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WELCOME

AN

CREDIT SUISSE

Credit Suisse warmly welcomes you to this truly special
event where the sounds of Japan meet the sounds of the
Sydney Symphony Orchestra.

Tonight the SSO collaborates with the acclaimed drumming
ensemble Taikoz and featured soloists Riley Lee and Kaoru
Watanabe, to present a program of wonderfully varied music.
You will hear everything from the sound of a single drum and
the haunting tones of Japanese flutes to the richness of the
full orchestra and the thunderous taiko drums.

Over the years we have been proud to support the Sydney
appearances of some of the great names of the Western
concert scene, but rarely have we had a chance to support
such an inspiring collaboration of artists as those who will
perform for you tonight.

Credit Suisse is a global financial services leader, providing
financial solutions, products and advice to corporate,
institutional and private banking clients in Australia for
almost 50 years. We have been an enthusiastic sponsor of the
Sydney Symphony Orchestra for the past eight years.

Our fruitful collaboration has more recently taken a different
form. Together we have developed the Credit Suisse SSO
Music Education Program. This is a three-year pilot program
giving six schools from low socio-economic areas access to a
suite of music education initiatives designed to create a long-
lasting culture of music in their schools and communities.

We hope you enjoy the concert and look forward to seeing you
at future performances by the Sydney Symphony Orchestra.

s

' 3 % John Knox
%‘ Chief Executive Officer
Credit Suisse Australia
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Taikoz and the SSO

Gerard Salonga conductor

Riley Lee shakuhachi

Kaoru Watanabe shinobue, taiko

Taikoz (Ian Cleworth, Artistic Director)

IAN CLEWORTH (BORN 1962)
Waves for solo kanade-okedo

KAORU WATANABE (BORN 1975)
Dreams
for shinobue, taiko, Japanese percussion, voices and orchestra

BENJAMIN BRITTEN (1913-1976)
The Arrival and Adventures of Belle Rose in the Kingdom
of the Pagodas from the ballet The Prince of the Pagodas

RILEY LEE (BORN 1951) & CLEWORTH
Cascading Waterfall
for shakuhachi, strings, percussion and taiko

BRITTEN
The Prince and Belle Rose - Pas de deux

WATANABE
Shinobu
for shinobue, taiko, Japanese percussion, voices and orchestra

LACHLAN SKIPWORTH (BORN 1982)

Breath of Thunder

for taiko, shakuhachi, shinobue and orchestra
PREMIERE
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orchestra

David Robertson
Chief Conductor and Artistic Director

m 929ABC

W | Classic FM
Thursday’s concert will be recorded for
later broadcast by ABC Classic FM
Pre-concert talk by Linda Lorenza in
the Northern Foyer 45 minutes before
each performance.

For more information visit
sydneysymphony.com/speaker-bios
Estimated durations: 9 minutes,

9 minutes, 10 minutes, 9 minutes,

8 minutes, 10 minutes, 20 minutes
The concert will conclude at
approximately 9.20pm (7.50pm Thu)
Breath of Thunder was commissioned
by the Sydney Symphony Orchestra
with the generous support of

Geoff Stearn.

COVER IMAGE: Kaoru Watanabe
(photo by Yuki Kokubo)

Tonight's program has been conceived
as a continuous musical thread. It will
be performed without interval and
with each work moving seamlessly
into the next.

Emirates

Principal Partner




INTRODUCTION

Taikoz and the SSO

A concept that informs arguably all Japanese art-forms is that
called Ma. It acts as something of a thread throughout the entire
program tonight, and never more so than in Breath of Thunder.

Ma is a broad, abstract idea that is difficult to express in words
and for which there is no direct translation. Two definitions are:
‘the space between tangible entities’ or ‘space that forms part of
the whole. While these descriptions are not wholly adequate, Ma
can be tangibly perceived in performance: pauses, stillness and
quietness are all constituent parts of Ma. Musical tension can be
created through Ma.

The great wadaiko soloist Eitetsu Hayashi once told me that
Ma is something that can only be learned through experience and
is not possible to learn via the intellect alone or as a technique to
practise. Arguably, the highest masters of Ma are the
practitioners of Noh, Kabuki and Bunraku (puppet theatre).
Indeed, their every move, vocalisation, sound and very presence
is the living embodiment of Ma.

Contemplate this famous poem by the Chinese poet Lao Tsu
when listening to tonight’s performance.

Thirty spokes share the wheel’s hub;
it is the centre hole that makes it useful.

Shape clay into a vessel;
it is the space within that makes it useful.

Cut doors and windows for a room;
it is the holes which make it useful.

Therefore profit comes from what is there:

usefulness from what is not there.

(Translated by Gia-fu Feng and Jane English)

lan Cleworth

READ IN ADVANCE

You can read SSO program books
on your computer or mobile
device by visiting our online
program library in the week
leading up to the concert:
sydneysymphony.com/program-
library

PLEASE SHARE

Programs grow on trees - help us
be environmentally responsible
and keep ticket prices down by
sharing your program with your
companion.



ABOUT THE MUSIC

lan Cleworth
Waves for solo kanade-okedo

The musical potential of the taiko instrument
called kanade-okedo inspired the composition of
Waves. Based on the traditional rope-tuned
okedo-daiko, the kanade-okedo has a unique
system of tuning that allows for each side of the
taiko to have its own distinct pitch. The bass tone
on the left and the high-pitched tone on the right
lend themselves to playing independent lines,
and after spending time improvising on the
instrument, | settled on a musical theme that
exploits this particular quality. Polyrhythm is also
a percussionist’s tool of trade and so the kanade-
okedo was perfectly suited to this type of playing,
too. The title refers to a series of phrases that are
wave-like in their construction.

Kaoru Watanabe
Dreams for shinobue, taiko, Japanese
percussion, voices and orchestra

So much of the rich traditional music of Japan,
the music that accompanies Noh and Kabuki
theatres especially, deals with the world of
Yugen (#43%), roughly translated as ‘mystery’

or ‘profundity’ The narratives often blur the lines
between the conscious waking world and the
world of dreams, of spirits. This piece is a modern
take on that essential aesthetic component of
Japanese music. The lyrics of the song are
nonsense - for example, the word ‘tori’ can
either sound like ‘bird’ or ‘gate’ - and the
ambiguity allows the listener to interpret

freely what the song is about.

In tonight’s concert, Cascading Waterfall is
framed by two scenes from Benjamin Britten’s
Japanese-inspired ballet The Prince of the
Pagodas (read more on page 10).

Riley Lee (solo part) &

lan Cleworth (orchestral part)
Cascading Waterfall for shakuhachi,
strings, percussion and taiko

Takiotoshi, a traditional shakuhachi honkyoku,
was the inspiration and musical starting point of
Cascading Waterfall. Beginning with an extended
solo for the shakuhachi, the piece gradually
undergoes a series of transformations through
the delicate, watery interplay of marimba and
vibraphone, the counterpoint of upper strings and
the gentle ostinato of cello and the low-pitched
dengaku okedo-daiko. Originally composed as a
scene in Chi Udaka (a collaborative music-dance
production for Taikoz and South Indian classical
dance company Lingalayam), the melodic
accompaniment to the shakuhachi is based upon
Carnatic song of southern India.

