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The Last Days  
of Socrates 
Haydn’s Philosopher

THURSDAY AFTERNOON SYMPHONY

THU 11 OCT, 1.30PM
EMIRATES METRO SERIES

FRI 12 OCT, 8PM



James Morrison
The Great American Songbook

Jazz great James Morrison returns to the Sydney 
Symphony Orchestra to play Porter’s Every 
Time We Say Goodbye, Gershwin’s Summertime, 
and A Foggy Day, Ellington’s It Don’t Mean a 
Thing if it Ain’t Got That Swing and more.

Guy Noble conductor 
James Morrison trumpet, trombone, piano 
William Morrison guitar 
Ben Robertson bass 
Gordon Rytmeister drums

Fri 2 Nov, 8pm 
Sat 3 Nov, 8pm
Sydney Opera House

The Happiness Box
A Sydney Symphony Family Concert

MARKS The Happiness Box 
Based on the book by David Griffin and 
illustrated by Leslie Greener
Iain Grandage conductor 
Amanda Bishop narrator

Sun 4 Nov, 2pm
Sydney Opera House

CONCERT DIARY

Thibaudet plays the  
Egyptian Concerto
With Sibelius 2

DEBUSSY Prelude to the Afternoon of a Faun 
SAINT-SAËNS Piano Concerto No.5 (Egyptian) 
SIBELIUS Symphony No.2
Jukka-Pekka Saraste conductor 
Jean-Yves Thibaudet piano

APT Master Series

Wed 17 Oct, 8pm 
Fri 19 Oct, 8pm 
Sat 20 Oct, 8pm
Sydney Opera House

Beethoven Nine
Ode to Joy

HAYDN Symphony No.104 (London) 
BEETHOVEN Symphony No.9
Edo de Waart conductor 
Amanda Majeski soprano 
Caitlin Hulcup mezzo-soprano  
Kim Begley tenor 
Shenyang bass 
Sydney Philharmonia Choirs

Thursday Afternoon Symphony

Thu 25 Oct, 1.30pm
Emirates Metro Series

Fri 26 Oct, 8pm
Great Classics

Sat 27 Oct, 2pm
Sydney Opera House

French Fellowship
Stravinsky’s Pulcinella

POULENC Suite française 
RAVEL Three Poems by Stéphane Mallarmé 
STRAVINSKY Pulcinella: Suite
Roger Benedict conductor 
Caitlin Hulcup mezzo-soprano 
Sydney Symphony Orchestra Fellows

Fri 26 Oct, 11am
Sydney Opera House

Playlist with Kees Boersma
PIAZZOLLA Kicho 
BEETHOVEN Symphony No.1: 1st movement 
KATS-CHERNIN Witching Hour: 2nd movement 
R STRAUSS Metamorphosen (septet version) 
BARTÓK Divertimento: 3rd movement

Kees Boersma double bass

Tue 30 Oct, 6.30pm
City Recital Hall

OCTOBER

NOVEMBER



WELCOME

As in everyday life, partnerships are an important part of what we do as  
they allow us to connect with different parts of Australian communities. 
Last year we celebrated 15 years as Principal Partner of the Sydney 
Symphony Orchestra, which continues to be incredibly important for 
Emirates.

For us, partnerships are all about people, who are more important than ever. 
This is why we place people at the core of everything we do.

In Australia, Emirates has gone from strength to strength over the past  
22 years with the support of this great country. We are thrilled to continue  
to enhance our footprint in Australia, and in March introduced a fourth daily 
Sydney service. This has given Australian travellers even more opportunities  
to connect to our global route network of over 150 destinations in more than  
80 countries and territories, including 39 European destinations, via our hub  
in Dubai.

We strive to offer a superior experience every time our passengers step  
aboard one of our world-class aircraft. With up to 3,000 channels on our  
award-winning inflight entertainment system “ice”, our passengers are able  
to watch key Sydney Symphony Orchestra performances from thousands of 
metres above. This is all while enjoying gourmet meals across each of our 
classes which are composed by leading chefs.

We are a truly international airline which includes many Australian Pilots, Cabin  
Crew and support teams. It is these people who work together, much like an 
orchestra, to ensure that our operations run harmoniously each and every day. 

On that note, it is my pleasure to welcome you to the Emirates Metro Series and 
I hope that you enjoy this world-class experience.

Barry Brown
Emirates’ Divisional Vice President  
for Australasia
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THURSDAY AFTERNOON SYMPHONY

THURSDAY 11 OCTOBER, 1.30PM
EMIRATES METRO SERIES

FRIDAY 12 OCTOBER, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

The Last Days  
Of Socrates

Brett Dean conductor 
Peter Coleman-Wright bass-baritone 
Andrew Goodwin tenor 
Sydney Philharmonia Choirs 
Chorusmasters: 
Brett Weymark 

Elizabeth Scott

FELIX MENDELSSOHN (1809–1847) 
The Fair Melusina – Overture, Op.32

JOSEPH HAYDN (1732–1809) 
Symphony No.22 in E flat, The Philosopher

Adagio

Presto

Minuet and Trio

Finale (Presto)

INTERVAL

BRETT DEAN (born 1961) 
The Last Days of Socrates  
for bass-baritone, tenor, chorus and orchestra 
Text by Graeme William Ellis

Part I. 	 Prelude (Goddess Athena)

Part II. 	 Apology (The Trial)

Part III. 	 Phaedo (The Hemlock Cup)

86TH SEASON | 2018

Haydn’s Philosopher
Friday’s performance will be recorded 
for broadcast by ABC Classic FM  
across Australia on 19 October at  
8pm with a repeat broadcast on 
11 November at 2pm.

Pre-concert talk by David Garrett in the 
Northern Foyer 45 minutes before the 
performance.

Estimated durations: 10 minutes,  
16 minutes, 20 minute interval,  
58 minutes

The concert will conclude at 
approximately 3.15pm (Thursday)  
and 9.45pm (Friday).

COVER IMAGE: The Death of Socrates, 
1787 by Jacques-Louis David  
(1748-1825) Catharine Lorillard Wolfe 
Collection, Metropolitan Museum of Art, 
New York.
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ABOUT THE MUSIC

Keynotes

MENDELSSOHN

Born Hamburg, 1809
Died Leipzig, 1847

Felix Mendelssohn was called the 
19th-century Mozart: he had a 
youthful genius, composing 
masterpieces such the Octet and 
the Midsummer Night’s Dream 
Overture while a teenager; his music 
has a classical sensibility; and he 
died in his 30s, his tremendous 
activity as composer, pianist, 
conductor and administrator having 
taken its toll on a fragile 
constitution. 

