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WELCOME

APT

Welcome to tonight’s performance in the APT Master Series,
which sees the return to Sydney of Dutch violinist Janine
Jansen and Danish conductor Thomas Sgndergard. As the
presenting partner of the SSO’s flagship series, we are proud
to support programming that brings exciting talent from
around the world to the stage of the Sydney Opera House
Concert Hall.

In tonight's concert, Thomas Sgndergard is our guide, sharing
both a major landmark and something off the beaten track in
‘territory’ that is close to his heart: the music of Jean Sibelius.
There are two major repertoire classics on the program -
Sibelius’s Violin Concerto and Mahler’s First Symphony - but
the inclusion of highlights from Sibelius’s music for King
Christian Il (music that the SSO has never played before] is
areminder that there is always something to discover in the
world of classical music.

Travel offers the same exhilarating mix: that chance to see,
first hand, the great destinations of the world, while also
making unexpected discoveries. And with APT you can travel
in luxury, with expert guides who are committed to providing
unforgettable experiences, wherever in the world you choose
to go.

We hope you find tonight's performance inspiring and we look
forward to seeing you at future concerts in the APT Master
Series.

i

Geoff McGeary 0AM
APT Company Owner
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SIBELIUS AND MAHLER

Thomas Sgndergard conductor
Janine Jansen violin

JEAN SIBELIUS (1865-1957)
Two movements from

King Christian II: Suite, 0p.27
Nocturne

Serenade

SIBELIUS
Violin Concerto in D minor, 0p.47

Allegro moderato - Allegro molto
Adagio di molto
Allegro ma non tanto

INTERVAL

GUSTAV MAHLER (1860-1911)

Symphony No.1 in D major

Langsam. Schleppend. ‘Wie ein Naturlaut’ - Im Anfang sehr
gemachlich (Slow, dragging. ‘Like a sound of Nature’ -
Very comfortably)

Kraftig bewegt, doch nicht zu schnell - Trio. Recht geméchlich
(Forcefully, yet not too fast - Trio. Quite slowly)

Feierlich und gemessen, ohne zu schleppen
(Solemn and measured, without dragging) -

Stiirmisch bewegt (Stormily)

PRESENTED BY

APT

David Robertson
Chief Conductor and Artistic Director

Pre-concert talk by David Larkin in the
Northern Foyer, 45 minutes before
each performance. Visit
sydneysymphony.com/speaker-bios
for more information.

Estimated durations: 11 minutes,

35 minutes, 20-minute interval,

54 minutes

The concert will conclude at
approximately 10.15pm (9.15pm Mon).

COVER IMAGE: Northern Sea in the
Moonlight (1823-24) by Caspar David
Friedrich

The performance on 28 September is a
BMW Season Highlight
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first published in the

Sketch by Theo Zasche for a caricature of Mahler conducting his First Symphony,

lllustriertes Wiener Extrablatt in 1900. Zasche includes some of the key motifs from the symphony,

such as the ‘cuckoo’ motif from the first movement (top left).



INTRODUCTION

Sibelius and Mahler

Tonight's concert brings together two of the great
symphonists. In 1907, one of them, Mahler, told the other,
Sibelius, that a symphony ‘must be like the world; it must be
all-embracing’ Sibelius, on the other hand, looked for rigour of
form and ‘the profound logic that created an inner connection
between all the motifs’ At the time, Mahler had just completed
his Eighth Symphony, indeed all-embracing, and Sibelius was
no doubt thinking of his Third Symphony.

This program takes us back to works from earlier in their
respective careers. It begins with music that Sibelius
composed for a play, King Christian Il - predating his first
symphony but, as Gordon Williams observes, offering
a tantalising foretaste of what was to be Sibelius’s first big
symphonic success. Six years later, in 1904, the 39-year-old
Sibelius composed his Violin Concerto - heartfelt and brilliant.
This is music that combines the tradition of the Romantic
virtuoso concerto with Sibelius’s own distinctive style, and it
does so with astonishing success. (It is one of the few major
concertos in the violin repertoire by a composer who actually
played the instrument, although Sibelius never achieved his
dream of becoming a concert violinist.)

By the time Mahler’s First Symphony reached its final
form and was published, he too was 39. But it first appeared
ten years earlier and this is music that has the confidence
and boldness of youth. The caricature opposite shows an
appreciation for Mahler’'s symphony: its musical motifs, the
cuckoo call, and ‘Brother Martin’ asleep near the composer’s
right foot. But it shows something else: lightning bolts,
confusion, listeners with hands over their ears! Mahler’s
symphony polarised audiences as he pushed at the boundaries
of the orchestral medium. It reveals a voice as distinctive
as Sibelius’s, although very different in its ambitions. Even in
this first effort, you can hear the awakening of the universe -
all-embracing indeed!

READ IN ADVANCE

You can also read SSO program
books on your computer or mobile
device by visiting our online
program library in the week
leading up to the concert:
sydneysymphony.com/
program-library

PLEASE SHARE

Programs grow on trees - help us
be environmentally responsible
and keep ticket prices down by
sharing your program with your
companion.



ABOUT THE MUSIC

Jean Sibelius
Two movements from
King Christian II: Suite, 0p.27

Nocturne
Serenade

In 1898, Sibelius agreed to write the incidental music for King
Christian Il, a play by his friend Adolf Paul, which had been
accepted for production by Helsinki's Swedish Theatre. It seems
to have been an enjoyable experience. Paul later recalled how
Sibelius composed some of the pieces during the morning and
played them to him later at Nymark’s coffee house. ‘It's supposed
to be a bagpipes and chalumeau you understand, said Sibelius
when demonstrating the bassoons-and-clarinets effect of the
folk-like Musette movement. It seems that Sibelius was spurred
into hurrying up and writing the Elegy to open the play when
Paul suggested using as curtain-raiser instead ‘the Song of the
Spider’, a song not usually heard in the concert suite.

