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* sydney symphony orchestra

David Robertson Chief Conductor and Artistic Director

Mahler Six
Simone Young Conducts

BRITTEN Les llluminations
MAHLER Symphony No.6

Simone Young conductor
Steve Davislim tenor

APT Master Series

Wed 8 Aug, 8pm
Fri1l0 Aug, 8pm
Sat1lAug, 8pm

Sydney Opera House

Brahms Revelation:
Symphony No.4
ELGAR Serenade for strings

DEAN Cello Concerto PREMIERE
BRAHMS Symphony No.4

David Robertson conductor
Alban Gerhardt cello

Meet the Music

Wed 22 Aug, 6.30pm
Emirates Metro Series
Fri 24 Aug, 8pm
Great Classics

Sat25Aug, 2pm
Sydney Opera House

Brahms Revelation:
Favourite Concertos

BRAHMS Academic Festival Overture
BRAHMS Double Concerto
BRAHMS Piano Concerto No.1

David Robertson conductor
Andrew Haveron violin
Umberto Clerici cello
Alexander Gavrylyuk piano

APT Master Series
Wed 29 Aug, 8pm
Fri 31 Aug, 8pm
Sat1Sep, 8pm
Mondays @ 7

Mon 3 Sep, 7pm

Sydney Opera House

Sinfonia Flamenca

Juan Carmona Septet plays original Flamenco
CARMONA orch. Reguagui

Meet the Music
Thu 6 Sep, 6.30pm

Kaleidoscope

. : Fri7 Sep, 8pm
Sinfonia Flamenca AUSTRALIAN PREMIERE Sat8Sep, 8pm
David Robertson conductor ) Sydney Opera House
Juan Carmona guitar « Paco Carmona guitar
El Bachi double bass « Domingo Patricio flute
Kike Terron percussion « Noemi Humanes dancer
Karen Lugo dancer
Bruch and Dvorak Fri7 Sep, 6pm
Cocktail Hour Sat7Sep, 6pm - soLpout
Sydney Opera House

BRUCH String Quintetin E flat Utzon Room

DVORAK String QuintetNo.2in G
Musicians of the Sydney Symphony Orchestra

Harry Potter and the Goblet of Fire™
in Concert

Getready to fighta dragon, swim with merpeople,
and find outjust who put Harry’s name in the
Goblet of Fire™! Harry Potter™ soars across

the big screen in HD with the Sydney Symphony
performing Patrick Doyle’s unforgettable score.

HARRY POTTER characters, names and related indicia are © & ™ Warner Bros
Entertainment Inc. J.K. ROWLING'S WIZARDING WORLD™ J.K. Rowling and
Warner Bros. Entertainment Inc. Publishing Rights © JKR. (s18)

Wed 15 Aug, 7pm
Thu 16 Aug, 7pm
Fri17 Aug, 7pm
Sat18 Aug, 1.30pm
Sat18 Aug, 7pm

Sydney Opera House

sydneysymphony.com
8215 4600 Mon-Fri Sam-5pm

sydneyoperahouse.com

9250 7777
Mon-Sat 9am-8.30pm Sun 10am-6pm

ityreci 3
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Mon-Fri 9am-5pm
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WELCOME

THEME
VARIATIONS

PIANO SERVICES

Dear Music Lovers,

We are very proud to present the SSO's International Pianists in Recital series this
year. It's a memorable series in any concert diary and we hope you will be inspired
and enchanted by the level of pianistic virtuosity presented in this year’s program.

At Theme & Variations Piano Services, we strive for excellence and work with

each artist to bring to life their creative vision. Internationally recognised for our
expertise in tuning, servicing, restoration and sales, we are passionate about
pianos and love the work we do. Having catered for some of the finest pianists in
the world at many top performance venues, we aim to provide the highest possible
quality of service to each artist.

To ignite the colourful tones, textures and clarity of a flawless acoustic sound, a
well-prepared instrument of the highest quality is a must. This allows the pianist
to carve out each phrase and every note with their own individual interpretation.
At this point they are not just artists, they are aural magicians using complex
combinations of wood, steel and felt to cast spells on us and to pull at our heart
strings in the way that only music can.

Itis a privilege for us to look after the magnificent instrument you see before you.
With an experienced and highly qualified team dedicated to bringing the best out of
every piano great and small, we are experienced at servicing Steinway and all other
makes of pianos. Looking after a whole range of instruments, we are delighted to
be the technicians of choice for the marvellous City Recital Hall, together with
many major schools, venues, institutions and private clients nationwide.

| am constantly in awe of the talent and creativity that emerges from a piano in
the hands of a great pianist. | look forward to sharing this experience with you and
congratulate the Sydney Symphony Orchestra once again for bringing to our city
such fine, inspirational artists.

