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SYDNEY OPERA HOUSE CONCERT HALL orchestra

David Robertson
The Lowy Chair of Chief Conductor
. and Artistic Director

The Happiness Box

Gordon Hamilton conductor , ‘
The concert will be performed without

Amanda Bishop narrator interval and will conclude at
approximately 3pm.
BryonyMarks

The Happiness Box COVER IMAGE: Leslie Greener - ‘Towards

For narrator and orchestra the King’ from The Happiness Box

An adaptation of The Happiness Box,

a book intended as a Christmas present for the children held at
Changi Gaol, written by David Griffin and illustrated by Leslie
Greener while incarcerated as POWs at Selarang Barracks,
Changi, in 1942.

The Happiness Box was commissioned by Symphony Services Australia, the Robert
Salzer Foundation and Father Arthur E. Bridge AM for Ars Musica Australis.

Join us in the Northern Foyer after the concert for our
musical Activity Zone for kids!

Emirates

Principal Partner




ABOUT THE MUSIC

Synopsis

The Happiness Box is the story of three best
friends, a lizard (portrayed by the oboe), a
monkey (portrayed by the double bass) and a
frog (portrayed by the tuba). Together they
tend their garden and find a magical box.
Unsure of whether to open the box, the
friends set out on a journey through the
jungle meeting different animals along the
way. Their quest is to discover the secret of
happiness hidden in the box.

House, detail

Reading

The remarkable story of making of
The Happiness Box

On 15 February 1942, British General Percival
surrendered the British Singapore garrison to
Japan’s General Tomoyuki Yamashita. After 70
days the Japanese 25th army had defeated
Britain.

The day after the surrender, the beaten and
demoralised British and Australian soldiers were
ordered to march 25km from downtown Singapore
to prison quarters at Changi. They became
Prisoners of War (POW). Imprisoned in the
Selarang, Birdwood and Roberts barracks,
the POWs were dismayed to discover that British
and Australian women and children were also
imprisoned in Changi. The soldiers knew it was
important to maintain their own morale. They also
wanted to help the women and children not to lose
hope as war raged in the Pacific.

As Christmas was approaching, one of the
Australian POWs held captive in Selarang
suggested they make gifts for the imprisoned
children. Unexpectedly, the Japanese captors
agreed and instructed the POWs to make toys.
These were to be delivered to Selarang’s AIF
Education Centre, a camp unit established to
bolster morale through education.

The POWs made model cars, trains and ships,
dolls and animals, even a miniature theatre
complete with tiny cardboard actors. These were
submitted to the Education Centre in readiness for
required inspection by Japanese commander,
General Saito, and his staff.

Twenty-seven year old Sgt. David Griffin,
NX89235, couldn’t make toys, but he could write
stories, and set about writing a book for Changi’s
imprisoned children. Griffin’s friend and fellow
inmate Leslie Greener, an accomplished artist,
agreed to do the illustrations. Bruce Blaikey was
another POW in the camp and he operated the
only typewriter onsite.

David Griffin composed the story, Bruce Blaikey
typed it out allowing space for illustrations, added
last by Leslie Greener. In just 36 hours the pages
were bound into a little book which went on
display along with the toys.



General Saito and his staff reviewed the gifts
exhibited in the Education Centre. One Japanese
inspector with some English flicked through The
Happiness Box. He raised concern that the book
was propaganda as a key character in the bore the
same name as the British leader of the day,
Winston Churchill book - Winston the ‘chi-chak’
lizard.

General Saito immediately became suspicious,
believing the book was an ingenious collection of
secret coded messages between the military
prisoners, housed outside the Changi camp walls,
and the women and children housed within.

The Japanese ordered the book to be
confiscated and destroyed. Fortunately, in the
confusion that followed, the Australians managed
to hide the book with some divisional documents
in an ammunition container which they buried in
the grounds of the prison camp.

Singapore was liberated in September 1945.
After the war, the ammunition container was dug
up and The Happiness Box returned to its author,
David Griffin. It was first published in 1947
featuring Leslie Greener’s illustrations with
Griffin’s story. The book was published a second
time in the 1990s, but it is very hard to come by
these days. The original manuscript survived and
its author donated it to the State Library of New
South Wales, where it is still kept, in 1990.

