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Playlist with Kees Boersma
PIAZZOLLA Kicho 
BEETHOVEN Symphony No.1: 1st movement 
KATS-CHERNIN Witching Hour: 2nd movement 
R STRAUSS Metamorphosen (septet version) 
BARTÓK Divertimento: 3rd movement

Kees Boersma double bass

Tue 30 Oct, 6.30pm
City Recital Hall

OCTOBER

James Morrison
The Great American Songbook

Jazz great James Morrison returns to the Sydney 
Symphony Orchestra to play Porter’s Ev’ry 
Time We Say Goodbye, Gershwin’s Summertime, 
and A Foggy Day, Ellington’s It Don’t Mean a 
Thing if it Ain’t Got That Swing and more.

Guy Noble conductor 
James Morrison trumpet, trombone, piano 
William Morrison guitar • Ben Robertson bass 
Gordon Rytmeister drums

Fri 2 Nov, 8pm 
Sat 3 Nov, 8pm
Sydney Opera House

The Happiness Box
A Sydney Symphony Family Concert

MARKS The Happiness Box 
Based on the book by David Griffin and 
illustrated by Leslie Greener
Gordon Hamilton conductor • Amanda Bishop narrator

Sun 4 Nov, 2pm
Sydney Opera House

Beethoven Seven
Rhythm and Energy

Wednesday: 
DEAN Engelsflügel (Wings of Angels) 
MACMILLAN Percussion Concerto No.2  AUSTRALIAN PREMIERE 

BEETHOVEN Symphony No.7
Thursday: 
PADEREWSKI Overture 
MACMILLAN Percussion Concerto No.2   AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7
Friday: 
PADEREWSKI Overture 
BEETHOVEN Symphony No.7
David Robertson conductor 
Claire Edwardes percussion

Wed 7 Nov, 6.30pm 
Thu 8 Nov, 1.30pm 
Fri 9 Nov, 11am
Sydney Opera House

At the Eleventh Hour
Commemorating 100 years since 
the end of World War I

STEPHAN arr. Lessing Music for 7 String Instruments 
BAINTON Three Pieces for orchestra 
BUTTERWORTH The Banks of Green Willow 
RAVEL Le Tombeau de Couperin 
MYASKOVSKY Two Pieces for string orchestra 
ELGAR Sospiri
Roger Benedict conductor 
Sydney Symphony Orchestra Fellows 
Members of the Sydney Conservatorium Orchestra

Sun 11 Nov, 2pm
Verbrugghen Hall,  
Sydney Conservatorium  
of Music

Prokofiev Five
David Robertson Conducts

PADEREWSKI Overture 
MACMILLAN Percussion Concerto No.2  AUSTRALIAN PREMIERE 

PROKOFIEV Symphony No.5
David Robertson conductor 
Claire Edwardes percussion

Mon 12 Nov, 7pm
Sydney Opera House

NOVEMBER



On the centenary of Armistice Day,  
the Sydney Symphony Fellows and the  
Sydney Conservatorium of Music present  
a program of works by composers from  
major powers of World War I, each touched  
by the war in their own ways.

At the  
Eleventh Hour
Commemorating 100 years 
since the end of World War I

STEPHAN arr. Lessing  
Music for 7 String Instruments 
BAINTON Three Pieces for orchestra 
BUTTERWORTH  
The Banks of Green Willow 
RAVEL Le Tombeau de Couperin 
MYASKOVSKY  
Two Pieces for string orchestra 
ELGAR Sospiri

Roger Benedict conductor 
Sydney Symphony Orchestra Fellows 
and members of the Sydney 
Conservatorium Orchestra

Sunday 11 November, 2pm

Verbrugghen Hall,  
Sydney Conservatorium of Music

Presented in association with

EDUCATION PARTNER
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FRIDAY 28 OCTOBER, 11AM

SYDNEY OPERA HOUSE CONCERT HALL

French Fellowship
Stravinsky’s Pulcinella 
Roger Benedict conductor 
Caitlin Hulcup mezzo-soprano
2018 SSO Fellows  
with musicians and guests of the SSO

FRANCIS POULENC (1899–1963) 
Suite française (after Claude Gervaise)
Bransle de Bourgogne

Pavane

Petite Marche militaire

Complainte

Bransle de Champagne

Sicilienne

Carillon

MAURICE RAVEL (1875–1937) 
Trois Poèmes de Stéphane Mallarmé

Soupir

Placet futile 

Surgi de la croupe et du bond

IGOR STRAVINSKY  (1882–1971) 
Pulcinella – Suite

Sinfonia (Overture)

Serenata

Scherzino – Allegro – Andantino

Tarantella

Toccata

Gavotta con due variazioni

Vivo

Minuetto – Finale

86TH SEASON | 2018

Estimated durations: 17 minutes,  
11 minutes, 24 minutes

The concert will conclude at 
approximately 12 noon.

COVER PHOTO: Keith Saunders
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On the centenary of Armistice Day,  
the Sydney Symphony Fellows and the  
Sydney Conservatorium of Music present  
a program of works by composers from  
major powers of World War I, each touched  
by the war in their own ways.

At the  
Eleventh Hour
Commemorating 100 years 
since the end of World War I

STEPHAN arr. Lessing  
Music for 7 String Instruments 
BAINTON Three Pieces for orchestra 
BUTTERWORTH  
The Banks of Green Willow 
RAVEL Le Tombeau de Couperin 
MYASKOVSKY  
Two Pieces for string orchestra 
ELGAR Sospiri

Roger Benedict conductor 
Sydney Symphony Orchestra Fellows 
and members of the Sydney 
Conservatorium Orchestra

Sunday 11 November, 2pm

Verbrugghen Hall,  
Sydney Conservatorium of Music

Presented in association with

EDUCATION PARTNER

The Lowy Chair of Chief Conductor 
and Artistic Director

This concert is dedicated in memory 
of Mrs W Stening, long-term 
supporter of the Sydney Symphony 
Orchestra and Fellowship.



6 

ABOUT THE MUSIC

Keynotes
POULENC

Born Paris, 1899
Died Paris, 1963

Francis Poulenc was a French 
composer and pianist who belonged 
to Les Six. This group of composers 
flourished briefly in the 1920s, but 
Poulenc retained much of its 
aesthetic throughout his career,  
in particular what Jean Cocteau 
described as ‘the sophistication  
of the graceful’.

His first big success was a ballet for 
Diaghilev’s Ballets Russes, Les 
Biches (usually translated as ‘The 
House Party’), which drew on 
aspects of rococo and earlier styles. 
Other works of his, such as the 
French Suite and the Concert 
champêtre for harpsichord, reveal a 
neoclassicist, indebted to the 
music of the past.