IAN CLEWORTH © 2018

Kaoru Watanabe
Shinobu for shinobue, taiko, Japanese
percussion, voices and orchestra

Kaoru Watanabe writes: This composition is a
lullaby written for my daughter Shinobu not
long after she was born. As a musician-father
of a newborn, in order to maintain a semblance
of a practice routine while spending hours a day
cradling my child, | would hum gentle
improvisations in a 15-beat rhythmic cycle.
Eventually, | wrote some of the melodies down
and turned it into a song. Inspired by Shinobu'’s
personality, the piece aims to be at once calm,
playful, mischievous and inquisitive.

KAORU WATANABE © 2018



Glossary

Taiko is the Japanese word for drum. When
rendered in kanji (Japanese written characters
based on Chinese script), taiko appears thus:
K%, The first character - tai - means ‘fat’ or
‘big around’ and the second - ko - is ‘drum),
hence ‘big, fat around drum’. Taiko come in many
shapes and sizes and, generally speaking, can be
grouped into two overall categories according to
their method of tuning: Miyadaiko and
Shimedaiko. Miyadaiko - literally ‘shrine drums’ -
are solid-body taiko usually carved from one tree
log with the skins tuned and held in place by
tacks. Shimedaiko, on the other hand, can either
be solid-body or stave-construction drums with
skins that are tuned by means of rope.

Chiadaiko - a modern way of referring to a
‘medium [sized] drum’. The shell is carved from a

single trunk of wood, the finest of which is keyaki,

a hard, dense and very heavy wood that results in
a sound with great carrying power.

Hiradd - hira means ‘flat’ and dé (pronounced
‘dough’) means ‘body’, hence ‘flat-body drum’ The
skin of the hirado is tuned and held in place by
tacks (byd) with the flat dimensions of the
wooden shell producing a deep pitch, but without
the resonance of the longer bodied odaiko.

Odaiko - the ‘6" in ddaiko literally means ‘big’ or
‘grand’. These days the term is often used for any
drum larger than 84cm in diameter but it can also
refer to the largest drum in the musical ensemble.
Traditionally, the ddaiko was played in a side-on
position. But because this method has a tendency
to limit the freedom of movement in the left arm
and hand, one of the most significant innovations
of taiko soloist Eitetsu Hayashi was to ‘equalise’
the two arms and hands by facing the odaiko

(i.e. playing with his back to the audience).

PHOTOS COURTESY OF TAIKOZ



ILLUSTRATIONS BY MEEGAN PARKEE

Shimedaiko - from two words: shimeru (‘to tie’ or
‘fasten’ - most commonly with rope) and taiko.
This drum can be tuned to a high pitch by means
of rope, although bolts are now often used. This
style of shimedaiko is most commonly used in
matsuri (festival) music and is a mainstay of
most mixed-taiko ensembles.

Okedé - from oke (‘bucket’ or ‘tub’) and dé
(‘body’). The shell is made from staves of
lightweight hinoki or sawara wood that are held
together by glue and a ring made of bamboo.
Generally speaking, the okedd has a medium to
low pitch depending on its diameter and depth,
and some are light enough to wear around the
player’s shoulders on a strap. There are sub-
categories of okedddaiko:

Katsugi okedo



Benjamin Britten
Two scenes from The Prince of the Pagodas

The Arrival and Adventures of Belle Rose in the Kingdom
of the Pagodas
The Prince and Belle Rose - Pas de deux

The Prince of the Pagodas is Benjamin Britten’s only full-length
ballet and his largest orchestral work. And it took him an
uncharacteristically long time to write - three years and several
postponed premieres. Not only was he working in an unfamiliar
genre, but the structured synopsis provided by choreographer
John Cranko presented practical challenges and completely
altered the relationship between composer and storymaker that
Britten knew as a creator of operas. Then in 1956 - at the height
of his frustration and with the ‘ghastly deadline’ looming - he
visited Bali, where he made a close study of traditional gamelan
music.

Balinese gamelan provided the creative impetus Britten
needed. The earlier ‘intellectual’ music (read ‘fugues’ and
‘serialism’) that had given Cranko doubts was discarded for a new
concept that fused the exotic colours and rhythms of gamelan
(miraculously mimicked by the orchestra) with the grand
traditions of Tchaikovsky and Russian ballet.

John Cranko’s scenario was based on a 17th-century tale by
Madame d’'Aulnoy, Serpentin Vert (The Green Serpent), but
incorporated aspects of King Lear (an aged Emperor choosing
between two daughters), Beauty and the Beast (the Salamander
Prince) and even Cinderella. Its two worlds - the formal court of
the Emperor and the magical Kingdom of the Pagodas - are
mirrored in Britten’s music by the contrasts between Eastern and
Western styles.

Britten evokes the gamelan most obviously in his choice of
instruments: the orchestra is augmented by keyboards and a
huge percussion section to imitate the gongs and melodic
percussion of the Balinese ensembles. But he also adopts the
pentatonic scale, especially in trumpet fanfares, as well as
layered textures, and distinctive patterns for flutes and bells.

Listening Guide

In the first of tonight’s scenes, Belle Rose arrives on stage in
semi-darkness. She is alone, and her music is a solo for the
concertmaster, with a fragile accompaniment provided by the
rest of the violins and the violas. When the light rises she finds
herself in a jewelled palace filled with pagodas that ‘revolve like
merry-go-rounds’. In the orchestra the percussion and keyboards
take over: tiny cymbals, tom-toms, vibraphone, xylophone,

10

About the composer

Benjamin Britten (1913-1976)
was born on St Cecilia’s Day (22
November), and whether the
connection with the patron saint
of music was an omen or not, he
showed great promise and talent
as a performer and composer. He
studied piano and viola, and by
the age of 14 had 100 opus
numbers to his credit! As a
mature composer, Britten was
hailed as ‘the greatest English
composer since Purcell’.

For many music lovers, the first
and vividly remembered
encounter with Britten has been
his Young Person’s Guide to the
Orchestra. But he made his name
as a musical dramatist, building
on the success of his first full-
scale opera, Peter Grimes, with
more than a dozen operas. The
Prince of the Pagodas (1957) is
his only ballet and shows the
influence of Balinese music,
introduced to him by fellow-
composer Colin McPhee (they
recorded a two-piano
transcription of Balinese
ceremonial music in 1941) and
subsequently experienced first
hand in Bali.
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glockenspiel, piano duet and the bell-like celesta (think
Tchaikovsky's Dance of the Sugar Plum Fairy). This is Britten’s
gamelan-inspired music for the Kingdom of the Pagodas. Later
two piccolos evoke the sound of small Balinese flutes. After Belle
Rose is blindfolded, a trumpet fanfare announces the arrival of
the Prince in his enchanted disguise as a salamander. As he
emerges in human form, his transformation is accompanied by
music in brilliant C major.

Tonight, after we perform Riley Lee’s Cascading Waterfall,
Britten's ballet music resumes with the pas de deux for the
Prince and Belle Rose. The musical spotlight is on the tender
sound of the cor anglais, supported by violas, cellos and harp.
Eventually the flute and piccolo enter, and muted and plucked
sounds from the violins make for delicate effects. As the dance
grows in confidence the orchestra emerges in its full Romantic
brilliance. But at the climax of the pas de deux, Belle Rose tears
off her blindfold; the Prince must flee and resume his disguise.
As she searches for him, the music drops its ‘Tchaikovsky’ aura
to return to the glittering and mystical gamelan sound world of
Pagoda Land.

