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CONCERT DIARY

The Last Days of Socrates
Haydn’s Philosopher

MENDELSSOHN The Fair Melusina - Overture
HAYDN Symphony No.22 (The Philosopher)
DEAN (Text by Graeme William Ellis)
The Last Days of Socrates
Brett Dean conductor
Peter Coleman-Wright baritone
Andrew Goodwin tenor
Sydney Philharmonia Choirs

Thursday Afternoon Symphony
ThullOct, 1.30pm
Emirates Metro Series

Fri12 Oct, 8pm
Sydney Opera House
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Thibaudet plays the

Egyptian Concerto

With Sibelius 2

DEBUSSY Prelude to the Afternoon of a Faun
SAINT-SAENS Piano Concerto No.5 (Egyptian)
SIBELIUS Symphony No.2

Jukka-Pekka Saraste conductor
Jean-Yves Thibaudet piano

APT Master Series
Wed 17 Oct, 8pm
Fri19 Oct, 8pm
Sat200ct, 8pm

Sydney Opera House
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Beethoven Nine
Ode to Joy

HAYDN Symphony No.104 (London)
BEETHOVEN Symphony No.9

Edo de Waart conductor

Amanda Majeski soprano

Caitlin Hulcup mezzo-soprano
Kim Begley tenor

Shenyang bass

Sydney Philharmonia Choirs

Thursday Afternoon Symphony
Thu250ct, 1.30pm
Emirates Metro Series

Fri 26 Oct, 8pm

Great Classics

Sat270ct, 2pm
Sydney Opera House

French Fellowship
Stravinsky’s Pulcinella

POULENC Suite francaise

RAVEL Three Poems by Stéphane Mallarmé
STRAVINSKY Pulcinella: Suite

Roger Benedict conductor

Caitlin Hulcup mezzo-soprano

Sydney Symphony Orchestra Fellows

Fri26 Oct, 11am
Sydney Opera House

Playlist with Kees Boersma

PIAZZOLLA Kicho
BEETHOVEN Symphony No.1: 1st movement

KATS-CHERNIN Witching Hour: 2nd movement

R STRAUSS Metamorphosen [septet version)
BARTOK Divertimento: 3rd movement

Kees Boersma double bass
Andrew Haveron violin-director

Tue 30 Oct, 6.30pm
City Recital Hall

The Happiness Box
A Sydney Symphony Family Concert
MARKS The Happiness Box

Based on the book by David Griffin and
illustrated by Leslie Greener

lain Grandage conductor
Amanda Bishop narrator

Sun 4 Nov, 2pm
Sydney Opera House



WELCOME

L%"

Emirates

Principal Partner

As in everyday life, partnerships are an important part of what we do as
they allow us to connect with different parts of Australian communities.
Last year we celebrated 15 years as Principal Partner of the Sydney
Symphony Orchestra, which continues to be incredibly important for
Emirates.

For us, partnerships are all about people, who are more important than ever.
This is why we place people at the core of everything we do.

In Australia, Emirates has gone from strength to strength over the past

22 years with the support of this great country. We are thrilled to continue
to enhance our footprint in Australia, and in March introduced a fourth daily
Sydney service. This has given Australian travellers even more opportunities
to connect to our global route network of over 150 destinations in more than
80 countries and territories, including 39 European destinations, via our hub
in Dubai.

We strive to offer a superior experience every time our passengers step
aboard one of our world-class aircraft. With up to 3,000 channels on our
award-winning inflight entertainment system “ice”, our passengers are able
to watch key Sydney Symphony Orchestra performances from thousands of
metres above. This is all while enjoying gourmet meals across each of our
classes which are composed by leading chefs.

We are a truly international airline which includes many Australian Pilots, Cabin
Crew and support teams. It is these people who work together, much like an
orchestra, to ensure that our operations run harmoniously each and every day.

On that note, it is my pleasure to welcome you to the Emirates Metro Series and
| hope that you enjoy this world-class experience.

Barry Brown
Emirates’ Divisional Vice President
for Australasia




L4

86TH SEASON | 2018
o 0

THURSDAY AFTERNOON SYMPHONY -y A
THURSDAY 27 SEPTEMBER, 1.30PM o oy

EMIRATES METRO SERIES
FRIDAY 28 SEPTEMBER, 8PM
GREAT CLASSICS

SATURDAY 29 SEPTEMBER, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

o
Tchaikovsky

Cello Favourites

Ashkenazy conducts Strauss

Vladimir Ashkenazy conductor
Gautier Capucgon cello

PETER ILYICH TCHAIKOVSKY (1840-1893)
Andante cantabile

from String Quartet No.1in D major, Op.11
arranged by the composer for cello and strings

TCHAIKOVSKY
Variations on a Rococo Theme, Op.33
‘Fitzenhagen’ version (1876-77)

Introduction (Moderato assai quasi andante)
Theme (Moderato semplice)

Variation | (Tempo della thema)

Variation Il (Tempo della thema)

Variation Ill (Andante sostenuto)

Variation IV (Andante grazioso)

Variation V (Allegro moderato) - with cadenza
Variation VI (Andante)

Variation VIl and Coda (Allegro vivo)

INTERVAL

RICHARD STRAUSS (1864-1949)
Symphonia domestica, 0p.53

Introduction -
Scherzo -
Adagio -
Finale

* sydney symphony

orchestra

David Robertson
Chief Conductor and Artistic Director

Saturday’s performance will be
recorded for broadcast by ABC Classic FM
across Australia on 20 October at

12 noon, with a repeat broadcast on

20 December at 1pm.

Pre-concert talk by Zoltan Szabé in
the Northern Foyer 45 minutes before
the performance.

Estimated durations: 8 minutes,
18 minutes, 20-minute interval,
44 minutes

The concert will conclude at
approximately 4pm (Thurs),
10.30pm (Fri), 4.30pm (Sat).

COVER PHOTO: Gregory Batardon

The Sydney Symphony Orchestra
thanks Tom Breen and Rachael Kohn
for their leadership support of

Mr Ashkenazy’s performances, with
additional thanks to Constable Estate
Vineyards, Andrew Kaldor A, Renata
Kaldor Ao and Penelope Seidler am.
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INTRODUCTION

As the Allied forces gained control of Germany in 1945, a group
of American Gls entered the Bavarian town of Garmisch and
began requisitioning villas to accommodate the troops.

A US officer, Milton Weiss, knocked on one door and was greeted
by an old man, who famously said: 'l am the composer of

Der Rosenkavalier and Salome. Leave me alone.

The Strauss we hear in the Symphonia domestica is the noisy,
messy Strauss of whom Australian composer Percy Grainger
remarked, ‘Richard Strauss is a greater, grander genius than
Maurice Ravel because he [Strauss] has so amply the vulgarity
that Ravel lacks. Strauss may have built his villa on the proceeds
of the self-consciously decadent Salome, but coexisting with this
generous opulence in Strauss is his great reverence for the music
of Mozart, and for Mozart as a symbol of a golden age. It is hardly
surprising that he introduced himself to the American soldier as
the composer of Der Rosenkavalier, as it is in that work that he
lovingly set out to create a mythical, Mozartean Vienna, an image
of a world that had since been swept away by the Nazis and the
Second World War. Nearing the end of his long life, Strauss talked
of Mozart in almost mystical terms:

Mozartean melody is detached from every earthly form -

the "thing in itself’ like Plato’s Eros, poised between heaven
and earth, between the mortal and the immortal - liberated
from the ‘will’ it embodies the deepest penetration of artistic
imagination, of the unconscious, into the final mysteries, into
the realm of the ‘archetypes’.

And the ‘Mozartean melody’, for Strauss, was most present in the
glorious vocal lines of Mozart's operas, which Strauss, in his way,
came close to matching.