ADAPTED FROM NORMA MIRAFLOR’S 1991 PAMPHLET
PUBLISHED TO ACCOMPANY MEDIA MASTERS'
REPUBLICATION OF THE HAPPINESS BOX.

About the composer

Bryony Marks has composed three string quartets,
a quintet and a sextet and a chamber opera,
Crossing Live, which was premiered by Chamber
Made in 2007, winning a Green Room Award for
Best New Australian Work (Opera] in the same
year. She has composed extensively for theatre,
film and television including Chris Lilley's award-
winning series We Can Be Heroes, Summer
Heights High and Angry Boys; The King, Noise,
Cloudstreet and Please Like Me; as well as Tangle,
Hawke, Dance Academy; Goddess, Mrs Biggs,

and Anzac Girls.

Marks has captured the sense of wonder,
trepidation and delight of the friends’ adventure in
her adaptation of The Happiness Box. The
orchestration introduces children to the
instruments of the orchestra. It also maintains
David Griffin’s beautiful story about friendship.

The world premiere of The Happiness Box was
in 2013 with the Melbourne Symphony Orchestra
conducted by Brett Kelly and narrated by
acclaimed actor Stephen Curry.

Illustrations by Leslie Greener
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Composing Wall*
Compose your own animal motif. Meet composers
Josephine Macken and Bryony Marks.

*post-concert only

sjuawnJijsuj 9130x3
Mobile Orchestra
Be the instruments with Wil New
Tell a tale with your voice and body!

Percussion Club
Play some animals moods
with Emily McKnight.

A M1 L Y C O N E R T S

Southern Foyer

Capture your selfies af the selfie wall with guest appearances
by Amanda Bishop, Gordon Hamilton and some musicians.

EJ @sydneysymphony [5] @sydneysymphonyorchestra '] @sydsymph



Choose
Music.
2019

A year of
spectacular events.

Join us.



Help spark a litetime
love of music...

“There’s nothing better than looking up and seeing the joy
on a child’s face who has just experienced live orchestral
music for the first time!”

Kristy Conrau, Sydney Symphony Cellist since 2006

Over the last 12 months more than 23,000 students have participated
in our music education programs and more than 50,000 people have
viewed one of our concerts online. By donating today you can help build
future audiences and make concerts more accessible for young people
across New South Wales.

Your gift, of any amount, will make an important difference.

=

$125 $250

supports professional learning and supports free and subsidised tickets
digital resources for a teacher to bring for ten deserving young people to
their students to ‘Meet the Music’ attend a Family Concert

-



Make your giit today!

The Sydney Symphony is a family affair and you're

an important member of our family! Your tax-deductible
gift before the end of the year will help us share the joy
of music as widely as possible in 2019.

To make your donation please visit:

sydneysymphony.com/appeal

Or call (02) 8215 4600 today

g

$500 $1,000

supports an interactive visit supports equipment for a live
from our musicians to a school broadcast into libraries and
in regional NSW conservatoriums across NSW




Beethoven Seven
Rhythm and Energy

Of all the Beethoven symphonies the
Seventh is the most thrilling. Revel in the
obsessive, hypnotic rhythms and inexorable
power of this awesome symphony that
provided the music fo the emotional climax
of the Oscar-winning film, The King’s Speech.

And soloist Claire Edwardes will perform an
exciting new percussion concerto that has
been compared to New York at rush hour -
all colour and energy!

“Powerhouse playing
Jrom Edwardes.”
The Australian

Wednesday

DEAN Engelsflugel (Wings of Angels)

MACMILLAN Percussion Concerto
NO.2 AUSTRALIAN PREMIERE

BEETHOVEN Symphony No.7

Thursday

PADEREWSKI Overture

MACMILLAN Percussion Concerto
N0_2 AUSTRALIAN PREMIERE

BEETHOVEN Symphony No.7

Friday
PADEREWSKI Overture
BEETHOVEN Symphony No.7

David Robertson conductor
Claire Edwardes percussion

Wednesday 7 November, 6.30pm
Thursday 8 November, 1.30pm
Friday 9 November, 11am*

Sydney Opera House

*Complimentary morning tea from 10am
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The Lowy Chair of
Chief Conductor and Artistic Director

Principal Partner



THE ARTISTS

© PATO'NEIL

Gordon Hamilton
conductor

* Gordon loves etymology. The word music comes
from Ancient Greek mousa, meaning ‘the muse’.
That Greek word in turn comes from Proto-Indo-
European root (way before Greek!)

