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2019 CONCERT SEASON

MOZART IN THE CITY
THURSDAY 14 NOVEMBER, 7PM
CITY RECITAL HALL

TEA AND SYMPHONY
FRIDAY 15 NOVEMBER, 11AM
SYDNEY OPERA HOUSE CONCERT HALL

Andrew Haveron
performs Mozart

Andrew Haveron violin-director

LUDWIG VAN BEETHOVEN (1770-1827)
The Ruins of Athens: Overture

WOLFGANG AMADEUS MOZART (1756-1791)
Violin Concerto No.5

Allegro aperto

Adagio

Rondeau (Tempo di Menuetto]

JOSEPH HAYDN (1732-1809)
Symphony No.100, ‘Military’
Adagio - Allegro

Allegretto

Menuet [Moderato]

Finale [Presto]
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David Robertson
The Lowy Chair of Chief Conductor
and Artistic Director

Thursday's concert will be broadcast on
ABC Classic on 28 November at 1pm.

Estimated durations: 6 minutes;
31 minutes; 24 minutes.

The concert will be performed without
interval and will conclude at
approximately 8pm (City Recital Hall)
and 12 noon (Tea and Symphony).

Cover image: Andrew Haveron
(Photo by Keith Saunders)
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CONCERT DIARY

Lea Salonga in Concert
WITH THE SYDNEY SYMPHONY ORCHESTRA

The award-winning Broadway star and Disney legend,
Lea Salonga, returns to Sydney following her sell-out
2017 tour, and performs songs from Les Misérables,
Miss Saigon, Aladdin, The Greatest Showman

and more.

Lea Salonga
Gerard Salonga conductor

Fri 15 Nov, 8pm
Sat 16 Nov, 2pm
Sat 16 Nov, 8pm

Sydney Opera House

Paul Lewis in Recital

SCHUBERT Sonata in G, D894
BEETHOVEN Diabelli Variations

Paul Lewis piano

International Pianists in Recital
Mon 18 Nov, 7pm
City Recital Hall

THEME
VARIATIONS

Turangalila-Symphonie
CELEBRATING DAVID ROBERTSON
MESSIAEN Turangalila-Symphonie

David Robertson conductor
Tengku Irfan piano
Jacob Abela ondes martenot

Thu 21 Nov, 7pm
Sydney Opera House

Skyfall in Concert

James Bond on the big screen accompanied by the
Sydney Symphony performing Thomas Newman’s
BAFTA-winning score live to the film!

Nicholas Buc conductor

SKYFALL LICENSED BY MGM. SKYFALL © 2012 DANJAQ, MGM

SKYFALL, M} AND RELATED JAMES BOND TRADEMARKS, TM DANJAQ. ALL RIGHTS RESERVED.

Fri 22 Nov, 8pm
Sat 23 Nov, 2pm
Sat 23 Nov, 8pm

Sydney Opera House

American Harmonies
CELEBRATING DAVID ROBERTSON

COPLAND Appalachian Spring: Suite

ROUSE Bassoon Concerto Australian premiere
ADAMS Harmonielehre

David Robertson conductor

Todd Gibson-Cornish bassoon

Thursday Afternoon Symphony
Thu 28 Nov, 1.30pm
Emirates Metro Series

Fri 29 Nov, 8pm

Great Classics

Sat 30 Nov, 5pm

Sydney Opera House

Ei es

Principal Partner

All That Jazz
WITH THE SYDNEY SYMPHONY FELLOWS

Program includes:

HINDEMITH Kammermusik No.1
EISLER Overture to a Comedy
SHOSTAKOVICH Jazz Suite No.1

Roger Benedict conductor

Sydney Symphony Orchestra Fellows
Guest Musicians from the Sydney
Conservatorium of Music

Sun 1 Dec, 3pm

Verbrugghen Hall, Sydney
Conservatorium of Music

‘THE UNIVERSITY OF

Sydney
Conservatorium
of Music

Mahler’s Klagende Lied
SIMONE YOUNG'S VISIONS OF VIENNA
MAHLER Das klagende Lied (The Sorrowful Song)

Simone Young conductor

Eleanor Lyons soprano

Michaela Schuster mezzo-soprano
Steve Davislim tenor

Andrew Collis bass-baritone
Sydney Philharmonia Choirs

Abercrombie & Kent
Masters Series
Wed 4 Dec, 8pm
Fri 6 Dec, 8pm
Sat 7 Dec, 8pm

Sydney Opera House

J°M Abercrombie
Q28 & Kent

VIENNA

NOW o FOREVER
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Andrew Haveron violin-director

SYDNEY SYMPHONY CONCERTMASTER, VICKI OLSSON CHAIR

Andrew Haveron has established himself as one of
the most sought-after violinists of his generation.

A laureate of some of the most prestigious
international violin competitions, Andrew studied in
London at the Purcell School and the Royal College
of Music. With his unrivalled versatility, he is a highly
respected soloist, chamber musician and
concertmaster.

As a soloist, Andrew has collaborated with
conductors such as Sir Colin Davis, Sir Roger
Norrington, Jifi Bélohlavek, Stanislaw
Skrowachewski, David Robertson and John Wilson,
performing a broad range of the well-known and less
familiar concertos with many of the UK's finest
orchestras. His performance of Walton's violin
concerto with the Sydney Symphony Orchestra in
2015 was nominated for a Helpmann Award.
Andrew’s playing has also been featured on many
film and video-game soundtracks, including Disney’s
‘Fantasia’ game, which includes his performance of
Vivaldi's Four Seasons with the Academy of St Martin
in the Fields.

In 1999 Andrew was appointed first violinist of the
internationally acclaimed Brodsky Quartet. A busy
schedule saw the quartet perform and broadcast in
their unique style all over the world. Amassing a
repertoire of almost 300 works, they collaborated
with outstanding artists and commissioned many
new works from today’s composers. Also famed for
their iconic ‘cross-genre’ projects, the quartet
enjoyed barrier-breaking work with Elvis Costello,

Bjork, Paul McCartney and Sting. Andrew recorded
more than fifteen albums with the quartet, many of
which received industry awards such as “Diapason
d'or”and “Choc du Monde". Andrew has also
appeared with numerous other chamber groups such
as the Nash and Hebrides ensembles, the Logos
Chamber Group, Kathy Selby and Ensemble Q.

