2017 SEASON

* *
Sagne
'-h’n

* sydney symphony orchestra

David Robertson
The Lowy Chair of Chief Conductor and Artistic Director

Songs and Vistas
An Alpine Symphony

APT MASTER SERIES

Wednesday 29 March, 8pm
Friday 31 March, 8pm
Saturday 1 April, 8pm

3
\mfo
APT Emifgltes

Principal Partner



CONCERT DIARY . AN
2 Ee %

LY o

* sydney symphony orchestra

David Robertson Chief Conductor and Artistic Director

CLASSICAL

Rachmaninoff’s Third
Symphony, Suite & Slides
RACHMANINOFF Symphony No.3
VINE Five Hallucinations for
trombone and orchestra AUSTRALIAN PREMIERE
WAGNER Die Meistersinger: Suite
Mark Wigglesworth conductor
Michael Mulcahy trombone (pictured]

Meet the Music

Wed 5 Apr 6.30pm
Thursday Afternoon Symphony
Thu 6 Apr1.30pm

Elgar’s Cello Concerto
KNUSSEN The Way to Castle Yonder
ELGAR Cello Concerto

VAUGHAN WILLIAMS Symphony No.5

Robert Spano conductor
Harriet Krijgh cello (pictured)

Thursday Afternoon Symphony
Thu20 Apr1.30pm
Emirates Metro Series

Fri21 Apr8pm

Great Classics

Sat 22 Apr 2pm

Tchaikovsky’s Pathétique
WAGNER Rienzi: Overture

PROKOFIEV Violin Concerto No.1
TCHAIKOVSKY Symphony No.B, Pathétique
Andris Poga conductor

Baiba Skride cello (pictured]

APT Master Series
Wed 10 May 8pm
Fril2 May 8pm
Sat13 May 8pm
Mondays @ 7

Mon 15 May 7pm

Beethoven’s Wind Octet
Cocktail Hour

SCHUMANN ARR. OGUEY Morning Songs, 0p.133
BEETHOVEN Wind Octet

Musicians of the SSO

Cocktail Hour
Sat13 May 6pm

Cocktails from 5.30pm
Utzon Room, Sydney Opera House

Nobuyuki Tsujii plays Chopin
BERLIOZ Le Corsaire - Overture

CHOPIN Piano Concerto No.2

DVORAK Symphony No.8

Bramwell Tovey conductor

Nobuyuki Tsuijii piano (pictured]

Emirates Metro Series
Fri19 May 8pm
Special Event

Sat20 May 8pm
= ABMW Season Highlight

Nobuyuki Tsujii in Recital

JS BACH Italian Concerto, BWV 971
MOZART Sonatain B flat, K570
BEETHOVEN Moonlight Sonata, Op.27 No.2
BEETHOVEN Appassionata Sonata, Op.57

Nobuyuki Tsujii piano

Special Event
Mon 22 May 7pm
City Recital Hall

Morning Inspiration
Mozart & Haydn in the City
HAYDN Symphony No.8, Morning
MOZART ARR. HAVERON

String Quintetin G minor, K516, for
violin, viola and orchestra

Andrew Haveron violin-director
Roger Benedict viola (pictured]

Mozartin the City
Thu 25 May 7pm
City Recital Hall

. . 0]}
m m sydneyoperahouse.com cityrecitalhall.com &F
Sydneysy phony'co 92507777 8256 2222 Emiffnes

8215 4600 Mon-Fri 90m—5pm Mon-Sat 9am-8.30pm Sun 10am-6pm

Mon-Fri 9am Sun- 5pm

Principal Partner

eIy
EEHTAL CITYOFSYDNEY® (23

[
APT

(A:uslra_llia of &‘
ounci —«
forthe Arts Nsw




WELCOME

APT

Welcome to tonight’s concert in the APT Master Series. We are delighted
to be the presenting partner of the SSO's flagship series and to be
supporting a program that includes one of the most magnificent
orchestral works in the repertoire.

Israeli conductor Asher Fisch is well known to Perth audiences as the chief
conductor of the WASO and to Australian music lovers generally as the
conductor of the acclaimed Adelaide Ring cycle in 2005. This week he
makes his SSO debut, bringing with him music from the German Romantic
repertoire for which he is renowned and a relatively new piece by fellow
Israeli Avner Dorman, who has found inspiration in that same style.

For the two choral songs by Brahms, Asher Fisch and the SSO are joined by
the magnificent Sydney Philharmonia Choirs. After interval the orchestra
will return to the stage for Richard Strauss'’s last tone poem, which literally
takes listeners on a daytrip in the Bavarian alps with some vivid musical
picture painting.

You'll ‘hear’ waterfalls, alpine meadows and pastures, a glacier, even

a storm. Who knows? Perhaps after hearing An Alpine Symphony you'll be
inspired to take in a mountain vista in real life. In which case, APT can give
you an unforgettable experience with one of our European River Cruises,
taking in the Swiss and Austrian Alps - just one of the many extraordinary
destinations you can experience when you travel with APT.

We hope you enjoy tonight's performance and that it leaves you inspired
to make fresh explorations, in music and the world, and we look forward to
seeing you at future APT Master Series concerts during the year.

e

Geoff McGeary 0AM
APT Company Owner
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AVNER DORMAN (born 1975)
After Brahms - Three Intermezzi for orchestra

I. Allegro con molto appassionato
Il. Delicatamente con molto espressione
Ill. Adagio espressivo

JOHANNES BRAHMS (1833-1897)
Schicksalslied (Song of Destiny), Op.54
Gesang der Parzen (Song of the Fates), 0p.89

INTERVAL

RICHARD STRAUSS (1864-1949)

An Alpine Symphony, 0p.64

Night - Sunrise -

The ascent - Entry into the wood -

Wandering by the side of the brook -

At the waterfall - Apparition -

On flowering meadows - On the alpine pasture -

Through thicket and undergrowth on the wrong path

On the glacier - Dangerous moments -
On the summit - Vision - Mists rise -
The sun gradually becomes obscured -
Elegy - Calm before the storm -
Thunder and tempest, descent -
Sunset - Conclusion - Night

(The 22 sections are played without pause)

PRESENTED BY

APT

orchestra

David Robertson
Chief Conductor and Artistic Director

@@@ 92.9ABC

N Classic FM
Saturday night's performance will
be recorded by ABC Classic FM for

broadcast on Saturday 8 April at noon.