FAIR MELUSINA

This overture was composed for the 
concert hall rather than the theatre, 
but it took its impetus and 
inspiration from a night at the opera. 
Mendelssohn went to hear an opera 
by Conradin Kreutzer, its story based 
on an ancient French fairy tale, and 
decided he could do much better 
with the subject. It seems he was 
right. In the fairy tale, Melusina turns 
into a serpent from the waist down 
every Saturday, a fact she must hide 
from her husband. He breaks a vow 
and watches her transform – the 
story cannot end happily. 
Mendelssohn’s flowing and 
‘liquescent’ music suggests a water 
serpent, or rather a mermaid. The 
composer himself warns us against 
allowing our imaginations to run 
riot, but this might be an occasion 
when it’s best to ignore advice…

Felix Mendelssohn 
The Fair Melusina – Overture, Op.32

The Melusina Overture, originally titled ‘The Mermaid and the 
Knight’, was written because, on hearing the overture to Conradin 
Kreutzer’s opera on the subject in Berlin 1833, Mendelssohn had 
been irritated and determined that he could do much better. 

In January 1836 he wrote to his sister: ‘Many persons here 
consider Melusina to be my best overture: at all events, it is the 
most deeply felt; but as to the fabulous nonsense of the musical 
press, about red coral and green sea-monsters, and magical 
palaces, and deep seas, this is stupid stuff and fills me with 
amazement. But now I take my leave of water for some time  
to come...’. 

Kreutzer’s opera Märchen von der schöner Melusine – literally a 
fairy tale – is the story of the most famous of all the fées of French 
romance, also known as Mélisande. Having enclosed her father in a 
high mountain for offending her mother, she was condemned to 
become every Saturday a serpent from the waist down. She 
married Raymond, Count of Lusignan, making him vow not to visit 
her on a Saturday, but he hid, and saw her transformation into a 
serpent. She was obliged to leave him, and wander as a spectre till 
the day of doom.

Clearly a mermaid was the type of half-human, half-fish 
Mendelssohn had in mind, for the main musical subject of his 
overture has watery, wavy motion. It is also capable of resourceful 
variation and extension. The other principal theme is a proud one 
of knightly character, no doubt representing the Count. But we 
have Mendelssohn’s warning against reading any more of the  
story into his music, and one commentator has suggested that  
the real contrast is between the gentler and the stormier aspects 
of the sea.

Mendelssohn’s subtle scoring achieves an elegant, poetic, and 
lucid effect. The coda passes the introductory figure from 
instrument to instrument, against pizzicato chords, then the violin 
soars still further, finally handing over to the flute. The last chord 
of F major lies ‘deep and soft’, in the words of Percy Young, ‘in the 
care of clarinet, bassoon and two horns. The edging again comes 
from the pizzicato of the strings’.

DAVID GARRETT ©1994

The Fair Melusina overture calls for pairs of flutes, oboes, clarinets, bassoons, 

horns and trumpets; timpani and strings.

The Sydney Symphony first performed the overture in 1953, conducted  

by Eugene Goossens, and most recently in 2011, conducted by Nicholas 

McGegan. 
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Keynotes

HAYDN

Born Rohrau (lower Austria), 1732
Died Vienna, 1809

At the time of his death Haydn was 
the most illustrious composer in 
Europe: more famous than Mozart 
or even Beethoven. He spent much 
of his working life buried in the 
provincial estate of Eszterháza, but 
he became known for his 
symphonies and string quartets 
and was widely commissioned. 
Symphonies were not completely 
new in 1758 when Haydn – suddenly 
having an orchestra at his disposal 
– began composing them. But over 
the next 40 years or so he 
developed the symphony as a 
genre, taking it from its origins in 
tiny three-movement opera 
overtures to the grand four-
movement form that Beethoven 
inherited.

‘THE PHILOSOPHER’

Think religious philosopher rather 
than secular philosopher – this 
symphony adopts the structure of 
the old-fashioned church sonata 
(by beginning with a slow 
movement instead of a fast 
movement) and the first movement 
contains moments that Haydn said 
were like God speaking to an 
abandoned sinner. That dialogue is 
played by the French horns (God) 
and a pair of cor anglais, exotic 
instruments for an 18th-century 
orchestra and making their only 
appearance in a Haydn symphony.

Symphony No.22 was completed in 
1764, Haydn’s fourth year of service 
in the Esterhazy court.

Joseph Haydn (1732–1809)
Symphony No.22 in E flat, The Philosopher
Adagio

Presto

Minuet and Trio

Finale (Presto)

This is a most unusual symphony – indeed nothing quite like it has 
been composed before or since. The Haydn authority H.C. Robbins 
Landon thinks Haydn may have been referring to it when he told 
his biographers Griesinger and Dies that he once composed a 
symphony in which God speaks with ‘an abandoned sinner, 
pleading with him to reform, but the sinner in his rashness pays  
no heed’. 

The first movement of Symphony No.22 does give the 
impression that we are in church rather than in the concert hall, 
and the symphony as a whole takes the form of the old-fashioned 
Italian sonata da chiesa (church sonata), beginning with a slow 
movement.

Robbins Landon regards this extraordinary Adagio as the  
most original movement in all Haydn’s symphonies. A chorale 
(hymn) theme, always entrusted to French horns and ‘angled’ 
horns (or English horns), is announced, in several keys, with 
interludes for strings, featuring resolving dissonances and 
perpetual seconds moving to thirds as in a baroque concerto by 
Corelli. All this is underpinned by a constant ‘walking’ bass line.

The effect is of a chorale prelude, and the style is deliberately 
archaic, even for 1764. Perhaps with a little imagination the horns 
can be heard as representing the voice of God, the somewhat 
querulous-sounding cor anglais as the unrepentant sinner. 

The title ‘The Philosopher’, which was given to this symphony in 
Haydn’s day, is appropriate only if we think of a religious 
philosopher rather than a ‘philosophe’, an intellectual of the 
Enlightenment. What we have here is an irruption of the religious 
dimension into secular music, taking us unexpectedly into a 
metaphysical dimension.  (Mozart does something similar in his 
opera The Magic Flute of 1791, when he gives a chorale prelude to 
the two men in armour.) We need to remember that both Haydn 
and Mozart were brought up in a rich tradition of church music, and 
sometimes mined it in surprising ways in the midst of their more 
usual ‘modern’ stylistic language. 
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NEITHER ENGLISH NOR A HORN

Americans 
pragmatically 
translate cor 
anglais as 
‘English horn’, but 
as the famous quip 
goes, this larger 
cousin of the oboe is 
‘neither English nor a 
horn’. Perhaps 
attempting to 
translate the name is 
a misleading exercise 
since what we have is 
a classic example of 
Franglais. Look at a 
cor anglais from 
Haydn’s day  
and you’ll see it has a distinctive 
bend midway down. (The 
modern instrument shares the 
egg-shaped bell at the end but 
has a long, straight shape.) 
What’s more likely, then, is that 
the ‘French’ name was in fact a 
reference to the instrument’s 
shape: angled horn.