Andrew is also in great demand as a
concertmaster and director and has worked with all
the major symphony orchestras in the UK and many
further afield. In 2007 he became concertmaster of
the BBC Symphony Orchestra, broadcasting
frequently on BBC Radio and enjoying many
appearances at the BBC Proms including the famous
“Last Night". Joining the Philharmonia Orchestra in
2012 Andrew also led the ‘World Orchestra for Peace’
at the request of its conductor Valery Gergiev, and
again in 2018 at the request of Donald Runnicles.
He has also been the leader of ‘The John Wilson
Orchestra’ since its inception. In 2013, Andrew
started in his current position of concertmaster of
the Sydney Symphony Orchestra. In 2019 Andrew
has also appeared with the London Symphony
Orchestra under Sir Simon Rattle, and in recitals
around Australia with pianists Anna Goldsworthy,
Piers Lane and Simon Tedeschi.

In 2004 Andrew received an honorary Doctorate
from the University of Kent for his services to music.

Andrew Haveron plays a 1757 Guadagnini violin,
generously loaned to the Sydney Symphony
Orchestra by Vicki Olsson.



ABOUT THE MUSIC

Ludwig van Beethoven (1770-1827)
The Ruins of Athens, Op.113: Overture

The Ruins of Athens and King Stephan, plays by August von Kotzebue,
were written to celebrate the opening of the new Hungarian Theatre
in Pest, in early 1812. They were part of a series of plays on Hungarian
themes, designed to flatter the Emperor. Indeed, Kotzebue had
become the commissioned playwright after the writer, Collin, author
of Coriolan (for which Beethoven wrote a famous overture) had
refused to write on a Hungarian theme, and the second play in the
series, Béla’s Escape, was omitted on the grounds that it stirred
memories of the Emperor Franz's recent flight from Vienna; it was
replaced by Elevation of Pest to a Royal Capital.

Beethoven, as the leading composer of the day, was asked to write
the music for both King Stephan and Ruins, the prelude and epilogue
of the commemorative cycle. Beethoven was known to many wealthy
Hungarians from the days when he first won fame as a pianist in
Vienna, a city where many of them kept homes, and he had
performed at the castle in Buda, Pest’s sister city, on 7 May 1800,
where, according to the Magyar Kurir, he "attracted everybody's
attention by his artful performance on the Piano-Forte.

The Ruins of Athens tells of the goddess of wisdom, Minerva
(or Athena), awaking from a 2000-year sleep to discover her temple,
the Parthenon in ruins, and her city occupied by the Turks. She is
nevertheless relieved to find that Athenian virtues are kept alive in
Pest thanks to the Emperor Franz. The incidental music consists of
an overture, a duet, a couple of arias, marches, and a number of
choruses. The Overture is cast in a traditional sonata form, though
with the difference that Beethoven's themes are stated and restated
independently of the form’s conventional key relationships.

ADAPTED FROM GORDON KALTON WILLIAMS
SYMPHONY AUSTRALIA © 2000

The Ruins of Athens Overture calls for an orchestra of double winds, 4 horns,
2 trumpets, timpani and strings.

The first Sydney Symphony Orchestra performance of any music from
The Ruins of Athens was of the Turkish March in October 1952. This is the first
performance of the Overture.

Parthenon, 1880 - Sanford Robinson Gifford

Beethoven by Stieler, 1819

IN BRIEF

Beethoven’s incidental music for

The Ruins of Athens was composed for
afestival at the new Hungarian Theatre
in Pest in 1812. Kotzebue's play depicts
Athens under occupation by the Turks,
allowing Beethoven to exploit the
ongoing mania for things Turkish in the
Austrian Empire.



2020 Classics in the City
at City Recital Hall

Delight in the wonders
of masterpieces from

the Baroque, Classical
and Romantic eras in the
intimate City Recital Hall.

SELLING FAST

Fountains and Fireworks
Handel and Telemann

T & 2 APR 2020, 7PM
CITY RECITAL HALL

Early music expert David Stern conducts
Handel's Water Music and Music for the
Royal Fireworks in the gilded intimacy of
City Recital Hall.

The Italian
Baroque

Rebel, Gabrieli
and Vivaldi

10 & 11 Jun 2020, 7PM
CITY RECITAL HALL

Conductor Benjamin Bayl is

our guide to music from Venice
and beyond — Monteverdi, Vivaldi,
Corelli, Gabrieli and Rebel.

Drama and
Romance

Mozart and
Beethoven

19 & 20 AuG 2020, 7pM
CITY RECITAL HALL

Violinist Henning Kraggerud leads
a program of transcendent music:
Mozart's Symphony No.40 and
Beethoven’s Romances for violin.

A Serenade
for Strings

Tchaikovsky
and Elgar

7 & 8 ocT 2020, 7Pm
CITY RECITAL HALL

Andrew Haveron performs
Elgar’s virtuosic Introduction and
Allegro and directs Tchaikovsky's
Serenade for Strings, a symphony
in miniature.

Book your 2020
package today at

SYDNEYSYMPHONY.COM

Government Partner

Australian Governmen

Principal Partner

Australia O, zﬁ‘i’; g
| \ U &
forthearsl N

szszszszsz



Wolfgang Amadeus Mozart (1756-1791)
Violin Concerto No.5in A, K.219

Allegro aperto

Adagio

Rondeau (Tempo di Menuetto]

Mozart's violin concertos are masterly - this is too easy to overlook,
when they are compared to his admittedly even more wonderful
piano concertos. An often-quoted letter from Mozart's father - one of
the leading violin pedagogues of his time - exhorts his son not to give
up his practice, and claims that young Mozart could, if he worked at
it, be the finest violinist in Europe. All but one of the five violin
concertos by Mozart which are unquestionably by him were written in
a sustained burst in 1775, when Mozart was 19. They have been
considered by some as attempts to please his father rather than
himself. Whatever his motivation, these concertos are a major
achievement, especially the last three, K.216, 218 and 219. It is
important to remember the date, because none of the piano
concertos Mozart had written up to this time shows the maturity of
conception of the best of the violin concertos. It was after Mozart left
Salzburg for Vienna, which he himself called ‘the land of the piano;,
that almost all his concerto writing was for keyboard soloists. He
wrote no further violin concertos.