Paul’s subject was ripe for drama. King Christian Il (1481-1559)
had been ruler of Norway, Denmark and Sweden during the
Kalmar Union. Arguments rage over his legacy. Some credit him
with the rise of the bourgeoisie; the Swedes remember him for
bloody repression. The play, however, concerns Christian’s love
for Dyveke Sigbritsdatter, a pretty Norwegian girl of Dutch origin,

Keynotes
SIBELIUS

Born Hameenlinna, 1865
Died Jarvenpaa, 1957

Sibelius was a force in the
creation of a distinctive Finnish
voice at the turn of the 20th
century, and much of his music
was based on themes from the
Finnish folk epic, the Kalevala.
He made his name with the
stirringly patriotic Finlandia.
His symphonies and his only
concerto (for violin, his own
instrument) represent more
‘abstract’ works. Stylistically,
Sibelius takes the language of
Tchaikovsky and the Romantic
nationalists and puts his
distinctive stamp on it.

KING CHRISTIAN I

The music in the King Christian Il
suite was originally composed

as incidental music (intended

to accompany and underpin

a theatre production) for

a historical play by Sibelius’s
friend Adolf Paul. The subject
was the 16th-century ruler of
Denmark, Sweden and Norway,
and his love for a commoner.

The two movements performed
tonight were written as additional
numbers after the initial success
of the play in Helsinki, and were
first heard in Leipzig.

4 A19th-century painting by

Vilhelm Rosenstand depicting
Christian Il and his mistress
Dyveke Sigbritsdatter



who was poisoned at his court under mysterious circumstances,
unleashing Christian’s wrath and resulting in the execution of
one of his noble courtiers Torben Oxe.

Paul’s play premiered on 24 February 1898. It was later
recalled how Sibelius, standing nervously, baton poised behind
the curtain, told Paul: ‘I shall give you a success. Paul certainly
did well with this work - its 24 repeat performances were a good
record for Finnish theatre at that time.

At the end of February Sibelius and his wife, Aino, went to
Berlin. Aino returned to Finland in April, but Sibelius stayed on
and Paul joined him in Germany. He asked Sibelius for some more
musical numbers, and, with prospects for his play in Sweden and
Germany, felt he could become something of a champion of the
composer. Together they went to Breitkopf & Hartel in Leipzig.
Sibelius remembered being overwhelmed by the size of the
publishing house, and later said that when he saw the head of
the firm ‘enthroned at a monumental desk under Beethoven’s
autograph portrait, he would have been ready to give them his
music for nothing.

By June the homesick Sibelius was back with his family in Sibelius was already Finland’s
Lohja and there composed the remaining three movements most important composer by the
(Nocturne, Serenade and a dramatic Ballade). Paul forwarded time he wrote the King Christian Il
them to Leipzig to be performed in a concert suite. Sibelius music.

was concerned about making his debut in the city of Bach with
such ‘light’ pieces, and indeed the Leipziger Zeitung spoke
condescendingly of the music’s ‘Mascagni-like lyricism’.

But Sibelius's first big symphonic success, the First Symphony,
was not far off, and this work is a tantalising foretaste of it.

The Nocturne, which in places sounds like the Sibelius of the
first two symphonies, is love music from the play. The Serenade
rises to unexpected heights of eloquence after its bucolic
opening.

Sibelius was already Finland’s most important composer by
the time he wrote the King Christian Il music but he was still
anxious about his international reputation. King Christian Il is the
work by which he secured a German publisher, even if in spite of
its ‘Mascagni-like lyricism’.

ADAPTED FROM A NOTE BY
GORDON KALTON WILLIAMS ® 2011

These two movements from the King Christian Il suite call for pairs of
flutes, oboes, clarinets and bassoons; four horns, two trumpets and three
trombones; timpani and percussion; and strings.

This is the first time the SSO has performed music from King Christian II.



Jean Sibelius
Violin Concerto in D minor, 0p.47

Allegro moderato - Allegro molto
Adagio di molto
Allegro ma non tanto

Janine Jansen violin

By his very nature, Sibelius was not the sort of composer one
would expect to compose a concerto. The conception of a
concerto as a show-off work for the soloist was anathema to
Sibelius, who increasingly throughout his compositional career
sought to employ the purest, most unselfconscious forms of
musical expression, eventually resulting in the astonishing
economy of utterance and organic structure of his last two
symphonies (Nos 6 and 7).

And yet for all that reluctance to indulge in merely ‘gestural’
instrumental effects, throughout his musical career Sibelius
maintained a love of the violin. As a young man he had harboured
ambitions of becoming a virtuoso violinist himself, but a
comparatively late start to his training, together with a shoulder
injury and severe stage fright, meant that this career option was
not viable in the longer term.

Instead, Sibelius had to content himself with his famous
improvisation sessions as he sat high on a rock overlooking
a lake, and occasional appearances as a second violinistin a
string quartet at the Helsinki Conservatory. But his frustrated
ambitions must have been compensated at least in part by
his composition in 1903 of his only concerto of any kind, the
Violin Concerto, which is now acknowledged alongside the
Beethoven, Brahms, Mendelssohn and Tchaikovsky concertos
as indisputably one of the greatest works ever written in the
form.

Written between the second and third symphonies, the Violin
Concerto demonstrates just how successfully Sibelius managed
to adapt the virtuoso vehicle to his own expressive needs. For
the listener, the concerto is not so much a demonstration of
fiendish virtuosity, but rather an organic musical whole in which
every note - even the most fleeting - contributes to the overall
expressive intent. In other words, its technical demands emerge
from its artistic purpose.

The concerto had been inspired by Willy Burmester, former
leader of the Helsinki Orchestra, a disciple of the great violinist
Joseph Joachim and a long-time admirer of Sibelius’s music.

As early as 1902 Burmester had been enquiring by letter as to
the concerto’s progress, and he made various offers of technical
assistance and advice. In September 1903 Sibelius sent Burmester

10

Keynotes

VIOLIN CONCERTO

Sibelius composed his Violin
Concerto in 1904 when he

was 39. The concerto received
mixed reactions at first, but
eventually, in the 1930s, Jascha
Heifetz became an advocate and
it has since found an undisputed
place in the concert repertoire.

The concerto fulfils nearly all
expectations: it is a virtuosic
showcase for a brilliant soloist,
its rhythms energise and its
melodies soar to powerful effect.
The music is also organised in
the usual three movements,
following the pattern of fast -
slow - fast. The first movement
is by far the longest and the
most muscular in character. It is
followed by the tenderness of the
poignant, almost regretful, slow
movement, and a dazzling finale.



a short score, to which Burmester replied: ‘I can only say one
thing: wonderful! Masterly! Only once before have | spoken in
such terms to a composer, and that was when Tchaikovsky
showed me his concerto!