The second movement, Presto, is more typical of the early 
Haydn symphonies – a fast, almost fierce piece with only one main 
theme. Already this movement lightens the mood, making a virtue 
of the ‘necessary or inbuilt psychological decrescendo’ which 
Robbins Landon finds in the church-sonata type of symphony 
(where the slowest, weightiest movement comes first).

The Minuet itself is somewhat strict in feeling, but frames a Trio 
in which the pairs of ‘English’ and French horns are given 
opportunities to show off. This prepares the way for the hunting 
Finale, whose fanfares are shared by both kinds of horns.

DAVID GARRETT © 1997/2003

Haydn’s Symphony No.22 calls for two cor anglais, bassoon, two horns, 

strings and keyboard continuo.

The Sydney Symphony Orchestra first performed this symphony in 1952 

with Eugene Goossens conducting, and most recently in 2009, directed by 

Michael Dauth.

Haydn 1770, engraving made in 1791 after the portrait by Guttenbrunn
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Keynotes
BRETT DEAN 

Born 1961

THE LAST DAYS OF SOCRATES

This work is based on three of the 
four dialogues in Plato’s account of 
Socrates’ death in 399BC. Socrates 
is sung by a bass-baritone and the 
chorus is divided in various sub-
groups to represent citizen jurors 
and Socrates’ followers.

Part I opens with unusual 
tremulous textures before the pace 
gathers and the chorus declaims 
Socrates’ name in English and 
Greek pronunciation. Rich bands of 
colour and the chorus’ clapping and 
foot-stomping generates 
excitement. Sudden quiet 
introduces the name of Athena, the 
city’s goddess, in ethereal sounds. 
A formal hymn culminates in soft 
string tracery to represent peace.

Part II is Socrates’ trial for impiety, 
beginning with wordless chorus and 
the distant urgency of drums. The 
men accuse Socrates in an 
increasingly outraged chorus; he 
responds over the active staccato 
texture. The violence increases until 
Socrates sings about ‘practising 
our death’ with sudden calm, and 
imagery of swans. The contest 
between Socrates’ calm reason and 
jury’s venom culminates in the vote, 
led by the tenor soloist, where 
extended instrumental techniques 
imitate the sound of ballots thrown 
into earthenware jars.

Part III begins with a plangent cello 
solo and weeping soprano voices. 
The executioner (tenor) brings the 
poisoned drink, Socrates calms his 
followers and the swan music 
returns. After Socrates’ death, the 
music gradually fades.

Brett Dean
The Last Days of Socrates  
for bass-baritone, tenor, chorus and orchestra 
Text by Graeme William Ellis

Part I. 	 Prelude (Goddess Athena)

Part II. 	 Apology (The Trial)

Part III. 	 Phaedo (The Hemlock Cup)

Peter Coleman-Wright bass-baritone
Andrew Goodwin tenor
Sydney Philharmonia Choirs

Brett Dean’s professional career began in 1984 when, after 
studying in Brisbane, he moved to become a member of the  
Berlin Philharmonic Orchestra. He returned to Australia in 2000  
to concentrate on composition, and is now one of the most 
internationally performed composers of his generation. He also 
performs widely, as solo violist, chamber musician and conductor, 
and these performing relationships inform his world as a 
composer.

Dean began composing in 1988 in Berlin, initially working on 
experimental film and radio projects and as an improvising 
performer. He became established as a composer through works 
such as his clarinet concerto Ariel’s Music (1995), which won an 
award from the UNESCO International Rostrum of Composers.  
He has since been commissioned by the Berlin Philharmonic, Royal 
Concertgebouw Orchestra, Los Angeles Philharmonic, BBC Proms, 
BBC Symphony, Lucerne Festival, Royal Stockholm Philharmonic, 
Cologne Philharmonie, Sydney Symphony and the Melbourne 
Symphony Orchestra, among others. In 2009 he won the 
prestigious Grawemeyer Award for his violin concerto The Lost Art 
of Letter Writing, and the following year his opera Bliss, based on 
the Peter Carey novel, brought him wider recognition. It has since 
been performed in Melbourne, Sydney, Hamburg, and at the 
Edinburgh Festival. His more recent opera, Hamlet, has had hugely 
successful runs at Glyndebourne and the Adelaide Festival.

Much of Dean’s work draws from extra-musical stimuli. 
Paintings by his wife, the artist Heather Betts, have inspired 
several of his pieces, including The Last Days of Socrates, his 
three-part composition for bass-baritone, tenor, chorus and 
orchestra written in 2012 at the behest of Simon Halsey and the 
Berlin Radio Choir to a text by Graeme Ellis.

Born and educated in Melbourne, Graeme Ellis is a prize-winner 
at the International Society of Poets in the USA. His collaboration 
with composer Roger Heagney produced the song cycle Fortune 
my Foe for Merlyn Quaife, as well as a scena and a song cycle on 
the life of Joan of Arc. Ellis has published three volumes of poetry: 
Words Fall like Rain, Verse Ned Kelly and The Undiscovered Country. 



Jean-Yves Thibaudet is no stranger to the  
Sydney Symphony, and each and every 
performance over the past three decades of  
our musical partnership has been memorable.  
Now, after a five-year absence, he returns to 
perform Saint-Saëns’ Egyptian piano concerto,  
full of colour and evocative themes and 
demanding the utmost in dazzling virtuosity.

Jukka-Pekka Saraste returns to Sydney with  
the music of fellow Finn Jean Sibelius.

Prepare for a night of power, poetry and revelation.

DEBUSSY Prelude to the  
   Afternoon of a Faun 
SAINT-SAËNS  
Piano Concerto No.5 (Egyptian) 
SIBELIUS Symphony No.2

Jukka-Pekka Saraste 
conductor 
Jean-Yves Thibaudet piano

Wednesday 17 October, 8pm 
Friday 19 October, 8pm 
Saturday 20 October, 8pm

Sydney Opera House

Jean-Yves Thibaudet
Saint-Saëns’ Piano Concerto No.5

The Egyptian

Presented as part of the  
APT Master Series
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The Goddess Athena: Relief at the 
Louvre by Philippe-Laurent Roland  
(1746-1816)
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NHe has also worked with composers Eric Austin-Phillips, Johanna 
Selleck and Elgar Howarth. Collaborations with Brett Dean include 
a Nativity setting for the Thomanerchor, Leipzig in 2012 and 
Ascension for the Choir of Clare College Cambridge.

