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Beethoven’s Mass in C
HAYDN Symphony No.95 
BEETHOVEN Mass in C

Masaaki Suzuki conductor • Sara Macliver soprano 
Anna Dowsley mezzo-soprano • Benjamin Bruns tenor  
Christian Immler bass • Sydney Philharmonia Choirs

APT Master Series

Wed 11 Apr, 8pm 
Fri 13 Apr, 8pm 
Sat 14 Apr, 8pm

Marsalis and Korngold
Cocktail Hour

MARSALIS Meeelaan – Bassoon Quintet 
KORNGOLD String Sextet

Musicians of the SSO

Sat 14 Apr, 6pm
Utzon Room

Playlist with Matthew Wilkie
SSO bassoonist Matthew Wilkie introduces  
a program of music that has inspired him and 
which highlights the rich and varied sounds of his 
instrument. Including music by Brahms, Elgar, 
Schubert, Zelenka, Stravinsky and Shostakovich.

Roger Benedict conductor 
Matthew Wilkie bassoon and presenter

Tue 1 May, 6.30pm
City Recital Hall

The Bernstein Songbook
A Musical Theatre Celebration

BERNSTEIN Highlights from On the Town, 1600 
Pennsylvania Avenue, Wonderful Town, On the 
Waterfront, Trouble in Tahiti, Peter Pan, Candide.

John Wilson conductor • Lorina Gore soprano 
Kim Criswell mezzo-soprano • Julian Ovenden tenor 
Sydney Philharmonia Choirs

Meet the Music

Thu 10 May, 6.30pm
Kaleidoscope

Fri 11 May, 8pm 
Sat 12 May, 8pm

CLASSICAL

SSO PRESENTS

Paloma Faith with the SSO
Brit Award-winning and multi-platinum artist  
Paloma Faith makes her debut with your SSO  
in this exclusive  Australian performance.
Featuring songs from her new album  
The Architect such as Guilty, Cry Baby and 
’Til I’m Done, as well as her greatest hits.

Presented by 
Wilson Parking

Fri 6 Apr, 8pm 
Sat 7 Apr, 8pm 

Harry Potter and the 
Prisoner of AzkabanTM 
In concert with the SSO

The Harry Potter™ film series is one of  
those once-in-a-lifetime cultural 
phenomena that continues to delight  
millions of fans around the world. 
This concert will feature the SSO  
performing every note from  
Harry Potter and the Prisoner of Azkaban™.

Wed 18 Apr, 7pm
Thu 19 Apr, 7pm
Fri 20 Apr, 7pm
Sat 21 Apr, 1.30pm
Sat 21 Apr, 7pm
Sun 22 Apr, 1.30pm
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MOZART IN THE CITY

THURSDAY 5 APRIL, 7PM

CITY RECITAL HALL

TEA & SYMPHONY

FRIDAY 6 APRIL, 11AM

SYDNEY OPERA HOUSE CONCERT HALL

86TH SEASON | 2018

Mozart and  
Mendelssohn
Roger Benedict conductor 
Todd Gibson-Cornish bassoon 

RICHARD STRAUSS (1864–1949) 
Prelude to the opera Capriccio 
arranged for string orchestra by Roger Benedict

WOLFGANG AMADEUS MOZART (1756–1791) 
Bassoon Concerto in B flat major, K191

Allegro 

Andante ma adagio 

Rondo (Tempo di menuetto)

FELIX MENDELSSOHN (1809–1847) 
Symphony No.4 in A major, Op.90, Italian

Allegro vivace 

Andante con moto 

Con moto moderato 

Saltarello (Presto)

Pre-concert talk by David Garrett on 
Thursday 5 April at 6.15pm in the First 
Floor Reception Room. Visit 
sydneysymphony.com/speaker-bios for 
more information.

Thursday’s program will conclude with 
a MOZART MYSTERY MOMENT, to be 
announced the following Friday: 

Check our Twitter feed: twitter.
com/sydsymph

Or visit our Facebook page: 
facebook.com/sydneysymphony

These web pages are public and can be 
viewed by anyone.

Estimated durations:  
10 minutes, 20 minutes, 27 minutes, 
5 minutes (Thursday only) 
The concert will conclude at 
approximately 8.15pm (Thursday), 
12.05pm (Friday).

COVER IMAGE: Watercolour of Amalfi, 
painted by Felix Mendelssohn (1839) 
after a pencil sketch made during his 
travels in 1831.
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Prima la musica…poi il capriccio
Prima la musica, poi le parole was a libretto by Giovanni Battista 
Casti, for which Antonio Salieri composed a setting. This famously 
formed a pair with Mozart’s Schauspieldirektor (The Impresario) 
commissioned by the Emperor Joseph in a cordial contest between 
Italian opera (Salieri) and German Singspiel (Mozart). Both works 
were premiered on 7 February 1786 in the palace Orangerie: after 
the first opera, the audience turned their chairs to face the stage  
at the opposite end.