Mozart's violin concertos may have been intended at least as
much for his Salzburg colleague Antonio Brunetti as for himself.
Brunetti was the solo first violin in the Salzburg Court Orchestra.
Certain features of the Concerto in A, K.219 strongly suggest the
atmosphere of Salzburg and the showcasing of a fellow musician.
The extraordinary ‘Turkish’ episode in the finale, in which Mozart

re-uses ideas from his 1772 ballet Le gelosie del Serraglio
(‘Jealousy in the harem’, an entr'acte for the Milan opera Lucio Silla),
also has the same flavour as several Turkish pieces by Mozart's fellow
Salzburg composer Michael Haydn. Haydn (brother of the more
famous Joseph) may have collected the tunes in Hungary, which still
had a strong Turkish presence, and which he had just visited. Perhaps
this kind of music went down particularly well in Salzburg, with its
imitation of the music of the janissaries (elite troops of the Ottoman
Empire), including drumming by the basses beating the strings with
the wood of their bows.

Mozart by Barbara Krafft

IN BRIEF

Austria’s centuries-long conflict with
the Ottoman Empire perversely
produced a fad for all things Turkish
that lasted most of the 18th century.
Mozart made several forays into
‘Turkish’ music, including at crucial
moments in this concerto, written in
Salzburg, most likely for his colleague
Antonio Brunetti.



Brunetti must have been pleased with his first entry in this
concerto: six bars of quasi-recitative in a slow tempo over murmuring
strings. It is similar to Joseph Haydn'’s devices in some of his early
symphonies for showing off the leader of the Esterhazy orchestra.
Mozart's first movement is dominated by a rising arpeggio figure,
referred to by one commentator as a springboard of the movement.
This is a familiar ‘tag’ in Baroque and Classical violin music, found
also in the concertos of Bach, who may have got it from Vivaldi. The
interest is in the treatment: Mozart's is all grace and wit, as in the
throwaway endings on the same rising arpeggio, an idea he repeats
in the last movement. Here the influence of the French galant style
conceals strength and structural coherence, obvious when the
development of the first movement reverses the arpeggios in
downward-turning modulations.

Mozart's slow movement is a rapturous one in E major, with a
sense of floating and of bliss often found in Mozart's rare forays into
this key. Even though the soloist’s singing part dominates, the
orchestra contenting itself with providing a framework, Brunetti was
apparently not satisfied, finding this movement, according to a letter
from Leopold Mozart to his son, ‘too artificial’, (or, in another
translation ‘too studied’). Mozart may have composed his Adagio

K.261 as a substitute movement for Brunetti - it is beautiful in its
own way, but it lacks the occasional harmonic subtleties of the
original movement, heard in this performance.

The capricious-sounding interruption of the Rondeau’s triple
rhythm by episodes in duple time, and the exotic colouring of the
episodes, including the spectacular ‘Turkish” music, shows how the
Classical style, in Mozart's hands, could accommodate a game which
is dramatic in conception.

© ABRIDGED FROM DAVID GARRETT 2006

In addition to solo violin, this concerto requires an orchestra of 2 oboes,
2 horns and strings.

The Sydney Symphony Orchestra first performed Mozart’s A major Violin
Concerto in August 1949 under Clive Douglas with Donald Weekes, soloist, and
most recently in January 2014 with Anne-Sophie Mutter as soloist and director.

This kind of music went
down particularly well
in Salzburg, with its
imitation of the music
of the janissaries (elite
troops of the Ottoman
Empire), including
drumming by the
basses beating the
strings with the wood
of their bows.
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Enjoying music.
Now and in the future.

Music creates magical moments for generations. That's why Credit Suisse has
supported the Sydney Symphony Orchestra as Premier Partner since 2010.
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Joseph Haydn (1732-1809)
Symphony No.100, ‘Military’
Adagio - Allegro

Allegretto

Menuet (Moderato)

Finale (Presto]

Haydn arrived home in Vienna from his first spectacularly successful
sojourn in London just in time for the outbreak of war. On 25 July
1792, the day after he got back, Austria declared war on Revolutionary
France, with the object of restoring King Louis XVI and Queen Marie
Antoinette to the throne.

Only a year earlier - while Haydn was being anointed Doctor of
Music at Oxford University - drunken mobs in London had violently
celebrated the second anniversary of the French Revolution. But by
February 1793 Britain, too, was to join the war against France.

Haydn was intensely aware of the situation in France and of a
revolutionary undercurrent (at least until the Terror of Robespierre) in
England. But his confidence in the British monarchy reassured him as
he returned in January 1794 for a further two seasons.

In his baggage was a mighty Allegretto movement which was to
become the heart of the most successful symphony ever composed
to that time - the symphony quickly dubbed by the press ‘Grand
Overture with the Militaire Movement'. Its premiere in the Hanover
Square Rooms on 31 March 1794, and a repeat a week later, were
described thus by the London Morning Chronicle: ‘the middle
movement was...received with absolute shouts of applause. Encore!
encore! encore! resounded from every seat: the Ladies themselves
could not forbear” Haydn had miraculously captured the spirit of
the day.

Haydn's Symphony No.100 is a work of contrasts. The slow
introduction is gravely elegant, though there are dark premonitions in
a sinister crescendo in the minor. Woodwinds chirrup prominently in
the lightly scored Allegro which follows, but a more extended and
serious second subject forms the basis of the development. The
movement ends with a big, trumpeting coda of some 50 bars.

The Allegretto movement, which all the fuss was about, begins
with the disarming innocence of a folk-like melody Haydn had used
eight years earlier in a concerto for the King of Naples. In its original
form, headed Romance, this was a tender little piece for a solo pair of
the king’s much-loved lire organizzate (hurdy-gurdies endowed with
tiny organ-pipes). Tender it remains, at least initially, in its symphonic
transformation. Haydn even retains much the same instrumentation,
including the original clarinets (though clarinets appear nowhere else
in the symphony) and divided violas (characteristic of the concertos
for the King of Naples).

Joseph Haydn, pencil sketch by
George Dance.

IN BRIEF

The ‘Military’ Symphony (not the
composer’s nickname) was written for
Haydn’s second and wildly successful
trip to London in 1794. By this stage
Austria and Britain were at war with
Revolutionary France, and Haydn’s
music - with its use of ‘Turkish’
sounds - seemed to audiences to
capture the mood of the times.

11



The sensation aroused at the first performance of the symphony
stems from the physical assault soon inflicted on this gentle little
movement. First, a battery of so-called ‘Turkish’ instruments - bass
drum, cymbals and triangle made famous by the Ottoman Empire’s
flamboyant corps of Janissaries - crash out the rhythm in a minor-
key episode.

Next, Haydn introduces a dramatic coda with an authentic military
trumpet call (identified as the Austrian General Salute, said to be
recognised in the German cavalry as late as 1939). An urgent timpani
roll leads to what Nikolaus Harnoncourt in the notes for his own
recording of the work describes as ‘an unarticulated scream'’: the
hitherto unheard-of effect of ‘terror...expressed for several bars...by
nothing but sound’ - sound which, as he points out, is simply a
descending chord of A flat, with neither theme, motif nor rhythm.

