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WELCOME

APT

Welcome to this first concert in the APT Master Series for 2017. We are
delighted to return as presenting partner of the SSQ’s flagship series
and to be supporting what promises to be a thrilling program tonight.

The musical theme is Young Russians, with three Russian composers
represented by music from the outset of their careers and a Russian
pianist who, at 25 years old, is roughly the same age as Prokofiev when he
composed his Classical Symphony and only a little older than Rachmaninoff
and Shostakovich when they wrote their pieces on tonight’s program.

It's a celebration of youthful and ambitious beginnings, and as we
celebrate 90 years of unforgettable this year, we're reminded of our own
beginnings at APT. In the 1920s, during a Melbourne tram strike, my father
Bill seized an opportunity and converted his truck into a makeshift bus.

In 1927, he bought his first real bus. In the mid-1960s we branched out
from operating school bus services to running tours in the Australian
Outback.

Nowadays, APT's operations encompass the globe - you can still tour the
Outback (in much greater comfort!) or you can travel the world, with
extraordinary destinations that include Russia, where tonight’s music was
written. Travelling with APT, you enjoy the benefits of decades of experience
and vast expertise, and you can be sure of a truly unforgettable experience.

We hope you enjoy tonight's performance and that it leaves you inspired
and energised, and we look forward to seeing you at future APT Master
Series concerts during the year.

i

Geoff McGeary 0AM
APT Company Owner
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SERGEI PROKOFIEV (1891-1953)

Classical Symphony, 0p.25 (Symphony No.1 in D)
Allegretto

Larghetto

Gavotte (Non troppo allegro)

Finale (Molto vivace]

SERGEI RACHMANINOFF (1873-1943)
Piano Concerto No.1in F sharp minor, Op.1
Vivace

Andante

Allegro vivace

INTERVAL

DMITRI SHOSTAKOVICH (1906-1975)
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Allegretto - Allegro non troppo
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Lento -

Allegro molto
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Friday night's performance will be
recorded for later broadcast on
ABC Classic FM.

Pre-concert talk by Jim Coyle at
7.15pm in the Northern Foyer.

For more information visit
sydneysymphony.com/speaker-bios
Estimated durations:

15 minutes, 27 minutes,

20-minute interval, 28 minutes

The concert will conclude at
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Berg Family Foundation.
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LIBRARY OF CONGRESS

Three young Russians: Prokofiev not long after he ‘teased the geese’ with his Classical Symphony;
Rachmaninoff in 1892, the year he premiered his First Piano Concerto; and Shostakovich.

LEBRECHT MUSIC & ARTS



INTRODUCTION

Young Russians

There might be three young Russians on the cover of the
program, but tonight we get to enjoy the music-making of
four young Russians. And it's a concert of firsts. Pianist Daniil
Trifonov is making his Australian debut this week, performing
Rachmaninoff’s first piano concerto. And the concerto is
framed by two first symphonies; Prokofiev's Classical
Symphony from 1917 and Shostakovich's first symphony
from 1926.

Rachmaninoff and Shostakovich are represented by
conservatory graduation pieces, but what an impressive
‘student portfolio’ they make! They may have still been
teenagers but the ambition and audacity - and sheer
accomplishment - of the music is undeniable. Prokofiev was
a few years out of the conservatory by the time he composed
his Classical Symphony but he too was young - the same age
as tonight's soloist, 25.

Daniil Trifonov is not so far from the years of study himself,
and even now, despite the demands of his international
performance schedule, he still finds time to study at the
Cleveland Institute of Music, where he is in the class of Sergei
Babayan and is taking composition lessons. And there he has
something else in common with Rachmaninoff, Prokofiev and
Shostakovich: he is a concert pianist who composes, and has
in fact already written his own first concerto.

Tonight's program promises the freshness and vitality of
youth - in music and performance.

PLEASE SHARE

Programs grow on trees -
help us be environmentally
responsible and keep ticket
prices down by sharing your
program with your companion.

READ IN ADVANCE

You can also read SSO program
books on your computer or
mobile device by visiting our
online program library in the
week leading up to the concert:
sydneysymphony.com/
program_library



ABOUT THE MUSIC

Sergei Prokofiev
Classical Symphony, Op.25 (Symphony No.1 in D)

Allegro

Larghetto

Gavotte (Non troppo allegro)
Finale (Molto vivace)

What was Prokofiev thinking when he composed a ‘classical
symphony'?

In the summer of 1917, between the February and October
Revolutions, Prokofiev retreated to the country outside
St Petersburg. He'd decided to work on a musical project, but he
deliberately left his piano in the city. His plan was to compose
a whole symphony in his head because he'd noticed ‘that
thematic material composed without the piano was often better"

Prokofiev had learned about Haydn’s technique during the
innumerable rehearsals of Tcherepnin’s conducting class in the
St Petersburg Conservatory:

As Tcherepnin and | were sitting side-by-side with a Haydn

or Mozart score in front of us, he would say, Just listen how

marvellous the bassoon sounds right here!’ And so | gradually

developed a taste for bassoon playing staccato and flute
playing two octaves above it, and so on. It was because of
this that | thought up the idea of the Classical Symphony...

The idea didn’t occur to him for some five or six years, but
when it did, the style of Haydn seemed sufficiently familiar
territory for the ‘difficult journey without the piano’

The result, however, is never slavish imitation. Prokofiev
aimed to write the kind of music he believed Haydn might have
composed had he still been alive in 1917: retaining his style, his
classical signature, but ‘accepting something of the new at the
same time’. Sensibly, too, Prokofiev waited until he could see that
his idea was beginning to work before he called it the Classical
Symphony: ‘for the fun of it, to “tease the geese”, and in the
secret hope that it would prove me right if the symphony really
did turn out to be a piece of classical music.

As it happened, Prokofiev's Symphony No.1, Op.25 - his first
symphony to bear an opus number - did indeed turn out to be
a piece of ‘classical music, and in more ways than one. Not only
is it a witty and skilful encapsulation of the Classical style of the
18th century, but it is classical (a classic, you could say]) in its
evident ability to withstand the destroying hand of time.

In some ways the Classical Symphony is more classical than
any symphony of Haydn. With the aid of hindsight and textbooks,
Prokofiev was able to adopt a style that had been thoroughly
documented, analysed and codified in the intervening century.

Keynotes

PROKOFIEV
Born Sontsovka (Ukraine), 1891
Died Moscow, 1953

For his graduation in 1914,
Prokofiev played his own piano
concerto, displaying his
remarkable skills as both
composer and performer. As it
turned out, composition became
his main focus and by 1917 he
was setting himself the exercise
of composing a whole symphony
away from the piano. This
became his Classical Symphony.
By his own admission, Prokofiev
liked to ‘tease the geese’ - he
had a laconic sense of humour
and a musical wit that reminds
many listeners of Joseph Haydn.

CLASSICAL SYMPHONY

As a student, Prokofiev admired
the 18th-century orchestral
sound world of Mozart and
especially Haydn. When

he came to write the Classical
Symphony he consciously
adopted Haydn as his model.

He used an orchestra of Classical
proportions, he followed the
structure of an 18th-century
symphony (including a dance for
the third-movement), and while
he certainly didn’t imitate Haydn
in a slavish way, he did try to
capture the spirit of Haydn.

The good-humoured character
of the symphony is emphasised
in part by clear textures and
buoyant rhythms, and by the
way Prokofiev has the woodwinds
and strings play very high in their
registers.



4 It had been Prokofiev’s habit to
compose at the keyboard, but
he noticed that thematic music
composed without the piano was
often better.

The conformation of the orchestra - pairs of flutes, oboes,
clarinets, bassoons, horns and trumpets; timpani and strings -
and the proportions and structure of the music are all within the

classical tradition. The only anachronistic touch is the inclusion
of a gavotte in the place of a third-movement minuet.