FRENCH SUITE

The Suite française is a concert 
adaptation of incidental music that 
Poulenc wrote in 1935 for a 
historical play, La Reine Margot. Its 
themes are drawn from books of 
dances by a 16th-century 
contemporary of Margot, Claude 
Gervaise, but are given 
20th-century colours and  
quirky harmonies.

Francis Poulenc 
Suite française (after Claude Gervaise)
Bransle de Bourgogne
Pavane
Petite Marche militaire
Complainte
Bransle de Champagne
Sicilienne
Carillon

Poulenc, who was born and died in Paris, studied piano first with 
his mother and then with Ricardo Viñes. He had harmony lessons 
with Charles Koechlin, but no formal training in counterpoint or 
orchestration. His music was first heard in 1918 at a concert 
organised by composer Erik Satie. By 1920 he was part of the 
group of composers known as ‘Les Six’, which included Darius 
Milhaud, Arthur Honegger, Louis Durey and Germaine Tailleferre as 
well as Georges Auric, and which attempted to break away from 
the then predominant influences of Wagner and Franck on the one 
hand and the ‘impressionism’ of Debussy on the other. Poulenc 
was particularly gifted as a composer of songs, many of which 
were inspired by his relationship with the baritone Pierre Bernac.

James Harding wrote: ‘the large and expansive character of 
Francis Poulenc enclosed two quite different personalities. One 
was the clown, the jovial buffoon who entertained his friends with 
sly mimicry at the piano and doted on gossip. The other Poulenc, 
by contrast, was a humble and very devout Catholic.’ Poulenc 
himself maintained that his worldly side – seen in his piano pieces, 
songs and ballets – came from his mother, a lover of the theatre, 
while his religious spirit came from his father.

The ‘French Suite’ highlights the theatrical side of Poulenc’s 
nature. In 1935 the playwright Edouard Bourdet premiered his 
historical play, La Reine Margot, about Margot (Marguerite) de 
Valois, wife of Henri IV of France. Poulenc and Auric were 
commissioned to provide the incidental music, with Poulenc 
composing the music for the second act.

Nadia Boulanger – perhaps the leading teacher of composition 
in the 20th century – suggested to Poulenc that he might find 
inspiration in the books of dances by a contemporary of Queen 
Margot’s, Claude Gervaise (fl.1540–60). And so, in the spirit of 
Stravinsky’s 1920 ballet Pulcinella, Poulenc chose seven dances 
by Gervaise and arranged and orchestrated them for a chamber 
ensemble of winds, percussion and harpsichord. The result has a 
16th-century flavour but with a quirky, 20th-century twist.

As Poulenc wrote in a letter in 1942, ‘I know perfectly well that 
I’m not one of those composers who have made harmonic 
innovations like Igor [Stravinsky], Ravel or Debussy, but I think 
there’s room for new music which doesn’t mind using other 
people’s chords. Wasn’t that the case with Mozart – Schubert?’
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The bransle was a dance‑step of the basse dance, a family of 
melody‑based dances with gliding, walking or swaying steps. 
Bransles were of many regional varieties, three of which are 
represented in Poulenc’s selection (the third is the jaunty bransle 
that disguises itself as the Petite Marche militaire). The pavane 
was a stately processional dance, one of the most popular court 
dances of the 16th century and later a mainstay of keyboard 
composers. The sicilienne, a simple pastoral song with a 
characteristic lilting triplet figure, was thought to have come from 
Sicily. Carillons were bell-imitative pieces; these and such 
character pieces as the Complainte served to round off the varied 
collection which fell under the generic heading of ‘suite’ in the  
16th century.

ADAPTED FROM A NOTE BY BRUCE BROWN © SYMPHONY AUSTRALIA

The Suite française is scored for pairs of oboes, bassoons and trumpets, 

three trombones, percussion and harpsichord. 

Sydney audiences heard the piano arrangement of the Suite française 

in 1960, when Grant Johannesen performed it, and in 1977 in a recital by 

Alicia de Larrocha. This is the Sydney Symphony’s first performance of the 

ensemble version. 

 	Marguerite de Valois (1553-
1615): drawing by anonymous 
artist, held in the Bibliothèque 
nationale de France, Paris.
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Maurice Ravel
Trois Poèmes de Stéphane Mallarmé
Soupir 
Placet futile  
Surgi de la croupe et du bond

In 1912 Ravel’s Daphnis et Chloë was premiered by the Ballets 
Russes, and through his connection with the company he became 
friendly with the young Igor Stravinsky. Stravinsky admired Daphnis 
as one of the most beautiful pieces of French music of the time, and 
Ravel, seeing the score of Le Sacre du printemps, knew what an 
effect Stravinsky’s ‘Rite’ would have on the course of music. Ravel 
was also taken by Stravinsky’s Three Japanese Lyrics for soprano, 
pairs of flutes and clarinets, string quartet and piano, whose third 
song the composer had dedicated to Ravel. Stravinsky in turn, had 
been fascinated by the scoring, if not the musical language, of 
Schoenberg’s Pierrot lunaire, for singing actress and mixed 
ensemble. Inspired by the example of both Stravinsky and 
Schoenberg, Ravel set about writing his own song-cycle to poetry of 
Stéphane Mallarmé. He used the same instrumentation as 
Stravinsky’s, where the quartet of flutes and clarinets allows for the 
smoothest of tonal blends with the strings. 

Mallarmé, whose L’après-midi d’un faune had such a decisive 
effect on Debussy, was one of the earliest symboliste poets, creating 
a poetry which is characterised by extremely vivid imagery and 
elegant diction, even when the meaning is not immediately or easily 
apprehended. (The French novelist Jules Renard famously joked that 
Mallarmé wrote ‘intelligently, like a madman’ and that his poetry was 
‘untranslatable, even into French’.) Mallarmé, however, maintained 
that the poet should attempt to paint ‘not the thing itself, but the 
effect it produces’. Ravel, in a lecture given 15 years later in Houston, 
Texas, argued that Mallarmé’s ‘illimitable vision but…precise design 
enclosed a mystery of sombre abstractions in an art where all the 
elements are so intimately linked among themselves that one 
cannot always analyse the effects, but only perceive them.’

So it would be a fool’s errand to try and explicate the poetry; what 
Ravel does is to translate its striking images into musical moments. 
The opening of ‘Soupir’ – dedicated to Stravinsky – is a case in point: 
a woman’s russet-flecked brow becomes an autumn garden where a 
fountain ceaseless aspires towards the azure sky (usually a symbol 
for the ideal or infinite). In a texture reminiscent of the sunrise music 
in Daphnis. Ravel gives us a remarkable image of stasis: there is no 
harmonic movement, while in the foreground the repeated glittering 
arpeggios in string harmonics support the slowly rising simple vocal 
line. It reaches the ‘azure’ briefly before returning to the earth and its 
stagnant pools – here the bright chord of the opening is supplanted 
by somewhat rank, chromatic harmony.