A | gt

Ara Vartoukian 0AM

Director, Theme & Variations

Piano Services &

Piano Technician STEINWAY & SONS.
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INTERNATIONAL PIANISTS IN RECITAL
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CITY RECITAL HALL

Steven Osborne
in Recital

CLAUDE DEBUSSY (1862-1918)
Estampes (Engravings)

Pagodes (Pagodas])

La Soirée dans Grenade (Evening in Granada]
Jardins sous la pluie (Gardens in the rain]

SERGEI PROKOFIEV (1891-1953)
Piano Sonata No.6 in A major, Op.82
Allegro moderato

Allegretto

Tempo di valzer lentissimo

Vivace

INTERVAL

DEBUSSY
Images, Book 2

Cloches a traverse les feuilles [Bells through the leaves]
Et la lune descend sur le temple qui fut

[And the moon descends on the temple that was]
Poissons d'or (Goldfish]

PROKOFIEV

Piano Sonata No.8 in B flat major, Op.84

Andante dolce - Allegro moderato

Andante sognando

Vivace - Allegro ben marcato - Andantino -
Vivace, come prima
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¢ sydney symphony

orchestra

David Robertson
Chief Conductor and Artistic Director

W’ 929ABC

INJ | Classic FM

Tonight's recital will be recorded by
ABC Classic FM for broadcast across
Australia on Monday 13 August at 1pm
and again on Thursday 13 September
at lpm.

Pre-concert talk by Yvonne Frindle

at 6.15pm in the First Floor

Reception Room.

Estimated durations:

13 minutes, 28 minutes, 20-minute
interval, 13 minutes, 32 minutes
The recital will conclude at
approximately Spm.

COVER PHOTO: © Ben Ealovega

Emirates

Principal Partner




Celebrating 15 years with the

SYDNEY SYMPHONY ORCHESTRA

“Theme & Variations Piano Services are the experts of choice to
the Sydney Symphony Orchestra. Providing specialised services
for 15 years, Theme & Variations know all things piano.”

Andrew Haveron, SSO Concertmaster

You too can receive the same knowledge and service provided to the SSO.
We have expert technicians that service Sydney and surrounds, ready to bring
your piano to pristine playing condition.

Our flagship Sydney showroom also has an extensive range of pianos for all
budgets and piano grades from beginners through to professional.

To celebrate our 15-year anniversary, we are offering 10% discount’
off a standard piano tune. To make an appointment call us on 02 9958 9888,
or visit us at 451 Willoughby Rd,Willoughby.

themeandvariations.com.au

‘0
* ,‘ o [ ]
THEME oo il - °
VARIATIONS = * sydney symphony
PIANO SERVICES orchestra

*Mention this offer at time of booking to receive discount. Offer available for bookings made before 30/09/18, and services
completed before 31/12/18. Offer available within Sydney metro locations; additional costs may apply for out of metro areas —
depending on availability. Standard tune rate is $220 and discounted rate equals $198 inc gst.

PIANO SALES TUNING | REPAIRS | RESTORATIONS | HIRE | TUITION




THE ARTIST

BEN EALOVEGA

Steven Osborne is one of Britain’s most notable
musicians whose insightful and idiomatic
interpretations of diverse repertoire show an
immense musical depth. His numerous awards
include the Royal Philharmonic Society
Instrumentalist of the Year (2013) and two
Gramophone Awards for recordings of Britten's
music for piano and orchestra and of solo works
by Prokofiev and Mussorgsky.

Concerto performances take Steven Oshorne
to major orchestras all over the world, including
recent visits to the Deutsches Sinfonieorchester
Berlin, Salzburg Mozarteum, Oslo Philharmonic,
Finnish Radio Symphony, Danish National Radio,
London Symphony Orchestra, Royal Stockholm
Philharmonic Orchestra, Yomiuri Nippon
Symphony, St Louis Symphony, Aspen Music
Festival and Mostly Mozart Festival at Lincoln
Center. He is also a regular visitor to Australia,
including frequent appearances for the
Australian Chamber Orchestra.

His recitals of carefully crafted programs are
publicly and critically acclaimed without
exception. He has performed in many of the
world’s prestigious venues including the
Konzerthaus Vienna, Amsterdam Concertgebouw,
Philharmonie Berlin, Palais des Beaux Arts
Brussels, Suntory Hall Tokyo, Carnegie Hall
and Wigmore Hall.

Highlights of the 2017-18 season have
included performances with the Bergen
Philharmonic (conducted by Edward Gardner),
Danish National Symphony (Juanjo Mena),

Radio Symphonieorchester Wien (Cornelius
Meister), Gulbenkian Orchestra (Mena), Ensemble
Orchestral de Paris (Ludovic Morlot) and BBC
Symphony Orchestra (Alexander Vedernikov). His
recital appearances include Messiaen's Vingt
regards sur I'enfant Jésus at the Lincoln Center,
and concerts in Rome, Mexico and both St John's
Smith Square and Wigmore Hall in London.

