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As in everyday life, partnerships are an important part of what we do as  
they allow us to connect with different parts of Australian communities. 
Last year we celebrated 15 years as Principal Partner of the Sydney 
Symphony Orchestra, which continues to be incredibly important for 
Emirates.

For us, partnerships are all about people, who are more important than ever. 
This is why we place people at the core of everything we do.

In Australia, Emirates has gone from strength to strength over the past 22 years 
with the support of this great country. We are thrilled to continue to enhance our 
footprint in Australia, and this month introduced a fourth daily Sydney service. 
This will provide Australian travellers even more opportunities to connect to our 
global route network of over 150 destinations in more than 80 countries and 
territories, including 39 European destinations, via our hub in Dubai.

We strive to offer a superior experience every time our passengers step aboard 
one of our world-class aircraft. With up to 3,000 channels on our award-winning 
inflight entertainment system “ice”, our passengers are able to watch key 
Sydney Symphony Orchestra performances from thousands of metres above. 
This is all while enjoying gourmet meals across each of our classes which are 
composed by leading chefs.

We are a truly international airline which includes many Australian Pilots, Cabin 
Crew and support teams. It is these people who work together, much like an 
orchestra, to ensure that our operations run harmoniously each and every day. 

On that note, it is my pleasure to welcome you to the Emirates Metro Series and 
I hope that you enjoy this world-class experience.

Barry Brown
Emirates’ Divisional Vice President  
for Australasia
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Heaven is Closed
Dima Slobodeniouk conductor 
Lisa Batiashvili violin

ELENA KATS-CHERNIN (born 1957)
Heaven is Closed

SERGEI PROKOFIEV (1891–1953)
Violin Concerto No.2 in G minor, Op.63

Allegro moderato 

Andante assai – Allegretto – Andante assai

Allegro, ben marcarcato

INTERVAL

RICHARD STRAUSS (1864–1949)
Don Juan – Symphonic Poem, Op.20

Till Eulenspiegel’s Merry Pranks – Symphonic Poem, Op.28
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A lithograph by Viennese artist Urban Janke depicting mediæval prankster Till Eulenpiegel (1907).
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INTRODUCTION

READ IN ADVANCE
You can read SSO program books 
on your computer or mobile 
device by visiting our online 
program library in the week 
leading up to the concert: 
sydneysymphony.com/program-
library

PLEASE SHARE
Programs grow on trees – help us 
be environmentally responsible 
and keep ticket prices down by 
sharing your program with your 
companion.

This concert offers music that is rich in fantasy and drama –  

even the ‘abstract’ concerto has a storytelling air to it. When it 

comes to purely musical narrative, the orchestral repertoire 

reached a peak in the 19th century with the symphonic poem 

(or tone poem). This way of organising music around a 

narrative or scene rather than following conventional forms 

was championed by Franz Liszt and became the genre of 

choice for Richard Strauss.

In Don Juan the lecherous hero is run through in a duel.  

The music shrieks, whimpers, then stops. Unlike Mozart in  

Don Giovanni, Strauss doesn’t show the Don’s descent into 

hell, but you can be sure that heaven was closed to the man 

who’d seduced a list of women as long as your arm. Meanwhile, 

the reckless and subversive folk hero of Till Eulenspiegel meets 

his end at the gallows – his death drop making for a dramatic 

climax in Strauss’s music. No doubt the mediæval Till would 

have been denied entry to heaven too. 

We begin with music by adopted Australian Elena Kats-

Chernin – one of the few concert hall composers whose music 

has gone viral (Eliza’s Aria). As in so many of her creations, 

there’s wry humour, manic energy and a kind of playfulness. 

Heaven might be closed, but she still thinks of it as a blissful 

place with all the vividness of Russian fairy tale illustrations 

from her childhood in Tashkent and Moscow. 

From that same part of the world comes Prokofiev’s Second 

Violin Concerto, performed by Georgian violinist Lisa 

Batiashvili. Of the creative artists who fled the Soviet Union, 

Prokofiev was the only composer to eventually return. (If 

‘heaven’ for Prokofiev was pre-eminence as a Russian on the 

world stage, he was destined to disappointment, with 

competition from Rachmaninoff and Stravinsky.) This concerto 

was one of the last works he composed in the West, but in its 

tunefulness and its disarming blend of energy, wistfulness and 

humour, he was already thinking of the audience that awaited 

him in Soviet Russia, many coming to classical music for the 

first time. 

Heaven is Closed 
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Elena Kats-Chernin 
Heaven is Closed

Heaven is Closed was commissioned by the Tasmanian 

Symphony Orchestra for a concert at the 2000 Adelaide 

Festival of music by former Soviet composers (Elena Firsova, 

Sofia Gubaidulina, Giya Kancheli and Alfred Schnittke). The 

orchestra wished to include a work by Elena Kats-Chernin, a 

composer born in Tashkent who had become an Australian. 

Kats-Chernin decided to draw on memories of her childhood 

and Russian children’s story-telling, along with what might be 

called fairground recollections.

Around the time of the premiere, Kats-Chernin explained the 

inspiration for the piece and the way titles and ideas had come 

together in her music. ‘Heaven is Closed’ gave words to a 

concept for the new TSO piece. Musically, something seemed 

to be forming similar to a piece she had written for the 

Australian Chamber Orchestra, Zoom and Zip: music which was 

go, go, go – and you had to try to stop it somewhere. 

Heaven is Closed, she explained, suggested a wry, resigned 

humour. Iconoclastic it may be – if New Age devotees offer 

heaven, this slams the door in their face. The music knocks on 

a door, repetitively. If that one doesn’t answer, try another – 

but they’re all closed. Perhaps heaven is full. Or it is closed for 

business. Heaven, it seems, could not be more closed, or 

perhaps just so far away. 

At the time of composition, Kats-Chernin was living with the 

serious illness of a close family member. There was not much 

to look forward to. ‘The mind needs to adjust. Heaven means 

bliss, and if it is to be found, it must be here and now, in daily 

being.’ These were religious reflections, but not consciously 

those of Elena’s Jewish heritage, nor any other formal religious 

system. When she thinks about heaven, the idea of blissful 

states and places often visits her in vivid images of the 

picture-book fairy stories of Russian childhood. Folk 

imagination portrays heaven as a playful place, and even if it is 

closed, its games can be played here, in music.