But when Sibelius finished the work, his anxiety to arrange
a first performance as soon as possible and Burmester’s \
unavailability in the short term, meant that he offered the first W |
performance to Viktor Novacek, an unexceptional Helsinki
musician who was so slow to learn it that the concert had to be
delayed. When on 8 February 1904 the flushed and perspiring
Novacek premiered the concerto with Sibelius conducting, it was
not a success, despite some favourable reviews. ‘The public here
is shallow and full of bile, wrote Sibelius soon afterwards, and he
threatened to withdraw the work.

Burmester had heard of the critical reactions, but was still
offering to perform the concerto, promising the composer: ‘I shall Sketch of Sibelius by Albert
play the Concerto in Helsinki in such a way that the city will be at Engstrom (1904)
your feet! Sibelius set about revising it, completely reworking the
first movement and pruning many of the more ornamental and

virtuosic elements. ‘I can only say one thing:
The new version was completed in June 1905, just in time wonderful! Masterly!

to be included in Richard Strauss’s concert series in Berlin. Only once before

But again Burmester’s schedule was already fully booked and he have I spoken in such

was once more passed over, with the solo part going to Karl Halif,
leader of the Berlin Orchestra.

Amidst the general wrangling and bitterness, Burmester
vowed never to perform the concerto, while Joachim, on hearing
the Berlin premiere, damned it. ‘Joachim seems no longer in tune
with the spirit of our time; wrote Sibelius in response. Fortunately WILLY BURMESTER, THE
the Berlin press was rather more enthusiastic, but even so, the CONCERTO’S DEDICATEE
work didn't really establish itself in the repertoire until the 1930s,
when Jascha Heifetz began to perform it. Since that time it
has been regarded as a yardstick by which violinists are
measured.

The opening of the first movement is one of the most
unmistakable in all music. Over the murmur of muted violins,
the soloist enters immediately with an unforgettable, intense
and brooding first subject, soon echoed and developed in the
woodwind. This Allegro moderato theme is set against a series
of fragmentary figures which form a kind of second subject
emerging out of the depths of the cellos and bassoons. The
movement itself doesn't sit well with standard sonata principles,
however. The traditional development and recapitulation sections
are combined, and the cadenza precedes them both, effectively
taking the place of the development. And yet there is a clear
organic structure within the movement, with the soloist

terms to a composer,
and that was when
Tchaikovsky showed
me his concerto.’
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— — < At one point Sibelius was
advertising his services as a
teacher of violin and music

ilverfe. thary

Undervisning i yiolinspel, en-
semblespel och musikens
teori meddelar
Jean Sibelius.
Vestra tullgatan.
491 —2

dominating and the rhythm driving on through a series of
orchestral climaxes.

The mood of the Adagio is more restrained, but the
characteristic intensity remains, as does the poignancy and
sense of regret. The soloist's entry is prefaced by the woodwinds
weaving a series of instrumental lines in thirds, and the strongly
accented second subject also derives from this opening idea.
After a more agitated middle section, the movement ends with
a return of the main thematic material, intensified now and with
an apparent reluctance to conclude the proceedings.

The finale is a polonaise in all but name. (We owe to the
great annotator Donald Tovey the unbeatable description: a
polonaise for polar bears!) It's a bravura showpiece for the
soloist and Sibelius noted: ‘It must be played with absolute
mastery. Fast, of course, but no faster than it can be played
perfectly’

It begins with a stamping figure low down in the timpani and
strings and the solo part then shoots up heavenwards, with
amazingly difficult passages of thirds, harmonics, arpeggios,
double-stops - indeed all the pyrotechnics available to the
soloist, but at the same time without any sense of self-
indulgence or self-conscious display. The wild dance gathers
momentum until a series of majestic flourishes from the violin
leads to the final, sharp decisive chords from the full orchestra.

ADAPTED FROM A NOTE BY MARTIN BUZACOTT
SYMPHONY AUSTRALIA © 1898

The orchestra for Sibelius’s Violin Concerto calls for pairs of flutes, oboes,
clarinets and bassoons; four horns, two trumpets and three trombones;
timpani and strings.

The SSO first performed the concerto in 1938, with soloist Guila
Bustabo, conducted by Joseph Post, and most recently in 2014 with
soloist Frank Peter Zimmermann, conducted by Donald Runnicles.

13



Gustav Mahler

Symphony No.1 in D major

Langsam. Schleppend. ‘Wie ein Naturlaut’ - Im Anfang sehr
gemachlich (Slow, dragging. ‘Like a sound of Nature’ -
Very comfortably)

Kréftig bewegt, doch nicht zu schnell - Trio. Recht geméchlich
(Forcefully, yet not too fast - Trio. Quite slowly)

Feierlich und gemessen, ohne zu schleppen
(Solemn and measured, without dragging) -

Stirmisch bewegt (Stormily)

The opening of Mahler’s First Symphony places the listener on the
conductor’s podium. It's as if Mahler has slowed down time itself,
allowing us to hear with tremendous clarity every detail of colour
and effect. Listen, and you're immersed in the ‘sound of Nature’;
watch, and you can see the delicate threads of the texture enter
and interact.

The first notes float into the hall: fluting sounds from the
strings, all founded on the same note, A. From the primeval
shimmer emerges a descending two-note motif: a ‘cuckoo’ call.
It's played over and over, interrupted only by fleeting fanfares
heard in the distance; a clarinet gives it birdlike colour. In three-

and-a-half minutes of mostly very quiet and subtly shaded music,

Mahler engrains in our ears the single most important motif of
the entire symphony.

The motif is echoed and shared through all the registers of
the orchestra until it springs into the easy gait of a joyful, pastoral
theme from the second of Mahler's Songs of a Wayfarer. The
mood is spirited: the singer is walking through the fields on a
fine, bright day, the birds are in a cheerful mood. And the very
first notes of the theme outline the same descending interval as
the ‘cuckoo’call.

This simple, joyous theme is in some ways the heart of the
symphony. Not only is it the source for the cuckoo motif, but it
becomes the source for aspects of the exuberant second
movement and the heroic theme of the finale. It also points to
the twin strands of Mahler’s creative output - symphony and
song - and to the intimate connections between his work on
Songs of a Wayfarer and the first symphony, both begun in 1884.