The first movement (Allegro) introduces us almost immediately In some ways the
to Prokofiev’s delight in wind and string instruments playing at Classical Symphony
the tops of their registers (the flute playing, it seems, two octaves
higher than everyone!). The musical effect is one of delicacy and
transparency, conveying the graciousness of a time and style
past, even though such extremes would have been unheard of in
Haydn's time.

The intricate Larghetto owes much to the sarabandes of
Debussy, paving the way for the French rococo flavour of the third
movement. The sprightly Gavotte - each phrase beginning, true
to form, halfway through the bar - was the first movement to
have been composed, dating from 1916. Prokofiev must have
been fond of it, for he transcribed it for piano (his usual method
of composition thus reversed) and later included it in his Romeo
and Juliet ballet score. The symphony then ends with the fast and
furious Finale, emphasising that this was no student exercise
(although Prokofiev did later declare it to belong to a ‘passing
phase’) but a skilfully crafted work that rejoices in its wit and
levity. Haydn circa 1917 would have recognised a kindred spirit.

is more classical
than any symphony
of Haydn.

YVONNE FRINDLE © 1999/2014

Prokofiev's Classical Symphony calls for pairs of flutes, oboes, clarinets,
bassoons, horns and trumpets; timpani and strings.

The SSO first performed the Classical Symphony in 1943 with Percy
Code, and most recently in 2012, conducted by David Robertson.
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Sergei Rachmaninoff
Piano Concerto No.1 in F sharp minor, Op.1

Vivace
Andante
Allegro vivace

Daniil Trifonov piano

‘It's incredible how many stupid things | did at the age of 19. All
composers do it That was Rachmaninoff’s view, in 1931, of the
piano concerto - his first - that he had written 40 years earlier.

It's true that, hearing the opening minutes of the First Concerto
today, the name ‘Rachmaninoff’ does not immediately come to
mind. Tchaikovsky or Arensky, perhaps, but not necessarily the
composer of the Second Symphony or the Rhapsody on a Theme
of Paganini. Even so, it was not the ‘spot the influences’ issue that
bothered him; Rachmaninoff was always proud of Tchaikovsky’s
interest in his early career and of his period as one of Arensky’s
composition pupils. Clumsiness bothered him more than admiring
imitation.

If we look at the title of the work we see ‘Opus 1" and assume
that we have before us the first official fruit of Rachmaninoff's
musical imagination. It was a graduation piece and he played the
first movement with some success as part of a very long student
concert conducted by the Moscow Conservatory's director
V.I. Safonov. Not in Safonov’s good books at the time, Rachmaninoff
still felt sufficiently confident about the piece to challenge some
of the maestro’s interpretative ideas.

The work was published immediately - and therein lay the seed
of Rachmaninoff’s growing concern. Had the work remained in
manuscript it would probably not have haunted him so, but its
status as his first opus number began to irritate him more and
more, so that by 1908 he could write: ‘There are so many requests
for this concerto, and it's so terrible in its present form, that
I should like to work at it and, if possible, get it into decent shape.
Of course it will have to be written all over again, for its
orchestration is worse than its music!

How hard on himself Rachmaninoff could be when he was in
a dark mood! His embarrassment lay in what he saw as the
concerto’s structural weaknesses, its technical clumsiness and
the formal problems that compromised the presentation of his
melodic ideas, particularly in the finale.

The moment Rachmaninoff chose to undertake his long-awaited
revision of the concerto was, to say the least, historically charged.
In the Russian summer of 1917 he experienced some unpleasant
encounters with Bolshevist agitators at his country estate, Ivanovka.

Keynotes

RACHMANINOFF

Born Oneg (Novgorod region),
1873

Died Beverly Hills CA, 1943

In 1892 Rachmaninoff graduated
from the Moscow Conservatory
with the Great Gold Medal.

His graduation piece - the First
Piano Concerto - suggested

a golden future as both pianist
and composer. At first he
focused on composing, writing
two symphonies, three piano
concertos and several substantial
orchestral works. It was only
after he left Russia for good in
1917 and settled in the West that
he shifted his attention - largely
through necessity - to building

a career as a concert pianist.

PIANO CONCERTO NO.1

This concerto is the official
Opus 1of a19 year old. But as
Rachmaninoff matured as

a composer, he was increasingly
bothered by its youthful
inadequacies, and finally

(a quarter of a century later) he
decided to make the revisions
that would ‘get it into decent
shape’. He left its themes more
or less alone, but improved the
piano part, changing many
details, and created a work with
great subtlety and polish.
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(After the revolution his house would be virtually destroyed.) His
deep sorrow at the political turmoail in his homeland was a major
preoccupation, and he found it impossible to concentrate on new
composition. Returning to Moscow, he shut himself up in his flat
and decided that this was the moment to put the First Concerto’s
demons to rest. In so doing he kept himself oblivious to the
shouting and sounds of gunfire in the surrounding streets. By
the time he completed his revision in November, Russia’s
revolutionary government was in place. Only a few weeks later
Rachmaninoff and his family would leave Russia for the last time.
Rachmaninoff's re-examination of his teenage concerto did
not result in an overhaul of the work’s musical language. Those
passages that do suggest the Rachmaninoff of the Op.39 Etudes-
Tableaux (1916-17) - and this is principally in sections of the
finale - do not alter the status of the work as a young man’s
achievement. He altered many aspects of the piece, making
thematic presentation, orchestration and the solo part more
subtle and sophisticated (yet still very demanding and virtuosic -
tailor-made for a pianist of Rachmaninoff’s fearsomely complete
technique and romantic disposition). But some things he left alone;
the concerto has a freshness and impulsiveness Rachmaninoff
was not to capture again. These qualities are evident throughout
the revised version.

Listening Guide

Rachmaninoff was always a rhapsodic composer but, in its outer
movements, this concerto is distinguished by the high level of
contrast in tempo between its major musical statements. After
the grim call to action which opens the work, the bravura flourish
which follows it and the lyrical opening idea for the strings, the
second major theme sets off at a scampering Vivace. The first
movement continues in this way, each theme - and its
development - given its own very distinct setting until the
cadenza, a brilliant, lengthy showpiece that takes up around

a quarter of the movement. Here all the important melodic
material reaches a point of bravura summation before the
orchestra joins for the breathless final bars.

The slow movement (Andante) emerged largely intact from
Rachmaninoff's revisions. It is an oasis of lyrical simplicity, in
which the lovely theme is presented by the soloist without
accompaniment, before the orchestra takes it up, now accompanied
with decorative figurations from the piano. Throughout the
concerto, Chopin’s influence is very evident in the voicing of the
slower music for the piano, and this movement is the closest
Rachmaninoff came to inhabiting the world of a Chopin nocturne.

Like the first movement, the finale opens with an orchestral
call to arms, but the results are more dashing, as the piano leaps

12



in almost immediately with a playful response that turns out to be
the movement’s major theme. This idea develops by way of
incisive dialogue between piano and orchestra, much of it the
result of Rachmaninoff's revisions. In fact this movement
received the greatest overhaul. The languorous central episode for
the strings, with filigree commentary from the piano at the end of
each phrase, was originally transformed into a grandiose final
statement to conclude the movement. Now the closing section is
a highly accented Russian dance of great rhythmic exhilaration.

¥ %k 3k
In refining the concerto’s structure and technique, Rachmaninoff
hoped the piece would enter the repertoire as assuredly as his
second and third concertos had. But it was not to be. ‘| have
re-written my first Concerto; it is really good now, he told a friend
during his years in the United States. ‘All the youthful freshness is
there and yet it plays itself so much more easily. And nobody pays
any attention. When | tell them in America that | will play the First
Concerto, they do not protest, but | can see by their faces they
would prefer the Second or Third..."