ADAPTED FROM A NOTE BY DAVID GARRETT © 2000

KATS-CHERNIN
Born Tashkent, Uzbekistan, 1957

Elena Kats-Chernin is one of 
Australia’s busiest and most 
prolific composers, reaching 
millions of listeners worldwide 
through her music for theatre, 
ballet, orchestra and chamber 
ensemble. Her dramatically vivid 
music communicates a mixture of 
light-heartedness and heavy 
melancholy, combining strong 
rhythmic figures with elements of 
cabaret, tango, ragtime, and 
klezmer.

She trained at the Gnessin 
Musical College in Moscow before 
immigrating to Australia in 1975. 
After graduating from the Sydney 
Conservatorium (1980), she 
received a grant to study with 
Helmut Lachenmann in Hanover. 
She remained in Germany for 13 
years before returning to Sydney, 
where she now lives.

Her collaboration with 
choreographer Meryl Tankard, 
Deep Sea Dreaming, was 
broadcast to an audience of 
millions worldwide as part of the 
opening ceremonies of the Sydney 
2000 Olympic Games. Music from 
a subsequent collaboration with 
Tankard, the ballet Wild Swans 
(2003), went viral in 2007 when 
Lloyd’s TSB adopted ‘Eliza’s Aria’ 
for an advertising campaign. Two 
years later her Russian Rag 
became Max’s Theme in the 
Claymation film Mary and Max. 
Her television opera miniseries 
The Divorce was broadcast by the 
ABC in 2015, and since then 
Sydney audiences have heard  
The Witching Hour – a concerto 
for eight double basses, and 
Singing Trees. Other recent works 
include the harpsichord concerto 
Ancient Letters and Big Rhap.

ABOUT THE MUSIC
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Composing on the Road
I started Heaven is Closed in Sydney on the New Year's Eve 

(2000), according to my superstition or ritual, if that is a better 

word, to always start a new piece on that night, even if it is 

only a couple of bars. I like the idea that everyone goes crazy 

partying while I do my own thing, so to speak. This is a left-

over peculiarity from my days in Moscow when I lived in a 

student hostel, with other students from Gnessin College – I 

was 14 years old. I remember how the sounds were coming out 

of all the rooms (each had a piano in it) different instruments’ 

sounds or singing, and I had to get on with my homework for 

Harmony or Aural or Musicology, so I learned to disregard the 

noise around me. And with time I cultivated this into the ritual 

of working on the New Year's Eve.

It was started in Sydney and finished in Hanover while I was 

there rehearsing and witnessing the premiere of Sarglos, a 

chamber work of mine. I like working on pieces while ‘on the 

road’, especially parallel to some other activity, like working on 

a theatre play while revising another piece, etc. It seems to 

free the mind for very different kinds of ideas and this piece 

ended up soaking up some of the whirlwind energy of that 

time.

ELENA KATS-CHERNIN

Heaven is Closed calls for two flutes 

(one doubling piccolo), oboe, cor 

anglais, clarinet, bass clarinet and 

two bassoons; four horns, two 

trumpets, three trombones and 

tuba; percussion; harp and strings.

The TSO and David Porcelijn gave 

the premiere in the 2000 Adelaide 

Festival and later that year toured it 

to Canada and the USA. This is the 

SSO’s first performance of the piece. 
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Kilikanoon Wines brings you... 

Cello

A wine of impeccable quality 
and style, masterfully composed 
from our symphony of diverse 

microclimates and distinguished 
terroir. 

The powerful elegance of our 
wines is brought to you through 
Cello Wine Club. An exclusive 

club for Sydney Symphony 
Orchestra patrons. 

Receive 10% off all our wines 
plus free freight on all orders.

To join go to 
www.kilikanoon.com.au

#kilikanoonwines
@kilikanoonwines
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Keynotes
PROKOFIEV
Born Sontsovka (Ukraine), 1891 
Died Moscow, 1953

Early in his career Prokofiev 
developed a compositional style 
that balanced four distinct 
characteristics: classical,  
modern, toccata and lyrical. Thus 
armed, he pushed the boundaries 
of the Russian Romantic tradition 
to its limits. He was one of many 
Russian artists who left their 
homeland after the October 
Revolution of 1917, but the only 
composer to eventually return, 
shortly after he composed the 
Second Violin Concerto.

VIOLIN CONCERTO NO.2

Prokofiev wanted to make his 
second violin concerto quite 
different from the first. Even so, 
both works share a translucency 
of colour and an emphasis on 
lyricism. This concerto is in three 
movements, each of which picks 
up Prokofiev’s classical and 
tuneful tendencies as well as his 
quirky wit. 

The concerto was composed 
during the course of a concert 
tour with the violinist Robert 
Soëtens, for whom it was 
commissioned, and premiered in 
Madrid in 1935. Perhaps the 
prospect of a Spanish premiere 
prompted the distinctive use of 
plucked strings for a guitar-like 
effect and the appearance of 
castanets in the finale.

Sergei Prokofiev 
Violin Concerto No.2 in G minor, Op.63
Allegro moderato 
Andante assai – Allegretto – Andante assai 
Allegro, ben marcato

Lisa Batiashvili violin

Prokofiev had left the Soviet Union in 1918 after several visits 

to Western Europe in the pre-revolutionary years. Musicologist 

Stanley Krebs points out the danger of assuming that 

Prokofiev’s expatriation was political: ‘All Russian musicians of 

accomplishment went abroad,’ he notes, and suggests that 

Prokofiev had probably decided to leave even before the 

October revolution, at least for a time. Based in Paris, with 

determined forays into the musical scene of the United States, 

Prokofiev seems to have hoped to become more of a major 

figure on the world stage than ultimately proved to be the 

case. In the US, Rachmaninoff was established as the pre-

eminent resident Russian; in Europe, Stravinsky occupied that 

position. With his failure to secure performances of his 

favourite opera, The Fiery Angel, Prokofiev began to consider 

returning to the Soviet Union. From 1927, he began a series of 

return visits. By mid-1936, with his only serious Soviet rival, 

Shostakovich, under a cloud, Prokofiev moved permanently to 

Moscow.

In an article published in Izvestia in November 1934, 

Prokofiev wrote:

I would describe the music needed here as ‘light serious’ or 

‘serious light’ music; it is by no means easy to find the term 

which suits it. Above all, it must be tuneful, simply and 

comprehensively tuneful, and must not be repetitious or 

stamped with triviality.