The quotations from the Songs of a Wayfarer - there will be
another in the third movement - emphasise the deeply personal
character that was to permeate all of Mahler's symphonies.

The heartfelt songs were prompted by a failed love affair with
the soprano Joanna Richter. And perhaps the affair inspired the
symphony, too, if Mahler’s later qualifications are any guide: ‘the
symphony is greater than the love affair on which it is based...the

external experience formed the work’s motivation, not its content!

14
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MAHLER

Born Kalischt, 1860
Died Vienna, 1911

Mahler is now regarded as one of
the greatest symphonists, but
during his life his major career
was as a conductor - he was
effectively a ‘summer composer".
Mahler’s symphonies are large-
scale, requiring huge orchestras
and often lasting more than an
hour. They cover a tremendous
emotional range, blending
romantic and modern values,
self-obsession and universal
expression, idealism and irony.

FIRST SYMPHONY

The beginning of Mahler’s First
Symphony is crucial - don’t be
caught napping as the first notes
of the symphony float into the
hall. From these emerge the
sound of a flute: two notes
outlining the single most
important motif of the whole
work, a descending ‘cuckoo’-like
idea. Hold that motif in your ears:
this simple idea will be echoed
and shared through the orchestra
until the music bursts into
ajoyful, pastoral theme.

The journey of this symphony
moves through rustic exuberance
in the second movement and the
macabre funeral-march parody
of ‘Frére Jacques' in the third
movement - a rare solo moment
for the double bass. The funeral
march is repeatedly broken up
by street musicians (klezmer
style) and eventually the whole
thing is interrupted by a
heartrending cry. This is the
transition to the 20-minute
finale, morphing from that
stormy, apocalyptic opening
into a radiant conclusion.



Mahler’s assessment seems plausible in the first movement,
where the quotations from ‘Ging heut morgen tbers Feld’ (I went
out this morning into the fields) are apparently unsystematic and
unconnected with the specific images of the song, except in the
broadest sense of evoking Nature. But at the centre of the third
movement, where Mahler quotes ‘Die zwei blauen Augen von
meinem Schatz’ (The two blue eyes of my sweetheart), it's difficult
not to draw meaning from the profound sadness of the gentle tune
and its original text - longing for peace, or is it death? ‘By the road
stands a linden tree, and there for the first time | slept peacefully!
As Zoltan Roman describes it, the episode has a ““song without
words” character’ and its placement in the middle of a funeral
march suggests a resolution to the ambiguity of the song.

The question of content versus motivation was a serious
matter. Mahler had mixed feelings as to whether a symphony
could or should have a program, a narrative, and the relationship
between extra-musical inspiration and the music itself balanced
uneasily in his creations. He distanced himself from composers
such as Richard Strauss - whose innovations were to be found in
dramatic forms and a new genre, the symphonic poem. At the
same time, he couldn't completely deny the programmatic
motivations of his symphonic music.

4 Gustav Mahlerin 1902, a portrait

sketch by Emil Orlik
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At its premiere in 1889, the First Symphony was billed as
a ‘Symphonic Poem in Two Parts’. Its five movements were given
abstract tempo headings, with the exception of one marked ‘In
the style of a Funeral Ceremony’. There was no official program,
other than a simple outline, leaked to the newspaper in advance:
spring, happy daydreams, and a wedding procession; a funeral
march representing the burial of the poet's illusions, and the
achievement of spiritual victory.

For the second version of the symphony (Hamburg, 1893),
Mahler’s friends persuaded him that the audience would find the
music easier to understand if he gave the symphony a program.
So, for a short while, it became a ‘tone poem in the form of a
symphony’ with the name Titan, after a novel by Jean Paul.

The individual movements were given descriptive titles and
detailed explanations. The first three took Nature and Youth as
the theme, with the charming Blumine movement at the centre;
the fourth and fifth movements represented Human Comedy, with
the funeral march and the finale, Dall’Inferno.

But Mahler couldn’t win: he was criticised for presenting the
music as an abstract symphonic poem, and criticised for
presenting it as a programmatic symphony. By 1899, when the
symphony was first published, he had not only dropped the
Blumine movement, but he had firmly rejected the Titan name
and the elaborate program, dismissing it as ‘anti-musical’,
inadequate and misleading.

His 1893 description for the first movement had been ‘Spring
Without End’ and he'd explained that the introduction depicts the
awakening of nature from its long winter sleep. The main part
of the movement remained unexplained, although the song
quotation invites a mood of hope and optimism, and only later
does the music take on a darker, more ominous tone, sighing,
as the singer does at the end of the song: ‘Will my happiness
blossom again like the spring?’

Happiness does indeed blossom in the relaxed simplicity of
the second movement, the shortest section of the symphony
and the movement that received the warmest reception from
early listeners. Originally it was dubbed a ‘scherzo’, the trademark
playful character emerging in the easygoing rhythms of the
Landler, rustic ancestor to the waltz. The main theme - both
stamping bass line and melody - is constructed around the
cuckoo motif. Later a horn introduces the swaying elegance of
the central Trio section - the Landler has been invited into the
ballroom.

Mahler eventually dropped the ‘funeral march’ designation
from the third movement, but his original inspiration survives in
the detailed description he gave of a satirical illustration in a book
of fairy tales, ‘The Hunter’s Funeral Procession':
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...Mahler couldn’t win:
he was criticised for
presenting the music as
an abstract symphonic
poem, and criticised
for presenting it as a
programmatic
symphony.



...the beasts of the forest accompany the dead hunter’s coffin to
the grave, with hares carrying a small banner, with a band of
Bohemian musicians, in front, and the procession escorted by Schwind)
music-making cats, toads, crows, etc., with stags, roes, foxes,

and other four-legged and feathered creatures of the forest in

comic postures.

Procession (woodcut after an
illustration by Moritz von

This is a topsy-turvy scene - an inversion of power as the
hunted now lead the hunter to his grave. At this point, says Mahler,
the mood is now ironically merry, now weirdly brooding - an effect
brilliantly achieved in what is perhaps the most famous feature of
the First Symphony. Mahler takes a popular student song, ‘Bruder
Martin’ (it's still well-known, even to Australians in the 21st century,
as the singing round ‘Frére Jacques’), moves it into a mournful
minor key and slows it to a dirge. And in a stroke of genius - not,
incidentally, his first idea - he gives this distorted theme to a solo
double bass, accompanied only by the timpani.