The Last Days of Socrates focuses on the trial and death of the 
Greek philosopher Socrates, as recorded by his disciple Plato. 
Acknowledged as one of the founders of Western philosophy whose 
influence in the field of ethics is felt today, Socrates was accused 
by his enemies of corrupting the minds of the young and 
controversially sentenced to death by a jury in 399 BC. He was 
condemned to take hemlock, which he did, refusing offers to help 
him escape.

For the text, Ellis has drawn from the Apology of Socrates and 
the dialogues Crito and Phaedo, with a nod to the present-day 
Chinese dissident artist Ai Weiwei. The baritone soloist takes on the 
‘role’ of Socrates, with the chorus representing Socrates’ followers 
and the jury.

Part I begins with a Prelude appealing to the goddess Athena. 
Here, although the text of the entire work is in English, Dean and 
Ellis advance the notion of ‘classical distance’ by having the chorus 
sing the protagonist’s name with both Greek pronunciation 
(Sōkrátēs, strong-beat emphasis on the second syllable), and 
English (Socrates, emphasis on the first syllable). 

In Part II, Apology, Socrates stands trial before a double chorus 
and is condemned to death (Dean authentically reproduces the 
sound of the terracotta vessels into which Athenian jurors dropped 
one of two types of coin – with a hole, and without – as a means of 
casting their vote). 

Socrates Taking Leave of his Family, 1787-90 by Antonio Canova (1757-1822)
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A cello solo (dedicated to the memory of Berlin Philharmonic 
cellist Jan Diesselhorst) followed by a soft vocalise sung by a semi-
chorus of offstage sopranos, opens Part III, in which Socrates, in 
the presence of his students Phaedo and Crito, drinks from the 
hemlock cup.

SYMPHONY SERVICES INTERNATIONAL © 2013

The Last Days of Socrates calls for bass-baritone, tenor, chorus and an 
orchestra of three flutes (doubling alto flute and piccolo), three oboes (one 
doubling cor anglais), four clarinets (one doubling bass clarinet and one 
double-bass clarinet), three bassoons, (one doubling contrabassoon), six 
horns, three trumpets, three trombone and tuba, timpani and five 
percussion, harp, keyboard, accordion, and electric guitar. 

The Last Days of Socrates was commissioned by the Berlin Radio Choir in 
partnership with the Melbourne Symphony Orchestra and the Los Angeles 
Philharmonic Orchestra. Simon Rattle conducted the first performance on 
25 April 2013 with the Berlin Philharmonic Orchestra, John Tomlinson and 
the Berlin Radio Choir. This is the SSO’s first performance of the work. 

Crito Closing the Eyes of Socrates, 1790-92 by Canova
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Marble, Roman copy of Greek 
original from fourth century BC. 

Villa of the Quintilii, Rome
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Libretto

Part I. Prelude (Goddess Athena)

CHORUS

TUTTI (MOTTO)

Sōkrátēs! Sōkrátēs!
Son of Sophroniscus!
Socrates!

Goddess Athena
Protector of Athens

No greater born in art or intellect

Shall be or thirst
No city more to feel
The meaning of your birth.

Goddess Athena
Athena Parthenos
Crown of beauty, wisdom and time

You raised our race
To greatness
To wisdom and greatness.

From marble form and bronze

Shall never cease
The Attic flowering night
Of war and peace.

PART  II. Apology (The Trial)

MELETUS AND ACCUSERS 
(Semi-chorus: Tenors and Basses)

Obedient to your gods’ commands 
In oracles and dreams.

You, who pass among Athenians 
Telling them that dying is better than living 
Now stand accused of corrupting the minds  
of our children 
And believing in gods of your own invention! 

SOCRATES

O Meletus, o men of Athens,
Did any man ever believe in human things,
The razor, the mirror,
But not believe in human beings?

Did any man ever believe in the ring of silver
But not the money lenders?
In the market place
But not the vermin?

If I believe in divine activities,
Surely I believe in divine beings?
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Of all the Beethoven symphonies the  
Seventh is the most thrilling. Revel in the 
obsessive, hypnotic rhythms and inexorable 
power of this awesome symphony that 
provided the music to the emotional climax 
of the Oscar-winning film, The King’s Speech.

And soloist Claire Edwardes will perform an 
exciting new percussion concerto that has 
been compared to New York at rush hour –  
all colour and energy! 

Beethoven Seven 
Rhythm and Energy

Wednesday 
DEAN Engelsflügel (Wings of Angels) 
MACMILLAN Percussion Concerto   
   No.2  AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Thursday 
PADEREWSKI Overture 
MACMILLAN Percussion Concerto    
   No.2   AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Friday 
PADEREWSKI Overture 
BEETHOVEN Symphony No.7

David Robertson conductor 
Claire Edwardes percussion

Wednesday 7 November, 6.30pm 
Thursday 8 November, 1.30pm 
Friday 9 November, 11am*

Sydney Opera House

*Complimentary morning tea from 10am

“ Powerhouse playing  
from Edwardes.”  
The Australian
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CHORUS A

You mock them, Socrates 
Their intelligence 
You call them cowards and false.

Beware! Beware! 
You cannot drag them down – 
Their gods and their state – 
Into the market place.

Goddess Athena 
Protector of Athens 
Our most original mind now faces trial.

CHORUS B

Perversity called Socrates 
You, who undermines our state.

CHORUS A

By the Oracle at Delphi 
No wiser considered

CHORUS B

To be in your company 
Engenders hatred!

CHORUS A

Liberty! 
Our right to question everything.

CHORUS B

Hatred for daring to gaze
In the mirror of reason
We want you to die.
 
CHORUS A

Our most original mind
We cannot abandon
Our right to question
Everything!

MELETUS AND ACCUSERS

Enough! Enough!
Socrates, you are to stand!
Answer your accusers!

SOCRATES

You do not see
We are always and ever
Practising our death.

When we die
Our souls pass over
To another life
For the soul is immortal.

How we live here
Decides on that other life.

Those involved in crime
Shall wander alone
In desolate regions.

Those who lived in purity
Are set free to join their guardians
In the company divine.

The important thing
Is not just to live
But to live well.

This is what I mean
By practising our death.

MELETUS AND ACCUSERS

What defense is this, great Socrates?
You, who pass among Athenians
Telling them that dying is better than living;
You stand on trial for your life.

Of all the Beethoven symphonies the  
Seventh is the most thrilling. Revel in the 
obsessive, hypnotic rhythms and inexorable 
power of this awesome symphony that 
provided the music to the emotional climax 
of the Oscar-winning film, The King’s Speech.

