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CLASSICAL

Music under the Moon
Lantern Festival Celebration
GUAN XIA A Hundred Birds  
   Paying Homage to the Phoenix
BARTÓK The Miraculous Mandarin: Suite
TAN DUN Nu Shu – The Secret Songs of Women
Tan Dun conductor • Liu Wenwen suona 
Louise Johnson harp

Supporting Partner  
The University of Sydney  
Confucius Institute 

Sat 11 Feb 8pm

Organ Grandeur
Joseph Nolan in Recital
LISZT Fantasy and Fugue on ‘Ad nos, 
   ad salutarem undam’, S.259
WIDOR Organ Symphony No.5
Joseph Nolan organ

Tea & Symphony

Fri 17 Feb 11am
complimentary morning tea from 10am

Vengerov plays Brahms
Tchaikovsky 5
BRAHMS Violin Concerto
TCHAIKOVSKY Symphony No.5
David Robertson conductor • Maxim Vengerov violin

Special Event 
Premier Partner Credit Suisse

Fri 17 Feb 8pm
Sat 18 Feb 8pm

Robertson conducts Tchaikovsky 
LIGETI Romanian Concerto
BARTÓK Four Orchestral Pieces
TCHAIKOVSKY Symphony No.5
David Robertson conductor

Mondays @ 7

Mon 20 Feb 7pm

Colour & Movement
Ravel’s Bolero
LIGETI Romanian Concerto 
WESTLAKE Oboe Concerto PREMIERE 
BARTÓK Four Orchestral Pieces 
RAVEL Bolero
David Robertson conductor • Diana Doherty oboe

Meet the Music

Wed 22 Feb 6.30pm
Thursday Afternoon Symphony

Thu 23 Feb 1.30pm
Emirates Metro Series

Fri 24 Feb 8pm

Young Russians
Prokofiev, Rachmaninoff &  
Shostakovich
PROKOFIEV Classical Symphony 
RACHMANINOFF Piano Concerto No.1 
SHOSTAKOVICH Symphony No.1
Gustavo Gimeno conductor • Daniil Trifonov piano

APT Master Series

Wed 1 Mar 8pm 
Fri 3 Mar 8pm 
Sat 4 Mar 8pm

Daniil Trifonov in Recital
SCHUMANN 
   Kinderszenen (Scenes from Childhood) 
   Toccata 
   Kreisleriana  
SHOSTAKOVICH 24 Preludes 
    and Fugues: selections
STRAVINSKY Three Movements from Petrushka
Daniil Trifonov piano

International Pianists in Recital 
Presented by Theme & Variations 
Piano Services

Mon 6 Mar 7pm
City Recital Hall

concert diary

sydneysymphony.com
8215 4600 Mon–Fri 9am–5pm 

sydneyoperahouse.com 
9250 7777  
Mon–Sat 9am–8.30pm Sun 10am–6pm

Tickets also available at 

cityrecitalhall.com 
8256 2222 
Mon–Fri 9am Sun– 5pm
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Look forward

YOUR DREAM IS POSSIBLE

THE INVESTMENT THE RETURN

Sit back today and look forward to tomorrow with a DHA property 
investment. We’ll pay your rent, manage your tenants, take care of day-to-
day maintenance and even guarantee a rental income¹ for up to 12 years. 
Visit dha.gov.au/lookforward

Attention: Investment is subject to DHA’s lease terms and conditions of sale. Investors retain some 
responsibilities and risks including property market fluctuations. Prospective investors should seek 
independent advice. ¹ Rent may be subject to abatement in limited circumstances.
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The ceiling of the Haydn Hall in Schloss Esterházy in Eisenstadt, Austria, one of the Esterházy family’s summer 
residences. The hall was constructed, and its frescoes painted, during the late 17th century, when the palace 
acquired its present-day facade under Paul Esterházy. This magnificent space would have witnessed many 
Haydn symphony performances.
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2017 concert season 

MOZART IN THE CITY

THURSDAY 2 FEBRUARY, 7PM

CITY RECITAL HALL

TEA & SYMPHONY

FRIDAY 3 FEBRUARY, 11AM

SYDNEY OPERA HOUSE CONCERT HALL

VICTORY LAP
Toby Thatcher conductor  
Andrey Gugnin piano

WOLFGANG AMADEUS MOZART (1756–1791) 
Piano Concerto No.12 in A major, K414

Allegro 

Andante 

Allegretto

JOSEPH HAYDN (1732–1809) 
Symphony No.68 in B flat major

Vivace 

Menuetto – Trio 

Adagio cantabile 

Finale (Presto)

Pre-concert talk by David Garrett before 
Mozart in the City on  
Thursday at 6.15pm in the First  
Floor Reception Room. Visit 
sydneysymphony.com/talk-bios  
for speaker biographies.

Thursday’s program will conclude with 
a MOZART MYSTERY MOMENT, to be 
announced on Friday: 

Check our Twitter feed:  
twitter.com/sydsymph

Or visit our Facebook page: 
facebook.com/sydneysymphony

These web pages are public and can be 
viewed by anyone.