This reads like an official definition of socialist realism in 

music – indeed, in 1943 Gerald Abraham accused Prokofiev of 

pandering to the Soviet state by ‘emphasising the lyrical side 

of his nature at the expense of the witty and grotesque and 

brilliant sides.’ More recently, and in complete contrast, Ian 

McDonald has argued that this concerto contains encoded 

anti-Soviet messages:

Surely the childishly pedantic arpeggio accompaniment to 

the aria-like theme of the work’s slow movement (‘clumsily’ 

scored for flute) is tongue in cheek? In which case, what can 

it be but an ironic response to simple-minded demands for a 
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lyric-heroic ‘symphonism of the People’? If this is so, the 

shadowy bass drum which drives the soloist to jump through 

hoops in the finale requires no explanation.

Prokofiev’s stated view does, however, reflect the fact that 

in Soviet Russia there was a huge audience coming to 

‘classical’ music for the first time. Prokofiev nominated the 

Lieutenant Kijé suite as one example of the ‘serious light’ 

music he meant, and other works composed at this time 

reflect the same aesthetic. We should be wary of imputing 

cynical motives to him; after all, it required no radical change 

in style for him to produce works of immediately engaging 

character. Nevertheless, it does seem that in works like 

Lieutenant Kijé, the ballet music for Romeo and Juliet and the 

Violin Concerto No.2, Prokofiev was making a special effort to 

write music of formal clarity and emotional directness, as if to 

prepare the ground for his homecoming.

In 1935, Prokofiev was approached by a group of admirers of 

the French violinist Robert Soëtens to write a concerto. 

Prokofiev had had it in mind to write a work for violin, and 

toyed with the idea of a ‘concert sonata for violin and 

orchestra’. Gerald Abraham complains that ‘there is no 

naughtiness, there is no steely glitter and there is almost no 

virtuosity in the solo part’, but it was Prokofiev’s intention to 

make this concerto ‘altogether different from No.1 in both 

music and style’. It was composed during an extensive concert 

tour which Prokofiev and Soëtens made. As Prokofiev notes in 

his autobiography:
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…the principal theme of the first movement was written in 

Paris, the first theme of the second movement in Voronezh, 

the orchestration I completed in Baku, while the first 

performance was given in Madrid [with the Madrid Symphony 

Orchestra under Eugene Arbos], in December 1935.

The piece stakes an immediate claim to simple, 

comprehensive tunefulness. The soloist, alone, establishes the 

key of G minor unequivocally with a disarmingly simple 

melody. Some busy passagework leads to a new lyrical theme 

in B flat, reminiscent both of La Vie en rose and the Gavotte 

from Prokofiev’s Classical Symphony. Both themes are 

developed in a varied central section characterised by 

Prokofiev’s lively rhythmic manipulation and deft touches of 

orchestration. The movement ends curiously, with rapid 

virtuosic writing brought to a halt by peremptory plucked 

(pizzicato) chords from the soloist. 

This pizzicato writing is carried over into the rocking triplet 

accompaniment of the second movement, which supports a 

long-breathed, yearning melody for the soloist who travels 

through a number of musical landscapes. The plucking of 

strings may suggest the guitars of Spain, where the work was 

to be premiered; in the final movement the Iberian flavour 

becomes explicit with the use of castanets. This grotesque 

waltz reminds us of Prokofiev’s brilliance as a ballet composer, 

and he draws yet more arresting colours from the solo part, 

notably in the use of melodies played high on the violin’s 

lowest string. For all Prokofiev’s nomadism during the work’s 

composition, and whatever its political subtext, the 

overwhelming impression is of Russianness in its balance of 

wild energy, humour and melancholy.

GORDON KERRY 
SYMPHONY AUSTRALIA © 2001

The orchestra for Prokofiev’s Violin Concerto No.2 comprises pairs of flutes, 

oboes, clarinets, bassoons, horns and trumpets; percussion and strings.

The SSO first performed the concerto in 1962 with Jascha Horenstein 

and conductor Thomas Matthews, and most recently in 2014 with James 

Ehnes and conductor Thomas Søndergård.
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Richard Strauss 
Don Juan – Symphonic Poem, Op.20
A thrilling opening – an uprush of thrusting figures, then a 

string theme launched over pulsing chords for winds and 

brass. This music’s blood is up. 

Even a listener unaware of the title and subject might 

suspect that it was about masculine ardour, even sexual 

conquest. And knowing that the subject is Don Juan, the 

legendary libertine lover, seems to give the key to the music. 

When Strauss composed it, at the age of 24, he was in the 

midst of an intense emotional attachment to a married 

woman, and had just met Pauline de Ahna, whom he was to 

marry. No wonder this subject appealed to him.

But the way Strauss ends his symphonic poem should give 

us pause. This Don Juan neither satisfies his desires, nor is he 

dragged down to hell by a stone guest in divine retribution for 

his sins as in Mozart’s Don Giovanni. The music swells towards 

climax, but is cut off by a sudden pause, without reaching 

fulfilment. The music fades away in a minor key, very quietly, 

but is crossed by one, jarring trumpet note. 

Strauss prefaced the score of Don Juan with 32 lines of 

poetry, drawn from the unfinished verse drama of the same 

name by Nikolaus Lenau, who died in 1851. ‘My Don Juan,’ 

wrote Lenau, ‘is no hot-blooded man eternally pursuing 

women. It is the longing in him to find a woman who is to him 

incarnate womanhood, and to enjoy.’ In Lenau’s play, the Don is 

challenged to a duel, but, on the verge of subduing yet another 

adversary, loses interest, throws away his sword, and allows 

his opponent to run him through. Don Juan’s disgust at his 

failure to achieve his idealised quest is typical of the Romantic 

idealism of Lenau’s poetry. This author was one of the prophets 

of Weltschmerz – world-weariness, even disgust.

Strauss’s Don Juan is young man’s music, and although the 

quiet ending is daring, spurning cheap musical success, what 

precedes it is far from world-weariness. Lenau’s poem was the 

direct inspiration for his music, along with a play by Paul 

Heyse, Don Juan’s End, and both were in Strauss’s mind as he 

jotted down his first ideas for the symphonic poem, on a visit 

to Italy in May 1888. Some of the incidents in the music seem 

to come from Lenau. As the music unfolds, hints may be found 

of weariness, dejection and satiation, though these are 

overwhelmed by the forward thrust which keeps animating the 

music.