This season marks his 19th year as a Hyperion
recording artist, and his recordings span a wide
range of repertoire, including Beethoven,
Schubert, Debussy, Ravel, Liszt, Stravinsky,
Prokofiev, Rachmaninoff, Medtner, Messiaen,
Britten, Tippett, Crumb and Feldman.

Steven Osborne’s most recent appearances
for the SSO were in 2010 (when he performed a
Mozart concerto with Vladimir Ashkenazy
conducting) and 2012, when he appeared at
short notice, replacing Louis Lortie. Last week,
he gave the Australian premiere of Julian
Anderson’s Imaginary Museum and performed
Falla’s Nights in the Gardens of Spain, with
Ludovic Morlot conducting the orchestra.

www.stevenosborne.com
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This black lacquer Japanese panel depicting carp hung on the wall of Debussy’s study
and is the likely inspiration for Poissons d’or in his second book of Images.
Itis held by the Debussy Museum in the composer’s birthplace, Saint-Germain-en-Laye.




ABOUT THE MUSIC

Claude Debussy
Estampes (Prints)

Pagodes (Pagodas]
La Soirée dans Grenade [Evening in Granada)
Jardins sous la pluie (Gardens in the Rain]

First performed by Ricardo Vifies at the Société National on

9 January 1904, Debussy's Estampes confirmed his reputation
as a composer of evocative music, emerging from the world of
its titles.

‘Estampes’ are engravings or prints, a title that suggests not
just Debussy’s mania for Japanese prints (for which estampes is
the standard French term), but the idea of impressing or
stamping on the memory. These vividly characterised pieces are
musical postcards, and yet there is also a pervasive sense of
nostalgia and fantasy - conjuring mood, sensation, even scent.

Debussy was fascinated by the Javanese gamelan music he
heard at the Paris Exposition in 1889 and 1900 - he loved the
tuneful percussion sound, intricate textures and five-note
gapped scales. In three distinct layers, Debussy gives us low
bell notes, the principal themes and, high on the keyboard,
rapid filigree. This is the sound world of Pagodes - floating
and sensuous, its outlines thought to evoke the curves of a
pagoda roof.

Debussy had not yet visited Spain when he composed
Estampes, although he had seen gypsy performances depicting
‘Andalusia in Moorish times’ at the 1900 Paris Exposition.
Despite this limited exposure, he brilliantly captures the colours
and rhythms of Spanish dance in Evening in Granada, and the
nocturnal mood - for which the pianist is instructed to play
‘slowly in a nonchalantly graceful rhythm’ - is underpinned by
compelling repeated rhythms taken from the habanera. Spanish
composer Manuel de Falla gave Debussy the finest compliment
when he described it as ‘characteristically Spanish in every
detail’, conjuring ‘the effect of images mirrored by moonlight
upon the limpid waters of the large albercas adjoining the
Alhambra’.

The final movement, Gardens in the Rain, brings the music
home to France and suggests the world of childhood with two
French nursery songs woven into the rippling, toccata texture:
‘Nous n'irons plus au bois’ and ‘Do, do, I'enfant do’. For one writer
it brings to mind the picture of a child looking out the window at
the rain, which sometimes patters, sometimes dashes furiously
against the glass. Or perhaps the plaintive character of the
nursery tunes will convey a very grownup nostalgia and regret.

SYDNEY SYMPHONY ORCHESTRA © 2010/2018

Keynotes
DEBUSSY

Born Saint-Germain-en-Laye, 1862
Died Paris, 1918

In attempting to establish a
palpably ‘French’ musical style in
the face of the Austro-Germanic
tradition, Debussy brought about
the birth of modern music. It's
often said that the flute solo that
begins his groundbreaking
Prelude to the Afternoon of a Faun
‘ushered in the 20th century’. He
first heard the sound of gamelan
music at the Paris Exposition of
1889, and this prompted him to
adopt non-traditional scales and
free-floating effects. In both his
orchestral and his piano music he
explored new instrumental and
harmonic colours, and his style
has often been compared with
that of the Impressionists in visual
art, even though Debussy himself
hated the term ‘Impressionism".

ESTAMPES

The title refers to Japanese prints,
which Debussy loved, as well as
the idea of impressions and
memory. Each of the three pieces
in this set evokes a powerful and
distinctive picture. Pagodes
comes from the world of Javanese
gamelan music, which had first
reached Paris in 1889. Evening in
Granada is in the style of a
habanera and its graceful
arabesques and impassioned
strumming capture the Spanish
character to perfection. Gardens
in the Rain offers a moment of
nostalgia, quoting songs from the
composer’s childhood.