For Tchaikovsky, like Strauss, playing Mozart induced ‘raptures’
In 1887 he produced his Fourth Orchestral Suite, Mozartiana based
on four keyboard works (of which one is a Mozartean set of
variations on a theme of Gluck, and one a Liszt transcription of
Mozart). Stravinsky idolised Tchaikovsky not merely as the doyen
of Russian music in the nineteenth century, but because the older
composer had himself established a kind of unselfconscious neo-
classicism in works like Mozartiana. But as Stravinsky noted, in
Sleeping Beauty, ‘this cultured man...had no need to engage in
archaeological research; he recreated the character of the period
by his musical language, preferring involuntary but living
anachronisms to conscious and laboured pasticcio.

The same might be said of the Rococo Variations. The material
is all completely original, but is imbued with the spirit of Mozart's
age and elegance, an act of homage not unlike Strauss’ opera.

GORDON KERRY © 2018



ABOUT THE MUSIC

Peter llyich Tchaikovsky

Andante cantabile
from String Quartet No.1in D major, Op.11
arranged by the composer for cello and strings

In 1876 the Moscow Conservatoire presented a concert to honour
the great Russian writer Tolstoy. The program included the Andante
cantabile from Tchaikovsky's First Quartet, composed in 1871.
Even by then the movement, like Barber's Adagio, had taken on a
life of its own independent of the work of which it forms a part, and
Tchaikovsky himself made this arrangement for cello and strings
in 1888. The music moved Tolstoy to tears; Tchaikovsky was
overwhelmed by Tolstoy’s generous response, and wrote to him,
saying 'l cannot express how honoured and proud | felt that my
music could make such an impression on you'. (Tchaikovsky's
former tutor, Anton Rubinstein disagreed, telling a publisher not to
take the work on as it was ‘not worth it'!)

The Andante cantabile’s appeal to Tolstoy may have lain in its
explicitly Russian character. The main theme is based on a folk-
tune that Tchaikovsky had heard at his sister’s country estate in
Ukraine in the late 1860s; it was sung by a carpenter on that
occasion, to words that describe ‘Vanya sitting on the divan,
smoking his pipe... That, however, didn’t stop a Soviet psychiatrist
opining in 1929 that the movement represent the ‘primeval cry’ of
a soul oppressed by the wicked Tsarist regime.

Tchaikovsky had shown an early interest in folk music. But
unlike the Five, or Mighty Handful - composers who sought to
create a distinctly Russian music without recourse to the sound
and techniques of the West - Tchaikovsky remained much more
internationalist. In the First Quartet, we can hear his evident
engagement with the quartets of Schubert and Beethoven as
much as with Russian folk-song. The shift to B flat (from the
work’s central D major) for the slow movement is typically
Schubertian.

ABRIDGED FROM A NOTE BY GORDON KERRY © 2008

The SSO first performed a version of Tchaikovsky's Andante cantabile in
1944 with Percy Code conducting; and most recently in 2012 with Dene Olding
directing.

Keynotes

TCHAIKOVSKY

Born Kamsko-Votkinsk, 1840
Died St Petersburg, 1893

Tchaikovsky represented a new
direction for Russian music in the
late 19th century: fully professional
and cosmopolitan in outlook.

He embraced the genres and forms
of Western European tradition -
symphonies, concertos and
overtures - bringing to them an
unrivalled gift for melody.

His ballets are among his
masterpieces, and his extraordinary
dramatic instinct comes to the fore
in all his music, whether for the
stage or the concert hall.

Tchaikovsky, 1875



Tchaikovsky

Variations on a Rococo Theme, 0p.33
‘Fitzenhagen'’ version (1876-77)

Introduction (Moderato assai quasi andante)
Theme (Moderato semplice)

Variation | (Tempo della thema)

Variation Il (Tempo della thema)

Variation Ill (Andante sostenuto)

Variation IV (Andante grazioso)

Variation V (Allegro moderato) - with cadenza
Variation VI (Andante)

Variation VIl and Coda (Allegro vivo)

Gautier Capucon cello

A nostalgia for the world of the 18th century, thought of as refined,
elegant and gently civilised, is never far from the surface in the
highly Romantic art of Tchaikovsky. It shows in his choice of works
by Pushkin (who shared and fed this nostalgia) for the books of his
two best operas, Eugene Onegin and The Queen of Spades, where
Tchaikovsky's music sometimes resorts to out-and-out
18th-century pastiche. Mozart was the composer who symbolised
the best of the former century for Tchaikovsky, who revered him
above all other musicians. ‘No one, he said, ‘has so made me weep
and tremble with rapture at nearness to what we call the ideal!
Whatever the term ‘rococo’” may mean, to Tchaikovsky it meant
Mozart. This set of variations is his finest tribute to his idol's art, far
preferable to his orchestration and overlaying of Mozart pieces
with a rather sticky sweetness in the orchestral suite Mozartiana.
In no way does it detract from the success of Tchaikovsky's
Variations that the Mozart he emulates contains no turbulent
emotions. In short, the Variations are far from the real Mozart. But
they are charming, elegant, deftly written - equally gratifying to
virtuoso cellists and to audiences. The light and airy
accompaniment, which enables the cello to stand out beautifully,
is for 18th-century forces: double winds, two horns and strings.
Tchaikovsky composed the work in 1876 (shortly before
beginning his Fourth Symphony] for a cellist and fellow-professor
at the Moscow Conservatorium, Wilhelm Fitzenhagen. Fitzenhagen
had requested a concerto-like piece for his recital tours, so it was
natural that Tchaikovsky first completed the Variations in a
scoring for cello and piano. Before orchestrating it he gave the
music to Fitzenhagen, who made changes in the solo part, in
places pasting his own versions over Tchaikovsky's. The first
performance was of the orchestral version, in November 1877.
Tchaikovsky couldn’t attend since he had left Russia to recover
from his disastrous marriage. Fitzenhagen retained the score,

ROCOCO VARIATIONS

Tchaikovsky’s Rococo Variations
for solo cello and orchestra were
composed in tribute to Mozart,

and the ‘rococo’ theme is
Tchaikovsky's idea of the style of
Mozart. The variations themselves
are virtuosic, though nimble rather
than strenuous. They were written
for one of Tchaikovsky's fellow
professors at the Moscow
Conservatorium, Wilhelm
Fitzenhagen, who took it upon
himself to alter the order of the
variations, establishing the version
almost always played nowadays.
The theme (Tchaikovsky’s own)
determines the character of the
Variations. After a brief
introduction, in which the orchestra
anticipates fragments of the
theme, the soloist plays it - then
the orchestra provides a postlude,
and the cello a final question. The
postlude will round off most of the
variations - this rococo garden is
formal and well-kept.



and it was he who passed it on to the publisher, Jurgenson.

The cello and piano version was the first to appear in print,

in autumn 1878, with substantial alterations, which Fitzenhagen
claimed were authorised but about which Tchaikovsky
complained somewhat bitterly.

But by the time Jurgenson came to publish the Rococo
Variations in orchestral form, ten years had elapsed, during
which Fitzenhagen had performed the work successfully both
inside and outside Russia, and it had entered the repertoire.
When Fitzenhagen's pupil, Anatoly Brandukov, asked Tchaikovsky Wilhelm Fitzenhagen (1848-90),
what he was going to do about Jurgenson’s publication of the cellist
Fitzenhagen version, the composer replied, ‘The devil take it!
Letitstand asitis!’

The theme, which determines the character of the Variations,
is Tchaikovsky's own: it's the composer's idea of Mozart's style.
The soloist plays it after a brief introduction in which the
orchestra anticipates the later breaking of the theme into
fragments by attempting little phrases from it. The theme itself
has an orchestral postlude, with a final question from the cello.
This postlude, increasingly varied, rounds off most of the
Variations. The first two of these are fairly closely based on the
theme, which the cello decorates with a dance in triplets, then
discusses with the orchestra. The soloist emerges in full
limelight in the virtuosic second variation. This is followed by
a leisurely slow waltz, largely in the hands of the soloist. to Tchaikovsky it
This variation, number three, is the expressive heart of the piece. meant Mozart.
(Tchaikovsky had originally placed it at No.6.)

