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CLASSICAL

Music under the Moon
Lantern Festival Celebration
GUAN XIA A Hundred Birds  
   Paying Homage to the Phoenix
BARTÓK The Miraculous Mandarin: Suite
TAN DUN Nu Shu – The Secret Songs of Women
Tan Dun conductor • Liu Wenwen suona 
Louise Johnson harp

Supporting Partner  
The University of Sydney  
Confucius Institute 

Sat 11 Feb 8pm

Organ Grandeur
Joseph Nolan in Recital
LISZT Fantasy and Fugue on ‘Ad nos, 
   ad salutarem undam’, S.259
WIDOR Organ Symphony No.5
Joseph Nolan organ

Tea & Symphony

Fri 17 Feb 11am
complimentary morning tea from 10am

Vengerov plays Brahms
Tchaikovsky 5
BRAHMS Violin Concerto
TCHAIKOVSKY Symphony No.5
David Robertson conductor • Maxim Vengerov violin

Special Event 
Premier Partner Credit Suisse

Fri 17 Feb 8pm
Sat 18 Feb 8pm

Robertson conducts Tchaikovsky 
LIGETI Romanian Concerto
BARTÓK Four Orchestral Pieces
TCHAIKOVSKY Symphony No.5
David Robertson conductor

Mondays @ 7

Mon 20 Feb 7pm

Colour & Movement
Ravel’s Bolero
LIGETI Romanian Concerto 
WESTLAKE Oboe Concerto PREMIERE 
BARTÓK Four Orchestral Pieces 
RAVEL Bolero
David Robertson conductor • Diana Doherty oboe

Meet the Music

Wed 22 Feb 6.30pm
Thursday Afternoon Symphony

Thu 23 Feb 1.30pm
Emirates Metro Series

Fri 24 Feb 8pm

Young Russians
Prokofiev, Rachmaninoff &  
Shostakovich
PROKOFIEV Classical Symphony 
RACHMANINOFF Piano Concerto No.1 
SHOSTAKOVICH Symphony No.1
Gustavo Gimeno conductor • Daniil Trifonov piano

APT Master Series

Wed 1 Mar 8pm 
Fri 3 Mar 8pm 
Sat 4 Mar 8pm

Daniil Trifonov in Recital
SCHUMANN 
   Kinderszenen (Scenes from Childhood) 
   Toccata 
   Kreisleriana  
SHOSTAKOVICH 24 Preludes 
    and Fugues: selections
STRAVINSKY Three Movements from Petrushka
Daniil Trifonov piano

International Pianists in Recital 
Presented by Theme & Variations 
Piano Services

Mon 6 Mar 7pm
City Recital Hall

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

Tickets also available at 

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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Estimated durations:  
31 minutes, 41 minutes

The concert will conclude at 
approximately 12.30pm.

ORGAN GRANDEUR
Joseph Nolan organ

FRANZ LISZT (1811–1886) 
Fantasy and Fugue on the chorale ‘Ad nos, ad salutarem 
undam’, S259

Fantasy –  

Adagio – 

Fugue

CHARLES-MARIE WIDOR (1844–1937) 
Organ Symphony No.5 in F minor, Op.42 No.1

Allegro vivace 

Allegro cantabile 

Andantino quasi allegretto 

Adagio 

Toccata

Please remain in your seat at the end of the performance  

for a special presentation.
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SYDNEY OPERA HOUSE CONCERT HALL

2017 CONCERT SEASON 



4

Joseph Nolan enjoys a reputation as an organist 
and musician of international repute, and in 2016  
he was nominated for Limelight magazine’s 
Artist of the Year. 

Upon completion of his organ studies in 
London and Paris with legendary organists 
Dame Gillian Weir and Marie Claire Alain, Joseph 
Nolan was appointed to Her Majesty’s Chapels 
Royal, St James’ Palace in 2004. He performed 
many times at Buckingham Palace, including 
giving the opening concert of the refurbished 
Grand Ballroom organ to a distinguished invited 
audience. 

He is a prolific recording artist with a unique 
discography as he is the first British-Australian 
organist to have recorded solo organ CDs on  
the Grand Ballroom organ of Buckingham 
Palace. He has also recorded in St Sulpice,  
Paris (Widor) and St Etienne du Mont, Paris 
(Duruflé).

Joseph Nolan is particularly well known for  
his recordings of the complete organ works of 
Widor, featuring the Cavaillé-Coll organs of 
La Madeleine Paris, St Sernin Toulouse and 
St François De Sales, Lyon. These albums have 
been awarded Editor’s Choice, star recording 
awards and multiple five-star reviews in 
Limelight, BBC Music magazine, Gramophone  
and MusicWeb international among others and 
they are broadcast regularly on BBC Radio 3 and 
ABC Classic FM. 

