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CONCERT DIARY

Beethoven Nine
Ode to Joy

HAYDN Symphony No.104 (London) 
BEETHOVEN Symphony No.9
Edo de Waart conductor 
Amanda Majeski soprano 
Caitlin Hulcup mezzo-soprano  
Kim Begley tenor 
Shenyang bass 
Sydney Philharmonia Choirs

Thursday Afternoon Symphony

Thu 25 Oct, 1.30pm
Emirates Metro Series

Fri 26 Oct, 8pm
Great Classics

Sat 27 Oct, 2pm
Sydney Opera House

French Fellowship
Stravinsky’s Pulcinella

POULENC Suite française 
RAVEL Three Poems by Stéphane Mallarmé 
STRAVINSKY Pulcinella: Suite
Roger Benedict conductor 
Caitlin Hulcup mezzo-soprano 
Sydney Symphony Orchestra Fellows

Fri 26 Oct, 11am
Sydney Opera House

Playlist with Kees Boersma
PIAZZOLLA Kicho 
BEETHOVEN Symphony No.1: 1st movement 
KATS-CHERNIN Witching Hour: 2nd movement 
R STRAUSS Metamorphosen (septet version) 
BARTÓK Divertimento: 3rd movement

Kees Boersma double bass

Tue 30 Oct, 6.30pm
City Recital Hall

OCTOBER

James Morrison
The Great American Songbook

Jazz great James Morrison returns to the Sydney 
Symphony Orchestra to play Porter’s Every 
Time We Say Goodbye, Gershwin’s Summertime, 
and A Foggy Day, Ellington’s It Don’t Mean a 
Thing if it Ain’t Got That Swing and more.

Guy Noble conductor 
James Morrison trumpet, trombone, piano 
William Morrison guitar • Ben Robertson bass 
Gordon Rytmeister drums

Fri 2 Nov, 8pm 
Sat 3 Nov, 8pm
Sydney Opera House

The Happiness Box
A Sydney Symphony Family Concert

MARKS The Happiness Box 
Based on the book by David Griffin and 
illustrated by Leslie Greener
Iain Grandage conductor • Amanda Bishop narrator

Sun 4 Nov, 2pm
Sydney Opera House

Beethoven Seven
Rhythm and Energy

Wednesday: 
DEAN Engelsflügel (Wings of Angels) 
MACMILLAN Percussion Concerto No.2  AUSTRALIAN PREMIERE 

BEETHOVEN Symphony No.7
Thursday: 
PADEREWSKI Overture 
MACMILLAN Percussion Concerto No.2   AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7
Friday: 
PADEREWSKI Overture 
BEETHOVEN Symphony No.7
David Robertson conductor 
Claire Edwardes percussion

Wed 7 Nov, 6.30pm 
Thu 8 Nov, 1.30pm 
Fri 9 Nov, 11am
Sydney Opera House

NOVEMBER



WELCOME

Welcome to this concert in the APT Master Series. 

A country steeped in intrigue and wonder, Egypt has long 
captured the imagination of travellers, and one of them,  
French composer Camille Saint-Saëns was captivated by its 
sights and sounds. In his exotic ‘Egyptian’ Concerto, he evokes 
a land of towering pyramids and the great Sphinx, of rich history 
and culture stretching back thousands of years. Beyond its 
temples, magic, and perennial mystery Egypt offers more than 
meets the eye.

Follow Saint-Saëns’s footsteps and see this vibrant and magical 
country with APT’s luxury 11-day tour of Egypt. On its own, or as 
part of a larger African itinerary, it’s an unforgettable experience 
full of exhilarating adventures, highlighted by special moments 
that will elevate your journey to incredible heights and leave you 
with imperishable memories. Enjoy all-inclusive sightseeing in 
eight destinations, as you cruise down the River Nile on a luxury 
dahabiya. Explore the city of Cairo and the Ramesses II temples 
at Abu Simbel, visit the ancient archaeological sites of Karnak 
and Luxor, and witness an incredible light show at the Pyramids 
of Giza. 

At APT we proudly take care of every detail. In total comfort, and 
with dedicated Tour Directors and local guides providing expert 
insight into each experience, the incredible majesty of Egypt 
will truly come to life before you. We hope you enjoy tonight’s 
concert and look forward to seeing you again.

Geoff McGeary oam 
APT Company Owner
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APT MASTER SERIES

WEDNESDAY 17 OCTOBER, 8PM
FRIDAY 19 OCTOBER, 8PM 
SATURDAY 20 OCTOBER, 8PM

SYDNEY OPERA HOUSE CONCERT HALL

Thibaudet plays 
the ‘Egyptian’
Jukka-Pekka Saraste conductor 
Jean-Yves Thibaudet piano

CLAUDE DEBUSSY (1862–1918) 
Prélude à ‘L’Après-midi d’un faune’

CAMILLE SAINT-SAËNS (1835–1921) 
Piano Concerto No.5 in F, Op.103 (Egyptian)

Allegro animato

Andante – Allegretto tranquillo – Andante

Molto allegro

INTERVAL

JEAN SIBELIUS  (1865–1957) 
Symphony No.2 in D, Op.43

Allegretto

Tempo andante, ma rubato

Vivacissimo – Lento e suave – Tempo primo – Lento e suave –

Finale (Allegro moderato)

86TH SEASON | 2018

Saturday’s performance will be 
broadcast by ABC Classic FM  
across Australia on Saturday 27 October 
at noon with a repeat broadcast on 
Sunday 2 December at 2pm.

Pre-concert talk by Scott Davie in the 
Northern Foyer, at 7.15 pm.

Estimated durations: 19 minutes,  
29 minutes, 20-minute interval,  
47 minutes

The performance will conclude at 
approximately 10.15pm.

COVER PHOTO: Decca/Felix Broede

presenting partner

The Sydney Symphony would like to 
wish long-standing friend of the 
Orchestra Mr Fred Stein OAM a very 
happy 90th birthday.
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Léon Bakst’s costume design for Nijinsky as the Faun in the 1912 ballet.
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ABOUT THE MUSIC

Keynotes
DEBUSSY

Born St Germain-en-Laye, 1862
Died Paris, 1918

In the process of establishing a 
palpably ‘French’ musical style, 
Debussy brought about the birth of 
modern music. He first heard the 
sound of gamelan music at the 
Paris Exposition of 1889, and this 
prompted him to adopt non-
traditional scales and free-floating 
effects. He explored new 
instrumental and harmonic colours, 
and his style has often been linked 
with Impressionism in visual art, 
even though he himself hated  
the term.

THE AFTERNOON OF A FAUN

Debussy’s Prélude… was inspired by 
Mallarmé’s poem of the same name. 
The text is elusive and ‘blurred’, 
which fitted well with Debussy’s 
goal of forming a fresh musical 
language against the traditions and 
structures of German Romanticism 
(the world of Beethoven and his 
successors). Although Debussy was 
wary about comparisons between 
his music and the visual arts, 
instrumental colour is one of the 
most important and distinctive 
aspects of his style.

Claude Debussy
Prélude à ‘L’Après-midi d’un faune’ 
(Prelude to The Afternoon of a Faun)

Pierre Boulez once said that modern music awoke with the 
premiere of Prelude to The Afternoon of a Faun. On 22 December 
1894, in the Salle d’Harcourt, Paris, the faun’s flute ushered in a 
new world of structure, rhythm, harmonic relations and colour, and 
perhaps, more than any other single work, reoriented the 
development of music in the succeeding century.

Debussy’s tone poem is based on Stéphane Mallarmé’s 
symbolist poem L’Aprés-midi d’un faune of 1876. Though Ballets 
Russes choreographer Vaslav Nijinsky was able to extract a 
storyline from Mallarmé’s atmospheric verse, it was Mallarmé’s 
deliberately blurred descriptions which appealed most to Debussy 
in the first place.

Those nymphs, I want to perpetuate them.
So bright,
Their light rosy flesh, that it flutters in the air
Drowsy with tangled slumbers.
Did I love a dream?
My doubt, hoard of ancient night, draws to a close
In many a subtle branch, which, themselves remaining true
wood, prove, alas! that all alone I offered
Myself as a triumph the perfect sin of roses.

The elusiveness of Mallarmé’s text inspired Debussy in his attempt 
to escape the emphatic and assertive music of the German 
Romantic masters, and uncover new means of musical narrative.

Debussy’s desire to avoid the ‘polychromatic putty’ of some of 
the scores of 19th-century giants such as Wagner can be heard in 
the exposure of individual instrumental sonorities. The opening 
bars, for example, are left to the solo flute. A single sustained 
discord on clarinets and oboes followed by a weaker discord on 
muted lower strings underlies a mere hint of movement from 
French horns and a fleeting wash of colour from the harp. Bold 
declamatory assertions are gone. After the opening ‘action’ there 
is a bar of silence. Then the minimal gestures simply resume. No 
concrete sense of a beat has been established. Within four bars 
Debussy has circumvented the periodically recurring downbeat, 
and escaped the ‘tyranny of the bar line’.
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It is easy to see why Debussy allowed his music to be 
considered pointillistic (though this was mainly to counter the 
label of Impressionism): dabs of colour piece the opening together; 
there is no opening rhetorical statement. This music is not going to 
be argumentative, like symphonic music. More obvious overall 
form does become apparent later in the piece – the work could be 
considered to be in a broad ternary form with the accompanied 
repetition of the ‘Faun’ melody after the more ‘passionate’ middle 
section – but it is important to note that this form is not 
enunciated, as of old, by the sculptured relationship of clear-cut 
tonalities.

