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Winter 17 campaign 

Chase away those winter blues 
with our warming Kilikanoon reds, 
and this exclusive offer - 15% off any 
purchase through our website. Valid for 
our entire collection.  
Use coupon code WINTER17 at the 
online checkout to redeem. 
www.kilikanoon.com.au

WINTER17



2017 CONCERT SEASON 

SPECIAL EVENT

SUNDAY 6 AUGUST, 2PM 
MONDAY 7 AUGUST, 7PM

CITY RECITAL HALL

PIETER WISPELWEY PLAYS THE  
BACH CELLO SUITES
Pieter Wispelwey cello

JOHANN SEBASTIAN BACH (1685–1750)

Suite No.1 in G major,  
BWV 1007

Prelude 

Allemande 

Courante 

Sarabande 

Menuet I & II 

Gigue

Suite No.2 in D minor,  
BWV 1008

Prelude 

Allemande 

Courante 

Sarabande 

Menuet I & II 

Gigue

Suite No.3 in C major,  
BWV 1009

Prelude 

Allemande 

Courante 

Sarabande 

Bourrée I & II 

Gigue

INTERVAL (20 minutes)

These Sydney recitals will not be 
recorded for broadcast. However Pieter 
Wispelwey’s performance of the same 
program in Melbourne will be broadcast 
live on ABC Classic FM on Thursday 
17 August at 7.30pm. 

Pre-concert talk by Zoltán Szabó in the 
First Floor Reception Room 45 minutes 
before each performance. Visit 
sydneysymphony.com/talk-bios for 
speaker biographies. 

Estimated durations: 18 minutes,  
17 minutes, 23 minutes,  
20-minute interval, 26 minutes, 
24 minutes, 15-minute interval,  
25 minutes 
The recital will conclude at 
approximately 4.55pm (Sun), 
9.55pm (Mon). 

COVER PHOTO: Carolien Sikkenk

Suite No.4 in E flat major,  
BWV 1010

Prelude 

Allemande 

Courante 

Sarabande 

Bourrée I & II 

Gigue

Suite No.5 in C minor,  
BWV 1011

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte I & II 

Gigue

INTERVAL (15 minutes)

Suite No.6 in D major,  
BWV 1012

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte I & II 

Gigue



6 

C
A

R
O

LI
E

N
 S

IK
K

E
N

K



7 

THE ARTIST

Pieter Wispelwey is equally at ease on the 

modern or period cello. His acute stylistic 

awareness, combined with a truly original 

interpretation and a phenomenal technical 

mastery, has won the hearts of critics and 

public alike in repertoire ranging from JS Bach 

to Elliott Carter.

Born in Haarlem, The Netherlands, Pieter 

Wispelwey studied with Dicky Boeke and Anner 

Bylsma in Amsterdam, and later with Paul Katz 

in  USA and William Pleeth in the UK. His career 

spans five continents and he has appeared as 

a concerto soloist with many of the world’s 

leading orchestras and conductors. He also 

appears as a guest artist with a number of 

string quartets, including the Australian String 

Quartet.

With regular recital appearances in London 

(Wigmore Hall), Paris (Châtelet, Louvre), 

Amsterdam (Concertgebouw, Muziekgebouw), 

Brussels (Bozar), Berlin (Konzerthaus), Milan 

(Societta del Quartetto), Buenos Aires (Teatro 

Colón), Los Angeles (Walt Disney Hall) and New 

York (Lincoln Center), as well as the Sydney 

Opera House Utzon Room, he has established 

a reputation as a charismatic recitalist. 

A major strand of his activity is the 

performance of the complete Bach cello  

suites during the course of one evening, and  

in 2012 he celebrated his 50th birthday by 

embarking on a project showcasing the suites. 

He recorded them for the third time, together 

with a DVD featuring debates on their 

interpretation with Bach scholars Laurence 

Dreyfus and John Butt. 