In Variation IV, Tchaikovsky gives the theme a different
rhythm, and incorporates some bravura flourishes. In the fifth
variation the flute has the theme, and the cello accompanies
with a long chain of trills. The cello solo has its most substantial
cadenza at the end of this variation which leads into the soulful
slow variation, number six. This minor key version of the theme is
heard over plucked strings. It was this variation that, without fail,
drew stormy applause on Fitzenhagen's recital tours.

The final variation begins with the solo part establishing its
own particular rhythmic interpretation of the theme, a delightful
way of upping the activity, which continues into the coda.

Whatever the term
‘rococo’ may mean,

DAVID GARRETT © 2002

The orchestra for Tchaikovsky’s Rococo Variations comprises pairs of
flutes, oboes, clarinets, bassoons and horns; and strings.

The SSO first performed the Rococo Variations in 1955 with soloist Ernst
Friedlander and Eugene Goossens conducting; and most recently in 2010
with Catherine Hewgill and Dene Olding directing.
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This 3 day sales event features one of a kind pre-owned Steinway pianos plus much
more. Don’t miss your opportunity to own an instrument of unique provenance.

Come to the store that Steinway artists choose to visit.
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21-23 September, 2018.
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Richard Strauss
Symphonia domestica, Op.53

Introduction -

Scherzo -

Adagio -

Finale

In Holy Week 1897, Richard Strauss was in Stuttgart, staying at
the Hotel Marquart in which, many years earlier, Chopin had
composed his Revolutionary étude, and where King Ludwig Il had
first discovered the elusive Wagner. There Strauss received a
telegram from home in Munich advising him that his wife, the
singer Pauline de Ahna, had given birth on 12 April, not to the
expected twins, but to a ‘giant boy".

Young Franz, as he was to be named upon his father’s
immediate return to Munich, had been overdue, and weighed
more than eight pounds. The massive size of his head,
measuring 38 centimetres in circumference, had placed the
lives of both mother and child in jeopardy during the difficult
birth. In fact Franz had been temporarily baptised as ‘Richard’
during delivery, when there were fears that he wouldn't make it.

Franz was born into a happy home. He was adored by his
parents and - uncharacteristically for the time - his father took
an active role in his day-to-day care. Strauss treated his son as
an equal and as he grew older, Franz and his father engaged in
passionate debate about all manner of subjects. Observers
noted how their discussions of both trivial and serious issues
would often become violent, with both father and son refusing to
give an inch, before all would be resolved as quickly as it
emerged, and without rancour.

It was a satisfying household for all concerned, which is why it
was probably inevitable that Strauss, as the most programmatic
of composers, would sooner or later turn to it as the subject for
another of his illustrative orchestral works. In 1902 he told
London’s Musical Times that ‘my next tone poem will illustrate a
day in my family. It will be partly lyrical, partly humorous - a
triple fugue, the three subjects representing papa, mama and
baby. When the work for large orchestra, now called Symphonia
domestica (or Domestic Symphony), was completed in the
following year, it was dedicated ‘to my dear wife and our boy".

And as one would expect, such a nakedly autobiographical
work laid itself open to all manner of critical derision. One
orchestral player described it as ‘the piece where the little kid
throws cannon balls at his parents’ while a newspaper critic said
he attended a performance of it ‘for the first and last time'
because the music suggested to him that Strauss’ ‘marriage is
out of joint’ Strauss himself gave ammunition to his critics,

Keynotes

STRAUSS

Born Munich, 1864
Died Garmisch-Partenkirchen, 1949

Richard Strauss wrote two
symphonies as a teenager, but this
was not the musical genre that
captured his imagination. Instead
he made his name in the theatre
and with the evocative and
storytelling possibilities of the
symphonic poem (or ‘tone poem’,
as he preferred to call it) as
invented by Liszt.

A Hero’s Life, Don Juan and Thus
spake Zarathustra are also
examples of large-scale, single-
movement tone poems.

SYMPHONIA DOMESTICA

Symphonia domestica is not a
symphony in the traditional
sense. In a single movement, this
tone poem provides a musical
representation of a day in the life
of the composer and his family:
Papa, Mama and their son Franz
(or ‘Bubi’).

The dramatic contrasts in the
music suggest the Strauss
household was not always
blissful; domestic life could get
rowdy as well. As conductor Hans
Richter commented: ‘All the
cataclysms of the downfall of the
gods in burning Valhalla do not
make a quarter of the noise of one
Bavarian baby in his bath.
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announcing at one point, ‘I can’t see why | should not write a
symphony about myself - | find myself quite as interesting as
Napoleon or Alexander, to which Romain Rolland replied, ‘That is
no reason why others should share his interest!’

Ironically, however, while Strauss had always argued that ‘in
my compositions | am unable to write without a program to
guide me, he remained ambivalent about the specific program
for the Symphonia domestica.

On 6 March 1904, two weeks before the work'’s world premiere in
New York, the New York Times reported:

[The composer] wishes it to be taken as music, for what it is,
and not as the elaboration of the specific details of a scheme
of things. The Symphony, he declares, is sufficiently explained
by its title and is to be listened to as the symphonic
development of its themes...He believes, and has expressed
his belief, that the anxious search on the part of the public

for the exactly corresponding passages in the music and the
program, the guessing as to the significance of this or that,
the distraction following a train of thought exterior to the
music, are destructive to the musical enjoyment. Hence he
has forbidden the publication of any description of what he
sought to express till after the concert. ‘This time, says

Dr Strauss, ‘| wish my music to be listened to purely as music!

But his programmatic instincts soon got the better of him and

when the piece was performed in Berlin later that year, Strauss

himself provided a ‘biographical’ sketch of the work, and in early

1906 he allowed his colleague Wilhelm Klatte to publish nine Richard and Pauline Strauss
pages of in-depth programmatic analysis of it. with their son Franz, about 1907

12



The program for the Berlin performance subdivided the
Symphonia domestica’s single movement into the following
passages:

| - Introduction and development of the three chief groups
of themes

The husband’s themes:
a) Easy-going

b) Dreamy

c) Fiery

The wife’s themes:

a) Lively and gay

b) Grazioso

The child’s theme:
Tranquil The Strauss family

Il - Scherzo

Parents’ happiness. Childish play.
Cradle song (the clock strikes seven in the evening)

11l - Adagio
Doing and thinking. Love scene.
Dreams and cares (the clock strikes seven in the morning)

IV - Finale

Awakening and merry dispute (double fugue)
Joyous conclusion.

Within the score itself, Strauss annotated many sections. In the
‘Dreams’ passage, for instance, he wrote, ‘The mother dreams
about the child: will he be like his father (F major] or like his
mother (B major)? Answers come from the Aunts (trumpets
quoting the husband’s theme), “Just like Papa!” and from the
Uncles (trombones, quoting the wife’s theme), “Just like Mama!”’

The three main themes which are stated at the outset are
described thus:

F major: Papa returns from travel, weary.
B major: Mama
D major: Baby, a mixture, but more like his Papa.

It sounds trivial and far too ‘cute’ for modern tastes, but as the
music alone indicates, right from its gruff opening in the lower
strings and winds, there remains plenty of genuine drama within
the Strauss household. The orchestra is massive, featuring
quadruple, quintuple, sometimes even octuple winds and brass,
four saxophones, three harps - a barrage of musical artillery that
would indeed do justice to Napoleon's or Alexander’s households.
As the rapid contrasts within the Symphonia domestica between
blaring brass, lyrical wind, humorous incidental material and
broad main themes indicate, there must have been rather more

13



to the Strauss family life than polite discussions about who
changed the nappies and took out the garbage.