Sergei Prokofiev
Piano Sonata No.6 in A major, Op.82

Allegro moderato
Allegretto

Tempo di valzer lentissimo
Vivace

Piano Sonata No.8 in B flat major, Op.84

Andante dolce - Allegro moderato
Andante sognando
Vivace - Allegro ben marcato - Andantino - Vivace, come prima

Sergei Prokofiev burst on the scene in Russia, just before the
revolutionary upheaval of 1917, as an enfant terrible of music.
He shocked listeners with aggressive, even percussive, pianism
and with his daringly avant-garde music, as when he played his
First Piano Concerto for his conservatorium graduation in 1914.
Working in Western Europe and the USA, he was frustrated that
he was accepted as a pianist, while his music was rejected as
too challenging. Then, to the surprise of some, he returned to
Russia, and the music he composed there during the 1930s
seemed to be aiming at a more ready acceptance (think Peter
and the Wolf, and the ballet Romeo and Juliet). But World War I
brought back some of the ‘old’ Prokofiev, especially in his trilogy
of ‘War Sonatas’ (Nos. 6, 7 and 8).

These three piano sonatas seem to recall Prokofiev's early
reputation as a musical iconoclast. The young Sviatoslav Richter,
who in 1940 heard Prokofiev playing his new Sonata No.6 for
friends, reported on the music’s ‘barbaric audacity’ and the way
it ‘broke with the ideals of Romanticism’ and conveyed ‘the
terrifying pulse of the 20th century’ At the same time, a listener
expecting unrelenting belligerence may be surprised by the
moments of tender lyricism. Prokofiev-the-poet is very much in
evidence, especially in Sonata No.8, although, as he lamented in
his autobiography, the lyrical aspect of his style had for a long
time gone unacknowledged. As it happens, all four ‘lines’ of his
style, as Prokofiev calls them, are present in these sonatas:
alongside the lyricism, there is the classical line in the structures
of the sonatas, the modern line in the harmonic language with
which he expresses powerful emotion, and the motoric line with
steely fingered music to test the mettle of any virtuoso.

Richter, on hearing the Sixth Sonata, knew he had to take it
into his repertoire. In addition to its audacity and modernism,
he was bowled over by its clarity of style and structural
perfection. ‘Classically balanced in spite of all its asperities,
he wrote, ‘the Sixth Sonata is an utterly magnificent work:

10

Keynotes

PROKOFIEV

Born Sontsovka (Ukraine), 1891
Died Moscow, 1953

For his graduation, Prokofiev
played his own piano concerto,
displaying remarkable skills as
composer and performer. His
career could have gone either way
and it’s possible his teachers
were expecting him to become a
pianist, since his marks for
composition were poor. As it
turned out, composition became
his focus. Like so many Russian
artists, he fled to the West after
the October Revolution of 1917,
but he was the only composer to
eventually return,

in1936. In the Soviet Union he
found new audiences flocking to
concert halls and in the years that
followed he composed popular
successes such as Peter and
the Wolf and Romeo and Juliet,
as well as tonight’s sonatas.

PIANO SONATAS 6 & 8

These sonatas are part of a
trilogy known, in the West, as the
‘War Sonatas”. They were begun
togetherin 1939, and completed
in 1940 (No.6) and 1944 (No.8).
They are powerful, substantial
works (each one more than half
an hour long) and strongly unified
through the use of recurring
themes and classical structures
of the 19th century. But their
sound world is firmly of the 20th
century, with music that is at
times furious and terrifying,
made all the more powerful when
juxtaposed with Prokofiev's
lyrical style.



After a summer spent mastering its physical and musical
demands, he gave the public premiere in Moscow on

26 November 1940, Prokofiev himself having performed the
sonata in a radio broadcast on 8 April.

Prokofiev had begun work on what were to be given, in the
West, the collective title 'War Sonatas’ in 1939. He sketched all
three, and worked on them simultaneously - essentially as ten
movements - before concentrating on the first, Sonata No.6.
Itis considered one of the composer’'s most ‘modernistic’
works, with an enigmatic quality, veering between
Expressionistic displacements of tonality and sudden bursts of
folk-like lyricism; between mechanistic virtuosity and
moments of touching naiveté.

Sonata No.6 opens with a shockingly brutal main theme,
which will recur throughout the work. This Allegro moderato
first movement explores the wide range of the instrument and
its tonal possibilities. At one point the performer is directed to
play col pugno, ‘with the fist, as if fingers could not be enough
to convey the sense of crushing blows, or perhaps the dropping
of bombs. Prokofiev put this in, he said, ‘to frighten the
grandmothers’.

The second movement (Allegretto) offers some relief in the
form of a jaunty march, although there is a sense of anxiety in
its displaced accents, and in the middle section the movement
adopts a darker tone. The third movement, ‘in the tempo of a
very slow waltz’, reveals Prokofiev’'s melodic gift but its
elegance is coloured by sinister undertones and a prevailing
wistfulness.