His impressive discography of over 20 

albums has attracted major international 

awards. His most recent release features 

CPE Bach’s Cello Concerto in A major and he  

is midway through recording the duo repertoire 

of Schubert and Brahms. Other releases 

include Walton’s Cello Concerto with the SSO 

and Jeffrey Tate.

He appeared in the SSO’s Great Cellists  

Play Bach series in 1995 and made his first 

concerto appearance with the SSO in 2007. 

He returned in 2011 as soloist and director 

(Mozart and Haydn), and in 2013 (Lutosławski 

concerto). This month, in addition to these 

recitals in Sydney and a concert in the SSO’s 

Mozart in the City series (10 August), he will 

appear at the Melbourne Recital Centre 

performing the Bach suites, Beethoven’s 

complete works for cello and piano, and the 

Brahms cello sonatas over three consecutive 

evenings.

Pieter Wispelwey plays a cello by Giovanni 

Battista Guadagnini (1760).

Pieter Wispelwey  
cello
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The Bach Cello Suites

You know why you are here. You’ve come to hear all of Bach’s 
suites for solo cello, played one after another, in a single concert, 
by the same player. A tour de force, certainly, but Bach is so 
revered that the whole performance may also be considered 
a ritual – an enjoyable one – for player and listener alike.

Yet there are many things about this concert that could be 
thought odd, or at least unexpected, historically and practically. 
How can the sound of a single instrument keep interest for the 
better part of three hours? Won’t Bach’s music be limited, by 
contrast with his music for multiple instruments, with or without 
voices? Even three hours of solo keyboard music, surely, would 
offer a richer range of musical possibilities? And how is it that 
Bach’s cello suites – apparently the very first music of their kind 
for the instrument – have remained unsurpassed? 

Implied polyphony: writing for a single-line instrument

Consider this: Bach is a famous master of the art of combining 
many voices in music, which is called polyphony. On an instrument  
such as the cello or violin, the bow can sound only two adjacent 
strings simultaneously – the chords that make harmony generally  
require at least three notes. By writing for solo cello, Bach seems 
to be ‘limiting’ himself, making rare, if not impossible, both 
harmony (several notes sounded simultaneously) and polyphony 
(the weaving of melodic lines).

ABOUT THE MUSIC

Keynotes
JS BACH

Born Eisenach, 1685 
Died Leipzig, 1750

Bach’s career has been defined  
by three major periods of 
employment. In 1708, he was 
appointed court organist and  
then conductor of the orchestra  
in Weimar. But when he was 
passed over for the post of 
Kapellmeister, it was time to 
move on, and in 1717 Prince 
Leopold of Anhalt-Cöthen offered 
him the Kapellmeister post in  
his own court. It wasn’t an easy 
departure: the Duke of Weimar 
briefly placed him under arrest! 
In Cöthen, where the young prince 
‘loved and understood music’ and 
the orchestra was a particularly 
fine one, Bach completed much 
instrumental music, including  
the Brandenburg concertos and 
his pieces for solo violin and solo 
cello. In 1722 he applied for the 
post of cantor at the school 
attached to the Thomas Church  
in Leipzig. He wasn’t the town 
council’s first choice – they 
preferred Telemann – but he won 
the job and spent the remaining 
27 years of his life in Leipzig: 
teaching, performing, organising 
the musical life of the church  
and composing his great series  
of church cantatas.
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Throughout these suites Bach answers a challenge he clearly 
enjoys, in many resourceful ways. One writer on the cello suites, 
Peter Eliot Stone, sums up: Bach ‘fools the listener into thinking 
that he hears more than one line at a time by restricting each 
melody to its own discrete register and by sounding successive 
fragments of each melody in alternation with another.’ The 
polyphony is implied; your ear fills in the blanks.

For generations to come, this seemed a problem. The 
Romantic composers, even those who revered Bach, thought  
this music, if it was to be played outside the practice studio, 
needed piano accompaniment, which Robert Schumann 
provided. The most celebrated movement from Bach’s similar 
suites and sonatas for solo violin, the mighty Chaconne, was 
most often heard in piano transcriptions, of which Busoni’s was 
the most famous. 