COVER IMAGE: An Allegory of Victory by 
Jules Joseph Lefebvre (1836–1912)

Estimated durations:  
25 minutes, 21 minutes,  
8 minutes (Thursday only) 
The concert will conclude at 
approximately 8.10pm (Thursday), 
12.05pm (Friday).
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ABOUT THE MUSIC

Wolfgang Amadeus Mozart (1756–1791) 
Piano Concerto No.12 in A major, K414 
Allegro  
Andante  
Allegretto

Andrey Gugnin piano

The ‘little’ A major concerto of Mozart – so-called to distinguish  
it from another A major concerto, K488 (No.23) – is held in 
particular affection by pianists who lean more towards musicality 
than virtuosity. Benjamin Britten played it at the Aldeburgh 
Festival, and Sydney pianist Laurence Godfrey Smith, in his old 
age, told of his delight when he discovered it by accident half-a-
century before, thumbing through some marked-down music in 
a London shop. This concerto contains little to gratify the showy 
kind of pianist; it appeals through the intensely personal tone of 
its gracious discourse – a tone called ‘Mozartian’ by those who 
know the composer’s work well. As Donald Tovey wrote, ‘it would 
be difficult to find another work of Mozart in which every single 
theme is so typical of his style’ (to which we may add: ‘even when 
he was quoting, consciously or unconsciously’). 

This concerto belongs to a group of three, the first Mozart 
wrote in Vienna, for his subscription concerts of 1783. Mozart told 
a prospective publisher he had written these concertos (K413, 
K414, K415) so that they could be performed with or without wind 
instruments, allowing the possibility of performance with just 
string quartet as accompaniment. (The option without winds, 
however, robs them of a great deal.) By comparison with many  
of his concertos to follow (or even with the amazingly rich E flat 
Concerto K271, composed five years earlier, his most recent 
concerto for one solo piano), these new concertos are relatively 

This concerto is held  
in particular affection 
by pianists who lean 
towards musicality  
over virtuosity.

 A portrait of the Mozart family 
from 1780–81, painted by Johann 
Nepomuk della Croce. Mozart sits 
at the keyboard with his sister 
Nannerl, and their father Leopold 
holds a violin. Mozart’s mother, 
who had died during their trip to 
Paris in 1778, is represented by 
the portrait on the wall. 
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Based on a theme from 
an opera overture by 
Johann Christian Bach, 
it probably represents 
Mozart’s tribute to his 
friend and mentor, the 
‘London’ Bach.

undemanding for the listener, and Mozart explained why in a letter 
written to his father while composing them:

[They] are a happy medium between what is too easy and too 
difficult...There are passages here and there from which the 
connoisseurs alone can derive satisfaction; but these passages 
are written in such a way that the less learned cannot fail to be 
pleased, though without knowing why. 

The first movement begins with a theme based on nothing 
more than a procession from the tonic key to the dominant by 
rising arpeggio and falling scale, a commonplace device of the 
‘style galant’, the elegant and decorative style featured by Johann 
Christian Bach. Mozart soon puts his personal stamp on the 
music, in the second subject, with its lilt and stress on the off-
beat. To the listener familiar with Symphony No.29 or the Piano 
Concerto K488, this immediately says ‘Mozart in A major’. 
The recapitulation comes as in no other Mozart concerto – a 
vigorous downward scale on the piano followed by a pause (which 
the interpreter may or may not choose to fill with a cadenza). As 
the main thematic material is resumed, the soloist makes more 
of the second subject than first time round. 

The calm solemnity of the slow movement contains a lesson  
in music history. Based on a theme from an opera overture by 
J.C. Bach, it probably represents Mozart’s tribute to his friend and 
mentor, known as the ‘London’ Bach, who had died on 1 January 
1782. ‘What a loss to the musical world!’, wrote Mozart to his 
father. It also shows how Mozart took the gracious outlines of  
the ‘galant’ style, which J.C. Bach represented at its best, and 
filled them with a deeper and more personal emotion. Tovey 
perceptively suggests that Mozart’s harmonisation of Bach’s 
theme shows his ability to make the piano ‘sound like an organ’, 
an achievement his friends admired in his playing. (A previous 
use by Mozart of this tune, as the trio of a minuet, is a reminder 
that for Mozart ‘Andante’ and ‘Andantino’, which he also wrote on 
this movement, are not very slow tempos. Mozart wrote to his 
father ‘Please tell my sister that there is no adagio in any of these 
concertos – only andantes’.)

The unison second motif in the third movement rondo (marked 
Allegretto) turns out to be germinal; appearing first as a contrast 
to perkiness of the opening subject, it is developed in imitation 
and counterpoint, justifying Mozart’s comments about passages 
for the connoisseur. 

Mozart composed two complete sets of cadenzas for the  
Piano Concerto K414, showing that he kept an affection for it and 
continued to play it later in his career.