In the final movement (Vivace) Prokofiev returns to the kind
of ‘perpetual motion’ style often associated with his earlier
piano works, as well as the percussive martial character of the
first movement. Tearing high spirits race through the modified
rondo form, boisterously pushing the melodies across three
octaves in an impossibly short space of time. The harsh motif
of the opening movement suddenly recurs, unifying the sonata
and underpinning the lightness with tragedy.

The Sixth Sonata had stunned its first listeners with the
force of its musical rhetoric, and although the Soviet Union
had yet to enter the fray, the music’s violence was prescient of
the country’s imminent involvement in World War II. But after
the war, its ‘asperities’ fell from favour and in the Zhdanov
decree of 1948 Prokofiev, Shostakovich and others were
condemned for ‘misusing dissonance’. The first recording of
the sonata, made the previous year, was withdrawn and all
copies destroyed. Ironically, in March 1943, the Seventh Sonata
had received the coveted Stalin Prize.

Turn to page 17 to read about
Debussy's Images, Book 2.
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Despite the ravages of the ‘Great Patriotic War, Prokofiev
enjoyed a brief period of favour with the Soviet regime in the
early 1940s, spending the summer of 1944 with composers
Khachaturian, Shostakovich and Miaskovsky in the relative
luxury of a government-run artists’ colony and getting through
an amazing amount of work, including the Fifth Symphony
and Piano Sonata No.8, both works of great breadth and richness
of inspiration.

Emil Gilels, who premiered the Eighth Sonata on 30 December
1944, described it as: ‘a profound work demanding a great deal
of emotional tension. It impresses one by the symphonic nature
of its development, the tension, breadth and charm of the lyrical
passages. Richter considered it the richest of all of Prokofiev's
sonatas, with a ‘complex inner life’

The sonata begins with a reflective, slow introduction
(Andante dolce) and Prokofiev's characteristic use of harmonic
sidesteps creates a sense of unease and distortion before the
release of energy in the following Allegro moderato. The music
builds to a furious rage - all the more powerful for the sorrowful
second theme that acts as a foil - and it is only after a wild coda
that the movement finds peace.

The slow movement is marked ‘sognando’ (dreamily) and for a
few minutes it offers relative calm as Prokofiev builds variations
on a gentle, dance-like theme. In typical fashion, the song-like
melody is deceptive, with odd dissonances and unexpected
harmonies tempering its sweetness.

The third movement (Vivace) then erupts with a mixture
of brittle virtuosity and grotesque militarism. It's a march -
perhaps too hectic to be truly heroic but rousing nonetheless.
Midway there’s an unexpected shift into triple time and Prokofiev
transforms the music into an outlandish waltz before retreating
to the original march via a magical passage that suggests a
Russian fairy tale. The whirlwind coda makes for a thrilling and
sonorous conclusion.

ADAPTED IN PART FROM NOTES BY DAVID GARRETT,
KATHERINE KEMP AND GORDON KERRY
SYDNEY SYMPHONY ORCHESTRA © 2018
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Prokofiev at the piano -
an autographed sketch by
Hilda Wiener from 1936
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2019... An incredible season ahead

Every concert night, when the musicians of the Sydney Symphony Orchestra pick up
their instruments, they take musical notations that are fixed on a page and breathe
extraordinary life into them. It is their artistry that miraculously brings the score alive.

The music we share with you in the Concert Hall tonight is the artistic realisation of pen
and ink, ideas on paper — it may be a bit different to how it was in rehearsal, or how it
sounds on other nights. That's one of the gifts of live music-making — the shared energy,
here and now, makes each performance special.

It's exactly what we strive to achieve each time we present a new season to you —
a season that is special, that anticipates the enthusiasm you bring as a music lover,
that stimulates your curiosity and inspires you to enjoy more music with us.

The 2019 season is wonderfully diverse. The Season Opening Gala places Diana
Doherty — a musical treasure — centre stage with Nigel Westlake's Spirit of the Wild
oboe concerto, reprising one of the most exciting premieres of my time in Sydney.

The operas-in-concert continue with Britten's Peter Grimes, headlined by a powerhouse
duo — Stuart Skelton and Nicole Car. And, in a first for Australia, an amazing piece

of theatre-with-music: Tom Stoppard and André Previn's satirical Every Good Boy
Deserves Favour.

My final program in 2019 — American Harmonies — brings together all-American
showstoppers: the lyrical beauty of Copland's Appalachian Spring; a new concerto

by Christopher Rouse that showcases the incredible talent of one of our own musicians,
bassoonist Todd Gibson-Cornish; and Harmonielehre by John Adams — one of the
greats and a very dear personal friend. That spirit of warm friendship between you,

me and the musicans is so important to our musical community.