Perhaps the Symphonia domestica is as narcissistic as its
program makes it appear and Romain Rolland might have been
correct to call it the most audacious challenge that Strauss had
‘hurled at taste and commonsense’ And it's true that there is
something vaguely ridiculous about Strauss’ humble family man
appearing in such a monumental orchestral guise. But surely
these are problems with the program itself, not with the music,
which is as moving and passionate as anything that the
composer offered in his many symphonic tone poems.

Modern audiences tend to agree with Strauss’ colleague and
friend Gustav Mahler, who enjoyed and conducted the work,
while condemning its program. But only a couple of years earlier,
Strauss’ English friend Edward Elgar had composed his Enigma
Variations filled with musical portraits of often trivial domestic
incidents - and gotten off virtually scot-free with the critics. The
difference was that Elgar suppressed the sources of his musical
portraits until 30 years after his work'’s first performance - by
which stage it had emphatically established its ‘abstract’
credentials - whereas Strauss, from the moment he completed
the score of the Symphonia domestica, gave his many critics the
programmatic rope to hang him with.

All composers puts aspects of themselves into their work.
Strauss’ only offence in this otherwise magnificent, large-scale
orchestral work was that he dared to talk too soon about its
humble origins in a happy domestic life.

MARTIN BUZACOTT ©1998

Symphonia domestica calls for a very large orchestra comprising three
flutes, piccolo, two oboes, cor anglais, oboe d’amore, three clarinets,
E flat clarinet, bass clarinet, four bassoons and contrabassoon; eight
horns, four trumpets, three trombones and tuba; timpani and percussion;
two harps and strings.

The SSO first performed the Symphonia domestica in 1949 with Eugene
Goossens and most recently on 11 July 2009 under Donald Runnicles.

14

Pauline Strauss and Franz, 1905

Franz Strauss eventually took a
Doctorate in Law and became his
father’s trusted business adviser.
In 1924, when he was on his
honeymoon in Egypt, Franz
contracted typhus and became
seriously ill. Traumatised by his
son's ill-health, Richard Strauss
returned to the Symphonia
domestica, composing a Parergon
(a supplementary work] to it, scored
for piano left hand and orchestra,
which was performed by the
legendary one-armed pianist Paul
Wittgenstein.
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2019... An incredible season ahead

Every concert night, when the musicians of the Sydney Symphony Orchestra pick up
their instruments, they take musical notations that are fixed on a page and breathe
extraordinary life into them. It is their artistry that miraculously brings the score alive.

The music we share with you in the Concert Hall tonight is the artistic realisation of pen
and ink, ideas on paper — it may be a bit different to how it was in rehearsal, or how it
sounds on other nights. That's one of the gifts of live music-making — the shared energy,
here and now, makes each performance special.

It's exactly what we strive to achieve each time we present a new season to you —
a season that is special, that anticipates the enthusiasm you bring as a music lover,
that stimulates your curiosity and inspires you to enjoy more music with us.

The 2019 season is wonderfully diverse. The Season Opening Gala places Diana
Doherty — a musical treasure — centre stage with Nigel Westlake's Spirit of the Wild
oboe concerto, reprising one of the most exciting premieres of my time in Sydney.

The operas-in-concert continue with Britten's Peter Grimes, headlined by a powerhouse
duo — Stuart Skelton and Nicole Car. And, in a first for Australia, an amazing piece

of theatre-with-music: Tom Stoppard and André Previn's satirical Every Good Boy
Deserves Favour.

My final program in 2019 — American Harmonies — brings together all-American
showstoppers: the lyrical beauty of Copland's Appalachian Spring; a new concerto

by Christopher Rouse that showcases the incredible talent of one of our own musicians,
bassoonist Todd Gibson-Cornish; and Harmonielehre by John Adams — one of the
greats and a very dear personal friend. That spirit of warm friendship between you,

me and the musicans is so important to our musical community.

Please join us in 2019 and let’s celebrate together.

/,f/,';.b/d“- /XA_:?’ZL ==

David Robertson

The Lowy Chair of
Chief Conductor and Artistic Director

Highlights — David Robertson Conducts

FEBRUARY Season Opening Gala — Diana Doherty performs West

The Sydney Symphony Orchestra
and Jazz at Lincoln Center Orchestra

JUNE Lang Lang Gala Performance — Mozart Piano Conc:

JULY Britten’s Peter Grimes
with Stuart Skelton and Nicole Car

AUGUST Keys to the City Festival
Kirill Gerstein — piano concertos by Grieg, Ravel

NOVEMBER André Previn and Tom Stoppard’s Every Goo
Favour — A play for actors and orchestra
with Mitchell Butel and Martin Crewes

American Harmonies — Adams, Copland
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Leah Lynn
Assistant Principal Cello

It’s 2019.
Choose your music.

Lang Lang and other superstar guest artists

Classical and Romantic masterpieces / Jazz at Lincoln Center Orchestra
Harry Potter™ and Star Wars films with live orchestra

Britten’s Peter Grimes opera-in-concert / Chamber music with cocktails
Fun interactive Family Events for ages 5+

Book multiple concerts as part oi your package
and save up to 25%

*
‘0

sydneysymphony.com/2019 e Lo "
Download the season guide or call (02) 8215 4600 = * sydney symphony bff
orchestra Emirates

Principal Partner

Preview the season on Spotify & et Comean Artitc Dirctor



Playlist with
Kees Boersma

Behind every great work of music is a great
story, and the same goes for great musicians.
Our Dutch-born Principal Double Bass Kees
Boersma has enjoyed a fantastically rich career
with prestigious orchestras and ensembles
around the world, so it's not surprising that his
playlist is suitably cosmopolitan.

With music from the European tradition of
Beethoven, Barték and Richard Strauss,

the Tango king Astor Piazzolla, and Australian
favourite Elena Kats-Chernin, Kees" musical
story is one that's sure to inspire and entertain.

TUESDAY 30 OCTOBER 6.30PM
City Recital Hall

d
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= * sydney symphony )
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5?:115?‘1'!:3“;‘, Principal Partner
Chie Condaeor and At iector
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X ’ 35 Harrington Street, The Rocks 2000
* Sydney NSW 2001 SYMPHOMNY !
Telephone (02) 8215 4666
sydney symphony Telephone (02) 8215 4644 SERVICES o

orchestra

David Robertson
Chief Conductor and Artistic Director

Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com

All rights reserved, no part of this publication may be reproduced or transmitted in any
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permission for copyright material prior to printing.
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Sydney Opera House Trust

Nicholas Moore Chair
Anne Dunn

Michael Ebeid am
Matthew Fuller
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Executive Management
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Brendan Wall

Jon Blackburn

Kya Blondin
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THE ARTISTS

KEITH SAUNDERS

Vladimir Ashkenazy
conductor

Russian-born Vladimir Ashkenazy inherited his
musical gift from both sides of his family: his
father David Ashkenazy was a professional light
music pianist and his mother Evstolia [née
Plotnova) was daughter of a chorus master in the
Russian Orthodox church. He first came to
prominence in the 1955 Chopin Festival in Warsaw
and after winning the 1956 Queen Elisabeth
Competition in Brussels. He established himself
as one of the premier pianists of the 20th century
before expanding his musical interests to include
conducting.

Aregular visitor to Sydney, Vladimir Ashkenazy
first came to Australia, as a pianist, in 1969. Since
then he has conducted the Sydney Symphony
Orchestra in subscription concerts and composer
festivals. He was the orchestra’s Principal
Conductor and Artistic Advisor from 2009 to 2013.
Highlights of his tenure were the Mahler Odyssey,
a concert performance of Tchaikovsky's Queen of
Spades and several international tours.

