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* sydney symphony orchestra

David Robertson Chief Conductor and Artistic Director

Anne Sofie von Otter sings Schubert ~ Presentedby

R One Circular Quay
Runnicles conducts Mahler Ten Thursday Afternoon Symphony

SCHUBERT Rosamunde: Romanze Thu 22 Mar, 1.30pm
SCHUBERT Songs with orchestra: Emirates Metro Series
orch. Britten Die Forelle Fri23 Mar, 8pm
orch. Reger Gretchen am Spinnrade Great Classics
orch. Reger Im Abendrot Sat 24 Mar, 2pm

orch. Anon An Sylvia
orch. Reger Erlkonig
MAHLER Symphony No.10 (completed by Deryck Cooke)

Donald Runnicles conductor
Anne Sofie von Otter mezzo-soprano

i H H Tea & Symphony
David Drury in Recital Frl 23 Mar. Liam
JS BACH arr. Dupré/Drury Cantata No.29: Sinfonia complimentary morning tea
JS BACH Organ Chorales: from 10am

‘0 Mensch, bewein’ dein’ Sinde gross’
‘Wachet auf, ruft uns die Stimme’
MENDELSSOHN Organ Sonata No.3
GUILMANT March on a Theme by Handel
DURUFLE Scherzo, 0p.2
VIERNE Berceuse
VIERNE Carillon de Westminster

David Drury organ

Mozart and Mendelssohn Mozartin the City
Thu5Apr, 7pm
R STRAUSS Capriccio: Sextet City Recital Hall
MOZART Bassoon Concerto, K191 Tea & Symphony
MENDELSSOHN Symphony No.4, Italian Fri 6 Apr, 11am
Roger Benedict conductor complimentary morning tea
Todd Gibson-Cornish bassoon from 10am
’ H APT Master Series
Beethoven's MassinC Wed 11 Apr. 8pm
HAYDN Symphony No.85 Fril3 Apr, 8pm
BEETHOVEN MassinC Sat14 Apr, 8pm
Masaaki Suzukiconductor
Sara Macliver soprano
Anna Dowsley mezzo-soprano
Benjamin Bruns tenor
Christian Immler bass
Sydney Philharmonia Choirs
i Paloma Faith with the SSO Wi bt
(] . : Brit Award-winning and multi-platinum artist Fri 6 Apr, 8pm
"I e L Paloma Faith makes her debut with your SSO Sat7 Apr, 8pm
A '\ (i in this exclusive Australian performance.
} | LA | Featuring songs from her new album
¥ ul y | The Architect such as Guilty, Cry Baby and
4 L ‘TilI'm Done, as well as her greatest hits.
ALL CONCERTS AT THE SYDNEY OPERA HOUSE UNLESS OTHERWISE STATED. o
sydneysymphony.com sydneyoperahouse.com cityrecitalhall.com &
8215 4600 Mon-Fri 9am-5pm 9250 7777 8256 2222 Emirates
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WELCOME

APT

Welcome to tonight’s concert in the APT Master Series.
Two years ago we were delighted to see pianist Nelson
Freire appear in the Master Series, performing Schumann.
This year he returns with Beethoven’s ‘Emperor’ Concerto
and it once more gives us great pleasure to be supporting
this event.

Also returning to the SSO is conductor Donald Runnicles, and
he has chosen a selection of orchestral highlights from
Wagner's Ring cycle as the complement to Beethoven. It's
an epic program in every way, with music of tremendous
grandeur and drama, and performances that are sure to
inspire.

The majestic effect of a full symphony orchestra playing
great music in an iconic modern concert hall can be awe-
inspiring. Similarly, there are destinations in the world that
will inspire with their blend of tradition and modernity as well
as their sheer beauty. When you travel with APT to China and
Japan, for example, you'll experience modern-day wonders
alongside ancient traditions and uncover a world of diversity
and splendour.

We're delighted to see you at this concert and hope to see
you again at APT Master Series performances through the
year.

e

Geoff McGeary oam
APT Company Owner
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APT MASTER SERIES Syd ney Symphony
WEDNESDAY 14 MARCH, 8PM orchestra

FRIDAY 16 MARCH, 8PM
SATURDAY 17 MARCH, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

Freire plays the Emperor

Runnicles’ Wagner

Donald Runnicles conductor
Nelson Freire piano

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Concerto No.5 in E flat major, 0p.73 (Emperor)

Allegro
Adagio un poco mosso -
Rondo [Allegro]

INTERVAL

RICHARD WAGNER (1813-1883)
Orchestral highlights from The Ring:

from Die Walkdre
Ride of the Valkyries

from Siegfried
Forest Murmurs
arranged by Herman Zumpe

from Gétterddmmerung

Dawn and Siegfried’s Rhine Journey
Siegfried’s Funeral March
Briinnhilde's Immolation

The five selections will be played without pause.

David Robertson
Chief Conductor and Artistic Director

Pre-concert talk by David Larkin

at 7.15pm in the Northern Foyer.
Estimated durations: 38 minutes,
20-minute interval, 5 minutes, 9
minutes, 10 minutes, 8 minutes, 18
minutes.

The concert will conclude at
approximately 10.05pm.

COVER IMAGE: Photo by Benjamin
Ealovega
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In 1823 Ferdinand Georg Waldmiiller completed a portrait of Beethoven on commission from the composer’'s
publishers, Breitkopf & Hartel. (The original was destroyed when their Leipzig office was bombed in 1945.)

The hair is streaked with grey and the artist has captured some of the irregularities of Beethoven's features,
particularly around the nose.




ABOUT THE MUSIC

Ludwig van Beethoven
Piano Concerto No.5 in E flat, 0p.73 (Emperor)

Allegro
Adagio un poco mosso -
Rondo (Allegro)

Nelson Freire piano

In May 1809 Napoleon’s armies occupied Vienna for the second
time and with considerable violence. Beethoven took shelter
with his brother Caspar Carl and his wife Johanna and to protect
his failing hearing spent the bombardment of 11 and 12 May
with pillows over his ears in the cellar. Beethoven wrote to his
publisher: ‘What a destructive, disorderly life | see and hear
around me: nothing but drums, cannons and human misery in
every form!

Before, during and after the invasion and despite his misery,
Beethoven managed to work. He composed the 0p.70 piano trios
and three piano sonatas including Op.81a, Das Lebewohl (or ‘Les
Adieux’) which reflects Beethoven's sorrow at seeing his young
patron the Archduke Rudolf leaving Vienna, as did so many of the
aristocracy during the invasion. He also composed the String
Quartet Op.74, popularly known as the Harp Quartet, and
completed the Fifth Piano Concerto (also dedicated to Rudolf).

Beethoven dedicated his Fifth Piano Concerto to his patron Archduke
Rudolf of Austria - shown here in his robes as Archbishop of Olmiitz.
(Portrait by Johann Baptist von Lampi the Elder)

Keynotes

BEETHOVEN
Born Bonn, 1770
Died Vienna, 1827

During his lifetime Beethoven
was considered of the greatest
piano virtuosos of the day, and
his first four piano concertos
were written with his own
performance in mind. But
deafness eventually forced him
off the concert platform and he
was unable to give the premiere
of the Emperor concerto himself.
This concerto was completed in
1809 when Beethoven was in his
late 30s. Despite his radically
diminished hearing, it was an
astonishingly productive time
that has become known as his
‘heroic’ period.