Footnote: The Rondo in A major, K386, was apparently written 
for this concerto, and may have been its original finale. Mozart, it 
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has been suggested, replaced it with the rondo heard in this 
concert because he found it too similar to the first movement. 
(The issue is complicated by the K386 rondo having independent 
cello and bass parts, making it unable to be performed with a 
quartet of strings.) The Rondo K386 was one of the Mozart 
manuscripts ‘dismembered’ after his death. It was first 
reconstructed in the 1930s by Alfred Einstein; again, after more 
‘bits’ had come to light, by Charles Mackerras and Paul Badura-
Skoda in the 1960s; and further fragments have been found more 
recently. A very attractive piece, its possible connection with the 
concerto reinforces that piece’s personal character.

DAVID GARRETT © 2017

The orchestra for Mozart’s Piano Concerto K414 comprises pairs of oboes 
and horns; and strings.

The SSO first performed this concerto in a 1963 Youth Concert with 
John Hopkins conducting and Lili Kraus as soloist, and most recently in  
the 2001 Mozart series at City Recital Hall with John Harding directing and 
Geoffrey Lancaster as soloist.

The ‘London’ Bach
Christian Bach, youngest son of the great Sebastian, was still 
a boy when his father died and he left the parental home in 
Leipzig, going to Berlin to study with his brother Carl Philipp 
Emanuel, and later to Italy where he became organist of Milan 
Cathedral. From 1762 until his early death he was based in 
London where he became a favourite of audiences – as an opera 
composer and co-promoter of the Bach–Abel concerts – and 
acquired his nickname.

Mozart met Christian Bach when he was on his ‘Grand Tour’ of 
1764–65. In London, Bach took the eight-year-old prodigy on his 
lap and ‘they played alternately on the same keyboard for two 
hours together, extempore, before the King and Queen’.

As tonight’s concerto reminds us, Mozart’s high regard for the 
London Bach never diminished, and it was imitation of Christian 
Bach’s style that contributed to the younger composer’s 
development. Christian Bach had blended ‘Italian melody and 
German science’, and his style displays balance, smooth 
transitions, and Italian lyricism. He was one of the creators of  
the galant style – poised and elegant, but usually avoiding the 
deeper feelings until Mozart made it his own.

The theme by J.C. Bach adopted by Mozart in K414 comes from 
the middle movement of an overture Bach composed for his 
revival of an opera by the Venetian composer Baldassare Galuppi 
(1706–1785): La calamità de’ cuori. It was published in J.C. Bach’s 
Six Favorite Overtures (London 1763). Mozart also alludes to this 
theme in a keyboard minuet (K315g), and scholars are divided as 
to whether its quotation in the concerto was deliberate, or an 
unconscious reminiscence.

This portrait of the boy Mozart in 
court dress, possibly by Pietro 
Antonio Lorenzoni, dates from 
1763, the year before he met 
J.C. Bach in London.

As one of London’s musical 
celebrities, it was inevitable that 
Christian Bach would have his 
portrait painted by Thomas 
Gainsborough (1776).
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Joseph Haydn (1732–1809) 
Symphony No.68 in B flat major
Vivace 
Menuetto – Trio 
Adagio cantabile 
Finale (Presto)

Imagine you are part of the audience hearing this symphony for 
the first time. You know it’s by Haydn, because he’s the Prince’s 
court composer. To a certain extent you know what to expect, 
because you’ve heard symphonies by Haydn before. Not, like an 
audience in 2017, symphonies selected from his full complement 
of over 100, but some of his recent ones from the decade of the 
1770s (we are somewhere around the year 1778…). You don’t give 
the symphony a number – even Haydn probably doesn’t know 
exactly how many symphonies he’s composed thus far, and only 
long after his death will cataloguers give this one the number 68. 
So what do you notice? 

As the music begins, you’ll quickly realise that this isn’t to be 
one of Haydn’s unusual and startling symphonies in a minor key 
(the most recent of those was the rather acidic-sounding No.52 
in C minor, and that was years ago). No – the sound you are 
hearing is pleasant and quite cheerful, the demeanour elegant, 
neat and spry. We are in the key of B flat major, and it makes the 
wind instruments particularly sonorous. Is this perhaps what 
Haydn wants us to notice? Maybe he’s even trying out how some 
extra winds sound in the hall: this is one of the earliest of his 
symphonies to have independent parts for two bassoons rather 
than one. And when the first idea comes back for the 
recapitulation at the end of the first movement, it is the winds 
that lead. By now, the Prince (Esterházy) seems to be quite 
enjoying himself, which is a relief, because he had taken to 
frowning when he found Haydn’s music too way out – strange 
and dissonant.

But we are connoisseurs, aren’t we? We expect clever Haydn 
to flatter us, that we can understand when he does something 
ingenious. He doesn’t, yet, but it is a bit unusual for the minuet 
movement to come second. This one shows Haydn’s skill, but 
contains no surprises. It’s an urbane minuet, with a dance-band 
trio of rustic simplicity in the middle, slippers exchanged for 
clogs.