PHILLIP SAMETZ © 2003

The orchestra for the Rachmaninoff’s First Piano Concerto comprises pairs
of flutes, oboes, clarinets and bassoons; four horns, two trumpets, three
trombones and tuba; timpani and percussion (cymbal, triangle); and strings.

The SSO first performed this concerto in Sydney, Canberra and Wagga
Wagga in 1952, with pianist Leone Stredwick and conductor Eugene
Goossens; and most recently in 2006 with pianist Alexey Yemtsov and
Vladimir Ashkenazy conducting.

4 After Rachmaninoff fled Russia
his primary source of income
came from his engagements as
a concert pianist. He was
disappointed that his First
Concerto attracted little
attention, despite its youthful
freshness: ‘When | tell them in
America that | will play the First
Concerto, they do not protest,
but I can see by their faces they
would prefer the Second or
Third..." (Rachmaninoff at
a Steinway grand in 1925)

‘I have re-written

my first Concerto;

it is really good now...’
RACHMANINOFF

13



INTERLUDE

Russian Furore

In his recent profile-review of Daniil Trifonov in
The New Yorker, Alex Ross made a nice distinction
between furore and sensation. Trifonov, he says,
creates a furore, placing him in illustrious
company going back to Vladimir Horowitz at
least.

Tonight this 25-year-old Russian pianist
finds himself in the company of three Russian
composers, themselves creators of furore. (And,
like Trifonov, composer-pianists.)

Rachmaninoff, Prokofiev, Shostakovich -
each one graduated with flying colours, each one
created a stir. And their prodigious achievements
as young men shape tonight's program.

Sergei Rachmaninoff graduated from the
Moscow Conservatory twice: as a pianist in 1891,
as a composer as 1892. His composition portfolio
included Aleko, a short opera that won him
the Great Gold Medal, and his first piano
concerto - his Opus 1. Technically speaking,
what you'll hear tonight was revised in 1917
(Rachmaninoff being unable to resist improving
on the efforts of his 19-year-old self) but the
concerto retains all its youthful freshness and
audacity.

Prokofiev also graduated with a prize in hand.
Medals had been abolished at the St Petersburg
Conservatory, but there was a Shreder grand
piano for the best of the piano students and
Prokofiev was determined to win it. Exactly how
this ‘bad boy’ of Russian music did that is the
story of his Piano Concerto No.1 (and another
concert), but it was the Shreder grand that
Prokofiev decided to leave behind in
St Petersburg when he later retreated to the
countryside to write his Classical Symphony -
his first symphony to bear an opus number.
(There are two earlier symphonies among his
juvenilia, including his first attempt as an 11 year
old.)

14

Prokofiev composed the Classical Symphony
in 1917, the same year Rachmaninoff was fine-
tuning his concerto. That makes both pieces
a century old. More important, their work was
taking place in the shadow of the Russian
Revolution, and within a year both composers
had fled to the West.

In 1919 the 13-year-old Dmitri Shostakovich
entered the conservatory in St Petersburg,
except now it was Petrograd (and by the time
he graduated it had been renamed Leningrad).
But while the politics might have changed, there
was still ample opportunity for a brilliant young
composer to astound his listeners.
Shostakovich’s First Symphony is quite possibly
the most impressive graduation piece in all
music. Its premiere in 1926 attracted wide
attention in Soviet Russia, and soon the
symphony had won him international acclaim.
As with Rachmaninoff and Prokofiev, there would
be no looking back.

YVONNE FRINDLE
SYDNEY SYMPHONY ORCHESTRA © 2017

Further reading: Daniil Trifonov’s Sleight of Hand
(Alex Ross, The New Yorker, 9 January 2017)



Dmitri Shostakovich
Symphony No.1 in F minor, 0p.10

Allegretto - Allegro non troppo
Allegro

Lento -

Allegro molto

‘Without discovering an America, without pursuing any new
combinations of sounds, the young composer Shostakovich made
his debut with his First Symphony. It is a symphony which reflects
all that a composition can give of the most important in the artist’

So said the Moscow Evening Radio after the 1926 premiere of
Dmitri Shostakovich’s first foray into what would become a very
familiar genre. (Destined to compose 15 symphonies throughout
his life, he wrote his first when he was just 19 years old, and it
remains one of his most enduring works.) In a very real sense,
though, the ‘America’ Shostakovich and his audience did discover
was the composer himself: hallmarks of his highly individual style
are present, if in embryo, and within months he was a rising star
on the international stage.

The public and critical reception of the premiere was
overwhelmingly positive (his younger sister didn’t care much for
it, though delighted at her brother’s sudden success). Written as
a final thesis for his undergraduate composition studies, the First
Symphony was first presented to the examiners at the Leningrad
Conservatory in piano duet form in the spring of 1925. It was
swiftly decided that the orchestral premiere should occur as soon
as possible, and in May 1926 at the Great Hall of the Leningrad
Philharmonic, Shostakovich’s rise to international prominence
began.

Nicolai Malko conducted the first performance of the strikingly
orchestrated symphony, and regional Soviet performances and
a broadcast by Moscow Radio soon followed. Conducting in
Leningrad that season, Bruno Walter heard the work and added
it to his Berlin schedule for the following year. Leopold Stokowski
and Artur Rodzinski introduced the work to Philadelphia and New
York respectively in 1928, and by the 1930s it was being performed
regularly across Britain. Such a meteoric rise for a new work -
let alone a new composer - would be unheard of today, and was
outstanding even for its time. As Malko wrote in his journal the
night before the premiere: ‘I have the feeling | have turned over
a new page in the history of symphonic music and of a new and
great composer!

This ‘new and great composer’ had received his earliest musical
training at age nine from his mother, who had studied piano at the
Conservatory. Graduating from the same piano course in 1923,

Keynotes

SHOSTAKOVICH
Born St Petersburg, 1906
Died Moscow, 1975

By the time he graduated from
the Leningrad Conservatory in the
mid-1920s, ‘Mitya’ Shostakovich's
colleagues were already
characterising him as determined
and difficult. While he composed
his graduation test piece, he
supported himself by playing piano
for silent films at the Piccadilly
Cinema. Tubercular and nervy, like
other Russians often not eating
properly, belligerent toward his
unsympathetic college authorities,
and subjected to the jealousy of
fellow students, he developed a
touchy and demanding musical
persona, increasingly reflected in
sardonic and provocative scores
that both he and his critics dubbed
‘grotesque’. He was to become
one of the great symphonic
composers of the 20th century.

SYMPHONY NO.1

This symphony began life as a
graduation piece, the ambitious
work of a 19-year-old. But the
overwhelmingly positive reception
of its 1926 premiere in Leningrad
made the young Shostakovich a
rising star on the world stage. It
may be a ‘student’ work, but the
distinctive aspects of Shostakovich’s
signature style and brilliant
imagination are already evident.
And, as Carl Rosman has written,
it certainly does not diminish the
achievement of the work to note

a few features which proved a
little over-ambitious for the
teenage composer to control:
notably its strikingly eclectic
style and its slightly overloaded
harmony, with virtually every main
melody so sinuously chromatic it
can be hard to tell them apart.
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Dmitri did not know for a time whether his career would focus

on performance or composition. After the triumph of his First
Symphony, the decision was made significantly easier, as he
earned his living solely from composition from that time onwards,
initially from film and theatre scores and later from opera and
concert works. Since his father’s death in 1922, Shostakovich

had worked on and off in a number of silent cinemas as a pianist-
improviser, playing along to the films showing on the screen,
trying (unsuccessfully) to earn enough money to keep his family
out of debt. The family also needed the money to improve Dmitri's
abysmally fragile health by sending him to sanatoriums. His
mother would not hear of him postponing his full-time studies to
work more regularly, and took work in a shop as a cashier herself.