EMPEROR CONCERTO

The concerto begins in a way that
would have surprised its first
listeners: with flourishes of ever-
increasing length punctuated by
grand chords from the orchestra.
And it was the first concerto in
which the cadenza - traditionally
improvised by the soloist - was
written out in full. Beethoven
would have had the integrity of
his music in mind, but there was
another motivation: this was the
first of his concertos where the
premiere would be entrusted to
another pianist.

‘Emperor’ wasn’t Beethoven's
nickname for the Fifth Piano
Concerto - it was bestowed

by others responding to the
majesty of the work and its often
commanding character. The slow
second movement continues
straight into the finale without
pause, emphasising a sense of
unity and momentum in the
music.



Curiously, most of these are in the key of E flat major - the key of
The Magic Flute and other music where Mozart sought to create
a sense of solemnity, and one that Beethoven used at his most
Promethean in works like the Eroica Symphony. These works
don't bear any obvious resemblance to one another: the
transcendent serenity of the Harp Quartet seems miles away
from the high style of the outer movements of the Emperor
concerto. But all of these works break new ground in some way.

By this time Beethoven's deafness made it impossible for him
to perform with an orchestra, so the concerto’s first performance
in Leipzig in 1811 was given by a young organist, Friedrich
Schneider. At the Viennese premiere in 1812, Carl Czerny was
soloist. Given the political circumstances, it is hardly surprising
that the concerto is, in Alfred Einstein’s words, the ‘apotheosis of
the military concept’ in Beethoven's music. Biographer Maynard
Solomon quotes Einstein as saying that the audience ‘expected
a first movement in four-four time of a military character; and
they reacted with unmixed pleasure when Beethoven not only
fulfilled but far surpassed their expectations’.

In the Fifth Concerto, Beethoven solved the problem of how
to exploit the soloist’s virtuosity without downgrading the role of

the orchestra, while constructing the kind of musical argument ...Beethoven solved
and drama which was so crucial to the Classical style. This is the problem of how to
achieved partly through masterstrokes like the opening gesture exploit the soloist’s

of the first movement: a single chord is sounded by the
orchestra, to which the piano responds in such flamboyant
style, creating a sense of uncertainty about how and when the
orchestra will rejoin the music, and what form the actual
thematic material will take.

A standard practice in much Classical music was to get
louder and more agitated in the lead-up to a point of structural
significance, but Beethoven made those moments even more
dramatic. The overwhelming impression left by the first
movement of the Fifth Concerto is of ceremonial grandeur and
pomp - hence the nickname (not authorised by Beethoven)
of ‘Emperor’. But the massive scale of the first movement is
made possible by the frequent contrast of the ‘'military’, with its
characteristic march rhythms, and the reflective. Moreover,
Beethoven prepares the movement'’s climactic moments with
what scholar William Kinderman calls ‘the withdrawal of the
music into a mysterious stillness’. The piano’s opening flourishes,
forinstance, seem for a moment to be about to wander off into
realms of improvisation before the energetic first theme is
announced impatiently by the band. To prepare the moment of
recapitulation, where the opening material returns, Beethoven
again allows the music to become rarefied and serene: a passage

virtuosity without
downgrading the role
of the orchestra...



Dictating the Cadenza

Beethoven’s abandonment of the traditional opportunity for an
improvised cadenza in his Fifth Piano Concerto was a direct result
of his deafness, and it was to have far-reaching consequences for
future concertos. Though he had been the first soloist in all four of
his earlier concertos, Beethoven was now too deaf to play in public,
and it fell to Friedrich Schneider in Leipzig to premiere the Emperor
Concerto, apparently in November 1811.

Where Beethoven would have performed from mere shorthand
sketches of his part, he was now obliged to write the solo part out
in full, taking care that no ambitious soloist should have an
opportunity for self-aggrandisement at the expense of musical
taste or coherence. None of the great concertos since, apart from
the Brahms Violin Concerto, has left room for an unwritten
cadenza.

of ever-quieter scales and trills gives way to a pastoral dialogue
between the winds and the bell-tones of the piano.

The short, central Adagio movement, rightly described as
dreamlike by one writer, is in B major, which in terms of Classical
tonal logic is a fair way away from the ‘home’ key of E flat. And its
mood couldn’t be further from the military episodes, despite its
material being dominated by the scales and trills that featured in
the first movement. It may have been a passage such as this that
Australian poet Gwen Harwood was remembering when she wrote:

Pain breaks upon
these notes in splintering trills; here, changed to song,
wears the calm aspect of divinity.

Ajustly celebrated instance of ‘the withdrawal of the music
into a mysterious stillness’ occurs at the transition from the slow
movement into the finale. The transition is almost imperceptible -
Beethoven changes a note here or there to subtly change the
direction of the music as it seems to fade, and the piano begins
ruminating on a common chord which will ultimately flower as
the final movement’s bounding theme, which again is contrasted
with moments of deep calm. Whatever the misery in which
Beethoven wrote this work, or its immediate political context,
it turns out to be another ode to joy.

GORDON KERRY © 2003
‘DICTATING THE CADENZA' FROM A NOTE BY ANTHONY CANE © 1998

The orchestra in Beethoven’'s Emperor Concerto comprises pairs of flutes,
oboes, clarinets, bassoons, horns and trumpets; timpani and strings.

The SSO was the first ABC orchestra to perform the Emperor Concerto,
with pianist Artur Schnabel and conductor George Szell in 1939. Our most
recent performances of the concerto were in 2014, with soloist Emanuel Ax
and conductor David Robertson.
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Richard Wagner
Orchestral highlights from
The Ring of the Nibelung

Ride of the Valkyries

Forest Murmurs

Dawn and Siegfried’s Rhine Journey
Siegfried’s Funeral March
Brinnhilde’s Immolation

The five selections will be performed without pause.

The Ring cycle (more formally The Ring of the Nibelung) took
Wagner 26 years to write, from his initial synopsis in 1848 to the
date on the final bars of Gétterddammerung: 21 November 1874.
When you consider that the entire cycle takes 15 or so hours to
perform (over four nights), and that Wagner took a 12-year break
in the middle of Siegfried, to compose Tristan und Isolde and The
Mastersingers of Nuremberg (each five hours long themselves),
you can understand why The Ring had such a long gestation.

And the cycle of four operas - Das Rheingold, Die Walkdre,
Siegfried, and Gétterddmmerung - weren't just meant to
entertain. Inspired by the social purposes of Ancient Greek
drama, Wagner aimed to change German society through a
re-invocation of Teutonic myth.

At first he planned to write an opera based on the murder
of the dragon-slayer, Siegfried, by his in-laws, and his wife
Brunnhilde's revenge, as described in the first quarter of the
Nibelungenlied. But he found that he needed to tell more
backstory, to locate the origins of the story in the realm of the
gods and other immortals, and combed through the Nordic
myths to engineer a series of ‘prequels’, writing the librettos in
reverse order: Siegfried, Die Walkdre and Das Rheingold. He then
composed his music in order.