SYDNEY SYMPHONY ORCHESTRA © 2018

The Prince of the Pagodas with Cranko’s choreography was
premiered by the Royal Ballet on 1 January 1957 to a mixed
reception (it had received only 34 performances by the time it
was eventually retired in 1960). In 1989 the ballet was revived
with greater success in a new version by Kenneth MacMillan.

4 Belle Rose dances blindfolded
with the Salamander Prince
(Marianela Nufiez and Nehemiah
Kish in the Kenneth MacMillan
version of the ballet)

Synopsis

An ageing Emperor must appoint
one of his two daughters as his
successor. The wicked Belle Epine
(“Thorn’) usurps the throne, but
her younger sister Belle Rose is
magically swept away to Pagoda
Land (populated by porcelain
figurines or ‘Pagodas’) where she
meets a handsome Prince
disguised as a green salamander.
The salamander follows Belle
Rose back to the Court where
Belle Epine has imprisoned the
Emperor in a cage. Belle Rose is
about to be seized by the guards
when the Prince, assuming
human form, comes to her rescue.
The Court disappears in a clap of
thunder and the lights come up on
the Pagoda Palace. Happiness
prevails and, following a large-
scale divertissement, the ballet
ends triumphantly.

Tonight's scenes, both from Act II,
show Belle Rose’s arrival in
Pagoda Land and her subsequent
pas de deux (blindfolded) with the
Salamander Prince. When she
tears off the blindfold, he must
resume his reptilian form.

11
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Lachlan Skipworth
Breath of Thunder

for taiko, shakuhachi, shinobue and orchestra
PREMIERE

Much of Lachlan Skipworth’s music education would seem
familiar to young, aspiring musicians in Australia today. Studies
at the University of Western Australia and the Sydney
Conservatorium saw him studying composition with Roger
Smalley (in Perth) and Anne Boyd (Sydney). He also spent two
semesters in Freiburg, Germany, studying with Jérg Widmann,
who is renowned both as a composer and a clarinettist (Lachlan’s
own instrument).

But then, as he described it in a recent Limelight article: ‘A few
notes of Riley Lee’s shakuhachi caused me to pack my bags and
run to Japan to find the source of these hauntingly nuanced
melodies. This ultimately turned into a three-year immersion, in
which he not only studied shakuhachi but formed a distinctive
compositional language deeply influenced by the music of Japan.
(A wide-ranging exploration of cross-cultural composition was
also the focus of his Churchill Fellowship program in 2011.)

‘| believe music making to be an expression of humanity
transcending culture, place and time, he writes. ‘This was
confirmed for me while studying shakuhachi in Japan: despite
being in an alien language, notation system and set of aesthetic
values, my brain and body seemed to function just as they did
when | played Brahms as a clarinettist. The commonality to both
was music, these mysterious actions in time that produce
beautiful emotive sound. In Breath of Thunder he set himself the
very personal - and consuming - challenge of distilling his
experience of Japanese music into a single work for taiko,
shakuhachi, shinobue and orchestra.

Working on Breath of Thunder, Skipworth ‘forgot such notions
as “"East and West" and concentrated on finding ‘a singular
human expression encompassing the exciting and diverse set of
forces’ at his disposal. In recent orchestral works Skipworth has
delved into the endless colouristic possibilities of the modern
symphony orchestra. With this commission the palette was
expanded to include the subtle and haunting sounds of the
shakuhachi and the raw power of the taiko (beckoning to his
inner percussionist). The possibilities were exciting but there
were logistical challenges as well. Skipworth points out that the
sheer volume of just five taiko drummers can easily obliterate the
sound of a full symphony orchestra, while at the same time, the
violins alone will drown out a solo shakuhachi, its sound carried
on and determined by the breath.

About the composer

The music of Australian composer
Lachlan Skipworth (born 1982)
has been described as featuring
bold, innovative textures and
compelling melody. His individual
and highly personal compositional
language is coloured by three
years spent in Japan, where his
immersion in the study of the
shakuhachi bamboo flute became
a part of his muse. His Clarinet
Concerto (2014) was awarded the
2016 Paul Lowin Prize, and his
orchestral work Spiritus (2017)
won both the Albert H Maggs
Composition Award and the New
England Philharmonic’s annual
Call-for-Scores.

In addition to his shakuhachi
study in Japan with revered
masters Kakizakai Kaoru and
Yokoyama Katsuya, Lachlan
Skipworth spent time in Germany
at the Freiburg Hochschule fir
Musik studying with composer
and clarinettist Jorg Widmann. He
is also a graduate of the
University of Western Australia
and the Sydney Conservatorium
of Music, studying with
composers Roger Smalley and
Anne Boyd respectively.

International recognition for his
music continues to grow, with
compositions of his being
selected as the official Australian
work at the 2016 International
Rostrum of Composers (Poland)
and the International Society for
Contemporary Music’s World
Music Days in 2015 (Slovenia) and
2017 (Canada). He is currently
composer-in-residence with the
West Australian Symphony
Orchestra.
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The composer writes...

| began writing Breath of Thunder with the strong image of the
shakuhachi soloist’s breath dispersing like waves, first rippling
gently across the orchestra and from there gradually intensifying
into the thunderous roar of the taiko ensemble. As well as
shaping the opening minutes of the work, this image helped me
avoid thinking about the work solely as a virtuosic concerto
grosso or even a ‘showcase’ piece for the soloists.

Nature takes a central role in Japanese art and aesthetics,
embodying a Zen-inspired love of imperfection, incompleteness
and impermanence. These values are inherent to the breathiness
of the shakuhachi tone and the raw power of the taiko. It is
unusual, however (and somewhat impractical) to have both
instruments playing together.

The orchestra provides a perfect link throughout Breath of
Thunder, acting as a mediator. It hints at gusts of wind and
rustling leaves while providing subtle harmonic backdrops behind
the delicate sounds of the shakuhachi. We hear the sounds of
nature in the orchestra, placing the shakuhachi ‘outdoors’ as it
was originally played by the komuso monks. Later, towering
cluster chords and shimmering pulses match the physical
intensity of the taiko ensemble. Flashes of woodwind colour
respond to the piccolo-like shinobue, and of course, a ‘full-
ahead’ rhythmic drive pushes the piece to its thunderous
heights.

But what of the musical material itself? | worked carefully to
devise melodic patterns and harmonic areas that emphasise the
shakuhachi’s beauty without sounding overly ‘traditional’ A
workshopping process with Taikoz's lan Cleworth refined my beat
patterns and polyrhythms so that the physical form of the
drummers is visually captivating.