These early experiences with silent films informed his music
greatly. Shostakovich was a huge fan of Charlie Chaplin, so the
satirical and humorous nature of much of his music should come
as no surprise. Soon after his startling debut, he became greatly
involved in the Soviet re-popularisation of theatre and cinema,
again not surprising as the drive of the First Symphony is
undeniably dramatic. In fact, some parts of his First Symphony
have even been criticised for sounding like Hollywood movie
music (for example, the excessive chromaticism in the melodies
of the third movement).

Itis nevertheless a piece which evidences a remarkable
artistic maturity in its composer. Shostakovich wasn't always
of this opinion, however. In 1961 he was to call it ‘an attempt at
profound content...Although the work is immature it is from my
point of view valuable because of the sincere desire to reflect life
and reality’ Perhaps it is this that has kept the piece an audience
favourite since the 1920s, and why the Moscow Evening Radio
called it ‘a symphony which reflects all that a composition can
give of the most important in the artist.

The first movement begins with what many consider a
blatant reference to the ballet Petrushka, the first trumpet notes
recalling Stravinsky’s music for the most tragic clown of them all.
The movement mainly consists of a juxtaposition between the
march-like first subject (nominally in F minor but so chromatic
as to obliterate any real ‘tonal’ relationships within the theme),
and the slower, waltz second subject, itself reminiscent of the
Ballerina’s music from Petrushka.

The scherzo second movement is introduced by cellos and
basses, whose own private theme they never manage to play
simultaneously, but always out of step with each other. The
musical high spirits continue with a lively theme, again highly
chromatic but ostensibly in A minor. In contrast, a sombre, folk-
like second theme in a meter of three against four appears first
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Portrait of Shostakovich as a
young man (1923) by Boris
Kustodiev
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in the flutes, played against a gently persistent E in the violins.
This theme later returns in double time, belted out by the brass
and overlaid with the first theme racing around the rest of the
orchestra. Pungently voiced piano chords bring the movement
under control, and to a gentle, if unsettling end.

The melancholic third movement in D flat major features the
oboe in the exposition of the main theme, a full string section
eventually taking over. Again chromatic and with a tendency
towards falling, sliding phrases, this music sails close to the
emotional wind, with the listener exhausted by more idyllic
conclusion. Then suddenly, a thundering snare roll propels the
music straight into the final movement.

The first bar of the finale is marked Allegro molto (very fast).
But the second is marked Lento (slow), introducing the most
successful theme of the whole movement, beautifully balanced
in its phrases. Semi-quaver runs of chromatic scales both up and
down liven up proceedings, with flashes of brilliance in the piano.
Listen out for the slower, lyrical second subject in the solo violin,
a strict inversion of the previous movement’s second theme. The
same chromatic runs then bring us to a false finish. A timpani solo
provides the turning point toward the real thing, a recapitulation
of the solo violin melody before the strings bring about the rousing
finale, whose hammered out repetitions settle finally in F major,
leaving an indelible mark on the listener.

DREW CRAWFORD
SYMPHONY AUSTRALIA © 2008
KEYNOTES ADAPTED IN PART FROM A NOTE BY CARL ROSMAN

Shostakovich'’s First Symphony calls for three flutes (two doubling piccolo)
with pairs of oboes, clarinets and bassoons; four horns, two trumpets, alto

trumpet, three trombones and tuba; timpani and a large percussion section;

piano and strings.

The SSO first performed this symphony in 1954, conducted by Walter
Susskind, and most recently in Sydney and Newcastle in 2002, conducted
by Alexander Lazarev.

...some parts of his
First Symphony have
even been criticised
for sounding like
Hollywood movie
music...

Sign up for

STUDENT RUSH

Students can enjoy and experience selected
Sydney Symphony Orchestra concerts at the
unbelievably low price of

JUST $15  PER TICKET

For moreinformation and to sign-up visit

SYDNEYSYMPHONY.COM

*Tickets are by email offer only. Available on a first come, first serve basis and subject to availability. Booking fee of $3 may apply. Students MUST provide
avalid full-time Australian student ID. One student rush ticket per student ID. Select performances only.
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MORE MUSIC

YOUNG PROKOFIEV

For music by an even younger Sergei Prokofiev, look
for his First Piano Concerto (1911). In his graduation
year (1914) he was determined to win the Rubinstein
Prize for performance and decided the way to do this

was to perform his own piano concerto. His rationale?

Unlike a classical concerto, a new concerto might
impress the examiners by its novelty of technique
and they might not be able to judge whether he was
playing it well or not! Also, if he didn't win, defeat
would be less mortifying since no one would be able
to say whether it was because the concerto was bad
or his performance faulty. Evgeny Kissin pairs it with
the Third Concerto in a recording with the Berlin
Philharmonic and Claudio Abbado.

DEUTSCHE GRAMMOPHON 439 8982

There's young Prokofiev and then there's Prokofiev for

the young: works such as his Music for Children (12
easy piano pieces, composed in 1935]) and the related
orchestral suite Summer Day. Or from the very next
year the ultimate in orchestral works for children:
Peter and the Wolf. Sting is the narrator of Prokofiev's
classic tale in a recording with the Chamber Orchestra
of Europe and Claudio Abbado. The disc also includes
the Classical Symphony.

DEUTSCHE GRAMMOPHON 429 3962

YOUNG RACHMANINOFF

Rachmaninoff’s other graduation piece is a marvellous

short opera called Aleko, with a libretto adapted from
Pushkin’s poem The Gypsies. The SSO has recorded

the orchestral dances from the opera with Ashkenazy,

for an album on the Exton label that also included the
Scherzo (1887) and five of Rachmaninoff's Etudes
Tableaux as orchestrated by Respighi.

EXTON OVCL-00405

You can find the complete opera in a recording from
1990 conducted by Yevgeny Svetlanov with the
Russian State Academic Symphony Orchestra and
bass Arthur Eisen singing Aleko.

MELODIYA 1001703

YOUNG SHOSTAKOVICH

For more music from the period of Shostakovich's
First Symphony, look for the First Piano Sonata (1926).
Or, from just two years later, the piece he wrote on a
wager the conductor Nicolai Malko bet Shostakovich
100 roubles that he wouldn't be able to orchestrate

a pop song from memory in under an hour. The song
was Vincent Youmans’ ‘Tea for Two’ and the result

is Tahiti Trot, completed in 45 minutes! Find it on
Shostakovich: The Jazz Album, with his First Piano
Concerto (1933) and the two Jazz Suites. Riccardo
Chailly conducts the Royal Concertgebouw Orchestra.
DECCA 475 9983
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Shostakovich’s Children’s Notebook is a set of piano
pieces composed in 1944 for his eight-year-old
daughter Galina to play. The fanfare that begins
‘Birthday’ (written for her ninth birthday and later
appended to the collection) was reworked for the
opening of his Festive Overture. Rimma Bobritskaya
includes the set in her album Russian Piano Miniatures
for Children, alongside Tchaikovsky's Album pour
enfants and Prokofiev's Music for Children.