Wagner's musical style changed throughout the period of
composition. At the beginning he had planned to marry music
to words in an attempt to heighten the drama. He got rid of the
set numbers (arias, duets and choruses) of traditional opera to
facilitate dramatic flow. By the time of Gétterddmmerung, his
music, and what he was doing with his orchestra, complemented
and even surpassed the action.

Wagner's preferred term for opera was ‘music drama’ and he
pursued an artistic goal of Gesamtkunstwerk or the ‘complete
work of art’ For him the integration of music (vocal and
instrumental), text and every aspect of staging into a unified
art form was all-important. So for some music-lovers the
presentation of music from Wagner's operas as orchestral

Keynotes

WAGNER
Born Leipzig, 1813
Died Venice, 1883

As a composer of opera, writer
and conductor, Wagner was one
of the most influential creative
personalities of his generation.
He was also one of the most
controversial - polarising
listeners even as he changed
the nature of opera forever.

He cultivated an almost
symphonic conception of opera
(or ‘music drama’), and his
monumental creations were
sustained by long-range harmonic
thinking. One of Wagner’'s most
important contributions to music
was the ingenious linking of
musical motifs - Leitmotiven or
‘leading motifs’ - to specific
characters and situations;

the influence of this technique
continues to be profoundly felt in
most film soundtracks.

THE RING

Wagner's Ring cycle is opera on
an epic scale. It took 26 years to
write and comprises more than
15 hours of music over four
operas. It begins at the bottom
of the Rhine river and ends in
the heights, in Valhalla, taking

in gods, heroes, love, greed,
treachery and self-sacrifice along
the way. Wagner wrote the text
as well as the music, drawing on
Norse mythology. Stolen gold
from the Rhine is forged into

a magic ring, which is cursed to
bring death to all who possess it.
Siegfried is the warrior destined
to recover the ring and put an
end to its evils, but he pays with
his life, and with the life of his
beloved Briinnhilde, daughter of
Wotan, the chief of the gods.
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highlights without singers flies in the face of the composer’s

own artistic goals. The practice has a long tradition, however,
beginning with Wagner himself, who approved specific excerpts
for concert performance. In the 19th century, before the
existence of recordings, concert excerpts would have allowed
more people to hear the music. Many conductors and arrangers
since have prepared concert highlights and orchestral suites, and
today, concert highlights enable us to appreciate the imagination
and symphonic character of Wagner’s orchestral writing.
Synopsis and Listening Guide

The cycle begins in the depths of the Rhine, with the Rhine-
maidens singing of the treasured Rhine-gold. As long as the

gold is on the bottom of the Rhine, the world is in balance. By
renouncing love, the gnome Alberich is able to steal the gold,

and he forges a ring and helmet: the ring giving power over the
world, the helmet allowing its wearer to assume any shape.
Wotan, king of the gods, in turn steals Alberich’s ring to pay the
giants who built his citadel, Valhalla, and Alberich curses the ring.

In Die Walkdre (The Valkyries), Siegmund rescues Sieglinde
from a forced marriage. But they are siblings (humans fathered by
Wotan) and so guilty of incest as well as adultery. Wotan must Kkill
Siegmund, but not before Brinnhilde, Wotan’s Valkyrie daughter,
defies him and saves Sieglinde, who is pregnant with Siegfried.

The Ride of the Valkryies (which functions as the Prelude to
Act Il1) is easily the most famous moment from the Ring cycle.
The Valkyries are Wotan’s daughters, who bring the fallen heroes
to Valhalla on horseback. These fearsome females fly through the
air to the exhilarating trilling of Wagner’s music. You can imagine
their cry: ‘Ho jo to ho!”

Wotan strips Brinnhilde of herimmortality as punishment
for her disobedience and she is cast into a magic sleep within
a ring of fire which only the bravest hero, Siegfried, may
penetrate.

At the beginning of the third opera, Siegfried learns of his
origins from Alberich’s brother Mime, who has been raising him
as a foster child after Sieglinde died in childbirth. In Act Il Mime
leaves Siegfried alone in the forest, and in Forest Murmurs a
flood of birdsong suggests to Siegfried the mother he has never
known. He attempts to imitate the birds but can manage no
better than to play a call on his horn. A blast of the horn wakes
Fafner (one of the giants from Das Rheingold who has since
transformed into a dragon and taken possession of the ring);
the fearless Siegfried plunges his sword into Fafner's heart.
Siegfried takes the ring and the helmet and a Woodbird leads
him to a beautiful woman asleep on a rock, surrounded by fire,
awaiting a hero to overcome the flames and win her.

12




Wagner's representation of Dawn the following day and
Siegfried’s Rhine Journey - often played together in concerts -
are drawn from the Prologue to Gétterddmmerung, in which
Siegfried and Brunnhilde reaffirm their love and Siegfried departs
on new adventures after having given the ring of power to
Brunnhilde as a token of fidelity. The languid depiction of sunrise
begins with horns and cellos. The rapturous music of the Rhine
Journey functions as an orchestral interlude between the
Prologue and Act | - Siegfried’s horn call just one of the key motifs
it presents. Siegfried meets his fate: unwittingly entangled in
dark intrigues, he is drugged, betrayed and killed by Hagen
(among other things, Alberich’s son). His body is returned to
the Hall of the Gibichungs accompanied by the solemn pageant
of Siegfried’s Funeral March. Only Brinnhilde's self-sacrifice
will return the ring to its natural place and restore order in the
world. She builds a pyre around Siegfried’s body, sets it ablaze
and, mounting her horse, rides into the flames (Briinnhilde’s
Immolation - at nearly 20 minutes, the longest excerpt in this
suite).

The fire blazes up, filling the entire space, and dies down
forming smoke which lies like a fogbank along the Rhine. The
river wells up and pours its waters over the pyre. The Rhine-
maidens reappear (their motif played by the clarinet), drowning
Hagen who has made one last-ditch effort to retrieve the ring.
A melody expressive of Brunnhilde's love emerges from the
tail-end of the Rhine-maidens’ melody, which is dove-tailed
into the Valhalla theme which soon flares up in a final blaze
of glory. Through the cloud bank appears a red glow. In its light
the Rhine can be seen to have returned to its bed, the Rhine-
maidens playing with the ring in calmer waters. Spectators
gaze awestruck on the distant sight of the gods sitting in
Valhalla, in flames.

ADAPTED IN PART FROM NOTES © GORDON KALTON WILLIAMS

This orchestral suite calls for four flutes (with piccolo doubling), three
oboes, cor anglais, three clarinets, bass clarinet, three bassoons and
contrabassoon; eight horns (who sometimes play Wagner tubas), three
trumpets, bass trumpet, four trombones; tuba; two timpanists, three
percussionists; four harps (two to a part); and strings.