This coda caught the imagination of the London press of 1794,

"..the hellish roars of war increase to a climax of horrid sublimity!
which, if others can conceive, [Haydn] alone can execute..!

The Menuet draws back from the battlefield to the gracious high
spirits of the society salons. This stylish, dancing movement is alone
among the minuets of Haydn’s 12 London symphonies in not looking
forward to the driving scherzo movements of Beethoven. Lurking in
the second part of the central Trio section, however, is still to be found
a forceful and peremptory dotted rhythm which imparts not only a
martial flavour but a French one, suggestive of the enemy across the
Channel.

Abubbling theme in the Finale promises a typically Haydnish ¢...the hellish roars of
display of high spirits. But an extraordinary drumroll in the middle of
the movement briefly checks its exuberant progress: this is the last
of a number of significant dramatic interventions by the timpaniin
this symphony. When, at the end, we suddenly find the Turkish

Hanover Square Rooms, London

war increase to a
climax of horrid
sublimity! which, if

percussion battery, forgotten since the Allegretto, we are likely to others can conceive,
experience an ambiguous dual sensation - exhilaration on one hand Haydn alone can

but also the chill of wondering if this is in fact Death striding execute...’

alongside.

Nikolaus Harnoncourt points out that, in a so-called ‘military’
symphony, Haydn significantly renounces the heroism implicitin a
march. In fact, as he sums up this remarkable war-and-peace
symphony, ‘If ever there was a musical plea for peace, love, happiness
and the rejection of brutality, it is this anti-Military Symphony!

© ANTHONY CANE 1993

The "Military’ Symphony requires pairs of woodwinds, horns and trumpets,
timpani and 3 percussion, and strings.

The Sydney Symphony Orchestra first performed the work under Eugene
Goossens in August 1952 and most recently in August 2009 under Yannick
Nézet-Séguin.

12



sydney symphony
orchestra
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The Lowy Chair of
Chief Conductor and Artistic Director
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GPO GRAND’s Casual Dining

Quick, Fresh & Delicious

Just a few steps away from the City Recital Hall

Enjoy Pre or Post-Concert Dining from

GPO Pizza by Wood*, GPO Oyster Bar*, Sosumi Sushi

/ THE PERFECT
| Pre or Post-Concert
| CASUAL DINING
' DESTINATION!

Clocktower Square,
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The Rocks NSW 2000
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SYDNEY SYMPHONY ORCHESTRA

——

DAVID ROBERTSON
THE LOWY CHAIR OF CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra has
evolved into one of the world's finest orchestras as
Sydney has become one of the world’s great cities.
Resident at the iconic Sydney Opera House, the
Sydney Symphony Orchestra also performs in
venues throughout Sydney and regional New South
Wales, and international tours to Europe, Asia and
the USA have earned the Orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the Sydney
Symphony Orchestra has toured China on five
occasions, and in 2014 won the arts category in
the Australian Government’s inaugural
Australia-China Achievement Awards, recognising
ground-breaking work in nurturing the cultural
and artistic relationship between the two nations.

The Orchestra’s first chief conductor was
Sir Eugene Goossens, appointed in 1947,
he was followed by Nicolai Malko, Dean Dixon,
Moshe Atzmon, Willem van Otterloo, Louis
Frémaux, Sir Charles Mackerras, Zdenék Macal,
Stuart Challender, Edo de Waart and Gianluigi

14

Gelmetti. Vladimir Ashkenazy was Principal
Conductor from 2008 to 2013. The Orchestra’s
history also boasts collaborations with legendary
figures such as George Szell, Sir Thomas Beecham,
Otto Klemperer and Igor Stravinsky.

The Sydney Symphony’s award-winning
Learning and Engagement program is central to its
commitment to the future of live symphonic
music, developing audiences and engaging the
participation of young people. The Orchestra
promotes the work of Australian composers
through performances, recordings and
commissions. Recent premieres have included
major works by Ross Edwards, Lee Bracegirdle,
Gordon Kerry, Mary Finsterer, Nigel Westlake, Paul
Stanhope and Georges Lentz, and recordings of
music by Brett Dean have been released on both
the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

2019 is David Robertson’s sixth season as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson

THE LOWY CHAIR OF CHIEF
CONDUCTOR AND ARTISTIC DIRECTOR

FIRST VIOLINS

Andrew Haveron
CONCERTMASTER

Fiona Ziegler

ASSISTANT CONCERTMASTER
Sophie Cole

Georges Lentz

Nicola Lewis

Léone Ziegler

Harry Bennetts
ASSOCIATE CONCERTMASTER
SunYi

ASSOCIATE CONCERTMASTER
Lerida Delbridge
ASSISTANT CONCERTMASTER
Kirsten Williams
ASSOCIATE CONCERTMASTER
EMERITUS

Jenny Booth

Brielle Clapson

Claire Herrick

Emily Long

Alexandra Mitchell
Alexander Norton

Anna Skalova

SECOND VIOLINS
Kirsty Hilton
PRINCIPAL

Victoria Bihun
Rebecca Gill
Monique Irik
Wendy Kong
Stan W Kornel
Marina Marsden
PRINCIPAL
Marianne Edwards
ASSOCIATE PRINCIPAL
Emma Jezek
ASSISTANT PRINCIPAL
Alice Bartsch
Emma Hayes
Shuti Huang
Benjamin Li
Nicole Masters
Maja Verunica

G-A- Zink & Sons

TAILORS & SHIRTMAKERS

Donald Runnicles
PRINCIPAL GUEST CONDUCTOR

VIOLAS

Tobias Breider
PRINCIPAL

Anne-Louise Comerford
ASSOCIATE PRINCIPAL
Graham Hennings
Amanda Verner

Roger Benedict
PRINCIPAL

Justin Williams

ACTING ASSOCIATE PRINCIPAL
Sandro Costantino
Rosemary Curtin

Jane Hazelwood

Stuart Johnson

Justine Marsden
Felicity Tsai

Leonid Volovelsky

CELLOS

Catherine Hewgill
PRINCIPAL

Elizabeth Neville
Christopher Pidcock
David Wickham
Umberto Clerici
PRINCIPAL

Leah Lynn

ACTING ASSOCIATE PRINCIPAL
Kristy Conrau
Fenella Gill

Timothy Nankervis
Adrian Wallis

DOUBLE BASSES
Kees Boersma
PRINCIPAL

Richard Lynn
Alex Henery
PRINCIPAL

David Campbell
Steven Larson
Jaan Pallandi
Benjamin Ward

The men'’s tails are hand tailored
by Sydney’s leading bespoke

tailors, G.A. Zink & Sons.