BRILLIANT CLASSICS 9214

Broadcast Diary
March

\NA4 | 92.9ABC
NN | Classic FM
abc.net.au/classic

Saturday 4 March, 2pm

COLOUR AND MOVEMENT

David Robertson conductor

Diana Doherty oboe

Ligeti, Westlake, Bartdk, Ravel

Sunday 5 March, 2pm

VENGEROV PLAYS BRAHMS

David Robertson conductor

Maxim Vengerov violin

Brahms, Tchaikovsky

Thursday 9 March, 10pm

DOHNANYI CONDUCTS BRAHMS (2016)
Christoph von Dohnanyi conductor
Camilla Tilling soprano

Lutostawski, Berg, Brahms

Friday 31 March, noon

LENINGRAD SYMPHONY (2016)

Oleg Caetani conductor

Narek Hakhnazaryan cello

P Stanhope, Tchaikovsky, Shostakovich

SSO0 Radio

Selected SSO performances, as recorded by the
ABC, are available on demand:
sydneysymphony.com/SS0_radio

-

/
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/MUSIC

SYDNEY SYMPHONY ORCHESTRA HOUR

Tuesday 14 March, 6pm

Musicians and staff of the SSO talk about the life
of the orchestra and forthcoming concerts.
Hosted by Andrew Bukenya.

finemusicfm.com
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THE ARTISTS

MARCO BORGGREVE

Gustavo Gimeno
conductor

Born in Valencia, Spain, Gustavo Gimeno was
the principal percussionist with the Royal
Concertgebouw Orchestra in Amsterdam for
more than a decade. His conducting career took
off in 2012 when he was named assistant to
Mariss Jansons, and subsequently Bernard
Haitink and Claudio Abbado, with whom he
forged an intense and influential mentorship.
In 2015 he took up the post of Music Director of
the Orchestre Philharmonique du Luxembourg.

In addition to his commitments in
Luxembourg, Gustavo Gimeno has conducted
such orchestras as the Munich Philharmonic,
Cleveland Orchestra, City of Birmingham
Symphony Orchestra, Orchestre National de
France, Rotterdam Philharmonic and the
Philharmonia Zurich. In 2015 he led the Royal
Concertgebouw Orchestra on tour to Asia.

That same year he made his opera debut
conducting Bellini's Norma at the Opera House
in Valencia. Later this month he will conduct his
first opera production in Luxembourg: Verdi's
Simon Boccanegra.
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Highlights of the 2016-17 season include
debuts with the Boston Symphony Orchestra,
Chicago Symphony Orchestra, National
Symphony Orchestra (Washington DC), Tokyo's
NHK Symphony Orchestra and the Orchestra
of the Academy of Santa Cecilia, as well as two
appearances in Vienna: with his Luxembourg
orchestra at the Wiener Konzerthaus and with
Vienna Symphony at the Musikverein.

Many of the works that have been at the
centre of Gustavo Gimeno's programming in
Luxembourg have also formed the focus of his
programs as a guest conductor: Bruckner's
Symphony No.1 for a return visit to the Munich
Philharmonic, Schumann’s Symphony No.1 with
the Royal Concertgebouw Orchestra and City
of Birmingham Symphony Orchestra, Mahler’s
Symphony No.1 with the Philharmonia Orchestra
at the Royal Festival Hall in London, and
Shostakovich’s Symphony No.lin this, his
Sydney Symphony Orchestra debut.

www.gustavogimeno.com



DARIO ACOSTA - DEUTSCHE GRAMMOPHON

Born in Nizhniy Novgorod in 1991, Daniil Trifonov
studied at the Moscow Gnesin School of Music
(class of Tatiana Zelikman), and from 2006 to
2009 he also studied composition. He has
continued to compose, premiering his own piano
concerto in 2014 in Cleveland. Since 2009, he
has studied piano with Sergei Babayan at the
Cleveland Institute of Music.

He attracted wide attention during the
2010-11 season, when he won medals at the
Chopin Competition in Warsaw (Third Prize), the
Rubinstein Competition in Tel Aviv (First Prize)
and the Tchaikovsky Competition in Moscow
(First Prize and Grand Prix).

Since then he has appeared with the world’s
most illustrious orchestras and conductors,
including the Vienna Philharmonic, Mariinsky
and London Symphony orchestras (Valery
Gergiev), Israel Philharmonic (Zubin Mehta),
Philharmonia Orchestra (Lorin Maazel), Los
Angeles Philharmonic, Philadelphia Orchestra,
San Francisco Symphony and Minnesota
Orchestra (Osmo Vanska), Russian National
Orchestra (Mikhail Pletnev), New York
Philharmonic, Cleveland Orchestra, Boston
Symphony Orchestra, and the Chicago Symphony
and Royal Philharmonic orchestras (Charles
Dutoit).

He has given recitals at leading venues
worldwide and appeared for the major festivals
in Europe and the USA. As a chamber musician
he has collaborated with Nicholas Angelich,

Renaud Capugon, Gautier Capucon, Yuri Bashmet,
Vilde Frang, Sergei Babayan and the Pavel Haas
Quartet.

In the 2015-16 season he performed the
complete Rachmaninoff concertos with the New
York Philharmonic and with the Philharmonia
Orchestra at the Royal Festival Hall. This season
he performs the concertos with the Mariinsky
and Munich Philharmonic orchestras and Valery
Gergiev. In the 2016-17 season he is also
Capell-Virtuos with the Staatskapelle Dresden -
aresidency including concerts at the BBC
Proms, Salzburg Easter Festival and Vienna
Musikverein - and he was resident at the 2016
Edinburgh Festival.

His solo recordings include the Grammy-
nominated Trifonov: The Carnegie Recital,
Transcendental (Liszt etudes), a Chopin recital
album and Rachmaninov Variations, which
includes the Rhapsody on a Theme of Paganini
with the Philadelphia Orchestra and Yannick
Nézet-Séguin. He has also recorded Tchaikovsky’s
First Piano Concerto with Gergiev and the
Mariinsky Orchestra.

On this first visit to Australia he makes debut
appearances with the Melbourne and West
Australian symphony orchestras as well as the
SS0 and will give recitals at City Recital Hall
Angel Place (6 March) and the Melbourne Recital
Centre.

daniiltrifonov.com
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra
has evolved into one of the world's finest
orchestras as Sydney has become one of the
world’s great cities. Resident at the iconic Sydney
Opera House, the SSO also performs in venues

throughout Sydney and regional New South Wales,

and international tours to Europe, Asia and
the USA have earned the orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the SSO has
toured China on four occasions, and in 2014 won
the arts category in the Australian Government’s
inaugural Australia-China Achievement Awards,
recognising ground-breaking work in nurturing
the cultural and artistic relationship between the
two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,
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Sir Charles Mackerras, Zdenék Macal, Stuart
Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards, Lee
Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel
Westlake, Paul Stanhope and Georges Lentz, and
recordings of music by Brett Dean have been
released on both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

This is David Robertson'’s fourth year as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

AND ARTISTIC DIRECTOR

FIRST VIOLINS

Andrew Haveron
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole
Amber Davis
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Léone Ziegler
Emily Qin®
Kirsten Williams
ASSOCIATE CONCERTMASTER
Brielle Clapson
Alexander Norton

SECOND VIOLINS
Kirsty Hilton
Marina Marsden
Marianne Broadfoot

Emma Jezek
ASSISTANT PRINCIPAL

Rebecca Gill
Emma Hayes
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Monique Irik

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH AM &
JOHANNA FEATHERSTONE

VIOLAS
Roger Benedict
Tobias Breider

Justin Williams
ASSISTANT PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Stuart Johnson
Justine Marsden
Felicity Tsai
Joseph Cohent
Anne-Louise Comerford
Graham Hennings
Amanda Verner
Leonid Volovelsky

CELLOS
Umberto Clerici
Catherine Hewgill

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill
Elizabeth Neville
Christopher Pidcock
David Wickham
Edward King
Timothy Nankervis
Adrian Wallis

DOUBLE BASSES
Kees Boersma
Alex Henery
David Campbell
Steven Larson
Jaan Pallandi
Benjamin Ward

Neil Brawley
PRINCIPAL EMERITUS

Richard Lynn

www.sydneysymphony.com/SSO_musicians

Toby Thatcher
ASSISTANT CONDUCTOR
SUPPORTED BY RACHEL &
GEOFFREY 0'CONOR AND
SYMPHONY SERVICES
INTERNATIONAL

FLUTES
Lisa Osmialowski*
Carolyn Harris

Rosamund Plummer
PRINCIPAL PICCOLO

Emma Sholl
A/ PRINCIPAL

0BOES

Diana Doherty
David Papp
Shefali Pryor

Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS
Dean Newcomb*
Christopher Tingay

Francesco Celata
A/ PRINCIPAL

Craig Wernicke
PRINCIPAL BASS CLARINET

BASSOONS

Matthew Wilkie
PRINCIPAL EMERITUS

Fiona McNamara
Todd Gibson-Cornish

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Alice Yangt
Robert Johnson
Rachel Silver

G-A: Zink & Sons

TAILORS & SHIRTMAKERS
The men's tails are hand
tailored by Sydney’s
leading bespoke tailors,
G.A. Zink & Sons.