Significant performances by the SSO of highlights from Wagner's
Ring cycle include transcriptions by Eugene Goossens, which Goossens
himself conducted with the SSO in the 1947 Benefit Fund concert, and
which Edo de Waart conducted in the 1996 Benefit Fund concert. Edo
de Waart also conducted concert performances of the operas from the
Ring cycle with the SSO over a period of six years, culminating with
Gotterddmmerung in the 2000 Olympic Arts Festival. The SSO has also
performed The Ring - An Orchestral Adventure (a symphonic arrangement
by Henk de Vlieger) on several occasions, most recently in 2013.

CHRONOLOGY

1848: Wagner begins work on
The Ring of the Nibelungen: an
epic cycle of four music dramas.
He spends the first four years
writing the libretto.

1857-59: Wagner takes a break
from his work on the Ring cycle
to compose Tristan und Isolde,
based on an ancient, tragic love
story.

1861-67: Still procrastinating on
the Ring, Wagner composes The
Mastersingers of Nuremberg.

1871-74: Wagner completes the
final opera in the Ring cycle,
Gétterddmmerung, or The Twilight
of the Gods. The premiere takes
place in Wagner's purpose-built
theatre in Bayreuth.

SPEEDY WAGNER

An orchestral concert suite is one
way of discovering some of the
beauties and drama of The Ring in
a single evening. For a whirlwind
tour of the story, check out our
video Wagner’s Ring Cycle... in
two-and-a-half minutes
bit.ly/ring-cycle
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THE ARTISTS

SIMON PAULY

Donald Runnicles
conductor

Conductor Donald Runnicles is the General Music
Director of the Deutsche Oper Berlin and Music
Director of the Grand Teton Music Festival
(Jackson, Wyoming), as well as the Principal
Guest Conductor of the Atlanta Symphony
Orchestra. He was recently named Conductor
Emeritus of the BBC Scottish Symphony
Orchestra, having served as its Chief Conductor
from 2009 to 2016.

In June, Donald Runnicles will conduct the
complete Ring cycle at the San Francisco Opera,
and last December he returned to the Metropolitan
Opera to conduct Hansel and Gretel. Also in
the 2017-18 season he guest conducts the
Philadelphia Orchestra, Dallas Symphony
Orchestra, National Symphony Orchestra and
Toronto Symphony Orchestra. In Europe he
returns to the Tonhalle-Orchester Zarich,
Staatskapelle Dresden and BBC Scottish
Symphony. Opera productions include the
premiere of L’Invisible by Aribert Reimann, a
new production of Die Fledermaus with the
Deutsche Oper Berlin and Salome at the
Hannover Staatstheater.

Donald Runnicles enjoys close and enduring
relationships with several of the most significant
opera companies and symphony orchestras.

14

His previous posts include Music Director of the
San Francisco Opera (1992-2008), Principal
Conductor of the Orchestra of St Luke's in New
York City (2001-2007), and General Music Director
of the Theater Freiburg and Orchestra (1989-1993).

His extensive discography includes complete
recordings of Wagner's Tristan und Isolde,
Mozart's Requiem, Orff's Carmina Burana,
Beethoven's Ninth Symphony, Britten’s Billy
Budd, Humperdinck's Hansel und Gretel, and
Bellini's I Capuleti e i Montecchi. His recording
of Wagner arias with Jonas Kaufmann and the
Orchestra of the Deutsche Oper Berlin won the
2013 Gramophone prize for Best Vocal Recording,
and his recording of Janacek's Jenifa with the
Orchestra and Chorus of the Deutsche Oper Berlin
was nominated for a 2015 GRAMMY award for
Best Opera Recording.

Donald Runnicles was appointed OBE in 2004.
He holds honorary degrees from the University of
Edinburgh, the Royal Scottish Academy of Music
and Drama, and the San Francisco Conservatory
of Music.

His most recent appearance with the SSO was
in 2014 when he conducted programs including
Mahler’s First Symphony and Elgar’s Enigma
Variations.



FABRICE BOISSIERE

Born in Boa Esperancga, a small town in the state
of Minas Gerais, Brazil, Nelson Freire is a
universally acclaimed artist. He has received
international honours and decorations, and
regularly collaborates with top orchestras and
conductors worldwide as well as appearing in
recital and making recordings that explore the
piano repertoire with deep insight and unique
creative power.

At 12, a finalist in the first International Piano

Competition of Rio de Janeiro, he received a
grant from Brazilian president Juscelino
Kubitschek and went to study in Vienna under
Bruno Seidlhofer, teacher of Friedrich Gulda.
At 19, he was awarded the Dinu Lipatti Medal in
London and later won First Prize at the
International Vianna da Motta Competition in
Lisbon. He made a sensation with his London
debut at 23, and the following year made an
equally acclaimed New York debut with the New
York Philharmonic.

Nelson Freire has performed with many of the

world’s major conductors, such as Valery Gergiev,

Yuri Temirkanov, Seiji 0zawa, Pierre Boulez,
Riccardo Chailly, Charles Dutoit, Eugen Jochum,
André Previn, Lorin Maazel, Rudolf Kempe, Rafael

Kubelik, David Zinman, Kurt Masur and Colin Davis.

He has appeared with the greatest orchestras,
including the Berlin, London, Brussels, New York
and Israel philharmonic orchestras, and the
London and BBC symphony orchestras, as well
as the Amsterdam Concertgebouw, Leipzig
Gewandhaus, Tonhalle-Orchester Zdrich, Orchestre
de la Suisse Romande, and the orchestras of
Munich, Paris, Tokyo and St Petersburg (including
the Mariinsky Orchestra), Vienna, Boston,
Philadelphia, Cleveland, Los Angeles, Chicago
and Montreal.

His recent releases include an all-Brahms
album, Brasileiro (featuring the music of Villa-
Lobos and other Brazilian composers), Radio
Days: Concerto Broadcasts 1968-79, Chopin’s
Piano Concerto No.2 with solo piano works,
Beethoven's Emperor Concerto and Piano Sonata
Op.111, and his first-ever album devoted to the
music of JS Bach, recorded in his 70th birthday
year.

Nelson Freire’'s most recent appearance
with the SSO was in 2016 when he performed
Schumann’s piano concerto and appeared in a
solo recital.
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ABOUT THE ORCHESTRA

DAVID ROBERTSON

THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra has
evolved into one of the world’s finest orchestras
as Sydney has become one of the world’s great
cities. Resident at the iconic Sydney Opera House,
the SSO also performs in venues throughout
Sydney and regional New South Wales, and
international tours to Europe, Asia and the USA
have earned the orchestra worldwide recognition
for artistic excellence.