Pre-concert talk by David Larkin at
7.15pm in the Northern Foyer.

For more information visit
sydneysymphony.com/speaker-bios
Estimated durations:

7 minutes, 18 minutes , 14 minutes,
20-minute interval, 47 minutes

The concert will conclude at
approximately 9.55pm

COVER IMAGE: The Watzmann peak
in the Berchtesgaden Alps, Bavaria.
Photo by Gunter Seggebaing,
CCBY-SA3.0

Brahms texts and translations can
be found on pages 11 and 13.
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ABOUT THE MUSIC

Avner Dorman (born 1975)
After Brahms - Three Intermezzi for orchestra

I. Allegro con molto appassionato
Il. Delicatamente con molto espressione
Ill. Adagio espressivo

The composer writes...

After Brahms - Three Intermezzi for Orchestra is inspired by the
late piano compositions of Johannes Brahms (Opp. 116, 117, 118
and 119). The first intermezzo derives its structure and underlying
texture from the left hand arpeggios of Brahms's Intermezzo,
Op. 118 No.1, and these figures appear in the lower strings and
brass. While the high strings and winds evoke the original
descending melodic line, they clash with Brahms's
accompanimental texture both rhythmically and harmonically.
The middle and low winds contend with the accompaniment as
well, providing harmonic contrast. As the piece progresses the
explosive elements of the texture ultimately take over, erupting
energetically in both rhythm and sound.

The second intermezzo draws its inspiration from Brahms's
Intermezzo Op. 119 No.1. The original descending arpeggios
change in a series of meter shifts - each bar is one pulse longer
or shorter than its predecessor, creating a pendulum-like pattern.
Following an ABA’ form, the middle (B) section is reminiscent of
popular music of the day, much like in Brahms'’s original
intermezzo. In Brahms's case that piece could be a waltz, and
in After Brahms, it evokes a pop song of the early 21st century.
The final A section includes more syncopation and a wider palette
of orchestral colour. The end of the piece utilizes Brahms's
original harmony while expanding the range and colours of the
orchestra, closing in the deep register of the tuba.

While the last intermezzo, elegiac in its character, is not
directly inspired by a specific Brahms piece, it is perhaps the most
like Brahms in its emotional expression and musical content. The
continual descending lines, the suspended lyrical inner voice, and
the variety of expressive cross-rhythms all recall Brahms's style.
This piece explores these devices in the context of present-day
compositional techniques, while calling on the kind of
introspection and reflection so often found in Brahms'’s music.

AVNER DORMAN © 2016

After Brahms calls for pairs of flutes, oboes, clarinets and bassoons with
alto and tenor saxophone; four horns, two trumpets, trombone and tuba;
timpani and strings.

The original version of After Brahms, for solo piano, was composed for
Orli Shaham (she will perform it in recital for the SSO in July). The orchestral
version was commissioned and premiered by the Lexington Philharmonic in
20186; this is the first Australian performance.

FELIX GRUNSCHLOSS



DAN SELTZER

About the composer...

A native of Israel now living in the United States, Avner Dorman
draws on a variety of cultural and historical influences in
composing, resulting in music that achieves a rare combination
of rigorous compositional construction while preserving the
sense of excitement and spontaneity usually associated with
jazz, rock or ethnic music. His works utilise an exciting and
complex rhythmic vocabulary, as well as unique colours in
orchestral, chamber and solo settings, and many have become
contemporary staples in the repertoire.

Dorman’s music is championed by conductors such as Zubin
Mehta, Riccardo Chailly, Andris Nelsons and David Robertson as
well as Asher Fisch, and by soloists Gil Shaham, Orli Shaham,
Martin Grubinger and Hilary Hahn. His music has been heard by
audiences of the New York Philharmonic, Israel Philharmonic, San
Francisco Symphony, Vienna Musikverein, Los Angeles Philharmonic,
NHK Symphony, and the Salzburg, Lucerne and Cabrillo festivals,
among others.

In the 2015-16 season, works of his were performed by
the Cleveland Orchestra and the Atlanta Symphony Orchestra,
and highlights included chamber music premieres at Carnegie
Hall in New York and the Phillips Collection in Washington DC.

In January his first opera, Wahnfried was premiered at the
Badisches Staatstheater Karlsruhe, and in the 2016-17 season
the Israel Philharmonic and Atlanta Symphony Orchestra will
perform his music.

Dorman is also a conductor, and he is the current music
director of the chamber orchestra CityMusic Cleveland. He holds
a doctorate in composition from the Juilliard School and serves
as Associate Professor of Music Theory and Composition at
the Sunderman Conservatory of Music at Gettysburg College.



Johannes Brahms (1833-1897)
Two songs for chorus and orchestra

Sydney Philharmonia Choirs

While Brahms is often regarded as a composer who came at the
end rather than the beginning of a tradition, he did develop one
musical genre which was highly distinctive. No other composer
made such a specialty out of short works for choral voices and
orchestra. Pieces such as the Alto Rhapsody, Nénie, the Gesang
der Parzen and the Schicksalslied gave this highly literate
composer the opportunity to respond with extreme intensity

to his beloved German poetry. Poetry by Goethe, Schiller and
Hélderlin all came in for the Brahms treatment in these works
and inspired some of his greatest, most moving music.

Schicksalslied (Song of Destiny), Op.54
Text by Friedrich Hélderlin

For a short work that rates among Brahms'’s most nakedly
emotional utterances, the Schicksalslied or Song of Destiny had
decidedly protracted origins. It began in the summer of 1868

(the time of A German Requiem), when the composer was staying




with his friends the Dietrichs in Bonn. His hosts found him one
morning in the library, visibly moved after reading Friedrich
Hélderlin's great poem, the Song of Destiny. In the poem,
Hélderlin - in two contrasting sections - describes the pleasures
of heaven and then the torments of mortal, earthly existence.
Soon afterwards, when his hosts took the distracted Brahms to
the beach, they witnessed him a long way distant, all by himself,
sketching the first few phrases of what would become the
Schicksalslied. But it would be three years before the finished
work would see the light of day and Brahms would agonise over
the ending.