Vladimir Ashkenazy’s associations with other
orchestras include the Philharmonia Orchestra
(London) which made him their Conductor
Laureate in 2000. The Philharmonia’s Voices of
Revolution: Russia 1917 at London’s Southbank
was a recent project. He is also Conductor
Laureate of the Iceland Symphony Orchestra and
of the NHK Orchestra, Tokyo, and Principal Guest
Conductor of the Orchestra della Svizzera Italiana.
Previous posts included Music Director of the
European Union Youth Orchestra and Chief
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Conductor of the Czech Philharmonic Orchestra.
He maintains strong links with the Cleveland
Orchestra and Deutsches Symphonie-orchester
Berlin (where he held titled positions).

Ashkenazy maintains his devotion to the piano,
these days mostly in the recording studio. Recent
recordings include Bach's French Suites. His
discography also records his work as a conductor,
including direction of Rachmaninoff's orchestral
music. Milestone recordings include 50 Years on
Decca - a box-set celebrating his long-standing
relationship with the label.

Beyond performing and conducting Ashkenazy
has been involved in many TV projects, inspired by
a vision of music maintaining a presence in the
mainstream media and reaching as wide an
audience as possible.

Vladimir Ashkenazy most-recently appeared
with the Sydney Symphony Orchestra in
November 2017 conducting an all-Shostakovich
concert with Ray Chen as soloist.



GREGORY BATARDON

Gautier Capucon
cello

Gautier Capucgon has performed with many of the
world’s foremost conductors and instrumentalists.
He has appeared with orchestras such as the
Berlin Philharmonic Orchestra, Concertgebouw
Orchestra (Amsterdam), New York Philharmonic,
London Symphony, and NHK Symphony Orchestra
(Tokyo).

In the 2017-18 season he toured Europe with
the Vienna Symphony (under Philippe Jordan) and
with the Orchestre de Chambre de Paris. In the US
he toured with the Royal Philharmonic Orchestra
and Thierry Fischer. Other highlights included
returns to the San Francisco Symphony Orchestra
(with Stéphane Denéve), the Vienna Philharmonic
(with Semyon Bychkov), the Orchestre de Paris
(with Hannu Lintu, performing Qigang Chen’s Cello
Concerto as part of the orchestra’s China
Weekend), London’s Philharmonia (with Paavo
Jarvi), Leipzig's Gewandhaus Orchestra (with
Herbert Blomstedt), and the City of Birmingham
Symphony Orchestra and Mirga Grazinté-Tyla.
From here, Gautier Capugon travels to Germany
to perform with the Munich Philharmonic and
David Afkham, tours Europe with Lisa Batiashvili
(violin) and Jean-Yves Thibaudet (piano), performs
the European premiere of Eros Athanatos by
Richard Dubugnon with Jean-Yves Thibaudet in
Antwerp conducted by Dima Siobodeniouk, and
appears with the Czech Philharmonic and Semyon
Bychkov, with Thibaudet in recital in San
Francisco and Los Angeles, and with the Los
Angeles Philharmonic and Michael Tilson Thomas.

Gautier Capugon'’s recordings include Intuition,
an anthology of short pieces for cello and piano or
orchestra (released February 2018), and
Beethoven Cello Sonatas with Frank Braley. He is
also the founder of the Classe d'Excellence de
Violoncelle at the Fondation Louis Vuitton in Paris,
which, every year, offers advanced training for six
talented young cellists from around the world.

Born in Chambéry, France, in 1981, Capugon
began playing the cello at the age of five. He
studied at the Conservatoire National Supérieur in
Paris with Philippe Muller and Annie Cochet-
Zakine, and later with Heinrich Schiff in Vienna.
The winner of first prizes in leading competitions
including the International André Navarra Prize,
Capucon was named ‘New Talent of the Year’ by
Victoires de la Musique in 2001. Gautier Capugon
plays a 1710 Matteo Goffriller cello. He most-
recently appeared with the Sydney Symphony
Orchestra in October 2013.
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SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON

THE LOWY CHAIR OF
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra has
evolved into one of the world’s finest orchestras
as Sydney has become one of the world’s great
cities. Resident at the iconic Sydney Opera House,
the SSO also performs in venues throughout
Sydney and regional New South Wales, and
international tours to Europe, Asia and the USA
have earned the orchestra worldwide recognition
for artistic excellence.

Well on its way to becoming the premier orchestra
of the Asia Pacific region, the SSO has toured
China on five occasions, and in 2014 won the arts
category in the Australian Government’s inaugural
Australia-China Achievement Awards, recognising
ground-breaking work in nurturing the cultural
and artistic relationship between the two nations.

The orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,

Sir Charles Mackerras, Zdenék Macal, Stuart
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Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto Klemperer
and Igor Stravinsky.

The SSO's award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music, developing
audiences and engaging the participation of
young people. The orchestra promotes the work
of Australian composers through performances,
recordings and commissions. Recent premieres
have included major works by Ross Edwards,

Lee Bracegirdle, Gordon Kerry, Mary Finsterer,
Nigel Westlake, Paul Stanhope and Georges
Lentz, and recordings of music by Brett Dean
have been released on both the BIS and SSO Live
labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson

THE LOWY CHAIR OF CHIEF CONDUCTOR
AND ARTISTIC DIRECTOR

FIRST VIOLINS
Andrew Haveron
CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER
Fiona Ziegler

ASSOCIATE CONCERTMASTER
Jenny Booth

Sophie Cole

Claire Herrick

Georges Lentz

Emily Long

Alexandra Mitchell
Anna Skélova

Sercan Danis®
Elizabeth Jones®
Emily Qin®

Cristina Vaszilcsin®
Amber Davis*

Emma Jardine

Lerida Delbridge
ASSISTANT CONCERTMASTER
Brielle Clapson

Nicola Lewis
Alexander Norton
Léone Ziegler

SECOND VIOLINS
Kirsty Hilton
PRINCIPAL

Marina Marsden
PRINCIPAL
Marianne Edwards
ASSOCIATE PRINCIPAL
Emma Jezek
ASSOCIATE PRINCIPAL
Victoria Bihun
Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong

Stan W Kornel
Benjamin Li
Nicole Masters
Maja Verunica
Alice Bartsch

G-A- Zink & Sons

TAILORS & SHIRTMAKERS

Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY GEOFF AINSWORTH AM
& JOHANNA FEATHERSTONE

VIOLAS

Roger Benedict
PRINCIPAL

Tobias Breider
PRINCIPAL

Sandro Costantino
Rosemary Curtin
Jane Hazelwood
Graham Hennings
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Jacqueline Cronin
Justin Julian
Stephen Wright*
Anne-Louise Comerford
ASSOCIATE PRINCIPAL
Justin Williams
ASSISTANT PRINCIPAL
Amanda Verner
Stuart Johnson

CELLOS

Umberto Clerici
PRINCIPAL
Catherine Hewgill
PRINCIPAL

Leah Lynn
ASSISTANT PRINCIPAL
Kristy Conrau
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Daniel Pini

Fenella Gill

DOUBLE BASSES
Kees Boersma
PRINCIPAL

Alex Henery
PRINCIPAL

David Campbell
Steven Larson
Richard Lynn
Jaan Pallandi
Benjamin Ward
John Keene®

The men'’s tails are hand tailored
by Sydney'’s leading bespoke
tailors, G.A. Zink & Sons.