Please join us in 2019 and let’s celebrate together.

/,f/,';.b/d“- /XA_:?’ZL ==

David Robertson

The Lowy Chair of
Chief Conductor and Artistic Director

Highlights — David Robertson Conducts

FEBRUARY Season Opening Gala — Diana Doherty performs West

The Sydney Symphony Orchestra
and Jazz at Lincoln Center Orchestra

JUNE Lang Lang Gala Performance — Mozart Piano Conc:

JULY Britten’s Peter Grimes
with Stuart Skelton and Nicole Car

AUGUST Keys to the City Festival
Kirill Gerstein — piano concertos by Grieg, Ravel

NOVEMBER André Previn and Tom Stoppard’s Every Goo
Favour — A play for actors and orchestra
with Mitchell Butel and Martin Crewes

American Harmonies — Adams, Copland
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EARLY BIRDS — SUBSCRIBE AND WIN!

See the
Sydney
Symphony
in Vienna!

Subscribe by Saturday 1 September 2018 and
you’ll be in the draw to win an incredible week
in Vienna in November 2018, courtesy of our
Principal Partner, Emirates, and Gold Partner,
the Austrian National Tourist Office.

The winner and partner will fly in Emirates’ award-winning
Business Class to the Austrian capital, then transfer by private
car to their accommodation in the luxurious Palais Hansen
Kempinski, on the world-famous Ring Boulevard. Then it's six
incredible days of guided tours and a whole program of delights.

If your travel dates match, you can attend the Sydney Symphony’s
gala concert (26 November 2018) at the Wiener Konzerthaus,
conducted by David Robertson. With breakfasts and special
dinners included, this will be an experience of a lifetime.

Prize Valued at $27,000
Simply subscribe to the 2019 Season
by 1 September to be in the draw!

For full details and terms visit sydneysymphony.com/terms or call (02) 8215 4600.
Authorised under NSW Permit Number: LTPS/18/25304

Palais Hanzen

Kempinski

vasas

o
&Y VIENNA

Emirates

Principal Partner



Debussy
Images, Book 2

Cloches a traverse les feuilles
Et la lune descend sur le temple qui fut
Poissons d’or

Soon after composing his Estampes in 1903, Debussy completed
two similarly three-part sets of colourful and evocative piano
pieces, this time under the title Images. The idea had been in his
mind since 1901 and by the middle of 1903 he had already settled
on his titles. The first set was published in 1905, tonight's in
October 1907. (An earlier set, from 1894 was eventually published
in 1978 under the title Images (oubliées) - forgotten images.)
From the name alone, one might expect the Images to be
overtly ‘pictorial’, the individual titles functioning as a point of
departure. But if anything the Images are relatively abstract
works, less reliant on concrete imagery. The first book begins
with the aptly rippling Reflets dans I'eau (Reflections in the
water). It continues, however, with ‘pure music’: a sarabande
entitled Hommage & Rameau and a concluding toccata entitled
Mouvement. The titles in the second book are certainly
wonderfully evocative - but the music unfolds according to

purely musical demands, being in no sense coupled to a narrative.

In a sense, the titles of the Images seem to be there to encourage
a certain openness in the listener (especially when they are as
cryptic as those in this second book of Images] rather than
simply providing a convenient aid to musical digestion.

As with the French harpsichord masters Debussy so admired
(Couperin, Rameau), there is an aspect to these pieces which
runs deeper than the picturesque titles. Running almost
throughout Debussy'’s piano output is a fascination with pure
sonority: the act of simply setting the instrument in vibration.
The gamelan music he'd heard at the Paris Exposition of 1889 -
and had returned to hear in 1900 - deeply impressed him:
his own music similarly makes use of free-floating, profoundly
consonant harmonies to explore the instrumental sound in itself,
moving free of the goal-directed structures of 19th-century
tonality.

Cloches a travers les feuilles (Bells through the leaves)
explores the sonorities of the whole-tone scale alongside
pentatonic harmonies. The title was suggested by a letter from
the music critic Louis Laloy - writing to the composer he had
referred to ‘the touching use of the funeral bell that sounds on
All Saints’ Day from Vespers until the mass for the dead, crossing

the yellowing forests from village to village in the evening silence’.

Keynotes
IMAGES

Debussy'’s two books of Images
for piano show the musician-as-
art-lover, exploring the
possibilities of sound to conjure
images and sensations in the
mind. (They are not to be
confused with his Images for
orchestra, two of which the SSO
played last week.) Dominant
among his influences was his
exposure to Javanese gamelan
music, first heard in Paris at the
1889 Exposition, and his fondness
for Japanese artwork: lacquered
panels and Hokusai woodblock
prints adorned his walls.