ADAPTED FROM NOTES AND ARTICLES BY LACHLAN SKIPWORTH © 2018

Breath of Thunder was commissioned by the Sydney Symphony
Orchestra with the generous support of Geoff Stearn.
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The Performer’s Perspective

It has been a challenging and
fulfilling experience working with
Lachlan on the taiko part in
Breath Of Thunder. For a number
of reasons, it's no easy feat to
combine the forces of taiko with
symphony orchestra. The issue of
balance is an obvious problem, as
even a full symphony orchestra
can be drowned out by a single
large taiko, but on a deeper level,
there are challenges and pitfalls
concerning differences between
musical and cultural heritages.
Nevertheless, Lachlan has
embarked on this particular
journey with single-minded
integrity and produced a work
that not only combines and
juxtaposes taiko with orchestra,
but to give balance, introduces
the subtle nuances of two
masters of their particular
Japanese bamboo flutes, Riley
Lee’s sublime shakuhachi and
Kaoru Watanabe's soulful
shinobue.

IAN CLEWORTH



Chaos and Containment

Lachlan Skipworth on the juxtaposition of
extremes in traditional Japanese music

Like most foreigners, | find Tokyo a place of immense wonder and
am constantly marvelling at the way a place of such extremes
can function in such an orderly fashion. Temples nestled
between skyscrapers set the ancient alongside the modern with
a slight feeling of awkward impermanence, as if awaiting the
next earthquake. The subway network appears an unfolding
labyrinth of intersecting lines on a map, yet the rail system runs
like clockwork. Crowded trains seem about to burst open, but the
people themselves are the depiction of politeness, aside from a
few Friday night revellers who have had a little too much sake
and karaoke. It's the constant battle to contain the chaotic
elements into a rigid formality that make Tokyo a place of
enduring interest. A similar struggle between musical

extremes and strict form gives traditional Japanese music

its mysterious allure.

Japanese instruments exhibit a certain wild potency as their
seemingly simple design allows for much flexibility of pitch and
timbre, coupled with a striking array of extended techniques.
Raw and unrefined sounds are frequent in the traditional
repertoire and are considered aesthetically pleasing. To this end,
the instruments have not been ‘modernised’, so to speak, and
their music has evolved around set limitations that the
instruments’ basic construction presents. For example, the end-
blown mouthpiece of the shakuhachi allows a startling degree of
pitch freedom and variation of tone colour. However, a pentatonic
scale is produced by opening its five finger holes in order, and
fast movement between pitches outside this scale is
troublesome.

My experience of Japanese instruments has confirmed that to
write music which encompasses the wild and chaotic within a
structure, whether for Japanese or Western instruments, | must
pursue a musical world where juxtaposing extremes of
expression coexist in a balanced way.

A longer version of this article can be found at
www.lachlanskipworth.com
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The Bernstein

Songbook

A Musical Theatre
Celebration

“New York, New York! It's a wonderful

town!” Take a whirl along Broadway with

the absolute best of Leonard Bernstein’s
songs from the musicals you know and love.
From the cosmopolitan Candide to the gritty
alleys of West Side Story, this music fizzes
with joy, irresistible lyrics

and indelible tunes.

Dates

Thu 10 May, 6.30pm
Fri 11 May, 8pm
Sat 12 May, 8pm
Sydney Opera House

Program

Highlights from On the Town, 1600
Pennsylvania Avenue, Wonderful Town,
On the Waterfront, Trouble in Tahiti, Peter
Pan, Candide and West Side Story.

Artists

John Wilson conductor
Lorina Gore soprano

Kim Criswell mezzo-soprano
Julian Ovenden tenor

Sydney Philharmonia Choirs

TICKETS

sydneysymphony.com
FROM $39*

*Selected performances. Prices correct at time of publication
and subject to change. Booking fees of $5-$8.95 may apply
depending on method of booking.TAdditional fees may apply.

Call (02) 8215 4600 (9am-5pm Mon~-Fri)

Tickets also available at:
sydneyoperahouse.com 9250 7777
Mon-Sat 9am-8.30pm Sun 10am-6pm

3
Emirates

Principal Partner

Australia Of
Council
« | fortheArts




MORE MUSIC

TAIKOZ

To experience more of Taikoz in performance, and to
listen again to lan Cleworth’s Waves, visit the
ensemble’s Vimeo channel. vimeo.com/taikoz

RILEY LEE

Riley Lee has an extensive catalogue of CD and DVD
recordings, featuring both solo shakuhachi and
collaborations. Explore on his website:

CDs rileylee.net/albums-list-view

DVDs rileylee.net/discography-dvd

KAORU WATANABE

Kaoru Watanabe's most recent recording is Néo, and
album inspired by the intersection between nostalgia
and ritual, and the Japanese notion of natsukashisa or
‘yearning for’. www.watanabekaoru.com/discography

LACHLAN SKIPWORTH

Lachlan Skipworth’s Echoes and Lines for wind quintet
can be heard on Arcadia Winds' self-titled EP album,
released last year, together with Ligeti's Six
Bagatelles. Find on iTunes, Apple Music, Google Play
and Spotify

THE PRINCE OF THE PAGODAS

If you'd like to hear more from Benjamin Britten’s
Prince of the Pagodas ballet music, look for the
recording by the BBC Symphony Orchestra and

Leonard Slatkin of Donald Mitchell and Mervyn Cooke’s
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concert suite. It's matched with Colin McPhee's
Tabuh-Tabuhan, a toccata for two pianos and
orchestra with soloists Elizabeth Burley and John
Alley, and Balinese Ceremonial Music transcribed for
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If you're curious about the ballet itself, look for the
Royal Ballet production of Kenneth MacMillan’s 1989
choreography (a Teldec video).
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ABOUT THE ARTISTS

Gerard Salonga
conductor

Gerard Salonga is the music director of the ABS-
CBN Philharmonic Orchestra, an orchestra in
Manila maintained by Philippine broadcast giant
ABS-CBN, and he is in his second season as
assistant conductor of the Hong Kong
Philharmonic Orchestra.

Born in Manila, he earned his Bachelor of Arts
degree from the Ateneo De Manila University, and
later graduated summa cum laude from Berklee
College of Music in Boston, studying piano with
legendary jazz pedagogue Ray Santisi, and
arranging with Grammy-winner Richard Evans.
For his work in musical theatre, he is a four-time
winner of the Aliw award for best musical
direction, and twice won the Philstage prize for his
work conducting Manila productions of West Side
Story and Sweeney Todd.

In 2012 he was named music director of the
ABS-CBN Philharmonic Orchestra, and in 2016 he
was selected to be one of the assistant
conductors of the Hong Kong Philharmonic
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Orchestra. In this capacity he has assisted and
covered for conductors such as Jaap van Zweden,
Yu Long, Jun Markl and David Stern.

Gerard Salonga has also conducted the
Philippine Philharmonic, Shanghai Opera House
Orchestra and Chorus, the Evergreen Symphony,
Bangkok Symphony, Malaysian Philharmonic and
Orchestra Victoria. He has composed several film
scores, and his arrangements and orchestrations
have been performed by the Hong Kong
Philharmonic, New York Pops, Cincinnati Pops
and the RTE Concert Orchestra.

The 2017-18 season includes his subscription
concert debut with the Philippine Philharmonic,
as well a return visit to the Malaysian
Philharmonic, and in November he will make his
debut with the Singapore Symphony Orchestra.
Gerard Salonga first appeared with the Sydney
Symphony Orchestra in 2017, conducting
concerts featuring his sister Lea Salonga; this is
his first appearance in SSO subscription concerts.