* men-, meaning ‘think’ That original root has found
its way separately into English in the word ‘mind.

 Gordon has a tattoo.

» Gordon cannot beatbox, despite having a famous
beatboxer for a teacher.

Composer and conductor Gordon Hamilton most
recently appeared with the Sydney Symphony
Orchestra in Thum Prints, his collaboration with
beatboxer Tom Thum. In recent seasons he has
conducted the Melbourne, Queensland and New
Zealand Symphony Orchestras and the St. Christofer
Chamber Orchestra (Lithuania). In 2018-19, he will
conduct the WDR Funkhausorchester (Cologne), the
Southwest German Philharmonic (Konstanz) and
the Nurnberger Symphoniker. Gordon Hamilton has
a special focus and aptitude for choral music and
has conducted Handel's Messiah and Fauré's
Requiem with the Queensland Symphony Orchestra.
Gordon has arranged and conducted several
crossover projects, including with Australian Hiphop
duo Horrorshow and Cuban pianist Marialy Pacheco.

After freelancing for five years in Germany,
Gordon took over in 2009 as Artistic Director of The
Australian Voices (TAV). Gordon has led TAV in its
mission of commissioning innovative new music by
Australian composers. Gordon's choral opera Moon
(2011) toured with TAV to Australia, Germany and to
the Edinburgh Fringe and was described as ‘one of
the outstanding musical surprises of Fringe 2012
In 2014 TAV made international headlines with their
video of Rob Davidson’s Not Now, Not Ever! - a
musicalisation of former PM Julia Gillard’s famous
‘misogyny’ speech.

© CAITLIN MITCHELL

Amanda Bishop
narrator

* Amanda loves animals, funny noises and funny
people. She also seems to love everyone’s
children, they're adorable. Babysitting anyone?

* Amanda has selective hearing when her Mum’s
asking for help in the garden that involves heavy
lifting, or asking her to get up early in the morning
- but she can hear spider noises...! For real.

* Amanda cannot dance as well as she thinks she
can. Will somebody tell her please???

Amanda Bishop is an actor, singer and writer living
in Sydney and New York. She has just finished
filming the TV series Drop Dead Weird (season 2) for
Channel 7, Ireland’s RTE and iTV. She has appeared
in children’s TV shows like The Upside Down Show
(with the Umbilical Brothers for Nick Jr/Sesame
Street/Noggin), Penelope K, By The Way (BBC
Worldwide) and My Place (ABC TV). She has recently
appeared on stage in The Pill (workshop La Mama
NYC), Silent Night (Darlinghurst Theatre Co.), All The
World's A Pickle (Theatre 54). Recent film and
television work includes Law and Order: SVU (NBC),
Next Is The One (Nice International Film Festival,
nomination Best Actress), Chaperones (Pilot), At
Home With Julia - (as Julia/co-writer/Associate
Producer and winning an Equity Cast Award).
Amanda has also appeared regularly in the Sydney
Theatre Company Wharf Revue. She was a recipient
of the Australian Community Award 2018, New York.
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ABOUT THE ORCHESTRA

Sydney Symphony Orchestra

DAVID ROBERTSON The Lowy Chair of Chief Conductor and Artistic Director
Patron PROFESSOR THE HON. DAME MARIE BASHIR AD cvOo

Founded in 1932 by the ABC, the SSO has evolved
into one of the world’s finest orchestras as Sydney
has become one of the world’s great cities. Resident
at the Sydney Opera House, the SSO also performs
regularly at City Recital Hall, tours NSW and
internationally, and it is well on its way to becoming
the premier orchestra of the Asia Pacific region.
The SSQO’s concerts encompass masterpieces from
the classical repertoire, music by some of the finest
living composers, and collaborations with guest
artists from all genres, reflecting the orchestra’s
versatility and diverse appeal.