Keynotes
RAVEL

Born Ciboure, 1875
Died Paris, 1937

In some exasperation, Ravel once 
asked a friend, ‘Doesn’t it ever occur 
to those people that I can be 
“artificial” by nature?’ He was 
responding to the criticism that his 
music was more interested in 
technique than expression. There is 
some truth in the charge: Stravinsky 
described him – affectionately – as 
the ‘Swiss watchmaker of music’,  
and Ravel’s stated aim was indeed 
‘technical perfection’. In fact, his love 
of mechanical intricacy led Ravel to 
collect various automata and other 
small machines, and he dreamed, as 
he put it in a 1933 article, of ‘Finding 
Tunes in Factories’. Many of his pieces 
are exquisite simulacra of earlier or 
other forms and styles – Renaissance 
dances, Spanish music, jazz, or the 
music of the French Baroque.

TROIS POÈMES DE STÉPHANE 
MALLARMÉ

Ravel’s Mallarmé songs reflect the 
dreamlike quality of the poet’s 
untranslatable but vivid imagery of 
nature and sound. They were inspired 
partly by Schoenberg’s Pierrot 
lunaire, and by the identically scored 
Three Japanese Lyrics of the 
composer’s friend and colleague, 
Igor Stravinsky.
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Soupir
Mon âme vers ton front où rêve, Ô calme soeur,
Un automne jonché de taches de rousseur,
Et vers le ciel errant de ton oeil angélique
Monte, comme dans un jardin mélancolique,
Fidèle, un blanc jet d’eau soupire vers l’Azur!
Vers l’azur attendri d’octobre pâle et pur
Qui mire aux grands bassins sa langueur infinite
Et laisse, sur l’eau morte où la fauve agonie
Des feuilles erre au vent et creuse un froid sillon,
Se traîner le soleil jaune d’un long rayon.

The sonnet, ‘Placet futile’, dedicated to composer Florent Schmitt, begins with a series of isolated gestures, 
often featuring a high cello line, that reflect the allusive nature of the opening stanza of verse. The second, 
admitting more glittering sounds, seems to proceed from Mallarmé’s fairy-tale image of hairdressers as 
goldsmiths. Here the vocal line plunges to its lowest point, before rising again to a climax in the delirium of 
bleating lambs, as the poet asks to be the shepherd of the princess’s smiles.

Placet futile
Princesse! à jalouser le destin d’une Hébé
Qui point sur cette tasse au baiser de vos lèvres,
J’use mes feux mais n’ai rang discret que d’abbé
Et ne figurerai même nu sur le Sèvres.

Comme je ne suis pas ton bichon embarbé,
Ni la pastille ni du rouge, ni jeux mièvres
Et que sur moi je sais ton regard clos tombé
Blonde dont les coiffeurs divins sont des orfèvres!

Nommez-nous…toi de qui tant de ris framboisés
Se joignent en troupeau d’agneaux apprivoisés
Chez tous broutant les voeux et bêlant aux délires.

Nommez-nous…pour qu’Amour ailé d’un éventail
M’y peigne flûte aux doigts endormant ce bercail,
Princesse, nommez-nous berger de vos sourires.

Futile Petition
Princess! in envying the fate of a Hebe,
Who appears on this cup at the kiss of your lips,
I use up my ardour, but my modest station is only that of abbé
And I won’t even appear nude on the Sèvres porcelain.

Since I am not your bewhiskered lapdog,
Nor lozenge, nor rouge, nor affected games,
And since I know that you look on me with indifferent eyes
Blonde whose divine hairdressers are goldsmiths!

Appoint me…you whose many raspberried laughs
Are gathered into flocks of docile lambs,
Nibbling at all vows and bleating deliriously,

Appoint me…in order that Love, with a fan as his wings,
May paint me fingering a flute and lulling this sheepfold,
Princess, appoint me shepherd of your smiles.

© NICOLAS GOUNIN

Sigh
My soul rises towards your brow, O calm sister, where there lies dreaming
An autumn strewn with russet freckles,
And towards the restless sky of your angelic eye,
As in a melancholy garden
A white fountain faithfully sighs towards the Azure!
Towards the compassionate azure of pale and pure October,
Which mirrors its infinite languor in the great pools
And, on the stagnant water where the tawny agony
Of the leaves stirs in the wind and digs a cold furrow,
Lets the yellow sun drag itself out in a long ray.

TRANSLATION © NICOLAS GOUNIN

 Stéphane Mallarmé



Of all the Beethoven symphonies the  
Seventh is the most thrilling. Revel in the 
obsessive, hypnotic rhythms and inexorable 
power of this awesome symphony that 
provided the music to the emotional climax 
of the Oscar-winning film, The King’s Speech.

And soloist Claire Edwardes will perform an 
exciting new percussion concerto that has 
been compared to New York at rush hour –  
all colour and energy! 

Beethoven Seven 
Rhythm and Energy

Wednesday 
DEAN Engelsflügel (Wings of Angels) 
MACMILLAN Percussion Concerto   
   No.2  AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Thursday 
PADEREWSKI Overture 
MACMILLAN Percussion Concerto    
   No.2   AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Friday 
PADEREWSKI Overture 
BEETHOVEN Symphony No.7

David Robertson conductor 
Claire Edwardes percussion

Wednesday 7 November, 6.30pm 
Thursday 8 November, 1.30pm 
Friday 9 November, 11am*

Sydney Opera House

*Complimentary morning tea from 10am

“ Powerhouse playing  
from Edwardes.”  
The Australian
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Surgi de la croupe et du bond
Surgi de la croupe et du bond
D’une verrerie éphémère
Sans fleurir la veillée amère
Le col ignoré s’interrompt.

Je crois bien que deux bouches n’ont
Bu, ni son amant ni ma mère,
Jamais à la même chimère,
Moi, sylphe de ce froid plafond!

Le pur vase d’aucun breuvage
Que l’inexhaustible veuvage
Agonise mais ne consent.

Naïf baiser des plus funèbres!
À rien expirer annonçant
Une rose dans les ténèbres.

Ravel’s Trois Poèmes de Stéphane Mallarmé is scored for mezzo-soprano and an 

ensemble of two flutes (one doubling piccolo), two clarinets (one doubling bass), 

string quartet and piano.

It was first performed at the Société Musicale Indépendante in Paris in January 

1914; the is the Sydney Symphony Orchestra’s first performance of the piece.