Keynotes
R STRAUSS
Born Munich, 1864 
Died Garmisch-Partenkirchen, 
1949

Richard Strauss wrote two 
symphonies as a teenager, but 
this was not the musical genre 
that captured his imagination. 
Instead he made his name 
composing operas and with the 
evocative and storytelling 
possibilities of the symphonic 
poem (or orchestral ‘tone poem’, 
as he preferred to call it) that had 
been invented by Franz Liszt. 

DON JUAN

This is young man’s music – 
exuberant and audacious, and not 
just in predictable ways. Unlike 
Mozart’s Don Giovanni (whose 
influences included Molière’s Don 
Juan) Strauss’s music was 
inspired by the verse drama of 
Nikolaus Lenau. This switches the 
dramatic emphasis from Don 
Juan as incorrigible philanderer to 
Don Juan in search of the woman 
‘who is to him incarnate 
womanhood’. The conclusion sees 
not brimstone and fire, but 
weariness at his failure in this 
idealised quest. Strauss’s 
correspondingly subdued ending 
is just one sign of his daring. 

Don Juan is full of vivid musical 
pictures – with horns conveying 
virility (as they so often do in 
Strauss), a solo violin for the 
ardent lover and the oboe’s love 
song representing the object of 
his quest. But more important, 
the music itself follows a 
dramatic arc as convincing as the 
narrative that inspired it.
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Strauss asked that the lines from Lenau be printed in the 

program book to indicate the music’s poetic inspiration, but 

well-meaning friends were quick to provide ‘analyses’ showing 

how the music illustrated a ‘program’. Strauss was surely 

teasing when he claimed it should be obvious from the famous 

oboe melody that the woman in Don Juan’s sights has red hair! 

Don Juan is one of the most successful and best-loved of all 

symphonic poems, because Strauss has succeeded in making 

a self-sufficient and satisfying artistic form from the poetic 

subject. ‘The poetic program,’ he wrote, ‘is not merely a 

musical description of certain events in real life,’ wrote 

Strauss. ‘But if music is not to seep away in pure wilfulness, it 

needs certain boundaries to define the form, and a program 

serves as a canal bank.’

The form of Don Juan is shaped by Liszt’s idea of the 

symphonic poem. Strauss’s music can be heard as an 

expanded first-movement sonata form, with major 

independent episodes in the development – the first, with its 

love song for the oboe, plays the part of a slow movement, and 

after the irruption of the rousing horn theme comes the 

so-called carnival episode, which is like a scherzo (noteworthy 

among other things for a glockenspiel solo). The return of the 

opening music marks the beginning of a condensed 

recapitulation where, in truly Lisztian fashion, the themes are 

further combined and transformed. The exhausted, resigned 

ending is a coda.

For the first audiences of Don Juan, the idea that the music 

represented episodes in the reprobate lover’s career probably 
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helped, when so much was new about the music. The 

orchestral players, at the premiere in Weimar on 11 November 

1889, were mainly concerned with the unprecedented 

difficulties of execution. Strauss, who conducted, felt sorry for 

the poor horns and trumpets: ‘…they blew till they were blue in 

the face. In the performance…the orchestra wheezed and 

panted, but did their part capitally. They seemed to be enjoying 

the whole affair, in spite of their understandable amazement 

at such novelties.’ The novelty has worn off, but the excitement 

hasn’t. Don Juan was Strauss’s first great international 

success, and has remained one of his most played orchestral 

works.

DAVID GARRETT 
SYMPHONY AUSTRALIA © 1998 

Don Juan calls for three flutes (one doubling piccolo), two oboes, cor 

anglais, two clarinets, two bassoons and contrabassoon; four horns, three 

trumpets, three trombones and tuba; timpani and percussion; harp and 

strings.

The SSO first performed Don Juan in 1938 with Malcolm Sargent, and 

most recently in 2010, conducted by Vladimir Ashkenazy.

Portrait of Nikolaus Lenau by  
Friedrich von Amerling

For the latest galleries, videos and behind-the-
scenes insights from your Orchestra, check 
out our multimedia content hub. Featuring 
stories by our musicians, guest artists and 
expert music commentators, Backstage 
News+ is the No.1 destination for stories about 
the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus

Discover

Backstage 
News+
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KEYNOTES

TILL EULENSPIEGEL

Richard Strauss conceived Till 
Eulenspiegel for the stage, but 
after the failure of his opera 
Guntram he decided he had no 
gift for that genre. This was a rash 
judgement, and – happily – one 
that he later revised, but as a 
symphonic poem Till Eulenspiegel 
is wholly delightful. 

‘Once upon a time there was a 
roguish jester,’ wrote Strauss in 
the score. The music follows 
rondo form, describing Till’s 
adventures in between each 
recurrence of the main theme. He 
commits any number of pranks, 
but each time the theme returns, 
and Till is restored to where he 
started. He resembles nothing so 
much as an indestructible 
cartoon character, always ready 
for new trouble, and the work 
could be a preposterously 
sophisticated cartoon 
soundtrack. Finally, Till’s antics 
catch up with him. He is 
confronted with the full force of 
the law, and punished in a rather 
terminal way: ‘There he dangles, 
the breath leaves his body, the 
last convulsion and Till’s mortal 
self is finished.’ A gory ending, but 
we sense the composer’s delight 
even in this, as he leaves us, 
smiling, with Till’s death throes, 
and an echo of the beginning. 

Richard Strauss  
Till Eulenspiegel’s Merry Pranks –  
Symphonic Poem, Op.28
Strauss drew on legend for this, his fourth symphonic poem. 

He had already based symphonic poems on Lenau (Don Juan), 

Shakespeare (Macbeth) and a vision of the passage of the 

human soul through the last moments of life and beyond 

(Death and Transfiguration).

There is evidence to suggest that the legendary Tyll 

Eulenspiegel did exist: a peasant who lived and died (of the 

Black Death, by some accounts) in the 14th century. His 

exploits reflect the growing self-assertiveness of the peasants 

against the authority of the upper classes at that time, and he 

became the hero of an expanding pool of anecdotes. The first 

published account of his tale appeared around 1500, and the 

first version published in English was Wyllyam Copland’s  

A Merry Jest of a man called Howleglass (‘Owl-glass’ being the 

English translation of Eulenspiegel) in the 16th century.