Haydn has kept us waiting for the slow movement (Adagio 
cantabile). It begins harmlessly enough, and we don’t have the 
advantage audiences have in 2017 – they will recognise an 
anticipation of the famous tick-tocking that will give a later 
symphony the nickname ‘The Clock’ (No.101). On muted strings, 

During his first to London, in 1791, 
Haydn’s portrait was painted by 
Thomas Hardy. The composer was 
at the height of his fame – the 
most celebrated musician in all 
Europe.
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the top line of the music sings over this sparse accompaniment, 
but there’s a sudden dynamic surprise, then again, and again. 
Haydn reminds us he’s master of the unexpected. Listen for it. 
No wonder the composer has made this movement the longest: 
he needs to make room for the most ideas. 

Having lulled us with music for pleasure, Haydn can risk 
adding riches to his language, and continues to do so in the final 
movement. The form of this will be familiar – a rondo where the 
episodes give contrasts. Since we won’t have trouble following 
the design, we can enjoy other things, such as those winds 
varying the tonal palette (the featured pair of bassoons first). 
Haydn is ring master for what one commentator has aptly called 
a grand circuit of the instruments.

DAVID GARRETT © 2017

Haydn’s Symphony No.68 is scored for pairs of oboes, bassoons and 
horns; and strings.

Our records suggest that this is our first performance of Haydn’s 
Symphony No.68.

Haydn by 1778 was writing not 
just for Eszterháza and 
Eisenstadt – where writing  
always for the same listeners 
forced him, as he observed, to 
become original – he was also 
being published widely 
(Symphonies 66, 67, and 68 were 
published by Hummel in 1779). 
He was enjoying worldly 
success – Europe’s most famous 
composer – and the music shows 
a desire to please. His listeners 
tended to be more like Prince 
Esterházy than like those latter-
day Haydn fans who admire him 
most when he’s novel and 
adventurous. Which category are 
you in?

For a different view of this symphony…

‘…thoroughly insipid, following the popular taste and contributing  
nothing to the art of the symphony.’

The minuet: one of those ‘bright cheerful tunes which Haydn 
now turned out with appalling regularity’.

The slow movement, despite immense technical skill ‘never 
rises above mediocrity’.

The finale: ‘entrancing colours successfully hide the dullness  
of the design.’

And the whole ‘singularly depressing’, ‘a great master sacrificing  
his art for the sake of public acclaim’.

These views, published in 1955, come not from a detractor of 
Haydn, but from his greatest modern advocate, the American-
born scholar H.C. Robbins Landon!

We suggest there are other ways of hearing this music – and its 
presence in this concert is a vote of confidence – but suppose 
the great scholar’s views should at least be submitted to the 
verdict of our ears.
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For the latest galleries, videos and behind-the-scenes 
insights from your Orchestra, check out our multimedia 
content hub. Featuring stories by our musicians,  
guest artists and expert music commentators, 
Backstage News+ is the No.1 destination for stories 
about the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus

Discover

Backstage News+

MORE MUSIC

MOZART PIANO CONCERTOS
Among the more recent recordings of Mozart’s Piano 
Concerto K414 is that by Christian Zacharias, directing 
the Lausanne Chamber Orchestra from the piano. 
He pairs the earlier concerto with No.26 in D, K537.
MD&G 940 1759

For a period instrument performance that also 
includes a reconstruction of the possibly original 
finale, the Rondo in A (K386), look for Ronald 
Brautigam’s recording on fortepiano with the Cologne 
Academy directed by Michael Alexander Willens. 
Concerto K414 and the Rondo K386 are programmed 
with the ‘Jeunehomme’ concerto (K271).
BIS 1794

If you’re curious as to how K414 sounds without its 
‘optional’ winds, then look for the recording by 
American pianist Anne-Marie McDermott with the 
Calder String Quartet. Of Mozart’s three ‘quartet’ 
concertos from the winter of 1782–83, McDermott 
records Nos.12 (K414) and 13 (K415); these are 
grouped with No.14 in E flat, K449 (1784) with Mozart’s 
quartet version augmented by a double bass.
BRIDGE 9403

HAYDN SYMPHONIES
Haydn’s Symphony No.68 is relatively neglected in 
concert halls and studios. When it does turn up in 
recordings, it’s typically as part of a complete Haydn 
symphonies set, and there’s certainly plenty to choose 
from there. Among the most recent is Decca’s 35-CD 
box set, Haydn 107 Symphonies, which assembles 
stylish and exciting period instrument recordings 
conducted by Christopher Hogwood (Academy of 
Ancient Music) and Frans Brüggen (Orchestra of  
the Age of Enlightenment), supplemented by four 
symphonies (78–81) recorded specially by Ottavio 
Dantone and Accademia Bizantina. Hogwood and the 
AAM perform Symphony No.68.
DECCA 478 9604

Among the smaller collections, we’d recommend 
Nikolaus Harnoncourt and the Royal Concertgebouw 
Orchestra in a 5-CD set that groups No.68 with  
the last dozen (93 to 104), including concert hall 
favourites such as the Surprise, Miracle, Military, 
Clock, Drumroll and London symphonies.
WARNER CLASSICS 469 6122

Broadcast Diary
February

abc.net.au/classic

Friday 3 February, noon
NELSON FREIRE PLAYS SCHUMANN (2016)
Marcelo Lehninger conductor 
Nelson Freire piano
Beethoven, Schumann, Rachmaninoff

Monday 27 February, 10pm
ANZAC DAY SALUTE: CENTENARY CONCERT (2015)
Richard Gill conductor 
Ayşe Göknur Shanal soprano 
Michael McStay narrator 
Gondwana Centenary Chorale and guests
Copland, MF Williams, Liturgical chant, Saygun, Parry, 
Ledger, Tallis, Vaughan Williams

SSO Radio
Selected SSO performances, as recorded by  
the ABC, are available on demand:  
sydneysymphony.com/SSO_radio 

SYDNEY SYMPHONY ORCHESTRA HOUR
Tuesday 14 February, 6pm

finemusicfm.com
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ABOUT THE ARTISTS

In 2016 the University of Sydney named him 
winner of the Outstanding Achievements of 
Young Alumni Award.