Rising up from its bulge and stem…
Rising up from its bulge and stem
of fragile glassware
– with no flowers to crown its bitter vigil –
the vase’s neglected neck stops short.

I do believe the mouths
of my mother and her lover
never drank from the same love-cup
(I, sylph of this cold ceiling).

The vase untouched by any drink
except eternal widowhood
is dying yet never consents

– oh naïve funereal kiss! –
to breathe out anything that might herald
a rose in the darkness.

© PETER LOW 

ENGLISH TRANSLATIONS REPRINTED  

BY PERMISSION OF THE LIEDERNET ARCHIVE 

NOTES © GORDON KERRY 2018

The funeral imagery of ‘Surgi de la croupe et du bond’, also a sonnet, is reflected in Ravel’s sparse ensemble 
writing: a piccolo line, above gently shimmering strings, is taken up by clarinet and viola. The central part of 
the song, dedicated to Erik Satie, is made up of static chords from wind and strings, isolated peals from the 
piano and a languid vocal line, enlivened only slightly at the end by a falling sequence of melodic fragments 
and distant piano trills, as the voice sinks to the lowest part of its range.
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Keynotes
STRAVINSKY

Born Oranienbaum (Lomonosov), 1882
Died New York, 1972

Stravinsky established his reputation 
with three ballet scores – The Firebird, 
Petrushka and The Rite of Spring, for 
the Paris seasons of Sergei 
Diaghilev’s Ballets Russes. Effectively 
exiled from Russia by the Revolution, 
he lived briefly in Switzerland and 
then, for the rest of his life, the USA. 
After these wild and ‘Russian’ pieces, 
from around 1918 he produced works 
generally labelled ‘neoclassical’, 
which very often refer explicitly to the 
work or style of a composer from a 
previous generation. 

Late in life he explored the musical 
system of what had always seemed 
the rival camp: twelve-note serial 
techniques emerge in parts of such 
works as the completely abstract 
ballet Agon, and the Canticum 
sacrum, written for St Mark’s, Venice.

PULCINELLA

In 1918 Stravinsky had reached a 
creative impasse and began to look 
elsewhere for inspiration. Diaghilev 
asked Stravinsky to compose a new 
ballet based on works attributed to 
18th-century composer, Pergolesi. 
Stravinsky famously described the 
resulting Pulcinella (whose hero is 
the Neapolitan commedia dell’arte 
‘incarnation’ of the puppet 
Petrushka) as ‘my discovery of the 
past, the epiphany through which 
the whole course of my later work 
became possible. It was a backward 
look of course – the first of many 
love affairs in that direction – but it 
was a look in the mirror too’.

Igor Stravinsky
Pulcinella – Suite
Sinfonia (Overture) 
Serenata 
Scherzino – Allegro – Andantino 
Tarantella 
Toccata 
Gavotta con due variazioni 
Vivo 
Minuetto – Finale

This concert suite was made by Stravinsky about 1922, from his 
music for Pulcinella – Ballet with Song in one act (after Pergolesi). 
Premiered at the Paris Opera in 1920, the ballet was commissioned 
by Sergei Diaghilev, impresario of the Ballets Russes, with designs 
by Pablo Picasso and choreography by Leonid Massine. The 
scenario, according to a note in the score, comes from a manuscript 
dated 1700, found at Naples, and containing a number of comic 
episodes in which the leading part is played by Pulcinella.

During the years 1917–1920, Diaghilev produced a series of new 
ballets based on music by old Italian masters. Tommasini arranged 
and transcribed music by Domenico Scarlatti to create The Good 
Humoured Ladies, while Respighi did the same for Rossini’s music in 
La Boutique fantasque. Using music of Pergolesi, according to 
Stravinsky’s memoirs, was Diaghilev’s idea: Pergolesi was one of his 
favourite composers. What he got from Stravinsky, however, was 
not quite what he bargained for. Stravinsky later claimed that at 
that time he knew only Pergolesi’s two most famous works, the 
Stabat mater and La serva padrona, and that they didn’t interest 
him in the least. But he found himself surprisingly attracted to the 
pieces Diaghilev gathered by the eighteenth-century Italian 
composer. Stravinsky, however, did much more than arrange them. 
In effect, he re-composed them. A tribute of one composer to 
another, this stylised re-creation of some old Italian music also 
salutes the Neapolitan commedia dell’arte whose traditional  
hero is the subject of the ballet (Pulcinella is the Italian counterpart 
of Punch).

In retrospect we can grasp that Stravinsky was breaking new 
ground – histories of music often date from Pulcinella the 
beginnings of the ‘neo-classicism’ so prevalent in music of the 
1920s. Many, beginning with Diaghilev himself, were taken aback at 
what Stravinsky had done, and dressed up their discomfort as 
indignant defense of Pergolesi. Stravinsky later explained his 
attitude in a series of rhetorical questions defining his relationship 
to the Pergolesi music: ‘Is it love or respect that urges us to possess 
a woman? Is it not by love alone that we succeed in penetrating to 
the very essence of a being?…In order to create, there must be a 
dynamic force, and what force is more potent than love?’
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In the years since Stravinsky played so free with music by 
Pergolesi, a considerable proportion of the pieces on which 
Pulcinella is based have been shown to have been falsely 
attributed to that very celebrated but short-lived composer (1710–
1736). Perhaps Stravinsky had a premonition: when asked many 
years after writing the ballet which music by Pergolesi he liked 
best, he replied ‘my Pulcinella’.

The music of Pulcinella brilliantly avoids pastiche or mere 
orchestral dressing up. A provocative combination of old and new, 
someone has called it, in which the square rhythms of the 
eighteenth century and its simple harmonic progressions are 
projected, as it were, on a new and complex screen. Picasso’s 
ideas for the scenery matched this distancing and stylising – he 
envisaged an eighteenth-century theatre as a framework for a 
smaller stage. Stravinsky considered Pulcinella ‘one of those 
productions where everything harmonises…subject, music, 
dancing and artistic setting’. This was a modernist treatment of an 
old genre, based on old music, where style dominates, yet the 
flavour of Stravinsky does not banish that of the eighteenth 
century, even of Pergolesi!

Nowadays Pulcinella is best known from the concert suite. It 
was Stravinsky’s idea to use for the ballet a small orchestra with 
certain eighteenth-century features, such as the exclusion of 
clarinets and percussion, and strings featuring a solo quintet as a 
concertino group – 33 players in total. The Suite has the same 
instrumentation, but the singers are omitted (in the ballet they 
sing in the orchestra pit). Stravinsky selected eleven of the ballet 
numbers for the suite, and where there were vocal parts, in the 
Serenata and Minuet, he gave them to instruments. As usual, 
Stravinsky’s crisp, lucid and often pungent instrumental writing is 
an inseparable aspect of his style. These things delighted 
Stravinsky the master craftsman. He pointed out, for example, that 
the real joke in his treatment of the Vivo (from a movement in a 
Pergolesi cello sonata) is that it is a duet between an instrument 
with a very big voice, the trombone, and the double bass, which 
although it is the biggest instrument in the orchestra, has hardly 
any voice at all!