Strauss had originally intended to use the character of Till 

as the subject of an opera. He had seen an earlier opera on the 

subject by Kistler, and possibly several new published editions 

of the legend had drawn Strauss’s further attention. The opera 

never eventuated and a couple of reasons have been 

advanced. For one thing, Strauss’s theatrical ambitions had 

been temporarily blunted by the recent failure of his 

Wagnerian-style opera Guntram. And on a practical level, 

Strauss found difficulty in seeing Till in sufficient detail to put 

him on stage. While still working on the opera, Strauss wrote 

an entirely orchestral treatment of the story, finishing it on  

6 May 1895.

Strauss cast his symphonic poem in the form of a Classical 

rondo, revealing how closely he was still attached to the 

traditional forms. The choice works ingeniously, as Till’s 

adventures provide the episodes which contrast with the 

reappearing signature material. Strauss at first seemed 

unwilling to reveal a program for the work, but when Wilhelm 

Mauke later wrote a guide to the piece, Strauss marked into his 

score some of the more important references. Over the 

opening phrases, for example, he wrote, ‘Once upon a time 

there was a roguish jester’; above the horn call: ‘whose name 

was Till Eulenspiegel.’
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Listening Guide
To omit the storyline is to obscure Strauss’s undeniable 

illustrative genius. After the introduction, Till rides through a 

crowded market place. The point is marked by a cymbal clash 

(‘Hop! On horseback straight through the market women,’ 

wrote Strauss in the score). Next, Till poses as a monk to 

deliver a mock sermon. He tires of this and flirts with girls, 

possibly getting in deeper than he would wish. Outraged by 

being rejected, he ‘vows he will take his revenge on all 

mankind.’ Coming across a group of pedants (bassoons and 

bass clarinet) he sets them arguing amongst themselves (their 

floundering expertly depicted by Strauss’s fugato writing). A 

climax is reached with a piercing trill from the whole orchestra, 

which Strauss called Till’s ‘Great Grimace’. Pleased with the 

trouble he has caused, Till whistles jauntily as he goes off 

down the street. The recall of earlier material at this point has 

no literal significance but could suggest Till’s growing 

recklessness. Eventually the authorities have had enough! Till 

is arrested, tried and sentenced to hang. The death drop is 

marked by a downward leap in the heavy brass. Finally Strauss 

brings back the opening material in the manner of closing a 

folk-tale.

Strauss biographer Norman Del Mar has claimed Till as 

Strauss’s masterpiece. Certainly, this work set new standards 

for orchestral writing. (The ‘perfect casting’ of the high-

pitched E flat clarinet which brilliantly registers Till’s changing 

demeanour in outbursts during his sentencing is but one 

example.) But it is the perfect balance between vivid 

illustration and musical proportion, the concision and humour, 

which really set this work high among Strauss’s achievements.

GORDON KALTON WILLIAMS 
SYMPHONY AUSTRALIA © 2000 

KEYNOTES ADAPTED FROM A NOTE BY ANNA GOLDSWORTHY

Till Eulenspiegel calls for a large orchestra of three flutes, piccolo, three 

oboes, cor anglais, two clarinets, bass clarinet, E flat clarinet, three 

bassoons and contrabassoon; four or eight horns, three or six trumpets, 

three trombones and tuba; timpani and percussion (bass drum, cymbal, 

ratchet, snare drum and triangle); and strings.

The SSO first performed Till Eulenspiegel in 1939 conducted by Antal 

Doráti, and most recently in 2008 with Thomas Dausgaard.

Frontispiece from one of the 
earliest editions of the Till 
Eulenspiegel story (1515). He 
holds a mirror in his left hand, an 
owl in his right.



19

Clocktower Square,  
Argyle Street,  
The Rocks NSW 2000
GPO Box 4972,  
Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com

All rights reserved, no part of this publication may be reproduced or transmitted in any 
form or by any means, electronic or mechanical, including photocopy, recording or 
any information storage or retrieval system, without permission in writing. While every 
effort has been made to ensure accuracy of statements in this publication, we cannot 
accept responsibility for any errors or omissions. Every effort has been made to secure 
permission for copyright material prior to printing. 

Please address all correspondence to the Publications Editor:  
Email program.editor@sydneysymphony.com

SYMPHONY SERVICES  
INTERNATIONAL
Clocktower Square, Shops 6–9  
35 Harrington Street, The Rocks 2000 
Telephone (02) 8215 4666     
Facsimile  (02) 8215 4669
www.symphonyinternational.net

All enquiries for advertising space in this publication should be directed to the above company and address. Entire 
concept copyright. Reproduction without permission in whole or in part of any material contained herein is prohibited. 
Title ‘Playbill’ is the registered title of Playbill Proprietary Limited. 

By arrangement with the Sydney Symphony, this publication is offered free of charge to its patrons subject to the 
condition that it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without the publisher’s 
consent in writing. It is a further condition that this publication shall not be circulated in any form of binding or cover 
than that in which it was published, or distributed at any other event than specified on the title page of this publication
 18286 — 1/280218 — 06 S13/15

This is a PLAYBILL / SHOWBILL publication. 
Playbill Proprietary Limited / Showbill Proprietary Limited  
ACN 003 311 064    ABN 27 003 311 064

Head Office: Suite A, Level 1, Building 16,  
Fox Studios Australia, Park Road North, Moore Park NSW 2021
PO Box 410, Paddington NSW 2021
Telephone: +61 2 9921 5353 Fax: +61 2 9449 6053   
E-mail: admin@playbill.com.au Website: www.playbill.com.au

Chairman & Advertising Director Brian Nebenzahl OAM RFD

Managing Director Michael Nebenzahl | Editorial Director Jocelyn Nebenzahl 
Manager—Production—Classical Music David Cooper

Operating in Sydney, Melbourne, Canberra, Brisbane, Adelaide, Perth, Hobart & Darwin

PAPER  
PARTNER

SYDNEY OPERA HOUSE Administration (02) 9250 7111 
Bennelong Point Box Office (02) 9250 7777
GPO Box 4274 Facsimile (02) 9250 7666 
Sydney NSW 2001 Website  sydneyoperahouse.com

Executive Management
Louise Herron am Chief Executive Officer
Ian Cashen Director, Building
Michelle Dixon Director, Safety, Security &  
      Risk
Kate Dundas Director, Performing Arts
Louise Ingram Chief Financial Officer (Acting) 
Jade McKellar Director, Visitor Experience
Brook Turner Director, Engagement &  
     Development

Sydney Opera House Trust
Mr Nicholas Moore Chair
The Hon Helen Coonan
Mr Matthew Fuller
Mr Chris Knoblanche am