He is the founder and director of the London-
based orchestra Ensemble Eroica, with whom  
he has appeared at King’s Place and St Martin in 
the Fields, as well as conductor of contemporary 
music group Ensemble x.y. He has worked with 
orchestras internationally and in the 2016–17 
season he makes concert debuts with the 
Adelaide Symphony Orchestra and the 
Sinfonieorchester Basel.

This year Toby Thatcher returns in March to 
conduct Olympic Orchestra (a family and schools 
program compered by Guy Noble), in August for 
Shefali’s Playlist, in September for Family and 
Tea & Symphony concerts featuring Saint-Saëns’ 
Carnival of the Animals, and in November for  
The Bush Concert, a children’s concert based on 
the book by Helga Vissa. He will also conduct the 
Victory Lap program on tour in Orange.

Toby Thatcher conductor
Assistant Conductor, supported by 
Rachel & Geoffrey O’Conor and Symphony Services International

Toby Thatcher was born in Melbourne and raised 
in Sydney, where he studied at the Conservatorium  
of Music. At the age of 19 he participated in  
the Symphony Australia Young Conductor 
Development Program.

He subsequently completed a master’s 
performance degree at the Royal Academy of 
Music in London, where he studied oboe as  
well as participating in several international 
conducting masterclasses, studying with  
Neeme Järvi, Paavo Järvi, Johannes Schlaefli, 
Leonid Grin and Nicolás Pasquet. In his final  
year of studies he performed with the London 
Philharmonia and London Sinfonietta, and was 
offered a trial with the Royal Philharmonic 
Orchestra for the position of Principal 
Cor Anglais.

Following his graduation, he was a finalist  
and prize winner at the 2015 Georg Solti 
International Conducting Competition with the 
HR-Sinfonieorchester and Frankfurter Opern  
und Museumsorchester, conducting Strauss’s 
Don Juan and Dvořák’s Carnival Overture in the 
final. That same year he won a Neeme Järvi  
Prize at the Menuhin Festival and was appointed 
Assistant Conductor to the Sydney Symphony 
Orchestra. 
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Andrey Gugnin graduated from the Tchaikovsky 
Moscow State Conservatory, where he studied 
under Professor Vera Gornostaeva, in 2010; soon 
after he was invited to be a regular participant in 
the Moscow Philharmonic Society young artist 
program, The 21st-Century Stars. He is currently 
a student at the International Piano Academy 
Lake Como, taking lessons with Stanislav 
Ioudenitch and William Nabore.

Last year he was named winner of the Ernest 
Hutcheson First Prize in the 2016 Sydney 
International Piano Competition. He also won  
the Eileen Joyce Best Overall Concerto Prize, the 
Miriam Hyde Best 19th- or 20th-Century Concerto 
Prize, the Hephzibah Menuhin Best Violin and 
Piano Sonata Prize, and the Roger Smalley Best 
Preliminaries Round 1 Recital Prize.

He has toured as a recitalist, chamber music 
partner and concerto soloist, performing at 
Carnegie Hall in New York, Abravanel Hall in Salt 
Lake City, and the Eastman School of Music,  
as well as the Great Hall of the Moscow State 
Conservatory, the Tchaikovsky Concert Hall in 
Moscow, the Moscow International House of 
Music, the Louvre, Teatro Verdi in Trieste and in  
the Vienna Musikverein. He has appeared with the 
State Academic Symphony Orchestra of Russia, 
St Petersburg Cappella Symphony Orchestra, 

Netherlands Symphony Orchestra and the 
Asko|Schönberg Ensemble, among others. 
Andrey Gugnin has been a guest artist at the 
Ruhr Piano Festival, Mariinsky International Piano 
Festival, Ohrid Summer Festival, Zagreb Summer 
Evenings Festival and the Bermuda Islands 
Performing Arts Festival, among others.

He has recorded Shostakovich piano 
concertos with the State Academic Chamber 
Orchestra of Russia and music for piano duo, 
iDuo, with Vadim Kholodenko. He has also 
appeared on television and radio in Russia, The 
Netherlands, Croatia, Austria, Switzerland and 
the USA.

This is his Sydney Symphony Orchestra 
subscription concert debut. In addition to this 
week’s performances and other Australian 
engagements, his first prize in the Sydney 
International Piano Competition includes 
performances with Valery Gergiev in 
St Petersburg, a concerto engagement with  
the London Philharmonic Orchestra, a recording, 
recitals in Germany and appearances at the  
Bard Music Festival and Newport Festival Rhode 
Island.