Ironic merriment arrives when a kind of sentimental klezmer
music breaks in on the funeral-march parody. But the ultimate
effect of the paired woodwinds and trumpets above the boom-
chick of plucked strings is to intensify the ‘weirdly brooding’ mood
itinterrupts. Mahler is mixing laughter and tears.

At the heart of the third movement there is another interruption -
not schmalzy or raucous but extraordinarily beautiful. This is the
quotation from the final Wayfarer song, and it arrives, sad and
eloguent, with muted strings, harp and just a few soft woodwinds.
There is more to this movement than the bleak satire of the
huntsman’s funeral, and this ‘song without words’ at its heart
adds to the compelling impression of music with a story.

But Mahler later insisted that even in the funeral march the
situation being represented was irrelevant, the important thing
was the mood to be expressed. So, he said, the fourth movement,
the finale, should bolt out, like lightning from a dark cloud. ‘It
is simply the cry of a deeply wounded heart, preceded by the
spooky, ironically brooding oppressiveness of the funeral march!
That heartrending shriek from the full orchestra - its dissonance
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the equivalent of playing a cluster of three adjacent keys on the
piano - explodes into the stormy, apocalyptic opening of the
20-minute finale.

The finale is the movement that can seem most troublesome,
to listeners and even to the greatest of interpreters. In particular,
it gives the feeling that it has arrived at its conclusion about
halfway in. It's easy to be deceived into expecting that the
transcendent chorale will bring the final chords, only to discover
that the finale is far from finished and the composer is setting out
all over again. When Strauss questioned this ‘premature triumph;,
Mahler explained:

At the place in question the solution is merely apparent (in the
full sense of a ‘false conclusion’), and a change and breaking-
down of the whole essence is needed before a true ‘victory’ can be
won after such a struggle. My intention was to show a struggle in
which victory is furthest from the protagonist just when he it had fallen from
believes it is closest. This is the nature of every spiritual struggle. heaven...’

For it is by no means simple to become or to be a hero.

The nature of the spiritual struggle is suggested in the finale’s
rejected programmatic title - from the Inferno to Paradise.
Musically, the movement is struggling to regain the symphony's
home key of D major, which hasn't been heard since the first
movement. The finale has begun in despairing F minor: ‘Again and
again, the music had fallen from brief glimpses of light into the
darkest depths of despair. Now, an enduring, triumphal victory
had to be won. Mahler then explains in harmonic terms the
‘considerable vain groping’ he went through in order to make the
arrival at D major seem inevitable, ‘to sound as though it had
fallen from heaven, as though it had come from another world'.

D major falls from heaven at that first, false conclusion, and
from this point on, according to an early analysis from 1921, we
experience an extended coda of ‘such gigantic proportions...it
could pass for a finale itself. The remainder of the movement
does in fact behave like a coda: significant transformation of
musical motifs ceases, and it is as if Mahler is retracing the
course of the whole symphony, from the shimmering ‘sound of
Nature' to the radiant chorale. The journey now complete, Mahler
instructs the horns to stand in order to achieve the greatest
possible sound (and, he adds in the score, to drown out even the
trumpets!). The hero has come home and it is music itself.

‘...to sound as though

ABRIDGED FROM A NOTE BY YVONNE FRINDLE © 2010
The SSO gave the first performance

Mahler's First Symphony calls for four flutes (three doubling piccolo), four by an ABC orchestra of Mahler’s
oboes (one doubling cor anglais), four clarinets (with bass clarinet and First Symphony in 1948, conducted
E flat clarinet doublings) and three bassoons (one doubling contrabassoon); by Eugene Goossens. The most
seven horns, four trumpets, three trombones and tuba; two timpani and recent performance was in 2014,
percussion (bass drum, cymbals, triangle, tam-tam); harp and strings. conducted by Donald Runnicles.
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NEWS FROM THE SSO

David Robertson,
who took up his
position with the
SS0in 2014, has
extended his term
until the conclusion
of 2019. Sydney,

he says, is ‘among
a handful of cities
where it is possible
to realise projects
that are difficult to accomplish anywhere else.
Combined with the virtuosity and ambition of
the musicians of the SSO, this makes the job of
Chief Conductor and Artistic Director such a joy!’
Although his tenure will finish, his relationship
with the orchestra will continue: ‘I look forward
to returning (as much as they’ll have me!) in
2020 and 2021 as a guest conductor!

In recent months we've been delighted to announce the extension of David Robertson'’s
term as Chief Conductor and the appointment of new CEO, Emma Dunch.

In August, we
announced the
appointment of
Emma Dunch as
CEO, who will take
up her new role

with the SSO in
January 2018. With
degrees in opera
performance and
journalism, she
began her arts management career at the SSO
in 1996. Since then she has forged an illustrious
career in the United States and in 2008 founded
DUNCH, a New York-based cultural management
firm. 'l am truly inspired by this opportunity to
come full circle, she says, ‘returning to my home
city and to the organisation that first fostered
my love of symphonic music!
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THE ARTISTS

OLE KALAND

Thomas Sgndergard
conductor

Danish conductor Thomas Sgndergérd is Principal
Conductor of BBC National Orchestra of Wales
and Principal Guest Conductor of the Royal
Scottish National Orchestra, and in 2018 he will
take up the post of Music Director of the RSNO.
He was previously Principal Conductor and
Musical Advisor of the Norwegian Radio Orchestra
(2009-2012).

Highlights of recent seasons have included
performances with the RSNO and Janine Jansen
of the Sibelius Violin Concerto, and Stravinsky's
Firebird ballet with BBC NOW, as well as guest
engagements with leading orchestras in Europe
and North America.