Ms Deborah Mailman am

Mr Peter Mason am

Ms Catherine Powell
Ms Jillian Segal am

Mr Phillip Wolanski am

MORE MUSIC

Broadcast Diary
February–March

abc.net.au/classic

ASHKENAZY’S SHOSTAKOVICH TRIBUTE (2017) 
Tuesday 27 February, 8pm 
GRIPPING SHOSTAKOVICH 
Wednesday 28 February, 8pm 
DRAMATIC SHOSTAKOVICH 
Vladimir Ashkenazy conductor 
Daniel Müller-Schott cello (27 Feb) 
Ray Chen violin (28 Feb)

Friday 2 March, 1pm 
MOZART & THE FRENCH CONNECTION 
François Leleux oboe, cor anglais, conductor 
Fauré, Debussy arr. Silvestrini, Mozart, Bizet

Saturday 10 March, 8pm 
BELSHAZZAR’S FEAST 
David Robertson conductor 
Michelle DeYoung, Topi Lehtipuu, 
Peter Coleman-Wright vocal soloists 
Sydney Philharmonia Choirs 
TSO Chorus 
Eötvös, Walton

SYDNEY SYMPHONY ORCHESTRA HOUR 
Tuesday 13 March, 6pm
Musicians and staff of the SSO talk about the life  
of the orchestra and forthcoming concerts. 
 Hosted by Andrew Bukenya. 
finemusicfm.com

Sunday 11 March, noon 
HEAVEN IS CLOSED 
Dmitri Slobodeniouk conductor 
Lisa Batiashvili violin 
Kats-Chernin, Prokofiev, R Strauss 

Friday 16 March, 8pm 
BLUEBEARD’S CASTLE 
David Robertson conductor 
Michelle DeYoung, John Relyea, 
David Greco vocal soloists 
Opera Australia Chorus 
Brahms, JS Bach, Bartók
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THE ARTISTS

Dima Slobodeniouk is Principal Conductor of 

the Lahti Symphony Orchestra and Artistic 

Director of the Sibelius Festival. Lauded for his 

deeply informed and intelligent artistic 

leadership, he has also been Music Director of 

the Orquesta Sinfónica de Galicia since 2013. 

Linking his native Russian roots with his 

musical studies in Finland, he draws on the 

powerful musical heritage of these countries.

Born in Moscow, he studied violin at the 

Central Music School (under Zinaida Gilels and 

J Chugajev), the Middle Finland Conservatory 

and the Sibelius Academy (Olga Parhomenko). 

He continued his Sibelius Academy studies in 

conducting with Atso Almila and mentors Leif 

Segerstam and Jorma Panula, and has also 

studied under Ilya Musin and Esa-Pekka 

Salonen. Striving to inspire young musicians of 

the future, in recent years he has worked with 

students at the Verbier Festival Academy as 

well as initiating a student conducting program 

with Orquesta Sinfónica de Galicia. 

In the 2017–18 season he will make debuts 

with the Berlin Philharmonic, Bavarian Radio 

Symphony Orchestra and New Jersey 

Symphony Orchestra. He returns to the 

Gewandhausorchester Leipzig with Viktoria 

Mullova and Matthew Barley for the premiere of 

Pascal Dusapin’s At-swim-two-birds, and will 

conduct the Dutch premiere of Sofia 

Gubaidulina’s Triple Concerto for violin, cello 

and bayan (accordion) with soloists Baiba 

Skride, Harriet Krijgh and Elsbeth Moser and the 

Netherlands Radio Philharmonic Orchestra. He 

also returns to the Iceland Symphony Orchestra 

and Orchestre National de Lyon. Recent 

highlights include the London Symphony 

Orchestra’s Nordic tour, when he stood in for an 

indisposed Michael Tilson Thomas, bringing 

both orchestra and the Lahti audience to its 

feet after a performance that included Nielsen’s 

Fifth Symphony.

He will open the 2018–19 season in Lahti 

with the premiere of Kerkko Koskinen’s 

concerto for two saxophones, and in Galicia 

with Mahler’s Resurrection Symphony followed 

by a national tour with Ivo Pogorelich.

Dima Slobodeniouk’s discography includes 

music by Lotta Wennäkoski with the Finnish 

Radio Symphony Orchestra, and Finnish 

composer Sebastian Fagerlund with 

Gothenburg Symphony Orchestra. Future 

releases will include music by Stravinsky, 

Prokofiev and Kalevi Aho. 

This is his first appearance with the Sydney 

Symphony Orchestra.

Dima Slobodeniouk 
conductor

P
H

O
TO

: M
A

R
C

O
 B

O
R

G
G

R
E

V
E



21

Lisa Batiashvili is the 2017–18 season’s Artist-

in-Residence with the Accademia Nazionale di 

Santa Cecilia in Rome. Praised by audiences 

and fellow musicians for her virtuosity and 

sensitivity, the Georgian-born violinist, who has 

lived in Germany for more than 25 years, has 

developed long-standing relationships with 

some of the world’s leading orchestras, 

including the New York Philharmonic, 

Staatskapelle Berlin, Berlin Philharmonic, 

Tonhalle-Orchester Zürich, Chamber Orchestra 

of Europe and London Symphony Orchestra.

In the 2017–18 season she will perform the 

UK premiere of Anders Hillborg’s Violin 

Concerto No.2 with the BBC Symphony 

Orchestra and Sakari Oramo. As part of her 

residency with Accademia Nazionale di Santa 

Cecilia, she will perform concertos by 

Tchaikovsky and Prokofiev, as well as Bach’s 

Concerto for violin and oboe with François 

Leleux. She will make her debut with the 

Orpheus Chamber Orchestra in Carnegie Hall, 

and tour Europe with the Gustav Mahler Youth 

Orchestra, the Chamber Orchestra of Europe 

and Staatskapelle Dresden. Other performance 

highlights include concerts with the Orchestre 

Philharmonique de Radio France and Munich 

Philharmonic. In the 2016–17 season she was 

Artist-in-Residence with the Royal 

Concertgebouw Orchestra as well as Portrait 

Artist of the Bamberger Symphoniker. 