Were these solo suites for a single string instrument, then, a 
one-off mutation in music’s evolution? Not quite. 

When Bach first joined the musical establishment of the ducal 
court of Weimar, in 1703, he probably met Johann Paul Westhoff, 
a virtuoso violinist at that court. In 1696 Westhoff had published 
the earliest known multi-movement compositions for solo violin. 
Scholars think Westhoff’s example gave Bach the idea for his 
own similar compositions.

It’s hard to be sure of dates, but Bach’s three suites and three 
sonatas for solo violin, and his six suites for cello, seem to have 
been written about the same time. Or perhaps his ideas for both 
sets were a long time in gestation. (Some of the cello suites may 
have been written in Weimar but the set appears to have been 
compiled in the 1720s in Cöthen.) What is certain is that writing 
this kind of music for cello was more unexpected than for violin.

Why the cello?

The cello, although it had existed in something like its modern 
form since the mid-16th century, had tended to serve mainly  
to contribute to the bass line of the music, rather than featuring 
as a soloist. Especially in Germany, solo music in the same  
pitch registers as the cello was usually given to the slightly more 
ancient viola da gamba (‘leg viol’), which had more strings than 
a cello and frets on the finger board (like a lute or guitar). In Italy, 
however, Antonio Vivaldi composed some 27 cello concertos,  
and even in Germany around the time Bach composed his suites, 
there must have been cellists capable of playing them. As their 
modern revival has shown, they are practical, not abstract, and 
they are expressive, not mere technical exercises.

Bach must have had a masterful player in mind – and two of 
his colleagues at the court of Prince Leopold at Anthalt-Cöthen 
are likely suspects – but there remains a question: why the cello, 

Who played Bach’s cello 
suites first?

The search focuses on Bach’s 
time in the employ of the court of 
Prince Leopold of Anhalt-Cöthen 
(1717–23). Sure enough, Bach’s 
musical colleagues at Cöthen 
included two accomplished 
cellists who had come to Cöthen 
from the disbanded orchestra  
of the Prussian court in Berlin: 
Christian Friedrich Linigke 
(or Linicke) and Christian 
Ferdinand Abel (who also played 
gamba). It is thought Bach 
composed the suites for one or 
both of these cellists.



10 

rather than what was still the more popular solo instrument, the 
viola da gamba? A fanciful but intriguing suggestion comes from 
an amateur enthusiast, Eric Siblin. Noting that the gamba parts 
in the Sixth Brandenburg Concerto, composed at Cöthen, are 
undemanding, whereas the violas and cellos are given solo work, 
and noting also that Prince Leopold was a gamba player, who 
liked to play with his court musicians, Siblin suggests that it may 
not have been tactful at Leopold’s court to compose extremely 
demanding music for the gamba, whereas ‘with the cello, Bach 
could be as musically adventurous as he wanted’.

Why suites?

The suite (Bach also uses the term ‘partita’) was the most 
common form for instrumental music in the Baroque period,  
the late 17th and early 18th centuries. The name comes from  
the French, and means a sequence of movements. As the  
French used the term (for example, the harpsichordist-
composers of the Couperin family) an instrumental suite was 
a string of dances, sometimes up to 18 in all, from which the 
performer could select according to whim. Typically the 
movements were united by being in the same key (or its 
corresponding minor or major key).

In Germany, the suite became more standardised. The dance-
derived movements found in the suites of German composers  
are, in order: Allemande, Courante, Sarabande and Gigue. Often 
there was an introductory movement, not dance-based and 
improvisational in style – usually a Prelude (as in all six cello 
suites by Bach). The core movements in the standard suite  
were transformed from their dance originals, often strikingly  
so. Slightly closer to dance music were the other movements 
that completed the suite. These were called galanteries and in  
Bach’s cello suites they include Bourrées, Menuets and Gavottes. 
Each of the suites then ends with a Gigue. 

It would have been natural for Bach to choose this well-
established form, providing a familiar structure for a novel kind 
of music, virtually unprecedented for the cello. 