In the 2017-18 season he makes debut
appearances with the Berlin Radio Symphony
Orchestra, Bern Symphony Orchestra, SWR
Baden-Baden and Orchestre Philharmonique
de Strasbourg, as well as returning to the BBC
Symphony Orchestra, Rotterdam Philharmonic
and Orchestre National du Capitole de Toulouse.
With the RSNO he conducts Rimsky-Korsakov's
Scheherazade and Strauss'’s A Hero’s Life, and
with BBC NOW a program with pianist Stephen
Hough and performances of Shostakovich’s
Symphony No.12 and Sibelius’s Symphony No.5

He is a champion of the music of Carl Nielsen,
and his recent performance of Nielsen’s Fifth
Symphony with the Swedish Radio Symphony
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Orchestra was widely praised. In 2015 he
conducted many of the world’s top orchestras
in music by both Sibelius and Nielsen for the
anniversary celebrations of these two
COMPpOSErs.

Thomas Sgndergard is also an experienced
opera conductor, at home in mainstream and
contemporary repertoire. Recent seasons have
included Bavarian State Opera (Turandot),
Deutsche Oper Berlin (premiere of Scartazzini's
Edward I1), Royal Danish Opera (Il viaggio a
Reims), Royal Swedish Opera (Dialogues des
Carmélites) and his Norske Opera debut (The
Magic Flute, which he will revive in 2017-18).

With BBC NOW he has recorded four Sibelius
symphonies (2, 7, 1 and 6). His discography
also includes the Sibelius and Prokofiev violin
concertos (Vilde Frang and the WDR KéIn
orchestra), and Poul Ruders’ Second Piano
Concerto, which was nominated for a
Gramophone Award in 2011. That same year
he was awarded the Queen Ingrid Foundation
Prize for services to Music in Denmark.

Thomas Sgndergard made his SSO debut in
2014, conducting music by Stenhammar,
Prokofiev and Tchaikovsky.



HARALD HOFFMANN / DECCA

Janine Jansen
violin

Dutch violinist Janine Jansen works regularly
with the world’s leading orchestras and
conductors. In the 2017-18 season she is
Perspectives Artist at Carnegie Hall, performing
a variety of concerto and chamber music
programs including Messiaen’s Quartet for the
End of Time, and the US premiere of Michel van
der Aa’s violin concerto with the Philadelphia
Orchestra and Yannick Nézet-Séguin.

Other highlights include tours with the Royal
Concertgebouw Orchestra (conducted by Daniele
Gatti, London Symphony Orchestra (Michael
Tilson Thomas and Semyon Bychkov) and
Deutsche Kammerphilharmonie (Paavo Jarvi).
She will also perform with the Berlin, Munich,
Rotterdam, Czech, Oslo and Royal Stockholm
philharmonic orchestras, the Staatskapelle
Dresden, and the Vienna, Iceland, Singapore
and New Zealand symphony orchestras.

A devoted chamber musician, this season she
joins Mischa Maisky, Martha Argerich, Itamar
Golan and Lily Maisky for a major European
chamber music tour and will perform recitals
throughout Europe. Her concerts at Carnegie Hall
will include a program with Jean-Yves Thibaudet
and the Dover Quartet.

Janine Jansen records extensively and, since
her release of Vivaldi's Four Seasons in 2003, has
been extremely successful in the digital music

charts. Her most recent release, conducted

by Antonio Pappano, features Bart6k’s Violin
Concerto No.1 (LS0) and the Brahms concerto
(Orchestra dell’Accademia Nazionale di Santa
Cecilia). Other highlights in her discography
include Prokofiev’s Violin Concerto No.2 (London
Philharmonic Orchestra with Vladimir Jurowski),
Beethoven and Britten (conducted by Paavo
Jarvi), Mendelssohn and Bruch (Riccardo Chailly),
Tchaikovsky (Daniel Harding) and an album of
Bach concertos with her own ensemble.

Her prizes and awards include four Edison
Classical Awards, three ECHO Classical awards,
the German Record Critics’ Prize, the NDR Music
Prize for outstanding artistic achievement, and
the Concertgebouw Prize. She was awarded
a Dutch Theatre and Concert Association (VSCD)
Classical Music Prize for individual achievement,
a Royal Philharmonic Society Instrumentalist
Award for performances in the UK, and the
Bremen MusikFest Award. From 2003 to 2016
she was the founding artistic director of the
hugely successful International Chamber Music
Festival in Utrecht.

Her most recent appearance with the SSO was
in 2015, when she played the Brahms concerto.

Janine Jansen plays the 1707 ‘Rivaz - Baron
Gutmann’ Stradivarius kindly loaned to her by
Dextra Musica.
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

A

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

AND ARTISTIC DIRECTOR

FIRST VIOLINS
Natsuko Yoshimoto*
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole

Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexander Norton
Anna Skélova
Léone Ziegler
Bridget 0'Donnellt
Cristina Vaszilcsin*

Andrew Haveron
CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Brielle Clapson
Amber Davis
Alexandra Mitchell

SECOND VIOLINS
Kirsty Hilton
Marina Marsden
Marianne Edwards

Emma Jezek
ASSISTANT PRINCIPAL

Victoria Bihun
Rebecca Gill
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Emily Qin®
Emma Hayes

e
Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH AM &
JOHANNA FEATHERSTONE

VIOLAS

Roger Benedict
Tobias Breider
Anne-Louise Comerford
Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Leonid Volovelsky
Andrew Jezek®

Justin Williams
ASSISTANT PRINCIPAL

Felicity Tsai
Amanda Verner

CELLOS

Umberto Clerici
Catherine Hewgill
Edward King

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill
Elizabeth Neville
Christopher Pidcock
Adrian Wallis

David Wickham
Timothy Nankervis

DOUBLE BASSES

Kees Boersma
Alex Henery
David Campbell
Steven Larson
Jaan Pallandi
Josef Bisits®
Hamish Gullick*
Hugh Kluger®
Richard Lynn
Benjamin Ward

www.sydneysymphony.com/SSO_musicians

Toby Thatcher
ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES
Emma Sholl
A/ PRINCIPAL
Carolyn Harris

Rosamund Plummer
PRINCIPAL PICCOLO

Kim Falconert

OBOES
Shefali Pryor
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Joshua Oatest
Diana Doherty

CLARINETS
Francesco Celata
A/ PRINCIPAL
Christopher Tingay

Craig Wernicke
PRINCIPAL BASS CLARINET

David McGregort

BASSOONS
Todd Gibson-Cornish
Fiona McNamara

Noriko Shimada
PRINCIPAL CONTRABASSOON

Matthew Wilkie
PRINCIPAL EMERITUS

HORNS
Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey

Marnie Sebire

Han Xiao Ming*

Jenny McLeod-Sneyd*
Lee Wadenpfuhl*
Alice Yangt

Rachel Silver

G'A: Zink & Sons

TAILORS & SHIRTMAKERS
The men'’s tails are hand tailored
by Sydney’s leading bespoke
tailors, G.A. Zink & Sons.