In January 1871, with Bismarck at the helm, the German states
were united and Brahms - who kept the politician’s bust in his
study just beneath that of Beethoven - was thrilled. He ended
up composing the Song of Triumph, a brash, sabre-rattling piece
which is the direct opposite of the Song of Destiny’s hushed,
hymn-like qualities. But whatever their differences, the one

...Brahms would
work on the Song of

work seemed to inspire the other and by the May of that year the Destiny by day and
Schicksalslied was at last completed in Baden-Baden, where listen to Johann
Brahms would work on the manuscript by day and listen to Strauss’s dance band
Johann Strauss’s dance band in the Kurpark at night. at night.

The Schicksalslied begins with one of the great moments in
all Brahms's music, hushed, mystical, with muted strings and
a heartbeat on the timpani as the E flat major tonic gives way
now and again to the minor. The choir enters with the altos first,
their word-painting conjuring up a glorious vision of the sensual
joy of heaven. The hymn unfolds as the full choir enters, with
music of an intense beauty unrivalled since Beethoven and
Bach.

Then, almost as if there is too much sublimity to bear, we're
plunged back to earth with rushing quavers in the strings and
a violent lunge from the key of C minor into D minor. Here is
Hélderlin’s worldly place of suffering where there can be no rest
and where the end of every endeavour is simply exhaustion.

Where to go from here? That was the problem which, over
literally years, Brahms confronted as he attempted to end the
work. Should he leave the listener in despair? Should he repeat
the sublime opening? Should he make the chorus look again to
the heavens? Sketch after sketch reveal that Brahms himself
didn’t know the answer.

In the end Brahms consulted his friend Hermann Levi, whose
orchestra would give the premiere in October 1871. On Levi's
advice, Brahms removed the choir altogether from the conclusion
and threw the whole thing into the key of C major - something
of an innovation in an age when such pieces were meant to
conclude in their original key.
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The ending, then, is ambiguous, with the timpani still
prominent, the opening prelude revisited, and neither hope nor
despair triumphant. ‘Here’s the receipt for my heart’s blood,
Brahms wrote to his publisher on receiving his fee for the work.
‘Also, my thanks for the purchase of the poor little piece of my

soul’

MARTIN BUZACOTT © 2000

In addition to the four-part chorus, Brahms'’s Song of Destiny calls for an
orchestra comprising pairs of flutes, oboes, clarinets and bassoons;
two horns, two trumpets and three trombones (but no tuba); timpani

and strings.

These are the first performances of the Song of Destiny by the SSO.
Itis also the first time Sydney Philharmonia Choirs has performed this

work.

Schicksalslied

Ihr wandelt droben im Licht

Auf weichem Boden, selige Genien!

Glanzende Gétterlufte
Rahren Euch leicht,

Wie die Finger der Kunstlerin
Heilige Saiten.

Schicksallos, wie der schlafende
Séugling, atmen die Himmlischen;

Keusch bewahrt

In bescheidner Knospe
Bluhet ewig

Ihnen der Geist,

Und die seligen Augen
Blicken in stiller,
Ewiger Klarheit.

Doch uns ist gegeben
Auf keiner Statte zu ruhn;
Es schwinden, es fallen
Die leidenden Menschen
Blindlings von einer
Stunde zur andern,

Wie Wasser von Klippe

Zu Klippe geworfen,

Jahrlang ins Ungewisse hinab.

FRIEDRICH HOLDERLIN

Song of Destiny

You wander above in the light
on soft ground, blessed spirits!
Shining breezes of the gods
touch you lightly,

as the fingers of the artist
touch sacred strings.

Free of fate, like the sleeping
infant, breathe the heavenly ones;
chastely guarded

in modest bud,

their spirit

blossoms eternally,

and their blessed eyes

gaze in hushed,

eternal clarity.

Butto usitis given

torestin no place;

suffering humanity

fades, falls

blindly from one

hour to the next,

as water thrown

from crag to crag,

downward into the unknown, year after year.

TRANSLATION BY NATALIE SHEA
SYMPHONY AUSTRALIA © 2005
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Gesang der Parzen (Song of the Fates), 0p.89
Text by Johann Wolfgang von Goethe

The beginning of the Song of the Fates gives impression that
you’'ve stumbled on a playlist halfway through a track, landing in
some fragment of a grand orchestral fugue - a 19th-century nod
to Handel. The harmonies of this powerful opening are restless
and searching, resisting any sense of resolution, clarity or

‘home’. Such ambiguity ‘pained’ the ‘'modern ears’ of Brahms's
contemporaries but was entirely deliberate on his part. For Clara
Schumann it was precisely what stirred her the most: ‘Words fail
me to tell of the joy | have had from the piece - the gloomy beauty
of its harmonies!

After little more than a minute of this disorienting music, the
orchestra seems to have ground to a halt. And then the choir
makes its entry above ominous drum beats to begin what Michael
Steinberg memorably described as its ‘repressed but fiercely
urgent march through the text..

That text comes from Goethe’s reworking of the ancient Greek
tragedy Iphigenia auf Tauris, which Brahms had recently seen.
The Song of the Fates concludes Act 4 as Iphigenia - daughter
of Agamemnon and priestess of Diana - contemplates what the
Fates had in store for her, recalling unwillingly the ancient song
she'd heard as a child. It's easy to understand why she'd been so
glad to forget such a bleak and horrifying poem.

The dark mood is mirrored in the vocal and orchestral colours.
In the orchestra Brahms now includes contrabassoon and tuba.
The chorus is divided into six rather than four parts and it's the
lower voices (altos and basses) who are doubled for a weighty
texture. The six voices also gives Brahms an opportunity to divide
the chorus into subgroups (high and low) for question-and-answer
effects, as he does in the first stanza ('Es furchte die Gotter das
Menschengeschlecht!’) and again when he brings those lines
back, about six minutes in, before the final stanzas.

With the words ‘Es wenden die Herrscher’ Brahms transforms
the music from an inexorable, spikey march to something flowing
and lyrical, from a minor tonality to major. ‘Just the appearance
of the major key alone, wrote Brahms, ‘should soften the heart
and moisten the eye of the innocent listener. Only then does
humanity’s whole misery get to him! In the final stanza ("So sangen
die Parzen’) Brahms returns once more to the minor key and his
opening music but with entirely different orchestral colours -
muted and silvery - as the choir murmurs, in unison, of the old
man, the exile, remembering his children and grandchildren and
shaking his head.

