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The Bernstein Songbook
Music for stage and screen by 
Leonard Bernstein (1918–1990)

ACT ONE

On the Town
Opening Scene: I Feel Like I’m Not Out of Bed Yet – 
Todd Keys, Matthew Manahan, Shaun Rennie  

Men of Sydney Philharmonia Choirs

New York, New York
Julian Ovenden (Gabey) 
Michael Hart, Ryan Gonzalez, Matthew Manahan, Shaun Rennie

Lonely Town
Julian Ovenden (Gabey)

I Can Cook, Too
Kim Criswell (Hildy)

A White House Cantata 
Scenes from 1600 Pennsylvania Avenue in Concert 

The President Jefferson March
Shaun Rennie (President Jefferson)  
Sydney Philharmonia Choirs 

Take Care of this House
Kim Criswell (Abigail)

Wonderful Town
A Little Bit in Love
Lorina Gore (Eileen)

A Hundred Easy Ways to Lose a Man
Kim Criswell (Eileen)

On the Waterfront
Symphonic Suite

I N T E R V A L
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ACT TWO

Candide
Overture

I Am Easily Assimilated – Tango
Kim Criswell (Old Lady) 
Ryan Gonzalez, Matthew Manahan (Roués) 
Sydney Philharmonia Choirs 

Nothing More Than This
Julian Ovenden (Candide)

Glitter and be Gay
Lorina Gore (Cunegonde)

West Side Story 
Dance at the Gym –

Maria
Julian Ovenden (Tony)

Gee, Officer Krupke
Michael Hart, Ryan Gonzalez, Matthew Manahan, Shaun Rennie 
Men of Sydney Philharmonia Choirs

Trouble in Tahiti 
Island Magic
Kim Criswell (Dinah)

Peter Pan
Dream with Me 
Lorina Gore (Wendy)

Candide
Make Our Garden Grow – Finale
Company
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Keynotes
BERNSTEIN
Born Lawrence, Massachusetts, 
1918 
Died New York, 1990

Bernstein was an all-round 
musician: composer, conductor 
and pianist as well as a gifted 
communicator. He became an 
overnight sensation in 1944 with 
Fancy Free, his first ballet 
collaboration with choreographer 
Jerome Robbins, and in 1958  
was the first American to be 
appointed to a chief conductor 
post in a major orchestra (the 
New York Philharmonic).

As a conductor and a composer 
he thrived equally on Broadway 
and in the world of ‘serious’ 
concert hall music, and his 
achievements were to make him 
the most famous and influential 
native-born musician in American 
classical music. But he remains 
best known (and best loved) for 
his theatrical creations, in 
particular West Side Story. 

With these concerts we celebrate 
the centenary of Leonard 
Bernstein’s birth.

Leonard Bernstein on Stage and Screen

On the Town  
Musical with book and lyrics by Betty Comden (1944)

Opening scene: I Feel Like I’m Not Out of Bed Yet –  
New York, New York  
Lonely Town  
I Can Cook, Too

Musicals have been made out of plays (Carousel), novels (Camelot)  
and movies (La Cage aux Folles) but a musical based on a ballet? 
Step forward the 1944 hit On the Town. The show that invented 
the whole sailors-on-shore-leave genre, it began life as the ballet 
Fancy Free for the then emerging choreographer Jerome Robbins. 
The 25-year-old Bernstein supplied the sparky, unexpectedly 
symphonic score, his first major composition, within months of 
making his celebrated New York Philharmonic conducting debut 
on 14 November 1943. It was designed by Oliver Smith and it was 
he who suggested Bernstein turn it into a Broadway show. 
Bringing writer/performers – and dear friends – Betty Comden 
and Adolph Green and choreographer Robbins on board, Bernstein 
set to work. Nearing the end of its composition, in a letter to Aaron 
Copland, he described it as ‘a wild monster now which doesn’t let 
me sleep or eat or anything; in fact the world seems to be 
composed of the show, the show, the show, and little else, except 
a Verklärte Nacht or a Schumann symphony here and there.’

Like Bernstein, Comden and Green were Broadway novices. 
Or, as Comden observed years later, ‘He was up there, we were 
nowhere. But he convinced the producers. Having that opportunity, 
we also wrote ourselves two very nice parts: it was the only way 
we could get on Broadway.’

ABOUT THE MUSIC
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the piano in 1955

Their show opens with early-morning dockside workmen 
greeting the day, immediately followed by the boisterous arrival 
of the three heroes, Gabey, Ozzie and Chip, singing what became 
New York’s most famous anthem.

‘Lonely Town’ is Gabey’s song of near-forlorn hope as he yearns  
to find his true love. Meantime, in ‘I Can Cook, Too’, wisecracking 
taxi-driver Hildy has got one thing in mind for Chip, and it certainly  
ain’t food…

A White House Cantata – Scenes from  
1600 Pennsylvania Avenue in Concert 
with book and lyrics by Alan Jay Lerner (1976)

The President Jefferson March 
Take Care of This House

Great ingredients don’t always make the perfect meal: to 
celebrate the bicentenary of the declaration of US independence, 
Bernstein and Alan Jay Lerner, lyricist/librettist of My Fair Lady, 
collaborated on a celebratory musical about past incumbents  
of the White House. It opened on 4 May 1976 amid great 
expectations for a Broadway run. After a slew of terrible reviews 
and precisely seven performances, it closed. Bernstein’s score – 
he had written around two hours of music – was the saving grace. 
‘The President Jefferson March’ is a portrait of the third US 
President via the exotic foods he has brought back from foreign 
trips.

One of the cornerstones of the original score, ‘Take Care of  
This House’ is initially sung by the outgoing First Lady, Abigail 

1600 Pennsylvania Avenue closed 
after seven performances and 
was withdrawn. The music 
survives in this concert version, 
prepared after Bernstein’s death.
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Adams – wife of John Adams – and her young servant Lud, and is 
then reprised as a solo for other characters throughout the show.

A single note for each word of the title creates a melodic  
wave of a phrase that climbs and winds back on itself, gradually 
ascending in strength and confidence. Enriched by Bernstein’s 
distinctive harmonies – as satisfying as they are unexpected – 
this hymn to constancy is one of his finest songs.

Wonderful Town  
Musical with lyrics by Betty Comden and Adolph Green (1953)

A Little Bit in Love 
A Hundred Easy Ways to Lose a Man

Approached by legendary Broadway director George Abbott to 
write a musical version of the play My Sister Eileen as a vehicle for 
movie star Rosalind Russell, Comden and Green hurried round to 
Bernstein’s apartment to persuade him to write the score…and  
to do it within just four weeks. Galvanised by the challenge, he 
agreed. Amazingly, the deadline was met.