Also an acclaimed choral conductor, Joseph 
Nolan moved to Australia in 2008 to take up  
the position of Master of Music at St George’s 
Cathedral, Perth. The world-class cathedral 
music program has attracted critical acclaim. 
Last year, Joseph Nolan was awarded the medal 
of Chevalier de l’ordre des Arts et des Lettres  
by the French Minister of Culture and 
Communication for services to French music.

Joseph Nolan 
organ

THE ARTIST
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ABOUT THE MUSIC

Organ Grandeur: Liszt and Widor
Franz Liszt: concert pianist, composer, conductor, philanthropist, 
teacher, enfant terrible, and priest. He stands as a fountainhead 
of musical life in the 19th century, a protean musical innovator 
whose colourful world would not be out of place in a Hollywood 
film. 

At one end of the historical scale, his father was employed as 
cellist in the Esterházy summer orchestra under Joseph Haydn. 
At the other, his impressionist tendencies prefigured the music 
of Debussy and Ravel, and the radical tonal ambiguity of his later 
works anticipated many of the musical developments of the first 
half of the 20th century. Hugely supportive of and generous to 
his contemporaries – including Berlioz, Chopin, Wagner and 
Saint-Saëns – his influence over the younger generation, from 
Mahler and Richard Strauss to Sibelius, was enormous. His pupils, 
and their pupils, dominated the European musical landscape for 
generations.

As a performer, Liszt revolutionised 19th-century concert life. 
Touring extensively throughout Europe during the 1840s, he 
effectively invented the modern solo recital. Many of the solo 
piano works he composed during this period were thrillingly 
virtuosic, with extraordinary sonorities that made unprecedented 
physical demands on both player and instrument. Highly 
flamboyant, he brought a radical theatricality to his performances:  

Franz Liszt, the Phenomenon

 Franz Liszt in 1856, after his 
retirement from concert life 
(portrait by Wilhelm Kaulbach)



6

always playing without a score, and moving the piano 180 
degrees mid-concert so that his profile could be admired from 
both sides. Two instruments were often provided, in order to 
mitigate the extraordinary (and destructive) power of his playing. 
While viewed by his peers as the greatest virtuoso of his time, 
it was the public who went crazy for his proto-rock star persona. 
Heinrich Heine described the phenomenon as ‘Lisztomania’. 
Discarded cigar butts became potent mementos to be tucked 
into the clothing of his adulating fans; piano strings broken  
under the dramatic intensity of his playing were remodelled  
into bracelets. By the height of his piano career, such was the 
frenzied excitement over his playing that physicians considered 
it a contagious condition and in some instances took measures 
to protect the public.

By the late 1840s, however, with the constant travelling 
impeding his work as composer, Liszt decided to renounce his 
solo career. Encouraged by the Polish Princess Carolyne zu Sayn-
Wittgenstein, who persuaded him to concentrate on composition, 
he retired from the concert platform, aged 35, and settled in 
Weimar where he took up an offer from the Grand Duke of 
Weimar, as Kapellmeister Extraordinaire, a position he would  
hold for the next 13 years. Here he could concentrate fully on 
conducting and composing, and here he first became properly 
acquainted with the organ.

Among Liszt’s pupils were Julius Reubke, son of an organ builder, 
and Alexander Gottschalg, a young church organist at nearby 
Tiefurt. The latter was the first to properly pique Liszt’s interest in 
the great organ-playing tradition of the towns and villages in 
Thuringia that had flourished since the time of J.S. Bach. The two 
visited and played numerous instruments in the Weimar area and 
accordingly Liszt became steeped in the latest developments in 
organ playing. While there is evidence he had occasionally played 
in liturgical settings during the late 1830s (choosing repertoire 
from keyboard collections such as Bach’s Well-Tempered Clavier 
in order to bypass his lack of fluency on pedals), his knowledge  
of the instrument and its music up until then was limited. 
Gottschalg’s description of a visit to Dehnstedt is illuminating: 
‘In order that I could hear how a Bach fugue should sound, 
he would reach over my shoulders to play on the manuals while 
I would play the pedals because he had no great fluency on them. 
Since he usually took very fast tempi it was often an effort for me 
to keep up with him.’