It has been claimed that Debussy alone among the musicians  
of his time heard the music of the Javanese and Annamese 
musicians at the Paris World Exhibition in 1889 as speaking 
intimately to him. Perhaps this was because he, uniquely among 
his European peers, was ready to conceive of a music that was  
free from the conventions of the Austro-Germanic symphonic 
tradition. Debussy’s music, when it was first heard, was  
considered ‘vague’, ‘insubstantial’, even ‘morbid’ – but that  
is an understandable complaint from those who had not yet 
adjusted to a new range of aesthetic values.

GORDON KALTON WILLIAMS  

SYMPHONY AUSTRALIA © 1997 

EXCERPT FROM MALLARMÉ’S AFTERNOON OF A FAUN TRANSLATED BY 

ALAN EDWARDS

Debussy’s Prélude… calls for three flutes, two oboes, cor anglais, two 

clarinets and two bassoons; four horns; percussion (crotales); two harps 

and strings.

The Prélude… was first performed on 22 December 1894 in Paris, 

Gustave Doret conducting. The Sydney Symphony Orchestra first 

performed it in 1941 under Percy Code, and most recently in 2012 

conducted by Robert Spano. It was also one of the works in David 

Robertson’s Colour of Time lecture-concert in 2008.

…the faun’s flute 
ushered in a new  
sound world…

Nijinsky as the Faun 1912

Stéphane Mallarmé
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Camille Saint-Saëns 
Piano Concerto No.5 in F, Op.103 (Egyptian)

Allegro animato 
Andante – Allegretto tranquillo – Andante 
Molto allegro

Jean-Yves Thibaudet piano

Descriptive music, especially of the exotic kind, is unexpected in a 
concerto. It is unexpected, also, from Saint-Saëns, whose models 
were usually classical. These are reasons, perhaps, why his Fifth 
Piano Concerto, tagged ‘Egyptian’, has had to wait until recently to 
climb back into the concert repertoire.

The concerto was premiered in Paris in 1896, with the composer 
as soloist, in a concert celebrating the 50th anniversary of Saint-
Saëns’s debut as a pianist.  He was also heard in the same Mozart 
concerto he’d played as a ten-year old (when he’d offered to play any 
one of Beethoven’s 32 sonatas as an encore!). In the new concerto, a 
critic noted the ‘clarity, logic and form’, remarking of Saint-Saëns 
that even when he appears to give way to the most bewildering 
fantasies, building up a thousand witty and exquisite episodes, he 
coordinates logically the most unexpected elements…’ 

The celebration of Saint-Saëns’s anniversary followed a period of 
withdrawal, both physical and spiritual. His increasingly frequent 
travels outside France were partly an escape from losing battles in 
the struggles of new French music, against the pupils and disciples 
of César Franck, not to mention the revolutionary Claude Debussy. 
More telling was the void left by the death of Saint-Saëns’s two young 
sons and the break-up of his marriage. Travel was a distraction, if not 
a balm. 

In 1894, Saint-Saëns made the long journey to Saigon in French 
Indo-China. He had travelled by way of Spain and Egypt, where he 
returned in January 1896, beginning his Fifth Piano Concerto on an 
expedition to Luxor, and completing it in a Cairo hotel room. The 
concerto soon received the epithet ‘Egyptian’, but Saint-Saëns 
pointed to other sources for its ‘Eastern’ colour: 

 The second movement is a kind of journey eastward, which  
in the F sharp episode actually extends to the Far East.  
The passage in G is a Nubian love song that I heard boat operators 
sing on the Nile as I travelled downriver. 

The exoticisms of this concerto are to some extent a veneer. After 
preludial wind chords and plucked strings, the piano states a simple 
theme. It took a German musicologist, Michael Stegemann, to point 
out that these lilting chords in the first movement are really a broken 
chorale. The feeling could well be, as another writer finds, ‘a feeling 
of wellbeing under a warm, tropical sky’. But there is a classical, 
rather objective lucidity here, as imitative procedures lead to the 

Keynotes
SAINT-SAËNS

Born Paris, 1835
Died Algiers, 1921

Camille Saint-Saëns is known today 
as a composer – the creator of the 
much-loved works such as the 
‘Organ’ Symphony, his warhorse 
Second Piano Concerto, and The 
Carnival of the Animals, which the 
composer tried to suppress. But the 
Frenchman was also a pianist of 
considerable accomplishment – 
Berlioz described him as an ‘an 
absolutely shattering master-
pianist’ – and for most of his long  
life he was active as a performer.  
In 1896, at the age of 61, he was  
the soloist in the premiere of his 
Fifth Piano Concerto.

‘EGYPTIAN’ CONCERTO

This concerto is characteristically 
French in being inspired by poetry 
and place. It’s in part a kind of 
musical travelogue, distilling 
impressions from the composer’s 
extensive travels. The lilting opening 
theme of the classically organised 
first movement is immediately 
captivating. The second movement 
is the most illustrative, and therefore 
the most episodic. The marvellously 
innovative piano writing includes 
swirls depicting north African string 
instruments and passages that 
evoke Eastern vocal style. The sound 
of ships’ propellers (as heard by the 
composer on the Nile) marks the 
final movement, which gives the 
sense of a swift gliding through a 
changing panorama.
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‘ I was made to live in 
the tropics…I have 
missed my vocation.’

SAINT-SAËNS

second theme with a rhapsodic broadening of tempo. The piano 
begins to dominate the weightier matters of the development, and 
contributes glittering cascades in the ingeniously varied reprise, 
before a serene coda.

With noisy folkloric intensity, the journey eastward begins in the 
second movement – not yet in Egypt, but perhaps the Moorish, Arab-
influenced part of Spain. Next comes the love song from the Nile (the 
piano’s right-hand figures painting the watery setting), then a tune 
with a Chinese scale, complete with gong. Saint-Saëns told the 
dedicatee, pianist Louis Diémer, that this passage, with its repeated 
notes high in the piano, and sustained note for muted violins, 
portrayed the croaking of frogs at twilight – impressions from the 
near and the far East have mingled. These elements are juggled, in a 
free fantasia, full of delicate orchestral effects and brief cadenza-
like musings for the soloist.

Saint-Saëns said the finale expresses ‘the joy of a ship’s journey’, 
beginning with an imitation of the thud of the engines.  
He also wrote ‘It is virtuosity itself I mean to defend. It is the source 
of the picturesque in music…’ He succeeded – so much so that this 
finale, bristling with difficulties, was for many years a test piece at 
the Paris Conservatoire. The first subject’s anticipation of the 
ragtime style of Scott Joplin may be the ‘little turd’ which fastidious 
French musicians claim Saint-Saëns left somewhere in each of his 
compositions. Those less inclined to severity will find it another of 
the features which make this concerto so unpretentiously 
entertaining.

DAVID GARRETT ©2004/2010

The orchestra for Saint-Saëns’s ‘Egyptian’ concerto calls for two flutes, 
piccolo, two oboes, two clarinets and two bassoons; four horns, two 
trumpets and three trombones; timpani and strings.

The Sydney Symphony Orchestra first performed the ‘Egyptian’ concerto 
in November 2010 with Jean-Yves Thibaudet as soloist and Alexander 
Lazarev conducting.

 Saint-Saens at the piano
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Keynotes
SIBELIUS

Born Hämeenlinna, 1865
Died Ainola, Finland, 1957

In his early symphonies, Sibelius 
takes the language of Tchaikovsky 
and the Romantic nationalists and 
put his own stamp on it. 
Emotionally, it is possible to feel a 
‘darkness to light’ progression in 
these works, and to imagine they 
must be ‘about’ something. Finland 
was in a political crisis caused by 
Russian claims on the country’s 
independence, but Sibelius, already 
a national figure, rejected attempts 
to project a specific nationalist 
agenda onto the music. He intended 
it to speak for, and about, itself.

SYMPHONY NO.2

‘It is as if the Almighty had thrown 
down pieces of a mosaic from 
Heaven and asked me to put them 
together.’ Sibelius’ description of 
the process of symphonic 
composition seems appropriate to 
the first movement of his Second 
Symphony, which draws together a 
series of fragments to create a 
coherent musical whole. The 
striking opening of the second 
movement, and a haunting chant-
like figure on the bassoons, leads 
us into a dark world. The third 
movement, Vivacissimo, is linked 
directly to the Finale in which a 
sense of triumph is constantly 
renewed. The symphony ends with 
grand rhetorical flourish, restating 
a final three-note theme, joyous 
and resplendent.

Jean Sibelius
Symphony No.2 in D, Op.43

Allegretto 
Tempo andante, ma rubato 
Vivacissimo – Lento e suave – Tempo primo – Lento e suave – 
Finale (Allegro moderato)

‘It is as if the Almighty had thrown down pieces of a mosaic  
from Heaven’s floor and asked me to put them together.’  
Sibelius’ description of the process of symphonic composition 
might refer specifically to the first movement of his Second 
Symphony, which exemplifies the notion of a series of fragments 
being drawn together to create a coherent musical unit.