Eileen, the heroine’s charmingly innocent sister, sings ‘A Little 
Bit in Love’, the lyric sitting perfectly on the melody as she muses 
on her feelings. Rosalind Russell was a ‘personality performer’ 
rather than a singer, so smart lyrics and strong rhythm were 
uppermost in everyone’s minds as they wrote for her. ‘A Hundred 
Easy Ways to Lose a Man’ is her comically bitter number outlining 
her less than triumphant love life.

Rosalind Russell and the original 
company in Wonderful Town 
(1953)
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Marlon Brando in On The 
Waterfront

On the Waterfront – Symphonic suite 
From the film score (1954)

Bernstein wrote exactly one film score. He had shown no  
interest in the form on the understandable grounds that ‘it is  
a musically unsatisfactory experience for a composer to write  
a score whose chief merit ought to be its unobtrusiveness’. 
Nonetheless, upon seeing a rough cut of Elia Kazan’s film  
about longshoremen and union corruption, with its knockout 
performances from Marlon Brando, Lee J. Cobb and Karl Malden, 
he was persuaded. He was paid $15,039 – the extra $39 being  
his union-rate fee for playing jazz piano in a bar scene. Since his 
score had been so symphonic in conception, with basic themes 
developed dramatically, Bernstein was able to turn it into a 
symphonic suite, first performed just over a year after the film’s 
premiere and dedicated to his newborn son, Alexander.

The dignified opening theme on horn and then flute is from 
both the main title and Brando’s climactic final walk. Percussion 
introduces a set of variations for the film’s portrayal of violence. 
Woodwind herald the ‘love theme’, which is gradually taken up  
in an ecstasy of longing by the full orchestra. The following 
scherzo is based on the fight music between the central 
characters before the return of the opening theme, this time 
building to a pained resolution.
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N I N E  A M A Z I N G  W O M E N 
O N E  A M A Z I N G  R O L E

MICHALA BANAS
CASEY DONOVAN

VIRGINIA GAY
VERITY HUNT-BALLARD

DAMI IM
ZAHRA NEWMAN

CAROLINE O’CONNOR
QUEENIE VAN DE ZANDT

MEGAN WASHINGTON

A L S O  S T A R R I N G 

TREVOR ASHLEY
 NANCYE HAYES 

AND  DON HANY 
as Nick Arnstein

F U L L  C A S T  T O  B E  A N N O U N C E D

PRODUCED FOR THE BROADWAY STAGE BY RAY STARK • NEW YORK PRODUCTION SUPERVISED BY JEROME ROBBINS 

ORIGINAL PRODUCTION DIRECTED BY GARSON KANIN

LY R I C S  B Y 

BOB MERRILL
B O O K  B Y  ISOBEL LENNART  

FROM AN ORIGINAL STORY BY MISS LENNART
M U S I C  B Y 

JULE STYNE

C H O R E O G R A P H Y

AMY CAMPBELL
L I G H T I N G  D E S I G N

MAX WILKIE
M U S I C A L  D I R E C T O R

VANESSA SCAMMELL
D I R E C T E D  B Y

MITCHELL BUTEL

3 SHOWS ONLY • JULY 2018 • SYDNEY OPERA HOUSE 
TICKETS FROM $79* • SYDNEYSYMPHONY.COM 

OR CALL 8215 4600, MON–FRI, 9AM–5PM

TICKETS ALSO AVAILABLE AT: 
SYDNEYOPERAHOUSE.COM 9250 7777, MON–SAT 9AM–8.30PM, SUN 10AM–6PM / TICKETMASTER.COM.AU 13 61 00

*Selected performances. Prices correct at time of publication and subject to change.  
Booking fees of $5–$8.95 may apply depending on method of booking.

SSO PRESENTS
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Candide  
Operetta with lyrics by Richard Wilbur and Bernstein  
(1956, revised 1989)

Overture 
I Am Easily Assimilated 
Nothing More than This 
Glitter and Be Gay

Broadway’s legendarily long-standing producer and director 
George Abbott – who died in 1995 aged 107 – witnessed the birth, 
flourishing and decline of the classic Broadway musical. He 
famously opined that for a success there were three things you 
had to get right: the book, the book and the book. Without a 
proper dramatic spine with engaging characters, even the finest 
music won’t register with the public. That’s certainly the case 
with the celebrated flop Candide.

Bernstein’s wittiest, most extravagant score is a deluxe 
operetta tethered to an adaptation of Voltaire’s philosophical 
satire on optimism. The result? Plenty of ideas but precious little 
drama. The list of writers who have since been hired to rewrite and  
fix Lillian Hellman and Richard Wilbur’s original book and lyrics is 
mind-bogglingly long, up to and including such luminaries as 
Dorothy Parker and Stephen Sondheim. Heard in concert, however, 
with the songs relieved of the responsibility of embodying drama 
or driving the action, Bernstein’s score leaps into life.

That much is immediately clear in the headlong rush of the 
helter-skelter overture, one of Bernstein’s most cherished 
orchestral works. Even on first hearing, the zippy, scampering 
woodwind, lush strings, resplendent brass and the sheer attack 
of the percussion section make a huge impression. And 
Bernstein’s handling of his material is masterly: instead of 
a clunky assembly of tasters of things to come – the standard 
practice of overtures to musicals – he weaves themes together 
into a hugely satisfying whole.

Hope-filled Candide sets off on adventures in far-flung lands 
where, despite non-stop disappointment and disasters, he 
remains optimistic. His childhood love, Cunegonde, has teamed 
up with the redoubtable Old Lady, whose misfortunes include 
being left with only one buttock. In ‘I Am Easily Assimilated’, the 
Old Lady sings of her useful cosmopolitan background. When 
over-optimistic Candide finally discovers that Cunegonde has 
traded their youthful idealism for expediency (and jewels), the 
scales fall from his eyes and he sings ‘Nothing More than This’.

‘Glitter and Be Gay’ is Cunegonde’s own account of what some 
might call her fall from grace but which she’s more likely to term 
a case of: ‘when faced with a sticky situation, how best to use 
your assets…’.

Objection!