Formed in 1997 by lan Cleworth and Riley Lee,
Taikoz performs on the stages of Australia’s
finest concert halls, as well in prestigious venues
worldwide including in Japan, France, Thailand,
Taiwan, UAE, New Zealand and America. In 2016,
Taikoz toured India with Lingalayam Dance
Company, receiving rave reviews for their
collaborative work Chi Udaka. The group also
regularly appears in the theatres of regional
Australia and has undertaken seven Australia-
wide tours.

Distinguished composers Michael Askill,
Gerard Brophy, Timothy Constable, Sandy Evans,
Graeme Koehne, Andrea Molino, David Pye and
Lachlan Skipworth have all composed works for
the ensemble. Major collaborations with artists
and companies as diverse as John Bell and the
Bell Shakespeare Company; taiko greats Kodo,
Eitetsu Hayashi, Kenny Endo and Kaoru
Watanabe; and distinguished choreographers
Meryl Tankard and Anandavalli have been a
feature of Taikoz's work over many years. The
group has also appeared in concerto works with
the Sydney, Melbourne, West Australian and
Queensland symphony orchestras, as well as the
Dresden Sinfoniker in Paris. Recent appearances
for the SSO include Shock of the New in 2006
and subscription concerts with and without the
orchestra in 2009.

Artistic Director lan Cleworth became full-time
with Taikoz in 2005 after 20 years as Principal
Percussion with the Sydney Symphony Orchestra
and 16 years with the percussion group Synergy.
He is a performer, composer and teacher, and as a
member of Taikoz has collaborated with and
composed works for the ensemble and Bell
Shakespeare Company, Eitetsu Hayashi, koto
virtuosos Kazue Sawai and Satsuki Odamura, and
choreographers Meryl Tankard and Anandavalli. In
2007 he received the APRA-AMC Classical Music
Award for Long-Term Contribution to the
Advancement of Australian Music, and in 2016 the
Japanese Foreign Minister's Commendation for
his contribution towards promoting goodwill
between Australia and Japan.

Taikoz members performing tonight:
Kerryn Joyce

Sophia Ang

Ryuji Hamada

Joe Small

Sophie Unsen

A message from Taikoz national partner, TAL
We're proud to be a national partner of Taikoz and
support the vibrant performing arts culture that is
part of this Australian life. We look forward to
continuing our partnership with Taikoz in 2018 to
help bring people, cultures and stories together.
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RUDI VAN STARREX

Riley Lee
shakuhachi

Riley Lee was born in Texas in 1951 and ‘grew up’
in Oklahoma, Hawai‘i and Japan. He began playing
the shakuhachi in Japan in 1971, studying with
Ichizan Hoshida Il, Chikuho Sakai Il and Katsuya
Yokoyama. In the early 1970s he became the first
non-Japanese professional taiko player, as a
founding member of Sado no Kuni Ondekoza (now
Kodo). In 1980, he also became the first non-
Japanese to attain dai shihan (Grand Master)
ranking in shakuhachi.

In 1986 he moved to Sydney with Patricia and
their twin daughters, and in 1997 he co-founded
Taikoz with lan Cleworth. (Like lan, Riley enjoys
running marathons; his most recent was the
Honolulu Marathon in December 2017.)

Riley Lee was Artistic Director and Executive
Producer of the 2008 World Shakuhachi Festival
in Sydney, and will perform and teach at the 2018
World Shakuhachi Festival in London. His is
currently working with the Sydney-based Enigma
Quartet on their 5 Elements project, featuring
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original compositions by ten Australian
composers, including Lachlan Skipworth.

He has released more than 60 recordings
since his first LP in 1980, and last year he worked
in Halifax on a recording with Celtic duo, Fork and
Spoon. As a composer and arranger he has
registered approximately 400 works for the
shakuhachi with APRA-AMCOS and ASCAP.

Riley Lee received his BA and MA degrees from
the University of Hawai'i, where he also taught for
six years, and a PhD in Musicology from Sydney
University in 1992. He is on the staff of the
Sydney Conservatorium of Music, is an Honorary
Fellow at Western Sydney University, and
regularly teaches at Princeton and other
universities. He performs primarily in the USA,
Europe and Australia.

Riley plays a 2.2 shaku length flute made by
Kobayashi Ichijou in Breath of Thunder and a
2.4 shaku length flute made by Tom Deaver in
Cascading Waterfall.



BRYCE CRAIG

Kaoru Watanabe
shinobue, taiko

Kaoru Watanabe is a Brooklyn-based composer
and musician who specialises in the

Japanese shinobue flutes and taiko drums. He
creates music that is at once personal,
philosophical, meditative and virtuosic -
reflecting his extensive background in Japanese
traditional musics, American jazz and his devotion
to cross-cultural musical collaboration.

For close to a decade, Kaoru Watanabe was a
performer and artistic director of the
internationally acclaimed Japanese taiko
performing arts ensemble Kodo. As a soloist, he
has worked with such artists as National Living
Treasure Bando Tamasaburo, Jason Moran, So
Percussion, and director Wes Anderson, and was a
featured guest on Yo-Yo Ma and the Silk Road
Ensemble’s Grammy Award-winning album Sing
Me Home. He has performed his compositions at
such prestigious venues as Carnegie Hall, Lincoln
Center, the Kennedy Center, and Kabukiza. He has
travelled extensively, having performed in all 47

prefectures in Japan and throughout the North,
Central and South Americas, Europe, Asia and
Australia.

As a passionate educator, Kaoru Watanabe has
taught at Princeton and Wesleyan universities,
Tanglewood Music Festival and for the Silk Road
Project’s Global Musician Workshop.

Kaoru Watanabe is supported by preeminent
taiko maker Miyamoto Unosuke Shoten of Tokyo
and master shinobue flute maker Ranjo of Chiba
Prefecture.

He is deeply humbled and thrilled to be
performing his first two pieces for orchestra with
lan Cleworth, Taikoz, Riley Lee, Gerard Salonga
and the wonderful members of the SSO in this
program. He would like to dedicate these
performances to his parents Ayako and Haruka
Watanabe, both former members of the St Louis
Symphony Orchestra, whose help in orchestrating
these pieces was invaluable.
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ABOUT THE ORCHESTRA

DAVID ROBERTSON

THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra has
evolved into one of the world's finest orchestras
as Sydney has become one of the world’s great
cities. Resident at the iconic Sydney Opera House,
the SSO also performs in venues throughout
Sydney and regional New South Wales, and
international tours to Europe, Asia and the USA
have earned the orchestra worldwide recognition
for artistic excellence.

Well on its way to becoming the premier orchestra
of the Asia Pacific region, the SSO has toured
China on five occasions, and in 2014 won the arts
category in the Australian Government’s inaugural
Australia-China Achievement Awards, recognising
ground-breaking work in nurturing the cultural and
artistic relationship between the two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,

Sir Charles Mackerras, Zdenék Macal, Stuart
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Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto
Klemperer and Igor Stravinsky.