And soloist Claire Edwardes will perform an 
exciting new percussion concerto that has 
been compared to New York at rush hour –  
all colour and energy! 

Beethoven Seven 
Rhythm and Energy

Wednesday 
DEAN Engelsflügel (Wings of Angels) 
MACMILLAN Percussion Concerto   
   No.2  AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Thursday 
PADEREWSKI Overture 
MACMILLAN Percussion Concerto    
   No.2   AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Friday 
PADEREWSKI Overture 
BEETHOVEN Symphony No.7

David Robertson conductor 
Claire Edwardes percussion

Wednesday 7 November, 6.30pm 
Thursday 8 November, 1.30pm 
Friday 9 November, 11am*

Sydney Opera House

*Complimentary morning tea from 10am

“ Powerhouse playing  
from Edwardes.”  
The Australian
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SOCRATES

I believe the white swans
That belong to Apollo
Have prophetic powers
And sing at the moment of death.
Knowing it returns to god
The swan sings.

No bird sings in distress
Nor do I believe the nightingale laments.
Therefore I do not regard my end as 
misfortune.

This plain speaking of mine offends.
It seems the whole of Athens
Wishes to live like its children
In innocence
Except for Socrates;
Am I alone?

MELETUS AND ACCUSERS

Who else dares fly
So close to the heavens with such impiety?
The sun and the moon are gods
Yet you say the sun is a fiery stone!

SOCRATES

Ha! Old writings, well known
Of Anaxagoras, Parmenides and the others.
You may well buy them down in your market 
place
For a song.
Not mine alone
To turn the heads of your children.

TUTTI CHORUS

Danger, Socrates!

MELETUS AND ACCUSERS

Who else dares fly so high
With such impiety?
You are in great danger.

CHORUS A

Genius we cannot abandon.
 
CHORUS B

Hatred for daring to gaze in the mirror of 
reason.

SOCRATES  

And so?
When a man stands against a life of deceit
Against the worthless life unexamined
He must face his ending
Always preferring a possible good to a  
certain evil.

TUTTI CHORUS

No one knows for certain
Of the soul and its journey.
This is mythology!

SOCRATES

And all I know
Is that I know nothing.

It is your fear of death which speaks – 
This imitation of wisdom, not real wisdom.

MELETUS

(Solo Tenor or Bass – spoken)

Enough! Out of your own mouth you stand 
condemned!
You know nothing!

The vote must be taken!

TUTTI CHORUS (MOTTO)

Sōkrátēs! Sōkrátēs! Socrates!
You stand condemned!
Guilty! Guilty!

CHORUS B

Then by hemlock you must die.
Send him thence to Hades.
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PART III. Phaedo (The Hemlock Cup)

PHAEDO
(Semi-chorus: Altos and Tenors)

The philosopher was condemned.
As the hour of sunset was approaching
The executioner was called.
He entered, and said:

EXECUTIONER
(Solo Tenor)

Socrates, you are the greatest of men I have 
known.
Take this cup and drink;
Walk around until your legs feel heavy;
Then the hemlock will do its duty.

PHAEDO

And then the executioner wept and left.

SOCRATES

The swan does not grieve for its end.

Phaedo, our learning here on earth
Is just a recollection of the soul’s existence,
Contrary to the evidence of our senses.

PHAEDO/TUTTI CHORUS

Socrates took the cup and drained it steadily.
I wept.
Despite myself I wept.
Crito left the room in distress
And Apollodorus collapsed with grief.

SOCRATES

Calm yourselves my friends and be brave.
This is no way to behave.
I have heard that a man should die in peace.

PHAEDO

With this we felt ashamed and fell silent.

SOCRATES

Apollo’s white swans
Have prophetic powers
And sing at the moment of death.

And when, after many a summer,
The swan dies
It sings more sweetly than it sang in a lifetime
Knowing it returns to god,

We think the swan grieves for its end
But we are wrong.
It is only our fear of death which speaks.

PHAEDO

The swans sing to Apollo
Knowing they return to the laurel
Which wreathes his brow.
They are happier on that day than ever.

SOCRATES

I, like the swan,
Dedicated to the very same god,
Am no worse endowed with prophetic powers
And no more disconsolate
At leaving this life.

I shall never feel fear
At something
Which may be a blessing.

Phaedo, the swan sings!

	 Graeme William Ellis

	� © Copyright Boosey & Hawkes Bote & Bock, Berlin  
Print Rights administered in Australia and New Zealand 
by Hal Leonard Australia Pty Ltd ABN 13 085 333 713

	 www.halleonard.com.au
	 Used By Permission. All Rights Reserved. 		
	 Unauthorised Reproduction is Illegal.
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THE ARTISTS

Brett Dean is currently the Sydney Symphony 

Orchestra’s Artist in Residence, a role he 

inaugurated in 2016. He is also Composer in 

Residence of the Radio Symphony Orchestra 

Berlin, and was Artist in Focus at Germany’s 

recent Rheingau Music Festival.

Brett Dean is equally renowned as a violist, 

conductor and composer. In recent years, 

Australian audiences have seen his opera Hamlet 

at the 2018 Adelaide Festival following its 

successful premiere at Glyndebourne in the UK. 

Sydney Symphony Orchestra audiences also 

recently heard the world premiere of Brett Dean’s 

Cello Concerto played by Alban Gerhardt and the 

orchestra under the direction of David Robertson. 

Brisbane born, Brett Dean played viola with the 

Berlin Philharmonic Orchestra for 15 years from 

the mid-1980s, before returning to Australia to 

concentrate on composing. He also branched out 

into music administration at this time, serving as 

Artistic Director of Melbourne’s Australian National 

Academy of Music until 2010. 

Brett Dean  
conductor
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Brett Dean has conducted orchestras such as 

the Los Angeles Philharmonic, Concertgebouw 

Orchestra (Amsterdam), BBC Philharmonic, 

Gothenburg Symphony, Toronto Symphony, 

Stuttgart Chamber Orchestra, Royal Northern 

Sinfonia and Tonkünstler-Orchester, Zurich, for 

whom he was Creative Chair for the 2017-18 

season. His programs make stimulating 

connection between his own works and those of 

other composers. Since 2005, he has been 

performing his own Viola Concerto with many of 

the world’s leading orchestras, and is scheduled 

to perform it with Sakari Oramo and the Helsinki 

Philharmonic Orchestra in November. As a 

chamber musician, Brett Dean has collaborated 

with ensembles such as the Doric Quartet, 

Scharoun Ensemble and at the recent Rheingau 

festival. Recent recordings include Shadow Music 

- Brett Dean conducting his own music and that of 

Beethoven with the Swedish Chamber Orchestra. 