This was considered an unusual approach to the use of 
symphonic structure, but no longer seems so because the 
popularity of this symphony long ago tamed whatever strangeness 
it once possessed. This opening movement would have sounded 
unusual to audiences used to the symphonic writing of Brahms  
or Dvořák. In most of their symphonic first movements, they 
present a series of themes in the opening minutes (the exposition). 
In the following section, the themes are broken up and 
re-examined (the development), before their primacy is 
re-asserted at the movement’s conclusion (re-capitulation).

In the opening Allegretto of his Second Symphony, Sibelius 
approaches this structure in a manner that was to be 
characteristic of his later work, but new for him at this point:  
he presents us with a series of fragmentary musical ideas at the 
outset then uses the development section to illustrate their 
capacity for unity. In the movement’s final minutes, he draws the 
ideas apart again until they are reduced to their essentials.

Much of the literature about this work is focused on Sibelius’ 
achievements in this movement, which have obscured the many 
other facets of the work that mark it out as transitional rather than 
radical. However, we see the future Sibelius in his telescoping of 
the third movement into the fourth. Here he re-shapes symphonic 
externals in a manner that would contribute to the distinctiveness 
of his later symphonies. 

But there are many other ways in which the work is linked 
strongly to its predecessor. In his wildly successful First 
Symphony, Sibelius had taken the language of Tchaikovsky and the 
Romantic nationalists and put his own stamp on it. Much of the 
Second Symphony inhabits the same emotional territory: in terms 
of strong feeling, the opening movement is not as significant as 
the andante which follows it; in its powerful extremes of 
expression, this is the work’s centre of gravity. Likewise,  
a Romantic fervour dominates the mood of the finale.

At the conclusion of the work, it is possible to feel that the 
‘darkness to light’ progression of the musical events must be 
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‘about’ something. Sibelius was already a national figure at this 
time, and an artist of some international standing: En Saga,  
the First Symphony, The Swan of Tuonela, Finlandia and the King 
Christian music were finding increasing success in Europe and  
the United States. With Finland in the middle of a political crisis 
caused by Russian claims on the country’s independence, a bold 
new symphony by a famous compatriot that concluded, so to 
speak, with the scent of victory in its nostrils, was bound to create 
the impression that it was a portrayal of Finland’s struggle to 
assert its identity. 

Sibelius rejected all attempts by his well-meaning champions  
to project a nationalist agenda onto the music. His methodology, 
particularly in the symphony’s first half, is subtle and intricate,  
and does not suggest itself as the work of someone out to write 
musical propaganda. His evident ability to strike out on a 
distinctive artistic path of his own is indication enough that he  
was not interested in becoming the popular musical face of 
Finnish nationalism. As Sibelius’ most authoritative biographer, 
Erik Tawaststjerna, put it: ‘His conviction that the time for national-
romantic symphonies was drawing to an end was growing. One 
might say that Sibelius experienced the romantic crisis intuitively.’

It was a trip to Italy in February 1901 that got him going on the 
composition of the Second Symphony. His mentor and patron,  
Axel Carpelan, felt the composer had sat at home long enough  
and that Italy would inspire him as it had inspired Tchaikovsky and 
Richard Strauss before him. The composer used his Italian sojourn, 
spent mostly in Rapallo, to begin sketches for a piece based on the 
exploits of Don Juan, and created other material for a four-
movement symphonic fantasy. 

On returning home Sibelius realised that it was no symphonic 
fantasy he was creating but a fully-fledged symphony. It caused 
him some difficulty. ‘I have been in the throes of a bitter struggle 
with this symphony. Now the picture is clearer and I am now 
proceeding under full sail. Soon I hope to have something to 
dedicate to you,’ he wrote to Carpelan in November 1901. But he 
continued to revise the work so that its premiere in Helsinki  
had to be twice postponed. Sibelius himself conducted these  
first performances in March 1902, at which the work was an 
immediate success.

Listening Guide

The symphony’s initial theme might be called unassuming – a 
simple rising and falling 11-note theme for the strings. It is one of 
those rhythmic figures Sibelius contrives to behave like a tune, 
and soon blossoms into one, a pastoral theme given to the 
woodwinds. The horns then give out a slower, more lyrical version 
of the idea. Soon we encounter a more passionate, wide-ranging 
tune for the strings, punctuated by long pauses, and a theme for 
the woodwind emerging from a note held for nearly four bars. 
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There is also a marvellous sequential theme for the strings,  
played pizzicato.

These individual thematic events are gradually dovetailed, 
superimposed and juxtaposed as Sibelius brings them closer 
together. And this is the meaning and purpose of this music:  
the creation of a logical musical argument out of the seemingly 
disparate fragments he at first presented to us. Where Sibelius’ 
tone poems are often descriptive, or at least based on external 
narratives, the drama here is all in the music. 

The movement climaxes in the development section – 
remember, this was unusual for a symphony at this time – after 
which the musical texture is gradually filleted away until all that is 
left is the theme-like rhythm with which the movement began.

The striking opening of the second movement – a timpani roll 
followed by the pizzicato tread of lower strings – is followed by a 
haunting chant-like figure marked lugubre, played by the 
bassoons. This is the dark world Sibelius was to explore more fully 
in his Fourth Symphony. A feverish transformation of this bassoon 
theme leads to a passage of great intensity. The brass writing is 
notably dark and craggy, with particularly telling music for the tuba 
(this is the last time he would use this instrument in a symphony). 
The coda is magnificently bleak and abrupt.

The Vivacissimo movement contains two striking ideas:  
the scurrying string theme at the outset that suggests Bruckner 
while being far more fleet-footed, and a wonderfully lyrical idea – 
commencing with nine repeated notes – first heard on the oboe 
and which soon bursts forth passionately on the strings. 

The first two movements have ended quietly. Now Sibelius ends 
his Vivacissimo by linking it directly to the Finale. A rocking three-
note figure forms a bridge to the final movement, and then turns 
out to be its main theme, played out over a grinding 
accompaniment, and followed by heroic trumpet fanfares.  
A wonderfully harmonised woodwind theme is then transformed 
into a lyrical passage for the upper strings. The atmosphere of 
pomp, ceremony and high-flown romance is interrupted only by a 
wistful woodwind theme given over a murmuring accompaniment 
by the lower strings. The sense of triumph renews itself, however, 
by way of exhaustive sequential development, and the symphony 
ends with grand rhetorical re-statements of the final three-note 
theme, now joyous and resplendent.

PHILLIP SAMETZ © 2002/2004

Sibelius scores his Second Symphony for pairs of flutes, oboes, clarinets  
and bassoons; four horns, three trumpets, three trombones and tuba;  
timpani and strings.

The Sydney Symphony Orchestra first performed Sibelius’ Second Symphony 
in 1940 under Georg Schneevoigt, an important advocate for Sibelius’ music in 
Australia, and most recently in 2011 conducted by Jahja Ling.

The intensely self-critical Sibelius 
burned drafts and sketches and even, 
it is thought, his Eighth Symphony. 
Fortunately this draft of the opening 
of the Second Symphony survived.
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A year of  
spectacular events.

Join us.

Choose 
Music.
2019
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Every concert night, when the musicians of the Sydney Symphony Orchestra pick up 
their instruments, they take musical notations that are fixed on a page and breathe 
extraordinary life into them. It is their artistry that miraculously brings the score alive.

The music we share with you in the Concert Hall tonight is the artistic realisation of pen 
and ink, ideas on paper – it may be a bit different to how it was in rehearsal, or how it 
sounds on other nights. That’s one of the gifts of live music-making – the shared energy, 
here and now, makes each performance special. 

It’s exactly what we strive to achieve each time we present a new season to you –  
a season that is special, that anticipates the enthusiasm you bring as a music lover,  
that stimulates your curiosity and inspires you to enjoy more music with us.

The 2019 season is wonderfully diverse. The Season Opening Gala places Diana 
Doherty – a musical treasure – centre stage with Nigel Westlake’s Spirit of the Wild 
oboe concerto, reprising one of the most exciting premieres of my time in Sydney.  
The operas-in-concert continue with Britten’s Peter Grimes, headlined by a powerhouse 
duo – Stuart Skelton and Nicole Car. And, in a first for Australia, an amazing piece 
of theatre-with-music: Tom Stoppard and André Previn’s satirical Every Good Boy 
Deserves Favour.

My final program in 2019 – American Harmonies – brings together all-American 
showstoppers: the lyrical beauty of Copland’s Appalachian Spring; a new concerto  
by Christopher Rouse that showcases the incredible talent of one of our own musicians,  
bassoonist Todd Gibson-Cornish; and Harmonielehre by John Adams – one of the 
greats and a very dear personal friend. That spirit of warm friendship between you,  
me and the musicans is so important to our musical community. 

Please join us in 2019 and let’s celebrate together. 

David Robertson
The Lowy Chair of 
Chief Conductor and Artistic Director

FEBRUARY Season Opening Gala – Diana Doherty performs Westlake

 The Sydney Symphony Orchestra 
 and Jazz at Lincoln Center Orchestra 

JUNE Lang Lang Gala Performance – Mozart Piano Concerto No.24

JULY Britten’s Peter Grimes 
 with Stuart Skelton and Nicole Car 
 
AUGUST Keys to the City Festival 
 Kirill Gerstein – piano concertos by Grieg, Ravel and Gershwin

NOVEMBER André Previn and Tom Stoppard’s Every Good Boy Deserves  
 Favour – A play for actors and orchestra  
 with Mitchell Butel and Martin Crewes

 American Harmonies – Adams, Copland and Rouse

Highlights – David Robertson Conducts

2019... An incredible season ahead
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Every concert night, when the musicians of the Sydney Symphony Orchestra pick up 
their instruments, they take musical notations that are fixed on a page and breathe 
extraordinary life into them. It is their artistry that miraculously brings the score alive.