The SS0O's award-winning Learning and
Engagement program is central to its
commitment to the future of live symphonic
music, developing audiences and engaging the
participation of young people. The orchestra
promotes the work of Australian composers
through performances, recordings and
commissions. Recent premieres have included
major works by Ross Edwards, Lee Bracegirdle,
Gordon Kerry, Mary Finsterer, Nigel Westlake,

Paul Stanhope and Georges Lentz, and recordings
of music by Brett Dean have been released on
both the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief
Conductor and Artistic Director.



THE ORCHESTRA
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David Robertson
THE LOWY CHAIR OF
CHIEF CONDUCTOR

AND ARTISTIC DIRECTOR
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FIRSTVIOLINS

SunYi
ASSOCIATE CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Georges Lentz
Léone Ziegler

Toby Aant

Sercan Danis®
Lachlan 0'Donnell®
Emily Qin®

Cristina Vaszilcsin®

Andrew Haverton
CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER

Brielle Clapson
Sophie Cole

Claire Herrick
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Anna Skalova

SECOND VIOLINS
Marina Marsden
Marianne Edwards
Alice Bartsch
Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Stan W Kornel
Maja Verunica
Rollin Zhaot
Kirsty Hilton

Emma Jezek
ASSISTANT PRINCIPAL

Victoria Bihun
Wendy Kong
Benjamin Li
Nicole Masters

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY

GEOFF AINSWORTH AM &
JOHANNA FEATHERSTONE

VIOLAS

Tobias Breider
Sandro Costantino
Rosemary Curtin
Stuart Johnson
Justine Marsden
Amanda Verner
Leonid Volovelsky
Justin Juliant
Roger Benedict
Anne-Louise Comerford

Justin Williams
ASSISTANT PRINCIPAL

Jane Hazelwood
Graham Hennings
Felicity Tsai

CELLOS

Leah Lynn
ASSISTANT PRINCIPAL

Kristy Conrau
Timothy Nankervis
Elizabeth Neville
Adrian Wallis

David Wickham
Umberto Clerici
Catherine Hewgill
Fenella Gill
Christopher Pidcock

DOUBLE BASSES

Alex Henery
PRINCIPAL

Steven Larson
Richard Lynn
Alanna Jonest
Kees Boersma
David Campbell
Jaan Pallandi
Benjamin Ward

www.sydneysymphony.com/SS0_musicians

=
2
s

Andrew Haveron

CONCERTMASTER
SUPPORTED BY VICKI OLSSON

FLUTES

Emma Sholl
A/ PRINCIPAL

Rosammund Plummer
PRINCIPAL PICCOLO

Kim Falconer*
Carolyn Harris

O0BOES
Shefali Pryor

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Eve Osbornt
Diana Doherty
David Papp

CLARINETS

Benjamin Mellefont*
Magdalenna Krstevskat
Oliver Shermacher”

Francesco Celata
A/ PRINCIPAL

Christopher Tingay

BASSOONS

Matthew Wilkie
PRINCIPAL EMERITUS

Noriko Shimada
PRINCIPAL CONTRABASSOON

Alison Wormellt
Todd Gibson-Cornish
Fiona McNamara

SAXOPHONE
Christina Leonard*

HORNS

Ben Jacks
Sebastian Dunn*
James McCrow*
Lee Wadenpfuhl*

Geoffrey O'Reilly
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Rachel Silver

G*A Zink & Sons

TAILORS B SHIRTMAKERS
The men’s tails are hand tailored
by Sydney’s leading bespoke
tailors, G.A. Zink & Sons.

TRUMPETS

Paul Goodchild
Fletcher Cox*
Daniel Henderson®
David Elton
Anthony Heinrichs

TROMBONES
Scott Kinmont
Nick Byrne

Christopher Harris
PRINCIPAL BASS TROMBONE

Ronald Prussing

TUBA
Perry Hoogendijk®
Steve Rossé

TIMPANI

Mark Robinson
A/ PRINCIPAL

PERCUSSION
Rebecca Lagos
Timothy Constable
Sami Butlert
Stefania Kurniawan™
Chiron Meller*

Bree van Reyk*

HARP
Louise Johnson

KEYBOARDS
Catherine Davis*
Susanne Powell”
Cara Tran*

Bold = PRINCIPAL
Italics = ASSOCIATE PRINCIPAL

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

t =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

VANHEUSEN

The men of the Sydney Symphony
Orchestra are proudly outfitted by
Van Heusen.
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Ewen Crouch AM

Catherine Hewgill

Jennifer Hoy

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM
Doug Battershy
Christine Bishop

The Hon. John Della Bosca
John C Conde A0

Alan Fang

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

Brian White A0
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose A0 0BE

Donald Hazelwood Ao 0BE
Yvonne Kenny AM

Wendy McCarthy A0

Dene Olding AM

Leo Schofield aM

Peter Weiss A0

Concertmasters
Emeritus

Donald Hazelwood A0 0BE
Dene Olding AM
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Sydney Symphony Orchestra Staff

CHIEF EXECUTIVE OFFICER
Emma Dunch

EXECUTIVE ADMINISTRATOR
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTISTIC PLANNING MANAGER
Sam Torrens