His awards include a prestigious Grawemeyer 

Award for his violin concerto, The Lost Art of 

Letter-Writing.

Brett Dean’s residence with the SSO is generously 
supported by Geoff Ainsworth AM and Johanna 
Featherstone.
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Peter Coleman-Wright has appeared in Europe  

at venues such as La Scala (Milan), La Fenice 

(Venice), in Munich, the Netherlands, Geneva, 

Paris, and Bordeaux, and at the Aix-en-Provence 

and Bregenz Festivals. 

In the UK he has been a frequent guest of the 

Royal Opera House Covent Garden, English 

National Opera and Glyndebourne Festival. He has 

appeared at the Metropolitan Opera, New York, and 

Houston Grand Opera among venues in the 

Americas. Concert appearances have taken him 

from Iceland to Oman.

Peter Coleman-Wright has sung extensively  

for Opera Australia and has worked with the major 

Australian orchestras. His more than 60 roles 

include Rossini’s Figaro, Scarpia (in Tosca), the 

title role in Eugene Onegin, Wagner’s Beckmesser 

(The Mastersingers of Nuremberg), Golaud in 

Debussy’s Pelléas et Mélisande, and Germont in  

La traviata. Recordings include last year’s Ballads 

of the Pleasant Life, music of the Weimar 

Republic, with the Nexas Quartet. He has  

created numerous roles, notably Harry Joy in  

Brett Dean’s Bliss.

Peter Coleman-Wright won a Helpmann Award 

for the title role in Sondheim’s Sweeney Todd and 

Green Room and Mo awards for his performances 

in Billy Budd. He was heard by Sydney Symphony 

Orchestra audiences last November in Walton’s 

Belshazzar’s Feast conducted by David Robertson.

Peter Coleman-Wright AO  
bass-baritone
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Andrew Goodwin has appeared with opera 

companies including the Bolshoi Opera, Gran Teatre 

del Liceu Barcelona, Teatro Real Madrid, La Scala 

Milan, Opera Australia and Pinchgut Opera.

He has performed with the St Petersburg 

Philharmonic Orchestra, the Sydney, Melbourne, 

Queensland and Adelaide Symphony Orchestras, 

Moscow and Melbourne Chamber Orchestras, 

Auckland Philharmonia, Sydney Philharmonia Choirs, 

Melbourne Bach Choir, and the Adam Chamber Music 

Festival, NZ. Andrew regularly gives recitals with 

pianist Daniel de Borah. 

Recent engagements have included appearances 

with the Melbourne Symphony Orchestra (L’Enfance 

du Christ and Mozart’s Requiem), Sydney 

Philharmonia Choirs (The Dream of Gerontius and 

Messiah), Queensland Symphony Orchestra (Lyle 

Chan’s My Dear Benjamin), Adelaide Symphony 

Orchestra (Britten’s Serenade for Tenor, Horn and 

Strings), Auckland Philharmonia (Bach’s Magnificat 

and the title role in The Rake’s Progress), State Opera 

of South Australia (Nadir in The Pearlfishers), 

Pinchgut Opera (Egeo in Cavalli’s Giasone and 

Florival in Grétry’s L’amant jaloux), as well as at 

Huntington Festival and the Australian Festival of 

Chamber Music.

Upcoming engagements include the title role in 

Hasse’s Artaserse with Pinchgut Opera, Messiah with 

the Queensland and Melbourne Symphony 

Orchestras and Mozart’s Requiem with the 

Melbourne Symphony Orchestra. 

Andrew Goodwin  
bass-tenor
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Claire Howard Race Assistant Chorus Master and Principal Rehearsal Pianist 
Kate Johnson Rehearsal Conductor and Pianist
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Hannah Mason, General Manager

Sydney Philharmonia Choirs

Sydney Philharmonia Choirs presents the art  
of choral singing at the highest standard and 
develops the talents of those with a passion for 
singing. Founded in 1920, it has become Australia’s  
finest choral organisation and performs regularly 
at the Sydney Opera House. Led by Brett Weymark,  
Sydney Philharmonia Choirs comprises four 
choirs performing repertoire from choral classics 
to musical theatre and commissions by Australian 
composers. It presents its own annual season 
and collaborates with leading conductors, 
soloists and orchestras in Australia and overseas. 
In 2002 it was the first Australian choir to sing  
at the BBC Proms (Mahler’s Eighth Symphony 
under Simon Rattle), returning again in 2010. 

The choirs perform in the SSO’s subscription 
series every year, most recently performing 
Brahms choral songs, Pelléas et Mélisande, Mahler  
Three and Daphnis et Chloé, and appearing in the 
annual Last Night of the Proms. Collaborations  
in 2018 include a Bernstein program, Verdi’s 
Requiem and Beethoven Nine. Highlights of 
Sydney Philharmonia Choir’s own 2018 concert 
series include Haydn’s Creation, Bernstein’s 
Candide and Carols at the House.

www.sydneyphilharmonia.com.au

BRETT WEYMARK Music Director

Brett Weymark is one of the foremost choral 

conductors in Australia. He studied singing at 

Sydney University and conducting at the Sydney 

Conservatorium as well as in England, Europe and 

America. Since becoming Music Director in 2003, 

he has conducted Sydney Philharmonia Choirs  

in performances nationally and internationally,  

as well as the SSO and numerous Australian 

orchestras. He has also prepared choruses for 

notable conductors as Charles Mackerras, Zubin 

Mehta and Simon Rattle, and under his direction, 

the choir won a 2010 Helpmann Award and was 

nominated for a 2010 Limelight Award. He has 

premiered works by some of Australia’s leading 

composers, and with the development of programs 

such as Singing at the House, Festival Chorus  

and the annual ChorusOz, he is an unwavering 

champion of Australian choral music. In 2001 he 

was awarded an Australian Centenary Medal.
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras  
as Sydney has become one of the world’s great 
cities. Resident at the iconic Sydney Opera House, 
the SSO also performs in venues throughout 
Sydney and regional New South Wales, and 
international tours to Europe, Asia and the USA 
have earned the orchestra worldwide recognition 
for artistic excellence.