The second book of Images,
from 1907, comprises three
pieces, each with an evocative
but often ambiguous title: ‘Bells
through the leaves’, ‘And the
moon descends on the temple
that was’, and ‘Goldfish’ - or is
that ‘golden fish"..?

...there is an aspect
to these works which
runs deeper than the
picturesque titles.

17



APT MASTER SERIES

8,10 & 11 AUG
SYDNEY OPERA HOUSE

Mahler Six

SIMONE YOUNG CONDUCTS

Hear Mahler's most tragic symphony with
its hammerblows of fate. Steve Davislim sings
Britten’s Les llluminations.

Simone Young conductor - Steve Davislim tenor

L 4
:r "‘0
s “
* sydney symphony orchestra

David Robertson Chief Conductor and Artistic Director

TICKETS
FROM $39*

*Prices correct at time of publication and subject to change.

Booking fees of $3-$8.95 may apply depending on method of booking.

Clocktower Square,

Argyle Street,

The Rocks NSW 2000

GPO Box 4972,

Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile  (02) 8215 4646
www.sydneysymphony.com

* sydney symphony
orchestra

David Robertson
Chief Conductor and Artistic Director

All rights reserved, no part of this may be or in any form or by

any means, electronic or including recording or any ion storage
or retrieval system, without permission in writing. While every effort has been made to ensure

accuracy of statements in this publication, we cannot accept responsibility for any errors or

omissions. Every effort has been made to secure permission for copyright material prior to printing.

Please address all correspondence to the Publications Editor:
Email program.editor@sydneysymphony.com

sydneysymphony.com

OR CALL 8215 4600 MON-FRI 9AM-5PM

CITY
RECITAL
HALL

City Recital Hall Limited

Chair, Board of Directors Renata Kaldor Ao
CEO Elaine Chia

2-12 Angel Place, Sydney NSW 2000

Administration 02 92319000
Box Office 02 8256 2222
Website www.cityrecitalhall.com

G

The City of Sydney is a Principal Sponsor of City Recital Hall

18

TICKETS ALSO AVAILABLE AT: ﬂ’,

sydneyoperahouse.com 9250 7777
Mon-Sat Sam-8.30pm Sun 10am-6pm

Emirates

Principal Partner

goadle of A oo s
forthe Arts NSW | 5 Sereen & cul

SYMPHONY SERVICES
INTERNATIONAL
Clocktower Square, Shops 6-9

SYM P H O NY 35 Harrington Street, The Rocks 2000
Telephone (02) 8215 4666
SERVICES

Facsimile (02) 8215 4669
INTERMATIONAL wwwsymphonyinternational.net

¥ This is a PLAYBILL / SHOWBILL publication.
| =1=1— Playbill Proprietary Limited /Showbill Proprietary Limited
’ ACN 003 311064 ABN 27 003 311 04
Head Office: Suite A, Level 1, Building 16,
Fox Studios Australia, Park Road North, Moore Park NSW 2021

PO Box 410, Paddington NSW 2021

Telephone: +61 2 9921 5353
Email: admin@playbill.com.au

Chairman & Advertising Director Brian Nebenzahl oav e
Managing Director Michael Nebenzahl | Editorial Director Jocelyn Nebenzahl

Fax: +61 2 9449 6053
Website: www.playbill.com.au

Operating in Australia, New Zealand, Singapore, Hong Kong, Taiwan, Korea, South Africa,
UK and in USA as Platypus Productions LLC

By arrangement with the Sydney Symphony, this publication s offered free of charge to its patrons subject to the condition that
it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without the publisher’s consent in writing.
It s a further condition that this publication shall not be circulated in any form of binding or cover than that in which it was
published, or distributed at any other event than specified on the title page of this publication. 18397 - 1/060818 - 30 S65

PAPER

rarner KWWLDOGGETT Fine Pape’




The whole-tone and pentatonic scales are practically devoid of
dissonance, at least as Debussy uses them here - setting in
stark relief the shudder of the dissonant appoggiatura to the very
last chord.

Despite the inspiration Laloy helped provide, Bells through
the leaves is dedicated not to him but to the sculptor Alexandre
Charpentier; the second Image is, however, dedicated to Laloy.
Debussy deliberately cast the title Et la lune descend sur le
temple qui fut (And the moon descends on the temple that was)
in the 12-syllable Alexandrine of classical French verse - but
otherwise seems to have left unspecified what might lie behind
the tantalising image. Again the pentatonic scale is much in
evidence, right from the opening chord of fourths and fifths.
Almost the entire piece is devoted to the movement of parallel
chords, punctuated by occasional descents into the bass as
well as a grace-note inflected melody in repeated notes with a
pentatonic accompaniment. The effect is a marvellous sense
of stasis.