ARTIST LIAISON MANAGER
llmar Leetberg

LIBRARY MANAGER

Alastair McKean
LIBRARIANS

Victoria Grant

Mary-Ann Mead

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR

Rosie Marks-Smith

HEAD OF COMMERCIAL PROGRAMMING
Mark Sutcliffe

OPERATIONS MANAGER

Kerry-Anne Cook

OPERATIONS & COMMERCIAL COORDINATOR

Alex Norden

HEAD OF PRODUCTION

Jack Woods

STAGE MANAGER

Suzanne Large
PRODUCTION COORDINATORS
Elissa Seed

Brendon Taylor

LEARNING AND ENGAGEMENT

DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

EDUCATION MANAGER

Amy Walsh

Tim Walsh

EDUCATION OFFICER

Laura Andrew

SALES AND MARKETING
DIRECTOR OF SALES & MARKETING
Mark J Elliott

A/ SENIOR SALES & MARKETING MANAGER
Matthew Rive

MARKETING MANAGER, SUBSCRIPTION
SALES

Simon Crossley-Meates
MARKETING MANAGER, CRM

Lynn McLaughlin

DESIGN LEAD

Tessa Conn

GRAPHIC DESIGNER

Amy Zhou

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

MARKETING COORDINATOR
Doug Emery

Box Office

HEAD OF TICKETING
Emma Burgess

BOX OFFICE SALES & SYSTEMS MANAGER
Joshua Ransom

CUSTOMER SERVICE REPRESENTATIVES
Rosie Baker

Michael Dowling

Shareeka Helaluddin

Publications

PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

PHILANTHROPY

DIRECTOR OF PHILANTHROPY
Lindsay Robinson
PHILANTHROPY MANAGER
Jennifer Drysdale

PATRONS EXECUTIVE
Claire Whittle

TRUSTS & FOUNDATIONS OFFICER
Sally-Anne Biggins

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS

Lizzi Nicoll

Corporate Relations

CHIEF CORPORATE RELATIONS OFFICER
Tom Carrig

A/ HEAD OF CORPORATE RELATIONS
Benjamin Moh

CORPORATE RELATIONS COORDINATOR
Mihka Chee

Communications

HEAD OF COMMUNICATIONS

Bridget Cormack

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT PRODUCER
Daniela Testa

BUSINESS SERVICES
INTERIM DIRECTOR OF FINANCE
Sam Wardlow

FINANCE MANAGER

Ruth Tolentino

ACCOUNTANT

Minerva Prescott

ACCOUNTS ASSISTANT

Emma Ferrer

PAYROLL OFFICER
Laura Soutter

PEOPLE AND CULTURE
IN-HOUSE COUNSEL

Michel Maree Hryce

LEGAL INTERN
Georgie Hannam



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Roslyn Packer Ac President

Terrey Arcus AM Chairman & Anne Arcus

Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

Michael Crouch Ao & Shanny Crouch

Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Kenneth R Reed AM

David Robertson & Orli Shaham

Penelope Seidler AM

Mr Fred Street AM & Dorothy Street

Peter Weiss A0 President Emeritus & Doris Weiss
Brian White Ao & Rosemary White

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean

Artist in Residence

Geoff Ainsworth AM &
Johanna Featherstone Chair

Toby Thatcher

Assistant Conductor
Supported by

Rachel & Geoffrey 0'Connor
and Symphony Services
International

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau

Cello

James Graham AmM &
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews Ao Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello

SS0 Vanguard Chair with lead
support from Taine Moufarrige
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis

Cello

Dr Rebecca Chin & Family
Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Emma Sholl
Acting Principal Flute
Robert & Janet Constable

Chair
Shefali Pryor

Associate Principal Oboe
Emma & David Livingstone Chair

Kirsten Williams
Associate Concertmaster

| Kallinikos Chair
Mark Robinson

Assistant Principal Timpani
Rodney Rosenblum Memorial
Chair

PHOTO: CHRISTIE BREWSTER

Nora Goodridge with Tutti Second Violin Nicole
Masters. Nicole says she feels incredibly privileged to
have this connection with someone who wants to support
her chair in the orchestra. ‘I feel really grateful that there
are people like Nora still in this world.” For her part,
Nora sums it up: ‘It’s my choice, and it’s a joy!”

FOR INFORMATION ABOUT THE CHAIR PATRONS
PROGRAM CALL (02]) 8215 4625
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SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2017 Fellows

The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair

Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

In Memory of Matthew Krel Violin Chair

Dr Gary Holmes & Dr Anne Reeckmann Horn Chair

Warren & Marianne Lesnie Trumpet Chair

Paul Salteri AM & Sandra Salteri Violin, Double Bass and
Trombone Chairs

In Memory of Joyce Sproat Viola Chair

Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair

Anonymous Oboe Chair

Anonymous Double Bass Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Bennelong Arts Foundation

Robin Crawford AM & Judy Crawford

The Greatorex Foundation

Dr Barry Landa

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

Dominic Pak & Cecilia Tsai

Dr John Yu Ac

Anonymous (2)

TUNED-UP!

Bronze Patrons & above

Antoinette Albert

lan & Jennifer Burton

lan Dickson & Reg Holloway

Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong

Tony Strachan

Susan & Isaac Wakil

MAJOR EDUCATION DONORS
Bronze Patrons & above
Beverley & Phil Birnbaum

The late Mrs PM Bridges 0BE

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Mrs WG Keighley

Roland Lee

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
Anonymous (1)
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: Foundations

BENNELONG

CROWN
RESORTS
FOUNDATION

PACKER FAMILY
FOUNDATION

Commissioning Circle
Supporting the creation of new works
ANZAC Centenary Arts and

Culture Fund
Geoff Ainsworth aM & Johanna

Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews Ao

Featherstone Vicki Olsson
Dr Raji Ambikairajah Caroline & Tim Rogers
Christine Bishop Geoff Stearn
Dr John Edmonds Rosemary Swift
Alvaro Rodas Fernandez lan Taylor

Dr Richard T White
Kim Williams am & Catherine

Dr Stephen Freiberg & Donald
Campbell

Peter Howard Dovey
Andrew Kaldor AM & Renata Anonymous
Kaldor Ao
Gary Linnane & Peter
Braithwaite

Al A

“Patrons allow us to dream of
projects, and then share them
with others. What could be

o »
more rewarding?
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 82154650
Email: philanthropy@sydneysymphony.com




SSO Bequest Society

Honouring the legacy of Stuart Challender

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

Warwick K Anderson
Mr Henri W Aram 0AM &

Mrs Robin Aram
Timothy Ball

Dr Barry Landa
Peter Lazar AM
Daniel Lemesle
Ardelle Lohan

Stephen J Bell
Christine Bishop Louise Miller

Mr David & Mrs Halina Brett James & Elsie Moore
R Burns Vincent Kevin Morris &
David Churches & Helen Rose Desmond McNally
Howard Connors Mrs Barbara Murphy
Greta Davis Douglas Paisley
Glenys Fitzpatrick Kate Roberts

Dr Stephen Freiberg Dr Richard Spurway
Jennifer Fulton Rosemary Swift

Brian Galway Mary Vallentine Ao
Michele Gannon-Miller Ray Wilson 0AM

Miss Pauling M Griffin aM Anonymous (41)

John Lam-Po-Tang

Linda Lorenza

A
Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left
a bequest to the SSO

The late Mr Ross Adamson

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark
Estate of Colin T Enderby

Estate of Mrs E Herrman

Estate of Irwin Imhof

The late Mrs Isabelle Joseph

The Estate of Dr Lynn Joseph
Estate of Matthew Krel

Estate of Helen MacDonnell Morgan
The late Greta C Ryan

Estate of Rex Foster Smart

Estate of Joyce Sproat

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION

ON MAKING A BEQUEST TO THE SSO,

PLEASE CONTACT OUR PHILANTHROPY TEAM
ON 8215 4625.

DIAMOND PATRONS
$50,000 and above
Geoff Ainsworth aM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Mr Frank Lowy Ac &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer Ac
Paul Salteri AM & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss Ao & Doris Weiss
Mr Brian White A0 &
Mrs Rosemary White

PLATINUM PATRONS

$30,000-$49,999

Brian Abel

MrJohn C Conde A0

Robert & Janet Constable

Michael Crouch Ac &
Shanny Crouch

Ruth & Bob Magid

Justice Jane Mathews Ao

Mrs W Stening

GOLD PATRONS
$20,000-$29,999
Antoinette Albert
Robert Albert A0 & Elizabeth
Albert
Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Dr Gary Holmes &
Dr Anne Reeckmann
Mr Andrew Kaldor AM &
Mrs Renata Kaldor Ao
| Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether 0AmM
Karen Moses
Rachel & Geoffrey 0’'Conor
Drs Keith & Eileen Ong
Kenneth R Reed AmM
David Robertson & Orli Shaham
Mrs Penelope Seidler Am
Geoff Stearn
Mr Fred Street AM &
Mrs Dorothy Street
Ray Wilson 0aM in memory of
James Agapitos 0AM
June & Alan Woods Family
Bequest
Anonymous (1)

SILVER PATRONS
$10,000-$19,999
Ainsworth Foundation
Doug & Alison Battersby

Audrey Blunden
Dr Hannes &
Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Richard Cobden sc
lan Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &
Donald Campbell
Nora Goodridge
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch am & Helen Bauer
Susan Maple-Brown AmM
The Hon. Justice A J Meagher
& Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Susan Wakil Ao &
Isaac Wakil Ao
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS

$5,000-$9,999

Dr Raji Ambikairajah

Stephen J Bell

Beverley & Phil Birnbaum

The late Mrs P M Bridges 0BE

Daniel & Drina Brezniak

lan & Jennifer Burton

Hon. J C Campbell qc &
Mrs Campbell

Mr Lionel Chan

Dr Diana Choquette

Howard Connors

Ewen Crouch aM &
Catherine Crouch

Paul & Roslyn Espie

In memory of Lyn Fergusson

Mr Richard Flanagan

James & Leonie Furber

Dr Colin Goldschmidt

Mr Ross Grant

Mr David Greatorex A0 &
Mrs Deirdre Greatorex

Warren Green

The Hilmer Family
Endowment

James & Yvonne Hochroth

Angus & Kimberley Holden

Jim & Kim Jobson
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SSO PATRONS

Playing Your Part

Mr Ervin Katz

Mrs W G Keighley

Roland Lee

Robert McDougall

Judith A McKernan

Mora Maxwell

Mrs Elizabeth Newton

Ms Jackie O'Brien

Mr & Mrs Nigel Price

Manfred & Linda Salamon

Rod Sims & Alison Pert

Mr Dougall Squair

John & Jo Strutt

Ms Rosemary Swift

Dr Alla Waldman

Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu Ac

PRESTO PATRONS
$2,500-$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher AM
In memory of RW Burley
Cheung Family
MrB & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Dr Jan Grose 0AM
Roger Hudson & Claudia
Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda AM &
Ms Susan Pearson
A/Prof. Winston Liauw &
Mrs Ellen Liauw
Mrs Juliet Lockhart
lan & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin &
the late Mr Lloyd Martin amM
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment
Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &
Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & lan Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)
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VIVACE PATRONS
$1,000-$2,499

Colin & Richard Adams

Mrs Lenore Adamson

Andrew Andersons A0

Mr Matthew Andrews

Mr Henri W Aram 0AM

In memory of Toby Avent
Margaret & James Beattie

Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh

In memory of Rosemary Boyle,

Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman AM &

Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery 0AM &

Max Connery 0AM
Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax A0
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin AM & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM
Dr Lybus Hillman
Dorothy Hoddinott Ao
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston
Dr Owen Jones &

Ms Vivienne Goldschmidt
Anna-Lisa Klettenberg

Dr Michael Kluger & Jane England
Mr Justin Lam
LM B Lamprati
Beatrice Lang
Mr Peter Lazar AM
Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Airdrie Lloyd
Mrs A Lohan
Peter Lowry 0amM & Carolyn Lowry 0AM
Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew Mclnnes
DrV Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike 0'Connor AM
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John | Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM qC &
Mrs Marian Purvis
Dr Raffi Qasabian & Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully AM qc
Mildred Teitler

Heng & Cilla Tey

Dr Jenepher Thomas

Mrs Helen Twibill

Mr Ken Unsworth

In memory of Denis Wallis
Michael Watson

Henry Weinberg

Jerry Whitcomb

Betty Wilkenfeld

AL Willmers &R Pal

Dr Edward J Wills

Ann & Brooks C Wilson AM
Margaret Wilson

Dr Richard Wing

Mr Evan Wong &

Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS
$500-$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash 0BE
Dr Tracy Bryan
Professor David Bryant 0aM
Mr Darren Buczma
Christine Burke &

Edward Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L &R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon



Grant & Kate Dixon

Susan Doenau

E Donati

Mr George Dowling

Ms Margaret Dunstan

Dana Dupere

Cameron Dyer & Richard Mason

Miss Lili Du

Mr Malcolm Ellis & Ms Erin O'Neill

John Favaloro

Dr Roger Feltham

Ms Carole Ferguson

Mrs Lesley Finn

Ms Lee Galloway

Ms Lyn Gearing

Mr & Mrs Peter Golding

Ms Carole A Grace

Mr Robert Green

Dr Sally Greenaway

Mr Geoffrey Greenwell

Peter & Yvonne Halas

In memory of Beth Harpley

Sandra Haslam

Robert Havard

Roger Henning

Mrs Mary Hill

In memory of my father,
Emil Hilton, who introduced me
to music

A & J Himmelhoch

Yvonne Holmes

Mrs Georgina M Horton

Mrs Suzzanne & Mr Alexander
Houghton

Robert & Heather Hughes

Geoffrey & Susie Israel

Dr Mary Johnsson

Ms Philippa Kearsley

Mrs Leslie Kennedy

In memory of Bernard M H Khaw

Dr Henry Kilham

Jennifer King

Mr & Mrs Gilles Kryger

Mr Patrick Lane

The Laing Family

Ms Sonia Lal

Elaine M Langshaw

Dr Leo & Mrs Shirley Leader

Mr Cheok F Lee

Peter Leow & Sue Choong

Mrs Erna Levy

Liftronc Pty Ltd

Joseph Lipski

Helen Little

Norma Lopata

Kevin McDonald

Frank Machart

Ms Margaret McKenna

Melvyn Madigan

Mrs Silvana Mantellato

Ms Kwok-Ling Mau

Louise Miller

Mr John Mitchell

Kevin Newton Mitchell

Robert Mitchell

Howard Morris

Alan Hauserman & Janet Nash

MrJohn R Nethercote
Mrs Janet &

Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul 0'Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea &

Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman AmM
Dr Evan Siegel
Margaret Sikora
Jan &lan Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr lan Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
LD&HY
Michele & Helga Zwi
Anonymous (52)
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880 Vanguard

A membership program for a dynamic group of Gen X &Y
SSO0 fans and future philanthropists

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Belinda Bentley

Taine Moufarrige
Founding Patron

Seamus Robert Quick
Founding Patron

Alexandra McGuigan

Oscar McMahon

Shefali Pryor

Chris Robertson & Katherine Shaw

VANGUARD MEMBERS
Laird Abernethy
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &

Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill

Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce

Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert
Patrick Kok

John Lam-Po-Tang
Robert Larosa

Ben Leeson
Gabriel Lopata
David McKean

Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore

Sarah Morrishy
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane 0'Donnell
Shannon 0'Meara
Edmund Ong

Olivia Pascoe

Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto

Ben Shipley

Toni Sinclair

Neil Smith

Tim Steele

Kristina Stefanova
Ben Sweeten
Sandra Tang

lan Taylor

Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin

Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson

Alan Watters
Corey Watts

Jon Wilkie

Adrian Wilson
Danika Wright
Jessica Yu

Yvonne Zammit
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SALUTE

PRINCIPAL PARTNER

L'%"

Emirates

Principal Partner

GOVERNMENT PARTNERS

Australia O
Council
forthe Arts

Create NSW

Arts, Screen & Culture

Australian Government
h‘ﬂ
Ak
N

GOVERNMENT

The Sydney Symphony Orchestra is assisted
by the Commonwealth Government through
the Australia Council, its arts funding and
advisory body.

The Sydney Symphony Orchestra is
assisted by the NSW Government through
Arts NSW.
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VANGUARD PARTNER

YOUNG
HENRYS

REGIONAL TOUR PARTNER

rex.

Regional Express