Strauss didn’t follow Casti’s libretto closely, instead he riffed on  
its themes. ‘I do not want to write just another opera,’ he wrote  
to Clemens Krauss, his collaborator at the Munich State Opera.  
‘With Casti I would like to do something unusual, a treatise on 
dramaturgy, a theatrical fugue.’

ABOUT THE MUSIC

Richard Strauss  
Prelude to the opera Capriccio  
arranged for string orchestra by Roger Benedict

Capriccio is an opera about opera, in the way that A Chorus Line  
is a musical about musicals and Noises Off is a play about the 
theatre. There’s no real plot, and Strauss himself described it as 
‘a conversation piece for music in one act’. 

The opera doesn’t begin with an overture or prelude of the 
conventional kind; there’s no dramatic opening to grab your 
attention, no rollicking medley of tunes, although the prelude does  
hint at the musical material to come. Instead Strauss begins with 
chamber music from inside the opera itself, using just two violins,  
two violas and two cellos. In the theatre the sound of the six 
string players emerges from the pit, but once the curtain rises  
it becomes apparent that this prelude is being played ‘offstage’  
in an adjoining room, the music is an intrinsic part of the action.

The sextet is part of a concert for the Countess Madeleine.  
She listens, rapt. The composer, Flamand, and his friend the poet, 
Olivier, eavesdrop by the door – they are both in love with the 
widowed Countess. La Roche, the impresario – a character loosely  
modelled on the great director Max Reinhardt – sleeps. (‘Soft 
music is the best soporific’ in his opinion.) If you experience this 
poised and serene music as the Countess does then it becomes 
a stream of sounds to carry you away to distant enchantments.

The title of the 18th-century libretto which inspired Capriccio 
provides the clue to the subject matter of Strauss’s conversation 
piece: Prima la musica, poi le parole. First the music, then the 
words. It’s phrased as a statement but it’s an ancient dispute 
that goes to the heart of the relationship between words and 
music and their status in opera, and ponders the nature of 
musical expression and the power of emotion. The centrepiece  

Keynotes
STRAUSS

Born Munich, 1864 
Died Garmisch-Partenkirchen, 
1949

Richard Strauss wrote two 
symphonies as a teenager, but 
this was not the musical genre 
that captured his imagination. 
Instead he made his name with 
the evocative and storytelling 
possibilities of the symphonic 
poem (or orchestral ‘tone poem’, 
as he preferred to call it) and in 
opera. He composed 15 operas, 
of which Capriccio was his last. 
(‘I can make only one testament,’ 
he said.)

CAPRICCIO

The opera Capriccio  – a 
conversation piece for music  
in one act – was begun in 1940 
and completed in 1941. It was 
premiered in Munich on 
28 October 1942, under the 
direction of Clemens Krauss, 
Strauss’s collaborator on the 
opera. It takes its inspiration 
from an 18th-century libretto 
that addresses the status of 
music and words in opera and 
personifies the debate with 
a composer and a poet, both in 
love with the widowed Countess. 
The exquisite Prelude which 
begins the opera reveals 
Strauss’s mastery of atmosphere 
and the refinement and fluidity  
of his late style.
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of the opera, as devised by Strauss, is a sonnet by a poet and set 
to music by a composer for a countess they both love.

Sitting here in a concert hall, the question might seem settled. 
First the music. Of course! A natural bias, you might say, of a 
symphony orchestra and its audiences. Another bias of ours 
emerges in the arrangement for this concert. Roger Benedict has 
always felt that when this music is liberated from its theatrical 
function, it benefits from expansion into a fuller, richer piece for 
string orchestra, with the double basses adding vibrancy and 
depth. The big climaxes, he says, have always felt ‘a bit 
underwhelming as a sextet in concert’ – hearing the Prelude 
played by a larger ensemble puts the music firmly centre-stage 
and ‘confirms the superior power of music!’

For Strauss-the-composer, the opera had to end with a question  
mark – artists know that the question of music and words can 
never be resolved – but it’s been observed that the Countess 
makes her exit humming the melody which Flamand has 
composed for Olivier’s sonnet. Perhaps the music doesn’t come 
first, but Strauss seems to be suggesting that it has the final word.