Of Liszt’s three large-scale works for the organ, two were 
composed at Weimar. The most inspired and grandest in scope is 
today’s Fantasie und Fuge über den Choral ‘Ad nos, ad salutarem 
undam’. Composed during the winter of 1850, it is not only his 

Liszt and the Organ

The Fantasy and Fugue
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first composition for the instrument but, running at half an hour 
or more, his longest. An undisputed cornerstone of 19th-century 
organ repertoire, this monumental work implants Liszt’s titanic 
piano technique, penchant for extreme dynamics, mastery of 
orchestral colour, and ideas regarding thematic transformation 
into the formal structures of Bach’s organ music. So challenging 
was it to play, Liszt entrusted the work’s premiere to one of the 
most fiendishly talented young organists in Weimar at the time, 
Alexander Winterberger, who performed it in a concert at 
Merseburg Cathedral in 1855. It calls on a vast range of the 
organ’s resources and, even when considering other key works  
of this era – Mendelssohn’s six Organ Sonatas and Schumann’s 
six Fugues on B.A.C.H., for example – it stands without peer. 
Saint-Saëns proclaimed it ‘the most extraordinary composition  
in the literature of the organ’.

The chorale itself was taken from the opera Le Prophète by 
Giacomo Meyerbeer, to whom Liszt dedicated the work. He 
already had a close relationship with the German composer and 
his music, having previously composed paraphrases on themes 
from Les Huguenots and Robert le Diable. Premiered in Paris in 
April 1849, Le Prophète was an enormous success and shortly 
afterwards the publishing house Breitkopf & Härtel 
commissioned a series of transcriptions of the opera. Liszt,  
who initially only knew the work through its piano reduction, 
completed three for solo piano, published under the title 
Illustrations du Prophète in January 1850. Later that year, he 
heard the opera live in Dresden, and was inspired to use one  
short theme (the rousing call to repentance sung by the three 
Anabaptists in Act I) as the basis of his fourth ‘illustration’: 
‘Ad nos, ad salutarem undam’ (To us, to the water of salvation). 

This monothematic work is a remarkable example of the cyclical 
form that permeates so many of Liszt’s works. Building on formal 
experiments by Beethoven, Schubert and Schumann, he looked 
to revolutionise sonata form, seen here in the Fantasy and Fugue 
as well as in his later pianistic masterpiece, the Sonata in B minor 
(1853). The writing is rhapsodic and free, with pervasive use of 
thematic fragmentation and metamorphosis: the unifying 
chorale theme itself is not heard in its entirety until well into the 
Fantasy. Dividing the music into three sections, Liszt imposes 
a modified sonata form over the basic binary structure, with the 
energetic double Fugue serving as both finale and recapitulation 
after the Fantasy’s exposition and the remote modulations of the 
Adagio’s development. Indeed, the work as a whole is tonally 
adventurous: augmented triads, diminished sevenths, and 
whole-tone scales abound right up until the blazing C major of 
the final page.

The Chorale

Listening Guide
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Charles-Marie Widor was, together with Franck and Saint-Saëns, 
one of a handful of composers of the French organ tradition who 
were deeply indebted to Liszt. Mutual admirers, the two were well 
acquainted, first when Widor was a student, and later through 
Liszt’s numerous visits to the French capital, most notably in 
1878 when Widor introduced him to the new Cavaillé-Coll organ  
of the Trocadéro. In return, Widor was invited to visit the Maison 
Erard where Liszt stayed and practised whenever in Paris. Every 
morning he attended the older composer’s three-hour-long study 
sessions: ‘The most extraordinary memory of my artistic life,’ 
Widor would later write.

Widor, like Liszt, was a musical visionary. Widely regarded as 
the ‘father of the organ symphony’, he sought to rejuvenate the 
musical language of the instrument: ‘the modern organ is 
essentially symphonic; the new instrument needs a new 
language, a different ideal from that of textbook polyphony.’ 

Born in Lyon, Widor’s musical studies took an unorthodox path. 
Precociously talented, he received his first lessons from his 
father, organist of the church of Saint François-de-Sales, and at 
age 11 had become chapel organist of his school. By 16, he had 
replaced his father as principal organist at St François. In 1863 
the French organ builder Aristide Cavaillé-Coll encouraged his 
protégé to study organ with the virtuoso Jacques Lemmens and 
composition with François-Joseph Fétis, director of the Brussels 
Conservatoire, rather than going to the Paris Conservatoire.  
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Charles-Marie Widor at the organ 
of Saint-Sulpice in Paris

Widor’s Organ Symphony No.5
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Widor emerged from these studies as one of the preeminent 
virtuoso organist-composers of the time: he was immediately 
appointed Saint-Saëns’s assistant at La Madeleine and invited  
to participate in the prestigious inaugurations of the organs at 
Notre-Dame and La Trinité. One year later, in 1870, and on the 
combined recommendation of Cavaillé-Coll, Saint-Saëns and 
Charles Gounod, he was appointed Lefébure-Wély’s successor  
as organiste titulaire of Saint-Sulpice. The appointment of a  
25 year old to this celebrated post – the most prominent position 
for a French organist at the time – was highly controversial. 
However, Cavaillé-Coll, profoundly influential within Parisian 
organ circles, believed that Widor’s talents were best placed to 
carry forward the modern French ‘symphonic’ school of 
composition.