& J:
Vladimir Ashkenazy
CONDUCTOR LAUREATE

FLUTES

Joshua Batty
PRINCIPAL

Carolyn Harris
Emma Sholl
ASSOCIATE PRINCIPAL

OBOES

Shefali Pryor
ASSOCIATE PRINCIPAL
Alexandre Oguey
PRINCIPAL COR ANGLAIS
Diana Doherty
PRINCIPAL

David Papp

CLARINETS
Christopher Tingay
Alexander Morris
PRINCIPAL BASS CLARINET
Francesco Celata
ACTING PRINCIPAL

BASSOONS

Todd Gibson-Cornish
PRINCIPAL

Fiona McNamara
Matthew Wilkie
PRINCIPAL EMERITUS
NORIKO SHIMADA
PRINCIPAL CONTRABASSOON

HORNS

Deb Hart*

GUEST PRINCIPAL
Euan Harvey
Rachel Silver
Ben Jacks
PRINCIPAL
Geoffrey O'Reilly
PRINCIPAL 3RD
Marnie Sebire

.J'.
Andrew Haveron

CONCERTMASTER
SUPPORTED BY VICKI OLSSON

TRUMPETS

David Elton
PRINCIPAL

Matthew Carter*
Paul Goodchild
ASSOCIATE PRINCIPAL
Anthony Heinrichs

TROMBONES

Ronald Prussing
PRINCIPAL

Scott Kinmont
ASSOCIATE PRINCIPAL
Nick Byrne
Christopher Harris
PRINCIPAL BASS TROMBONE

TUBA
Steve Rossé
PRINCIPAL

TIMPANI
Mark Robinson
ACTING PRINCIPAL

PERCUSSION
Rebecca Lagos
PRINCIPAL

Alison Pratt*

Hugh Tidy*
Timothy Constable

© = CONTRACT MUSICIAN

* = GUEST MUSICIAN

T = SYDNEY SYMPHONY FELLOW
Grey = PERMANENT MEMBER OF
THE SYDNEY SYMPHONY ORCHESTRA
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SS0_musicians
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SYDNEY SYMPHONY ORCHESTRA

Patron

Her Excellency The Honourable
Margaret Beazley Ao qc
Governor of New South Wales

Board of Directors

Terrey Arcus AM Chairman
Geoff Ainsworth aM
Andrew Baxter

Kees Boersma

Ewen Crouch am

Emma Dunch CEO
Catherine Hewgill

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Geoff Wilson

Council

PATRON EMERITUS
The Hon Prof Dame Marie Bashir Ap cvo

COUNCIL MEMBERS
Brian Abel

Doug Battershy
Christine Bishop

Dr Rebecca Chin
John C Conde a0

The Hon. John Della Bosca
Alan Fang

Hannah Fink and Andrew Shapiro
Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson

Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri am
Sandra Salteri
Juliana Schaeffer
Fred Stein oaM

Mary Whelan

Brian White o
Rosemary White

HONORARY COUNCIL MEMBERS
Ita Buttrose Ac oBe

Donald Hazelwood Ao oBe

Yvonne Kenny am

Wendy McCarthy a0

Dene Olding AmM

Leo Schofield am

Peter Weiss Ao

Concertmasters
Emeritus

Donald Hazelwood Ao 0BE
Dene Olding AM
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Administration

EXECUTIVE
Emma Dunch Chief Executive Officer

Sarah Falzarano Director of Finance
Richard Hemsworth Director of Operations

Aernout Kerbert Director of Orchestra
Management

Luke Nestorowicz Director of Marketing
Raff Wilson Director of Artistic Planning

Ross Chapman Production Manager
Mihka Chee External Affairs Manager
Callum Close Philanthropy Manager

lan Colley Customer Analyst

Kerry-Anne Cook Associate Director
of Operations & Touring

Pim den Dekker Head of Customer Service
and Ticketing

Michael Dowling Customer Service
Representative

Jennifer Drysdale Head of Philanthropy
Douglas Emery Marketing Manager
Emma Ferrer Accounts Assistant
Meera Gooley Head of Digital Marketing
Victoria Grant Librarian

Tess Herrett Marketing Associate

Michel Maree Hryce In-House Counsel,
People & Culture

Meklit Kibret Community Engagement Officer

Patricia Laksmono External Affairs Officer
llmar Leetberg Artist Liaison Manager
Alyssa Lim Publicity Manager

Rosie Marks-Smith Orchestra Personnel
Manager

Alastair McKean Library Manager

Rachel McLarin Orchestra Personnel Manager
Lynn McLaughlin Head of CRM

Mary-Ann Mead Librarian

Lars Mehlan Head of Corporate Relations
Tom Niall Marketing Associate

Alex Norden Operations Manager

Aeva 0’Dea Office Administrator

Lauren Patten Philanthropy Officer

Minerva Prescott Accountant

Andrea Reitano Digital Marketing Coordinator
Genevieve Scott Stage Manager

Elissa Seed Production Coordinator

Andrea Shrewsbury Marketing Project Manager

Peter Silver Acting Director, Sydney
Symphony Presents

Laura Soutter Payroll Officer

Brendon Taylor Production Coordinator

Ruth Tolentino Finance Manager

Sam Torrens Artistic Planning Manager
Simonette Turner Orchestra Personnel Manager
Stephen Wilson Senior Customer Service Manager

Amy Zhou Graphic Designer



SYDNEY SYMPHONY ORCHESTRA PATRONS

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important
education and regional touring programs. In addition to those listed below, we also acknowledge those
supporters who wish to remain anonymous.