Andrew Haveron
CONCERTMASTER

TRUMPETS

David Elton
Anthony Heinrichs
Yosuke Matsui
Paul Goodchild

TROMBONES
Ronald Prussing
Nick Byrne

Christopher Harris
PRINCIPAL BASS TROMBONE

Scott Kinmont

TUBA
Steve Rossé

TIMPANI
Richard Miller

Mark Robinson
ASSISTANT PRINCIPAL

PERCUSSION
Rebecca Lagos
Timothy Constable
lan Cleworth*
Gabriel Fischer*

HARP
Louise Johnson

PIANO
Susanne Powell*

Bold = PRINCIPAL

Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T =SS0 FELLOW

Grey = PERMANENT MEMBER OF
THE SYDNEY SYMPHONY ORCHESTRA
NOT APPEARING IN THIS CONCERT

VANHEUSEN

The men of the Sydney
Symphony Orchestra are
proudly outfitted by

Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

Rory Jeffes

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon. John Della Bosca MLC
John C Conde A0
Michael J Crouch Ao
Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

John van Ogtrop
Brian White
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose A0 0BE

Donald Hazelwood A0 0BE
Yvonne Kenny AM

David Malouf A0

Wendy McCarthy A0

Dene Olding

Leo Schofield AM

Peter Weiss Ao

Anthony Whelan MBE

Concertmasters
Emeritus

Donald Hazelwood Ao 0BE
Dene Olding
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Sydney Symphony Orchestra Staff

MANAGING DIRECTOR

Rory Jeffes

EXECUTIVE ADMINISTRATOR
Helen Maxwell

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Benjamin Schwartz

ARTISTIC ADMINISTRATION MANAGER
Eleasha Mah

ARTIST LIAISON MANAGER
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TECHNICAL MEDIA PRODUCER

Philip Powers

Library

Anna Cernik
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Mary-Ann Mead

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

EDUCATION MANAGER

Amy Walsh

EDUCATION OFFICER

Laura Andrew

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

OPERATIONS MANAGER

Kerry-Anne Cook

HEAD OF PRODUCTION

Laura Daniel

STAGE MANAGER

Suzanne Large

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

SENIOR SALES & MARKETING MANAGER
Penny Evans

MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Matthew Rive

MARKETING MANAGER, CRM & DATABASE
Matthew Hodge

DATABASE ANALYST

David Patrick

SENIOR GRAPHIC DESIGNER

Christie Brewster

GRAPHIC DESIGNER

Tessa Conn

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

SENIOR ONLINE MARKETING COORDINATOR
Jenny Sargant

MARKETING COORDINATOR

Doug Emery

Box Office

MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin

BOX OFFICE SALES & SYSTEMS MANAGER
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES
Rosie Baker

Michael Dowling

Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

EXTERNAL RELATIONS

DIRECTOR OF EXTERNAL RELATIONS
Yvonne Zammit

Philanthropy

HEAD OF PHILANTHROPY
Rosemary Swift
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Sarah Morrisby

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins
PHILANTHROPY COORDINATOR
Claire Whittle

Corporate Relations

HEAD OF CORPORATE RELATIONS
Patricia Noeppel-Detmold
CORPORATE RELATIONS COORDINATOR
Benjamin Moh

Communications

HEAD OF COMMUNICATIONS
Bridget Cormack

PUBLIC RELATIONS MANAGER
Caitlin Benetatos

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE
John Horn

FINANCE MANAGER
Ruth Tolentino
ACCOUNTANT
Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer
PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL
Michel Maree Hryce



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Peter Weiss A0 Founding President & Doris Weiss
Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Roslyn Packer Ac

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM
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David Robertson
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Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
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Kees Boersma
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Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
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Kristy Conrau
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Timothy Constable
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Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair
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Principal Oboe
John C Conde Ao Chair
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Dr Barry Landa Chair

Jane Hazelwood

Viola
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in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
SSO0 Vanguard Chair

With lead support from
Taine Moufarrige, Seamus R
Quick, and Chris Robertson
& Katherine Shaw

Nicole Masters
Second Violin
Nora Goodridge Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Mrs Barbara Murphy Chair

Mark Robinson

Associate Principal Timpani
Rodney Rosenblum Memorial
Chair

Emma Sholl

Associate Principal Flute
Robert & Janet Constable
Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Associate Concertmaster Kirsten Williams’
chair is generously supported by Iphy
Kallinikos.

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2017 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Mrs T Merewether 0AM Horn Chair

Paul Salteri AM & Sandra Salteri Violin and Viola Chairs
Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

Anonymous Trumpet Chair

Anonymous Trombone Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Dr Rebecca Chin

The Greatorex Foundation

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

In Memory of Geoff White

TUNED-UP!

Bronze Patrons & above
Antoinette Albert

Anne Arcus & Terrey Arcus aM
lan & Jennifer Burton

Darin Cooper Foundation

lan Dickson & Reg Holloway
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Barbara Maidment

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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: Foundations

BENNELONG

L

CROWN
RESORTS

FOUNDATION

PACKER FAMILY
FOUNDATION

Commissioning Circle

Supporting the creation of new works

ANZAC Centenary Arts and Culture Fund
Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Jennifer Drysdale

Dr John Edmonds

Peter Howard

Andrew Kaldor AM & Renata Kaldor A0
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Jane Mathews A0

Mrs Barbara Murphy

Nexus IT

Vicki Olsson

Edmund Ong

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

Dr Richard T White

Anonymous

SN

“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 8215 4650
Email: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender

: Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
: the music lovers who donate to the orchestra each year.

* Each gift plays an important part in ensuring our

: continued artistic excellence and helping to sustain

Warwick K Anderson

Henri W Aram oaM &
Robin Aram

Timothy Ball

John Lam-Po-Tang
Peter Lazar aM
Daniel Lemesle
Ardelle Lohan

Stephen J Bell
Christine Bishop

Mr David & Mrs Halina Brett

R Burns

Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg
Jennifer Fulton

Brian Galway

Michele Gannon-Miller
Miss Pauline M Griffin aM

Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Mary Vallentine a0
Ray Wilson oam
Anonymous (35)

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left
a bequest to the SSO

The late Mrs Lenore Adamson
Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark
Estate of Colin T Enderby

Estate of Mrs E Herrman

Estate of Irwin Imhof

The late Mrs Isabelle Joseph

The Estate of Dr Lynn Joseph
Estate of Matthew Krel

Estate of Helen MacDonnell Morgan
The late Greta C Ryan

Estate of Rex Foster Smart

June & Alan Woods Family Bequest

|IF YOU WOULD LIKE MORE INFORMATION

ON MAKING A BEQUEST TO THE SSO,

PLEASE CONTACT OUR PHILANTHROPY TEAM
ON 8215 4625.