Well on its way to becoming the premier orchestra  
of the Asia Pacific region, the SSO has toured  
China on five occasions, and in 2014 won the arts 
category in the Australian Government’s inaugural 
Australia-China Achievement Awards, recognising 
ground-breaking work in nurturing the cultural  
and artistic relationship between the two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment 
to the future of live symphonic music, developing 
audiences and engaging the participation of  
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards,  
Lee Bracegirdle, Gordon Kerry, Mary Finsterer,  
Nigel Westlake, Paul Stanhope and Georges  
Lentz, and recordings of music by Brett Dean  
have been released on both the BIS and SSO Live 
labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON
THE LOWY CHAIR OF 
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC PLANNING MANAGER

Sam Torrens

ARTIST LIAISON MANAGER

Ilmar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS 

Victoria Grant
Mary-Ann Mead

SYDNEY SYMPHONY PRESENTS
DIRECTOR OF SYDNEY SYMPHONY PRESENTS

Mark Sutcliffe

ASSOCIATE PRODUCER

Peter Silver

OPERATIONS & COMMERCIAL COORDINATOR 

Alexander Norden 

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER
Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

HEAD OF PRODUCTION 

Jack Woods

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Tim Diacos

SALES AND MARKETING
INTERIM DIRECTOR OF MARKETING

Luke Nestorowicz

SENIOR MARKETING MANAGER

Matthew Rive

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES

Douglas Emery

MARKETING MANAGER, 
SYDNEY SYMPHONY PRESENTS

Kate Jeffery

MARKETING MANAGER, CRM

Lynn McLaughlin
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Peter Weiss AO President Emeritus 
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

The late Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Peter Weiss  AO & Doris Weiss
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson

P
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A
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Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Justin Williams
Assistant Principal Viola
Mr Robert & Mrs L Alison Carr 
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Alexandre Oguey
Principal Cor Anglais
GC Eldershaw Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone  
Chair

Mark Robinson
Acting Principal Timpani
Sylvia Rosenblum Chair  
in memory of Rodney Rosenblum 

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM 

CALL (02) 8215 4625

n n n n n n n n n n
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‘Knowing that there are such generous people out there 
who love music as much as I do really makes a difference 
to me. I have been so lucky to have met Fran and Tony. 
They are the most lovely, giving couple who constantly 
inspire me and we have become great friends over the 
years. I’m sure that this experience has enriched all of us.’ 
Catherine Hewgill, Principal Cello
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Learning & Engagement

SSO PATRONS

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
In Memory of Matthew Krel Violin Chair
Warren & Marianne Lesnie Trumpet Chair
Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone 

Chairs
In Memory of Joyce Sproat Viola Chair
Mrs W Stening Cello Chairs
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

fellowship supporting patrons
Bronze Patrons & above
Mr Stephen J Bell
Robin Crawford AM & Judy Crawford 
The Greatorex Foundation 
Dr Jan Grose OAM

Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (2)

tuned-up!
Bronze Patrons & above
Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong
Tony Strachan
Isaac Wakil AO & the late Susan Wakil AO

major education donors
Bronze Patrons & above
Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
In memory of Dr Bill Webb & Mrs Helen Webb
Anonymous (1)

Sydney Symphony Orchestra 2018 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan.

Geoff Ainsworth AM & Johanna Featherstone
Dr Raji Ambikairajah
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

SSO Commissions
Each year – both alone and in collaboration with other orchestras 
worldwide – the SSO commissions new works for the mainstage 
concert season. These commissions represent Australian and 
international composers, established and new voices, and reflect  
our commitment to the nurturing of orchestral music.

Premieres in 2018…

JULIAN ANDERSON The Imaginary Museum – Piano Concerto 
with soloist Steven Osborne 
2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto 
with soloist Alban Gerhardt 
22, 24, 25 August (Premiere)

Commissioning Circle
Supporting the creation of new works.

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com



27 

DIAMOND PATRONS 
$50,000 and above
Brian Abel
Geoff Ainsworth am &   
  Johanna Featherstone
Anne Arcus & Terrey Arcus am

The Berg Family Foundation
Tom Breen & Rachael Kohn
Drs Keith & Eileen Ong 
Mr John C Conde ao 
Kirsty Hilton
Dr Gary Holmes &  
  Dr Anne Reeckmann
Sir Frank Lowy ac &  
  Lady Lowy oam

Ruth and Bob Magid 
Vicki Olsson
Roslyn Packer ac

Paul Salteri am & Sandra Salteri
Peter Weiss ao & Doris Weiss 
Principal Second Violin

PLATINUM PATRONS 
$30,000–$49,999
Robert & Janet Constable
The late Michael Crouch ao & 
  Shanny Crouch 
Ms Ingrid Kaiser
Justice Jane Mathews ao 
David Robertson & Orli Shaham
Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth  
  Albert
Christine Bishop
Sandra & Neil Burns
GC Eldershaw
Mrs Carolyn Githens
Mr Andrew Kaldor am &  
  Mrs Renata Kaldor ao

I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am

Mrs Penelope Seidler am

In memory of Joyce Sproat
Geoff Stearn
Ray Wilson oam in memory of  
  James Agapitos oam

June & Alan Woods Family Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby
Rob Baulderstone & Mary Whelan
Audrey Blunden
Daniel & Drina Brezniak
Mr Robert & Mrs L Alison Carr

Dr Rebecca Chin
Bob & Julie Clampett
Mrs Janet Cooke
Ian Dickson & Reg Holloway
Emma Dunch
Dr Lee MacCormick Edwards 
  Charitable Foundation
Edward & Diane Federman
Nora Goodridge
Simon Johnson
Warren & Marianne Lesnie
Emma & David Livingstone
Helen Lynch am & Helen Bauer
Susan Maple-Brown am

The Hon. Justice A J Meagher   
  & Mrs Fran Meagher
Dr Janet Merewether
Mr John Morschel
Dr Dominic Pak &  
  Mrs Cecilia Tsai
Mr & Mrs Nigel Price
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum
Tony Strachan
Isaac Wakil ao &  
  the late Susan Wakil ao

In memory of Dr Bill Webb & 
  Mrs Helen Webb
Judy & Sam Weiss
In memory of  
  Anthony Whelan mbe

In memory of Geoff White
Caroline Wilkinson
Anonymous (4)

BRONZE PATRONS 
$5,000–$9,999
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
The late Mrs P M Bridges obe

Ian & Jennifer Burton
Hon. J C Campbell qc &  
  Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Richard Cobden sc 
Mr B & Mrs M Coles
Howard Connors 
Ewen Crouch am &  
  Catherine Crouch
Donus Australia Foundation Ltd
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
Dr Stephen Freiberg & 
  Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
  Mrs Deirdre Greatorex

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

n n n n n n n n n n
IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram OAM &  

Mrs Robin Aram
Timothy Ball
Stephen J Bell
Christine Bishop
Mrs Judith Bloxham
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors 
Greta Davis
G C Eldershaw 
Glenys Fitzpatrick
Dr Stephen Freiberg 
Jennifer Fulton
Brian Galway
Michele Gannon-Miller
Miss Pauline M Griffin AM 

John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Vincent Kevin Morris &  

Desmond McNally
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Anonymous (41)

Honouring the legacy of Stuart Challender.