DAVID GARRETT © 1999

Stravinsky’s Pulcinella Suite calls for an orchestra of two flutes, oboes and 
bassoons, two horns, one trumpet and trombone, and strings.

The Sydney Symphony Orchestra first performed Stravinsky’s Pulcinella Suite 
under Eugene Goossens in 1952, and more recently under Dene Olding in 2005.
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Behind every great work of music is a great 
story, and the same goes for great musicians. 
Our Dutch-born Principal Double Bass Kees 
Boersma has enjoyed a fantastically rich career 
with prestigious orchestras and ensembles 
around the world, so it’s not surprising that his 
playlist is suitably cosmopolitan. 

With music from the European tradition of 
Beethoven, Bartók and Richard Strauss,  
the Tango king Astor Piazzolla, and Australian 
favourite Elena Kats-Chernin, Kees’ musical 
story is one that’s sure to inspire and entertain.

Playlist with  
Kees Boersma
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A year of  
spectacular events.

Join us.

Choose 
Music.
2019
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Help spark a lifetime  
love of music…

“  There’s nothing better than looking up and seeing the joy  
on a child’s face who has just experienced live orchestral  
music for the first time!” 
 Kristy Conrau, Sydney Symphony Cellist since 2006

Over the last 12 months more than 23,000 students have participated  
in our music education programs and more than 50,000 people have  
viewed one of our concerts online. By donating today you can help build  
future audiences and make concerts more accessible for young people  
across New South Wales. 

Your gift, of any amount, will make an important difference. 

supports free and subsidised tickets  
for ten deserving young people to  
attend a Family Concert

supports professional learning and  
digital resources for a teacher to bring 
their students to ‘Meet the Music’

supports an interactive visit  
from our musicians to a school  
in regional NSW

supports equipment for a live  
broadcast into libraries and 
conservatoriums across NSW

$125 $250 $500 $1,000

To make your donation please visit:

sydneysymphony.com/appeal

Or call (02) 8215 4600 today

Make your gift today!
The Sydney Symphony is a family affair and you’re  
an important member of our family! Your tax-deductible  
gift before the end of the year will help us share the joy  
of music as widely as possible in 2019.
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“ Powerhouse playing  
from Edwardes.”  
The Australian

Chief Conductor David Robertson conducts this  
modern Russian classic, and if you love Prokofiev’s  
Romeo and Juliet ballet music, you’ll recognise  
the spirit, the sparkle and emotion of his terrific  
fifth symphony. 

And soloist Claire Edwardes will perform an exciting 
new percussion concerto that has been compared to 
New York at rush hour – all colour and energy! 

PADEREWSKI Overture 
MACMILLAN Percussion  
   Concerto No.2 
PROKOFIEV Symphony No.5

David Robertson conductor 
Claire Edwardes percussion

Monday 12 November, 7pm

Sydney Opera House

Prokofiev Five
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THE ARTISTS

Roger Benedict’s conducting career has been 

informed and enriched by more than two decades 

as a principal player in some of the world’s leading 

orchestras, by his extensive work as a soloist and 

chamber musician, and through his deep 

involvement in orchestral training and 

development.

Principal Viola in the Philharmonia Orchestra, 

London, and then with the Sydney Symphony 

Orchestra, since 2002 Roger Benedict has been 

Artistic Director of the Sydney Symphony 

Fellowship Program and has been responsible for 

building it into one of the world’s leading 

professional training programs for musicians.  

A Professor at the Royal Northern College of  

Music (UK) until 2002, he is currently a senior 

lecturer at the Sydney Conservatorium of Music. 

He gives frequent masterclasses throughout 

Europe and Asia.

In 2018 he conducts the Sydney Symphony 

Orchestra in four subscription programs and 

returned to conduct the Australian Youth 

Orchestra, demonstrating his ongoing 

commitment to emerging artists. He has also 

coached the European Union Youth Orchestra 

since 2000. He appears as a conductor with the 

Adelaide Symphony Orchestra and the Auckland 

Philharmonia Orchestra, and in the UK with the 

Southbank Sinfonia.

His adventurous and imaginative programming 

of the Sydney Symphony Fellows and his 

dedication to outreach and community activity, 

has seen him present concerts and workshops in 

schools, prisons and corporate settings. 

Passionate about using music to raise awareness 

and support for charitable causes, Roger Benedict 

conceived and conducted the highly successful 

Concert for Life at Sydney Town Hall in September 

2015, raising nearly $40,000 for suicide 

prevention.

As soloist Roger Benedict has appeared with 

the Philharmonia, Royal Liverpool Philharmonic, 

and Ulster Orchestras as well as the Sydney, 

Canberra, and New Zealand Symphony Orchestras 

and the Orchestra Ensemble Kanazawa (Japan).

His 2010 recital CD Volupté, with pianist 

Timothy Young, performing works by Charles 

Koechlin and Joseph Jongen, was greeted with 

considerable acclaim. His recording of Vaughan 

Williams’ Flos Campi with the SSO was released in 

2011, and a disc of music by Hans Gál and Ernst 

Krenek (Voices in the Wilderness) in 2014. His 

latest recording, A Winter’s Tale, featuring music 

by Schubert and Schumann with pianist Simon 

Tedeschi, was released in early 2018.

Roger Benedict  
conductor
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Australian-born Caitlin Hulcup is an international 

soloist with a career featuring major roles by 

Handel, Mozart, Rossini and Richard Strauss. She 

first sang Octavian in Der Rosenkavalier under Zubin 

Mehta in Florence, reprising the role for Moscow’s 

Bolshoi Theatre and Beijing’s National Centre for the 

Performing Arts. She has performed Rosina (The 

Barber of Seville) at Vienna State Opera, Calbo 

(Rossini’s Maometto II) at Garsington,  

Donna Elvira (Don Giovanni) in Valencia, Sesto  

(La clemenza di Tito) in Taipei and Idamante 

(Idomeneo) at Teatro National de São Carlos, Lisbon.

Early in her career, Caitlin Hulcup sang the title 

role in Handel’s Ariodante at London’s Barbican 

and Madrid’s Teatro Real with Les Talens Lyriques 

and subsequently at the Opernhaus Halle, 

Bavarian State Opera and Theater an der 

Wien. Baroque roles across her career include 

Diana in La Calisto with conductor René Jacobs, 

Aristeus in Orpheus with Christian Curnyn, 

and Cesare (Catone in Utica), Alceste (Admeto) 

and the title role in Ariodante with Alan Curtis.  