ADAPTED FROM A NOTE BY YVONNE FRINDLE © 2008

Even before the premiere of Capriccio in 1942, its Prelude received a 
private performance in Vienna, literally as chamber music. The SSO first 
performed music from Capriccio in 1981, when Jessye Norman sang the 
closing scene in a concert conducted by Franz-Paul Decker. More recently 
the Moonlight Music was included in the 1997 Symphony under the Stars 
conducted by Sir William Southgate. And in 2010 the Prelude and the 
Moonlight Music opened concerts with Mozart’s Clarinet Concerto and 
Mahler’s Fourth Symphony, conducted by Vladimir Ashkenazy.

 Richard Strauss in the last year of 
his life (photo by Yousuf Karsh)
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Wolfgang Amadeus Mozart 
Bassoon Concerto in B flat major, K191
Allegro 

Andante ma adagio 

Rondo (Tempo di menuetto)

Todd Gibson-Cornish bassoon

Mozart completed his Bassoon Concerto K191 on 4 June 1774, 
when he was 18 years old. This was one of his earliest concertos, 
and his first for a wind instrument. Mozart received a commission 
from an amateur bassoonist, Baron Thaddäus von Dürnitz of 
Munich. Some sources suggest that Dürnitz ordered five bassoon 
concertos, and six piano sonatas (the Baron was also a pianist). 
Mozart completed for Dürnitz the sonata for piano (K284), and 
one for two bassoons (now known in its published version for 
cello and bassoon, K292). If indeed he did complete the bassoon 
concertos, at least three of them are lost, and the authenticity  
of another is doubtful.

Modern scholars also believe that the bassoon concerto which 
is known to be definitely by Mozart was not written for Dürnitz. 
The concerto’s solo writing certainly makes no concessions to 
amateurism. One of its leading modern interpreters, Milan 
Turkovic, observes that it must have seemed a bold composition 
to contemporary bassoonists, and it exploits all the notes 
available on the instrument at that time – a five-keyed bassoon 
requiring complicated fingering. Mozart must have heard it 
played with virtuosity, because this was a period when notable 

Keynotes
MOZART

Born Salzburg, 1756 
Died Vienna, 1791

Although Mozart claimed to 
dislike the flute, he clearly adored 
the clarinet, he chose the 
bassoon when he came to write 
his first concerto for a woodwind 
instrument, and he seemed to 
enjoy nothing more than writing 
horn concertos for his long-
suffering friend Ignaz Leutgeb 
(the victim of many Mozartian 
pranks). Mozart’s music for wind 
instruments is one of the most 
wonderful aspects of his legacy. 
Alongside the various solo 
concertos – for flute, oboe, 
clarinet, and bassoon as well as 
horn – there are marvellous wind 
serenades (the Gran Partita is 
a masterpiece of its kind) and 
incomparable orchestral writing 
for winds, especially in his piano 
concertos.

BASSOON CONCERTO

Following Strauss’s prelude  
from Capriccio (his last opera, 
composed in his 70s) we hear 
a concerto by an 18 year old:  
his first for any woodwind 
instrument. It takes the bassoon 
seriously, exploiting the 
expressive range and technique 
of the 18th century instrument, 
and remains the most popular 
bassoon concerto of all. 

The ambitious first movement 
shows off the soloist in leaps and 
runs; the second reveals its 
capacity to evoke a singing style. 
The finale is a dance-like rondo 
with the orchestra providing the 
recurring rondo theme while the 
bassoon is given the contrasting 
episodes in between (the ‘verses’ 
to the rondo’s ‘chorus’).
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Mozart is fully awake  
to the expressiveness  
of the bassoon…

soloists on wind instruments were emerging. Mozart’s concerto 
remains satisfying to players with more user-friendly instruments,  
and is still the most often played bassoon concerto.

The bassoon has acquired a reputation for jocularity, and there 
is indeed something humorous in its wide leaps from register to 
contrasting register, and the plaintiveness of its tone in its higher 
reaches. Mozart does not miss the possibilities this offers, but he 
is also fully awake to the expressiveness of the bassoon, liberated  
for once from having to reinforce the bass line in the orchestra. 
He exploits the full range of the instrument, and often makes it 
sing eloquently in its tenor register.

Writing for solo bassoon and orchestra presents some 
challenges, because the solo instrument’s natural register lies in 
the middle range, so that the orchestral accompaniment must 
confine itself to the bass and treble parts, leaving the middle as 
clear as possible. Mozart, as his biographer Alfred Einstein has 
written, always moved comfortably and freely within any 
limitations, and turned them to positive advantage. Here he 
employs only strings, oboes and horns. He reserves the use of 
the full orchestra for those moments when the bassoon is silent. 
F major is the most natural key for the bassoon, and Mozart resorts  
to it in the slow movement. The key of the flanking movements, 
however, B flat, brings into play the highest and the lowest notes 
available on the bassoon of the time, and Mozart goes to both 
extremes, though he always approaches the top B flat with 
a rising scale rather than a leap. The key of B flat, as will be heard 
at the very beginning, puts the orchestral horns very high in their 
range, keeping them out of the bassoon territory.