Sydney Symphony Orchestra Board

Terrey Arcus am Chairman
Andrew Baxter

Kees Boersma

Ewen Crouch am

Catherine Hewgill

David Livingstone

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Sydney Symphony Orchestra Executive

Emma Dunch Chief Executive Officer
Raff Wilson Director of Artistic Planning
Aernout Kerbert Director of Orchestra Management

12

The SSQ’s award-winning Learning and
Engagement program is central to its commitment
to the future of live symphonic music - nurturing
audiences and engaging the participation of young
people. In addition to Family Concerts in Sydney,
activities such as Playerlink and regional schools
concerts expand the orchestra’s reach beyond
Sydney to inspire students throughout NSW and
Australia. The SSO also promotes the work of
Australian composers through performances,
recordings and its commissioning program, and the
SSO Live label captures the orchestra’s
performances in recordings.

www.sydneysymphony.com

Linda Lorenza Director of Learning & Engagement
Luke Nestorowicz Interim Director of Marketing

Lizzi Nicoll Director of External Affairs

Lindsay Robinson Director of Philanthropy

Sarah Falzarano Director of Finance

Michel Maree Hryce In-House Counsel

Richard Hemsworth Director of Transformation Projects

Learning and Engagement

Rachel McLarin Emerging Artists Program Manager
Amy Walsh Education Manager

Tim Walsh Education Manager

Tim Diacos Education Officer

www.sydneysymphony.com



THE ORCHESTRA

Ve
David Robertson

THE LOWY CHAIR OF CHIEF CONDUCTOR
AND ARTISTIC DIRECTOR

FIRSTVIOLINS

Fiona Ziegler

ASSISTANT CONCERTMASTER
Claire Herrick

Emily Long

Cristina Vaszilcsin®
Tobias Aanf

Benjamin Tjoa*

SECOND VIOLINS
Kirsty Hilton
PRINCIPAL

Victoria Bihun
Emma Hayes
Wendy Kong
Maja Verunica
Rollin Zhao!

VIOLAS

Roger Benedict

PRINCIPAL

Jane Hazelwood
Stuart Johnson

Justin Juliant

CELLOS
Kristy Conrau
Fenella Gill
Adrian Wallis
Daniel Pinit

G-A: Zink & Sons

TAILORS & SHIRTMAKERS
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A
Brett Dean

ARTIST IN RESIDENCE
SUPPORTED BY GEOFF AINSWORTH AM
& JOHANNA FEATHERSTONE

DOUBLE BASSES
Benjamin Ward
Alanna Jonest
John Keene®

FLUTES
Carolyn Harris
Rachel Howief

OBOES

Shefali Pryor
ASSOCIATE PRINCIPAL
Eve Oshorn®

CLARINETS
Magdalenna Krstevska'
Amy Whyte*

BASSOONS

Todd Gibson-Cornish
PRINCIPAL

Alison Wormellt

HORNS

Geoffrey O'Reilly
PRINCIPAL

Michael Dixon*
Aidan Gabrielst
James McCrow*

The men'’s tails are hand tailored
by Sydney’s leading bespoke
tailors, G.A. Zink & Sons.

Andrew Haveron
CONCERTMASTER
SUPPORTED BY VICKI OLSSON

TRUMPETS
Paul Goodchild
ACTING PRINCIPAL
Jenna Smithf

TROMBONES
Scott Kinmont
ASSOCIATE PRINCIPAL
Ashley Carter*
Brett Page*

TUBA
Steve Rossé
PRINCIPAL

TIMPANI
Sami Butler!

PERCUSSION
Chiron Meller*

HARP
Emily Granger*

* = GUEST MUSICIAN
© = CONTRACT MUSICIAN

t =550 FELLOW

Grey = PERMANENT MEMBER OF
THE SYDNEY SYMPHONY ORCHESTRA
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SS0_musicians



SSO PATRONS

Learning & Engagement . Clocktower Square,
.r e Argyle Street,
n The Rocks NSW 2000
L Aad GPO Box 4972,

I 5‘ * Sydney NSW 2001

r 5 Sydney Symphony Telephone (02) 8215 4644
orchestra Box Office (02) 8215 4600
David Robertson Facsimile (02) 8215 4646
Chief Conductor and Artistic Director www.sydneysymphony.com

PHOTO: Keith Saunders

All rights reserved, no part of this publication may be reproduced or transmitted in any
form or by any means, electronic or mechanical, including photocopy, recording or
any information storage or retrieval system, without permission in writing. While every
effort has been made to ensure accuracy of statements in this publication, we cannot
accept responsibility for any errors or omissions. Every effort has been made to secure
permission for copyright material prior to printing.

Please address all correspondence to the Publications Editor:
Email program.editor@sydneysymphony.com
Principal Partner
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Sydney Opera House Trust

Sydney Symphony Orchestra 2018 Fellows
The Fellowship program receives generous support from
the Estate of the late Helen MacDonnell Morgan.

