadler’s Wells ballet companies and played for 
the Bolshoi Opera, as well as appearing with 
Luciano Berio in a concert of his own works. 
She performed the Ginastera Harp Concerto in 
Seattle for the 1996 World Harp Congress and 
was a featured artist of the 12th World Harp 
Congress, held in Sydney in 2014.

Louise Johnson has taught harp at the  
Sydney Conservatorium of Music for more than 
25 years. She is in demand as a tutor and 
teaches regularly at the AYO National Music 
Camp.

Louise Johnson harp
PRINCIPAL HARP

Louise Johnson studied harp at the Sydney 
Conservatorium of Music High School, and later 
at the Cleveland Institute of Music and Salzedo 
Summer Harp School in the United States with 
Alice Chalifoux. 

At 18, she was appointed Principal Harp of the 
Queensland Symphony Orchestra, a position she 
held for one year before deciding to spread her 
wings and pursue a freelance career overseas. 
Between 1983 and 1985 she lived in London, 
performing as guest principal and guest second 
harp with the London Symphony Orchestra under 
the baton of Claudio Abbado and Richard Hickox. 
She also gave recitals in Wigmore Hall and the 
Purcell Room.

Louise Johnson gave her first performance 
with the Sydney Symphony Orchestra at the age 
of 14, later joined the orchestra as a permanent 
member, and was appointed Principal Harp in 
1985. She regularly appears as a soloist with the 
orchestra: performing Debussy’s Danse sacrée 
et danse profane with conductor Mark Elder in 
1998; Mozart’s Flute and Harp Concerto with 
James Galway (1990), Janet Webb (2005) and 
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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Andrew Haveron
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ORGAN
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† = SSO FELLOW
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SYDNEY SYMPHONY ORCHESTRA NOT 
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www.sydneysymphony.com/SSO_musicians

The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.

The men’s tails are hand 
tailored by Sydney’s 
leading bespoke tailors, 
G.A. Zink & Sons.
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Donald Hazelwood AO OBE

Dene Olding
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SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  

Chief Conductor and Artistic Director

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Associate Concertmaster Kirsten Williams’ 
chair is generously supported by Iphy 
Kallinikos.
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Sydney Symphony Orchestra 2016 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous

Foundations

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N
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Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Henri W Aram OAM &  
   Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (35)

Honouring the legacy of Stuart Challender

SSO Bequest Society

DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Brian Abel
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara  
   Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &  
   Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM

Judith A McKernan
The Hon. Justice A J Meagher &  
   Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (2)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Bob & Julie Clampett
Howard Connors
Darin Cooper Foundation
Mr Geoff Fitzgerald
Mr Richard Flanagan

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part
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SSO PATRONS

Playing Your Part 
Dr Stephen Freiberg &  
   Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson &  
   Katherine Shaw
Sylvia Rosenblum
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob  
   Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Prof. Neville Wills &  
   Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hundson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite &  
   Gary Linnane
Mrs Alexandra Martin &  
   the Late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &  
   Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Rosemary Swift

Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Mrs S E Kallaway
In memory of Rosemary Boyle,  
   Music Teacher
Mr Justin Lam
L M B Lamprati
Beatrice Lang

Mr Peter Lazar AM

Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett

Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley
Mr David Cross



29 

Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe
Mrs Evelyn Meaney

Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Amy Matthews
Robert McGrory
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard

SSO Patrons pages correct as of 16 December 2016.
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SILVER PARTNERS

PRINCIPAL PARTNER

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER
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