The legend of the cello suites and their revival

The story is well-known how the great Catalan cellist Pablo 
Casals came across a tattered 19th-century edition in a second-
hand music store in Barcelona, in 1890 when he was 14, and 
single-handedly restored the suites to the concert repertoire. 
But the implications usually drawn from this story need some 
qualification.

The suites had not been completely forgotten – the very fact 
that there was a 19th-century edition shows that. Even the claim 
that, before Casals, the cello suites were considered only as 
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pedagogical exercises is too simple. But even those cellists who 

could play these suites and recognised their musical quality 

would have had little opportunity to perform them in public. 

There was no current concert genre to fit them into, and that  

no doubt is why Schumann – following the example of what 

Mendelssohn had done with Bach’s unaccompanied violin 

music – provided the cello suites with a piano accompaniment. 

The harmony Bach implied was thus made more explicit – even 

though the title page in Anna Magdalena’s writing clearly says 

‘senza basso’, i.e. without accompaniment. 

Casals waited many years before he dared play a Bach solo 

suite in a concert, not only because he wanted first to master  

the music thoroughly, but because of the likely reaction of public 

and critics. 

The reaction is typified in a 1909 review of a Casals concert  

in Hamburg:

As a second solo Casals played something very uncommon. 

Just fancy one single ’cello playing solo without accompaniment  

in the large concert hall! It looked odd at first sight, but when 

one heard him play the C major Suite for ’Cello by J.S. Bach one 

was really charmed. 

All the suites in one concert?

Casals began playing the Bach suites in public in the early years 

of the 20th century, in the context of recitals for cello and piano, 

one suite at a time. By then he had been preparing for at least 

ten years.

He would choose which suite to play according to key (fitting 

the concert program), and according to mood, both his own and 

the music’s. Unwittingly, he also created the modern mania for 

completeness through the influence of his recordings. He was 

the first to record individual suites complete and to record all  

the suites. Made between November 1936 and June 1939, these 

recordings have never been out of the catalogue.

The appetite for the Bach cello suites created an audience, 

both for more complete recordings and eventually for marathons 

such as Pieter Wispelwey’s playing of all the suites in a single 

concert. Notable complete recordings came from János Starker 

in the 1950s, from Pierre Fournier in the 1960s, and eventually 

from virtually every cellist of note. Wispelwey himself has 

recorded the complete suites no fewer than three times. Earlier 

this year, SSO principal cello Umberto Clerici released Suite 

Cubed: Bach and Beyond, taking the Bach suites as a starting 

point to reveal their pervasive influence among contemporary 

composers.

Bach’s original manuscripts have 
been lost, but the cello suites 
survived through two copies 
made during his lifetime, one by 
his second wife, Anna Magdalena 
Bach (of which the Prelude from 
Suite No.1 is shown here) and 
another by Johann Peter Kellner.



12 

What instrument?

This has become a double-barrelled question. First: what kind  
of cello? Second: historical or modern? It was clear all along  
that one of the suites, the sixth, was written for an instrument 
with an extra, fifth string. Was it, scholars wondered, the viola 
pomposa? (Albert Schweitzer believed this was an instrument 
Bach invented.) Was it the violoncello piccolo, a small cello  
with five strings, or was it perhaps even an ordinary cello fitted 
with an extra string? The solution adopted for the sixth suite  
by players of the modern cello, following Casals, has been to  
find the technical solutions necessary to play on four strings 
music written for five – more difficult, but demonstrably  
possible.

There are a very small number of examples of the violoncello 
piccolo in museums, and some that are available to players. In a 
search for authenticity, and a historically informed performance 
practice, cellists such as Anner Bylsma began to play all the 
suites on historical instruments set up in the 18th-century way – 
the most visually obvious differences being that the instrument 
has no end-pin (spike) and is held by the player’s legs, the bow  
is shorter and is differently held. (Bylsma has recorded the sixth 
suite on a violoncello piccolo made in the South Tyrol about 
1700.)