Andrew Haveron
CONCERTMASTER
SUPPORTED BY VICKI OLSSON

FLUTES

Frangois Garraud*
PRINCIPAL

Carolyn Harris
Rachel Howie!
Rosamund Plummer
PRINCIPAL PICCOLO
Emma Sholl

ACTING PRINCIPAL

OBOES

Diana Doherty
PRINCIPAL

Shefali Pryor
ASSOCIATE PRINCIPAL
David Papp
Alexandre Oguey
PRINCIPAL

CLARINETS

Philip Green*
PRINCIPAL
Christopher Tingay

Magdalenna Krstevskal

Sandra Ismail*
Alexander Morris
PRINCIPAL BASS CLARINET
Francesco Celata
ACTING PRINCIPAL

BASSOONS

Todd Gibson-Cornish
PRINCIPAL

Matthew Wilkie
PRINCIPAL EMERITUS
Fiona McNamara
Melissa Woodroffe®
Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS

Ben Jacks
PRINCIPAL
Geoffrey O'Reilly
PRINCIPAL

Euan Harvey
Marnie Sebire
Samuel Jacobs*
PRINCIPAL

Wendy Page*
Katy Grisdale
Sebastian Dunn
Aidan Gabriels’
Rachel Silver

TRUMPETS

Paul Goodchild
ACTING PRINCIPAL
Anthony Heinrichs
Daniel Henderson®
Jenna Smith!
David Elton
PRINCIPAL

TROMBONES
Scott Kinmont
ASSOCIATE PRINCIPAL
Nick Byrne
Christopher Harris
PRINCIPAL

Ronald Prussing
PRINCIPAL

TUBA
Steve Rossé
PRINCIPAL

TIMPANI

Tony Bedewi*
PRINCIPAL

Mark Robinson
ACTING PRINCIPAL

PERCUSSION
Rebecca Lagos
PRINCIPAL

Timothy Constable

HARP

Natalie Wong*
GUEST PRINCIPAL
Emily Granger*
Louise Johnson
PRINCIPAL

© = CONTRACT MUSICIAN
* = GUEST MUSICIAN

t =SS0 FELLOW

Grey = PERMANENT MEMBER OF THE
SYDNEY SYMPHONY ORCHESTRA NOT
APPEARING IN THIS CONCERT

www.sydneysymphony.com/SS0_musicians
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BEHIND THE SCENES

Sydney Symphony
Orchestra Board

Terrey Arcus AM Chairman
Andrew Baxter

Kees Boersma

Ewen Crouch AM

Emma Dunch

Catherine Hewgill

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony
Orchestra Council

Geoff Ainsworth AM

Doug Battershy
Christine Bishop

Dr Rebecca Chin

John C Conde A0

The Hon. John Della Bosca
Alan Fang

Ms Hannah Fink and Mr Andrew Shapiro
Erin Flaherty

Dr Stephen Freiberg
Robert Joannides

Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM
Justice Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer

Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM

Sandra Salteri

Juliana Schaeffer

Fred Stein 0AM

Mary Whelan

Brian White A0
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose A0 OBE

Donald Hazelwood A0 0BE
Yvonne Kenny AM

Wendy McCarthy A0

Dene Olding AM

Leo Schofield aM

Peter Weiss A0

Concertmasters
Emeritus

Donald Hazelwood A0 0BE
Dene Olding AM
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Sydney Symphony Orchestra Staff

CHIEF EXECUTIVE OFFICER
Emma Dunch
EXECUTIVE OFFICER

Lisa Franey

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTISTIC PLANNING MANAGER
Sam Torrens

ARTIST LIAISON MANAGER
limar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS

Victoria Grant

Mary-Ann Mead

SYDNEY SYMPHONY PRESENTS
DIRECTOR OF SYDNEY SYMPHONY PRESENTS
Mark Sutcliffe

ASSOCIATE PRODUCER

Peter Silver

OPERATIONS & COMMERCIAL COORDINATOR
Alexander Norden

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy
ORCHESTRA COORDINATOR
Rosie Marks-Smith
OPERATIONS MANAGER
Kerry-Anne Cook

HEAD OF PRODUCTION
Jack Woods

STAGE MANAGER

Suzanne Large
PRODUCTION COORDINATORS
Elissa Seed

Brendon Taylor

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER
Rachel McLarin

EDUCATION MANAGER

Amy Walsh

Tim Walsh

EDUCATION OFFICER

Tim Diacos

SALES AND MARKETING

INTERIM DIRECTOR OF MARKETING

Luke Nestorowicz

SENIOR MARKETING MANAGER

Matthew Rive

MARKETING MANAGER, SUBSCRIPTION SALES
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Douglas Emery

MARKETING MANAGER,
SYDNEY SYMPHONY PRESENTS

Kate Jeffery
MARKETING MANAGER, CRM
Lynn McLaughlin

GRAPHIC DESIGNER

Amy Zhou

MARKETING MANAGER, DIGITAL & ONLINE
Meera Gooley

ONLINE MARKETING COORDINATOR
Andrea Reitano

Box Office

HEAD OF TICKETING

Emma Burgess

SENIOR CUSTOMER SERVICE MANAGER
Pim den Dekker

CUSTOMER SERVICE MANAGER

Amie Stoebner

CUSTOMER SERVICE REPRESENTATIVE
Michael Dowling

Publications

PUBLICATIONS EDITOR &
MUSIC PRESENTATION MANAGER

Yvonne Frindle

A/ PROGRAMS EDITOR

Gordon Kerry

PHILANTHROPY

DIRECTOR OF PHILANTHROPY
Lindsay Robinson
PHILANTHROPY MANAGER

Kate Parsons

PHILANTHROPY MANAGER
Jennifer Drysdale
PHILANTHROPY COORDINATOR
Georgia Lowe

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS
Lizzi Nicoll

CHIEF CORPORATE RELATIONS OFFICER
Tom Carrig

A/ HEAD OF CORPORATE RELATIONS
Benjamin Moh

CORPORATE RELATIONS COORDINATOR
Mihka Chee

EVENTS OFFICER

Claire Whittle

PUBLICIST

Alyssa Lim

MULTIMEDIA CONTENT MANAGER
Daniela Testa

BUSINESS SERVICES
DIRECTOR OF FINANCE

Sarah Falzarano

FINANCE MANAGER

Ruth Tolentino

ACCOUNTANT

Minerva Prescott

ACCOUNTS ASSISTANT

Emma Ferrer

PAYROLL OFFICER

Laura Soutter

PEOPLE AND CULTURE
IN-HOUSE COUNSEL

Michel Maree Hryce
TRANSFORMATION PROJECTS

DIRECTOR OF TRANSFORMATION PROJECTS
Richard Hemsworth



SSO PATRONS

Maestro’s Circle

Supporting the artistic vision of David Robertson,
Chief Conductor and Artistic Director

Roslyn Packer Ac President

Peter Weiss A0 President Emeritus

Terrey Arcus AM Chairman & Anne Arcus
Brian Abel

Tom Breen & Rachel Kohn

The Berg Family Foundation

John C Conde A0

The late Michael Crouch A0 & Shanny Crouch
Vicki Olsson

Drs Keith & Eileen Ong

Ruth & Bob Magid

Kenneth R Reed AM

David Robertson & Orli Shaham

Penelope Seidler AM

Peter Weiss A0 & Doris Weiss

Ray Wilson 0AM in memory of the late James Agapitos 0AM

Anonymous (1)

Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean

Artist in Residence

Geoff Ainsworth AM &
Johanna Featherstone Chair

Kees Boersma
Principal Double Bass
SS0 Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau

Cello

James Graham AM &
Helen Graham Chair

Timothy Constable
Percussion

Justice Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ &
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello

SS0 Vanguard Chair with lead
support from Taine Moufarrige
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Emma Sholl

Acting Principal Flute
Robert & Janet Constable
Chair

Alexandre Oguey
Principal Cor Anglais
GC Eldershaw Chair

Shefali Pryor

Associate Principal Oboe Justin Williams

Emma & David Livingstone Assistant Principal Viola
Chair Mr Robert & Mrs L Alison Carr

Chair
Mark Robinson

Acting Principal Timpani
Sylvia Rosenblum Chair
in memory of Rodney Rosenblum

Kirsten Williams
Associate Concertmaster
| Kallinikos Chair

‘Knowing that there are such generous people out there
who love music as much as I do really makes a difference
to me. I have been so lucky to have met Fran and Tony.
They are the most lovely, giving couple who constantly
inspire me and we have become great friends over the
years. I'm sure that this experience has enriched all of us.”
Catherine Hewgill, Principal Cello

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM
CALL (02) 8215 4625
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SSO PATRONS

Learning & Engagement

Sydney Symphony Orchestra 2018 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan.