She has been a soloist in Beethoven’s Ninth 

Symphony under Gustavo Dudamel in Venezuela 

and at the BBC Proms with Ivan Volkov, in 

Beethoven’s Missa solemnis with Wiener 

Akademie at the Theater an der Wien and in 

Rossini’s Stabat mater with the Hanover Band.  

On CD she can be heard as Cyrus in Handel’s 

Belshazzar with William Christie, Arbaces 

in Artaxerses with Ian Page, the title role in 

Vivaldi’s Griselda and Irene in Handel’s 

Theodora with Erin Helyard, and in Iphigénie en 

Tauride with Anthony Walker. Caitlin recently sang 

Iseult in Frank Martin’s Le Vin herbé (Welsh 

National Opera) and Penelope in The Return of 

Ulysses (Royal Opera House, Covent Garden). 

Concerts in 2018 have included Micah (Samson)  

in Poland, Ravel’s Shéhérazade in Austria,  

Mahler’s Second Symphony in Singapore,  

Romeo (I Capuleti e i Montecchi) for Victorian 

Opera, and Dido (Dido and Aeneas) with the 

Orchestra of the Age of Enlightenment (the 

Barbican). Upcoming engagements include  

Orfeo in Gluck’s Orfeo ed Euridice (Helsinki) and 

Radamisto (Washington and New York). 

She most recently performed with the Sydney 

Symphony Orchestra in Mahler’s Second 

Symphony and Des Knaben Wunderhorn in 2016.
She is currently singing with the SSO in its 

performances of Beethoven’s Ninth Symphony.

Caitlin Hulcup  
mezzo-soprano
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The Sydney Symphony Orchestra Fellowship is 

recognised as one of the world’s leading 

orchestral training programs. Each year, 

exceptional young musicians are selected through 

a national audition process to participate in the 

intensive, year-long program. During this time, 

they are immersed in the world of the Sydney 

Symphony Orchestra, to learn from those who are 

already making their living as professional 

orchestral musicians.

Under the guidance of Sydney Symphony 

Orchestra Principal Viola and Fellowship Artistic 

Director Roger Benedict, the Fellows are provided 

with the training and experience they need to 

secure full-time positions in professional 

orchestras. This training includes rehearsing and 

performing with the orchestra, coaching from 

touring international artists in masterclasses  

and professional development workshops.  

The Fellows also perform together in extensive 

chamber music series and participate in a variety 

of outreach projects.

Each of the Fellows receives a scholarship and 

professional support to allow them to fully commit 

to their year with the Sydney Symphony. Since the 

program’s beginnings in 2001, Fellowship alumni 

have won positions in some of the finest 

orchestras in Europe, Asia and Australia, including 

12 past Fellows who now hold permanent 

positions with the Sydney Symphony Orchestra.

The Fellowship has doubled in size in recent 

years and in 2018 we welcome 13 Fellows on 

strings, winds, brass and percussion.

Sydney Symphony Orchestra Fellowship
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David Robertson
THE LOWY CHAIR OF CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY GEOFF AINSWORTH am 
& JOHANNA FEATHERSTONE

THE ORCHESTRA

FIRST VIOLINS
Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth 
Anna Skálová
Léone Ziegler 
Rollin Zhao†

SECOND VIOLINS 
Emma Jezek 
ASSISTANT PRINCIPAL 

Monique Irik 
Nicole Masters 
Tobias Aan†

Benjamin Tjoa*

VIOLAS
Jane Hazelwood 
Amanda Verner 
Justin Julian†

Stephen Wright*

CELLOS
Elizabeth Neville 
Adrian Wallis 
Paul Ghica*
Daniel Pini†

DOUBLE BASSES
Steven Larson 
Alanna Jones† 

David Campbell 

FLUTES 
Lisa Osmialowski°
ASSOCIATE PRINCIPAL

Rachel Howie† 

OBOES
Shefali Pryor 
ASSOCIATE PRINCIPAL 

Eve Osborn† 

CLARINETS
Alexander Morris 
PRINCIPAL BASS CLARINET

Magdalenna Krstevska†

BASSOONS
Fiona McNamara 
Alison Wormell†

HORNS
Euan Harvey 
Aidan Gabriels†

TRUMPETS
Daniel Henderson°
Jenna Smith†

TROMBONES
Ronald Prussing 
PRINCIPAL 

Amanda Tillett† 
Colin Burrows*
BASS TROMBONE

PERCUSSION
Sami Butler†

PIANO 
Susanne Powell*

*	 = GUEST MUSICIAN

°	 = CONTRACT MUSICIAN

†	 = SSO FELLOW

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras  
as Sydney has become one of the world’s great 
cities. Resident at the iconic Sydney Opera House, 
the SSO also performs in venues throughout 
Sydney and regional New South Wales, and 
international tours to Europe, Asia and the USA 
have earned the orchestra worldwide recognition 
for artistic excellence.

Well on its way to becoming the premier orchestra  
of the Asia Pacific region, the SSO has toured  
China on five occasions, and in 2014 won the arts 
category in the Australian Government’s inaugural 
Australia-China Achievement Awards, recognising 
ground-breaking work in nurturing the cultural  
and artistic relationship between the two nations.

The Orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The Orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment 
to the future of live symphonic music, developing 
audiences and engaging the participation of  
young people. The Orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards,  
Lee Bracegirdle, Gordon Kerry, Mary Finsterer,  
Nigel Westlake, Paul Stanhope and Georges  
Lentz, and recordings of music by Brett Dean  
have been released on both the BIS and SSO  
Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON
THE LOWY CHAIR OF 
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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BEHIND THE SCENES