Rather than delve further into this complex subject here, suffice  
it to say that when Pieter Wispelwey plays the suites on modern 
cello, his playing is informed by the experience of playing them 
on instruments Bach would have known, and on knowledge of 
how they were played.

LISTENING GUIDE
Common features of the suites:
Prelude 
Like a prelude on a keyboard instrument, the Prelude of each 
cello suite is a free-style ‘warming up’, exploring the instrument 
and how it sounds in the particular key – the key of all the dance 
movements to follow. Virtuosic in places, the music of the 
preludes is rhapsodic in feel, each idea being as long as it needs 
to be. The Prelude of Suite No.5 is the most elaborate, containing 
the only fugue in the series.

Allemande 
The French idea of a German dance (that is what the title  
means) had become by Bach’s day, in Germany too, moderately 
slow, often serious and solemn, in duple time. Bach’s contemporary  
Johann Mattheson described the Allemande as ‘the image  
of a content or satisfied spirit, which enjoys good order and  
calm’.

Pieter Wispelwey with a five-
stringed cello, such as might be 
used to play Suite No.6.
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‘Are Allemandes the most mysterious, the most profound pieces 
in the suites?’ 
Cellist Anner Bylsma

Courante 
The title means ‘running’, and the dance included hops and springs,  
the music either in the Italian style with short running notes,  
or French with alternations of 6/4 and 3/2 metre. A courante 
provides a contrast to the Allemande, and can be cheerful and 
even humorous.

Sarabande  
Often played by cellists as an encore after a concerto, to settle 
the audience down with meditative music, Bach’s sarabandes 
have come a long way from the dance’s Spanish origins, when 
the dance and its music were considered lascivious. For many 
listeners the Sarabande will be the emotional heart of each suite.

‘The Sarabande’s movement is calm and solemn, suggesting 
Spanish haughtiness, and its tone is grave and calm.’  
Bach’s biographer Philipp Spitta, 1873

Galanteries – the optional extras: 

All three of the galanteries in the cello suites are French court 
dances. They come in pairs, the second providing a contrast 
before a return of the first.

Menuet 
The triple time Minuet had evolved into a relatively stately 
(although not necessarily slow) walking dance. It was the most 
popular and widespread of all dances in courtly society well into 
late in the 18th century.

Bourrée 
Bach’s Bourrées in the cello suites are particularly dance-like, 
characterised by jaunty rhythms in duple time, with frequent 
syncopation. Theorists of the time indicated this dance should 
be played lightly.

Gavotte  
Jean-Jacques Rousseau’s Dictionary of Music, in 1768, described 
the duple time Gavotte as ‘…normally graceful, often gay, and 
sometimes also tender and slow’.

And to finish:

Gigue 
Each of Bach’s cello suites ends with a Gigue. The word, in 
French and English, derives ultimately from the German ‘geige’ 
or fiddle. A jig, then, is danced to a fiddling ditty. Lively and 
upbeat.

‘The hearer goes away with a sensation of pleasant excitement’ 
Spitta
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Some standout features of each suite:

No.1 in G major 
The Prelude of this suite introduces Bach the master-improviser. 
(One of the best-known movements from the suites, more recently  
it was adopted for the cello-playing Dr Maturin in Peter Weir’s 
Master and Commander.)

No.2 in D minor 
The first of two Suites in minor keys (the other is No.5). Weighty, 
noble music, ending with a powerful Gigue where minor and 
major take turns.

No. 3 in C major  
C major is the richest and most resonant key for the cello, bringing 

the bottom C string into play. The Bourrée movement has become 

one of the most popular in the Suites. 

No.4 in E flat major  
In the Prelude Pieter Wispelwey finds strange intervals, mysterious 

corners, and little secrets under the surface. 

No.5 in C minor  
The only suite calling for altered tuning. (Scordatura is the 
technical name, in early manuscript copies this is signalled by 
the phrase ‘Discordable accord’.) The top A string is tuned a tone 
lower, to G, with the result that the sound is more subdued, and 
the mood darkened in the minor mode.