DIAMOND PATRONS
: $50,000 and above
: Geoff Ainsworth AM &

Johanna Featherstone

* Anne Arcus & Terrey Arcus AM
: The Berg Family Foundation
: Tom Breen & Rachael Kohn

: MrJohn C Conde A0

* MrFrank Lowy AC &

Mrs Shirley Lowy 0AM

¢ Vicki Olsson

* Roslyn Packer Ac

. Kenneth R Reed AM

* Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss

* Mr Brian White A0 &

Mrs Rosemary White

* PLATINUM PATRONS

: $30,000-$49,999

: Robert & Janet Constable
: Michael Crouch A0 &

Shanny Crouch

' Ruth & Bob Magid
* Justice Jane Mathews A0
* David Robertson &

Orli Shaham

Mrs W Stening
: Susan & Isaac Wakil
: Anonymous (1)

: GOLD PATRONS

* $20,000-$29,999
* Brian Abel

* Antoinette Albert

: Robert Albert A0 &

Elizabeth Albert

Doug & Alison Battershy

* Bennelong Arts Foundation
* Christine Bishop

¢ Sandra & Neil Burns

Mr Andrew Kaldor AM &

Mrs Renata Kaldor A0

* I Kallinikos

* Russell & Mary McMurray

: MrsT Merewether 0AM

: Karen Moses

: Rachel & Geoffrey 0'Conor
* Drs Keith & Eileen Ong

* Mrs Penelope Seidler aM

* MrFred Street AM &

Mrs Dorothy Street

Ray Wilson 0AM in memory of

James Agapitos 0AM

 Anonymous (1)

important education and regional touring programs.

SILVER PATRONS
$10,000-$19,999
Ainsworth Foundation
Audrey Blunden
Dr Hannes & Mrs Barbara
Boshoff
Mr Robert & Mrs L Alison Carr
The Hon. Ashley Dawson-Damer
lan Dickson & Reg Holloway
Edward & Diane Federman
James & Leonie Furber
Nora Goodridge
MrJames Graham AM &
Mrs Helen Graham
Mr Ross Grant
Kimberley Holden
Dr Gary Holmes &
Dr Anne Reeckmann
Jim & Kim Jobson
Stephen Johns &
Michele Bender
Simon Johnson
Dr Barry Landa
Marianne Lesnie
Helen Lynch aM & Helen Bauer
Susan Maple-Brown AM
Judith A McKernan
The Hon. Justice A J Meagher &
Mrs Fran Meagher
Mr John Morschel
Andy & Deirdre Plummer
Garry & Shiva Rich
Sylvia Rosenblum
Rod Sims & Alison Pert
Tony Strachan
Judy & Sam Weiss
Caroline Wilkinson
Kim Williams aM &
Catherine Dovey
June & Alan Woods
Family Bequest
Anonymous (2)

BRONZE PATRONS
$5,000-$9,999

Dr Raji Ambikairajah
Stephen J Bell

Beverley & Phil Birnbaum
Boyarsky Family Trust
Daniel & Drina Brezniak
Mrs P M Bridges 0BE

lan & Jennifer Burton
Lionel Chan

Dr Diana Choquette

Bob & Julie Clampett
Howard Connors

Darin Cooper Foundation
Mr Geoff Fitzgerald

27



SSO PATRONS

Playing Your Part

Mr Richard Flanagan
Dr Stephen Freiberg &
Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green
The Hilmer Family Endowment
Mr Ervin Katz
The Hon. Paul Keating
In memoriam
Dr Reg Lam-Po-Tang
Gabriel Lopata
Mora Maxwell
Robert McDougall
Mr Taine & Mrs Sarah Moufarrige
Ms Jackie O'Brien
Mr & Mrs Nigel Price
Chris Robertson &
Katherine Shaw
Manfred & Linda Salamon
Mr Dougall Squair
Geoff Stearn
John & Jo Strutt
Mr Robert &
Mrs Rosemary Walsh
Mary Whelan & Rob
Baulderstone
In memory of Geoff White

PRESTO PATRONS
$2,500-$4,999

David Barnes

Roslynne Bracher

In memory of R W Burley
Cheung Family

Mr B & Mrs M Coles

Dr Paul Collett

Andrew & Barbara Dowe
Prof. Neville Wills &

lan Fenwicke
Anthony Gregg
James & Yvonne Hochroth
Mr Roger Hundson &

Mrs Claudia Rossi-Hudson
Dr & Mrs Michael Hunter
Prof. Andrew Korda AM &

Ms Susan Pearson
A/ Prof. Winston Liauw &

Mrs Ellen Liauw
Peter Braithwaite &

Gary Linnane
Mrs Alexandra Martin &

the Late Mr Lloyd Martin AM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson &

Steven Bardy
Ernest & Judith Rapee
Patricia H Reid Endowment

Pty Ltd
Lesley & Andrew Rosenberg
In memory of H St P Scarlett
Helen & Sam Sheffer
Rosemary Swift
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Mr Russell Van Howe &
Mr Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
Dr Alla Waldman
The Hon. Justice A G Whealy
Yim Family Foundation
Dr John Yu Ac
Anonymous (2)

VIVACE PATRONS
$1,000-$2,499
Mrs Lenore Adamson
Rae & David Allen
Andrew Andersons A0
Mr Matthew Andrews
Mr Garry & Mrs Tricia Ash
John Augustus & Kim Ryrie
In memory of Toby Avent
Mr Michael Ball
Dr Richard & Mrs Margaret Bell
Ms Baiba Berzins
E S Bowman
Mrs H Breekveldt
Mr David & Mrs Halina Brett
Debby Cramer & Bill Caukill
MD Chapman AM &
Mrs JM Chapman
Norman & Suellen Chapman
Joan Connery 0AM &
Max Connery 0AM
Greta Davis
Lisa & Miro Davis
Mr Stuart Donaldson
Prof. Jenny Edwards
Dr Rupert C Edwards
Mr Malcolm Ellis & Ms Erin O'Neill
Mrs Margaret Epps
Julie Flynn
Michele Gannon-Miller
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Akiko Gregory
Dr Jan Grose 0AM
Mr & Mrs Harold & Althea Halliday
Janette Hamilton
V Hartstein
Sandra Haslam
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott Ao
Mrs Yvonne Holmes
Mr Peter Howard
Ms Miriam Hunt
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne
Goldschmidt
Mrs S E Kallaway
In memory of Rosemary Boyle,
Music Teacher
Mr Justin Lam
L M B Lamprati
Beatrice Lang

Mr Peter Lazar AM
Roland Lee
Anthony & Sharon Lee Foundation
Airdrie Lloyd
Mrs Juliet Lockhart
Linda Lorenza
Peter Lowry 0AM &
Carolyn Lowry 0AM
Barbara Maidment
David Maloney AM & Erin Flaherty
John & Sophia Mar
Danny May
Kevin & Deidre McCann
lan & Pam McGaw
Matthew Mcinnes
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Mr & Mrs Newman
Mr Darrol Norman
Judith Olsen
Mr Edmund Ong
Mr & Mrs Ortis
Dr Dominic Pak
A Willmers & R Pal
Mrs Faye Parker
In memory of
Sandra Paul Pottinger
Mark Pearson
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika Pidcock
D E Pidd
DrJohn | Pitt
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM qC &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Anna Ro
In memory of Katherine
Robertson
Mr Judy Rough
Christine Rowell-Miller
Mr Shah Rusiti
Ann Ryan
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Garry E Scarf & Morgie Blaxill
Juliana Schaeffer
In memory of Lorna Wright
George & Mary Shad
David & Daniela Shannon
Ms Kathleen Shaw
Marlene & Spencer Simmons
Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
In memory of Lance Bennett