The music we share with you in the Concert Hall tonight is the artistic realisation of pen 
and ink, ideas on paper – it may be a bit different to how it was in rehearsal, or how it 
sounds on other nights. That’s one of the gifts of live music-making – the shared energy, 
here and now, makes each performance special. 

It’s exactly what we strive to achieve each time we present a new season to you –  
a season that is special, that anticipates the enthusiasm you bring as a music lover,  
that stimulates your curiosity and inspires you to enjoy more music with us.

The 2019 season is wonderfully diverse. The Season Opening Gala places Diana 
Doherty – a musical treasure – centre stage with Nigel Westlake’s Spirit of the Wild 
oboe concerto, reprising one of the most exciting premieres of my time in Sydney.  
The operas-in-concert continue with Britten’s Peter Grimes, headlined by a powerhouse 
duo – Stuart Skelton and Nicole Car. And, in a first for Australia, an amazing piece 
of theatre-with-music: Tom Stoppard and André Previn’s satirical Every Good Boy 
Deserves Favour.

My final program in 2019 – American Harmonies – brings together all-American 
showstoppers: the lyrical beauty of Copland’s Appalachian Spring; a new concerto  
by Christopher Rouse that showcases the incredible talent of one of our own musicians,  
bassoonist Todd Gibson-Cornish; and Harmonielehre by John Adams – one of the 
greats and a very dear personal friend. That spirit of warm friendship between you,  
me and the musicans is so important to our musical community. 

Please join us in 2019 and let’s celebrate together. 

David Robertson
The Lowy Chair of 
Chief Conductor and Artistic Director

FEBRUARY Season Opening Gala – Diana Doherty performs Westlake

 The Sydney Symphony Orchestra 
 and Jazz at Lincoln Center Orchestra 

JUNE Lang Lang Gala Performance – Mozart Piano Concerto No.24

JULY Britten’s Peter Grimes 
 with Stuart Skelton and Nicole Car 
 
AUGUST Keys to the City Festival 
 Kirill Gerstein – piano concertos by Grieg, Ravel and Gershwin

NOVEMBER André Previn and Tom Stoppard’s Every Good Boy Deserves  
 Favour – A play for actors and orchestra  
 with Mitchell Butel and Martin Crewes

 American Harmonies – Adams, Copland and Rouse

Highlights – David Robertson Conducts

2019... An incredible season ahead
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Of all the Beethoven symphonies the  
Seventh is the most thrilling. Revel in the 
obsessive, hypnotic rhythms and inexorable 
power of this awesome symphony that 
provided the music to the emotional climax 
of the Oscar-winning film, The King’s Speech.

And soloist Claire Edwardes will perform an 
exciting new percussion concerto that has 
been compared to New York at rush hour –  
all colour and energy! 

Beethoven Seven 
Rhythm and Energy

Wednesday 
DEAN Engelsflügel (Wings of Angels) 
MACMILLAN Percussion Concerto   
   No.2  AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Thursday 
PADEREWSKI Overture 
MACMILLAN Percussion Concerto    
   No.2   AUSTRALIAN PREMIERE 
BEETHOVEN Symphony No.7

Friday 
PADEREWSKI Overture 
BEETHOVEN Symphony No.7

David Robertson conductor 
Claire Edwardes percussion

Wednesday 7 November, 6.30pm 
Thursday 8 November, 1.30pm 
Friday 9 November, 11am*

Sydney Opera House

*Complimentary morning tea from 10am

“ Powerhouse playing  
from Edwardes.”  
The Australian



19 

All enquiries for advertising space in this publication should be directed to the above company and address. Entire 
concept copyright. Reproduction without permission in whole or in part of any material contained herein is prohibited. 
Title ‘Playbill’ is the registered title of Playbill Proprietary Limited. 

By arrangement with the Sydney Symphony, this publication is offered free of charge to its patrons subject to  
the condition that it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without the 
publisher’s consent in writing. It is a further condition that this publication shall not be circulated in any form of binding 
or cover than that in which it was published, or distributed at any other event than specified on the title page of this 
publication. 18453 — 1/171018 — 41 S92-95

This is a PLAYBILL / SHOWBILL publication. 
Playbill Proprietary Limited / Showbill Proprietary Limited
ACN 003 311 064    ABN 27 003 311 064

Head Office: Suite A, Level 1, Building 16,  
Fox Studios Australia, Park Road North, Moore Park NSW 2021
PO Box 410, Paddington NSW 2021

Telephone: +61 2 9921 5353 Fax: +61 2 9449 6053   
Email: admin@playbill.com.au Website: www.playbill.com.au

Chairman & Advertising Director Brian Nebenzahl OAM RFD

Managing Director Michael Nebenzahl | Editorial Director Jocelyn Nebenzahl 

Operating in Australia, New Zealand, Singapore, Hong Kong, Taiwan, Korea, South Africa,  
UK and in USA as Platypus Productions LLC

SYMPHONY SERVICES  
INTERNATIONAL
Clocktower Square, Shops 6–9  
35 Harrington Street, The Rocks 2000 
Telephone (02) 8215 4666 
Facsimile (02) 8215 4669
www.symphonyinternational.net

Clocktower Square,  
Argyle Street,  
The Rocks NSW 2000
GPO Box 4972,  
Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com

All rights reserved, no part of this publication may be reproduced or transmitted in any 
form or by any means, electronic or mechanical, including photocopy, recording or 
any information storage or retrieval system, without permission in writing. While every 
effort has been made to ensure accuracy of statements in this publication, we cannot 
accept responsibility for any errors or omissions. Every effort has been made to secure 
permission for copyright material prior to printing. 

Please address all correspondence to the Publications Editor:  
Email program.editor@sydneysymphony.com

PAPER  
PARTNER

SYDNEY OPERA HOUSE Administration (02) 9250 7111 
Bennelong Point Box Office (02) 9250 7777
GPO Box 4274 Facsimile (02) 9250 7666 
Sydney NSW 2001 Website  sydneyoperahouse.com

Executive Management
Louise Herron am Chief Executive Officer
Kate Dundas Executive Director, Performing Arts
Jade McKellar Director, Visitor Experience
Ian Cashen Executive Director, Building, Safety & Security
Brendan Wall Director, Engagement & Development
Jon Blackburn Executive Director, Corporate Services & CFO
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TUESDAY 30 OCTOBER 6.30PM 
City Recital Hall

Behind every great work of music is a great 
story, and the same goes for great musicians. 
Our Dutch-born Principal Double Bass Kees 
Boersma has enjoyed a fantastically rich career 
with prestigious orchestras and ensembles 
around the world, so it’s not surprising that his 
playlist is suitably cosmopolitan. 

With music from the European tradition of 
Beethoven, Bartók and Richard Strauss,  
the Tango king Astor Piazzolla, and Australian 
favourite Elena Kats-Chernin, Kees’ musical 
story is one that’s sure to inspire and entertain.

Playlist with  
Kees Boersma
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THE ARTISTS

Jukka-Pekka Saraste was born in Heinola, Finland 

and began his career as a violinist. He trained as a 

conductor with Jorma Panula at Helsinki’s Sibelius 

Academy.

Jukka-Pekka Saraste is currently Chief 

Conductor of the West German Radio Symphony 

Orchestra, Cologne. He was previously Music 

Director and Chief Conductor of the Oslo 

Philharmonic Orchestra (and in 2013 became the 

Orchestra’s first Conductor Laureate). Previous 

positions have included principal conductorships 

of the Scottish Chamber Orchestra, Finnish Radio 

Symphony Orchestra, and Toronto Symphony 

Orchestra. He also served as Principal Guest 

Conductor of the BBC Symphony Orchestra and 

Artistic Advisor of the Lahti Symphony Orchestra. 

Jukka-Pekka Saraste founded the Finnish 

Chamber Orchestra (and remains Artistic Advisor). 

He also initiated the orchestra’s annual 

Tammisaari Festival. He is a founding member of 

LEAD! The Orchestra Project, which aims to teach 

effective musical leadership and communication 

skills to aspiring young musicians. 

Jukka-Pekka Saraste’s guest engagements 

have involved orchestras such as the London 

Philharmonic Orchestra, Gewandhausorchester 

Leipzig, Royal Concertgebouw Orchestra, 

Orchestre de Paris and leading Scandinavian 

orchestras. In North America, he has conducted 

the Cleveland Orchestra, Boston Symphony, 

Chicago Symphony, Los Angeles Philharmonic, 

Detroit Symphony and New York Philharmonic as 

well as Orchestre symphonique de Montréal. 

Recent engagements have included concerts with 

the Tonhalle Orchester Zurich, the West German 

Radio Symphony Orchestra in Cologne, San 

Sebastián, and on tour in China, Finnish Chamber 

Orchestra concerts at the Tammisaari Festival, 

and a tour of Japan with the NHK Symphony 

Orchestra.

Saraste has a special affinity with late 

Romantic music. Equally he is an exponent of 

contemporary music and has premiered works by 

Wolfgang Rihm, Friedrich Cerha, Pascal Dusapin 

and others. He co-founded the Avanti! Chamber 

Orchestra. 