VISIONARIES

Brian Abel
Geoff Ainsworth am &
Johanna Featherstone
Anne Arcus & Terrey Arcus AmM
The Berg Family Foundation
Dr Rachael Kohn a0 &
Mr Tom Breen
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy ac &
Lady Shirley Lowy oam
Ruth & Bob Magid oam
Roslyn Packer ac
(President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss Ao (President
Emeritus, Maestro’s Circle) &
Doris Weiss

MAESTRO’S CIRCLE

Robert Albert a0 &
Elizabeth Albert
Christine Bishop
John C Conde Ao
Dr Gary Holmes &
Dr Anne Reeckmann
Ingrid Kaiser
| Kallinikos
Anthony & Sharon Lee
Foundation
Warren & Marianne Lesnie
The late Hon Jane Mathews Ao
Catriona Morgan-Hunn
Rachel & Geoffrey 0'Conor
Vicki Olsson
Drs Keith & Eileen Ong
David Robertson & Orli Shaham
Paul Salteri aM & Sandra Salteri
Penelope Seidler aM
In memory of Mrs W Stening
Kathy White
In memory of Dr Bill Webb &
Mrs Helen Webb
Ray Wilson oam, in memory of
James Agapitos 0amM

PATRONS PROGRAM

$15,000+

Antoinette Albert

Doug & Alison Battershy

Dugald Black

Sandra & Neil Burns

Robert & L Alison Carr

Dr Rebecca Chin

Bob & Julie Clampett

Emma Dunch

Edward & Diane Federman

Simon Johnson

Dr Barry Landa

Sylvia and the late Sol Levi

Helen Lynch am & Helen Bauer

Susan Maple-Brown am

Russell & Mary McMurray

The Hon. Justice AJ Meagher &
Mrs Fran Meagher

John & Jane Morschel

Karen Moses

Kenneth R Reed amM

Garry & Shiva Rich

Geoffrey Robertson Ao
Graeme Roberston
Tim Robertson sc
James Stening

Judy & Sam Weiss
Caroline Wilkinson oam
June & Alan Woods
Family Bequest

$10,000+
Ainsworth Foundation
Rob Baulderstone & Mary Whelan
Audrey Blunden
Daniel & Drina Brezniak
Richard Cobden sc
Janet Cooke
Ewen Crouch am &
Catherine Crouch
lan Dickson & Reg Holloway
The Greatorex Fund
Carolyn Githens
Nora Goodridge oam
James Graham am &
Helen Graham
Ross Grant
The Hilmer Family Endowment
Jim & Kim Jobson
Roland Lee
Dr Janet Merewether
Dr Dominic Pak & Cecilia Tsai
Mr & Mrs Nigel Price
Sylvia Rosenblum
The Ross Trust
Rod Sims & Alison Pert
Tony Strachan
Russell Tagg & Pat Woolley
Kim Williams am & Catherine Dovey

SUPPORTERS PROGRAM

$5,000+

DrJuliet Andrews & Nick Andrews
Stephen J Bell

Dr Victor Bien &

Ms Silvana d'lapico
Beverley & Phil Birnbaum
Boyarsky Family Trust
lan & Jennifer Burton
Hon J C Campbell ac &

Mrs Campbell
Margot Chinneck
Roxane Clayton
B &M Coles
Howard & Maureen Connors
Donus Australia Foundation

Limited
Paul R Espie A0
Richard Flanagan
Dr Stephen Freiberg &

Donald Campbell
Dr Colin Goldschmidt
Warren Green
Dr Jan Grose 0aM
James & Yvonne Hochroth
Kimberley & Angus Holden
Peter M Howard
David Jeremy
Ervin Katz
Justice Francois Kunc &

Ms Felicity Rourke
John Lam-Po-Tang

Dr Lee MacCormick Edwards
Charitable Foundation
Mora Maxwell
Robert McDougall
Judith A McKernan
Jackie 0'Brien
Sandra Plowman
Mark & Lindsay Robinson
Dr Agnes E Sinclair
Dougall Squair
Howard Tanner aM & Mary Tanner
David FC Thomas &
Katerina Thomas
Women's Health & Research
Institute of Australia
Robert Veel
Robert & Rosemary Walsh
Yim Family Foundation
DrJohn Yu ac

$2,500+
Colin & Richard Adams
David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,
Music Teacher
In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Sarah & Tony Falzarano
lan Fenwicke & the late Prof
Neville Wills
Michael & Rochelle Goot
Anthony Gregg
Sherry & Tom Gregory
Jill Hickson aM
Roger Hudson &
Claudia Rossi-Hudson
Andrew Kaldor aM &
Renata Kaldor a0
W G Keighley
Dr Heng Khung & Mrs Cilla Tey
Professor Andrew Korda am &
Susan Pearson
A/Prof Winston Liauw & Ellen Liauw
Juliet Lockhart
Gabriel Lopata
Peter Lowry oam &
Dr Carolyn Lowry 0aM
David Maloney am & Erin Flaherty
Renee Markovic
Matthew Mclnnes
DrV Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Janet Newman
Timothy & Eva Pascoe
Andrew Patterson & Steven Bardy
Graham Quinton
Suzanne Rea & Graham Stewart
Patricia H Reid Endowment Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Manfred & Linda Salamon
Tony Schlosser
Sophie Schultz
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt

Jane Thornton oam &

Peter Thornton
Kevin Troy
Judge Robyn Tupman
Ken Unsworth
Dr Alla Waldman
The Hon. Justice A G Whealy
Evan Wong & Maura Cordial
Lindsay & Margaret Woolveridge
Josette Wunder