Like a latter-day Rossini, 
Bernstein gives the overture a 
brilliant main theme that is not 
heard again after the curtain 
rises. Played by strings and 
winds, it conveys the spirit if not 
the tunes of Candide. The rest of 
the overture, however, does draw 
on themes from the musical, 
beginning with the fanfare that 
punctuates the music: an echo  
of the strident ‘Objections’ from 
Dr Pangloss’s students when  
he sings of his increasingly 
ridiculous philosophy: that ‘all  
is the best…in this best of all 
possible worlds’.
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Larry Kert (Tony) and Carol 
Lawrence (Carol) in the 1957 
production

West Side Story  
Musical with lyrics by Stephen Sondheim (1957)

Dance at the Gym – 
Maria 
Gee, Officer Krupke

Bernstein’s enduring musical revamp of Romeo and Juliet started 
out as ‘East Side Story’. At one point it was titled ‘Gangway!’ but  
it previewed in Washington – to a rhapsodic press – as West Side 
Story. Goddard Lieberson, president of Columbia Records, saw  
the first Saturday matinee and wrote Bernstein a letter of calm, 
considered and near-unstinting praise in which he put his finger 
on the reason for the musical’s abiding strength: ‘I haven’t ever 
seen a production which held together the way yours does – in 
which the units of work produced by different people fitted so 
well into the whole.’

That thrilling collaboration between Bernstein’s music, 
Sondheim’s lyrics, Arthur Laurents’s book and Jerome Robbins’s 
choreography and direction shines bright in ‘Dance at the Gym’, 
in which the rival gangs, the Jets and Sharks, dance less with 
each other than at each other. Suddenly, Tony and Maria see one 
other. Fierce brass and percussion vanish as, spellbound, they 
circle and dance with each other. They utter just ten terse but 
wholly convincing lines of dialogue and fall helplessly in love. 
Outside, unable to contain his feelings, Tony sings ‘Maria’, in which 
he revels in the single thing he knows about her: her name.

‘Gee, Officer Krupke’ is the closest the score gets to traditional 
musical comedy. In fact, the music was actually written for 
Candide. Sondheim gives the lyrics a much more contemporary 
edge and actually wrote the final line with the F-word – previously 
unheard in a musical. Shocked Columbia Records nixed the idea. 
It was Bernstein who came up with the lyric rewrite: ‘Gee, Officer 
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was smarter and more in keeping with the jokey nature of the 
‘juvenile delinquents’.

Trouble in Tahiti 
Opera in one act with libretto by the composer (1952)

Island Magic 

One of Bernstein’s most neglected works, Trouble in Tahiti is a 
45-minute one-act opera. He began writing it in 1951 on his 
honeymoon, which is ironic considering that he was cocking a 
snook at contemporary values via an all-American couple, Dinah 
and Sam, with an on-the-rocks marriage. ‘Island Magic’ is Dinah’s 
bravura comic explanation of the ‘terrible, awful movie’ she has 
just seen, a ludicrous combination of colonialism and Hollywood 
escapism.

Peter Pan  
Musical adaptation of J.M. Barrie’s play with lyrics by the 
composer (1950) 
Orchestrated by Sid Ramin

Dream with Me

One of the ones that got away: ‘Dream with me’ was written for a 
stage production of Peter Pan starring one of Hollywood’s finest 
comediennes, Jean Arthur. Bernstein wrote a handful of songs  
for the show, which was overseen by his deputy, composer Marc 
Blitzstein. First the producers persuaded Blitzstein to rewrite 
‘Dream with Me’, then they tried to move it earlier in the show, 
then they cut it completely. It remained unperformed until 1975.

Candide 
Make Our Garden Grow

For all its dramatic flaws, Candide is a musical marvel, nowhere 
more so than in the closing number, where Bernstein weaves 
together all the major musical strands of his opulent score. 
Having reached a mutual understanding about what they have 
learnt and how they will live, Candide and Cunegonde lead the 
finale, until the orchestra drops away as the entire company sings 
in unaccompanied harmony, with the musicians returning for the 
triumphal final moments.

DAVID BENEDICT © 2018 

David Benedict is the former chief London critic for Variety. He has written 

and broadcast extensively on musical theatre and is currently writing the 

authorised biography of Stephen Sondheim for Random House.

KEYNOTES © SYDNEY SYMPHONY ORCHESTRA



16

S
IM

 C
A

N
E

TT
Y-

C
LA

R
K

E

ABOUT THE ARTISTS

English conductor John Wilson is known for  
the vivid nature of his interpretations and is 
applauded for the rich and colourful sounds that 
he draws from orchestras in repertoire ranging 
from core classical through to the 20th century. 
An outstanding communicator and a recognised 
builder of audiences, he has developed long- 
term affiliations with many of the UK’s major 
orchestras and festivals, and is increasingly 
working at the highest level across Europe, Asia 
and Australia.

In the 2016 he took up the post of Associate 
Guest Conductor of the BBC Scottish Symphony 
Orchestra, conducting them at the BBC Proms 
last year. In 1994 he formed his own orchestra, 
the John Wilson Orchestra, dedicated to 
performing music from the golden age of 
Hollywood and Broadway. For the past decade  
he has been performing with them annually at  
the BBC Proms (including tonight’s Bernstein 
program in 2015) and touring across the UK.

In the 2017–18 season John Wilson makes 
debut appearances with the Oslo Philharmonic, 
Bergen Philharmonic, Gothenburg Symphony, 
Malmö Symphony, Budapest Festival and Hong 
Kong Philharmonic orchestras, and with the 
Deutsches Symphonie Orchester Berlin. He also 
returns to the City of Birmingham Symphony 
Orchestra, Philharmonia Orchestra, BBC 
Philharmonic and BBC Scottish Symphony 
Orchestra.

Highlights of the 2016–17 season included 
debuts with the Royal Concertgebouw Orchestra 
(in an all-Bernstein program), London Symphony 
Orchestra and Swedish Radio Symphony 
Orchestra. In 2016 he made his Glyndebourne 
opera debut conducting Madama Butterfly, and  
in coming seasons he will return to Glyndebourne 
and make his English National Opera debut.

He has a catalogue of recordings, with recent 
releases including three albums of symphonic 
works by Copland (BBC Philhamonic), 
representing the start of a complete Copland 
cycle, and his first recording with the BBC 
Scottish Symphony Orchestra of music by 
Richard Rodney Bennett.

Born in Gateshead, John Wilson studied 
composition and conducting at the Royal College 
of Music, where he was taught by Joseph Horovitz 
and Neil Thomson, and where he won all the major 
conducting prizes. In 2011 was made a Fellow of 
the RCM. 

John Wilson returns to Sydney having made  
his SSO debut in 2016; next week he conducts a 
program of Prokofiev and Elgar.

John Wilson 
conductor



17 

Kim Criswell has been singing and acting for  
more than 40 years in a career that has taken  
her from Broadway and the West End to the 
international concert stage, all the while 
specialising in the classic American theatre 
songbook. She is delighted to be spending this 
Bernstein centennial year singing his music 
worldwide.