FELLOWSHIP PATRONS

. . Nicholas Moore Chair Chris Knoblanche am
Robert Albert A0 & Elizabeth Albert Flute Chair Anne Dunn Deborah Mailman Am
Christine Bishop Percussion Chair Michael Ebeid Am Kylie Rampa
f . i Matthew Fuller Jillian Segal Am
Sandra & Neil Burns Clarinet Chair Kathryn Greiner A0 Phillip Wolanski Am

Dr Gary Holmes & Dr Anne Reeckmann Horn Chair

In Memory of Matthew Krel Violin Chair Executive Management

. ) . Louise Herron am Chief Executive Officer
Warren & Marianne Lesnie Trumpet Chair Kate Dundas Executive Director, Performing Arts
Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone Jade McKellar Director, Visitor Experience
Chairs lan Cashen Executive Director, Building, Safety & Security

Brendan Wall Director, Engagement & Development

In Memory of Joyce Sproat Viola Chair Jon Blackburn Executive Director, Corporate Services & CFO

The late Mrs W Stening Cello Chair Kya Blondin Director, People & Government
Hugh Lamberton Director, Office of the CEO

June & Alan Woods Family Bequest Bassoon Chair

Anonymous Oboe Chair SYDNEY OPERA HOUSE  Administration (02) 9250 7111

Bennelong Point Box Qfﬁce (02) 9250 7777
FELLOWSHIP SUPPORTING PATRONS Syaney NSW 2001 Webehe.  syeneyoperahouse.com
Bronze Patrons & above
Mr Stephen J Bell
Judy Crawford & the late Robin Crawford AM SYMPHONY SERVICES
Mrs Carolyn Githens ’ INTERNATIONAL
The Greatorex Foundation Clocktower Square, Shops 6-9

Dr Jan Grose 0AM

Dr Barry Landa

Gabriel Lopata

The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong

Dominic Pak & Cecilia Tsai

DrJohn Yu Ac

Anonymous (2)

35 Harrington Street, The Rocks 2000
SYMPHONY g

Telephone (02) 8215 4666

SERVICES Facsimile (02) 8215 4669

INTERNATIONAL www.symphonyinternational.net

j This is @ PLAYBILL / SHOWBILL publication.
- -—ﬂ Playbill Proprietary Limited /Showbill Proprietary Limited
E = ACN 003 31064 ABN 27 003 31 064
Head Office: Suite A, Level 1, Building 16,

Fox Studios Australia, Park Road North, Moore Park NSW 2021
PO Box 410, Paddington NSW 2021

Telephone: +61 2 9921 5353 Fax: +61 2 9449 6053
Email: admin@playbill.comau  Website: www playbill.com.au

TUNED-UP!

Bronze Patrons & above

Antoinette Albert

lan & Jennifer Burton

lan Dickson & Reg Holloway

Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong

Tony Strachan

Isaac Wakil A0 & the late Susan Wakil A0

Chairman & Advertising Director Brian Nebenzahl oan ke
Managing Director Michael Nebenzahl | Editorial Director Jocelyn Nebenzahl

Operating in Australia, New Zealand, Singapore, Hong Kong, Taiwan, Korea, South Africa,

MAJOR EDUCATION DONORS UK and in USA as Platypus Productions LLC

Bronze Patrons & above
Beverley & Phil Birnbaum

The late Mrs PM Bridges 0BE

Bob & Julie Clampett

Howard & Maureen Connors
Kimberley Holden

Mrs WG Keighley

Roland Lee

Mr & Mrs Nigel Price

Mr Dougall Squair

Mr Robert & Mrs Rosemary Walsh
In memory of Dr Bill Webb & Mrs Helen Webb
Anonymous (1)

All enquiries for advertising space i this publication should be directed to the above company and address. Entire
concept copyright. Reproduction without permission in whole or in part of any material contained herein is prohibited.
Title ‘Playbill is the registered title of Playbill Proprietary Limited.

By arrangement with the Sydney Symphony, this publication is offered free of charge to its patrons subject to
the condition that it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without the
publishers consent in writing. It is a further condition that this publication shall not be circulated in any form of binding
or cover than that in which it was published, or distributed at any other event than specified on the title page of this
publication. 18463 - 1/041118 - 45 S101
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