YVONNE FRINDLE
SYDNEY SYMPHONY ORCHESTRA © 2017
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In addition to the six-part chorus
(SAATBBY), Brahms's Song of the
Fates calls for an orchestra of two
flutes (one doubling piccolo), two
oboes, two clarinets, two bassoons
and contrabassoon; four horns,
two trumpets, three trombones and
tuba; timpani and strings.

As with the Song of Destiny, this
week’s performances of Song of the
Fates are the first for both the SSO
and Sydney Philharmonia Choirs.



Es farchte die Gotter

Das Menschengeschlecht!
Sie halten die Herrschaft
In ewigen Handen,

Und kénnen sie brauchen,
Wie's ihnen gefallt.

Der furchte sie doppelt
Den je sie erheben!

Auf Klippen und Wolken
Sind Stuhle bereitet
Um goldene Tische.

Erhebet ein Zwist sich,

So sturzen die Géste,
Geschméaht und geschédndet
In néchtliche Tiefen,

Und harren vergebens,

Im Finstern gebunden,
Gerechten Gerichtes.

Sie aber, sie bleiben

In ewigen Festen

An goldenen Tischen.
Sie schreiten vom Berge
Zu Bergen hinaber:

Aus Schlinden der Tiefe
Dampft ihnen der Atem
Erstickter Titanen,
Gleich Opfergertchen,
Ein leichtes Gewdlke.

Es furchte die Gétter
Das Menschengeschlecht!...

Es wenden die Herrscher
Ihr segnendes Auge

Von ganzen Geschlechtern
Und meiden, im Enkel

Die ehmals geliebten,

Still redenden Zige

Des Ahnherrn zu sehn.

So sangen die Parzen;
Es horcht der Verbannte,
In ndchtlichen Héhlen
Der Alte die Lieder,
Denkt Kinder und Enkel
Und schdttelt das Haupt.

JOHANN WOLFGANG VON GOETHE
FROM IPHIGENIE AUF TAURIS, ACT 4

Let the race of mankind

fear the gods!

For they hold dominion

over them in their eternal hands,
and can demand

what they please of us.

Doubly so should those fear them
who have been exalted by them!
On cliffs and clouds

stools stand ready

around golden tables.

If a dispute arises,

the guests are pitched down,
abused and shamed,

into the deep dark of night;
and they wait futilely,

bound in the dark,

for justice to be served.

But they [the gods] remain
at their eternal feast

at the golden tables.

They step from mountain

to mountain, up above:

from the abysses of the deep
steams the breath

of suffocating Titans,

like a burnt offering,

a light mist.

Let the race of mankind
fear the godsl!...

The rulers turn away

their blessed eyes

from entire races of people,

shunning the sight in their descendants
of those formerly beloved and

silently speaking features

of our ancestors.

So sang the Fates;

the banished one listens

in his night-dark lair

to the songs of the ancient ones,

thinks of his children and grandchildren
and shakes his head.

TRANSLATION © BY EMILY EZUST

FROM THE LIEDERNET ARCHIVE WWW.LIEDER.NET



Richard Strauss
An Alpine Symphony, Op.64

Night -

Sunrise -

The ascent -

Entry into the wood -

Wandering by the side of the brook -
At the waterfall -

Apparition -

On flowering meadows -

On the alpine pasture -

Through thicket and undergrowth on the wrong path
On the glacier -

Dangerous moments -

On the summit -

Vision -

Mists rise -

The sun gradually becomes obscured -
Elegy -

Calm before the storm -

Thunder and tempest, descent -
Sunset -

Conclusion -

Night

Around the time Strauss wrote An Alpine Symphony, he

boasted that his powers of expression were such that he could,
if necessary, describe a knife and fork in music. Indeed An
Alpine Symphony finally marks the limit in Strauss’s nearly
30-year quest to extend music’s capacity for illustration and
representation - an effort that began with Don Juan in 1888 and
reached another, earlier, highpoint with Thus Spake Zarathustra,
which attempted to express in music the philosophy of Friedrich
Nietzsche.

Strauss turned to An Alpine Symphony after writing the opera
Ariadne auf Naxos, with its classical forces. In one of history's
ironies, critics had just remarked on the Mozartean turn in his
music when he produced this piece of orchestral gigantism.
The orchestra calls for around 120 players, but what would you
expect? Strauss is attempting nothing less than a portrait of
a mountain.

Strauss composed this work at his studio in Garmisch, where

he could look out over the Zugspitze and the Wettersteingebirge.

It was completed in 100 days during the winter of 1914-15, but
the work had been long in gestation. The idea of it had occurred

14

Keynotes

R STRAUSS

Born Munich, 1864

Died Garmisch-Partenkirchen,
1949

Richard Strauss wrote two
symphonies as a teenager, but
this was not the musical genre
that captured his imagination.
Instead he made his name in the
theatre and with the evocative
and storytelling possibilities of
the symphonic poem (or ‘tone
poem’, as he preferred to call it)
as invented by Liszt. Don't be
misled by the presence of the
word ‘symphony’ in Strauss’s
titles. Even the ‘Sinfonia’
domestica is large-scale tone
poem with an underlying
narrative.

AN ALPINE SYMPHONY

This is not a symphony, although
some have tried to analyse it in
that way. Instead it traces an
alpine daytrip in 22 seamless
musical sections, each with

a descriptive title. At one level it
evokes the glorious power of
nature, at another it is a tribute
to individual strength of will.
The music itself is huge: more
than a hundred musicians on
stage, with a few more behind
the scenes, and the ‘journey’
takes the best part of an hour.
As Strauss's final tone poem,
composed in 1915, it makes

a monumental farewell to

the genre.



to Strauss as a boy, after he and a party of climbers got lost
during a mountain hike and were overtaken by a storm on their
return. Impressed by the experience, Richard had sat at the piano
on arriving home and, as he said, ‘conjured up a lot of nonsense
and giant Wagnerian tone painting’.