She has appeared in most of the world’s 
leading opera houses and concert halls, as well  
as multiple appearances in London’s major 
venues and even Buckingham Palace. Concert 
highlights include performances with the Berlin 
Philharmonic and Simon Rattle (with whom  
she recorded Wonderful Town), the Orchestre 
National de Lyon, Leipzig Gewandhaus, Hong  
Kong Philharmonic, Toronto Symphony and Royal 
Concertgebouw orchestras, as well as nearly all  
of the major UK orchestras and many of Europe’s 
radio orchestras. She has appeared in the BBC 
Proms four times.

Her acclaimed theatre appearances include 
Annie Get Your Gun, Side by Side by Sondheim, Call 
Me Madam, Candide and Happy Days, and most 
recently in the UK Cat On a Hot Tin Roof and Carrie.  
Her Broadway credits include The Threepenny 
Opera and the original production of Nine, and  
she was Grizabella in the original LA production  
of Cats. Other productions include The Sound of 
Music, Anything Goes, Into the Woods, Of Thee 
I Sing and Lady, Be Good. She has recorded more 
than 40 albums, including four solo releases.

Kim Criswell 
mezzo-soprano
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Lorina Gore 
soprano

Helpmann Award-winning soprano Lorina Gore 
completed her postgraduate voice studies at the 
Australian National University and the National 
Opera Studio, London. Her numerous awards 
include the Dame Joan Sutherland Scholarship, 
Opera Awards, Covent Garden National Opera 
Studio Scholarship and the Australian National 
Aria Competition.

For Opera Australia she has sung Roxana (King 
Roger), for which she won a Helpmann, Queen of 
the Night (The Magic Flute); Die Fiakermilli 
(Arabella), Amina and Lisa (La sonnambula), Leila 
(The Pearlfishers), Tytania (A Midsummer Night’s 
Dream), Violetta (La Traviata), Musetta (La Boheme);  
Woglinde (Das Rheingold and Götterdämmerung) 
and Honey B (Bliss in Sydney, Melbourne and 
Edinburgh). She has also appeared for State Opera 
of South Australia, Garsington Opera, English 
Touring Opera, Hanoi Opera Vietnam and NZ Opera.

In concert, she has performed with Sydney 
Philharmonia Choirs, Royal Melbourne Philharmonic,  
Collegium Musicum Choir, Melbourne Bach Choir 
and all the Australian state symphony orchestras, 
including the Tasmanian Symphony Orchestra, 
with whom she recently recorded A Toast to Melba.

Highlights in 2018 include Ophelia in the 
Australian premiere of Brett Dean’s Hamlet 
(Adelaide Festival) and Bernstein concerts with 
the Adelaide and Hong Kong Philharmonic 
orchestras as well as the SSO. This year she also 
sings Michal in Saul with Sydney Philharmonia 
Choirs and performs in Opera Australia’s Opera in 
the Domain and Great Opera Hits concert series.
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Mitchell Butel holds multiple Helpmann, Sydney 
Theatre and Green Room awards for his work as 
an actor, singer and director. His directing credits 
include Violet (Hayes Theatre/Blue Saint), which 
received three Sydney Theatre Awards including 
Best Director of a Musical and Best Production  
of an Independent Musical, Spring Awakening 
(Australian Theatre for Young People) named 
Sydney Theatre Award’s Best Production, Porgy 
and Bess (SSO), Approximate Balance (Griffin 
Theatre), Carols in the House (Sydney Philharmonia  
Choirs), Marjorie Prime (Ensemble Theatre). Later 
this year he will direct Funny Girl for the SSO and 
Candide (Sydney Philharmonia Choirs). 

Musical theatre credits include South Pacific, 
Orpheus in the Underworld and The Mikado  
(Opera Australia); and productions of A Funny 
Thing Happened on the Way to the Forum, 
Avenue Q, The Producers, Hair, Little Me, 
Oklahoma!, Sugar, Kismet and Little Shop of 
Horrors. He holds two AFI nominations for his 
work in Australian feature films, with screen 
highlights including Dance Academy, Holding the 
Man, Gettin’ Square, The Bank, Strange Fits of 
Passion, Dark City, Deep Water, Hiding, Janet 
King, The Broken Shore, Rake, Grass Roots, 
Wildside, G.P. and Bordertown.

His extensive performing credits include 
productions for Bell Shakespeare, Belvoir, Sydney 
Theatre Company, Melbourne Theatre Company, 
Queensland Theatre, Griffin, Darlinghurst Theatre 
Company and Sydney Festival.

Mitchell Butel 
director

Julian Ovenden 
tenor

Actor and musician Julian Ovenden has starred 
on Broadway and the West End, appeared in  
high-profile television series, and fashioned an 
international career as a concert and recording 
artist. He began performing as a chorister at 
St Paul’s Cathedral, London, and music scholar  
at Eton College and New College, Oxford. While 
training as an opera singer, he was drawn to 
musical theatre and continued his studies at the 
Webber-Douglas Academy of Dramatic Art.

He first appeared on British TV as Andrew Foyle 
in Foyle’s War, and has also appeared in Downton 
Abbey (Charles Blake) and Person of Interest 
(Jeremy Lambert), The Crown (Bobby Kennedy) 
and Knightfall (William De Nogaret).

As a singer, he has performed with many of the 
world’s leading orchestras, including the New York 
Philharmonic, New York Pops, Northern Sinfonia 
and the Royal Liverpool Philharmonic, Royal 
Philharmonic, London Philharmonic, Belfast 
Symphony, John Wilson, BBC Symphony, BBC 
Concert and Royal Concertgebouw orchestras. He 
has enjoyed particular success at the BBC Proms 
and in 2014 made his Carnegie Hall debut.

Stage and theatre productions include Butley, 
Death Takes a Holiday, Finding Neverland, Show 
Boat, Merrily We Roll Along, A Woman of No 
Importance, Grand Hotel, Marguerite, Annie Get 
Your Gun and the first French production of 
Sunday in the Park with George.

His recordings include If You Stay, a Rodgers 
and Hammerstein album with John Wilson, and 
Downton Abbey Christmas.
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Ryan Gonzalez has enjoyed 
an impressive career in 
theatre, cabaret and film 
since he graduated from 
Brent Street in 2011. 
He won Best Cabaret 
Performer (Broadway World 

Sydney Awards) for ¡Hispanic Attack! and has 
been appearing as Usnavi in In the Heights (Hayes 
Theatre Company). Other credits include Angel 
(Kinky Boots), Freddy (The View UpStairs), Wayne 
Burns and understudy for Scott Hastings (Strictly 
Ballroom the Musical), King Kong Live on Stage, 
Legally Blonde, Violet, Carmen, Trevor Ashley’s 
Star Struck, the dance show Tannos & Choice, and 
feature films Happy Feet 2, The Great Gatsby and 
Goddess. He will appear in the national tour of 
Jersey Boys as the Frankie Valli alternate.