No.6 in D major 
It’s a challenge to play on four strings music written for five, as 
the music of the Prelude works its way up to E, which is not an 
available string! The Gavotte is music many will recognise.

DAVID GARRETT © 2017

Further reading: 

Canadian enthusiast Peter Siblin’s The Cello Suites – J.S. Bach, Pablo 

Casals and the search for a baroque masterpiece (2009) tells its story 

engagingly and accessibly conveys the necessary musical information.

The beginning of Suite No.5 as 
it appears in Anna Magdalena 
Bach’s copy, showing the 
instructions for scordatura, or 
retuning of the strings.



15 

This is a PLAYBILL / SHOWBILL publication. 
Playbill Proprietary Limited / Showbill Proprietary Limited  
ACN 003 311 064    ABN 27 003 311 064

Head Office: Suite A, Level 1, Building 16,  
Fox Studios Australia, Park Road North, Moore Park NSW 2021
PO Box 410, Paddington NSW 2021
Telephone: +61 2 9921 5353 Fax: +61 2 9449 6053   
E-mail: admin@playbill.com.au Website: www.playbill.com.au

Chairman & Advertising Director Brian Nebenzahl OAM RFD

Managing Director Michael Nebenzahl
Editorial Director Jocelyn Nebenzahl 
Manager—Production—Classical Music Alan Ziegler

Operating in Sydney, Melbourne, Canberra, Brisbane, Adelaide, Perth, Hobart & Darwin

SYMPHONY SERVICES  
INTERNATIONAL
Clocktower Square, Shops 6–9  
35 Harrington Street, The Rocks 2000 
Telephone (02) 8215 4666    Facsimile (02) 8215 4669
www.symphonyinternational.net

All enquiries for advertising space in this publication should be directed to the above company and address.  
Entire concept copyright. Reproduction without permission in whole or in part of any material contained herein is 
prohibited. Title ‘Playbill’ is the registered title of Playbill Proprietary Limited. Title ‘Showbill’ is the registered title 
of Showbill Proprietary Limited. 

By arrangement with the Sydney Symphony, this publication is offered free of charge to its patrons subject to the 
condition that it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without the 
publisher’s consent in writing. It is a further condition that this publication shall not be circulated in any form of 
binding or cover than that in which it was published, or distributed at any other event than specified on the title page 
of this publication 18155 — 30 S69/70 — 1/060817 

PAPER  
PARTNER

Clocktower Square,  
Argyle Street,  
The Rocks NSW 2000
GPO Box 4972,  
Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com

All rights reserved, no part of this publication may be reproduced or transmitted  
in any form or by any means, electronic or mechanical, including photocopy, 
recording or any information storage or retrieval system, without permission in 
writing. The opinions expressed in this publication do not necessarily reflect the 
beliefs of the editor, publisher or any distributor of the programs. While every 
effort has been made to ensure accuracy of statements in this publication, we 
cannot accept responsibility for any errors or omissions, or for matters arising from 
clerical or printers’ errors. Every effort has been made to secure permission for 
copyright material prior to printing. 

Please address all correspondence to the Publications Editor:  
Email program.editor@sydneysymphony.com

City Recital Hall Limited 
Chair, Board of Directors Renata Kaldor ao 
CEO Elaine Chia
2–12 Angel Place, Sydney NSW 2000 
Administration 02 9231 9000  
Box Office 02 8256 2222 
Website  www.cityrecitalhall.com

The City of Sydney is a  
Principal Sponsor of City Recital Hall

SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South 
Wales. International tours to Europe, Asia and  
the USA have earned the orchestra worldwide 
recognition for artistic excellence, and it is well  
on its way to becoming the premier orchestra of 
the Asia Pacific region.

The orchestra’s first chief conductor was Sir 
Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 

Vladimir Ashkenazy was Principal Conductor  
from 2009 to 2013, and this is David Robertson’s 
fourth year as Chief Conductor. The orchestra’s 
history also boasts collaborations with legendary 
figures such as George Szell, Sir Thomas 
Beecham, Otto Klemperer and Igor Stravinsky.