Well on its way to becoming the premier orchestra
of the Asia Pacific region, the SSO has toured
China on five occasions, and in 2014 won the arts
category in the Australian Government’s inaugural
Australia-China Achievement Awards, recognising
ground-breaking work in nurturing the cultural and
artistic relationship between the two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,

Sir Charles Mackerras, Zdenék Macal, Stuart
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Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SS0O's award-winning Learning and
Engagement program is central to its
commitment to the future of live symphonic
music, developing audiences and engaging the
participation of young people. The orchestra
promotes the work of Australian composers
through performances, recordings and
commissions. Recent premieres have included
major works by Ross Edwards, Lee Bracegirdle,
Gordon Kerry, Mary Finsterer, Nigel Westlake,
Paul Stanhope and Georges Lentz, and recordings
of music by Brett Dean have been released on
both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson

THE LOWY CHAIR OF
CHIEF CONDUCTOR
AND ARTISTIC DIRECTOR

FIRST VIOLINS
Andrew Haveron
CONCERTMASTER

SunYi
ASSOCIATE CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Léone Ziegler
Sercan Danis®
Elizabeth Jones®
Emily Qin®
Cristina Vaszilcsin®

Lerida Delbridge
ASSISTANT CONCERTMASTER

Brielle Clapson
Claire Herrick
Anna Skalova

SECOND VIOLINS
Kirsty Hilton
Marina Marsden
Marianne Edwards

Emma Jezek
ASSISTANT PRINCIPAL

Alice Bartsch
Victoria Bihun
Rebecca Gill
Emma Hayes
Shuti Huang
Wendy Kong
Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Monique Irik

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH AM &
JOHANNA FEATHERSTONE

VIOLAS

Roger Benedict
Tobias Breider
Anne-Louise Comerford
Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Stuart Johnson
Justine Marsden
Amanda Verner
Leonid Volovelsky
Andrew Jezek®

Justin Williams
ASSISTANT PRINCIPAL

Felicity Tsai

CELLOS

Umberto Clerici
Catherine Hewgill

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Fenella Gill
Elizabeth Neville
Christopher Pidcock
Adrian Wallis

David Wickham
Daniel Pinif
Timothy Nankervis

DOUBLE BASSES
Kees Boersma
Alex Henery
David Campbell
Steven Larson
Richard Lynn
Josef Bisits®
Max McBride*
James Menzies*
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SS0_musicians

vl
Andrew Haveron

CONCERTMASTER
SUPPORTED BY VICKI OLSSON

FLUTES
Joshua Batty*
PRINCIPAL

Emma Sholl
A/ PRINCIPAL

Carolyn Harris

Rosamund Plummer
PRINCIPAL PICCOLO

0BOES

Diana Doherty
Shefali Pryor
David Papp

Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata
A/ PRINCIPAL
Christopher Tingay

Lorenzo losco*
PRINCIPAL BASS CLARINET

Magdalenna Krstevskat

BASSOONS

Matthew Wilkie
PRINCIPAL EMERITUS
Fiona McNamara
Alison Wormellt
Todd Gibson-Cornish

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS

Ben Jacks

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey

Marnie Sebire

Ysolt Clark*

Aidan Gabrielst
Deborah Hart*

Jenny McLeod-Sneyd*
Lee Wadenpfuhl®
Rachel Silver

TRUMPETS

Paul Goodchild
Anthony Heinrichs
Daniel Henderson®
David Elton

TROMBONES
Ronald Prussing
Scott Kinmont
Nick Byrne

Christopher Harris
PRINCIPAL BASS TROMBONE

Amanda Tillettt

TUBA

Perry Hoogendijk®
Steve Rossé

TIMPANI

Mark Robinson
A/ PRINCIPAL
Christine Turpin*

PERCUSSION

Rebecca Lagos
Timothy Constable
lan Cleworth*

HARP

Louise Johnson
Julie Kim*
Georgia Lowe*
Maryanne Tucker*

Bold = PRINCIPAL
Bold Italics = ASSOCIATE PRINCIPAL
© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

t =SS0 FELLOW

Grey = PERMANENT MEMBER OF
THE SYDNEY SYMPHONY ORCHESTRA
NOT APPEARING IN THIS CONCERT

G-A: Zink & Sons

TAILORS & SHIRTMAKERS

The men'’s tails are hand tailored
by Sydney’s leading bespoke
tailors, G.A. Zink & Sons.
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Discover

Backstage
News+

For the latest galleries, videos and behind-the-
scenes insights from your Orchestra, check
out our multimedia content hub. Featuring
stories by our musicians, guest artists and
expert music commentators, Backstage
News+ is the No.1 destination for stories about
the Sydney Symphony Orchestra.

sydneysymphony.com/backstage-news-plus

Clocktower Square,

Argyle Street,

The Rocks NSW 2000

GPO Box 4972,

Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com
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¢ sydney symphony
orchestra

David Robertson
Chief Conductor and Artistic Director

All rights reserved, no part of this publication may be reproduced or transmitted in any
form or by any means, electronic or mechanical, including photocopy, recording or
any information storage or retrieval system, without permission in writing. While every
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accept responsibility for any errors or omissions. Every effort has been made to secure
permission for copyright material prior to printing.
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Email program.editor@sydneysymphony.com
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Sydney Opera House Trust
Mr Nicholas Moore Chair
Ms Anne Dunn

Mr Michael Ebeid AM

Mr Matt Fuller

Ms Kathryn Greiner A0

Mr Chris Knoblanche am

Ms Deborah Mailman am
Ms Kylie Rampa

Ms Jillian Segal am

Executive Management
Louise Herron am Chief Executive Officer
Michelle Dixon  Deputy CEO,

Operations General Counsel
Director, People & Culture
Chief Financial Officer
Director, Building
Director, Performing Arts
Director, Visitor Experience
Director, Engagement &

Fatima Abbas
Jon Blackburn
lan Cashen
Kate Dundas
Jade McKellar
Brook Turner

Mr Phillip Wolanski am Development

SYDNEY OPERA HOUSE Administration (02) 9250 7111
Bennelong Point Box Office (02) 9250 7777

GPO Box 4274 Facsimile (02) 9250 7666
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MORE MUSIC

NELSON FREIRE

Hear Nelson Freire perform Beethoven’'s Emperor
Concerto in his recording with Riccardo Chailly and
the Leipzig Gewandhaus Orchester. The concerto is
paired with Beethoven'’s final piano sonata, N0.32 in
C minor, Op.111.

DECCA 478 6771

For more Beethoven sonatas, look for Freire's earlier
release featuring No.21 (Waldstein), No.26 (Les
adieux), No.14 (Moonlight) and No.31, 0p.110.

DECCA 457 8155

Last year, Freire released an all-Brahms recital album,
reflecting the breadth of Brahms's output for solo
piano. It begins with the Piano Sonata No.3 (0p.5)

and features a selection of the late intermezzos.
DECCA 483 2154

Also among his recent releases is Freire’s first-ever
recording devoted to the music of Johann Sebastian
Bach. It begins with the brilliant and majestic Partita
No.4 in D and concludes with a selection of chorale
preludes. Also on the program, the English Suite No.3
and the Chromatic Fantasia and Fugue.

DECCA 478 8449

For more recordings from his extensive discography,
visit deccaclassics.com/Freire

DONALD RUNNICLES

You can relive Donald Runnicles’ Ring cycle selection
via his live concert recording with the Staatskapelle
Dresden, originally released on Teldec. In a slightly
amplified version of the suite, it also includes Wotan's
Farewell and Magic Fire Music from Die Walkdre, and
Wagner's Siegfried Idyll functions as an epilogue.
APEX 2564680434

Among more recent Wagner releases is his recording
with tenor Jonas Kaufman and the Berlin Deustche
Oper Orchestra of highlights from Tannhduser, Rienzi,
Lohengrin, Die Meistersinger and The Ring as well as
the Wesendonck Lieder.