The first movement (Allegro) is the most ambitious: the 
orchestra providing quite a powerful framework for the bassoon’s 
leaps and runs. The second movement (Andante ma adagio) makes  
the most of the soloist’s capacity for singing cantabile. With phrases  
prophetic of the Countess’ aria ‘Porgi amor’ from The Marriage of 
Figaro the bassoon sings a romance in tones described by the 
English critic Michael Whewell as those of ‘a superhuman baritone  
ranging from deep Russian bass to the coolest falsetto’. The finale  
is a Rondo minuet. The bassoon provides the episodes between 
the main statements of the rondo theme, varying the theme, but 
only once, towards the end, playing the theme itself.

DAVID GARRETT © 2003

Mozart’s Bassoon Concerto calls for an orchestra of two oboes, two horns 
and strings.

The SSO first performed the concerto in 1968 in a concert conducted by 
Ferdinand Leitner. John Cran was the soloist, and again in 1970, 1975 and 
1990. Our most recent performances of the concerto both featured Matthew  
Wilkie as soloist, conducted by Edo de Waart in 2001 and Dene Olding in 
2008.
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Keynotes
MENDELSSOHN

Born Hamburg, 1809 
Died Leipzig, 1847

The son of a banker and grandson 
of one of Europe’s most famous 
philosophers, Mendelssohn 
enjoyed both financial and 
cultural privileges, and as a 
young man he took a three-year 
Grand Tour of Britain and Europe. 
His travels inspired his two most 
popular symphonies: the Scottish 
(No.3) and the Italian (No.4),  
as well as music such as The 
Hebrides (Fingal’s Cave).

ITALIAN SYMPHONY

The Italian Symphony was  
begun around 1830 in Italy,  
and completed in 1833 in Berlin, 
the ‘blue skies’ of the music 
banishing the grey ones of 
Germany. The symphony is like 
a picture postcard, evoking the 
atmosphere of the Roman 
carnival, a sombre religious 
procession, tourist nostalgia and 
the vitality of peasant dancers. 
The Italian Symphony received its 
premiere in London in 1833. 

Felix Mendelssohn  
Symphony No.4 in A, Op.90, Italian
Allegro vivace 

Andante con moto 

Con moto moderato 

Saltarello (Presto)

Mendelssohn’s Italian Symphony expresses a northern European’s  
love of the sun-drenched south. ‘Blue sky in A major’, it has been 
called. The ideas for the symphony came to Mendelssohn as he 
spent the winter of 1830–31 in Italy, and he wrote to his parents 
that Naples ‘must play a part in it’. Indeed it did, in the leaping 
dance of the Saltarello finale. 

Fresh and youthful, this symphony is also one of Mendelssohn’s  
supreme achievements. He himself considered it ‘the most 
mature thing I have ever done’. Yet for some reason, he was 
dissatisfied with this symphony, and always intended to revise  
it. He never got around to doing so, and it was published only 
after his death, edited by his friend Ignaz Moscheles. Meanwhile, 
Mendelssohn had submitted this symphony in response to a 
request from the London Philharmonic Society for ‘a symphony, 
an overture, and a vocal piece’ (along with the concert aria 
Infelice, the overture The Hebrides and perhaps the Trumpet 
Overture). The Italian Symphony was performed in a concert  
of the Society in London, in which Mendelssohn also played 
Mozart’s Piano Concerto in D minor, K466, on 13 May 1833.

Mendelssohn’s anxiety about his symphonies had a lot to  
do with his sense of responsibility, imposed by what Beethoven 
had done. An energetic symphony in A major was bound to put 
listeners in mind of Beethoven’s Seventh, and the processional 
character of Mendelssohn’s second movement inevitably recalls 
the same movement in Beethoven’s symphony. Perhaps also 
Mendelssohn was bothered by the challenge which faces 
interpreters of his Italian Symphony: how to avoid making all  
but one of the four movements sound like a moto perpetuo. 

Posterity considers that Mendelssohn should have remained 
satisfied with a masterpiece in which, far from being a pale 
reflection of Beethoven, he was entirely himself in the lightness 
of touch, the polished elegance of scoring, and the sureness  
of form which mark every movement of the Italian Symphony. 
Mendelssohn sometimes spoke convincingly of weightier things, 
but it is no accident that, along with the Violin Concerto, the 
Midsummer Night’s Dream music, several overtures and the 
Octet for strings, the Italian Symphony is among those works of 
his which have never gone out of fashion. 