Sydney Symphony Orchestra Staff
ONLINE MARKETING COORDINATOR

Andrea Reitano

MARKETING COORDINATOR

Tess Herrett

Box Office
HEAD OF TICKETING

Emma Burgess

SENIOR CUSTOMER SERVICE MANAGER 

Pim den Dekker

CUSTOMER SERVICE MANAGER 

Amie Stoebner

CUSTOMER SERVICE REPRESENTATIVE

Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER

Yvonne Frindle

A/ PROGRAMS EDITOR

Gordon Kerry

PHILANTHROPY

DIRECTOR OF PHILANTHROPY

Lindsay Robinson

PHILANTHROPY MANAGER

Kate Parsons

PHILANTHROPY MANAGER

Jennifer Drysdale

PHILANTHROPY COORDINATOR

Georgia Lowe

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS

Lizzi Nicoll

CHIEF CORPORATE RELATIONS OFFICER 

Tom Carrig

HEAD OF CORPORATE RELATIONS

Patricia Noeppel-Detmold

BUSINESS DEVELOPMENT MANAGER 

Benjamin Moh

EXTERNAL AFFAIRS OFFICER

Mihka Chee

EVENTS OFFICER

Claire Whittle

PUBLICITY MANAGER	

Alyssa Lim

MULTIMEDIA CONTENT MANAGER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE

Sarah Falzarano

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

TRANSFORMATION PROJECTS

DIRECTOR OF TRANSFORMATION PROJECTS

Richard Hemsworth

CHIEF EXECUTIVE OFFICER

Emma Dunch
CHIEF OF STAFF

Philip Jameson

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING

Raff Wilson
ARTISTIC PLANNING MANAGER

Sam Torrens
ARTIST LIAISON MANAGER

Ilmar Leetberg
LIBRARY MANAGER

Alastair McKean
LIBRARIANS 

Victoria Grant
Mary-Ann Mead

SYDNEY SYMPHONY PRESENTS

ASSOCIATE PRODUCER

Peter Silver
OPERATIONS & COMMERCIAL COORDINATOR 

Alexander Norden 

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert
ORCHESTRA MANAGER

Rachel Whealy
ORCHESTRA COORDINATOR 

Rosie Marks-Smith 
OPERATIONS MANAGER 

Kerry-Anne Cook 
STAGE MANAGER

Suzanne Large 
PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Tim Diacos

SALES AND MARKETING
INTERIM DIRECTOR OF MARKETING
Luke Nestorowicz
SENIOR MARKETING MANAGER
Matthew Rive
MARKETING MANAGER, SUBSCRIPTION SALES 
Simon Crossley-Meates
MARKETING MANAGER, CLASSICAL SALES
Douglas Emery
MARKETING MANAGER, 
SYDNEY SYMPHONY PRESENTS

Kate Jeffery
MARKETING MANAGER, CRM
Lynn McLaughlin
GRAPHIC DESIGNER

Indah Shillingford 
LEAD DESIGNER

Amy Zhou
MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley

Terrey Arcus AM Chairman 

Andrew Baxter

Kees Boersma

Ewen Crouch AM

Emma Dunch

Catherine Hewgill

David Livingstone

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
Dr Rebecca Chin
John C Conde AO

The Hon. John Della Bosca 
Alan Fang
Ms Hannah Fink and Mr Andrew Shapiro
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

Mary Whelan
Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Peter Weiss AO President Emeritus 
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

The late Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Peter Weiss  AO & Doris Weiss
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson
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Justin Williams
Assistant Principal Viola
Mr Robert & Mrs L Alison Carr Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Alexandre Oguey
Principal Cor Anglais
GC Eldershaw Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Tobias Breider
Principal Viola
Mrs Roslyn Packer AC and  
Ms Gretel Packer Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone Chair

Mark Robinson
Acting Principal Timpani
Sylvia Rosenblum Chair  
in memory of Rodney Rosenblum 

Emma Sholl
Acting Principal Flute
Robert & Janet Constable Chair

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM 

CALL (02) 8215 4625
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‘Knowing that there are such generous people out there 
who love music as much as I do really makes a difference 
to me. I have been so lucky to have met Fran and Tony. 
They are the most lovely, giving couple who constantly 
inspire me and we have become great friends over the 
years. I’m sure that this experience has enriched all of us.’ 
Catherine Hewgill, Principal Cello
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Learning & Engagement

SSO PATRONS

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
In Memory of Matthew Krel Violin Chair
Warren & Marianne Lesnie Trumpet Chair
Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone Chairs
In Memory of Joyce Sproat Viola Chair
The late Mrs W Stening Cello Chair
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

fellowship supporting patrons
Bronze Patrons & above
Mr Stephen J Bell
Robin Crawford AM & Judy Crawford 
Carolyn Githens 
The Greatorex Foundation 
Dr Jan Grose OAM

Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (2)

tuned-up!
Bronze Patrons & above
Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong
Tony Strachan

major education donors
Bronze Patrons & above
Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
In memory of Dr Bill Webb & Mrs Helen Webb
Anonymous (1)

Sydney Symphony Orchestra 2018 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan.

Geoff Ainsworth AM & Johanna Featherstone
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Dr Janet Merewether
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

SSO Commissions
Each year – both alone and in collaboration with other orchestras 
worldwide – the SSO commissions new works for the mainstage 
concert season. These commissions represent Australian and 
international composers, established and new voices, and reflect  
our commitment to the nurturing of orchestral music.

Premieres in 2018…

JULIAN ANDERSON The Imaginary Museum – Piano Concerto 
with soloist Steven Osborne 
2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto 
with soloist Alban Gerhardt 
22, 24, 25 August (Premiere)

Commissioning Circle
Supporting the creation of new works.

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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DIAMOND PATRONS 
$50,000 and above
Brian Abel
Geoff Ainsworth am &   
  Johanna Featherstone
Anne Arcus & Terrey Arcus am

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde ao 
Dr Gary Holmes &  
  Dr Anne Reeckmann
Sir Frank Lowy ac &  
  Lady Lowy oam

Ruth and Bob Magid 
Vicki Olsson
Roslyn Packer ac

Paul Salteri am & Sandra Salteri
Peter Weiss ao & Doris Weiss

PLATINUM PATRONS 
$30,000–$49,999
Robert & Janet Constable
The late Michael Crouch ao & 
  Shanny Crouch 
Ms Ingrid Kaiser
Justice Jane Mathews ao 
David Robertson & Orli Shaham
The late Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth  
  Albert
Christine Bishop
Sandra & Neil Burns
GC Eldershaw 
Edward & Diane Federman
Mrs Carolyn Githens
Mr Andrew Kaldor am &  
  Mrs Renata Kaldor ao

I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am

Mrs Penelope Seidler am

In memory of Joyce Sproat
Geoff Stearn
Ray Wilson oam in memory of  
  James Agapitos oam

June & Alan Woods Family Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby
Rob Baulderstone & Mary Whelan
Audrey Blunden
Daniel & Drina Brezniak
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett

Mrs Janet Cooke
Ian Dickson & Reg Holloway
Emma Dunch
Dr Lee MacCormick Edwards 
  Charitable Foundation
Nora Goodridge
Simon Johnson
Warren & Marianne Lesnie
Emma & David Livingstone
Helen Lynch am & Helen Bauer
Susan Maple-Brown am