The idea of An Alpine Symphony is spectacularly simple: Strauss is attempting
the ascent and descent of a mountain. The timeframe is a nothing less than a
24-hour period, and with its 22 continuous sections, the
structure avoids the conventions of the traditional multi-
movement symphony. This format guarantees Strauss certain
musical highlights: yet another opportunity to depict an opening
sunrise (as impressive in its own way as Zarathustra’s), and
a sunset sequence, eminently suited to Strauss in one of his
autumnal moods. Strauss ingeniously avoids the obvious at
‘the summit’ (which could have been one of the pitfalls in such
an explicit form), instead, after the predictable big statement
of one of the earlier themes, he shifts focus to a halting oboe, as
if we are suddenly made aware of the impact of the stupendous
view on an awestruck human. And the predictability of the
descent is offset by one of the most graphic storms in musical
literature.

literal portrait of
a mountain.
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The facade of the Villa Strauss on the outskirts of Garmisch, Bavaria. Strauss set up home in Garmisch
when he was in his mid-40s and most of his major works were written here. The alpine view from the villa is
magnificent, looking out to the Alpspitze and the Zugspitze, the highest mountain in Germany.
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‘At last | have learnt to orchestrate, Strauss said at the general
rehearsal in October 1915. Some of the more obvious orchestral
highlights include the exhilarating depiction of spray at the
waterfall (listen for a theme highly reminiscent of a famous
sighing phrase from Max Bruch'’s Violin Concerto). Strauss uses
cowbells in On the alpine pasture, an idea taken from Mahler’s
Sixth Symphony, but, as Strauss authority Norman del Mar says,
here they are ‘so apt...that one might think this to be their first
employment in the symphony orchestra’ Then there is the
strange colouring of the ‘Sun theme’ mixed with organ reeds to
depict rising mists (‘perhaps the most brilliantly clever section
of the work’, writes Del Mar), and the aggravating high D flats
on the oboe getting one’s nerves on edge in the still before the
storm, not to mention the subtle use of the organ during the
waning moments.

The work has often been dismissed as just a piece of
‘orchestriana’, but is it more than a shallow display? Del Mar
points to Strauss’s ‘curiously detached attitude to the Nature
subject...giving it a de-humanised majestic quality reminiscent,
in a unique way, of Bruckner. The sense of the great mass of the
mountain, barely discernible in the gloom, at the very end of the
work, certainly has a Brucknerian scale and aspect. Yet Del Mar
also says: ‘It is thus not hard to understand how Strauss [for
whom composing came as easily as a cow gives milk] came...
idly to sketch out an orchestral fantasy on the subject of the
beautiful mountains amongst which he had so recently built
the luxurious villa which was to be his home for the rest of his
life!

The work should also be seen, however, in the context of the
mystical importance mountains held for Germans in the 19th
century. As Timothy Calnin, a former artistic administrator of
the SSO, has said, ‘the lofty altitudes possess a sense of mystery
and spiritual rejuvenation which were an inspiration...to German
Romantics’ And it is probable that Strauss would have
understood the remarks of his philosophical model Nietzsche
when he said:

He who knows how to breathe the air of my writings knows
that it is an air of the heights, a robust air...The ice is near,
the solitude is terrible - but how peacefully all things lie in
the light!...Philosophy as | have hitherto understood and
lived it, is a voluntary living in ice and high mountains - a
seeking after everything that is strange and questionable in
existence, all that has hitherto been excommunicated by
morality.

Unlike his philosophical model, Strauss could lapse into
banality when he attempted to express Eternal and Absolute
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Richard Strauss by Leonhard
Fanto, 1919

...the predictability of
the descent is offset by
one of the most graphic
storms in musical
literature.



Truths. But whether he did so here or not, he never risked another
tone poem. After An Alpine Symphony, he turned decisively to
the stage, where his skills in musical depiction were a decided

asset.

GORDON KALTON WILLIAMS
SYMPHONY AUSTRALIA © 1998

An Alpine Symphony calls for a huge orchestra comprising four flutes
(two doubling piccolo), three oboes (one doubling cor anglais), lupophone
(a new, modern version of the hecklephone, with a lower range, played
tonight by Shefali Pryor), three clarinets (one doubling bass clarinet),

E flat clarinet, and four bassoons (one doubling contrabassoon); eight
horns (four doubling Wagner tuba), four trumpets, four trombones and
two tubas; timpani (two players) and percussion (glockenspiel, cymbals,
bass drum, snare drum, triangle, cowbells, tam-tam, wind machine,
thunder machine); two harps, organ and celesta; and 60 strings. Strauss
also calls for an offstage band; in this performance nine horns, two

trumpets and two trombones.

The SSO gave the first Australian performance of An Alpine Symphony
in 1951 under the baton of Eugene Goossens. Our most recent performance

was in 2012, conducted by Vladimir Ashkenazy.
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MORE MUSIC

AVNER DORMAN

The orchestral version of After Brahms has yet to be
recorded, but you can hear the original piano version
in Orli Shaham’s 2-CD album Brahms Inspired, which
matches Brahms intermezzos and other short piano

pieces with music that takes Brahms as inspiration. (You

can also hear her perform it here in Sydney on 3 July.)
CANARY CLASSICS 12

Four of Dorman’s concertos (for mandolin, piccolo,
piano and string quartet) have been collected in the
Naxos American Classics series, in performances by
the Metropolis Ensemble with conductor Andrew Cyr.
NAXOS 8.559620

CHORAL BRAHMS

If you'd like to hear more of Brahms's choral music,
including a cappella works and works with piano, look
for the Deutsche Grammophon Collectors Edition,
Brahms Complete Choral Works: a seven-disc set
with some superb performances from the Vienna
State Opera Chorus, Prague Philharmonic Chorus and
North German Radio Chorus. In addition to tonight's
pieces [sung by the Prague choir with the Czech
Philharmonic conducted by Giuseppe Sinopoli), the
collection includes the Alto Rhapsody with Brigitte
Fassbaender as soloist and A German Requiem.
DEUTSCHE GRAMMOPHON 479 4220

STRAUSS TONE POEMS

In June the SSO will perform another Richard Strauss
tone poem, the marvellous Don Quixote, with SSO
principals Umberto Clerici and Tobias Breider playing
the leading roles of the Don and his squire. David
Robertson conducts it in a program with Elliott Carter's
Variations and Haydn's quirky // distratto symphony.
15,16, 17 JUNE

Among the most impressive of recent recordings of
An Alpine Symphony is one by Mariss Jansons and
the Bavarian Radio Symphony Orchestra, which pairs
Strauss's final tone poem with the relatively early
Death and Transfiguration.