The opening of the symphony, like much of what follows, is 
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notable for its brilliant and imaginative scoring. The bounding 
theme for the violins is presented to the accompaniment of 
repeated chords for the woodwinds, which at least doubles its 
effect of almost breathless energy. The string theme migrates  
to the winds in a masterly preparation of the second subject, in 
which the first subject returns, fortissimo. The second subject is 
a rocking figure for clarinets and bassoons, which, as Tovey says, 
is obviously in no hurry. After further development of the opening 
theme, a quiet close leads back to the beginning. The important 
material this contains is present only in the ‘first time bars’, so 
the repeat of the exposition should really not be omitted. The 
development soon presents a fugato on a wholly new theme, 
then the two main subjects are elaborately worked out, and the 
recapitulation is approached through a long crescendo beginning 
under a long-held A for the first oboe – another memorably 
original idea.

The second movement may have been suggested by a religious  
procession Mendelssohn is known to have seen in Naples (though 
Moscheles claimed it was based on a Czech pilgrims’ song). It 
begins with plainchant-like intonation, then the ‘marching’ starts 
in the cellos and basses, over which the cantus firmus is sounded 
by oboes, bassoons and violas. One particularly delightful instance  
of the many felicitous instrumental combinations here is the 
weaving in counterpoint between flutes and violins. The chromatic  
subsidiary theme is a  development of the opening intonation.

Portrait of Mendelssohn in 1835 
by Theodor Hildebrandt
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Mendelssohn’s sketch of the Spanish Steps in Rome
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Although not called a minuet and trio, this is in effect what the 
third movement is. There is little suggestion of the dance in this 
graceful music, which is more like a song without words, and  
the trio, with its solemn horns and bassoons (a low note for the 
second of which is tricky to balance audibly) sounds a deeply 
Romantic, poetic note.

Pedants point out that one of the rhythms in the movement 
Mendelssohn calls Saltarello is in fact that of the even more 
furious tarantella! The energy here is even more irresistible  
than in the first movement, so much so that it may pass 
unnoticed that the movement remains in A minor until the  
end. Mendelssohn said this symphony was composed at one  
of the bitterest moments of his life, when he was most troubled 
by his hypercritical attitude towards his own music. It is good  
to be reminded of this artistic struggle by a ‘driven’ personality, 
because his art so transcends the struggle that we can hardly 
guess that it ever existed.

ABRIDGED FROM A NOTE BY DAVID GARRETT © 2003

Mendelssohn’s Italian Symphony calls for pairs of flutes, oboes, clarinets, 

bassoons, horns and trumpets; timpani and strings.

The SSO first performed the symphony in 1945 in a concert conducted 

by Percy Code, and most recently in 2011, conducted by Nicholas McGegan.

Fresh and youthful,  
this symphony is at  
the same time one of 
Mendelssohn’s supreme 
achievements. He 
himself considered it 
‘the most mature thing 
I have ever done’.
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THE ARTISTS

New Zealander Todd Gibson-Cornish was 
appointed principal bassoon of the SSO in 2016 
at the age of 21. He began lessons on the  
mini-bassoon, progressing to the tenoroon  
and then full-size bassoon, with Selena Orwin  
at the Pettman National Junior Academy of 
Music. He was an NZSO Fellowship student  
and freelanced with the New Zealand and 
Christchurch symphony orchestras.

In 2016 he graduated from the Royal College 
of Music in London with a first class honours 
degree, as a Queen Elizabeth the Queen Mother 
Scholar supported by a Douglas and Hilda 
Simmonds Award. His teachers were Joost 
Bosdijk, Andrea de Flammineis and Julie Price. 
He was awarded the Tagore Gold Medal for 
outstanding musical contribution to the RCM, 
which was presented to him by HRH The Prince 
of Wales. Since graduating, he has returned to 
the RCM to give masterclasses and mentoring 
sessions.

Todd Gibson-Cornish has played guest 
principal with the Philharmonia Orchestra in 
London (including at the BBC Proms), Royal 
Liverpool Philharmonic and City of Birmingham 
Symphony Orchestra and as an extra with the 
London Symphony Orchestra. He has also taken 
part in the Aldeburgh Winds, Britten–Pears  
Young Artist Programme UK. Later this year he 
will perform the Jolivet Concerto with the NZSO 
National Youth Orchestra.