Mrs W G Keighley

Titia Sprague

Ashley & Aveen Stephenson
The Hon. Brian Sully AM qC
Mildred Teitler

Heng & Cilla Tey

Mr David FC Thomas &

Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Mr Ken Unsworth
In memory of Denis Wallis
Henry & Ruth Weinberg
Jerry Whitcomb
Mrs M J Whitton
Betty Wilkenfeld
Dr Edward J Wills
Ann & Brooks C Wilson AM
Dr Richard Wing
Mr Evan Wong &

Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
Mr John Wotton
Jill Hickson AM
Ms Josette Wunder
Anonymous (16)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Mr Ariel Balague

Joy Balkind

Mr Paul Balkus

Tony Barnett

Simon Bathgate

Ms Jan Bell

Mr Chris Bennett
Elizabeth Beveridge
Minnie Biggs

Jane Blackmore

Allan & Julie Bligh

Mrs Judith Bloxham

Dr Margaret Booth
Commander W J Brash 0BE
R D & L M Broadfoot

Dr Tracy Bryan

Prof. David Bryant 0AM

Dr Miles Burgess

Mrs Christine Burke

Pat & Jenny Burnett

Mrs Anne Cahill

Hugh & Hilary Cairns

Misa Carter-Smith

Mrs Stella Chen

Jonathan Chissick

Ms Simone Chuah

In memory of L & R Collins
Phillip Cornwell & Cecilia Rice
Dom Cottam & Kanako Imamura
Mr Tony Cowley

Mr David Cross



Diana Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Nita & James Durham
John Favaloro
Mrs Lesley Finn
Mr & Mrs Alexander Fischl
Ms Lee Galloway
Ms Lyn Gearing
Peter & Denise Golding
Mrs Lianne Graf
Mr Robert Green
Mr Geoffrey Greenwell
Mr Richard Griffin AM
In memory of Beth Harpley
Robert Havard
Mrs Joan Henley
Dr Annemarie Hennessy AM
Roger Henning
Mrs Jennifer Hershon
In memory of my father,
Emil Hilton
A & J Himmelhoch
Mr Aidan Hughes
Mr & Mrs Robert M Hughes
Susie & Geoff Israel
Dr Mary Johnsson
Mr Michael Jones
Mr Ron Kelly & Ms Lynne Frolich
Margaret Keogh
In memory of
Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mrs Patricia Kleinhans
Mr & Mrs Gilles Kryger
The Laing Family
Ms Sonia Lal
David & Val Landa
Mr Patrick Lane
Elaine M Langshaw
Dr Allan Laughlin
Claude & Valerie Lecomte
Margaret Lederman
Peter Leow & Sue Choong
Mrs Erna Levy
Mrs Helen Little
Mrs A Lohan
Panee Low
Melvyn Madigan
Mrs Silvana Mantellato
Daniel & Anna Marcus
M J Mashford
Ms Jolanta Masojada
Mr Guido Mayer
Kevin & Susan McCabe

Mrs Evelyn Meaney
Louise Miller
Mr John Mitchell
Kenneth Newton Mitchell
P Muller
Alan Hauserman & Janet Nash
Mrs Janet &

Mr Michael Neustein
Mr Graham North
Miss Lesley North
Prof. Mike 0'Connor AM
Paul 0'Donnell
Dr Kevin Pedemont
Dr Natalie E Pelham
John Porter &

Annie Wesley-Smith
Michael Quailey
Mr Graham Quinton
Mr David Robinson
Alec & Rosemary Roche
Mr Bernard Rofe
Mrs Audrey Sanderson
Mrs Solange Schulz
Lucille Seale
Peter & Virginia Shaw
David & Alison Shilligton
L &V Shore
Mrs Diane Shteinman AM
Margaret Sikora
Jan &lan Sloan
Maureen Smith
Ann & Roger Smith
Ms Tatiana Sokolova
Charles Soloman
Robert Spry
Ms Donna St Clair
Ruth Staples
Dr Vladan Starcevic
Fiona Stewart
Mr & Mrs W D Suthers
Mr Ludovic Theau
Alma Toohey
Victoria Toth
Gillian Turner & Rob Bishop
Ross Tzannes
Mr Thierry Vancaillie
Mrs & Mr Jan Waddington
Ms Lynette Walker
Ronald Walledge
Ms Theanne Walters
Mr Michael Watson
Mr John Whittle sc
Peter Williamson
M Wilson
Dr Wayne Wong
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Warner
Ms Lee Wright
Paul Wyckaert
Anne Yabsley
Mrs Robin Yabsley
Anonymous (36)

SSO0 Patrons pages correct as of 1 January 2016

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SS0 fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Alexandra McGuigan
Oscar McMahon
Bede Moore
Taine Moufarrige
Founding Patron
Shefali Pryor
Seamus Robert Quick
Founding Patron
Chris Robertson &
Katherine Shaw
Founding Patrons

VANGUARD MEMBERS
Laird Abernethy
Elizabeth Adamson
Xander Addington
Clare Ainsworth-Herschell
Simon Andrews
Charles Arcus

Phoebe Arcus

Luan Atkinson

Dushko Bajic Supporting Patron
Scott Barlow

Meg Bartholomew
James Baudzus
Andrew Baxter
Belinda Besson
James Besson

Dr Jade Bond

Dr Andrew Botros
Peter Braithwaite
Andrea Brown

Nikki Brown

Prof Attila Brungs
CBRE

Jacqueline Chalmers
Tony Chalmers
Dharmendra Chandran
Enrique Antonio Chavez Salceda
Louis Chien

Colin Clarke

Anthony Cohen

Paul Colgan

Natasha Cook

Claire Cooper

Michelle Cottrell
Robbie Cranfield

Peter Creeden

Asha Cugati

Juliet Curtin

Paul Deschamps
Catherine Donnelly
Jennifer Drysdale
Karen Ewels

Roslyn Farrar

Rob Fearnley

Talitha Fishburn
Alexandra Gibson

Sam Giddings

Jeremy Goff

Michael & Kerry Gonski

Lisa Gooch

Hilary Goodson

Tony Grierson

Sarah L Hesse

Kathryn Higgs

Peter Howard

Jennifer Hoy

Katie Hryce

James Hudson

Jacqui Huntington

Matt James

Amelia Johnson

Virginia Judge

Paul Kalmar

Bernard Keane

Tisha Kelemen

Aernout Kerbert

Patrick Kok

Angela Kwan

John Lam-Po-Tang

Robert Larosa

Ben Leeson

Gary Linnane

Gabriel Lopata

Amy Matthews

Robert McGrory

Elizabeth Miller

Matt Milsom

Dean Montgomery

Marcus Moufarrige

Sarah Moufarrige

Julia Newbould

Nick Nichles

Edmund Ong

Olivia Pascoe

Jonathan Perkinson

Stephanie Price

Michael Radovnikovic

Katie Robertson

Dr Benjamin Robinson

Alvaro Rodas Fernandez

Prof. Anthony Michael Schembri

Benjamin Schwartz

Ben Shipley

Toni Sinclair

Patrick Slattery

Tim Steele

Kristina Stefanova

Ben Sweeten

Randal Tame

Sandra Tang

lan Taylor

Cathy Thorpe

Michael Tidball

Mark Trevarthen

Michael Tuffy

Russell van Howe &
Mr Simon Beets

Sarah Vick

Mike Watson

Alan Watters

Jon Wilkie

Adrian Wilson

Yvonne Zammit

29



SALUTE

PRINCIPAL PARTNER

g

Emirates

Australian Government

GOVERNMENT PARTNERS

Australia O
Council
for the Arts

The Sydney Symphony Orchestra is assisted by the Commonwealth
Government through the Australia Council, its arts funding and

Wik

The Sydney Symphony Orchestra is
assisted by the NSW Government

Principal Partner advisory body. through Arts NSW.
PREMIER PARTNER
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