DECCA 478 5189

Or look for Runnicles’ recording with soprano Christine
Brewer of Richard Strauss's Four Last Songs and the
Prelude and Liebestod from Wagner’s Tristan und
Isolde. The album begins with Runnicles and the
Atlanta Symphony Orchestra in Strauss’s Death and
Transfiguration.

TELARC 80661

With the BBC Scottish Symphony Orchestra he has
recorded James MacMillan’s Fourth Symphony and
Violin Concerto (soloist Vadim Repin).

ONYX 4157

www.donaldrunnicles.org

: Broadcast Diary
. March-April

600

. abc.net.au/classic

929ABC
Classic FM

: Friday 16 March, 8pm

. BLUEBEARD'S CASTLE

David Robertson conductor

: Michelle DeYoung, John Relyea, David Greco
: vocal soloists

. Opera Australia Chorus

Brahms, JS Bach, Bartok

Saturday 24 March, 2pm
SCHUBERT SONGS & MAHLER 10

: Donald Runnicles conductor

Anne Sofie von Otter mezzo-soprano
i Schubert in various orchestrations
Mahler completed by Deryck Cooke
' Sunday 25 March, 7pm

. PELLEAS ET MELISANDE

Charles Dutoit conductor

:+ Castincluding...

: Michaela Selinger, Elliot Madore
and Marc Barrard

i Debussy

Monday 26 March, 8pm

SONGS AND VISTAS

+ Asher Fisch conductor

¢ Sydney Philharmonia Choirs
Dorman, Brahms, Richard Strauss

/.

/
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SYDNEY SYMPHONY ORCHESTRA HOUR

¢ Tuesday 10 April, 6pm

: Musicians and staff of the SSO talk about the life
: of the orchestra and forthcoming concerts.
Hosted by Andrew Bukenya.

: finemusicfm.com
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon. John Della Bosca
John C Conde A0

Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

Brian White A0
Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose A0 OBE
Donald Hazelwood A0 0BE
Yvonne Kenny AM

Wendy McCarthy A0

Dene Olding AM

Leo Schofield AM

Peter Weiss A0

Concertmasters
Emeritus

Donald Hazelwood A0 0BE
Dene Olding AM
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Sydney Symphony Orchestra Staff

CHIEF EXECUTIVE OFFICER
Emma Dunch

EXECUTIVE ADMINISTRATOR
Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTISTIC PLANNING MANAGER
Sam Torrens

ARTIST LIAISON MANAGER
limar Leetberg

LIBRARY MANAGER

Alastair McKean
LIBRARIANS

Victoria Grant

Mary-Ann Mead

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

DIRECTOR OF SYDNEY SYMPHONY PRESENTS

Mark Sutcliffe

OPERATIONS MANAGER
Kerry-Anne Cook

OPERATIONS & COMMERCIAL COORDINATOR

Alex Norden

HEAD OF PRODUCTION

Jack Woods

STAGE MANAGER

Suzanne Large
PRODUCTION COORDINATORS
Elissa Seed

Brendon Taylor

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

EDUCATION MANAGER

Amy Walsh

Tim Walsh

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING
Mark J Elliott

A/ SENIOR SALES & MARKETING MANAGER
Matthew Rive

MARKETING MANAGER, SUBSCRIPTION
SALES

Simon Crossley-Meates
MARKETING MANAGER, CRM

Lynn McLaughlin

DESIGN LEAD

Tessa Conn

GRAPHIC DESIGNER

Amy Zhou

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

ONLINE MARKETING COORDINATOR
Andrea Reitano

MARKETING COORDINATOR

Doug Emery

Box Office

HEAD OF TICKETING

Emma Burgess

BOX OFFICE SALES & SYSTEMS MANAGER
Joshua Ransom

CUSTOMER SERVICE REPRESENTATIVES
Pim den Dekker

Michael Dowling

Shareeka Helaluddin

Publications

PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

PHILANTHROPY

DIRECTOR OF PHILANTHROPY
Lindsay Robinson
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE

Claire Whittle

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS
Lizzi Nicoll

Corporate Relations

CHIEF CORPORATE RELATIONS OFFICER
Tom Carrig

A/ HEAD OF CORPORATE RELATIONS
Benjamin Moh

CORPORATE RELATIONS COORDINATOR
Mihka Chee

Communications

HEAD OF COMMUNICATIONS

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES

INTERIM DIRECTOR OF FINANCE
Sam Wardlow

FINANCE MANAGER

Ruth Tolentino

ACCOUNTANT

Minerva Prescott

ACCOUNTS ASSISTANT

Emma Ferrer

PAYROLL OFFICER

Laura Soutter

PEOPLE AND CULTURE
IN-HOUSE COUNSEL
Michel Maree Hryce

LEGAL INTERN
Georgie Hannam



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Roslyn Packer Ac President

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde A0

Michael Crouch Ao & Shanny Crouch

Vicki Olsson

Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Peter Weiss A0 President Emeritus & Doris Weiss

Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean

Artist in Residence

Geoff Ainsworth AM &
Johanna Featherstone Chair

Toby Thatcher

Assistant Conductor
Supported by

Rachel & Geoffrey 0'Connor
and Symphony Services
International

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau

Cello

James Graham AM &
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews Ao Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello

SS0 Vanguard Chair with lead
support from Taine Moufarrige
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis

Cello

Dr Rebecca Chin & Family
Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Emma Sholl
Acting Principal Flute
Robert & Janet Constable

Chair
Shefali Pryor

Associate Principal Oboe
Emma & David Livingstone Chair

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

Mark Robinson

Acting Principal Timpani

Sylvia Rosenblum Chair

in memory of Rodney Rosenblum

Nora Goodridge with Tutti Second Violin Nicole
Masters. Nicole says she feels incredibly privileged to
have this connection with someone who wants to support
her chair in the orchestra. ‘I feel really grateful that there
are people like Nora still in this world.” For her part,
Nora sums it up: ‘It’s my choice, and it’s a joy!’

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02) 8215 4625
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SSO PATRONS

Learning & Engagement

| Wi &

The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Flute Chair

Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

Dr Gary Holmes & Dr Anne Reeckmann Horn Chair

In Memory of Matthew Krel Violin Chair

Warren & Marianne Lesnie Trumpet Chair

Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone
Chairs

In Memory of Joyce Sproat Viola Chair

Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair

Anonymous Oboe Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Robin Crawford AM & Judy Crawford

The Greatorex Foundation

Dr Barry Landa

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

Dominic Pak & Cecilia Tsai

Dr John Yu Ac

Anonymous (2)

TUNED-UP!