FELLOWSHIP PATRONS

Robert Albert A0 & Elizabeth Albert Flute Chair

Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

Dr Gary Holmes & Dr Anne Reeckmann Horn Chair

In Memory of Matthew Krel Violin Chair

Warren & Marianne Lesnie Trumpet Chair

Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone
Chairs

In Memory of Joyce Sproat Viola Chair

Mrs W Stening Cello Chairs

June & Alan Woods Family Bequest Bassoon Chair

Anonymous Oboe Chair

FELLOWSHIP SUPPORTING PATRONS
Bronze Patrons & above

Mr Stephen J Bell

Robin Crawford AM & Judy Crawford

The Greatorex Foundation

Dr Jan Grose 0AM

Dr Barry Landa

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

Dominic Pak & Cecilia Tsai

DrJohn Yu AC

Anonymous (2)

TUNED-UP!

Bronze Patrons & above

Antoinette Albert

lan & Jennifer Burton

lan Dickson & Reg Holloway

Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong

Tony Strachan

Isaac Wakil Ao & the late Susan Wakil Ao

MAJOR EDUCATION DONORS
Bronze Patrons & above

Beverley & Phil Birnbaum

The late Mrs PM Bridges 0BE

Bob & Julie Clampett

Howard & Maureen Connors

Kimberley Holden

Mrs WG Keighley

Roland Lee

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh

In memory of Dr Bill Webb & Mrs Helen Webb
Anonymous (1)
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Commissioning Circle
Supporting the creation of new works.

Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah

Christine Bishop

Dr John Edmonds

Alvaro Rodas Fernandez

Dr Stephen Freiberg & Donald Campbell
Peter Howard

Andrew Kaldor AM & Renata Kaldor A0
Gary Linnane & Peter Braithwaite
Gabriel Lopata

Dr Peter Louw

Justice Jane Mathews A0

Vicki Olsson

Caroline & Tim Rogers

Geoff Stearn

Rosemary Swift

lan Taylor

Dr Richard T White

Kim Williams AM & Catherine Dovey
Anonymous

SS0 Commissions

Each year - both alone and in collaboration with other orchestras
worldwide - the SSO commissions new works for the mainstage
concert season. These commissions represent Australian and
international composers, established and new voices, and reflect
our commitment to the nurturing of orchestral music.

Premieres in 2018...

JULIAN ANDERSON The Imaginary Museum - Piano Concerto
with soloist Steven Osborne

2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto

with soloist Alban Gerhardt

22, 24, 25 August (Premiere)

“Patrons allow us to dream of
projects, and then share them
with others. What could be

o »
more rewarding?
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY.

Call:  (02) 8215 4650
Email: philanthropy@sydneysymphony.com




88O Bequest Society

Honouring the legacy of Stuart Challender.

Warwick K Anderson
Mr Henri W Aram 0AM &
Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mrs Judith Bloxham
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
G C Eldershaw
Glenys Fitzpatrick
Dr Stephen Freiberg
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM
Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &
Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine A0
Ray Wilson 0AM
Anonymous (41)

Stuart Challender, SSO Chief Conductor
and Artistic Director 1987-1991

BEQUEST DONORS

We gratefully acknowledge donors who have left

a bequest to the SSO

The late Mr Ross Adamson

Estate of Douglas Vincent Agnew

Estate of Carolyn Clampett

Estate of Jonathan Earl William Clark

Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof

The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel

Estate of Helen MacDonnell Morgan

The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION
ON MAKING A BEQUEST TO THE SSO,
PLEASE CONTACT OUR PHILANTHROPY TEAM

ON 8215 4625.

Playing Your Part

The Sydney Symphony Orchestra gratefully acknowledges
the music lovers who donate to the orchestra each year.
Each gift plays an important part in ensuring our
continued artistic excellence and helping to sustain
important education and regional touring programs.

DIAMOND PATRONS
$50,000 and above
Brian Abel
Geoff Ainsworth AM &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Dr Gary Holmes &
Dr Anne Reeckmann
Mr Frank Lowy AC &
Mrs Shirley Lowy 0AM
Vicki Olsson
Roslyn Packer AC
Paul Salteri AM & Sandra Salteri
Peter Weiss A0 & Doris Weiss

PLATINUM PATRONS

$30,000-$49,999

MrJohn C Conde A0

Robert & Janet Constable

The late Michael Crouch A0 &
Shanny Crouch

Ms Ingrid Kaiser

Ruth & Bob Magid

Justice Jane Mathews Ao

David Robertson & Orli Shaham

Mrs W Stening

GOLD PATRONS

$20,000-$29,999

Antoinette Albert

Robert Albert A0 & Elizabeth
Albert

Christine Bishop

Tom Breen & Rachael Kohn

Sandra & Neil Burns

GC Eldershaw

Mrs Carolyn Githens

Mr Andrew Kaldor AM &
Mrs Renata Kaldor A0

| Kallinikos

Dr Barry Landa

Russell & Mary McMurray

Karen Moses

Rachel & Geoffrey 0'Conor

Drs Keith & Eileen Ong

Kenneth R Reed AM

Mrs Penelope Seidler AM

In memory of Joyce Sproat

Geoff Stearn

Ray Wilson oav in memory of
James Agapitos 0AM

June & Alan Woods Family Bequest

Anonymous (1)

SILVER PATRONS
$10,000-$19,999

Ainsworth Foundation

Doug & Alison Battersby

Rob Baulderstone & Mary Whelan
Audrey Blunden

Dr Hannes & Mrs Barbara Boshoff
Daniel & Drina Brezniak

Mr Robert & Mrs L Alison Carr

Dr Rebecca Chin

Bob & Julie Clampett

Mrs Janet Cooke
lan Dickson & Reg Holloway
Emma Dunch
Dr Lee MacCormick Edwards
Charitable Foundation
Edward & Diane Federman
Nora Goodridge
Simon Johnson
Warren & Marianne Lesnie
Emma & David Livingstone
Helen Lynch AM & Helen Bauer
Susan Maple-Brown AM
The Hon. Justice A J Meagher
& Mrs Fran Meagher
Dr Janet Merewether
The late Mrs T Merewether 0AM
Mr John Morschel
Dr Dominic Pak &
Mrs Cecilia Tsai
Mr & Mrs Nigel Price
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Isaac Wakil A0 &
the late Susan Wakil A0
In memory of Dr Bill Webb &
Mrs Helen Webb
Judy & Sam Weiss
In memory of
Anthony Whelan MBE
In memory of Geoff White
Caroline Wilkinson
Anonymous (4)

BRONZE PATRONS
$5,000-$9,999
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
The late Mrs P M Bridges 0BE
Daniel & Drina Brezniak
lan & Jennifer Burton
Hon. J C Campbell qc &
Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Richard Cobden sc
Mr B & Mrs M Coles
Howard Connors
Ewen Crouch AM &
Catherine Crouch
Donus Australia Foundation Ltd
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
Dr Stephen Freiberg &
Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex A0 &
Mrs Deirdre Greatorex
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SSO PATRONS

Playing Your Part

Warren Green
Dr Jan Grose 0AM
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson
Mr Ervin Katz
Roland Lee
Gabriel Lopata
Robert McDougall
lan & Pam McGaw
Judith A McKernan
Mora Maxwell
Ms Jackie O'Brien
Mrs Sandra Plowman
Mark & Lindsay Robinson
Manfred & Linda Salamon
Rod Sims & Alison Pert
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Mr David FC Thomas &
Mrs Katerina Thomas
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
DrJohn Yu AC