Todd Gibson-Cornish bassoon
PRINCIPAL BASSOON
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Roger Benedict conductor
PRINCIPAL VIOLA, ARTISTIC DIRECTOR OF THE SSO FELLOWSHIP

Roger Benedict’s career as a conductor has been 
informed and enriched by more than two decades 
as a principal player in some of the world’s leading  
orchestras, his work as a soloist and chamber 
musician, and his involvement in orchestral 
training and development. He is currently Principal  
Viola of the SSO and Artistic Director of the SSO 
Fellowship program. Previously he was Principal 
Viola in the Philharmonia Orchestra in London 
(1991–2000).

He has conducted the SSO in subscription 
concerts at the Sydney Opera House, City Recital 
Hall and in regional centres, as well as for special 
events. He regularly conducts the SSO’s Fellowship  
ensembles, including concerts at the Sydney 
Opera House and on tour. He has also collaborated  
with the Auckland Philharmonia, and many other 
orchestras throughout Australasia. Heavily involved  
in nurturing emerging talent, he has coached the 
European Union Youth Orchestra since 2000, and 
conducted many youth and young professional 
orchestras, including the Southbank Sinfonia 
(London) and UK National Youth Orchestra 
(Aldeburgh).

Recent engagements include subscription 
concerts with the Sydney and Adelaide symphony 
orchestras, as Associate Conductor of the 
National Youth Orchestra (UK) and the Young 
Symphonists programs of the Australian Youth 
Orchestra. In his work with the SSO Fellows, he 
has gained admiration for his adventurous and 
imaginative programming and also for his 
dedication to outreach and community activity.
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ABOUT THE ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras  
as Sydney has become one of the world’s great 
cities. Resident at the iconic Sydney Opera House, 
the SSO also performs in venues throughout 
Sydney and regional New South Wales, and 
international tours to Europe, Asia and the USA 
have earned the orchestra worldwide recognition 
for artistic excellence.

Well on its way to becoming the premier orchestra  
of the Asia Pacific region, the SSO has toured  
China on five occasions, and in 2014 won the arts 
category in the Australian Government’s inaugural 
Australia-China Achievement Awards, recognising 
ground-breaking work in nurturing the cultural and 
artistic relationship between the two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto 
Klemperer and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The orchestra 
promotes the work of Australian composers 
through performances, recordings and 
commissions. Recent premieres have included 
major works by Ross Edwards, Lee Bracegirdle, 
Gordon Kerry, Mary Finsterer, Nigel Westlake,  
Paul Stanhope and Georges Lentz, and recordings 
of music by Brett Dean have been released on 
both the BIS and SSO Live labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON
THE LOWY CHAIR OF 
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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www.sydneysymphony.com/SSO_musicians

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

THE ORCHESTRA

FIRST VIOLINS 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth
Sophie Cole
Georges Lentz
Alexander Norton
Anna Skálová
Léone Ziegler
Andrew Haveron 
CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Claire Herrick
Nicola Lewis
Emily Long
Alexandra Mitchell

SECOND VIOLINS 

Marina Marsden 
Marianne Edwards
Alice Bartsch
Victoria Bihun
Emma Hayes
Monique Irik
Kirsty Hilton 
Emma Jezek 
ASSISTANT PRINCIPAL 

Rebecca Gill
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica 

VIOLAS

Tobias Breider 
Justin Williams 
ASSISTANT PRINCIPAL 

Stuart Johnson
Andrew Jezek°
Roger Benedict 
Anne-Louise Comerford 
Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Justine Marsden
Felicity Tsai
Amanda Verner
Leonid Volovelsky

CELLOS

Catherine Hewgill 
Timothy Nankervis
Elizabeth Neville
David Wickham
Umberto Clerici 
Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Fenella Gill
Christopher Pidcock
Adrian Wallis

DOUBLE BASSES

Kees Boersma 
Steven Larson
Alex Henery 
David Campbell
Richard Lynn
Jaan Pallandi
Benjamin Ward

FLUTES 

Lisa Osmialowski°
Carolyn Harris
Emma Sholl 
A/ PRINCIPAL 

Rosamund Plummer 
PRINCIPAL PICCOLO

OBOES

Shefali Pryor 
David Papp
Diana Doherty 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS 

CLARINETS

Francesco Celata 
A/ PRINCIPAL 

Sandra Ismail*
Christopher Tingay

BASSOONS

Matthew Wilkie 
PRINCIPAL EMERITUS 

Fiona McNamara
Todd Gibson-Cornish 
Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS

Robert Johnson*
Euan Harvey
Ben Jacks 
Geoffrey O’Reilly 
PRINCIPAL 3RD 

Marnie Sebire
Rachel Silver

TRUMPETS

Paul Goodchild 
A/ PRINCIPAL 

Fletcher Cox*
David Elton 
Anthony Heinrichs

TROMBONES

Ronald Prussing 
Scott Kinmont 
Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE 

TUBA

Steve Rossé

TIMPANI

Mark Robinson 
A/ PRINCIPAL

PERCUSSION

Rebecca Lagos 
Timothy Constable 

Bold = PRINCIPAL

Bold Italics = ASSOCIATE PRINCIPAL

°	 = CONTRACT MUSICIAN

*	 = GUEST MUSICIAN

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.
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Sydney Symphony Orchestra Staff
CHIEF EXECUTIVE OFFICER

Emma Dunch

EXECUTIVE ADMINISTRATOR

Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC PLANNING MANAGER

Sam Torrens

ARTIST LIAISON MANAGER

Ilmar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS 

Victoria Grant
Mary-Ann Mead

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

DIRECTOR OF SYDNEY SYMPHONY PRESENTS

Mark Sutcliffe

OPERATIONS MANAGER 

Kerry-Anne Cook 

OPERATIONS & COMMERCIAL COORDINATOR 

Alexander Norden 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

SALES AND MARKETING

INTERIM DIRECTOR OF MARKETING

Luke Nestorowicz

SENIOR MARKETING MANAGER

Matthew Rive

MARKETING MANAGER, SUBSCRIPTION 
SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES

Doug Emery

MARKETING MANAGER, CRM

Lynn McLaughlin 

DESIGN LEAD

Tessa Conn

GRAPHIC DESIGNER

Amy Zhou

MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley

ONLINE MARKETING COORDINATOR

Andrea Reitano

Box Office
HEAD OF TICKETING

Emma Burgess

BOX OFFICE SALES & SYSTEMS MANAGER 

Joshua Ransom

CUSTOMER SERVICE REPRESENTATIVES 

Pim den Dekker
Michael Dowling
Shareeka Helaluddin
Mel Piu

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

PHILANTHROPY

DIRECTOR OF PHILANTHROPY

Lindsay Robinson

PHILANTHROPY MANAGER

Jennifer Drysdale

PATRONS EXECUTIVE

Claire Whittle

PHILANTHROPY COORDINATOR

Georgia Lowe

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS

Lizzi Nicoll

Corporate Relations
CHIEF CORPORATE RELATIONS OFFICER

Tom Carrig

A/ HEAD OF CORPORATE RELATIONS 

Benjamin Moh

CORPORATE RELATIONS COORDINATOR

Mihka Chee

Communications
HEAD OF COMMUNICATIONS 

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT MANAGER

Daniela Testa

BUSINESS SERVICES

INTERIM DIRECTOR OF FINANCE

Sam Wardlow

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

BEHIND THE SCENES

Terrey Arcus AM Chairman 

Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

David Livingstone

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby

Christine Bishop

The Hon. John Della Bosca

John C Conde AO

Alan Fang

Erin Flaherty

Dr Stephen Freiberg 

Robert Joannides

Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM 

Justice Jane Mathews AO 

Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer

Deirdre Plummer 

Seamus Robert Quick 

Paul Salteri AM

Sandra Salteri

Juliana Schaeffer

Fred Stein OAM

Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Peter Weiss AO President Emeritus & Doris Weiss
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

P
H

O
TO

: J
AY

 F
R

A
M

Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family 
Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Toby Thatcher
Assistant Conductor
Supported by  
Rachel & Geoffrey O’Connor  
and Symphony Services 
International

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone Chair

Mark Robinson
Acting Principal Timpani
Sylvia Rosenblum Chair  
in memory of Rodney Rosenblum 

FOR INFORMATION ABOUT THE CHAIR PATRONS 

PROGRAM CALL (02) 8215 4625

n n n n n n n n n n
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Associate Principal Trombone Scott Kinmont with 
Chair Patron Audrey Blunden
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 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?”  
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

SSO Commissions
Each year – both alone and in collaboration with other orchestras 
worldwide – the SSO commissions new works for the mainstage 
concert season. These commissions represent Australian and 
international composers, established and new voices, and reflect 
our commitment to the nurturing of orchestral music.