BR KLASSIK 900148

ASHER FISCH CONDUCTS BRAHMS
Much of Asher Fisch's discography is operatic:
complete works and highlights. Among his orchestral

recordings, look for the complete Brahms symphonies,
recorded with the West Australian Symphony Orchestra

and released just last year.
ABC CLASSICS 481 4413

And for another recording with an Australian connection,

there’s the 2-CD highlights album from his complete
Adelaide Ring cycle, recorded for Melba.
MELBA 301133
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Broadcast Diary

April

A411929ABC
NN | Classic FM

abc.net.au/classic

Saturday 8 April, noon
SONGS & VISTAS
See this program for details.

Sunday 9 April, noon
SYMPHONY, SUITE & SLIDES
Mark Wigglesworth conductor
Michael Mulcahy trombone
Rachmaninoff, Vine, Wagner

Saturday 15 April, noon

YOUNG RUSSIANS

Gustavo Gimeno conductor

Daniil Trifonov piano

Prokofiev, Rachmaninoff, Shostakovich
Friday 21 April, noon

SYMPHONY FOR THE COMMON MAN
Benjamin Northey conductor

Simon Tedeschi piano

Ford, Rachmaninoff, Copland

Tuesday 25 April, 8pm

ANZAC DAY SALUTE (2015)

Richard Gill conductor

Ayse Goknur Shanal soprano

Michael McStay narrator

Gondwana Centenary Chorale and guests
Copland, MF Williams, Liturgical chant, Saygun,
Parry, Ledger, Tallis, Vaughan Williams

SS0 Radio

Selected SSO performances, as recorded by the
ABC, are available on demand:
sydneysymphony.com/SS0_radio

AL 102.5

/€
/MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 11 April, 6pm

Musicians and staff of the SSO talk about the life
of the orchestra and forthcoming concerts.
Hosted by Andrew Bukenya.

finemusicfm.com




THE CONDUCTOR

NIK BABIC

Asher Fisch
conductor

Renowned in both the operatic and symphonic
worlds, Asher Fisch is especially celebrated for
his interpretative command of German and
Italian repertoire of the Romantic and post-
Romantic era, in particular Wagner, Brahms,
Strauss and Verdi. He also serves as an advocate
of living composers such as Avner Dorman and
others.

Asher Fisch made his first Australian
appearance in 2005 conducting the State Opera
of South Australia’s acclaimed Ring cycle. He is
now in his fourth season as Principal Conductor
and Artistic Advisor of the West Australian
Symphony Orchestra. Former posts include
Principal Guest Conductor of Seattle Opera
(2007-2013), Music Director of the New Israeli
Opera (1998-2008) and Music Director of the
Wiener Volksoper (1995-2000).

Highlights of the 2016-17 season include his
debut with the New Japan Philharmonic and
a tour to China with the WASO, as well as guest
engagements with the Stuttgart Philharmonic.
He returns to the Metropolitan Opera for
performances of Tristan und Isolde and to the
Teatro Regio di Torino to conduct The Magic Flute.
He maintains strong ties to the Bavarian State
Opera in Munich and this season conducts The
Magic Flute and four Verdi operas: La Traviata,
Falstaff, A Masked Ball and The Force of Destiny.

Born in Israel, Asher Fisch began his
conducting career as Daniel Barenboim'’s
assistant and kapellmeister at the Berlin State
Opera. He made his United States debut with
Los Angeles Opera in 1995, and has since
conducted at the Metropolitan Opera, Lyric
Opera of Chicago, Houston Grand Opera and
San Francisco Opera. He has conducted at all
the major German and Austrian opera houses,
as well as Milan’s Teatro alla Scala, Paris Opera
and the Royal Opera House Covent Garden.

In North America he has conducted the
orchestras of Boston, Chicago, Cleveland,

New York, Philadelphia, Los Angeles, San
Francisco, Dallas, Seattle, Atlanta, Cincinnati,
Houston, St Louis, Montreal and Toronto, and the
National Symphony Orchestra in Washington, DC.
In Europe he has appeared with the Berlin
Philharmonic, Munich Philharmonic, London
Symphony Orchestra, Gewandhaus Orchestra
and Orchestre National de France, among
others.

Also an accomplished pianist, Asher Fisch
has recorded piano transcriptions of Wagner
and often conducts from the keyboard as well
as frequently performing in chamber music and
vocal recitals. This is his SSO debut.
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KEITH SAUNDERS

THE CHOIR
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Sydney Philharmonia Choirs

Sydney Philharmonia Choirs is devoted to
presenting the art of choral singing at the highest
standard, and fostering the singing community

in Sydney and beyond. Founded in 1920, it has
become Australia’s finest choral organisation

and now regularly performs at the Sydney Opera
House and other leading concert halls around the
country.

Led by Music Director Brett Weymark since
2003, the SPC community comprises 1500
choristers, across four choirs, who volunteer their
time and talents to rehearsals and performances,
not only in the organisation’s own concerts but
in collaborations with leading conductors and
soloists and orchestras in Australia and overseas.
In 2002, Sydney Philharmonia Choirs was the
first Australian choir to sing at the BBC Proms
(Mahler’s Eighth Symphony under Simon Rattle),
returning again in 2010.

The Choirs perform regularly in the SSO’s
subscription series. In 2016 the Chamber Singers
and Brett Weymark appeared in a Haydn and
Mozart program and the Symphony Chorus sang
in performances of Haydn's Creation, Beethoven's
Ninth and a semi-staged presentation of Porgy
and Bess. Performances with the SSO this year
will include Pelléas et Mélisande under Charles
Dutoit, and, with David Robertson, Mahler’s Third
Symphony, Belshazzar’s Feast and a new oratorio
by Péter Edtvds. SPC also presents its own
concert series each year and highlights of the
2017 season include Bach's St Matthew Passion
(in April), Rossini’s Stabat Mater, Elgar's Dream
of Gerontius and Handel's Messiah.

sydneyphilharmonia.com.au
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Brett Weymark Music Director

Brett Weymark is one of the foremost choral
conductors in Australia. He studied singing at the
University of Sydney and conducting at the Sydney
Conservatorium alongside studies in Europe and
America. He has held positions with the Song
Company, Opera Australia, Pacific Opera, Sounds
Baroque, Cantillation and the University of Western
Sydney, as well as working for many of Australia’s
major musical organisations, and in 2002 he was
awarded a Centenary Award for services to music.