Andrey Gugnin piano
Winner of the 2016 Sydney International Piano Competition and recipient of  
the Eileen Joyce Concerto Prize, donated by the SSO
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest 
orchestras as Sydney has become one of the 
world’s great cities. Resident at the iconic Sydney 
Opera House, the SSO also performs in venues 
throughout Sydney and regional New South Wales, 
and international tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence.

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the SSO has 
toured China on four occasions, and in 2014 won 
the arts category in the Australian Government’s 
inaugural Australia-China Achievement Awards, 
recognising ground-breaking work in nurturing 
the cultural and artistic relationship between the 
two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 
Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment  
to the future of live symphonic music, developing 
audiences and engaging the participation of 
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards, Lee 
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 
Westlake, Paul Stanhope and Georges Lentz, and 
recordings of music by Brett Dean have been 
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

This is David Robertson’s fourth year as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON 
THE LOWY CHAIR OF

CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo   

01M/TS S10/2 Mozart1/T&S1.indd   14 31/01/2017   10:31 am



15 

THE ORCHESTRA

Andrew Haveron
CONCERTMASTER

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Toby Thatcher
ASSISTANT CONDUCTOR 
SUPPORTED BY RACHEL & 
GEOFFREY O’CONOR AND 
SYMPHONY SERVICES 
INTERNATIONAL

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Jenny Booth
Sophie Cole
Amber Davis
Georges Lentz
Emily Long
Alexander Norton
Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Claire Herrick
Nicola Lewis
Alexandra Mitchell
Léone Ziegler

SECOND VIOLINS 
Kirsty Hilton 
Marianne Broadfoot 
Monique Irik
Wendy Kong
Benjamin Li
Nicole Masters
Marina Marsden 
Emma Jezek 
A/ ASSOCIATE PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Stan W Kornel
Maja Verunica 

VIOLAS
Anne-Louise Comerford 
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Roger Benedict 
Tobias Breider 
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Felicity Tsai
Amanda Verner
Leonid Volovelsky

CELLOS
Umberto Clerici 
Edward King 
Timothy Nankervis
Christopher Pidcock
Catherine Hewgill 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Fenella Gill
Elizabeth Neville
Adrian Wallis 
David Wickham

DOUBLE BASSES
Alex Henery 
Steven Larson
Kees Boersma 
Neil Brawley 
PRINCIPAL EMERITUS 

David Campbell
Richard Lynn
Jaan Pallandi
Benjamin Ward

FLUTES 
Emma Sholl 
A/ PRINCIPAL 

Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES
Diana Doherty 
David Papp
Shefali Pryor 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS 

CLARINETS
Francesco Celata 
A/ PRINCIPAL 

Christopher Tingay
Craig Wernicke 
PRINCIPAL BASS CLARINET 

BASSOONS
Todd Gibson-Cornish
Noriko Shimada 
PRINCIPAL CONTRABASSOON

Matthew Wilkie 
PRINCIPAL EMERITUS 

Fiona McNamara

HORNS
Ben Jacks 
Marnie Sebire
Robert Johnson 
Geoffrey O’Reilly 
PRINCIPAL 3RD 

Euan Harvey
Rachel Silver

TRUMPETS
David Elton 
Paul Goodchild 
Anthony Heinrichs
Yosuke Matsui

TROMBONES
Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE 

TUBA
Steve Rossé

TIMPANI
Richard Miller 
Mark Robinson 
ASSISTANT PRINCIPAL  

PERCUSSION
Rebecca Lagos 
Timothy Constable 

HARP 
Louise Johnson 

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

°	 = CONTRACT MUSICIAN

*	 = GUEST MUSICIAN

Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men of the Sydney  
Symphony Orchestra are 
proudly outfitted by  
Van Heusen.

The men’s tails are hand 
tailored by Sydney’s 
leading bespoke tailors, 
G.A. Zink & Sons.
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Sydney Symphony Orchestra Staff
MANAGING DIRECTOR
Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER 
Eleasha Mah

ARTIST LIAISON MANAGER
Ilmar Leetberg

TECHNICAL MEDIA PRODUCER 
Philip Powers

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
Rachel McLarin 

A/ EDUCATION MANAGER 
Benjamin Moh

EDUCATION OFFICER 
Laura Andrew

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 
Rosie Marks-Smith 

OPERATIONS MANAGER 
Kerry-Anne Cook 

HEAD OF PRODUCTION 
Laura Daniel

STAGE MANAGER
Suzanne Large 

PRODUCTION COORDINATORS
Elissa Seed
Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES 
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES 
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST
David Patrick

SENIOR GRAPHIC DESIGNER
Christie Brewster 

GRAPHIC DESIGNER
Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE 
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR
Doug Emery

Box Office
MANAGER OF BOX OFFICE SALES & 
OPERATIONS
Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER 
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 
Rosie Baker
Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS 
Yvonne Zammit