Bronze Patrons & above

Antoinette Albert

lan & Jennifer Burton

lan Dickson & Reg Holloway

Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

The late Mrs PM Bridges 0BE

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Mrs WG Keighley

Roland Lee

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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Commissioning Circle

Supporting the creation of new works

Geoff Ainsworth aM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Alvaro Rodas Fernandez

Dr Stephen Freiberg & Donald Campbell
Peter Howard

Andrew Kaldor aM & Renata Kaldor Ao
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Dr Peter Louw

Justice Jane Mathews Ao

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

lan Taylor

Dr Richard T White

Kim Williams am & Catherine Dovey
Anonymous

S$S0 Commissions

Each year - both alone and in collaboration with other orchestras
worldwide - the SSO commissions new works for the mainstage
concert season. These commissions represent Australian and
international composers, established and new voices, and reflect
our commitment to the nurturing of orchestral music.

Forthcoming premieres...

JULIAN ANDERSON The Imaginary Museum - Piano Concerto
with soloist Steven Osborne

2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto

with soloist Alban Gerhardt

22, 24, 25 August (Premiere)

>aa i

“Patrons allow us to dream of
projects, and then share them
with others. What could be
more rewarding?”

DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call: (02) 8215 4650
Email: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender

Warwick K Anderson

Mr Henri W Aram 0AM &
Mrs Robin Aram

Timothy Ball

Stephen J Bell

Christine Bishop Louise Miller

Mr David & Mrs Halina Brett James & Elsie Moore

R Burns Vincent Kevin Morris &

David Churches & Helen Rose Desmond McNally

Howard Connors Mrs Barbara Murphy

Greta Davis Douglas Paisley

Glenys Fitzpatrick Kate Roberts

Dr Stephen Freiberg Dr Richard Spurway

Jennifer Fulton Rosemary Swift

Brian Galway Mary Vallentine Ao

Michele Gannon-Miller Ray Wilson 0AM

Miss Pauline M Griffin aM Anonymous (41)

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM
Daniel Lemesle
Ardelle Lohan
Linda Lorenza

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left
a bequest to the SSO

The late Mr Ross Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark
Estate of Colin T Enderby

Estate of Mrs E Herrman

Estate of Irwin Imhof

The late Mrs Isabelle Joseph

The Estate of Dr Lynn Joseph
Estate of Matthew Krel

Estate of Helen MacDonnell Morgan
The late Greta C Ryan

Estate of Rex Foster Smart

Estate of Joyce Sproat

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION

ON MAKING A BEQUEST TO THE SSO,

PLEASE CONTACT OUR PHILANTHROPY TEAM
ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000 and above
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Mr Frank Lowy Ac &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer Ac
Paul Salteri AM & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss A0 & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Brian Abel

Mr John C Conde A0

Robert & Janet Constable

Michael Crouch Ac &
Shanny Crouch

Ruth & Bob Magid

Justice Jane Mathews Ao

Mrs W Stening

GOLD PATRONS
$20,000-$29,999
Antoinette Albert
Robert Albert Ao & Elizabeth
Albert
Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Dr Gary Holmes &
Dr Anne Reeckmann
Mr Andrew Kaldor AM &
Mrs Renata Kaldor Ao
| Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether 0AM
Karen Moses
Rachel & Geoffrey 0'Conor
Drs Keith & Eileen Ong
Kenneth R Reed amM
David Robertson & Orli Shaham
Mrs Penelope Seidler AM
Geoff Stearn
Mr Fred Street aM &
Mrs Dorothy Street
Ray Wilson 0AM in memory of
James Agapitos 0AM
June & Alan Woods Family
Bequest
Anonymous (1)

SILVER PATRONS
$10,000-$19,999
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden

Dr Hannes &
Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Richard Cobden sc
lan Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &
Donald Campbell
Nora Goodridge
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch am & Helen Bauer
Susan Maple-Brown AmM
The Hon. Justice A J Meagher
& Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Susan Wakil A0 &
Isaac Wakil Ao
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS

$5,000-$9,999

Dr Raji Ambikairajah

Stephen J Bell

Beverley & Phil Birnbaum

The late Mrs P M Bridges 0BE

Daniel & Drina Brezniak

lan & Jennifer Burton

Hon. J C Campbell qc &
Mrs Campbell

Mr Lionel Chan

Dr Diana Choquette

Howard Connors

Ewen Crouch aM &
Catherine Crouch

Paul & Roslyn Espie

In memory of Lyn Fergusson

Mr Richard Flanagan

James & Leonie Furber

Dr Colin Goldschmidt

Mr Ross Grant

Mr David Greatorex A0 &
Mrs Deirdre Greatorex

Warren Green

The Hilmer Family
Endowment

James & Yvonne Hochroth

Angus & Kimberley Holden

Jim & Kim Jobson

Mr Ervin Katz
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SSO PATRONS

Playing Your Part

Mrs W G Keighley

Roland Lee

Robert McDougall

Judith A McKernan

Mora Maxwell

Mrs Elizabeth Newton

Ms Jackie 0'Brien

Mr & Mrs Nigel Price

Manfred & Linda Salamon

Rod Sims & Alison Pert

Mr Dougall Squair

John & Jo Strutt

Ms Rosemary Swift

Dr Alla Waldman

Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu Ac

PRESTO PATRONS
$2,500-$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher AM
In memory of RW Burley
Cheung Family
MrB & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
DrJan Grose 0AM
Roger Hudson & Claudia
Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda AM &
Ms Susan Pearson
A/Prof. Winston Liauw &
Mrs Ellen Liauw
Mrs Juliet Lockhart
lan & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin &
the late Mr Lloyd Martin aM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven
Bardy
Patricia H Reid Endowment
Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & lan Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)
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VIVACE PATRONS
$1,000-$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons A0
Mr Matthew Andrews
Mr Henri W Aram 0AM
In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
In memory of Rosemary Boyle,
Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman aM &
Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery 0AM &
Max Connery 0AM
Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax Ao
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin AM & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson aM
Dr Lybus Hillman
Dorothy Hoddinott A0
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne
Goldschmidt