Cavaillé-Coll’s instruments allowed an enormous range of 
volume, with an unprecedented capacity for evenly graded 
crescendos and diminuendos, and the vast array of stops 
extended the colouristic resources of the instrument far beyond 
that of the earlier French Baroque and Classical instruments, 
which were built for clarity of contrapuntal writing. This truly 
orchestral range of possibilities inspired Widor and his 
contemporaries to write music that was properly symphonic in 
scope. This development was not limited to France, and was also 
in evidence in Germany through the organs of Eberhard Friedrich 
Walcker and the works of Liszt, Julius Reubke and Max Reger. 
Indeed, Widor and Franck both thought Liszt’s symphonic  
organ music was ideally suited to Cavaillé-Coll instruments.

The organ at St-Sulpice was Cavaillé-Coll’s magnum opus,  
and its extraordinary capabilities proved an inspiration to the 
young Widor who, through his ten subsequent organ symphonies 
composed between 1876 and 1900, refocused the art of organ 
playing and composition in France. The most famous of these is 
his Symphony for Organ No.5 in F minor, Op.42, best known for 
the pyrotechnics of its concluding Toccata (‘Widor’s Toccata’,  
now a favourite voluntary for church organists everywhere!). 
Premiered by the composer at the Palais du Trocadéro in October 
1879 to widespread acclaim, the work – in the remarkable last 
movement especially – displays an impressive combination of 
Lisztian piano technique and bravura foot work, and draws upon 
an extraordinary orchestral palette of sound of truly symphonic 
proportions.

JESSICA COTTIS © 2017

Before Jessica Cottis took up conducting she was an organist, studying 

with Marie-Claire Alain in Paris and performing in Westminster Cathedral  

in 2003. From 2012 to 2014 she was Assistant Conductor of the SSO.

Cavaillé-Coll’s 
instruments inspired 
Widor and his 
contemporaries to 
write music that was 
properly symphonic  
in scope.
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The Grand Organ of the Sydney Opera House Concert Hall is 
believed to be the world’s largest mechanical action pipe organ, 
with 10,154 pipes. It was built by Ronald Sharp, who is on record 
as saying: ‘I set out to build a musical instrument, not a piece of 
machinery.’ Despite its ambitious size (many doubted that such 
a huge organ, especially one with a mechanical action could be 
built), sound was Sharp’s main concern. When it was completed 
in 1979, he said ‘I hope music lovers will like it’.

The organ’s mechanical tracker action contributes to 
something of a baroque character – articulated and sensitive – 
and the instrument has a warm but relatively gentle sound  
that most agree is extremely well-suited to earlier music by 
composers such as Bach. At the same time, the organ’s 
distinctive sound is also very effective in French music. Among 
its repertoire of colours is one that’s very close to the harmonic 
flute stop (a distinctive breathy, open, but singing sound), 
invented by Cavaillé-Coll in the mid-19th century and favoured  
in French music.

Read more about the organ’s construction and specifications  
in the Sydney Opera House information sheet (PDF file) at  
bit.ly/GrandOrganSOH

ABOUT THE ORGAN
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Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Sydney Symphony Orchestra 2016 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous

Foundations

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N
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SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara  
   Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &  
   Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM

Judith A McKernan
The Hon. Justice A J Meagher &  
   Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (2)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Bob & Julie Clampett
Howard Connors
Darin Cooper Foundation
Mr Geoff Fitzgerald
Mr Richard Flanagan

DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Brian Abel
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Henri W Aram OAM &  
   Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (35)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
Dr Stephen Freiberg &  
   Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson &  
   Katherine Shaw
Sylvia Rosenblum
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob  
   Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Prof. Neville Wills &  
   Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hundson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite &  
   Gary Linnane
Mrs Alexandra Martin &  
   the Late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &  
   Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Rosemary Swift

Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Mrs S E Kallaway
In memory of Rosemary Boyle,  
   Music Teacher
Mr Justin Lam
L M B Lamprati
Beatrice Lang

Mr Peter Lazar AM

Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett

Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley
Mr David Cross
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Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe
Mrs Evelyn Meaney

Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

SSO Patrons pages correct as of 1 January 2016

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Amy Matthews
Robert McGrory
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard
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SILVER PARTNERS

PRINCIPAL PARTNER

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER
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