The Hon. Justice A J Meagher   
  & Mrs Fran Meagher
Dr Janet Merewether
Mr John Morschel
Dr Dominic Pak &  
  Mrs Cecilia Tsai
Mr & Mrs Nigel Price
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum 
Rod Sims and Alison Pert
Tony Strachan
Isaac Wakil ao &  
  the late Susan Wakil ao

In memory of Dr Bill Webb & 
  Mrs Helen Webb
Judy & Sam Weiss
In memory of  
  Anthony Whelan mbe

In memory of Geoff White
Caroline Wilkinson
Anonymous (4)

BRONZE PATRONS 
$5,000–$9,999
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
The late Mrs P M Bridges obe

Ian & Jennifer Burton
Hon. J C Campbell qc &  
  Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Richard Cobden sc 
Mr B & Mrs M Coles
Howard Connors 
Ewen Crouch am &  
  Catherine Crouch
Donus Australia Foundation Ltd
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
Dr Stephen Freiberg & 
  Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
  Mrs Deirdre Greatorex

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

n n n n n n n n n n
IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  

Mrs Robin Aram
Timothy Ball 
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Mrs Judith Bloxham
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors 
Greta Davis
G C Eldershaw 
Glenys Fitzpatrick
Dr Stephen Freiberg 
Vic and Katie French 
Jennifer Fulton
Brian Galway
Geoffrey Greenwell

Miss Pauline M Griffin AM

John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Dawn and Graham Worner
Anonymous (41)

Honouring the legacy of Stuart Challender.

SSO Bequest Society

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mr Ross Adamson 
Estate of Douglas Vincent Agnew
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark 
Estate of Paul Louis de Leuil
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991
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SSO PATRONS

Playing Your Part
Warren Green
Dr Jan Grose oam  
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson
Mr Ervin Katz
Roland Lee
Gabriel Lopata
Robert McDougall 
Ian & Pam McGaw
Judith A McKernan
Mora Maxwell
Ms Jackie O’Brien
Mrs Sandra Plowman
Mark & Lindsay Robinson
Manfred & Linda Salamon
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Mr David FC Thomas &  
  Mrs Katerina Thomas
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
John N Aitken 
Rae & David Allen
David Barnes
In memory of Rosemary Boyle,  
  Music Teacher
Mrs Ros Bracher am

In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Roger Hudson & Claudia  
  Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
  Ms Susan Pearson
In memory of Dr Reg Lam-Po-Tang
A/Prof. Winston Liauw &  
  Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin & the late 
  Mr Lloyd Martin am

Helen & Phil Meddings
James & Elsie Moore
Timothy & Eva Pascoe
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder
Yim Family Foundation

Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons ao

Mr Matthew Andrews
Mr Henri W Aram oam

In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
  Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery oam &  
  Max Connery oam

Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao

Sarah & Tony Falzarano
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am

Dr Lybus Hillman
Dorothy Hoddinott ao

Mr Peter Howard
Aidan & Elizabeth Hughes 
In memory of Mr Geoffrey Israel
David Jeremy
Mrs Margaret Johnston

Dr Owen Jones &  
  Ms Vivienne Goldschmidt 
Mrs W G Keighley
Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar am

Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Benjamin Li
Airdrie Lloyd
Mrs A Lohan
Linda Lorenza
Peter Lowry oam & Carolyn Lowry oam

Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &   
  Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
  Mrs Marian Purvis
Dr Raffi Qasabian &  
  Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Ms Donna St Clair
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam

Catherine Stephen 
Ashley & Aveen Stephenson
The Hon. Brian Sully am qc

Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mary Vallentine ao

Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry & Ruth Weinberg
Jerry Whitcomb
Mr Brian White ao &  
  Mrs Rosemary White
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am

Margaret Wilson
Dr Richard Wing
Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong &  
  Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
John and Livia Aboud 
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Kees Boersma
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe

Dr Tracy Bryan
Professor David Bryant oam

Mr Darren Buczma
Christine Burke & Edward  
  Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
Mrs Jane Camilleri
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly 
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Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
JP & Jen Drysdale
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father, Emil Hilton,  
  who introduced me to music
Lynette Hilton
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
  Houghton
Robert & Heather Hughes
Dr Mary Johnsson
Ms Philippa Kearsley 
Kim & Megan Kemmis
Mrs Leslie Kennedy
In memory of  
  Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Alastair McKean
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell
Robert Mitchell
Howard Morris

Alan Hauserman & Janet Nash
Mr John R Nethercote
Mrs Janet & Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Kate Parsons
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
  Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
Alison Shillington & the late David   	
  Shillington
Mrs Diane Shteinman am

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Charles Solomon
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Claire Whittle
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Michele & Helga Zwi
Anonymous (52)

Sydney Symphony Vanguard is an adventurous way to 
demonstrate your commitment to supporting a secure 
future for orchestral music and live performance. A 
membership program for the musically curious, Vanguard 
is your ticket to join the Sydney Symphony community.

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron
Seamus Robert Quick  
Chris Robertson & Katherine Shaw 
  Founding Patrons
Belinda Bentley
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Laird Abernethy
Luan Atkinson
Attila Balogh
Natalie Bascur
Jemma Basso
Andrew Baxter
Dr Victoria Beyer
Adam Blake
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Georgia Branch
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Tony Chalmers
Dharma Chandran
Tanya Costello
Michelle Cottrell
Alex Cowie
Anthony Cowie
Peter Creeden
Alastair & Jane Currie
Shevi de Soysa
Emily Elliott
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Matthew Garrett & Courtney 
Thomason
Sam Giddings
Julia Glaser
Jeremy Goff & Amelia Morgan-Hunn
Lisa Gooch
Joelle Goudsmit
Janice Hailstone
Jennifer Hoy
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Dr John Lam-Po-Tang

Robert Larosa
Gabirel Lopata
Sabrina Meier
Jemma Morris
Sarah Morrisby
Rod Naylor
Julia Newbould
Alex Nicholas
Alasdair Nicol
Simon Oaten
Adrian O’Rourke
Connie Picos
Samyuktha Pillai
Joel Pinkham
Neil Power
Kate Quigg
John Quinn
Jane Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Mary Sabin
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Daniel Soo
Tim Steele
Kristina Stefanova
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Aurora Voss
James Whelan
Irene Willis
Adrian Wilson
Dr Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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SALUTE

PREMIER PARTNER

GOLD PARTNERS

PLATINUM PARTNER MAJOR PARTNERS

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 

Commonwealth Government through the Australia  

Council, its arts funding and advisory body.

REGIONAL TOUR PARTNERVANGUARD PARTNER SUPPORTERS

LOVE SUPREME, PADDINGTON

TECHNOLOGY PARTNERFOUNDATIONS

EVENT PARTNER

MEDIA PARTNERSSILVER PARTNERS

COMMUNITY & INDUSTRY PARTNERS