PRESTO PATRONS

$2,500-$4,999

John N Aitken

Rae & David Allen

David Barnes

In memory of Rosemary Boyle,
Music Teacher

Mrs Ros Bracher AM

In memory of RW Burley

Cheung Family

MrB & Mrs M Coles

Dr Paul Collett

Andrew & Barbara Dowe

Suellen & Ron Enestrom

Anthony Gregg

Roger Hudson & Claudia
Rossi-Hudson

Dr Michael & Mrs Penny Hunter

Fran & Dave Kallaway

Professor Andrew Korda AM &
Ms Susan Pearson

A/Prof. Winston Liauw &
Mrs Ellen Liauw

Mrs Juliet Lockhart

lan & Pam McGaw

Barbara Maidment

Renee Markovic

Mrs Alexandra Martin & the late
Mr Lloyd Martin AM

Helen & Phil Meddings

James & Elsie Moore

Timothy & Eva Pascoe

Andrew Patterson & Steven Bardy

Patricia H Reid Endowment Pty Ltd

Lesley & Andrew Rosenberg

Shah Rusiti

In memory of H St P Scarlett

Helen & Sam Sheffer

Peter & Jane Thornton

Kevin Troy

Judge Robyn Tupman

Russell van Howe & Simon Beets

John & Akky van Ogtrop

Mr Robert Veel

The Hon. Justice A G Whealy

Prof. Neville Wills & lan Fenwicke
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Ms Josette Wunder
Yim Family Foundation
Anonymous (3)

VIVACE PATRONS
$1,000-$2,499

Colin & Richard Adams

Mrs Lenore Adamson

Andrew Andersons A0

Mr Matthew Andrews

Mr Henri W Aram 0AM

In memory of Toby Avent
Margaret & James Beattie

Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh

Peter Braithwaite & Gary Linnane
Mrs H Breekveldt

Mrs Heather M Breeze

Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol

Debby Cramer & Bill Caukill

M D Chapman AM &

Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery 0AM &

Max Connery 0AM
Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax A0
Sarah & Tony Falzarano
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin AM & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson AM
Dr Lybus Hillman
Dorothy Hoddinott A0
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston

Dr Owen Jones &
Ms Vivienne Goldschmidt
Mrs W G Keighley
Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar AM
Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Benjamin Li
Airdrie Lloyd
Mrs A Lohan
Linda Lorenza

Peter Lowry 0AM & Carolyn Lowry 0AM

Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew Mclnnes
DrV Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &
Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike 0’Connor AM
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
DrJohn | Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis AM QC &
Mrs Marian Purvis
Dr Raffi Qasabian &
Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Ms Donna St Clair
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag

Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully AM QC
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mary Vallentine A0
Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry & Ruth Weinberg
Jerry Whitcomb
Mr Brian White A0 &

Mrs Rosemary White
Betty Wilkenfeld
AL Willmers &R Pal
Dr Edward J Wills
Ann & Brooks C Wilson AM
Margaret Wilson
Dr Richard Wing
Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong &

Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS

$500-$999

Mr Nick Andrews

Mr Luke Arnull

Mr Garry & Mrs Tricia Ash

Miss Lauren Atmore

Lyn Baker

Mr Ariel Balague

Joy Balkind

Mr Paul Balkus

Simon Bathgate

Ms Jan Bell

Mr Chris Bennett

In memory of Lance Bennett

Susan Berger

Ms Baiba Berzins

Minnie Biggs

Jane Blackmore

Mrs Judith Bloxham

Kees Boersma

Mr Stephen Booth

R D &L M Broadfoot

William Brooks & Alasdair Beck

Commander W J Brash 0BE

Dr Tracy Bryan

Professor David Bryant 0AM

Mr Darren Buczma

Christine Burke & Edward
Nuffield

Mrs Anne Cahill

Hugh & Hilary Cairns

Mrs Jane Camilleri

P C Chan

Jonathan Chissick

Simone Chuah

In memory of L &R Collins

Jan & Frank Conroy

Suzanne Coorey

Dom Cottam & Kanako Imamura

Ms Fiona Cottrell

Ms Mary Anne Cronin

Mr David Cross

Robin & Wendy Cumming



D F Daly

Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon

Grant & Kate Dixon

Susan Doenau

E Donati

Mr George Dowling

JP & Jen Drysdale

Ms Margaret Dunstan
Dana Dupere

Cameron Dyer & Richard Mason
Miss Lili Du

Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro

Dr Roger Feltham

Ms Carole Ferguson

Mrs Lesley Finn

Ms Lee Galloway

Ms Lyn Gearing

Mr & Mrs Peter Golding

Ms Carole A Grace

Mr Robert Green

Dr Sally Greenaway

Mr Geoffrey Greenwell
Peter & Yvonne Halas

In memory of Beth Harpley
Sandra Haslam

Robert Havard

Roger Henning

Mrs Mary Hill

In memory of my father, Emil Hilton,

who introduced me to music
Lynette Hilton
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander
Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of
Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Alastair McKean
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell

Correct at time of publication

Robert Mitchell
Howard Morris
Alan Hauserman & Janet Nash
MrJohn R Nethercote
Mrs Janet & Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul 0'Donnell
Mr Edmund Ong
Kate Parsons
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea &
Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw

Alison Shillington & the late David

Shillington
Mrs Diane Shteinman am
Dr Evan Siegel
Margaret Sikora
Jan & lan Sloan
Maureen Smith
Ann & Roger Smith
Charles Solomon
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr lan Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Claire Whittle
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
LD&HY
Michele & Helga Zwi
Anonymous (52)

88O Vanguard

Sydney Symphony Vanguard is an adventurous way to
demonstrate your commitment to supporting a secure future
for orchestral music and live performance. A membership
program for the musically curious, Vanguard is your ticket to

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Taine Moufarrige
Founding Patron

Seamus Robert Quick
Founding Patron

Chris Robertson & Katherine Shaw
Founding Patrons

Belinda Bentley

Paul Colgan

Oscar McMahon

Shefali Pryor

VANGUARD MEMBERS

Laird Abernethy

Luan Atkinson

Attila Balogh

Natalie Bascur

Jemma Basso

Andrew Baxter

Dr Victoria Beyer

Adam Blake

Deryn Bliss

Daniel Booth

Dr Andrew Botros

Georgia Branch

Christie Brewster

Nikki Brown

Chloe Burnett

Sandra Butler

Alicia Cabrera

Jacqueline Chalmers

Tony Chalmers

Dharma Chandran

Tanya Costello

Michelle Cottrell

Alex Cowie

Anthony Cowie

Peter Creeden

Alastair & Jane Currie

Shevi de Soysa

Emily Elliott

Shannon Engelhard

Roslyn Farrar

Andrea Farrell

Matthew Fogarty

Matthew Garrett &
Courtney Thomason

Sam Giddings

Julia Glaser

Jeremy Goff & Amelia Morgan-Hunn

Lisa Gooch

Joelle Goudsmit
Janice Hailstone
Kathryn Higgs
Jennifer Hoy

Katie Hryce

Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert

Dr John Lam-Po-Tang

join the Sydney Symphony community.

Robert Larosa
Gabirel Lopata
Sabrina Meier
Jemma Morris
Sarah Morrisby
Rod Naylor

Julia Newbould
Alex Nicholas
Alasdair Nicol
Simon Oaten
Adrian O'Rourke
Connie Picos
Samyuktha Pillai
Joel Pinkham
Neil Power

Kate Quigg

John Quinn
Jane Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Mary Sabin
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Daniel Soo

Tim Steele
Kristina Stefanova
Luke Storrier
Ben Sweeten
Sandra Tang

lan Taylor

Kimon Tellidis
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Aurora Voss
James Whelan
Irene Willis
Adrian Wilson

Dr Danika Wright
Jessica Yu
Yvonne Zammit
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SALUTE

PRINCIPAL PARTNER

GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is assisted

AUStl’aha O by the Commonwealth Government through
éj « COUI‘ICI| the Australia Council, its arts funding and
w Australian Government fOI" the Arts advisary body.
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assisted by the NSW Government through
Principal Partner covemvent | Arts, Screen & Culture — Artsnsw.
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SUPPORTERS

LOVE SUPREME, PADDINGTON