Recordings include complete symphonies of 

Sibelius and Nielsen with the Finnish Radio 

Symphony Orchestra and Mahler´s Sixth 

Symphony with the Oslo Philharmonic. With the 

West German Radio Symphony Orchestra he has 

recently released the first CD (Symphonies No 4 

and 5) in a complete Beethoven cycle.

Jukka-Pekka Saraste’s awards include 

honorary doctorates from York University, Toronto 

and the Sibelius Academy, Helsinki. He previously 

conducted the Sydney Symphony Orchestra in 

1986.

Jukka-Pekka Saraste  
conductor
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Jean-Yves Thibaudet has performed around the 

world for more than 30 years and recorded over  

50 albums. As a recitalist, chamber musician,  

and orchestral soloist, his repertoire ranges from 

Beethoven through Liszt, Grieg, and Saint-Saëns 

to Khachaturian and Gershwin and contemporary 

composers. He delights in music beyond the 

standard repertoire, from jazz to opera, which he 

has transcribed himself to play on the piano. 

Recent concert highlights have included 

Gershwin’s Piano Concerto in F with the Baltimore 

Symphony and Marin Alsop at the Edinburgh 

Festival, Bernstein’s Symphony No.2 Age of 

Anxiety with Yannick Nézet-Séguin and the 

Philadelphia Orchestra in Israel, Messiaen’s 

Turangalîla-symphonie with Franz Welser-Möst 

and the Cleveland Orchestra, and appearances 

with the National Youth Orchestra of the USA  

and Michael Tilson Thomas in China and at 

Carnegie Hall. 

Jean-Yves Thibaudet’s recordings have 

attracted Grammy nominations, the Diapason 

d’Or, and other awards. Recent recordings include 

Bernstein’s Age of Anxiety with Alsop and the BSO. 

Other recordings include Aria–Opera Without 

Words, and Reflections on Duke (music of Duke 

Ellington).

Thibaudet has had an impact on the world of 

film, fashion and philanthropy. He played on Aaron 

Zigman’s soundtrack for Wakefield, was soloist in 

Dario Marianelli’s award-winning filmscores for 

Atonement and Pride and Prejudice, and recorded 

Alexandre Desplat’s soundtrack for Extremely 

Loud & Incredibly Close. He had a cameo in Bruce 

Beresford’s Bride of the Wind. His concert 

wardrobe is designed by Dame Vivienne 

Westwood. In 2004 he served as president of the 

charity auction Hospices de Beaune. In 2017-18, 

LA’s Colburn School extended Thibaudet’s Artist-

in-Residency an additional three years and 

announced the Jean-Yves Thibaudet Scholarships 

to provide aid for Music Academy students.

Jean-Yves Thibaudet was born in Lyon, where 

he began piano studies at age five and made his 

first public appearance at seven. At 12, he entered 

the Paris Conservatory to study with Aldo Ciccolini 

and Lucette Descaves, an associate of Ravel. His 

many commendations include induction into the 

Hollywood Bowl Hall of Fame. Previously a 

Chevalier of the Ordre des Arts et des Lettres, 

Thibaudet was awarded the title Officier by the 

French Ministry of Culture in 2012.

Jean-Yves Thibaudet  
piano

Mr Thibaudet’s worldwide representation: 

HarrisonParrott. Mr Thibaudet’s Australian  

and New Zealand representation: Arts 

Management Pty. Ltd. Mr. Thibaudet records 

exclusively for Decca Records.
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras  
as Sydney has become one of the world’s great 
cities. Resident at the iconic Sydney Opera House, 
the SSO also performs in venues throughout 
Sydney and regional New South Wales, and 
international tours to Europe, Asia and the USA 
have earned the orchestra worldwide recognition 
for artistic excellence.

Well on its way to becoming the premier orchestra  
of the Asia Pacific region, the SSO has toured  
China on five occasions, and in 2014 won the arts 
category in the Australian Government’s inaugural 
Australia-China Achievement Awards, recognising 
ground-breaking work in nurturing the cultural  
and artistic relationship between the two nations.

The orchestra’s first chief conductor was  
Sir Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux, 
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky.

The SSO’s award-winning Learning and 
Engagement program is central to its commitment 
to the future of live symphonic music, developing 
audiences and engaging the participation of  
young people. The orchestra promotes the work  
of Australian composers through performances, 
recordings and commissions. Recent premieres 
have included major works by Ross Edwards,  
Lee Bracegirdle, Gordon Kerry, Mary Finsterer,  
Nigel Westlake, Paul Stanhope and Georges  
Lentz, and recordings of music by Brett Dean  
have been released on both the BIS and SSO Live 
labels.

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2018 is David Robertson’s fifth season as Chief 
Conductor and Artistic Director.

DAVID ROBERTSON
THE LOWY CHAIR OF 
CHIEF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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David Robertson
THE LOWY CHAIR OF CHIEF CONDUCTOR  
AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Brett Dean
ARTIST IN RESIDENCE 
SUPPORTED BY GEOFF AINSWORTH am 
& JOHANNA FEATHERSTONE

THE ORCHESTRA

FIRST VIOLINS
Andrew Haveron
CONCERTMASTER 

Sun Yi 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge 
ASSISTANT CONCERTMASTER

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Jenny Booth 
Claire Herrick 
Georges Lentz 
Nicola Lewis 
Emily Long 
Alexandra Mitchell 
Alexander Norton 
Anna Skálová
Léone Ziegler 
Sercan Danis°
Lachlan O’Donnell°
Emily Qin°
Kirsten Williams 
ASSOCIATE CONCERTMASTER

Brielle Clapson 
Sophie Cole 

SECOND VIOLINS 
Kirsty Hilton
PRINCIPAL

Marianne Edwards
ASSOCIATE PRINCIPAL 

Emma Jezek 
ASSISTANT PRINCIPAL 

Alice Bartsch
Victoria Bihun 
Rebecca Gill
Emma Hayes 
Shuti Huang 
Monique Irik 
Wendy Kong
Nicole Masters 
Maja Verunica 
Cristina Vaszilcsin°
Marina Marsden 
PRINCIPAL 

Stan W Kornel 
Benjamin Li  

VIOLAS
Roger Benedict 
PRINCIPAL 

Anne-Louise Comerford
ASSOCIATE PRINCIPAL 

Justin Williams 
ASSISTANT PRINCIPAL 

Sandro Costantino 
Rosemary Curtin 
Jane Hazelwood 
Graham Hennings 
Stuart Johnson 
Justine Marsden 
Felicity Tsai 
Amanda Verner 
Leonid Volovelsky 
Tobias Breider 
PRINCIPAL  

CELLOS
Catherine Hewgill 
PRINCIPAL 

Meta Weiss* 
ASSOCIATE PRINCIPAL

Leah Lynn 
ASSISTANT PRINCIPAL 

Kristy Conrau 
Fenella Gill 
Elizabeth Neville 
Christopher Pidcock 
Adrian Wallis 
David Wickham 
Umberto Clerici 
PRINCIPAL 

Timothy Nankervis 

DOUBLE BASSES
Kees Boersma 
PRINCIPAL

Alex Henery
PRINCIPAL

David Campbell 
Steven Larson 
Richard Lynn 
Benjamin Ward 
Matthew Cave*
John Keene°
Jaan Pallandi

FLUTES 
Francisco Lopez*
PRINCIPAL

Carolyn Harris 
Rosamund Plummer
PRINCIPAL PICCOLO

Emma Sholl 
ACTING PRINCIPAL  

OBOES
Shefali Pryor 
ASSOCIATE PRINCIPAL 

David Papp 
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

Diane Doherty 
PRINCIPAL  

CLARINETS
Francesco Celata 
ACTING PRINCIPAL 

Christopher Tingay 
Alexander Morris 
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie
PRINCIPAL EMERITUS

Fiona McNamara 
Todd Gibson-Cornish
PRINCIPAL 

Noriko Shimada 
PRINCIPAL  CONTRABASSOON

HORNS
Jose Garcia Gutierrez* 
PRINCIPAL

Geoffrey O’Reilly 
PRINCIPAL

Euan Harvey 
Marnie Sebire 
Ben Jacks 
PRINCIPAL 

Rachel Silver

TRUMPETS
Paul Goodchild 
ACTING PRINCIPAL

Anthony Heinrichs 
Daniel Henderson°
David Elton 
PRINCIPAL

TROMBONES
Ronald Prussing 
PRINCIPAL 

Nick Byrne 
Christopher Harris 
PRINCIPAL

Scott Kinmont 
ASSOCIATE PRINCIPAL

TUBA
Steve Rossé 
PRINCIPAL

TIMPANI
Mark Robinson 
ACTING PRINCIPAL 

PERCUSSION
Timothy Constable 
Rebecca Lagos 
PRINCIPAL 

HARP 
Emily Granger* 
Natalie Wong*
Louise Johnson 
PRINCIPAL  

* = GUEST MUSICIAN

° = CONTRACT MUSICIAN

† = SSO FELLOW

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.
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BEHIND THE SCENES

Terrey Arcus AM Chairman 

Andrew Baxter

Kees Boersma

Ewen Crouch AM

Emma Dunch

Catherine Hewgill

David Livingstone

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Geoff Ainsworth AM

Doug Battersby
Christine Bishop
Dr Rebecca Chin
John C Conde AO

The Hon. John Della Bosca 
Alan Fang
Ms Hannah Fink and Mr Andrew Shapiro
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
Justice Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