Philanthropy
HEAD OF PHILANTHROPY

Rosemary Swift

PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE
Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations
HEAD OF CORPORATE RELATIONS 
Patricia Noeppel-Detmold

CORPORATE RELATIONS COORDINATOR
Julia Glass

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST 
Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE 
John Horn

FINANCE MANAGER 
Ruth Tolentino 

ACCOUNTANT 
Minerva Prescott 

ACCOUNTS ASSISTANT 
Emma Ferrer 

PAYROLL OFFICER 
Laura Soutter

PEOPLE AND CULTURE
IN-HOUSE COUNSEL 
Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 
Andrew Baxter
Ewen Crouch AM

Catherine Hewgill
Jennifer Hoy
Rory Jeffes
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
The Hon. John Della Bosca MLC

John C Conde AO

Michael J Crouch AO

Alan Fang
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

David Malouf AO

Wendy McCarthy AO

Dene Olding
Leo Schofield AM

Peter Weiss AO

Anthony Whelan MBE

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding
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SSO PATRONS

Maestro’s Circle

David Robertson

Peter Weiss AO Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Roslyn Packer AC

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  

Chief Conductor and Artistic Director

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair 
With lead support from 
Taine Moufarrige, Seamus R 
Quick, and Chris Robertson  
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Chair Patrons

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625

n n n n n n n n n n

Associate Concertmaster Kirsten Williams’ 
chair is generously supported by Iphy 
Kallinikos.

K
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S
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fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Mrs T Merewether OAM Horn Chair
Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Trumpet Chair
Anonymous Trombone Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Dr Rebecca Chin
The Greatorex Foundation
Joan MacKenzie Scholarship
Drs Eileen & Keith Ong
In Memory of Geoff White

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Anne Arcus & Terrey Arcus AM

Ian & Jennifer Burton 
Darin Cooper Foundation
Ian Dickson & Reg Holloway
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Barbara Maidment
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

R
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Sydney Symphony Orchestra 2016 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan

Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Commissioning Circle
Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Jennifer Drysdale
Dr John Edmonds
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Jane Mathews AO

Mrs Barbara Murphy
Nexus IT
Vicki Olsson
Edmund Ong
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Dr Richard T White
Anonymous

Foundations

A U S T R A L I A - K O R E A
F  O  U  N  D  A  T  I  O  N
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Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
June & Alan Woods Family Bequest

n n n n n n n n n n

IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Henri W Aram OAM &  
   Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine AO

Ray Wilson OAM

Anonymous (35)

Honouring the legacy of Stuart Challender

SSO Bequest Society

DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth AM &  
   Johanna Featherstone
Anne Arcus & Terrey Arcus AM

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde AO

Mr Frank Lowy AC &  
   Mrs Shirley Lowy OAM

Vicki Olsson
Roslyn Packer AC

Kenneth R Reed AM

Paul Salteri AM & Sandra Salteri
Peter Weiss AO & Doris Weiss
Mr Brian White AO &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Robert & Janet Constable
Michael Crouch AO &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews AO

David Robertson &  
   Orli Shaham
Mrs W Stening
Susan & Isaac Wakil
Anonymous (1)

GOLD PATRONS 
$20,000–$29,999
Brian Abel
Antoinette Albert
Robert Albert AO &  
   Elizabeth Albert
Doug & Alison Battersby
Bennelong Arts Foundation
Christine Bishop
Sandra & Neil Burns
Mr Andrew Kaldor AM &  
   Mrs Renata Kaldor AO

I Kallinikos
Russell & Mary McMurray
Mrs T Merewether OAM

Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Mrs Penelope Seidler AM

Mr Fred Street AM & 
   Mrs Dorothy Street
Ray Wilson OAM in memory of  
   James Agapitos OAM

Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara  
   Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
Ian Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
Mr James Graham AM &  
   Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &  
   Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &  
   Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM

Judith A McKernan
The Hon. Justice A J Meagher &  
   Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams AM &  
   Catherine Dovey
June & Alan Woods  
   Family Bequest
Anonymous (2)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges OBE

Ian & Jennifer Burton
Lionel Chan
Dr Diana Choquette
Bob & Julie Clampett
Howard Connors
Darin Cooper Foundation
Mr Geoff Fitzgerald
Mr Richard Flanagan

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part
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SSO PATRONS

Playing Your Part 
Dr Stephen Freiberg &  
   Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam  
   Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Chris Robertson &  
   Katherine Shaw
Sylvia Rosenblum
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert &  
   Mrs Rosemary Walsh
Mary Whelan & Rob  
   Baulderstone
In memory of Geoff White

PRESTO PATRONS 
$2,500–$4,999
David Barnes
Roslynne Bracher
In memory of R W Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Prof. Neville Wills &  
   Ian Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hundson &  
   Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &  
   Ms Susan Pearson
A/ Prof. Winston Liauw &  
   Mrs Ellen Liauw
Peter Braithwaite &  
   Gary Linnane
Mrs Alexandra Martin &  
   the Late Mr Lloyd Martin AM

Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &  
   Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Rosemary Swift

Mr Russell Van Howe &  
   Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu AC

Anonymous (2)

VIVACE PATRONS 
$1,000–$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons AO

Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &  
   Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery OAM &  
   Max Connery OAM

Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O’Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose OAM

Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt
Mrs S E Kallaway
In memory of Rosemary Boyle,  
   Music Teacher
Mr Justin Lam
L M B Lamprati
Beatrice Lang

Mr Peter Lazar AM

Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry OAM &  
   Carolyn Lowry OAM

Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of  
   Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
Dr John I Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC &  
   Mrs Marian Purvis
Dr Raffi Qasabian &  
   Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine  
   Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett

Mrs W G Keighley
Titia Sprague
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC

Mildred Teitler
Heng & Cilla Tey
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM

Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM

Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Tony Barnett
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs
Jane Blackmore
Allan & Julie Bligh
Mrs Judith Bloxham
Dr Margaret Booth
Commander W J Brash OBE

R D & L M Broadfoot
Dr Tracy Bryan
Prof. David Bryant OAM

Dr Miles Burgess
Mrs Christine Burke
Pat & Jenny Burnett
Mrs Anne Cahill
Hugh & Hilary Cairns
Misa Carter-Smith
Mrs Stella Chen
Jonathan Chissick
Ms Simone Chuah
In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley
Mr David Cross
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Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM

In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM

Roger Henning
Mrs Jennifer Hershon
In memory of my father,  
   Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of  
   Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe
Mrs Evelyn Meaney

Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &  
   Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike O’Connor AM

Paul O’Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &  
   Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L & V Shore
Mrs Diane Shteinman AM

Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle SC

Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige  
   Founding Patron
Shefali Pryor
Seamus Robert Quick  
   Founding Patron
Chris Robertson &  
   Katherine Shaw  
   Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus
Phoebe Arcus
Luan Atkinson
Dushko Bajic Supporting Patron
Scott Barlow
Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson
Dr Jade Bond
Dr Andrew Botros
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof Attila Brungs
CBRE
Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien
Colin Clarke
Anthony Cohen
Paul Colgan
Natasha Cook
Claire Cooper
Michelle Cottrell
Robbie Cranfield
Peter Creeden
Asha Cugati
Juliet Curtin
Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels
Roslyn Farrar 
Rob Fearnley
Talitha Fishburn
Alexandra Gibson
Sam Giddings
Jeremy Goff
Michael & Kerry Gonski

Lisa Gooch
Hilary Goodson
Tony Grierson
Sarah L Hesse
Kathryn Higgs
Peter Howard
Jennifer Hoy
Katie Hryce
James Hudson
Jacqui Huntington
Matt James
Amelia Johnson
Virginia Judge
Paul Kalmar
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok
Angela Kwan
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gary Linnane
Gabriel Lopata
Amy Matthews
Robert McGrory
Elizabeth Miller
Matt Milsom
Dean Montgomery
Marcus Moufarrige
Sarah Moufarrige
Julia Newbould
Nick Nichles
Edmund Ong
Olivia Pascoe
Jonathan Perkinson
Stephanie Price
Michael Radovnikovic
Katie Robertson
Dr Benjamin Robinson
Alvaro Rodas Fernandez
Prof. Anthony Michael Schembri
Benjamin Schwartz
Ben Shipley
Toni Sinclair
Patrick Slattery
Tim Steele
Kristina Stefanova
Ben Sweeten
Randal Tame
Sandra Tang
Ian Taylor
Cathy Thorpe
Michael Tidball
Mark Trevarthen
Michael Tuffy
Russell van Howe &  
   Mr Simon Beets
Sarah Vick
Mike Watson
Alan Watters
Jon Wilkie
Adrian Wilson
Yvonne Zammit

SSO Vanguard

SSO Patrons pages correct as of 16 December 2016.
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SALUTE

PREMIER PARTNER

MAJOR PARTNERSPLATINUM PARTNER

GOLD PARTNERS

SILVER PARTNERS

PRINCIPAL PARTNER

The Sydney Symphony Orchestra is assisted by the Commonwealth 

Government through the Australia Council, its arts funding and  

advisory body.

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Arts NSW.

OFFICIAL CAR PARTNER TECHNOLOGY PARTNER

REGIONAL TOUR PARTNERMEDIA PARTNERS VANGUARD PARTNER
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TICKETS ON SALE NOW

FINAL 
WORLD 
TOUR

JOSECARRERAS.COM.AU
Proudly presented by Duet Productions by arrangement with Kupfer Kultur and Denis Vaughan

FEATURING

SOPRANO 
ANTOINETTE
HALLORAN

CONDUCTED BY  
DAVID 
GIMENEZ

SYDNEY • 18 FEBRUARY • ICC SYDNEY THEATRE DARLING 
HARBOUR   

PERTH • 22 FEBRUARY • RIVERSIDE THEATRE
MELBOURNE • 25 FEBRUARY • MARGARET COURT ARENA 

IN SYDNEY & MELBOURNE IN PERTH

A UNIQUE CONCERT EVENT THAT WILL LIVE IN YOUR MEMORY FOREVER

PROUDLY SUPPORTING AND 
RAISING FUNDS FOR

JC_FP_PLaybill.indd   1 30/11/2016   12:46 PM
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