In 2003 he was appointed Music Director of
Sydney Philharmonia Choirs. Since then he has
conducted the Choirs in performances throughout
Australia and internationally in a repertoire
ranging from classical works and premieres of
music by composers such as Elena Kats-Chernin,
Andrew Schultz and Peter Sculthorpe, to
programs with a contemporary flavour. He has
led the Choirs to accolades such the Helpmann
Award-winning performances of Stravinsky’s
Oedipus Rex and Symphony of Psalms, directed
by Peter Sellars, and also prepared them for
conductors such as Simon Rattle, Charles
Mackerras, Vladimir Ashkenazy, Edo de Waart,
Charles Dutoit and David Robertson. In 2005 he
initiated the annual ChorusOz event, and he has
developed programs such as Singing at the
House and Festival Chorus.

He has also conducted the West Australian
and Tasmanian symphony orchestras, Orchestra
of the Antipodes, Sydney Youth Orchestra, and
productions for WAAPA, Pacific Opera and
0zOpera. Conducting highlights with the SSO
have included the premiere of Jandamarra by
Paul Stanhope and Steve Hawke.



Brett Weymark Music Director
Hannah Mason General Manager

Claire Howard Race Assistant Chorusmaster & Principal Rehearsal Pianist

Christopher Matthies Language Coach

Sarah Penicka-Smith Assistant Chorusmaster

Anthony Pasquill Assistant Chorusmaster
Christina Polimos and Estella Roche Rehearsal Pianists

SOPRANOS
Shelley Andrews
Debra Baker
Georgina Bitcon
Anne Blake
Valerie Blechar
Olga Bodrova
Nikki Bogard
Natalie Brown
Catherine Bryant
Claire Christie
Rouna Daley
Shamistha De Soysa
Luda Goncharova
Natalie Gooneratne
Judith Gorry
Caroline Gude
Rachel Harris
Keryn Hassall
Carine Jenkins
Timothea Lau
Yvette Leonard
Grace Leonard
Maria Lopes
Sarah Moore
Nathalie O'Toole
Anita Paas
Dympna Paterson
Linda Peach

Sydney Philharmonia Choirs are looking for passionate singers to join them -

Georgia Rivers
Jolanda Rotteveel
Allison Rowlands
Kathryn Thompson
Narelle Vance
Joanna Warren
Sara Watts

Jacqui Wilkins

ALTOS

Kate Aitchison
Leonie Armitage
Amanda Baird
Julie Dowsley
Clare Duffy
Phoebe Ferguson
Penny Gay
Jennifer Gillman
Rebecca Gladys-Lee
Kathryn Harwood
Vesna Hatezic
Margaret Hofman
Sarah Howell
Clare Kenny
Donna Mclintosh
Rachel Maiden
Atalya Masi
Tijana Miljovska
Marj O’Callaghan

visit www.singwithpassion.com.au

Susannah Russell
Johanna Segall
Jan Shaw

Megan Solomon
Robyn Tupman
Bianca Von Oppell
Sheli Wallach

TENORS

Paul Boswell
Giles Donovan
Robert Elliott
Adela Greenbaum
Steven Hankey
Nick Hazell

Jude Holdsworth
Michael Kertesz
Emanuel Kunick
Selwyn Lemos
Vincent Lo

Joao Lourenco
Dimitry Moraitis
George Panaretos
Martin Stebbings
Michael Wallach
Alex Walter

Mark Wong

sydney

philharmonia

choirs s

BASSES

Peter Callaghan
Edwin Carter

Andy Clare

Julian Coghlan
Daryl Colguhoun
Paul Couvret
James Devenish
Tom Forrester-Paton
Robert Green

Eric Hansen

Simon Harris
Derek Hodgkins
lan Jurd

Fintan Keane
Bruce Lane

Bruce Munro

Paul Myatt

Eric Nelson

lan Pettener
Andrew Pettingell-Ward
Peter Poole
Michael Ryan
Robert Sherrington
Antony Strong
Nicholas Tong
Bruce Watson
Jonathan Wood
Ben i

Discover

Backstage News+

For the latest galleries, videos and behind-the-scenes
insights from your Orchestra, check out our multimedia

content hub. Featuring stories by our musicians,
guest artists and expert music commentators,
Backstage News+ is the No.1 destination for stories
about the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s fourth year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson
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AND ARTISTIC DIRECTOR

FIRST VIOLINS

Andrew Haveron
CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole

Claire Herrick
Georges Lentz
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Emma Jardine*
Gemma Lee*
Bridget O'Donnellt
Emily Qin®
Cristina Vaszilcsin®

SunYi
ASSOCIATE CONCERTMASTER
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ASSISTANT CONCERTMASTER

Brielle Clapson
Amber Davis
Nicola Lewis

SECOND VIOLINS
Kirsty Hilton
Marina Marsden

Emma Jezek
ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
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Benjamin Li
Nicole Masters
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Victoria Bihun®
Elizabeth Jones®
Marianne Broadfoot
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Anne-Louise Comerford
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Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Stuart Johnson
Justine Marsden
Felicity Tsai
Jacqueline Cronin®
Andrew Jezek®
Graham Hennings
Amanda Verner
Leonid Volovelsky
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Catherine Hewgill

Edward King
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Leah Lynn
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Kristy Conrau
Fenella Gill

Timothy Nankervis
Elizabeth Neville
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David Wickham
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Alex Henery
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PRINCIPAL EMERITUS

David Campbell
Steven Larson
Richard Lynn
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Benjamin Ward

FLUTES
Emma Sholl
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Carolyn Harris
Nicola Crowe*
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Diana Doherty
Shefali Pryor
David Papp

Alexandre Oguey
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CLARINETS

Francesco Celata
A/ PRINCIPAL

Christopher Tingay

Craig Wernicke
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David McGregort

BASSOONS
Todd Gibson-Cornish

Matthew Wilkie
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Fiona McNamara

Noriko Shimada
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Christina Leonard*
Nicholas Russoniello*