Mary Whelan
Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM

Sydney Symphony Orchestra Staff
ONLINE MARKETING COORDINATOR

Andrea Reitano

MARKETING COORDINATOR

Tess Herrett

Box Office
HEAD OF TICKETING

Emma Burgess

SENIOR CUSTOMER SERVICE MANAGER 

Pim den Dekker

CUSTOMER SERVICE MANAGER 

Amie Stoebner

CUSTOMER SERVICE REPRESENTATIVE

Michael Dowling

Publications
PUBLICATIONS EDITOR & 
MUSIC PRESENTATION MANAGER

Yvonne Frindle

A/ PROGRAMS EDITOR

Gordon Kerry

PHILANTHROPY

DIRECTOR OF PHILANTHROPY

Lindsay Robinson

PHILANTHROPY MANAGER

Kate Parsons

PHILANTHROPY MANAGER

Jennifer Drysdale

PHILANTHROPY COORDINATOR

Georgia Lowe

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS

Lizzi Nicoll

CHIEF CORPORATE RELATIONS OFFICER 

Tom Carrig

HEAD OF CORPORATE RELATIONS

Patricia Noeppel-Detmold

BUSINESS DEVELOPMENT MANAGER 

Benjamin Moh

EXTERNAL AFFAIRS OFFICER

Mihka Chee

EVENTS OFFICER

Claire Whittle

PUBLICITY MANAGER 

Alyssa Lim

MULTIMEDIA CONTENT MANAGER

Daniela Testa

BUSINESS SERVICES

DIRECTOR OF FINANCE

Sarah Falzarano

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

PEOPLE AND CULTURE

IN-HOUSE COUNSEL 

Michel Maree Hryce

TRANSFORMATION PROJECTS

DIRECTOR OF TRANSFORMATION PROJECTS

Richard Hemsworth

CHIEF EXECUTIVE OFFICER

Emma Dunch

CHIEF OF STAFF

Philip Jameson

ARTISTIC OPERATIONS
DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ARTISTIC PLANNING MANAGER

Sam Torrens

ARTIST LIAISON MANAGER

Ilmar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS 

Victoria Grant
Mary-Ann Mead

SYDNEY SYMPHONY PRESENTS

ASSOCIATE PRODUCER

Peter Silver

OPERATIONS & COMMERCIAL COORDINATOR 

Alexander Norden 

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA MANAGER

Rachel Whealy

ORCHESTRA COORDINATOR 

Rosie Marks-Smith 

OPERATIONS MANAGER 

Kerry-Anne Cook 

STAGE MANAGER

Suzanne Large 

PRODUCTION COORDINATORS

Elissa Seed
Brendon Taylor

LEARNING AND ENGAGEMENT
DIRECTOR OF LEARNING & ENGAGEMENT 

Linda Lorenza

EMERGING ARTISTS PROGRAM MANAGER 

Rachel McLarin 

EDUCATION MANAGER 

Amy Walsh
Tim Walsh

EDUCATION OFFICER 

Tim Diacos

SALES AND MARKETING
INTERIM DIRECTOR OF MARKETING

Luke Nestorowicz

SENIOR MARKETING MANAGER

Matthew Rive

MARKETING MANAGER, SUBSCRIPTION SALES 

Simon Crossley-Meates

MARKETING MANAGER, CLASSICAL SALES

Douglas Emery

MARKETING MANAGER, 
SYDNEY SYMPHONY PRESENTS

Kate Jeffery

MARKETING MANAGER, CRM

Lynn McLaughlin
GRAPHIC DESIGNER

Amy Zhou

MARKETING MANAGER, DIGITAL & ONLINE 

Meera Gooley
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SSO PATRONS

Maestro’s Circle

Roslyn Packer AC President
Peter Weiss AO President Emeritus 
Terrey Arcus AM Chairman & Anne Arcus
Brian Abel
Tom Breen & Rachel Kohn
The Berg Family Foundation
John C Conde AO 

The late Michael Crouch AO & Shanny Crouch
Vicki Olsson
Drs Keith & Eileen Ong
Ruth & Bob Magid
Kenneth R Reed AM

David Robertson & Orli Shaham
Penelope Seidler AM

Peter Weiss  AO & Doris Weiss
Ray Wilson OAM in memory of the late James Agapitos OAM

Anonymous (1)

Supporting the artistic vision of David Robertson,  
Chief Conductor and Artistic Director

David Robertson
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Emma Sholl
Acting Principal Flute
Robert & Janet Constable  
Chair

Justin Williams
Assistant Principal Viola
Mr Robert & Mrs L Alison Carr 
Chair

Kirsten Williams
Associate Concertmaster
I Kallinikos Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood
Viola
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
SSO Vanguard Chair with lead 
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Brett Dean
Artist in Residence
Geoff Ainsworth AM & 
Johanna Featherstone Chair

Kees Boersma
Principal Double Bass
SSO Council Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
Justice Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Alexandre Oguey
Principal Cor Anglais
GC Eldershaw Chair

Shefali Pryor
Associate Principal Oboe
Emma & David Livingstone  
Chair

Mark Robinson
Acting Principal Timpani
Sylvia Rosenblum Chair  
in memory of Rodney Rosenblum 

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM 

CALL (02) 8215 4625
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‘Knowing that there are such generous people out there 
who love music as much as I do really makes a difference 
to me. I have been so lucky to have met Fran and Tony. 
They are the most lovely, giving couple who constantly 
inspire me and we have become great friends over the 
years. I’m sure that this experience has enriched all of us.’ 
Catherine Hewgill, Principal Cello
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Learning & Engagement

SSO PATRONS

fellowship patrons
Robert Albert AO & Elizabeth Albert Flute Chair
Christine Bishop Percussion Chair
Sandra & Neil Burns Clarinet Chair
Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
In Memory of Matthew Krel Violin Chair
Warren & Marianne Lesnie Trumpet Chair
Paul Salteri AM & Sandra Salteri Violin, Double Bass and Trombone Chairs
In Memory of Joyce Sproat Viola Chair
The late Mrs W Stening Cello Chair
June & Alan Woods Family Bequest Bassoon Chair
Anonymous Oboe Chair

fellowship supporting patrons
Bronze Patrons & above
Mr Stephen J Bell
Robin Crawford AM & Judy Crawford 
Carolyn Githens 
The Greatorex Foundation 
Dr Jan Grose OAM

Dr Barry Landa
Gabriel Lopata
The Dr Lee MacCormick Edwards Charitable Foundation
Drs Eileen & Keith Ong
Dominic Pak & Cecilia Tsai
Dr John Yu AC

Anonymous (2)

tuned-up!
Bronze Patrons & above
Antoinette Albert 
Ian & Jennifer Burton 
Ian Dickson & Reg Holloway
Dr Gary Holmes & Dr Anne Reeckmann
Drs Keith & Eileen Ong
Tony Strachan

major education donors
Bronze Patrons & above
Beverley & Phil Birnbaum
The late Mrs PM Bridges OBE

Bob & Julie Clampett
Howard & Maureen Connors
Kimberley Holden
Mrs WG Keighley
Roland Lee
Mr & Mrs Nigel Price
Mr Dougall Squair
Mr Robert & Mrs Rosemary Walsh
In memory of Dr Bill Webb & Mrs Helen Webb
Anonymous (1)

Sydney Symphony Orchestra 2018 Fellows 
The Fellowship program receives generous support from 
the Estate of the late Helen MacDonnell Morgan.

Geoff Ainsworth AM & Johanna Featherstone
Christine Bishop
Dr John Edmonds
Alvaro Rodas Fernandez
Dr Stephen Freiberg & Donald Campbell
Peter Howard
Andrew Kaldor AM & Renata Kaldor AO

Gary Linnane & Peter Braithwaite
Gabriel Lopata
Dr Peter Louw
Justice Jane Mathews AO

Dr Janet Merewether
Vicki Olsson
Caroline & Tim Rogers
Geoff Stearn
Rosemary Swift
Ian Taylor
Dr Richard T White
Kim Williams AM & Catherine Dovey
Anonymous

SSO Commissions
Each year – both alone and in collaboration with other orchestras 
worldwide – the SSO commissions new works for the mainstage 
concert season. These commissions represent Australian and 
international composers, established and new voices, and reflect  
our commitment to the nurturing of orchestral music.

Premieres in 2018…

JULIAN ANDERSON The Imaginary Museum – Piano Concerto 
with soloist Steven Osborne 
2, 3, 4 August (Australian premiere)

BRETT DEAN Cello Concerto 
with soloist Alban Gerhardt 
22, 24, 25 August (Premiere)

Commissioning Circle
Supporting the creation of new works.