$1,000+
Lenore Adamson
John Aitken
Rae & David Allen
Henri W Aram oam
In memory of Toby Avent
John Augustus & Kim Ryrie
Lyn Baker
Malcolm & Joanna Barlow
Dr Richard & Mrs Margaret Bell
G & L Besson
Mark Bethwaite aM
Minnie Biggs
Allan & Julie Bligh
Judith Bloxham
Andre Boerema
Irene & Robert Bonella
Dr Barbara Booth &
Dr Margaret Booth
Jan Bowen am
Ros Bracher am
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Ita Buttrose Ac 0Be
Hugh & Hilary Cairns
Michel-Henri Carriol
M D Chapman aM & J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
Donald Clark
In memory of L & R Collins
Joan Connery oaM
Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
Charles P Curran ac &
Mrs Eva Curran
John Curotta
Diana Daly
The Hon. Justice David Davies &
Mr Paul Presa
Greta Davis
Lisa & Miro Davis
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Peter Doyle
JP & Jen Drysdale
Professor Jenny Edwards
Dr Rupert C Edwards
The Hon. Justice Sylvia Emmett
Suellen & Ron Enestrom
John B Fairfax a0 & Libby Fairfax
Hannah Fink & Andrew Shapiro
Mr & Mrs Alexander Fischl
Vernon Flay & Linda Gilbert
Frielich Family Foundation
Lynne Frolich
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Jennifer Fulton
Dr Greg Gard &
Dr Joanne Grimsdale
Irene & John Garran
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Marilyn & Max Gosling
Andrea Govaert &
Wik Farwerck
In memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood Ao 0BE &
Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Michelle Hilton, in memory of my
father, Emil Hilton
Dorothy Hoddinott Ao
Georgina Horton
Dr Brian Hsu & Mrs Felicity Hsu
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Beth Jackson & John Griffiths
Margaret Johnston
Dr Owen Jones &
Vivienne Goldschmidt
Fran & Dave Kallaway
Leslie Kennedy
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am
Robert Lee
The Levins Family Foundation
Benjamin Li
AlLohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Alexandra Martin
Danny May
Kevin McCann amM &
Deidre McCann
lan & Pam McGaw
Evelyn Meaney
Keith Miller
Dr Robert Mitchell
Henry & Ursula Mooser
Howard Morris
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &
Henry Brender
Darrol Norman & Sandra Horton
J E Norman & G V Norman
Professor Mike 0'Connor AmM
Judith Olsen
Mr & Mrs Ortis
In memory of Sandra Paul
Christina Pender
Stephen Perkins
Almut Piatti
Dr John | Pitt
Greeba Pritchard
Dr Raffi Qasabian &
Dr John Wynter
Patrick Quinn-Graham
Ernest & Judith Rapee
In memory of Katherine
Robertson
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Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Hon Justice Ronald Sackville a0
& Mrs Pam Sackville
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington &
the late David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Maureen Smith
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oamM
Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
MTeh
Mildred Teitler
Jonathan Teperson
Dr Jenepher Thomas
H M Tregarthen
Gillian Turner & Rob Bishop
Helen Twibill
Suzanne & Ross Tzannes AmM
Dr John Vallance
Mary Vallentine a0
John & Akky van Ogtrop
Mr & Mrs Waddington
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
AL Willmers &R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Dr Peter W Wong
In memory of Lorna Wright
R Yabsley

$500+

John & Livia Aboud

Phillip Alexander &
Elizabeth Steel

Heather & Peter Andrews

Luke Arnull

Garry & Tricia Ash

Lauren Atmore

John Bagnall

Paul Balkus

The Hon. Chief Justice Bathurst
& Mrs Bathurst

Jan Bell

Chris Bennett

Susan Berger

Baiba Berzins

The Hon. Michael Black Ac qc &
Mrs Margaret Black

Peter & Louise Black

Jane Blackmore

Richard Bloor

Kees Boersma & Kirsty McCahon

Stephen Booth

lan & Barbara Brady

Libby Braybrooks

R D & L M Broadfoot

Dr Tracy Bryan

Alexandra & Axel Buchner

Darren Buczma

Anne Cahill oam

Lorraine Cairnes & Peter Moffitt
Eric & Rosemary Campbell
Mary Carter

Freda Cassen

C Cathels

P C Chan

Callum Close & James Tolhurst
Alison Clugston-Cornes

Brian Cohen

Meg Isabelle Collis

In memory of Beth Harpley
Dom Cottam & Kanako Imamura
lan Creighton

Robin & Wendy Cumming

John & Jill Curtin

Katarina Cvitkovic

Anthoula Danilatos

Geoff & Christine Davidson
Christie & Don Davison

Mark Dempsey & Jodi Steele
Anne Dineen

Dr David Dixon

Grant & Kate Dixon

Marion Dixon

Lili Du

Camron Dyer & Richard Mason
Ron Dyer 0am & Dorothy Dyer
John A Easton & Glenda C Easton
Margaret Epps

John Favaloro

Dr Roger Feltham

Carole Ferguson

E Fidler

Lesley Finn

Barbara Fogarty

Arlene Goldman

Sharon Goldschmidt

Dr Leo Gothelf

Carole A P Grace

Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris

Michael Harvey

Sandra Haslam

Robert Havard

Rosemary Heal

James Henderson

Roger Henning & Anton Enus
Lynette Hilton

Prof Ken Ho & Mrs Tess Ho
Sally Hochfeld

Geoff Hoghin

Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Philip Jameson

Dr Mary Johnsson

Michael Jones

Scott & Ellie Kable

Karanikas Family Holdings Pty Ltd
Beverly Katz & Anthony Larkum
In memory of Pauline Keating
Kim & Megan Kemmis

M Keogh

Dr Henry Kilham

Jennifer King

Susan Kitchin & John Woolford
Margaret Kyburz

Sonia Lal

Tania Lamble

Eugen Lamotte & Duncan George
Patrick Lane

The Laing Family

Elaine M Langshaw

Dr Allan Laughlin

Olive Lawson

Antoinette le Marchant

Dr Leo Leader & Mrs Shirley Leader

Cheok F Lee

Catherine Leslie

Erna Levy

Liftronic Pty Ltd

Joseph Lipski

Anne Loveridge

Panee Low

Lyon Family

Elaine MacDonald

Frank Machart

Melvyn Madigan

Silvana Mantellato

Molly McConville

Alastair McKean

Margaret McKenna

Ross McNair & Robin Richardson

| Merrick

John Mitchell

Kenneth Newton Mitchell

Alan Hauserman & Janet Nash

John R Nethercote

Graham North

Kate Parsons

Dr Kevin Pedemont

Tobias Pfau

Erika & Denis Pidcock

Dr Michael Pidcock

Jane Purkiss

The Hon. Dr Rodney Purvis aM qc
& Mrs Marian Purvis

Dongming & Jiyi Ren

Kim & Graham Richmond

Megan Rofe

Catherine H Rogers

Peter & Heather Roland

Agnes Ross

Kaye Russell

Peter & Edith Ryba

Justin Schaffer

William Sewell

Daniela Shannon

Diane Shteinman am

lan & Jan Sloan

Charles Soloman

Jennifer Spitzer

Robert Spry

Dr Vladan Starcevic
Cheri Stevenson

lan Taylor

Pam & Ross Tegel
Ludovic Theau

Daryl & Claire Thorn

Alma Toohey

Kathryn J Turner
Kristina Vesk oam
Lynette Walker

June Walpole

Edward West

Robert Wheen

Dr Peter White

In memory of JB Whittle
P & B Williamson

In memory of Trevor Williamson
Don & Heather Wilson
Marianna Wong

Sue Woodhead

In memory of Olwen Woolcott
Dawn & Graham Worner

Juliana Wusun

Paul Wyckaert

LD&HY

Joyce Yong

Helga & Michele Zwi
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Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Emma Dunch
Chief Executive Officer
I Kallinikos Chair

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Joshua Batty
Principal Flute
Karen Moses Chair