Michael Hart appeared 
most recently in the 
ensemble of My Fair Lady, 
directed by Julie Andrews; 
he also appeared in the 
touring production of 
Cinderella and as 

Lieutenant Buzz Adams in South Pacific (Opera 
Australia). He was involved in King of the Air – The 
Charles Kingsford Smith Musical and other credits 
include Conrad Birdie (Bye Bye Birdie), Sinbad in 
Sinbad the Musical (Malaysia) and Shaun the 
Shearer in Pete the Sheep. In 2018 he joins the 
cast of Beautiful: The Carole King Musical as a 
swing. He is also a member of La  Forza, 
performing on cruise ships. Screen credits 
include Home and Away (Jack Bunting) and Out  
of the Blue (Police Constable Jonathan). 

Todd Keys was a finalist in 
the 2006 ABC series 
Operatunity Oz. Since then 
his credits have included  
The Pirates of Penzance,  
My Fair Lady, South Pacific 
and the Handa Opera on 

Sydney Harbour Carmen (Opera Australia), as well 
as the Sydney Opera House Christmas Concerts 

(2006–10). Other stage credits include Joseph 
Buquet in The Phantom of the Opera, Doctor 
Zhivago, Bill Sykes in Oliver! and the Australian 
tour of Pete the Sheep, and in 2009 he was a 
soloist with the London Philharmonic Orchestra 
for the LPO Family Concert at the Sydney Opera 
House.

Matthew Manahan is a 
graduate of the Western 
Australian Academy of 
Performing Arts, where his 
credits include The Drowsy 
Chaperone (Robert Martin) 
and the Australian 

premiere of Andrew Lloyd Webber’s Beautiful 
Game (Grant). He made his professional debut  
in 2017 playing Rudy in Cabaret (Sydney and 
Melbourne) and was then cast in the title role of 
PARIS A Rock Odyssey before playing Charlie 
Dalrymple in Brigadoon. Later this year he will 
play Greg Connell in The Boy From Oz.

Shaun Rennie has 
appeared in Mamma Mia, 
Fiddler on the Roof, Cats, 
Mary Poppins, Lovebites, 
Lunch Hour and Doris 
Day – So Much More than 
the Girl Next Door, and 

internationally in Grease (Ljubljana Festival), 
Once We Lived Here (UK premiere) and The Music 
of Andrew Lloyd Webber (Asia-Pacific tour). 
Recipient of the 2017 Sandra Bates Director’s 
Award, most recently he has directed The View 
UpStairs and Only Heaven Knows (nominated for 
Sydney Theatre Award Best Director of a Musical). 
Other recent work includes a staged reading of 
Baby Doll (Ensemble), RENT (2016 Broadway 
World Award for Best Director of a Musical),  
You’re a Good Man, Charlie Brown, and in London 
A Christmas Carol (assistant director) and Once 
We Lived Here (resident director).
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THE CHOIR

Sydney Philharmonia Choirs

Sydney Philharmonia Choirs presents the art  

of choral singing at the highest standard and 

develops the talents of those with a passion for 

singing. Founded in 1920, it has become 

Australia’s finest choral organisation and 

performs regularly at the Sydney Opera House. 

Led by Brett Weymark, Sydney Philharmonia 

Choirs comprises four choirs performing 

repertoire from choral classics to musical 

theatre and commissions by Australian 

composers. It presents its own annual season 

and collaborates with leading conductors, 

soloists and orchestras in Australia and 

overseas. In 2002 it was the first Australian  

choir to sing at the BBC Proms (Mahler’s Eighth 

Symphony under Simon Rattle), returning again 

in 2010. 

The choirs perform in the SSO’s subscription 

series every year, most recently performing 

Brahms choral songs, Pelléas et Mélisande, 

Mahler Three and Daphnis et Chloé, and 

appearing in the annual Last Night of the Proms. 

Collaborations in 2018 include a Bernstein 

program, Verdi’s Requiem, Dean’s Last Days of 

Socrates and Beethoven Nine. Highlights of 

Sydney Philharmonia Choir’s own 2018 concert 

series include Haydn’s Creation (26 May), 

Bernstein’s Candide and Carols at the House.

www.sydneyphilharmonia.com.au

BRETT WEYMARK Music Director

Brett Weymark is one of the foremost choral 
conductors in Australia. He studied singing at 
Sydney University and conducting at the Sydney 
Conservatorium as well as in England, Europe and 
America. Since becoming Music Director in 2003, 
he has conducted Sydney Philharmonia Choirs  
in performances nationally and internationally,  
as well as the SSO and numerous Australian 
orchestras. He has also prepared choruses for 
notable conductors as Charles Mackerras, Zubin 
Mehta and Simon Rattle, and under his direction, 
the choir won a 2010 Helpmann Award and  
was nominated for a 2010 Limelight Award.  
He has premiered works by some of Australia’s 
leading composers, and with the development  
of programs such as Singing at the House, 
Festival Chorus and the annual ChorusOz, he is  
an unwavering champion of Australian choral 
music. In 2001 he was awarded an Australian 
Centenary Medal.
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Executive Management
Louise Herron am Chief Executive Officer
Fatima Abbas Director, People & Culture
Jon Blackburn Chief Financial Officer
Ian Cashen Director, Building
Kate Dundas Director, Performing Arts
Jade McKellar Director, Visitor Experience

Sydney Opera House Trust
Mr Nicholas Moore Chair
Ms Anne Dunn
Mr Michael Ebeid am

Mr Matt Fuller
Ms Kathryn Greiner ao

Mr Chris Knoblanche am

Ms Deborah Mailman am

Ms Kylie Rampa
Ms Jillian Segal am

Mr Phillip Wolanski am

SOPRANOS
Jodie Boehme 
Nikki Bogard 
Anita Burkart 
Claire Christie 
Barbara  
   Guzman Galeb 
Clare Kenny 
Maria Lopes 
Alexandra  
   McDougall Sharp 
Georgia Moore 
Jayne Oishi 
Ali Perry 
Liz Propsting 
Katherine Thompson 

Laura Wachsmann 
Abbey Whittle 
Dorothy Wu

ALTOS
Lucy Cantrill 
Isabel Colman 
Lara Dodd 
Vesna Hatezic 
Emma Hunt 
Marita Lacota 
Rachel Maiden 
Atalya Masi 
Kate Moloney 
Jess Moore 
Madi Moore 

Laura Perry 
Victoria Pham 
Beverley Price 
Megan Solomon 
Jaimie Wolbers 
Nicole Zhou