 “Patrons allow us to dream of 
projects, and then share them 
with others. What could be 
more rewarding?” 
DAVID ROBERTSON SSO Chief Conductor and Artistic Director

BECOME A PATRON TODAY. 
Call: (02) 8215 4650 
Email: philanthropy@sydneysymphony.com
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DIAMOND PATRONS 
$50,000 and above
Brian Abel
Geoff Ainsworth am &   
  Johanna Featherstone
Anne Arcus & Terrey Arcus am

The Berg Family Foundation
Tom Breen & Rachael Kohn
Mr John C Conde ao 
Dr Gary Holmes &  
  Dr Anne Reeckmann
Sir Frank Lowy ac &  
  Lady Lowy oam

Ruth and Bob Magid 
Vicki Olsson
Roslyn Packer ac

Paul Salteri am & Sandra Salteri
Peter Weiss ao & Doris Weiss

PLATINUM PATRONS 
$30,000–$49,999
Robert & Janet Constable
The late Michael Crouch ao & 
  Shanny Crouch 
Ms Ingrid Kaiser
Justice Jane Mathews ao 
David Robertson & Orli Shaham
The late Mrs W Stening

GOLD PATRONS 
$20,000–$29,999
Antoinette Albert
Robert Albert ao & Elizabeth  
  Albert
Christine Bishop
Sandra & Neil Burns
GC Eldershaw
Mrs Carolyn Githens
Mr Andrew Kaldor am &  
  Mrs Renata Kaldor ao

I Kallinikos
Dr Barry Landa
Russell & Mary McMurray
Karen Moses
Rachel & Geoffrey O’Conor
Drs Keith & Eileen Ong
Kenneth R Reed am

Mrs Penelope Seidler am

In memory of Joyce Sproat
Geoff Stearn
Ray Wilson oam in memory of  
  James Agapitos oam

June & Alan Woods Family Bequest
Anonymous (1)

SILVER PATRONS 
$10,000–$19,999
Ainsworth Foundation
Doug & Alison Battersby
Rob Baulderstone & Mary Whelan
Audrey Blunden
Daniel & Drina Brezniak
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin
Bob & Julie Clampett
Mrs Janet Cooke

Ian Dickson & Reg Holloway
Emma Dunch
Dr Lee MacCormick Edwards 
  Charitable Foundation
Edward & Diane Federman
Nora Goodridge
Simon Johnson
Warren & Marianne Lesnie
Emma & David Livingstone
Helen Lynch am & Helen Bauer
Susan Maple-Brown am

The Hon. Justice A J Meagher   
  & Mrs Fran Meagher
Dr Janet Merewether
Mr John Morschel
Dr Dominic Pak &  
  Mrs Cecilia Tsai
Mr & Mrs Nigel Price
Seamus Robert Quick
Garry & Shiva Rich
Sylvia Rosenblum 
Rod Sims and Alison Pert
Tony Strachan
Isaac Wakil ao &  
  the late Susan Wakil ao

In memory of Dr Bill Webb & 
  Mrs Helen Webb
Judy & Sam Weiss
In memory of  
  Anthony Whelan mbe

In memory of Geoff White
Caroline Wilkinson
Anonymous (4)

BRONZE PATRONS 
$5,000–$9,999
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
The late Mrs P M Bridges obe

Ian & Jennifer Burton
Hon. J C Campbell qc &  
  Mrs Campbell
Mr Lionel Chan
Dr Diana Choquette
Richard Cobden sc 
Mr B & Mrs M Coles
Howard Connors 
Ewen Crouch am &  
  Catherine Crouch
Donus Australia Foundation Ltd
Paul & Roslyn Espie
In memory of Lyn Fergusson
Mr Richard Flanagan
Dr Stephen Freiberg & 
  Donald Campbell
James & Leonie Furber
Dr Colin Goldschmidt
Mr Ross Grant
Mr David Greatorex ao &  
  Mrs Deirdre Greatorex

The Sydney Symphony Orchestra gratefully acknowledges  
the music lovers who donate to the orchestra each year.  
Each gift plays an important part in ensuring our 
continued artistic excellence and helping to sustain 
important education and regional touring programs. 

Playing Your Part

n n n n n n n n n n
IF YOU WOULD LIKE MORE INFORMATION  
ON MAKING A BEQUEST TO THE SSO,  
PLEASE CONTACT OUR PHILANTHROPY TEAM  
ON 8215 4625.

Warwick K Anderson
Mr Henri W Aram oam &  

Mrs Robin Aram
Timothy Ball 
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Mrs Judith Bloxham
Mr David & Mrs Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors 
Greta Davis
G C Eldershaw 
Glenys Fitzpatrick
Dr Stephen Freiberg 
Vic and Katie French 
Jennifer Fulton
Brian Galway
Geoffrey Greenwell

Miss Pauline M Griffin AM

John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Mrs Barbara Murphy
Douglas Paisley
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Dawn and Graham Worner
Anonymous (41)

Honouring the legacy of Stuart Challender.

SSO Bequest Society

bequest donors

We gratefully acknowledge donors who have left 
a bequest to the SSO

The late Mr Ross Adamson 
Estate of Douglas Vincent Agnew
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, SSO Chief Conductor  
and Artistic Director 1987–1991
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SSO PATRONS

Playing Your Part
Warren Green
Dr Jan Grose oam  
The Hilmer Family Endowment
James & Yvonne Hochroth
Angus & Kimberley Holden
Jim & Kim Jobson
Mr Ervin Katz
Roland Lee
Gabriel Lopata
Robert McDougall 
Ian & Pam McGaw
Judith A McKernan
Mora Maxwell
Ms Jackie O’Brien
Mrs Sandra Plowman
Mark & Lindsay Robinson
Manfred & Linda Salamon
Mr Dougall Squair
John & Jo Strutt
Ms Rosemary Swift
Mr David FC Thomas &  
  Mrs Katerina Thomas
Dr Alla Waldman
Mr Robert & Mrs Rosemary Walsh
Dr John Yu ac

PRESTO PATRONS 
$2,500–$4,999
John N Aitken 
Rae & David Allen
David Barnes
In memory of Rosemary Boyle,  
  Music Teacher
Mrs Ros Bracher am

In memory of RW Burley
Cheung Family
Mr B & Mrs M Coles
Dr Paul Collett
Andrew & Barbara Dowe
Suellen & Ron Enestrom
Anthony Gregg
Roger Hudson & Claudia  
  Rossi-Hudson
Dr Michael & Mrs Penny Hunter
Fran & Dave Kallaway
Professor Andrew Korda am &  
  Ms Susan Pearson
In memory of Mr Geoffrey Israel
In memory of Dr Reg Lam-Po-Tang
A/Prof. Winston Liauw &  
  Mrs Ellen Liauw
Mrs Juliet Lockhart
Ian & Pam McGaw
Barbara Maidment
Renee Markovic
Mrs Alexandra Martin & the late 
  Mr Lloyd Martin am

Helen & Phil Meddings
James & Elsie Moore
Timothy & Eva Pascoe
Andrew Patterson & Steven Bardy
Patricia H Reid Endowment Pty Ltd
Lesley & Andrew Rosenberg
Shah Rusiti
In memory of H St P Scarlett
Helen & Sam Sheffer
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Russell van Howe & Simon Beets
John & Akky van Ogtrop
Mr Robert Veel
The Hon. Justice A G Whealy
Prof. Neville Wills & Ian Fenwicke
Ms Josette Wunder

Yim Family Foundation
Anonymous (3)

VIVACE PATRONS 
$1,000–$2,499
Colin & Richard Adams
Mrs Lenore Adamson
Andrew Andersons ao

Mr Matthew Andrews
Mr Henri W Aram oam

In memory of Toby Avent
Margaret & James Beattie
Dr Richard & Mrs Margaret Bell
Allan & Julie Bligh
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Mrs Heather M Breeze
Mr David & Mrs Halina Brett
Eric & Rosemary Campbell
Michel-Henri Carriol
Debby Cramer & Bill Caukill
M D Chapman am &  
  Mrs J M Chapman
Norman & Suellen Chapman
Mrs Stella Chen
Mrs Margot Chinneck
David Churches & Helen Rose
Mr Donald Clark
Joan Connery oam &  
  Max Connery oam

Constable Estate Vineyards
Dr Peter Craswell
Christie & Don Davison
Greta Davis
Lisa & Miro Davis
Kate Dixon
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Mrs Margaret Epps
Mr John B Fairfax ao

Sarah & Tony Falzarano
Mr & Mrs Alexander Fischl
Vic & Katie French
Mrs Lynne Frolich
Vernon Flay & Linda Gilbert
Julie Flynn
Victoria Furrer-Brown
Michele Gannon-Miller
Mrs Linda Gerke
Mr Stephen Gillies & Ms Jo Metzke
Ms Lara Goodridge
Clive & Jenny Goodwin
Michael & Rochelle Goot
Mr David Gordon
In Memory of Angelica Green
Akiko Gregory
Richard Griffin am & Jay Griffin
Harry & Althea Halliday
Mrs Jennifer Hershon
Sue Hewitt
Jill Hickson am

Dr Lybus Hillman
Dorothy Hoddinott ao

Mr Peter Howard
Aidan & Elizabeth Hughes 
David Jeremy
Mrs Margaret Johnston

Dr Owen Jones &  
  Ms Vivienne Goldschmidt 
Mrs W G Keighley
Anna-Lisa Klettenberg
Dr Michael Kluger & Jane England
Mr Justin Lam
L M B Lamprati
Beatrice Lang
Mr Peter Lazar am

Anthony & Sharon Lee Foundation
Robert Lee
Mr David Lemon
Benjamin Li
Airdrie Lloyd
Mrs A Lohan
Linda Lorenza
Peter Lowry oam & Carolyn Lowry oam