HORNS
Ben Jacks
Robert Johnson

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey

Marnie Sebire

Ysolt Clark*

Sebastian Dunn*
James McCrow*
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Greg Stephens*
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Steve Rossé
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TIMPANI

Richard Miller

Mark Robinson
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PERCUSSION
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HARPS

Louise Johnson
Julie Kim*
ORGAN

David Drury*
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Susanne Powell*
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon. John Della Bosca MLC
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
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Simon Johnson

Gary Linnane
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Wendy McCarthy A0
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Peter Weiss A0

Anthony Whelan MBE

Concertmasters
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Donald Hazelwood A0 0BE
Dene Olding
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SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss A0 Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Roslyn Packer Ac

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau

Cello

James Graham AM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SS0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Mark Robinson

Associate Principal Timpani
Rodney Rosenblum Memorial
Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

== 4
Long-term SSO subscriber Audrey Blunden
first met Associate Principal Trombone Scott
Kinmont when in search of a euphonium
for her grandson to play. Since then the pair
have become the best of friends, who love
discussing the ins and outs of the trombone
repertoire.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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PHOTO: Keith Saunders

SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2017 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus aM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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: Foundations

BENNELONG

L

CROWN
RESORTS

FOUNDATION

PACKER FAMILY
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Jennifer Drysdale

Dr John Edmonds

Peter Howard

Andrew Kaldor AM & Renata Kaldor A0
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Edmund Ong

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

Dr Richard T White

Anonymous

SN

“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 8215 4650
Email: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender

Warwick K Anderson

Henri W Aram oaM &
Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Jennifer Fulton

Brian Galway

Michele Gannon-Miller

Miss Pauline M Griffin aM

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

John Lam-Po-Tang
Peter Lazar am
Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine ao
Ray Wilson oam
Anonymous (35)

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mrs Lenore Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph

Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart

June & Alan Woods Family Bequest

|IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000 and above
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde A0
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer Ac
Kenneth R Reed AM
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS
$30,000-$49,999
Robert & Janet Constable
Michael Crouch A0 &
Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews Ao
David Robertson &
Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS

$20,000-$29,999

Brian Abel

Antoinette Albert

Robert Albert Ao &
Elizabeth Albert

Doug & Alison Battershy

Bennelong Arts Foundation

Christine Bishop

Sandra & Neil Burns

Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0

| Kallinikos

Russell & Mary McMurray

Mrs T Merewether 0AM

Karen Moses

Rachel & Geoffrey 0'Conor

Drs Keith & Eileen Ong

Mrs Penelope Seidler AM

Mr Fred Street AM &
Mrs Dorothy Street

Ray Wilson 0AM in memory of
James Agapitos 0AM

Anonymous (1)

SILVER PATRONS
$10,000-$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara
Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
lan Dickson & Reg Holloway
Edward & Diane Federman
Nora Goodridge
MrJames Graham AM &
Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &
Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &
Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch aM & Helen Bauer
Susan Maple-Brown AM
Judith A McKernan
The Hon. Justice A J Meagher &
Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &
Catherine Dovey
June & Alan Woods
Family Bequest
Anonymous (2)

BRONZE PATRONS
$5,000-$9,999

Dr Raji Ambikairajah
Stephen J Bell

Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges 0BE

lan & Jennifer Burton
Lionel Chan

Dr Diana Choquette

Bob & Julie Clampett
Howard Connors

Darin Cooper Foundation
Mr Geoff Fitzgerald

Mr Richard Flanagan
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SSO PATRONS

Playing Your Part

Dr Stephen Freiberg &
Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam
Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson &
Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert &
Mrs Rosemary Walsh
Mary Whelan & Rob
Baulderstone
In memory of Geoff White

PRESTO PATRONS
$2,500-$4,999

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

Mr B & Mrs M Coles

Dr Paul Collett

Andrew & Barbara Dowe
Prof. Neville Wills &

lan Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hundson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
A/ Prof. Winston Liauw &

Mrs Ellen Liauw
Peter Braithwaite &

Gary Linnane
Mrs Alexandra Martin &

the Late Mr Lloyd Martin AM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &

Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Rosemary Swift
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Mr Russell Van Howe &
Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu Ac
Anonymous (2)

VIVACE PATRONS
$1,000-$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons A0
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
In memory of Rosemary Boyle,
Music Teacher
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &
Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery 0AM &
Max Connery 0AM
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O'Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose 0AM
Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott Ao
Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne
Goldschmidt
Fran & Dave Kallaway
Mr Justin Lam
L M B Lamprati
Beatrice Lang

Mr Peter Lazar AM
Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry 0AM &
Carolyn Lowry 0AM
Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
lan & Pam McGaw
Matthew Mcinnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
DrJohn | Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM qC &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine
Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett

Mrs W G Keighley

Titia Sprague

Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler

Heng & Cilla Tey

Mr David FC Thomas &

Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM
Dr Richard Wing
Mr Evan Wong &

Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM
Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Mr Ariel Balague

Joy Balkind

Mr Paul Balkus

Tony Barnett

Simon Bathgate

Ms Jan Bell

Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth
Commander W J Brash 0BE
R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0AM

Dr Miles Burgess

Mrs Christine Burke

Pat & Jenny Burnett

Mrs Anne Cahill

Hugh & Hilary Cairns

Misa Carter-Smith

Mrs Stella Chen

Jonathan Chissick

Ms Simone Chuah

In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley

Mr David Cross



Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM
In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM
Roger Henning
Mrs Jennifer Hershon
In memory of my father,
Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of
Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Peter Leow & Sue Choong
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe

Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &

Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike 0’Connor AM
Paul 0'Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &

Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Margaret Sikora
Jan & lan Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle sc
Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

SSO0 Patrons pages correct as of 1 January 2016

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SS0 fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS
Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Amy Matthews

Robert McGrory

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Mr Simon Beets

Sarah Vick

Mike Watson

Alan Watters

Jon Wilkie

Adrian Wilson

Yvonne Zammit
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SALUTE

PRINCIPAL PARTNER

g

Emirates

Australian Government

GOVERNMENT PARTNERS

Australia O
Council
for the Arts

The Sydney Symphony Orchestra is assisted by the Commonwealth
Government through the Australia Council, its arts funding and

Wik

The Sydney Symphony Orchestra is
assisted by the NSW Government

Principal Partner advisory body. through Arts NSW.
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