TENORS
Joshua Borja 
Robert Elliott 
Marlowe Fitzpatrick 
Cameron Gill 
Steven Hankey 
Bennett Haskew 
Jude Holdsworth 
Emanuel Kunick 

Iosefa Laga’aia 
Greg Lawler 
Selwyn Lemos 
Joao Lourenco 
James Paoloni 
Rajah Selvarajah 
Martin Stebbings 
Robert Thomson 
Alex Walter

BASSES
Hamish Andrews 
Andy Clare 
Julian Coghlan 
Nicholas Davison

Samuel  
   Morrell-Feitelberg 
Simon Harris 
Adrian Kenny 
Alex Li-Kim-Mui 
Jason McFarland 
Lachlan Massey 
Neal Morris 
Rafi Owen 
Ian Pettener 
Indiana Williams 
David Wood

Sydney Philharmonia Choirs
Brett Weymark Music Director 
Elizabeth Scott Music Director, VOX 
Hannah Mason General Manager 
Claire Howard Race Assistant Chorusmaster & Principal Rehearsal Pianist 
Luke Byrne Rehearsal Pianist

VOX and Chamber Singers

For more information about concerts and joining the choir, visit www.sydneyphilharmonia.com.au
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 

Commission, the Sydney Symphony Orchestra has 

evolved into one of the world’s finest orchestras  

as Sydney has become one of the world’s great 

cities. Resident at the iconic Sydney Opera House, 

the SSO also performs in venues throughout 

Sydney and regional New South Wales, and 

international tours to Europe, Asia and the USA 

have earned the orchestra worldwide recognition 

for artistic excellence.

Well on its way to becoming the premier orchestra  

of the Asia Pacific region, the SSO has toured  

China on five occasions, and in 2014 won the arts 

category in the Australian Government’s inaugural 

Australia-China Achievement Awards, recognising 

ground-breaking work in nurturing the cultural and 

artistic relationship between the two nations.

The orchestra’s first chief conductor was  

Sir Eugene Goossens, appointed in 1947; he was 

followed by Nicolai Malko, Dean Dixon, Moshe 

Atzmon, Willem van Otterloo, Louis Frémaux, 

Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 

Vladimir Ashkenazy was Principal Conductor from 

2009 to 2013. The orchestra’s history also boasts 

collaborations with legendary figures such as 

George Szell, Sir Thomas Beecham, Otto Klemperer 

and Igor Stravinsky.

The SSO’s award-winning Learning and 

Engagement program is central to its commitment 

to the future of live symphonic music, developing 

audiences and engaging the participation of  

young people. The orchestra promotes the work  

of Australian composers through performances, 

recordings and commissions. Recent premieres 

have included major works by Ross Edwards, Lee 

Bracegirdle, Gordon Kerry, Mary Finsterer, Nigel 

Westlake, Paul Stanhope and Georges Lentz, and 

recordings of music by Brett Dean have been 

released on both the BIS and SSO Live labels.

Other releases on the SSO Live label, 

established in 2006, include performances 

conducted by Alexander Lazarev, Sir Charles 

Mackerras and David Robertson, as well as the 

complete Mahler symphonies conducted by 

Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief 

Conductor and Artistic Director.

DAVID ROBERTSON
THE LOWY CHAIR OF 
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

David Robertson
THE LOWY CHAIR OF 
CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY  
GEOFF AINSWORTH am &  
JOHANNA FEATHERSTONE

THE ORCHESTRA

www.sydneysymphony.com/SSO_musicians

FIRST VIOLINS 
Andrew Haveron 
CONCERTMASTER

Sun Yi
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER 

Jenny Booth
Sophie Cole
Georges Lentz
Nicola Lewis
Emily Long
Alexandra Mitchell
Alexander Norton
Anna Skálová
Léone Ziegler
Tobias Aan†

Lachlan O’Donnell°
Kirsten Williams 
ASSOCIATE CONCERTMASTER 

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Brielle Clapson
Claire Herrick

SECOND VIOLINS 
Kirsty Hilton 
PRINCIPAL

Marina Marsden 
PRINCIPAL

Emma Jezek 
ASSISTANT PRINCIPAL 

Alice Bartsch
Victoria Bihun
Rebecca Gill
Emma Hayes
Shuti Huang
Monique Irik
Wendy Kong
Stan W Kornel
Benjamin Li
Marianne Edwards 
ASSOCIATE PRINCIPAL

Nicole Masters
Maja Verunica 

VIOLAS
Roger Benedict 
PRINCIPAL

Tobias Breider 
PRINCIPAL

Anne-Louise Comerford 
ASSOCIATE PRINCIPAL

Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino
Jane Hazelwood
Stuart Johnson
Felicity Tsai
Amanda Verner
Leonid Volovelsky
Justin Julian†

Rosemary Curtin
Graham Hennings
Justine Marsden 

CELLOS
Umberto Clerici 
PRINCIPAL

Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
Daniel Pini†

Catherine Hewgill 
PRINCIPAL

Fenella Gill
David Wickham 

DOUBLE BASSES
Kees Boersma 
PRINCIPAL

David Campbell
Richard Lynn
Jaan Pallandi
Josef Bisits°
Andrew Meisel°
Alex Henery
PRINCIPAL

Steven Larson
Benjamin Ward

FLUTES 
Lisa Osmialowski° 
ASSOCIATE PRINCIPAL

Carolyn Harris
Rachel Howie†

Emma Sholl 
A/ PRINCIPAL 

Rosamund Plummer 
PRINCIPAL PICCOLO 

OBOES
Shefali Pryor 
A/ PRINCIPAL

David Papp 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

Diana Doherty 
PRINCIPAL

CLARINETS
Francesco Celata 
A/ PRINCIPAL 

Christopher Tingay
Alexei Dupressoir*
Magdalenna Krstevska†

BASSOONS
Todd Gibson-Cornish 
PRINCIPAL

Matthew Wilkie 
PRINCIPAL EMERITUS 

Alison Wormell†

Fiona McNamara
Noriko Shimada 
PRINCIPAL CONTRABASSOON 

SAXOPHONES
James Nightingale*
Nicholas Russoniello*
Mark Taylor*

HORNS
Ben Jacks 
PRINCIPAL

Euan Harvey
Marnie Sebire
Casey Rippon°
Geoffrey O’Reilly
PRINCIPAL 3RD 

Rachel Silver

TRUMPETS
Paul Goodchild 
A/ PRINCIPAL 

Anthony Heinrichs
Daniel Henderson°
Owen Morris*
David Elton 
PRINCIPAL

TROMBONES
Scott Kinmont 
ASSOCIATE PRINCIPAL

Christopher Harris 
PRINCIPAL BASS TROMBONE 

Amanda Tillett†

Ronald Prussing 
PRINCIPAL

Nick Byrne 

TUBA
Perry Hoogendijk°
Steve Rossé 
PRINCIPAL

TIMPANI
Mark Robinson 
A/ PRINCIPAL 

PERCUSSION
Rebecca Lagos 
PRINCIPAL 

Timothy Constable
Joshua Hill*
Brian Nixon°
Alison Pratt*

HARP 
Louise Johnson 
PRINCIPAL 

DRUM KIT
Jamie Castrisos*

GUITAR
Jim Pennell*

ELECTRIC BASS
Mark Harris*

PIANO & CELESTA
Sally Whitwell*

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN
† = SSO FELLOW
Grey = PERMANENT MEMBER OF THE 
SYDNEY SYMPHONY ORCHESTRA NOT 
APPEARING IN THIS CONCERT
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Sydney Symphony Orchestra Staff
CHIEF EXECUTIVE OFFICER
Emma Dunch