For Poissons d’or (Goldfish), dedicated to the pianist Ricardo
Vifies, Debussy was inspired not directly by the fish themselves
but by their stylised depiction on a Japanese lacquered panel
in his study. This panel [pictured on page 8] was inlaid with
mother-of-pearl and gold - so these are at least as much
‘golden fish’ as ‘goldfish’ and audibly very much more active
than the usual aquarium dwellers, from the shimmering opening
combining major and minor modes to the flashing downward
arpeggios and the staccato melody in the bass perhaps
suggesting an ominous presence in the deep.

ADAPTED FROM A NOTE BY CARL ROSMAN © 2007

Debussy around the time of

the composition of his Images -
a photographic portrait by

Félix Nadar

Turn to page 12 to read about
Prokofiev’s Piano Sonata No.8.
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Ms Fiona Cottrell

Ms Mary Anne Cronin

Mr David Cross

Robin & Wendy Cumming



D F Daly

Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon

Grant & Kate Dixon

Susan Doenau

E Donati

Mr George Dowling

JP & Jen Drysdale

Ms Margaret Dunstan
Dana Dupere

Cameron Dyer & Richard Mason
Miss Lili Du

Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro

Dr Roger Feltham

Ms Carole Ferguson

Mrs Lesley Finn

Ms Lee Galloway

Ms Lyn Gearing

Mr & Mrs Peter Golding

Ms Carole A Grace

Mr Robert Green

Dr Sally Greenaway

Mr Geoffrey Greenwell
Peter & Yvonne Halas

In memory of Beth Harpley
Sandra Haslam

Robert Havard

Roger Henning

Mrs Mary Hill

In memory of my father, Emil Hilton,

who introduced me to music
Lynette Hilton
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander
Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of
Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Alastair McKean
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell

Correct at time of publication

Robert Mitchell
Howard Morris
Alan Hauserman & Janet Nash
MrJohn R Nethercote
Mrs Janet & Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul 0'Donnell
Mr Edmund Ong
Kate Parsons
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea &
Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw R
Alison Shillington & the late David
Shillington :
Mrs Diane Shteinman am
Dr Evan Siegel
Margaret Sikora
Jan & lan Sloan
Maureen Smith
Ann & Roger Smith
Charles Solomon
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr lan Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Claire Whittle
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
LD&HY
Michele & Helga Zwi
Anonymous (52)

88O Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Belinda Bentley

Taine Moufarrige
Founding Patron

Seamus Robert Quick
Founding Patron

Oscar McMahon

Shefali Pryor

Chris Robertson & Katherine Shaw
Founding Patrons

VANGUARD MEMBERS

Laird Abernethy

Clare Ainsworth-Herschell

Simon Andrews & Luke Kelly

Courtney Antico

Luan Atkinson

Attila Balogh

Meg Bartholomew

James Baudzus

Andrew Baxter

Hilary Blackman

Adam Blake

Matthew Blatchford

Dr Jade Bond

Dr Andrew Botros

Mia & Michael Bracher

Georgia Branch

Peter Braithwaite

Andrea Brown

Nikki Brown

Prof. Attila Brungs

Sandra Butler

Louise Cantrill

CBRE

Jacqueline Chalmers

Louis Chien

Janice Clarke

Lindsay Clement-Meehan

Michelle Cottrell

Kathryn Cowe

Alex Cowie

Anthony Cowie

Robbie Cranfield

Peter Creeden

Asha Cugati

Alastair & Jane Currie

Paul Deschamps

Shevi de Soysa

Jen Drysdale

Emily Elliott

Shannon Engelhard

Roslyn Farrar

Andrea Farrell

Matthew Fogarty

Garth Francis

Matthew Garrett

Sam Giddings

Jeremy Goff & Amelia Morgan-Hunn

Lisa Gooch

Hilary Goodson

Joelle Goudsmit

Charles Graham

Jennifer Ham

Sarah L Hesse

Kathryn Higgs

James Hill

Peter Howard
Jennifer Hoy

Jacqui Huntington
Katie Hryce

Inside Eagles Pty Ltd
Matt James

Amelia Johnson
Virginia Judge
Tanya Kaye

Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok

John Lam-Po-Tang
Robert Larosa

Ben Leeson

Gabriel Lopata
Alexandra McGuigan
David McKean

Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Sabrina Meier

Matt Milsom
Christopher Monaghan
Bede Moore

Sarah Morrisby
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten

Duane 0'Donnell
Shannon 0'Meara
Edmund Ong

Olivia Pascoe

Kate Quigg

Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto

Ben Shipley

Toni Sinclair

Neil Smith

Tim Steele

Kristina Stefanova
Ben Sweeten
Sandra Tang

lan Taylor

Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin

Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson

Alan Watters

Corey Watts

Jon Wilkie

Adrian Wilson
Danika Wright
Jessica Yu

Yvonne Zammit
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