SSO Bequest Society

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mr Ross Adamson 
Estate of Douglas Vincent Agnew
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991
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Playing Your Part
Warren Green
Dr Jan Grose oam  
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson
Mr Ervin Katz
Roland Lee
Gabriel Lopata
Robert McDougall 
Ian & Pam McGaw
Judith A McKernan
Mora Maxwell
Ms Jackie O’Brien
Mrs Sandra Plowman
Mark & Lindsay Robinson
Manfred & Linda Salamon
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Mr David FC Thomas &  
  Mrs Katerina Thomas
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
John N Aitken 
Rae & David Allen
David Barnes
In memory of Rosemary Boyle,  
  Music Teacher
Mrs Ros Bracher am

In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Roger Hudson & Claudia  
  Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
  Ms Susan Pearson
A/Prof. Winston Liauw &  
  Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin & the late 
  Mr Lloyd Martin am

Helen & Phil Meddings
James & Elsie Moore
Timothy & Eva Pascoe
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder

Yim Family Foundation
Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons ao

Mr Matthew Andrews
Mr Henri W Aram oam

In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
  Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery oam &  
  Max Connery oam

Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao

Sarah & Tony Falzarano
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am

Dr Lybus Hillman
Dorothy Hoddinott ao

Mr Peter Howard
Aidan & Elizabeth Hughes
David Jeremy
Mrs Margaret Johnston

Dr Owen Jones &  
  Ms Vivienne Goldschmidt 
Mrs W G Keighley
Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar am

Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Benjamin Li
Airdrie Lloyd
Mrs A Lohan
Linda Lorenza
Peter Lowry oam & Carolyn Lowry oam

Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &   
  Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
  Mrs Marian Purvis
Dr Raffi Qasabian &  
  Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Ms Donna St Clair
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag

Judith Southam
Catherine Stephen 
Ashley & Aveen Stephenson
The Hon. Brian Sully am qc

Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mary Vallentine ao

Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry & Ruth Weinberg
Jerry Whitcomb
Mr Brian White ao &  
  Mrs Rosemary White
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am

Margaret Wilson
Dr Richard Wing
Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong &  
  Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs 
Peter & Louise Black
Jane Blackmore
Mrs Judith Bloxham
Kees Boersma
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe

Dr Tracy Bryan
Professor David Bryant oam

Mr Darren Buczma
Christine Burke & Edward  
  Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
Mrs Jane Camilleri
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
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Robin & Wendy Cumming
D F Daly 
Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
JP & Jen Drysdale
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father, Emil Hilton,  
  who introduced me to music
Lynette Hilton
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
  Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of  
  Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Alastair McKean
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell

Kevin Newton Mitchell
Robert Mitchell
Howard Morris
Alan Hauserman & Janet Nash
Mr John R Nethercote
Mrs Janet & Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Kate Parsons
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
  Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
Alison Shillington & the late David   	
  Shillington
Mrs Diane Shteinman am

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Charles Solomon
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Claire Whittle
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Michele & Helga Zwi
Anonymous (52)

Sydney Symphony Vanguard is an adventurous way to 
demonstrate your commitment to supporting a secure 
future for orchestral music and live performance. A 
membership program for the musically curious, Vanguard 
is your ticket to join the Sydney Symphony community.

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Belinda Bentley
Taine Moufarrige  
  Founding Patron
Seamus Robert Quick  
  Founding Patron
Oscar McMahon
Shefali Pryor
Chris Robertson & Katherine Shaw 
  Founding Patrons

VANGUARD MEMBERS
Laird Abernethy 
Clare Ainsworth-Herschell
Simon Andrews & Luke Kelly
Courtney Antico
Luan Atkinson
Attila Balogh
Meg Bartholomew
James Baudzus
Andrew Baxter
Hilary Blackman
Adam Blake
Matthew Blatchford
Dr Jade Bond
Dr Andrew Botros
Mia & Michael Bracher
Georgia Branch 
Peter Braithwaite
Andrea Brown
Nikki Brown
Prof. Attila Brungs 
Chloe Burnett
Sandra Butler
Louise Cantrill
CBRE 
Jacqueline Chalmers
Louis Chien
Janice Clarke
Lindsay Clement-Meehan
Michelle Cottrell
Kathryn Cowe
Alex Cowie
Anthony Cowie 
Robbie Cranfield
Peter Creeden
Asha Cugati
Alastair & Jane Currie
Paul Deschamps
Shevi de Soysa
Jen Drysdale
Emily Elliott
Shannon Engelhard
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Garth Francis
Matthew Garrett
Sam Giddings
Jeremy Goff & Amelia Morgan-Hunn
Lisa Gooch
Hilary Goodson
Joelle Goudsmit
Charles Graham
Jennifer Ham
Sarah L Hesse
Kathryn Higgs

James Hill
Peter Howard
Jennifer Hoy
Jacqui Huntington
Katie Hryce
Inside Eagles Pty Ltd
Matt James
Amelia Johnson
Virginia Judge
Tanya Kaye
Bernard Keane
Tisha Kelemen
Aernout Kerbert 
Patrick Kok
John Lam-Po-Tang
Robert Larosa
Ben Leeson
Gabriel Lopata
Alexandra McGuigan
David McKean
Carl McLaughlin
Kristina Macourt
Marianne Mapa
Henry Meagher
Sabrina Meier
Matt Milsom
Christopher Monaghan
Bede Moore
Sarah Morrisby
Sarah Moufarrige
Julia Newbould
Alasdair Nicol
Simon Oaten
Duane O’Donnell
Shannon O’Meara
Edmund Ong
Olivia Pascoe
Kate Quigg
Michael Radovnikovic
Jane Robertson
Katie Robertson
Alvaro Rodas Fernandez
Enrique Antonio Chavez Salceda
Rachel Scanlon
Naomi Seeto
Ben Shipley
Toni Sinclair
Neil Smith
Tim Steele
Kristina Stefanova
Ben Sweeten
Sandra Tang
Ian Taylor
Robyn Thomas
Michael Tidball
Melanie Tiyce
James Tobin
Mark Trevarthen
Russell Van Howe & Simon Beets
Amanda Verratti
Mike Watson
Alan Watters
Corey Watts
Jon Wilkie
Adrian Wilson
Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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SALUTE

PREMIER PARTNER

GOLD PARTNERS

PLATINUM PARTNER MAJOR PARTNERS

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 

Commonwealth Government through the Australia  

Council, its arts funding and advisory body.

MEDIA PARTNERSSILVER PARTNERS

REGIONAL TOUR PARTNERVANGUARD PARTNER SUPPORTERS

LOVE SUPREME, PADDINGTON

TECHNOLOGY PARTNERFOUNDATIONS