EXECUTIVE ADMINISTRATOR
Lisa Davies-Galli

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING
Raff Wilson

ARTISTIC PLANNING MANAGER
Sam Torrens

ARTIST LIAISON MANAGER
Ilmar Leetberg

LIBRARY MANAGER
Alastair McKean

LIBRARIANS 
Victoria Grant
Mary-Ann Mead

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT 
Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 
Rosie Marks-Smith 

DIRECTOR OF SYDNEY SYMPHONY PRESENTS
Mark Sutcliffe

OPERATIONS MANAGER 
Kerry-Anne Cook 

OPERATIONS & COMMERCIAL COORDINATOR 
Alexander Norden 

HEAD OF PRODUCTION 
Jack Woods

STAGE MANAGER
Suzanne Large 

PRODUCTION COORDINATORS
Elissa Seed
Brendon Taylor

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT 
Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 
Rachel McLarin 

EDUCATION MANAGER 
Amy Walsh
Tim Walsh

SALES AND MARKETING
INTERIM DIRECTOR OF MARKETING
Luke Nestorowicz

SENIOR MARKETING MANAGER
Matthew Rive

MARKETING MANAGER, SUBSCRIPTION 
SALES 
Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES
Doug Emery

MARKETING MANAGER, CRM
Lynn McLaughlin 

DESIGN LEAD
Tessa Conn

GRAPHIC DESIGNER
Amy Zhou

MARKETING MANAGER, DIGITAL & ONLINE 
Meera Gooley

ONLINE MARKETING COORDINATOR
Andrea Reitano

Box Office

HEAD OF TICKETING
Emma Burgess

CUSTOMER SERVICE REPRESENTATIVES 
Pim den Dekker
Michael Dowling
Shareeka Helaluddin
Mel Piu

Publications

PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER 

Yvonne Frindle

PHILANTHROPY

DIRECTOR OF PHILANTHROPY
Lindsay Robinson

PHILANTHROPY MANAGER
Kate Parsons

PHILANTHROPY MANAGER
Jennifer Drysdale

EVENTS OFFICER
Claire Whittle

PHILANTHROPY COORDINATOR
Georgia Lowe

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS
Lizzi Nicoll

Corporate Relations

CHIEF CORPORATE RELATIONS OFFICER
Tom Carrig

A/ HEAD OF CORPORATE RELATIONS 
Benjamin Moh

CORPORATE RELATIONS COORDINATOR
Mihka Chee

Communications

HEAD OF COMMUNICATIONS 
Bridget Cormack

PUBLICIST
Alyssa Lim

MULTIMEDIA CONTENT MANAGER
Daniela Testa

BUSINESS SERVICES

INTERIM DIRECTOR OF FINANCE
Sam Wardlow

FINANCE MANAGER 
Ruth Tolentino 

ACCOUNTANT 
Minerva Prescott 

ACCOUNTS ASSISTANT 
Emma Ferrer 

PAYROLL OFFICER 
Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 
Michel Maree Hryce

TRANSFORMATION PROJECTS

DIRECTOR OF TRANSFORMATION PROJECTS
Richard Hemsworth

BEHIND THE SCENES

Terrey Arcus AM Chairman 

Andrew Baxter

Kees Boersma

Ewen Crouch AM

Catherine Hewgill

David Livingstone

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby

Christine Bishop

The Hon. John Della Bosca

John C Conde AO

Alan Fang

Erin Flaherty

Dr Stephen Freiberg 

Robert Joannides

Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM 

Justice Jane Mathews AO 

Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer

Deirdre Plummer 

Seamus Robert Quick 

Paul Salteri AM

Sandra Salteri

Juliana Schaeffer

Fred Stein OAM

Mary Whelan

Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Peter Weiss AO President Emeritus 
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

The late Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Mr Fred Street AM & Dorothy Street
Peter Weiss AO & Doris Weiss
Brian White AO & Rosemary White
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson
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Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Francesco Celata
Acting Principal Clarinet
Karen Moses Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Alexandre Oguey
Principal Cor Anglais
GC Eldershaw Chair

Shefali Pryor
Acting Principal Oboe
Emma & David Livingstone  
Chair

Mark Robinson
Acting Principal Timpani
Sylvia Rosenblum Chair  
in memory of Rodney Rosenblum 

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM 

CALL (02) 8215 4625

n n n n n n n n n n
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Associate Principal Trombone Scott Kinmont with 
Chair Patron Audrey Blunden
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 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?”  
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com

Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

SSO Commissions
Each year – both alone and in collaboration with other orchestras 
worldwide – the SSO commissions new works for the mainstage 
concert season. These commissions represent Australian and 
international composers, established and new voices, and reflect 
our commitment to the nurturing of orchestral music.

Forthcoming premieres…

JULIAN ANDERSON The Imaginary Museum – Piano Concerto 
with soloist Steven Osborne 
2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto 
with soloist Alban Gerhardt 
22, 24, 25 August (Premiere)

Commissioning Circle
Supporting the creation of new works
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Learning & Engagement

SSO PATRONS

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
In Memory of Matthew Krel Violin Chair
Warren & Marianne Lesnie Trumpet Chair
Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone 

Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

fellowship supporting patrons
Bronze Patrons & above

Mr Stephen J Bell
Robin Crawford AM & Judy Crawford 
The Greatorex Foundation
Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (2)

tuned-up!
Bronze Patrons & above

Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong
Tony Strachan
Susan & Isaac Wakil

major education donors
Bronze Patrons & above

Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
Anonymous (1)