Her latest album – a recording of the 

Tchaikovsky and Sibelius violin concertos with 

Daniel Barenboim and Staatskapelle Berlin – 

received international critical acclaim. Previous 

recordings include the Brahms Violin Concerto 

with Staatskapelle Dresden and Christian 

Thielemann, Shostakovich’s Violin Concerto 

No.1 with the Bavarian Radio Symphony 

Orchestra and Esa-Pekka Salonen, and a DVD of 

her performance in Berlin’s Waldbühne of 

Bartok’s Violin Concerto No.1 with the Berlin 

Philharmonic and Yannick Nézet-Séguin.

She has received two ECHO Klassik awards, 

the MIDEM Classical Award, the Choc de 

l'année, the Accademia Musicale Chigiana 

International Prize, the Schleswig-Holstein 

Music Festival’s Leonard Bernstein Award and 

the Beethoven-Ring. In 2015 Musical America 

named her Instrumentalist of the Year.

Lisa Batiashvili’s most recent appearance 

with the SSO was in 2012, when she performed 

the Brahms concerto with Vladimir Ashkenazy. 

She lives in Munich and plays a Joseph Guarneri 

‘del Gesu’ from 1739, generously loaned by a 

private collector. 

Lisa Batiashvili
violin
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ABOUT THE ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras  
as Sydney has become one of the world’s great 
cities. Resident at the iconic Sydney Opera House, 
the SSO also performs in venues throughout 
Sydney and regional New South Wales, and 
international tours to Europe, Asia and the USA 
have earned the orchestra worldwide recognition 
for artistic excellence.

Well on its way to becoming the premier orchestra  
of the Asia Pacific region, the SSO has toured  
China on five occasions, and in 2014 won the arts 
category in the Australian Government’s inaugural 
Australia-China Achievement Awards, recognising 
ground-breaking work in nurturing the cultural and 
artistic relationship between the two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The orchestra 
promotes the work of Australian composers 
through performances, recordings and 
commissions. Recent premieres have included 
major works by Ross Edwards, Lee Bracegirdle, 
Gordon Kerry, Mary Finsterer, Nigel Westlake,  
Paul Stanhope and Georges Lentz, and recordings 
of music by Brett Dean have been released on 
both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON
THE LOWY CHAIR OF 
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

THE ORCHESTRA

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 

Raphael Christ*
CONCERTMASTER

Andrew Haveron 
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Sophie Cole
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Anna Skálová
Léone Ziegler
Cristina Vaszilcsin°
Rollin Zhao†

Lerida Delbridge
ASSISTANT CONCERTMASTER 

Brielle Clapson
Claire Herrick

SECOND VIOLINS 

Kirsty Hilton 
Marina Marsden 
Marianne Edwards
Emma Jezek 
ASSISTANT PRINCIPAL 

Alice Bartsch
Victoria Bihun
Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Benjamin Li
Nicole Masters
Maja Verunica 
Stan W Kornel

VIOLAS

Tobias Breider 
Anne-Louise Comerford
Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Justine Marsden
Amanda Verner
Leonid Volovelsky
Rachel Dyker* 
Roger Benedict 
Stuart Johnson 
Felicity Tsai

CELLOS

Umberto Clerici 
Catherine Hewgill 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Fenella Gill
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
Daniel Pini†

David Wickham 

DOUBLE BASSES

Kees Boersma 
Alex Henery 
David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Josef Bisits°
Alanna Jones†

Benjamin Ward 

FLUTES 

Emma Sholl 
A/ PRINCIPAL 

Lisa Osmialowski°
Carolyn Harris
Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES

Diana Doherty
Shefali Pryor 
David Papp
Alexandre Oguey 
PRINCIPAL COR ANGLAIS 

CLARINETS

Francesco Celata 
A/ PRINCIPAL 

Christopher Tingay 
Alexei Dupressoir*
PRINCIPAL BASS CLARINET

Magdalenna Krstevska†

BASSOONS

Todd Gibson-Cornish
Fiona McNamara
Noriko Shimada 
PRINCIPAL CONTRABASSOON

Alison Wormell†

Fiona McNamara
Matthew Wilkie 
PRINCIPAL EMERITUS

HORNS

Nicholas Fleury*

Geoffrey O’Reilly 
PRINCIPAL 3RD 

Euan Harvey
Marnie Sebire
Lee Wadenpfuhl°
Ben Jacks
Rachel Silver

TRUMPETS

Paul Goodchild 
A/ PRINCIPAL

Anthony Heinrichs
Daniel Henderson°
David Elton 

TROMBONES

Ronald Prussing 
PRINCIPAL 

Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE 

Scott Kinmont

TUBA

Perry Hoogendijk°
Steve Rossé 

TIMPANI

Mark Robinson 
A/ PRINCIPAL

Brian Nixon°

PERCUSSION

Rebecca Lagos 
Sami Butler† 

Ian Cleworth*

Chiron Meller*

Timothy Constable 

HARP 

Louise Johnson 

Bold = PRINCIPAL
Bold Italics = ASSOCIATE PRINCIPAL

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN

† = SSO FELLOW
Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

The men of the Sydney Symphony 
Orchestra are proudly outfitted by  
Van Heusen.

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.
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Sam Torrens

ARTIST LIAISON MANAGER

Ilmar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS 

Victoria Grant
Mary-Ann Mead

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 
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HEAD OF COMMERCIAL PROGRAMMING

Mark Sutcliffe

OPERATIONS MANAGER 
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OPERATIONS & COMMERCIAL COORDINATOR 

Alex Norden 

HEAD OF PRODUCTION 
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STAGE MANAGER
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Brendon Taylor
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Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
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Amy Walsh
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EDUCATION OFFICER 
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DESIGN LEAD
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Amy Zhou
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Meera Gooley

MARKETING COORDINATOR

Doug Emery

Box Office
HEAD OF TICKETING

Emma Burgess

BOX OFFICE SALES & SYSTEMS MANAGER 

Joshua Ransom

CUSTOMER SERVICE REPRESENTATIVES 

Rosie Baker
Michael Dowling
Shareeka Helaluddin

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

PHILANTHROPY

DIRECTOR OF PHILANTHROPY

Lindsay Robinson

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Claire Whittle

TRUSTS & FOUNDATIONS OFFICER

Sally-Anne Biggins

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS

Lizzi Nicoll

Corporate Relations
CHIEF CORPORATE RELATIONS OFFICER

Tom Carrig

A/ HEAD OF CORPORATE RELATIONS 

Benjamin Moh

CORPORATE RELATIONS COORDINATOR

Mihka Chee

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER

Daniela Testa

BUSINESS SERVICES

INTERIM DIRECTOR OF FINANCE

Sam Wardlow

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce
LEGAL INTERN

Georgie Hannam

BEHIND THE SCENES

Terrey Arcus AM Chairman 

Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

David Livingstone

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby

Christine Bishop

The Hon. John Della Bosca

John C Conde AO

Alan Fang

Erin Flaherty

Dr Stephen Freiberg 

Robert Joannides

Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM 

Justice Jane Mathews AO 

Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer

Deirdre Plummer 

Seamus Robert Quick 

Paul Salteri AM

Sandra Salteri

Juliana Schaeffer

Fred Stein OAM

Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Peter Weiss AO President Emeritus & Doris Weiss
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson
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Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family 
Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by  
Rachel & Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone Chair