Andrew Haveron
CONCERTMASTER
SUPPORTED BY VICKI OLSSON

TRUMPETS

David Elton

Paul Goodchild
Anthony Heinrichs
Yosuke Matsui
Jenna Smitht

TROMBONES

Ronald Prussing

Christopher Harris
PRINCIPAL BASS TROMBONE

Ashley Carter*
Nigel Crocker*
Scott Kinmont
Nick Byrne

TUBA
Steve Rossé

TIMPANI
Richard Miller

Mark Robinson
ASSISTANT PRINCIPAL

PERCUSSION

Rebecca Lagos
Timothy Constable
Brian Nixon*

HARP

Natalie Wong*
Louise Johnson

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL
© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEUSEN

The men of the Sydney Symphony
Orchestra are proudly outfitted by
Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon. John Della Bosca MLC
John C Conde A0

Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose A0 0BE

Donald Hazelwood A0 0BE
Yvonne Kenny AM

David Malouf A0

Wendy McCarthy Ao

Dene Olding AM

Leo Schofield AM

Peter Weiss A0

Anthony Whelan MBE

Concertmasters
Emeritus

Donald Hazelwood A0 0BE
Dene Olding AM
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Sydney Symphony Orchestra Staff

ACTING MANAGING DIRECTOR
John Horn

EXECUTIVE ADMINISTRATOR
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTIST LIAISON MANAGER

limar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS

Victoria Grant

Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

EDUCATION MANAGER

Amy Walsh

Tim Walsh

EDUCATION OFFICER

Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Jack Woods

STAGE MANAGER

Suzanne Large

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION
SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES
Rosie Baker

Michael Dowling

Shareeka Helaluddin

Publications

PUBLICATIONS EDITOR &

MUSIC PRESENTATION MANAGER
Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Claire Whittle

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

Corporate Relations

A/ HEAD OF CORPORATE RELATIONS
Benjamin Moh

CORPORATE RELATIONS COORDINATOR
Mihka Chee

Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
INTERIM DIRECTOR OF FINANCE
Christopher Brennan
FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss Ao Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Michael Crouch Ao & Shanny Crouch
Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Roslyn Packer Ac

Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean

Artist in Residence

Geoff Ainsworth AM &
Johanna Featherstone Chair

Toby Thatcher

Assistant Conductor
Supported by

Rachel & Geoffrey 0'Connor
and Symphony Services
International

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau

Cello

James Graham AM &
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews Ao Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello

SS0 Vanguard Chair with lead
support from Taine Moufarrige
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis

Cello

Dr Rebecca Chin & Family
Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Emma Sholl
Acting Principal Flute
Robert & Janet Constable

Chair
Shefali Pryor

Associate Principal Oboe
Emma & David Livingstone Chair

Kirsten Williams
Associate Concertmaster

| Kallinikos Chair
Mark Robinson

Assistant Principal Timpani
Rodney Rosenblum Memorial
Chair

Janet and Robert Constable with Associate Principal
Flute Emma Sholl. ‘When we first met her in the Green
Room at the Opera House,’ recalls Robert, ‘it was a
lovely hug from Emma that convinced us that this was
not only an opportunity to support her chair but to get
involved with the orchestra and its supporters. It has been
a great experience.’

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2017 Fellows

The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

The late Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
In Memory of Joyce Sproat Viola Chair

Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Bennelong Arts Foundation

The Greatorex Foundation

Dr Gary Holmes & Dr Anne Reeckmann

Dr Barry Landa

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

Dominic Pak & Cecilia Tsai

Dr John Yu Ac

Anonymous (1)

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

lan & Jennifer Burton

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

The late Mrs PM Bridges 0BE

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Mrs WG Keighley

Roland Lee

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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: Foundations

BENNELONG

PACKER FAMILY

CROWN K :
FOUNDATION

RESORTS

FOUNDATION

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

DrJohn Edmonds

Alvaro Rodas Fernandez

Dr Stephen Freiberg & Donald Campbell
Peter Howard

Andrew Kaldor AM & Renata Kaldor Ao
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Dr Peter Louw

Justice Jane Mathews Ao

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

lan Taylor

Dr Richard T White

Kim Williams am & Catherine Dovey
Anonymous

el

“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 82154650
Emoail: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender

Warwick K Anderson

Mr Henri W Aram 0AM &
Mrs Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin AM

John Lam-Po-Tang

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

Dr Barry Landa

Peter Lazar aM

Daniel Lemesle

Ardelle Lohan

Linda Lorenza

Louise Miller

James & Elsie Moore

Vincent Kevin Morris &
Desmond McNally

Mrs Barbara Murphy

Douglas Paisley

Kate Roberts

Dr Richard Spurway

Mary Vallentine Ao

Ray Wilson 0aM

Anonymous (41)

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

. Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000 and above
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer ac
Paul Salteri AM & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss Ao & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Brian Abel

MrJohn C Conde A0

Robert & Janet Constable

Michael Crouch Ac &
Shanny Crouch

Ruth & Bob Magid

Justice Jane Mathews Ao

Mrs W Stening

GOLD PATRONS
$20,000-$29,999
Antoinette Albert

Robert Albert A0 & Elizabeth Albert

Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Dr Gary Holmes &
Dr Anne Reeckmann
Mr Andrew Kaldor aM &
Mrs Renata Kaldor Ao
| Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Kenneth R Reed AM
David Robertson & Orli Shaham
Mrs Penelope Seidler M
Geoff Stearn
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0AM in memory of
James Agapitos 0AM
June & Alan Woods Family
Bequest
Anonymous (1)

SILVER PATRONS
$10,000-$19,999
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden

Dr Hannes &
Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
lan Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &
Donald Campbell
Nora Goodridge
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM
The Hon. Justice A J Meagher
& Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum in memory
of Rodney Rosenblum AM
Tony Strachan
Susan Wakil Ao &
Isaac Wakil A0
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS
$5,000-$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
The late Mrs P M Bridges 0BE
Daniel & Drina Brezniak
lan & Jennifer Burton
Hon. J C Campbell oc &
Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Mr Richard Cobden
Howard Connors
Ewen Crouch aM &
Catherine Crouch
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex A0 &
Mrs Deirdre Greatorex
Warren Green
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson
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SSO PATRONS