Sydney Symphony Orchestra 2018 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan
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DIAMOND PATRONS 
$50,000 and above
Geoff Ainsworth am &   
   Johanna Featherstone
Anne Arcus & Terrey Arcus am
The Berg Family Foundation
Mr Frank Lowy ac &  
   Mrs Shirley Lowy oam
Vicki Olsson
Roslyn Packer ac
Paul Salteri am & Sandra Salteri
In memory of Joyce Sproat
Peter Weiss ao & Doris Weiss
Mr Brian White ao &  
   Mrs Rosemary White

PLATINUM PATRONS 
$30,000–$49,999
Brian Abel
Mr John C Conde ao
Robert & Janet Constable
The late Michael Crouch ao & 
   Shanny Crouch
Ruth & Bob Magid
Justice Jane Mathews ao
Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth  
   Albert
Christine Bishop
Tom Breen & Rachael Kohn
Sandra & Neil Burns
GC Eldershaw
Dr Gary Holmes &  
   Dr Anne Reeckmann
Mr Andrew Kaldor am &  
   Mrs Renata Kaldor ao
I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
The late Mrs T Merewether oam
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am
David Robertson & Orli Shaham
Mrs Penelope Seidler am
Geoff Stearn
Mr Fred Street am &  
   Mrs Dorothy Street
Ray Wilson oam in memory of  
   James Agapitos oam
June & Alan Woods Family  
   Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby

Audrey Blunden
Dr Hannes &  
   Mrs Barbara Boshoff
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Richard Cobden sc
Ian Dickson & Reg Holloway
Edward & Diane Federman
Dr Stephen Freiberg &  
   Donald Campbell
Nora Goodridge
Mr James Graham am &  
   Mrs Helen Graham
Simon Johnson
Marianne Lesnie
Emma & David Livingstone
Gabriel Lopata
Helen Lynch am & Helen Bauer
Susan Maple-Brown am
The Hon. Justice A J Meagher   
   & Mrs Fran Meagher
Mr John Morschel
Dominic Pak & Cecilia Tsai
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Susan Wakil ao & Isaac Wakil ao
Judy & Sam Weiss
In memory of  
   Anthony Whelan mbe
In memory of Geoff White
Caroline Wilkinson
Anonymous (6)

BRONZE PATRONS 
$5,000–$9,999
Dr Raji Ambikairajah
Stephen J Bell
Beverley & Phil Birnbaum
The late Mrs P M Bridges obe
Daniel & Drina Brezniak
Ian & Jennifer Burton
Hon. J C Campbell qc &  
   Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Howard Connors
Ewen Crouch am &  
   Catherine Crouch
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
   Mrs Deirdre Greatorex
Warren Green
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mr Ross Adamson
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991

n n n n n n n n n n
IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  
   Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM

John Lam-Po-Tang

Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Vincent Kevin Morris & 

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Anonymous (41)

Honouring the legacy of Stuart Challender

SSO Bequest Society



28

SSO PATRONS

Playing Your Part 
Jim & Kim Jobson
Mr Ervin Katz
Mrs W G Keighley
Roland Lee
Robert McDougall
Judith A McKernan
Mora Maxwell
Mrs Elizabeth Newton
Ms Jackie O’Brien
Mr & Mrs Nigel Price
Manfred & Linda Salamon
Rod Sims & Alison Pert
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Mary Whelan & Rob Baulderstone
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
Rae & David Allen
David Barnes
Mrs Ros Bracher am
In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Dr Jan Grose oam
Roger Hudson & Claudia  
   Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
   Ms Susan Pearson
A/Prof. Winston Liauw &  
   Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin & the late 
   Mr Lloyd Martin am
Helen & Phil Meddings
James & Elsie Moore
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment  
   Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Mr David FC Thomas &  
   Mrs Katerina Thomas
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder
Yim Family Foundation
Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons ao
Mr Matthew Andrews
Mr Henri W Aram oam
In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
In memory of Rosemary Boyle,  
   Music Teacher
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
   Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery oam &  
   Max Connery oam
Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am
Dr Lybus Hillman
Dorothy Hoddinott ao
Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston
Dr Owen Jones & Ms Vivienne  
   Goldschmidt

Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar am
Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Airdrie Lloyd
Mrs A Lohan
Peter Lowry oam & Carolyn Lowry oam
Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &   
   Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am
Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
   Mrs Marian Purvis
Dr Raffi Qasabian & Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam
Catherine Stephen
Ashley & Aveen Stephenson
The Hon. Brian Sully am qc

Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry & Ruth Weinberg
Jerry Whitcomb
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am
Margaret Wilson
Dr Richard Wing
Mr Evan Wong &  
   Ms Maura Cordial
Dr Peter Wong &  
   Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe
Dr Tracy Bryan
Professor David Bryant oam
Mr Darren Buczma
Christine Burke & Edward Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly
Ms Anthoula Danilatos
Geoff & Christine Davidson
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Mark Dempsey & Jodi Steele
Dr David Dixon
Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father,  
   Emil Hilton,  
   who introduced me to music
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
   Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell
Robert Mitchell
Howard Morris

Alan Hauserman & Janet Nash
Mr John R Nethercote
Mrs Janet & Mr Michael  
   Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
   Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
David & Alison Shillington
Mrs Diane Shteinman am
Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Ms Donna St Clair
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Michele & Helga Zwi
Anonymous (52)

Correct at time of publication

A membership program for a dynamic group of Gen X & Y  
SSO fans and future philanthropists

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Taine Moufarrige  
   Founding Patron
Seamus Robert Quick  
   Founding Patron
Alexandra McGuigan
Oscar McMahon
Shefali Pryor
Chris Robertson & Katherine Shaw

VANGUARD MEMBERS
Laird Abernethy 
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch 
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs
Sandra Butler
Louise Cantrill
CBRE 
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Paul Colgan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie 
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff &  
   Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse

Kathryn Higgs
James Hill
Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce
Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert 
Patrick Kok
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gabriel Lopata
David McKean
Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Matt Milsom
Christopher Monaghan
Bede Moore
Sarah Morrisby
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O’Donnell
Shannon O’Meara
Edmund Ong
Olivia Pascoe
Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto
Ben Shipley
Toni Sinclair
Neil Smith
Tim Steele
Kristina Stefanova
Ben Sweeten
Sandra Tang
Ian Taylor
Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin
Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson
Alan Watters
Corey Watts
Jon Wilkie
Adrian Wilson
Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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PREMIER PARTNER

GOLD PARTNERS

PLATINUM PARTNER MAJOR PARTNERS

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government through  

Arts NSW.

The Sydney Symphony Orchestra is assisted  

by the Commonwealth Government through 

the Australia Council, its arts funding and  

advisory body.

MEDIA PARTNERSSILVER PARTNERS

REGIONAL TOUR PARTNERVANGUARD PARTNER SUPPORTERS

LOVE SUPREME, PADDINGTON

TECHNOLOGY PARTNERFOUNDATIONS
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