Mark Robinson
Assistant Principal Timpani
Rodney Rosenblum Memorial 
Chair 

FOR INFORMATION ABOUT THE CHAIR PATRONS 
PROGRAM CALL (02) 8215 4625
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Nora Goodridge with Tutti Second Violin Nicole 
Masters. Nicole says she feels incredibly privileged to 
have this connection with someone who wants to support 
her chair in the orchestra. ‘I feel really grateful that there 
are people like Nora still in this world.’ For her part, 
Nora sums it up: ‘It’s my choice, and it’s a joy!’



26

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
In Memory of Matthew Krel Violin Chair
Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
Warren & Marianne Lesnie Trumpet Chair
Paul Salteri AM & Sandra Salteri Violin, Double Bass and  

Trombone Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair
Anonymous Double Bass Chair

fellowship supporting patrons
Bronze Patrons & above
Mr Stephen J Bell
Bennelong Arts Foundation
Robin Crawford AM & Judy Crawford
The Greatorex Foundation
Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (2)

tuned-up!
Bronze Patrons & above
Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Dr Gary Holmes & Dr Anne Reeckmann 
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above
Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

Sydney Symphony Orchestra 2017 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan
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Learning & Engagement

SSO PATRONS

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Foundations

ANZAC Centenary Arts and 
Culture Fund

Geoff Ainsworth AM & Johanna 
Featherstone

Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald 

Campbell
Peter Howard
Andrew Kaldor AM & Renata 

Kaldor AO

Gary Linnane & Peter 
Braithwaite

Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine 

Dovey
Anonymous

Commissioning Circle
Supporting the creation of new works
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bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mr Ross Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

n n n n n n n n n n
IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Anonymous (41)

Honouring the legacy of Stuart Challender

SSO Bequest Society

DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth am &   
   Johanna Featherstone
Anne Arcus & Terrey Arcus am
The Berg Family Foundation
Mr Frank Lowy ac &  
   Mrs Shirley Lowy oam
Vicki Olsson
Roslyn Packer ac
Paul Salteri am & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss ao & Doris Weiss
Mr Brian White ao &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Mr John C Conde ao
Robert & Janet Constable
Michael Crouch ac &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews ao
Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth 
Albert
Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Dr Gary Holmes &  
   Dr Anne Reeckmann
Mr Andrew Kaldor am &  
   Mrs Renata Kaldor ao
I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether oam
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am
David Robertson & Orli Shaham
Mrs Penelope Seidler am
Geoff Stearn
Mr Fred Street am &  
   Mrs Dorothy Street
Ray Wilson oam in memory of  
   James Agapitos oam
June & Alan Woods Family  
   Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby

Audrey Blunden
Dr Hannes &  
   Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Richard Cobden sc
Ian Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &  
   Donald Campbell
Nora Goodridge
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch am & Helen Bauer
Susan Maple-Brown am
The Hon. Justice A J Meagher   
   & Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Susan Wakil ao &  
   Isaac Wakil ao
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
The late Mrs P M Bridges obe
Daniel & Drina Brezniak
Ian & Jennifer Burton
Hon. J C Campbell qc &  
   Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Howard Connors
Ewen Crouch am &  
   Catherine Crouch
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
   Mrs Deirdre Greatorex
Warren Green
The Hilmer Family  
   Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part
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SSO PATRONS

Playing Your Part 
Mr Ervin Katz
Mrs W G Keighley
Roland Lee
Robert McDougall
Judith A McKernan
Mora Maxwell
Mrs Elizabeth Newton
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Manfred & Linda Salamon
Rod Sims & Alison Pert
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher am
In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Dr Jan Grose oam
Roger Hudson & Claudia  
   Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
   Ms Susan Pearson
A/Prof. Winston Liauw &  
   Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin &  
   the late Mr Lloyd Martin am
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons ao
Mr Matthew Andrews
Mr Henri W Aram oam
In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
In memory of Rosemary Boyle,  
   Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
   Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery oam &  
   Max Connery oam
Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am
Dr Lybus Hillman
Dorothy Hoddinott ao
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston
Dr Owen Jones &  
   Ms Vivienne Goldschmidt
Anna-Lisa Klettenberg

Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar am
Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Airdrie Lloyd
Mrs A Lohan
Peter Lowry oam & Carolyn Lowry oam
Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &  
   Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
   Mrs Marian Purvis
Dr Raffi Qasabian & Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully am qc
Mildred Teitler

Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry Weinberg
Jerry Whitcomb
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am
Margaret Wilson
Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe
Dr Tracy Bryan
Professor David Bryant oam
Mr Darren Buczma
Christine Burke &  
   Edward Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
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Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father,  
   Emil Hilton, who introduced me 
   to music
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
   Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell
Robert Mitchell
Howard Morris
Alan Hauserman & Janet Nash

Mr John R Nethercote
Mrs Janet &  
   Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
   Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman am
Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Michele & Helga Zwi
Anonymous (52)

SSO Patrons pages correct as of September 2017

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Taine Moufarrige  
   Founding Patron
Seamus Robert Quick  
   Founding Patron
Alexandra McGuigan
Oscar McMahon
Shefali Pryor
Chris Robertson & Katherine Shaw

VANGUARD MEMBERS
Laird Abernethy 
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch 
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE 
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie 
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &  
   Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill
Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce
Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert 
Patrick Kok
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gabriel Lopata
David McKean
Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore
Sarah Morrisby
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O’Donnell
Shannon O’Meara
Edmund Ong
Olivia Pascoe
Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto
Ben Shipley
Toni Sinclair
Neil Smith
Tim Steele
Kristina Stefanova
Ben Sweeten
Sandra Tang
Ian Taylor
Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin
Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson
Alan Watters
Corey Watts
Jon Wilkie
Adrian Wilson
Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.
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