A legacy of the SSO’s ABC origins is a tradition 
of presenting visiting guest soloists in recital, 
which saw singers and instrumentalists of all 
kinds performing solo programs in Sydney 
concerts, on air from the studio, and in major 
regional centres. In addition to the longstanding 
International Pianists in Recital series, the SSO 
also presents special event recitals including,  
in 2017, Pieter Wispelwey’s performance of the 
complete Bach cello suites.

The SSO’s award-winning Learning and 
Engagement program is central to its 
commitment to the future of live symphonic 
music, and the orchestra promotes the work of 
Australian composers through performances, 
recordings and commissions.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR

Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC ADMINISTRATION MANAGER 

Eleasha Mah

ARTIST LIAISON MANAGER

Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 

Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott

SENIOR SALES & MARKETING MANAGER

Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 

Matthew Rive

SENIOR GRAPHIC DESIGNER

Christie Brewster 

GRAPHIC DESIGNER

Tessa Conn
MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR

Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 

Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 

Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

PHILANTHROPY COORDINATOR

Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 

Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR

Benjamin Moh

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE 

John Horn

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

JA
Y 

FR
A

M

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Janet and Robert Constable with Associate Principal 
Flute Emma Sholl. ‘When we first met her in the 
Green Room at the Opera House,’ recalls Robert, 
‘it was a lovely hug from Emma that convinced us 
that this was not only an opportunity to support her 
chair but to get involved with the orchestra and its 
supporters. It has been a great experience.’
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Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by Rachel &  
Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Shefali Pryor
Associate Principal Oboe
David Livingstone Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

P
H

O
TO

: K
E

IT
H

 S
A

U
N

D
E

R
S

Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Foundations

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Justice Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr

Bob & Julie Clampett
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns & Michele  
    Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Judith A McKernan
Susan Maple-Brown AM

The Hon. Justice A J Meagher 
   & Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (3)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Howard Connors
Darin Cooper Foundation
Ewen Crouch AM & Catherine  
   Crouch
In memory of Lyn Fergusson
Mr Geoff Fitzgerald
Mr Richard Flanagan
Dr Stephen Freiberg &  
   Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (37)

Honouring the legacy of Stuart Challender

SSO Bequest Society
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SSO PATRONS

Playing Your Part
The Hilmer Family Endowment
Angus & Kimberley Holden
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Roland Lee
Gabriel Lopata
Robert McDougall
Mora Maxwell
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson & Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Rosemary Swift
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Kate Dixon
Andrew & Barbara Dowe
Prof. Neville Wills & Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hudson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite & Gary Linnane
Renee Markovic
Mrs Alexandra Martin &   
   the late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven  
   Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,  
   Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
Michel-Henri Carriol
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Dr Peter Craswell
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Mrs Linda Gerke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Béatrice Lang
Mr Peter Lazar AM

Anthony & Sharon Lee  
   Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Kevin & Deidre McCann

Ian & Pam McGaw
Matthew McInnes
Barbara Maidment
David Maloney AM & Erin  
   Flaherty
John & Sophia Mar
Danny May
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Mrs Elizabeth Oster
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon.  
   Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett
Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton

Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong & Ms Maura  
   Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret 
   Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Eric & Rosemary Campbell
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Suzanne C Coorey
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako  
   Imamura
Ms Fiona Cottrell
Mr Tony Cowley
Mary Anne Cronin
Mr David Cross
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
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E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne  
   Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronic Pty Ltd
Mrs Helen Little
Mrs A Lohan
Panee Low
Kevin & Susan McCabe
Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Ms Kwok-Ling Mau
Mr Guido Mayer
Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell

Dr Robert Mitchell
P Muller
Alan Hauserman &  
   Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mr Tony Schlosser
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Kathryn J Turner
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
Mr D & Mrs H Wilson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (42)
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A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Robert McGrory
Amy Matthews
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus & Fern Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard
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SALUTE

PREMIER PARTNER

GOLD PARTNERS

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

SILVER PARTNERS

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER

PRINCIPAL PARTNER

PLATINUM PARTNER MAJOR PARTNERS

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.
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