Forthcoming premieres…

JULIAN ANDERSON The Imaginary Museum – Piano Concerto 
with soloist Steven Osborne 
2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto 
with soloist Alban Gerhardt 
22, 24, 25 August (Premiere)

Commissioning Circle
Supporting the creation of new works
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Learning & Engagement

SSO PATRONS

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
In Memory of Matthew Krel Violin Chair
Warren & Marianne Lesnie Trumpet Chair
Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone 

Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Robin Crawford AM & Judy Crawford 
The Greatorex Foundation
Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (2)

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

Sydney Symphony Orchestra 2018 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth am &   
   Johanna Featherstone
Anne Arcus & Terrey Arcus am
The Berg Family Foundation
Mr Frank Lowy ac &  
   Mrs Shirley Lowy oam
Vicki Olsson
Roslyn Packer ac
Paul Salteri am & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss ao & Doris Weiss
Mr Brian White ao &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Mr John C Conde ao
Robert & Janet Constable
Michael Crouch ac &  
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews ao
Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth  
   Albert
Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Dr Gary Holmes &  
   Dr Anne Reeckmann
Mr Andrew Kaldor am &  
   Mrs Renata Kaldor ao
I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether oam
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am
David Robertson & Orli Shaham
Mrs Penelope Seidler am
Geoff Stearn
Mr Fred Street am &  
   Mrs Dorothy Street
Ray Wilson oam in memory of  
   James Agapitos oam
June & Alan Woods Family  
   Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden

Dr Hannes &  
   Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Richard Cobden sc
Ian Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &  
   Donald Campbell
Nora Goodridge
Mr James Graham am &  
   Mrs Helen Graham
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch am & Helen Bauer
Susan Maple-Brown am
The Hon. Justice A J Meagher   
   & Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Susan Wakil ao & Isaac Wakil ao
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
The late Mrs P M Bridges obe
Daniel & Drina Brezniak
Ian & Jennifer Burton
Hon. J C Campbell qc &  
   Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Howard Connors
Ewen Crouch am &  
   Catherine Crouch
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
   Mrs Deirdre Greatorex
Warren Green
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson
Mr Ervin Katz

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mr Ross Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

n n n n n n n n n n
IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Anonymous (41)

Honouring the legacy of Stuart Challender

SSO Bequest Society
The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part



20

SSO PATRONS

Playing Your Part 
Mrs W G Keighley
Roland Lee
Robert McDougall
Judith A McKernan
Mora Maxwell
Mrs Elizabeth Newton
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Manfred & Linda Salamon
Rod Sims & Alison Pert
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher am
In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Dr Jan Grose oam
Roger Hudson & Claudia  
   Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
   Ms Susan Pearson
A/Prof. Winston Liauw &  
   Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin &  
   the late Mr Lloyd Martin am
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven  
   Bardy
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons ao
Mr Matthew Andrews
Mr Henri W Aram oam
In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
In memory of Rosemary Boyle,  
   Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
   Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery oam &  
   Max Connery oam
Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am
Dr Lybus Hillman
Dorothy Hoddinott ao
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt

Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar am
Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Airdrie Lloyd
Mrs A Lohan
Peter Lowry oam & Carolyn Lowry oam
Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse & Mr Henry  
   Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
   Mrs Marian Purvis
Dr Raffi Qasabian & Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson

The Hon. Brian Sully am qc
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry & Ruth Weinberg
Jerry Whitcomb
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am
Margaret Wilson
Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe
Dr Tracy Bryan
Professor David Bryant oam
Mr Darren Buczma
Christine Burke & Edward Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
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Mark Dempsey & Jodi Steele
Dr David Dixon
Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father,  
   Emil Hilton,  
   who introduced me to music
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
   Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell
Robert Mitchell
Howard Morris

Alan Hauserman & Janet Nash
Mr John R Nethercote
Mrs Janet & Mr Michael  
   Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
   Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman am
Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Michele & Helga Zwi
Anonymous (52)

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Taine Moufarrige  
   Founding Patron
Seamus Robert Quick  
   Founding Patron
Alexandra McGuigan
Oscar McMahon
Shefali Pryor
Chris Robertson & Katherine Shaw

VANGUARD MEMBERS
Laird Abernethy 
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch 
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE 
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie 
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &  
   Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill
Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce
Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert 
Patrick Kok
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gabriel Lopata
David McKean
Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore
Sarah Morrisby
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O’Donnell
Shannon O’Meara
Edmund Ong
Olivia Pascoe
Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto
Ben Shipley
Toni Sinclair
Neil Smith
Tim Steele
Kristina Stefanova
Ben Sweeten
Sandra Tang
Ian Taylor
Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin
Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson
Alan Watters
Corey Watts
Jon Wilkie
Adrian Wilson
Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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GOLD PARTNERS

PLATINUM PARTNER MAJOR PARTNERS

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.

MEDIA PARTNERSSILVER PARTNERS

REGIONAL TOUR PARTNERVANGUARD PARTNER SUPPORTERS

LOVE SUPREME, PADDINGTON

TECHNOLOGY PARTNERFOUNDATIONS
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