Playing Your Part

Mr Ervin Katz

Mrs W G Keighley

Roland Lee

Robert McDougall

Judith A McKernan

Mora Maxwell

Mrs Elizabeth Newton

Ms Jackie 0'Brien

Mr & Mrs Nigel Price

Manfred & Linda Salamon

Rod Sims & Alison Pert

Mr Dougall Squair

John & Jo Strutt

Ms Rosemary Swift

Dr Alla Waldman

Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu Ac

PRESTO PATRONS
$2,500-$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher AaM
In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Dr Jan Grose 0AM
Roger Hudson &
Claudia Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda AM &
Ms Susan Pearson
A/Prof. Winston Liauw &
Mrs Ellen Liauw
Mrs Juliet Lockhart
lan & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin &
the late Mr Lloyd Martin AM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment
Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & lan Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)
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VIVACE PATRONS
$1,000-$2,499

Mrs Lenore Adamson

Andrew Andersons A0

Mr Matthew Andrews

Mr Henri W Aram 0AM

In memory of Toby Avent
Margaret & James Beattie

Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh

In memory of Rosemary Boyle,

Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman AM &

Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
Mr Donald Clark
Joan Connery 0AM &

Max Connery 0AM
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax Ao
Mr & Mrs Alexander Fischl
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin aM & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson amM
Dr Lybus Hillman
Dorothy Hoddinott A0
Mr Peter Howard
Aidan & Elizabeth Hughes
David & Philippa Jeremy
Mrs Margaret Johnston
Dr Owen Jones &

Ms Vivienne Goldschmidt
Anna-Lisa Klettenberg
Dr Michael Kluger &

Jane England
Mr Justin Lam
L M B Lamprati

Beatrice Lang
Mr Peter Lazar AM
Anthony & Sharon Lee Foundation
Mr David Lemon
Airdrie Lloyd
Mrs A Lohan
Peter Lowry 0AM &
Carolyn Lowry 0AM
Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew Mclnnes
DrV Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike 0’Connor AM
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
DrJohn | Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM qC &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully aM qc
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas

Mrs Helen Twibill

Mr Ken Unsworth

In memory of Denis Wallis
Michael Watson

Henry Weinberg

Jerry Whitcomb

Betty Wilkenfeld

AL Willmers &R Pal

Dr Edward J Wills

Ann & Brooks C Wilson AM
Margaret Wilson

Dr Richard Wing

Mr Evan Wong &

Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS
$500-$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash 0Be
Dr Tracy Bryan
Professor David Bryant 0AM
Mr Darren Buczma
Christine Burke &

Edward Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Grant & Kate Dixon



Susan Doenau

E Donati

Mr George Dowling

Ms Margaret Dunstan

Dana Dupere

Cameron Dyer & Richard Mason

Miss Lili Du

Mr Malcolm Ellis & Ms Erin O'Neill

John Favaloro

Dr Roger Feltham

Ms Carole Ferguson

Mrs Lesley Finn

Ms Lee Galloway

Ms Lyn Gearing

Mr & Mrs Peter Golding

Ms Carole A Grace

Mr Robert Green

Dr Sally Greenaway

Mr Geoffrey Greenwell

Peter & Yvonne Halas

In memory of Beth Harpley

Sandra Haslam

Robert Havard

Roger Henning

Mrs Mary Hill

In memory of my father,
Emil Hilton, who introduced me
to music

A & J Himmelhoch

Yvonne Holmes

Mrs Georgina M Horton

Mrs Suzzanne & Mr Alexander
Houghton

Robert & Heather Hughes

Geoffrey & Susie Israel

Dr Mary Johnsson

Ms Philippa Kearsley

Mrs Leslie Kennedy

In memory of Bernard M H Khaw

Dr Henry Kilham

Jennifer King

Mr & Mrs Gilles Kryger

Mr Patrick Lane

The Laing Family

Ms Sonia Lal

Elaine M Langshaw

Dr Leo & Mrs Shirley Leader

Mr Cheok F Lee

Peter Leow & Sue Choong

Mrs Erna Levy

Liftronc Pty Ltd

Joseph Lipski

Helen Little

Norma Lopata

Kevin McDonald

Frank Machart

Ms Margaret McKenna

Melvyn Madigan

Mrs Silvana Mantellato

Ms Kwok-Ling Mau

Louise Miller

Mr John Mitchell

Kevin Newton Mitchell

Robert Mitchell

Howard Morris

Alan Hauserman & Janet Nash

Mr John R Nethercote
Mrs Janet &

Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul 0'Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea &

Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman AM
Dr Evan Siegel
Margaret Sikora
Jan &lan Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr lan Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
LD&HY
Anonymous (52)
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88O Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Taine Moufarrige
Founding Patron
Seamus Robert Quick
Founding Patron
Alexandra McGuigan
Oscar McMahon
Shefali Pryor
Chris Robertson & Katherine Shaw
VANGUARD MEMBERS
Laird Abernethy
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &
Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill

Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce

Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok

John Lam-Po-Tang
Robert Larosa

Ben Leeson
Gabriel Lopata
David McKean

Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore

Sarah Morrishy
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O'Donnell
Shannon 0'Meara
Edmund Ong

Olivia Pascoe

Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto

Ben Shipley

Toni Sinclair

Neil Smith

Tim Steele

Kristina Stefanova
Ben Sweeten
Sandra Tang

lan Taylor

Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin

Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson

Alan Watters
Corey Watts

Jon Wilkie

Adrian Wilson
Danika Wright
Jessica Yu

Yvonne Zammit
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PRINCIPAL PARTNER
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Principal Partner

GOVERNMENT PARTNERS

Australia O
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Australian Government
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Create NSW

Arts, Screen & Culture

The Sydney Symphony Orchestra is assisted
by the Commonwealth Government through
the Australia Council, its arts funding and
advisory body.

The Sydney Symphony Orchestra is
assisted by the NSW Government through
Arts NSW.
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VANGUARD PARTNER

YOUNG HENRYS

REGIONAL TOUR PARTNER
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