Victoria Bihun

Violin

Sylvia & the late Sol Levi Chair
Kees Boersma

Principal Double Bass

Council Chair

Tobias Breider
Principal Viola
Roslyn Packer ac &
Gretel Packer Chair

Nick Byrne
Trombone
Robertson Family Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau

Cello

James Graham AM &
Helen Graham Chair

Timothy Constable
Percussion

The late Hon. Jane Mathews A0
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Paul Goodchild

Associate Principal Trumpet
Friends of the late Hon. Jane
Mathews Ao Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick

Violin

Mary & Russell McMurray Chair
Catherine Hewgill

Principal Cello

The Hon. Justice AJ &

Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
Sydney Symphony Orchestra
Vanguard Chair (lead support
from Taine Moufarrige and
Seamus R Quick)

Nicole Masters
Violin
Nora Goodridge oam Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid 0AM Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson

Acting Principal Timpani
Sylvia Rosenblum Chair
in memory of Rodney
Rosenblum

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams
Assistant Principal Viola
Robert & L Alison Carr Chair

i

“I will be forever grateful for the support that Jane Mathews gave the Orchestra, and to The Friends of

Jane Mathews who have been inspired by Jane in the support of my Chair. We will never forget her, or the
significant impact that she had on our music community.” — Paul Goodchild, Associate Principal Trumpet

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674
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Sydney Symphony Fellowship

The Fellowship program receives generous support from:

Paul Salteri aM & Sandra Salteri
The Estate of the late Helen MacDonnell Morgan

Fellowship Artistic Director, Roger Benedict is supported
by Warren & Marianne Lesnie.

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Violin Chair
Black, Morgan-Hunn & Stening Oboe Chair
Christine Bishop Percussion Chair

Sandra & Neil Burns Clarinet Chair

Dr Gary Holmes & Dr Anne Reeckmann Horn Chair
In memory of Matthew Krel Violin Chair

Warren & Marianne Lesnie Trumpet Chair

The Ross Trust Double Bass Chair

In memory of Joyce Sproat Viola Chair

In memory of Mrs W Stening Cello Chair

June & Alan Woods Family Bequest Bassoon Chair

Sydney Symphony Orchestra
Commissions 2019

Each year - both alone and in collaboration with other
orchestras worldwide - the Sydney Symphony Orchestra
commissions new works for the mainstage concert season.
These commissions represent Australian and international
composers, established and new voices, and reflect our
commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra
Premiered February 2019

Commissioned with the support of

Dr Stephen Freiberg & Donald Campbell

CHRISTOPHER ROUSE Bassoon Concerto
Premiering 28, 29, 30 November 2019
Commissioned with the support of Geoff Stearn

20

Sydney Symphony Orchestra 2019 Fellows

Help spark a lifetime
love of music and support
the Orchestra’s future.

PLEASE DONATE TODAY

(02) 8215 4674
philanthropy@sydneysymphony.com

PHOTO: ANTHONY GEERNAERT
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Sydney Symphony Bequest Society

We recognise the generosity and vision of donors who help to
secure a bright future for the Sydney Symphony by making

a bequest. The Sydney Symphony Bequest Society honours
the legacy of Stuart Challender, the Sydney Symphony
Orchestra’s renowned Chief Conductor from 1987 until his
untimely death in 1991. In addition to those listed below,

we also acknowledge those who wish to remain anonymous.

Warwick K Anderson

Henri W Aram 0AM & Robin Aram
Timothy Ball

Dr Rosemary Barnard
Stephen J Bell

Christine Bishop

Judith Bloxham

David & Halina Brett

R Burns

David Churches & Helen Rose
Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Vic & Katie French

Jennifer Fulton

Brian Galway

Geoffrey Greenwell

Pauline M Griffin AM

Dr John Lam-Po-Tang
Dr Barry Landa

Peter Lazar AM

Daniel Lemesle
Ardelle Lohan

Dr Linda Lorenza
Mary McCarter

Louise Miller

James & Elsie Moore
Barbara Murphy
Douglas Paisley

Jane Purkiss

Kate Roberts

Dr Richard Spurway
Rosemary Swift

Mary Vallentine A0
Ray Wilson 0AM

Dawn & Graham Worner

Stuart Challender, Sydney Symphony Orchestra
Chief Conductor and Artistic Director 1987-1991

We gratefully acknowledge those who have left a
bequest to the Sydney Symphony Orchestra

The Estate of the late Ross Adamson

The Estate of the late Douglas Vincent Agnew
The Estate of the late Dr Alison Margaret Burrell
The Estate of the late Carolyn Clampett

The Estate of the late Jonathan Earl William Clark
The Estate of the late Martha Danos

The Estate of the late Roma Valeria Joy Ellis
The Estate of the late Paul Louis de Leuil

The Estate of the late Colin T Enderby

The Estate of the late Mrs E Herrman

The Estate of the late Irwin Imhof

The Estate of the late Isabelle Joseph

The Estate of the late Dr Lynn Joseph

The Estate of the late Matthew Krel

The Estate of the late Helen MacDonnell Morgan
The Estate of the late Greta C Ryan

The Estate of the late Foster Smart

The Estate of the late Joyce Sproat

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A

BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE
CONTACT OUR PHILANTHROPY TEAM ON 8215 4625.

Sydney Symphony Orchestra Vanguard

Sydney Symphony Vanguard is an adventurous way to
demonstrate your commitment to supporting a secure future
for orchestral music and live performance. A membership
program for the musically curious, Vanguard is your ticket to

join the Sydney Symphony community.

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Taine Moufarrige
Founding Patron

Chris Robertson & Katherine Shaw
Founding Patrons

Paul Colgan

Oscar McMahon

Shefali Pryor

VANGUARD MEMBERS

Duncan & Wendy Abernethy

Laird Abernethy

Gabrielle Aimes

Emilia Archibald

Attila Balogh

Andrew Baxter

Dr Victoria Beyer

Daniel Booth

Dr Andrew Botros

Christie Brewster

Nikki Brown

Chloe Burnett

Sandra Butler

Alicia Cabrera

Jacqueline Chalmers

Dharma Chandran

Dr Rebecca Chin

Tanya Costello

Alex Cowie

Anthony Cowie

Peter Creeden

Paul Deschamps

Paul & Rachelle Edwards

Roslyn Farrar

Matthew Garrett &
Courtney Thomason

Rob Gaunt

Sam Giddings

Selina Govan

Fiona Hekking

Kathryn Higgs

Katie Hryce
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