Anna-Lisa Klettenberg

Dr Michael Kluger & Jane England

Mr Justin Lam

L M B Lamprati

Beatrice Lang

Mr Peter Lazar M

Anthony & Sharon Lee Foundation

Robert Lee

Mr David Lemon

Airdrie Lloyd

Mrs A Lohan

Peter Lowry 0AM & Carolyn Lowry 0AM

Dr Michael Lunzer

Kevin & Susan McCabe

Kevin & Deidre McCann

Matthew Mclnnes

DrV Jean McPherson

Mrs Suzanne Maple-Brown

John & Sophia Mar

Anna & Danny Marcus

Danny May

Guido & Rita Mayer

Mrs Evelyn Meaney

Kim Harding & Irene Miller

Henry & Ursula Mooser

Milja & David Morris

Judith & Roderick Morton

P Muller

Judith Mulveney

Ms Yvonne Newhouse & Mr Henry
Brender

Paul & Janet Newman

Darrol Norman & Sandra Horton

Prof. Mike 0'Connor AM

Judith Olsen

Mr & Mrs Ortis

Mrs Elizabeth Ostor

Mrs Faye Parker

In memory of Sandra Paul

Greg Peirce

Mr Stephen Perkins

Almut Piatti

Peter & Susan Pickles

Erika & Denis Pidcock

Dr John | Pitt

Ms Ann Pritchard

Mrs Greeba Pritchard

The Hon. Dr Rodney Purvis AM qC &
Mrs Marian Purvis

Dr Raffi Qasabian & Dr John Wynter

Mr Patrick Quinn-Graham

Mr Graham Quinton

Ernest & Judith Rapee

Anna Ro

In memory of Katherine Robertson

Mrs Judy Rough

Ms Christine Rowell-Miller

Jorie Ryan for Meredith Ryan

Mr Kenneth Ryan

Mrs Solange Schulz

George & Mary Shad

Ms Kathleen Shaw

Marlene & Spencer Simmons

Mrs Victoria Smyth

Mrs Yvonne Sontag

Judith Southam

Catherine Stephen

Ashley & Aveen Stephenson

The Hon. Brian Sully AM qC
Mildred Teitler

Heng & Cilla Tey

Dr Jenepher Thomas

Mrs Helen Twibill

Mr Ken Unsworth

In memory of Denis Wallis
Michael Watson

Henry & Ruth Weinberg
Jerry Whitcomb

Betty Wilkenfeld

AL Willmers &R Pal

Dr Edward J Wills

Ann & Brooks C Wilson AM
Margaret Wilson

Dr Richard Wing

Mr Evan Wong &

Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS
$500-$999

Mr Nick Andrews

Mr Luke Arnull

Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore

Lyn Baker

Mr Ariel Balague

Joy Balkind

Mr Paul Balkus

Simon Bathgate

Ms Jan Bell

Mr Chris Bennett

In memory of Lance Bennett
Susan Berger

Ms Baiba Berzins

Minnie Biggs

Jane Blackmore

Mrs Judith Bloxham

Mr Stephen Booth

R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash 0B
Dr Tracy Bryan

Professor David Bryant 0AM
Mr Darren Buczma
Christine Burke & Edward Nuffield
Mrs Anne Cahill

Hugh & Hilary Cairns

P C Chan

Jonathan Chissick

Simone Chuah

In memory of L &R Collins
Jan & Frank Conroy
Suzanne Coorey

Dom Cottam & Kanako Imamura
Ms Fiona Cottrell

Ms Mary Anne Cronin

Mr David Cross

Robin & Wendy Cumming
D F Daly

Ms Anthoula Danilatos
Geoff & Christine Davidson



Mark Dempsey & Jodi Steele

Dr David Dixon

Grant & Kate Dixon

Susan Doenau

E Donati

Mr George Dowling

Ms Margaret Dunstan

Dana Dupere

Cameron Dyer & Richard Mason

Miss Lili Du

Mr Malcolm Ellis & Ms Erin O'Neill

John Favaloro

Dr Roger Feltham

Ms Carole Ferguson

Mrs Lesley Finn

Ms Lee Galloway

Ms Lyn Gearing

Mr & Mrs Peter Golding

Ms Carole A Grace

Mr Robert Green

Dr Sally Greenaway

Mr Geoffrey Greenwell

Peter & Yvonne Halas

In memory of Beth Harpley

Sandra Haslam

Robert Havard

Roger Henning

Mrs Mary Hill

In memory of my father,
Emil Hilton,
who introduced me to music

A & J Himmelhoch

Yvonne Holmes

Mrs Georgina M Horton

Mrs Suzzanne & Mr Alexander
Houghton

Robert & Heather Hughes

Geoffrey & Susie Israel

Dr Mary Johnsson

Ms Philippa Kearsley

Mrs Leslie Kennedy

In memory of Bernard M H Khaw

Dr Henry Kilham

Jennifer King

Mr & Mrs Gilles Kryger

Mr Patrick Lane

The Laing Family

Ms Sonia Lal

Elaine M Langshaw

Dr Leo & Mrs Shirley Leader

Mr Cheok F Lee

Peter Leow & Sue Choong

Mrs Erna Levy

Liftronc Pty Ltd

Joseph Lipski

Helen Little

Norma Lopata

Kevin McDonald

Frank Machart

Ms Margaret McKenna

Melvyn Madigan

Mrs Silvana Mantellato

Ms Kwok-Ling Mau

Louise Miller

Mr John Mitchell

Kevin Newton Mitchell

Robert Mitchell

Howard Morris

Correct at time of publication

Alan Hauserman & Janet Nash
MrJohn R Nethercote
Mrs Janet & Mr Michael

Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul 0'Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea &

Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman AM
Dr Evan Siegel
Margaret Sikora
Jan & lan Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr lan Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
LD&HY
Michele & Helga Zwi
Anonymous (52)

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Belinda Bentley

Taine Moufarrige
Founding Patron

Seamus Robert Quick
Founding Patron

Alexandra McGuigan

Oscar McMahon

Shefali Pryor

Chris Robertson & Katherine Shaw

VANGUARD MEMBERS
Laird Abernethy
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &

Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill

Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce

Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok

John Lam-Po-Tang
Robert Larosa

Ben Leeson
Gabriel Lopata
David McKean

Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore

Sarah Morrishy
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O'Donnell
Shannon 0'Meara
Edmund Ong

Olivia Pascoe

Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto

Ben Shipley

Toni Sinclair

Neil Smith

Tim Steele

Kristina Stefanova
Ben Sweeten
Sandra Tang

lan Taylor

Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin

Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson

Alan Watters
Corey Watts

Jon Wilkie

Adrian Wilson
Danika Wright
Jessica Yu

Yvonne Zammit
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SALUTE

PRINCIPAL PARTNER

)
Emirates

Principal Partner

GOVERNMENT PARTNERS

Australia
Council

Australian Gove;nment
VA,
Ak
N

GOVERNMENT

Create NSW

\0{

forthe Arts

Arts, Screen & Culture

The Sydney Symphony Orchestra is assisted
by the Commonwealth Government through
the Australia Council, its arts funding and
advisory body.

The Sydney Symphony Orchestra is
assisted by the NSW Government through
Arts NSW.

PREMIER PARTNER

CREDIT SUISSE

N

PLATINUM PARTNER

MAJOR PARTNERS

XX l Syaney B,
TIANDA ONE (‘,IRCU‘I./\R QUAY A'rport
FOUNDATIONS TECHNOLOGY PARTNER
PACKER FAMILY OPTUS
CROWN FOUNDATION
RESORTS
FOUNDATION
GOLD PARTNERS
Allens > < Linklaters Bloomberg CoxswainAlliance
Navigate change”
Q/SYIVIPHONY THEME
INTERCONTINENTAL. SERVICES VARIATIONS
SYDNEY INTERNATIONAL PIANO SERVICES

SILVER PARTNERS

— i
=fystrie

and revive

S

n immij
Sydney e

LI K AN

MEDIA PARTNERS

1
92.9ABC
Classic FM

DECCA =7 mf LLE

pages .  BRIET  Rwnsonruing ﬁ
UNMIVERSAL MUSIc

VANGUARD PARTNER REGIONAL TOUR PARTNER SUPPORTERS

YOUNG
HENRYS
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Regional Express

LOVE SUPREME, PADDINGTON