Dr Michael Lunzer
Kevin & Susan McCabe
Kevin & Deidre McCann
Matthew McInnes
Dr V Jean McPherson
Mrs Suzanne Maple-Brown
John & Sophia Mar
Anna & Danny Marcus
Danny May
Guido & Rita Mayer
Mrs Evelyn Meaney
Kim Harding & Irene Miller
Henry & Ursula Mooser
Milja & David Morris
Judith & Roderick Morton
P Muller
Judith Mulveney
Ms Yvonne Newhouse &   
  Mr Henry Brender
Paul & Janet Newman
Darrol Norman & Sandra Horton
Prof. Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Mrs Elizabeth Ostor
Mrs Faye Parker
In memory of Sandra Paul
Greg Peirce
Mr Stephen Perkins
Almut Piatti
Peter & Susan Pickles
Erika & Denis Pidcock
Dr John I Pitt
Ms Ann Pritchard
Mrs Greeba Pritchard
The Hon. Dr Rodney Purvis am qc &  
  Mrs Marian Purvis
Dr Raffi Qasabian &  
  Dr John Wynter
Mr Patrick Quinn-Graham
Mr Graham Quinton
Ernest & Judith Rapee
Anna Ro
In memory of Katherine Robertson
Mrs Judy Rough
Ms Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Mr Kenneth Ryan
Ms Donna St Clair
Mrs Solange Schulz
George & Mary Shad
Ms Kathleen Shaw
Marlene & Spencer Simmons
Mrs Victoria Smyth
Mrs Yvonne Sontag
Judith Southam

Catherine Stephen 
Ashley & Aveen Stephenson
The Hon. Brian Sully am qc

Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Mrs Helen Twibill
Mary Vallentine ao

Mr Ken Unsworth
In memory of Denis Wallis
Michael Watson
Henry & Ruth Weinberg
Jerry Whitcomb
Mr Brian White ao &  
  Mrs Rosemary White
Betty Wilkenfeld
A L Willmers & R Pal
Dr Edward J Wills
Ann & Brooks C Wilson am

Margaret Wilson
Dr Richard Wing
Mr Evan Wong & Ms Maura Cordial
Dr Peter Wong &  
  Mrs Emmy K Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
Mrs Robin Yabsley
Anonymous (26)

ALLEGRO PATRONS 
$500–$999
John and Livia Aboud 
Mr Nick Andrews
Mr Luke Arnull
Mr Garry & Mrs Tricia Ash
Miss Lauren Atmore
Lyn Baker
Mr Ariel Balague
Joy Balkind
Mr Paul Balkus
Simon Bathgate
Ms Jan Bell
Mr Chris Bennett
In memory of Lance Bennett
Susan Berger
Ms Baiba Berzins
Minnie Biggs
Jane Blackmore
Mrs Judith Bloxham
Kees Boersma
Mr Stephen Booth
R D & L M Broadfoot
William Brooks & Alasdair Beck
Commander W J Brash obe

Dr Tracy Bryan
Professor David Bryant oam

Mr Darren Buczma
Christine Burke & Edward  
  Nuffield
Mrs Anne Cahill
Hugh & Hilary Cairns
Mrs Jane Camilleri
P C Chan
Jonathan Chissick
Simone Chuah
In memory of L & R Collins
Jan & Frank Conroy
Suzanne Coorey
Dom Cottam & Kanako Imamura
Ms Fiona Cottrell
Ms Mary Anne Cronin
Mr David Cross
Robin & Wendy Cumming
D F Daly 
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Ms Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Grant & Kate Dixon
Susan Doenau
E Donati
Mr George Dowling
JP & Jen Drysdale
Ms Margaret Dunstan
Dana Dupere
Cameron Dyer & Richard Mason
Miss Lili Du
Mr Malcolm Ellis & Ms Erin O’Neill
John Favaloro
Dr Roger Feltham
Ms Carole Ferguson
Mrs Lesley Finn
Ms Lee Galloway
Ms Lyn Gearing
Mr & Mrs Peter Golding
Ms Carole A Grace
Mr Robert Green
Dr Sally Greenaway
Mr Geoffrey Greenwell
Peter & Yvonne Halas
In memory of Beth Harpley
Sandra Haslam
Robert Havard
Roger Henning
Mrs Mary Hill
In memory of my father, Emil Hilton,  
  who introduced me to music
Lynette Hilton
A & J Himmelhoch
Yvonne Holmes
Mrs Georgina M Horton
Mrs Suzzanne & Mr Alexander  
  Houghton
Robert & Heather Hughes
Geoffrey & Susie Israel
Dr Mary Johnsson
Ms Philippa Kearsley
Mrs Leslie Kennedy
In memory of  
  Bernard M H Khaw
Dr Henry Kilham
Jennifer King
Mr & Mrs Gilles Kryger
Mr Patrick Lane
The Laing Family
Ms Sonia Lal
Elaine M Langshaw
Dr Leo & Mrs Shirley Leader
Mr Cheok F Lee
Peter Leow & Sue Choong
Mrs Erna Levy
Liftronc Pty Ltd
Joseph Lipski
Helen Little
Norma Lopata
Kevin McDonald
Frank Machart
Alastair McKean
Ms Margaret McKenna
Melvyn Madigan
Mrs Silvana Mantellato
Ms Kwok-Ling Mau
Louise Miller
Mr John Mitchell
Kevin Newton Mitchell
Robert Mitchell
Howard Morris

Alan Hauserman & Janet Nash
Mr John R Nethercote
Mrs Janet & Mr Michael Neustein
Mr Davil Nolan
John & Verity Norman
Mr Graham North
Paul O’Donnell
Mr Edmund Ong
Kate Parsons
Dr Kevin Pedemont
Michael Quailey
Suzanne Rea & 
  Graham Stewart
Kim & Graham Richmond
Dr Peter Roach
Mr David Robinson
Alexander & Rosemary Roche
Mr Michael Rollinson
Agnes Ross
Mrs Audrey Sanderson
Garry E Scarf & Morgie Blaxill
Mr Tony Schlosser
Lucille Seale
Peter & Virginia Shaw
Alison Shillington & the late David    
  Shillington
Mrs Diane Shteinman am

Dr Evan Siegel
Margaret Sikora
Jan & Ian Sloan
Maureen Smith
Ann & Roger Smith
Charles Solomon
Titia Sprague
Mrs Jennifer Spitzer
Robert Spry
Cheri Stevenson
Fiona Stewart
Dr Vera Stoermer
Margaret & Bill Suthers
Mr Ian Taylor
Mr Ludovic Theau
Alma Toohey
Hugh Tregarthen
Ms Laurel Tsang
Gillian Turner & Rob Bishop
Ms Kathryn Turner
Ross Tzannes
Mr Thierry Vancaillie
Jan & Arthur Waddington
Ronald Walledge
In memory of Don Ward
Claire Whittle
Mrs Bernadette Williamson
Jane Sarah Williamson
Peter Williamson
Mr D & Mrs H Wilson
Dr Wayne Wong
Mrs Sue Woodhead
Sir Robert Woods
Ms Roberta Woolcott
Dawn & Graham Worner
Mr John Wotton
Ms Lee Wright
Ms Juliana Wusun
Paul Wyckaert
Anne Yabsley
L D & H Y
Michele & Helga Zwi
Anonymous (52)

Sydney Symphony Vanguard is an adventurous way to 
demonstrate your commitment to supporting a secure 
future for orchestral music and live performance. A 
membership program for the musically curious, Vanguard 
is your ticket to join the Sydney Symphony community.

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron
Seamus Robert Quick  
Chris Robertson & Katherine Shaw 
  Founding Patrons
Belinda Bentley
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Laird Abernethy
Luan Atkinson
Attila Balogh
Natalie Bascur
Jemma Basso
Andrew Baxter
Dr Victoria Beyer
Adam Blake
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Georgia Branch
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Tony Chalmers
Dharma Chandran
Tanya Costello
Michelle Cottrell
Alex Cowie
Anthony Cowie
Peter Creeden
Alastair & Jane Currie
Shevi de Soysa
Emily Elliott
Roslyn Farrar
Andrea Farrell
Matthew Fogarty
Matthew Garrett & Courtney 
Thomason
Sam Giddings
Julia Glaser
Jeremy Goff & Amelia Morgan-Hunn
Lisa Gooch
Joelle Goudsmit
Janice Hailstone
Jennifer Hoy
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Dr John Lam-Po-Tang

Robert Larosa
Gabirel Lopata
Sabrina Meier
Jemma Morris
Sarah Morrisby
Rod Naylor
Julia Newbould
Alex Nicholas
Alasdair Nicol
Simon Oaten
Adrian O’Rourke
Connie Picos
Samyuktha Pillai
Joel Pinkham
Neil Power
Kate Quigg
John Quinn
Jane Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Mary Sabin
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Daniel Soo
Tim Steele
Kristina Stefanova
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Aurora Voss
James Whelan
Irene Willis
Adrian Wilson
Dr Danika Wright
Jessica Yu
Yvonne Zammit

SSO Vanguard
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SALUTE

PREMIER PARTNER

GOLD PARTNERS

PLATINUM PARTNER MAJOR PARTNERS

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 

Commonwealth Government through the Australia  

Council, its arts funding and advisory body.

MEDIA PARTNERSSILVER PARTNERS

REGIONAL TOUR PARTNERVANGUARD PARTNER SUPPORTERS

LOVE SUPREME, PADDINGTON

TECHNOLOGY PARTNERFOUNDATIONS




